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Write for descriptive list to Sole Manufacturers: GRIFF IN’ 5, KINGSW AY (Kemble Street Corner); LONDON. 


High quality counts in a dry pae! It simplifies = 
your photography: gives you finer results: makes = 
good pictures easy. EEM plates are made so well = 
because such excellent materials are used: they = 
reach the manufacturing high-water mark bécause = 
we make them to that end. Professionals without — 
number use them: why not you, too? These men 
know quality in a plate : be guided by their wisdom. 
Gems will please and satisfy you. 
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‘The plates of the future." 
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PAIPIEIRS 


WELLINGTON б WARD, ELSTREE, HERTS. 


= The SALON, METEOR & PORTRAIT 
=are plates you need to learn about. 
Write now for particulars. 


Gem Dry PLATE Co., LTD., 
CRICKLEWOOD, N.W.2. 
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THE COLONEL’S DAUGHTER. BY Н. А. HILL, 
Awarded the Bronze Plaque in the Advanced Workers’ Competition. 
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THE TOPIC OF THE WEEK 


THE MANIPULATION OF ROLL FILM: Wherein this must differ from that of plates—the gelatine 


OK HERE are certain differences between glass 
plates and roll film beside the mere differ- 
ence in the support itself, and anyone 
“going from plates to films must recognise 
these and make the necessary allowances, 
or he will find that he is in trouble. There is one great 
element of simplicity about films in the fact that, to 
all intents and purposes, there is only one speed of 
fim—equal to an extra rapid plate—and that all roll 
fim is orthochromatic. Owing to the very thin 
character of the supporting celluloid also, the user 
of roll flm can have no trouble from halation, although 
occasionally he may meet with "irradiation," which 
might be mistaken for it. 

^ The flexibility of the supporting celluloid is at once 
a protection and a danger. It removes all risk of 
breakage; but, on the other hand, it necessitates 
more cateful handling, as on each side of the film wc 
have a Surface which can be damaged. This is 
particularly the case now that roll film is made 
“non-curling” by giving a coating of gelatine to the 
back of the celluloid. This gelatine will readily pick 
up dirt or take on superficial ‘injuries, and is more- 
over very prone to stain in development, if the makers’ 


instructions are not carefully followed. It is on account : 


of its presence that an acid fixing bath 1s so important, 
as a developer which will stain will discolour the 
gelatine on the back almost as readily as it will that 
on the front of the film. If, however, a properly 
made up acid fixing bath is used there need be no risk 


on the back—using a developing machine—separate fixing—cutting up a roll of undeveloped exposures. 


at all of the gelatine’ on both sides being anything 
but quite clean. | 

This same coating of gelatine on the back makes 
it important to guard against another possible source 
of injury. Everyone knows that а film :of gelatine 
when first wetted is apt to stick to anything it touches. 
It loses this very undesirable property as soon as it is 
fully charged with water; it is only while it is still in 
a condition to absorb more that it tends to adhere. In 
fact, as the carbon worker knows, it is because it goes 
on absorbing that it sticks, the absorption creating a 
vacuum between the film of gelatine and whatever 
may be in contact with it. It is therefore important 
to keep both sides of-a roll film freely exposed to the 
liquid until enough has been absorbed for there to be 
no danger of this adhesion. 

The developing machine does away with any risk 
from this source, amd is, in other respects, quite the 
best appliance for developing rol film, even if one 
ignores its most widely recognised advantage of doing 
away with all necessity for a dark room. А flexible 
film, which when wet becomes very limp, is not at 
all an easy thing to handle in the dark room without 
some mechanical aid, and this the developing machine 
provides. It allows the development and fixing to take 
place not only in complete darkness, but also with- 
out the slightest risk of the surface of the film being 
fingered and the tender layer of gelatine injured. 
Failing the machine, if we have a length of film to 
develop, it can be done by attaching to each end = 
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bull dog clip, and holding the film in a festoon, the 
bottom of the loop of which passes below the surface 
of the developer placed in a deep dish for the purpose. 
By raising one hand and lowering the other, the film 
will travel through the developer. This is the most 
convenient plan; but most of the time the film. merely 
wetted with developer, is freely exposed to the air. 
so that oxidation of the developer is furthered as 
much as it is possible to do so, and oxidation tends to 
staining. 

Owing to the tank of the machine being of metal 
which is not attacked bv hypo, it is possible to fix as 
well as to develop in it. Our own preference, however, 
is for separate fixing. ‘This is an advantage їп more 
ways than one. Thorough fixing is of the utmost 
importance, and it 1s therefore not a good practice to 
carry out the operation in a machine which may be 
wanted as quickly as possible for the development of 
another roll It is advantageous, too, to bring the 
film out of the machine, and expose it more fully to 
the action of the hypo. White porcelain jars, well 
enamelled and with lids, are obtainable from апу large 
china and glass warehouse, as thev are extensively 
used as store jars for domestic purposes. and one of 
these makes a capital fixing bath for roll film. 
Sufficient of the fixer is poured in to come well above 
the top of the roll of film when this is standing on 
one edge. It is put into the jar, and then by swirling 
in one particular direction the roll can be made to 
open out so that the solution gets to it freely. We 
like to leave a roll of film, with an occasional swirl, 
for at least half an hour in such a bath, and, when this 
is done, there need not be the slightest fear that the 
negatives will not be properly fixed. Such jars may 
also be used for washing. 

Instead of dealing with the film in the length, we 


may cut it up and develop and fix the negatives - 


separated; and those whose practice is chiefly with 
plates may feel inclined to follow this course. But 
it is one of the great merits of roll film that it can be 
handled in the piece, so to speak, with a minimum 
of trouble. If the length of film is to be cut up before 
development it must be done very carefully, to make 
quite sure that the cutting is being done between the 


negatives and not in the middle of them. A reasonable 


precaution is to cut off the exposures one at a time as 
required for development, as in this wav, only one 
negative suffers if the cut should квре to be made 
in the wrong place. W.D. 


graphy for military purposes during the past 
three years, it is interesting to note that the very 
first occasion on which the camera was employed in 
warfare was in the Crimean War. In the early days 
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S EING the enormous development of photo- 
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of that struggle the British War Office decided to 
make use of photography for observation on the battle- 
field, and two officers, Ensigns Brandon and Dawson, 
were put through a course of instruction and sent to 
the trenches before Sebastopol with the necessary 
equipment. Their instructor was Mr. Mayall, after- 
wards the well-known professional photographer of 
Brighton. The Crimean War was also the first to be 
recorded photographically, a fine series of prints, sub- 
sequently published, being made by Messrs. Roger 
Fenton and Robertson; but this was altogether 
distinct from the direct military use just referred to. 


The Invention of the Achromatic Lens. 


Chester Moor Hall, a barrister and bencher of the 
Inner Temple, has alwavs been regarded as the in- 
ventor of the achromatic lens, although the instrument 
has been closely associated also with John Dollond, 
the optician. “Notes and Queries" this month has 
an article by Mr. R. B. Prosser, describing a petition 
from the opticians and instrument makers of London 
against the patent granted in 1758 to Dollond, alleging 
Hall's priority, and that lenses of the kind were made 
and publicly sold before the date of the patent. The 
petition was unsucessful, and Dollond maintained hts 
rights against more than one infringer. In doing se, 
the Court took the view that the person who locked up 
his invention was not the one who ought to profit by 
a patent for it, but the man who brought it forth for 
the benefit of the public; and this opinion has since 
been cited in patent trials: though it is difficult to 
reconcile it with the phrase“ the first and true in- 
ventor. It is curious to note that Hall seems to have 
made no effort whatever to assert his rights, nor did he 
protest when the Copley Medal of the Royal Society 
was awarded to Dollond. Newton, who might have 
made the discovery many years before, scems to have 
been put off it by the belief that refraction and dis- 
persion necessarily went together. 


The National Portrait Gallery. 


Following up our note on this subject of a week 
ago we may express the hope that the authorities will 
spread their net as widely as they can, and in particu- 
lar make a point of securing portraits of those who 
show. no eagerness to be included in such a collection. 
We do not know who are the persons whose likenesses 
would be most treasured a couple of centuries or more 
hence; but unless human nature has undergone a 
very complete change, of which we see no sign, we 
may be perfectly sure that they will include none of 
those who are busy in thrusting themselves into 
notoriety to-day. Therein lies the difficulty. The 
only way out that we can see is to make the collec- 
tion as catholic as possible: to consult the experts 
in each branch for the names of all who by any 
stretch might be included, and let time and events do 
the weeding out. After all, a few thousand portraits 
take up very little room, and need nothing more in 
the way of care and protection than half a dozen would 
do. Perhaps the most urgent matter of all is to secure 
in a permanent form as many as possible of the 
portraits of celebrities who are no longer living: and 
we trust that this important side of the subject has 
not been overlooked: 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 


in its production, from the testing of the raw 
materials to the packing of the finished product— 
you would realise why Velox is a good paper. 


But—to. realise fully how good Velox is, you 
must actually use it yourself. Only when you 
have seen what magnificent prints you can: 
get on Velox from negatives of widely varying 
quality: then, and only then, will you appre- 
| ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 
| 


| Kodak Ltd., Kingsway, London, W.C. 2. 
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is OF С the camera user. 

ALL. jè MADE IN TWO GRADES:— 

= = No. |. THE PAPER WHICH DOES CREDIT 
О DEALERS 2 TO GOOD NEGATIVES. 

zi = No. 2. THE PAPER WHICH WILL GIVE THE 
[ө] HE HEC HL HIC" ELLE Led | BEST RESULTS FROM WEAK NEGATIVES. 


THREE SURFACES :— 


GLOSSY, SATIN, AND MATT. 
ALSO IN CARD  THICKNESS. 


SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD., 
WATFORD —— — ————— ENGLAND. 


—— —'d оаа 
e ее еее е Ше ее mI s е Ше Ше I 
س‎ i 

[ 


A4 PLEASE MENTION “PHOTOGRAPHY WHEN CORRESPONDING WITH ADVERTISERS. 


РНОТОСЕАРНҮ. ADVERTISEMENTS. JULY 4TH, 1917. iii. 


m eit Ө nini e ie il e ШШЩ ilH e ШЇЇ Ө ld e ШШЩ ШЇЇ Ө Hit d e il e І 
| ЕЕ RR M EM ee 


GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Fall instructions enclosed, 


PIECES 
4 x 3i 


Manafactured by | 
PAGET PRIZE PLATE CO., LIMITED, 
WATFORD, ENGLAND. 


ЗООС 

Z| ANY STONE WILL |= 

g BREAK A PANE OF ® с SAMPLE PACKETS 

=|| GLASS, BUT IT TAKES =. Asscried sample packets of 

=| A PRECIOUS STONE (е) PAGET GASLIGHT PAPERS 

С TO CUT ONE. = can be obtained direct from the 

= 8 = makers at a charge of Fourpence 

= — = for Quarter. plate size, post free. 

[ө [e] 

= ANY PAPER WILL MAKE IE: 

=|| APRINT,BUTITTAKESA |= 

s “PAGET” Б 

Z| TO MAKE A PICTURE. |=! 

ч — 

=|| FOR A REAL ARTISTIC S COUPON FOR SAMPLE PACKET 

= | FINISHED RESULT |= OF ASSORTED SURFACES OF 

= THERE 15 NOTHING |e PAGET GASLIGHT PAPERS. 
= QUITE LIKE PAGET = To the PAGET PRIZE PLATE CO., Lto., WATFORD, Ема. 
= GASLIGHT PAPER. = Please send me assorted packet of Gaslight Paper, 
[e }-plate size, for which I enclose stamps value 4d. 

= PAGET GASLIGHT = О 
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THE PAGET PRIZE PLATE CO., LTD. 
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NO CHEMICALS. 


are required, and 


BETTER 
RESULTS 


are obtained. All the 
worry and bother of 


THE POPULAR 


PRESSMAN 


One of Butcher's. Famous Cameras. 


| 
, | "НЕ. best Reflex Camera in the | 
world. The simplest to use. The | 
most reliable. The lightest to | 
carry. The cheapest to buy. £12 15s. | 


weighing and mixing 


| 


chemicals for separate 
stock solutions for 


plates, papers, and lan- 


tern slides is avoided and 


better results secured. 


ounces, Concentrated, 1/6, 
making 75 oz. d2veloper. 


buys the }-plate model, complete with 


| ; Correct Development“ 
three metal plate holders, F/ 4.5 Anastig- 


booklet gratis. 


| mat lens, focal-plane shutter 1 to 1-1000th 
| sec., and every other fitting and movement 
| 
| 
| 


JOHNSON & SONS, 


Manufacturing Chemists, LTD., 


Cross St., Finsbury, LONDON. 


a high-class camera should have. To-day 
there are more Popular Pressmans in use 


than any other Reflex.—Quality tells. 


t-plate (31 x 41) 8.3 x 10.8 с/т. 6.4 
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Cooke Series 11. 245 oe „„ 9 139 0 
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Dallmeyer Serrac F/4.5 .. „ 19 О 0 
Ross Telecentric F/4.5 сз» 2 о © 


W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUE: 
LONDON, E.C.4. 
Stocked by all Photographic Dealers, 
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Adding Clouds to 


= Ву В. Е. Wills. 


| FZ. (CIS. Ec 
Landscape Prints. 


| Special to ‘* Photography and Focus. | 
Combination printing puts a great power into the hands of the photographer; but to 


carry it out successfully, in its more elaborate forms, calls for no small degree of 
skill. Опе of the simplest and most useful àpplications of combination photography 


is that which our contributor has here taken for his subject. 


By its means many 


an otherwise useless landscape negative can be made the basis of an effective picture, 

and subjects, which are little in themselves, may prove to have a pictorial value 

hitherto unsuspected. The instructions given will be sufficient to enable the beginner 
to make a good start upon a road on which it is possible he may travel far.—Ed. 


LTHOUGH we are constantly being told, by The 
Bandit and others, that the best way of dealing 
with the sky in’ our pictures is to cut it off 
altogether, the landscape worker often finds that 
this drastic treatment is not possible without the 

sacrifice of some important part of the composition that 
he cannot very well do without. In such a case there is 
nothing for it but to tone down the sky until it is right, 
or else to print-in clouds from a separate negative. 

There are dangerous pitfalls about this latter course, but, 
if they are avoided, the effect is often much better than 
any that could have been got in any other way. The 
quarter in which we have to be most on our guard is in 
the selection of a suitable cloud negative, not merely suit- 
able as regards the form of the clouds and the direction of 
their lighting, but also in contrast. 


Clouds Wrong in Tone. 


Many of the clouds which are to be seen printed into 
photographs are wrong in tone. For example, we some- 
times see well-defined cumulus clouds of bold outline, yet, 
owing to the cloud negative being too weak in contrast, or 
too lightly printed, they are only faintly suggested in the 
picture. On the other hand, clouds are sometimes so deeply 
printed and so strongly defined that we have a placid 
sunny landscape apparently on the very edge of a terrific 
storm. "There are some clouds which seem to demand strong 
treatment —they must stand out against their background 
of azure sky, or they look altogether wrong; there are 
others which need only a vague suggestion of form. 

Then, again, there must be a proper relationship between 
the highest lights in the landscape and the highest lights 
in the sky. It is easy by over-printing the clouds to get 
a result which is altogether false. There have been pictures 
exhibited, and even medalled, in which some of the deepest 
shadows of all were actually to be found in the sky—that 
sky which is itself the source of all the light which reaches 
the landscape. One has only to observe nature to see that 
rven when the sky is most threatening, its darkest parts are 
still relatively light. It is seldom that anything in the 
landscape itself, unless it is snow or a white building on 
which the sun is directly shining, is not darker in tone than 
any part of the sky against which it abuts. 


Zenith Clouds are Unsuitable. 


Then, again, the cloud forms which we see as we look 
overhead are not those which we ordinarily see when we 
look at a landscape. The forms have a very close connec- 
tion with. the directien in which the clouds themselves are 
viewed, and in making cloud negatives it is a sound practice 
always to include the skyline. If the clouds we think of 
photographing require the camera to be tilted upwards to 
such an extent that the horizon is no longer in the field of 
view, we may be pretty sure that they will not look right 
when they are printed in. 

In making cloud negatives, orthochromatic plates are a 
necessity, if the results are to be the best we can get. 
They should be backed, and used with a fairly deep screen. 


The exposure should be that indicated by the meter for 
"sea and sky," and development should be carried out so 
as to yield a very clean, thin negative, which will print 
quickly, and through the densest parts of which it is easy 
to read smell print if the negative is put film downwards 
on it. It is an advantage to make cloud negatives on 
plates a size larger than that used for the landscape, as 
this allows scope for adjusting the one upon the other. 

It is also an undoubted fact that, as a rule, a more useful 
cloud negative is obtained with a lens of fairly wide angle. 
Cloud scenery would appear to ЪЪ in a larger style than our 
landscapes, and unless the lens used embraces a wide extent, 
it will often be found that the effect which was wanted was 
not wholly included in the picture. Strictly, no doubt, 
landscape and sky should include the. same angle, but in 
practice it is better to do as suggested. 

In the method of printing-in clouds which is described 
below, it has been taken for granted that one of the day- 
light printing processes is in use, one which gives a visible 
image. This makes the task much simpler. By careful 
work with a print meter, the method is applicable to 
platinum and to carbon, but it, is undeniably more difficult. 
When clouds are to be printed in on bromide or gaslight 
paper the same methods are applicable, mutatis mutandis ; 
but here also the invisibility of the image, and the very 
direct character of the light, do not make the task any easier. 
In enlarging, the scale on which the work is done, and the 
fact that the photographer stands beside the easel on which 
he can see the image projected, facilitate things: but methods 
of registration of masks, etc., are sometimes necessary to 
ensure a good fit. The printing-in of clouds into enlarge- 
ments is, however, a subject which requires separate 
treatment. 


Keeping the Sky of the Print White. 


As the clouds are printed-in separately on a print which 
has already been exposed beneath the negative of a land- 
scape, it is evident that the highest lights in the clouds can- 
not be lighter than whatever tone has been left in the sky 
when the landscape portion was printed. It therefore 
becomes important to keep the sky part as light as possible. 
Some negatives, which in other respects are quite good, will 
print out and leave the sky white; but, as a general rule, 
if we attempt to get the sky dense enough to do this the 
rest of the negative will be over-developed. 

The densest sky is got with a slow backed plate that is 
not orthochromatic, with an exposure that is only the bare 
minimum that will give a properly exposed landscape, and 
with full development. These conditions are not easily 
attained, and most photographers would elect to use faster 
plates, possibly orthochromatic ones, to expose fully and not 
to over-develop, since in this way there is a much greater 
likelihood of the landscape part of the picture being success- 
ful. This being во, it becomes necessary to do something 


to the negative in order that the sky may print out as white 


as possible without the rest of the picture being affected. 
That something is not blocking out. This process is often 
used, but the results are almost always a failure. It is not 
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possible to paint over the sky portion of a negative with 
some opaque pigment without making a hard dividing line 


between the blocked-out and the not-blocked-out parts. No 


subsequent softening down seems to have the effect of blend- 
ing the two so well that there is nothing to excite suspicion 
that the negative has been tampered with. We may there- 
fore dismiss bloeking-out as undesirable. 

How then is it to be done? Sometimes it is possible to 
do what is necessary by a little judicious shading during 
printing. A focussing cloth may be bunched up aud held 
in the hand so that it shades the sky part, but allows the 
rest to print. It must be kept moving slightly up and down 
to prevent any hard line of demarcation from being left; 
and unless the photographer makes his negatives very 
delicate and free from fog, it will be found a tedious matter, 
as far as daylight printing is concerned. 


The Use of Masks. 


A method which has many followers is to make a print 
from the negative on p.o.p. It is not toned or fixed, but 
is merely cut out very carefully with fine scissors and the 
point of a knife, along the line which divides the landscape 
from the sky. The two pieces so obtained are then exposed 
to daylight until they have gone quite black, in which con- 
dition they will be perfectly opaque, and may be used аз 
masks. The one which represents the sky portion is attached 
to the glass side of the negative by two or three touches 
of gum, and is carefully adjusted into position; so that on 
looking straight down through it, the edge of the mask 
coincides with the skyline on the negative. The print is 
then made, and the other portion of the mask is used to 
cover the landscape part of the print while the sky is being 
printed in. 

The masking method just described is open to the objec- 
tion that it is only applicable when the landscape has a 
comparatively simple sky-line. Where it is complicated, by 
foliage with glimpses of sky seen through gaps in the 
branches, or in any similar way, it does not work well. 
The masks cannot be cut so as to deal with every part of 
the sky ; while, being perfectly opaque, the masked portion 
of the sky comes out quite white, while any little patches 
which were not masked print-out more or less, and a differ- 
ence is at once perceptible. It requires some little skill, 
also, to secure a perfect registration. 


Toned Matt Varnish and its Use. 


The method which has proved best in the writer's hands 
is not to biock out the sky completely at all, but to rely 
upon giving it a little extra density, so that if it does not 
print out quite white, at least it prints out a good deal 
lighter than it otherwise would do. To bring this about 
matt varnish is used; but as matt varnish by itself hardly 
has sufficient effect, a special bottle is kept for this purpose, 
the varnish in which has been very slightly tinted red. 
Some red dye which is soluble in alcohol can no doubt be 
used; but there is a special red varnish sold by Marion and 
Co. under the name of Rubine.“ This is not a matt 
varnish, and is so strong in colour that a layer of it is 
practically opaque to actinic light. It is useful stuff in 
itself; but for the purpose of printing in skies, some half 
dram of it poured into a five-ounce bottle of ordinary matt 
varnish and well shaken gives a suitable preparation. 

It is important not to over-do the colouring of the varnish ; 
the quantity named above may be regarded as the maximum. 
Plain untinted varnish is not without effect, and is certainly 
better than varnish which has been over coloured. 

This tinted matt varnish is poured over the glass side of 
the negative, the surplus is tipped back into the bottle, and 
after rocking the negative for a minute or so, to prevent 
the varnish setting in lines, it is put up to get quite dry 
and hard, which it will do in a few hours. It is better not 
to attempt any work on the varnish until the next day, so 
that one may be quite sure that it is in good condition to 
resist any slight injury. Before coating the negative it is, 
of course, important to see that the glass side is perfectly 
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clean, and if the photographer is not accustomed to varnish- 
ing a plate by pouring on the varnish, he will find it.a help 
to rub over the glass with a piece of rag very slightly 
moistened with methylated spirit. d 


Removing Varnish where it is Not Required. 

When the varnish is quite dry and hard, the outline of 
the sky is traced on it with a finely-pointed pencil. It is 
very important when doing this to have the eyes immediately 
above the part on which the work is being done, so as to 
look straight down through the negative; otherwise, owing 
to the thickness of the glass intervening between the varnish 
and the film, the mark will not exactly coincide with the 
image. Any detached patches of sky can be marked round 
with pencil in this way : but as far as very small spots are 
concerned, thcy may usually be left. 

When the pencilling has been done, it remains to remove 
the matt varnish from the landscape portion right up to the 
skyline. To do this the negative is put glass side upwards 
on some smooth surface, and with the point of a knife а 
broad scratch is made right through the varnish on the land- 
scape side of the pencil line and just extending up to it. 
From time to time the surface is wiped with a handkerchief, 
wiping from the sky downwards so as to get rid of the dust 
of the varnish and see how the work progresses. If the first 
scratch is not broad enough ^e second and a third may be 
made, so that there is at last а wide enough band of clear 
glass to allow the remaining varnish on the landscape part 
of the negative to be removed without risk of encroaching 
on the sky. Most of it can be got off very quickly with a 
knife with a flexible blade, and when there is very little left 
a final clean up can be given with a piece of rag moistened 
slightly with methylated spirit. The rag must only be just 
damp, as any spirit getting on the sky part might necessitate 
the whole of the work being done again. In this way the 
negative can be left quite clean, except for the layer of 
slightly tinted varnish over the sky. The printing must be 
done in diffused light, as in a strong direct light the edge 
of the varnish might leave a line. 

Where trees, etc., extend into the sky and the trees 
themselves are nearly clear glass, there is no need to follow 
their outline; the varnish can extend over the trees them- 
selves—if anything, it will improve them. At least it will 
do no harm. One soon gets to learn what parts need clear- 
ing and what may be left. | 

When the landscape has been printed with a perfectly 
white sky it is not a difficult matter to print in suitable 
clouds if we have the right sort of negative. What that 
sort is has already been considered. 


Printing from the Cloud Negative. Я 

When а paper mask has been made, as described above, it 
will be found best to cover the print with a sheet of smooth 
or else of matt celluloid (it does not matter which), and to 
adjust the mask carefully upon this. The cloud negative is 
then laid down on top of all and the exposure is made. A 
printing frame a good deal larger than the print is a great 
convenience. It removes all chance of getting light edges, 
from the shadows cast by the frame itself, and it allows the 
cloud negative to be freely adjusted upon the print. 

A mask for the landscape part is not actually required 
when the printing is being done by daylight. It is easy 
enough, unless the cloud negative is altogether unsuitably 
dense, to see the landscape part of the print through the 
negative and to shade it with the focugsing cloth so that 
the clouds do not print down into it, nor the high lights 
become degraded. The printing should be done in the 
brightest diffused light, and the cloth kept moving. There 
is a knack in doing it just right, which some seem to get 
at once, while others never acquire it completely. The cloth 
should be brought right up to the top of the sky and carried 
down until the landscape is just showing. and so on, as this 
gives a graduated effect, with the sky strongest at the top 
of the picture and shading away to almost white at the 
horizon, which ie generally what is wanted. 
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T intervals it is my melancholy duty 


article on figures in landscapes. 
subject of photographic scribes—whose 


lady of Spain) ''not once and again, 
And again and again and again.“ Our 
excuse must be that if we say the obvious 
it is obviously because the obvious needs 
saying. Had all the preachifyings about 
fgures in landscapes been laid to heart 
when first uttered, the examples of this 
буе of thing which now reach me—in 
shuals—would have ceased to be produced 
at all about a quarter of a century ago. 
Nay, longef. When was it that the great 
Н. P. Robinson flourished? I am bad at 
dates. Anyhow, they knew all about 
figures in landscapes in Ais day; and that 
is beyond the memory of most of those who 
will read these lines. 

Exactly. This is why the old, old 
axioms must still be enunciated. For the 
weary schoolmaster has a fresh tribe of 
pupils every term. (And perhaps he should 
praise the gods that this is so, and not be 
thus fond of his pose of weariness. If he 
bad to invent new themes every week he 
might be wearier still.) 


Now of the many obvious truisms concerning figures in 
landscapes the most trite is one which asserts that the 
The figure in The Milk 
Maid" (apparently en route to milk the bees) is a patent 


figure should be a suitable one. 


illustration of the results of this doctrine. I 
that she fails to resemble a milk maid. 


any rate, who looked like | 
one encountered, say, on K 
а canvas at the Royal 
Academy. The last real 
milk maid I knew wore 
spectacles, had false 
teeth, and was afflicted 
with a very red nose. 
Had I been out to 
photograph milk maids, I 
should have got nearer 
realism, in my picture, 
by posing a Gaiety Girl 
їв the cowshed than the 
cowshed’s actual mis- 
tress. ) 

I repeat that I do not 
asert that the figure in 
“The, Milk Maid" is 
not-actually a milk maid, 
or even fails to act like 
ane. Nor do I think 
that a horde of cattle, 
énven mio that nice 
beckground, would have 
helped the effect either 


The Mük Maid. 


This із a stock 
sad fate it is 


to say the obvious (like the Limerick-immortalised young 
But again and again; 


(To be candid, I 
have seldom met a milk maid who looked like one—oY, at 


Concerning some Photographs by Beginners. Ву, “The Bandit.“ 
* Critics ?—appalled I venture on the name, 
Those cut-throat bandits ín the path of fame,’ —BURNS, 
The prints published below are selected from our latest competitions. 


forward prints to ‘‘The Bandit" for criticism. The conditions under which prints alone 
are criticised will be found each weel: unde: the heading 


to write an 


Feeding Time. By V. S. Higgins 


graphy—the 


do not assert 


one way or the other. 
little unconvincing. 

vincing as—and it certainly is much prettier than—the 
figure of that genuine milk maid, whom I have mentioned, 
would have been, if placed in the same setting and the 


whole. 


We are unable io 
Queries and Replies.“ 


Frankly, the figure is to me just a 
It is, however, not half so uncon- 


same pose. 

What I am getting at is this. Mere 
suitability and convineingness are but 
minor virtues, which we only come to 
criticise and to estimate after we have 
enjoyed (or the reverse) the picture as a 
When the first thing that hits us 
in the eye, їп such a picture, is that the 
figure is suitable and convincing, depend 
upon it the picture as а whole is almost as 
definitely an artistic failure as if what 
we had at once noticed about it was that 


its figure was unsuitable and  uncon- 
vincing. 
1 ч T 
This may seem a hard saying. Never- 


theless the reader will, I believe, find that 
it is a true one if he examines, without 
prejudice, the print entitled The Milk 
Maid." On the face of it we may pro- 
nounce it а more than tolerable specimen 
of amateur photography. It is, in fact, 
above the average level of the work with 
which I have to deal. And it is pretty 


enough and well enough composed. Yet when considered in 
relation to what we understand by al" 
sort of thing which is hung.at exhibitions and. 
which wins prizes in the Photography and Focus Advanced 
Workers  competitions—it will not stand for a moment. 
It fails because it is not a picture except in the loosest 
and broadest sense of that noun. 


“ pictorial” photo- 


Jt is purely a small 
episode or set-piece nicely 
snapped; and lo, instead 
of instantaneously accept- 
ing it for its beauty as 
а whole, we catch our- 
selves wondering whether 
the figure was genuine or 
only acting—a conundrum 
which is mildly interest- 
ing. as technique, but 
which art would cer- 
tainly have concealed or 
made to the last degree 
unimportant. 

I am able, as it hap- 
pens, to pass on to а 
photograph of a real milk 
maid. When I began to 
write this Causerie I did 
not know that ‘‘ Feeding 
Time was in the packet 
‘of prints before me. 
Having suddenly turned 
it up, I feel that I must 
reproduce it; not because 
it is better than The 


Ay 
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Milk Maid "—though I do think it pictorially better, if 
technically slightly inferior—but because it seems to me 
that the last question we should ask ourselves about it is 
whether its figure is a real farm girl or only a town visitor 
pretending to play the part. 

Feeding Time," in brief, presents itself to us as a 
whole. *Without being a work of art of any tremendous 
importance, it is a work of 
art to this extent, that it says ' 
what it has to say pleasingly, 
thoroughly, simply; and with 
complete  successfulness hides 
(' ars est celare artem") any 
difficulties which may have 
been overcome in the process. 
It may have been a made-up 
picture, but it does not look 
like a made-up picture, во we 
do not think of it in those 
terms. But that precisely is 
how we do think of The 
Milk Maid "" and of nine land- 
scapes-with-figures out of ten. 
This is what is wrong with 
them. The figure looks as 
though it had been put there. 
Promptly we are more in- 
trigued with the figure's origin 
than with the picture itself. 
Which is by no means the 


desideratum of art conceal- 
ing art. 
Of course, I grant that 


э” 


Feeding Time ’ is not strictly 
a landscape-with-figures. It is, 
however, a composition. And ` 
the argument which I have used it to demonstrate will not 
be altered merely by labelling it a genre or something of 
that kind. | 
That the figure should be а suitable one and а соп- 
vincing one jis a text which will for ever remain fresh and 
true; hut it is one which is embraced by the larger 
postulate that the aim of these precautions is solely that the 


Alone. 


picture in its en- 
tirety shall be 
artistic—shall con- 
ceal its own art: 
wherein was in- 


cluded, naturally, the 
choice and the loca- 
tion of the said 
figure. 

This is not incon- 
sistent with the ad- 
mission that a figure 
is often wisely intro- 
duced in order to 
provide a point of 
interest or even a 
principal object оп 
which the eye can 
rest. If the work 
be an artistic work 
the eye can rest on 
the figure till all is 
blue (if I may be ao 
vulgar) without the 
eye's owner bein 
disturbed by the slightest misgivings as to the figure’s 
suitability or being excited to admiration by the excellence 
of its choice. These things simply do not worry us, when 
the photograph is really “pictorial,” only when it is 
visibly trying to be. And when it is visibly trying to be 
pictorial, you may be sure that its hope of success has 
already vanished. 


The Pool (Theydon Bois). 
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Of these pathetic “also rans" is the print entitled 
“ Alone.” Not one word could I breathe against its 
technique, which is irreproachable. But as an example of 
how not to do it. in this business of introducing a figure 
into a landscape, it could not be beaten. (Nb. I withdraw 
I spoke in haste. A score of worse specimens reach 
me every time a parcel comes from the editor.) 
The reason Alone“ is all 

wrong is scarcely because the 

figure looks rather out of place 
in this lonely mountain land- 
scape, although it is what we 
` should roughly condemn as un- 
suitable and unconvincing. 
can quite imagine a cityfied 
feminine figure being intro- 
duced triumphantly into such 

а scene in a daring composition 

by a brilliant and unconven- 

tional artist. The effect, as I 

imagine it, would be quite out 
2 a£ the ordinary, and its un- 
. WÎ ordinariness would be the prime 
7 | TEAM factor in its success. But here 
achieved is 


e~ 


what has been 
a disillusionising ordinariness. 
The hills are beautiful. The 
model we cannot judge because 
she is too small; but very 
likely she is beautiful also. 
At any rate, either of the two 
subjects, apart, might have 
formed a beautiful picture, and 
a far from commonplace one. 
By combining them, each has 
made the other commonplace, 


and commonplaceness is the ultimate total. | 
This is emphatically to be laid at the door of the 
photographer : neither the hills nor the figure are to blame. 
His was the bad art which reduced them both to the 
humdrum. A good artist never uses a figure when it is not 
necessary, and in the midst of scenery such as this there 
must have been plenty of compositions, only waiting to be 
looked for, in which 
non-human accents of 
emphasis would have 


By F. S. Stopher. 


amply sufficed to- 
aid perspective and 
solidify an otherwise 
rather fluid design.- 
This trick of drag. 
ging in a figure is. 
too easy and too 
tempting. It must. 
not be allowed to 
substitute itself for 
the honest slogging - 
work of searching 
out the wonderful: 
landscape patterns 


which Nature herself. 
provides. 

Let not these 
gloomy reflections 
and -denunciations 
frighten the novice. 
into eschewing figures 
altogether. I соп- 
clude by offering him The Pool (Theydon Bois)," which, 
without being a masterpiece, is as neat a bit of morê or 
less pictorial snapshotting as you could wish for. Behold, 
it contains two or three 1 which, if we examined them 
under a magnifying glass, would in all likelihood reveal 
themselves as—by msthetic standards—deplorably °‘ unsuit- 
able." But do we want to examine them under а` 
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c. In Photography, as in most other things, success depends 
greatly on sound beginnings. 


€, If the materials used are thoroughly reliable — effort 
will in all probability achieve success. 


Œ. Brains have been put into the manufacture of RAJAR Plates, 
Films, апа Papers. 


С. The position of the factory is right—in the pure atmosphere 
of the English countryside. 


C. Buildings and machinery, both constantly growing, are the best 
that can be designed for their purpose. 


C. Materials used are all of the highest order, no cheeseparing 
here for cheapness sake. 


C. Oversight and control—so essential to ensure accuracy and 


uniform quality in every packet issued—are carefully and 


continuously exercised. 


C. Absolute reliability is thus secured and every packet bears a 
elefinite guarantee which is the real secret of the large and 
steady increase in sales. | 


RAJAR BROMIDE PAPERS 
RAJAR GASLIGHT PAPERS 


and 


RAJI NA THE HAPPY PAPERS 


are specially commended to your notice. 


Particulars on request from 


RAJA R Limited, 
Manuyfactarers оу 
FILMS, PLATES e PAPERS 


11, MOBBERLEY..CHESHIRE 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-plate Primus Solito, best quality achromatic lens, 
T. and I. shutter, complete with 3 double plate- 
bolders ; 7/8. . 

i-Biate Adaras’ Natti, focussing adjustment, revers- 
ible brilliant view finder, leather bellows, Ross sym- 
metrical lens, f., iris mount, changing mechanism; $4. 

41 <6 Nita Blocknote Pattern V.P. Camera, made of 
metal throughout, focussing adjustment, leather 
bellows, direct view finder, Ross Homocentric lens, 
f /6.3, speeded shutter, 12 single metal slides, black 
leather carrying case; £4 12s. 64. 

V.P. Countess Duchess, focussing adjustment, 
leather beilows, reversible brillant view finder, back 
focussing screen, Carl-Zeiss Tessar lens, f /6.3, in com- 
pound fully speeded shutter, 1 to t-30ooth sec., hand 
and Antinous release, 6 slides, in leather case; £8 178. 6d. 

i-piaste Beck Cornex Roll Film, single extension, 
focussing scale, infinity catch, high rising front, Beck 
symmetrical lens, f /8, T.B. and I. shutter; 26/6. 

Butcher's 45 107 Stecpolette, focussing adjust- 
ment, brilliant view finder, spirit level, pair of К.К. 
lenses, T.B. and I. shutter, focussing screen, 2 single 
slides; £2 15s. | 

Watsons’ Detective Binocular Camera, direct vision 
view finder, Carl-Zeiss Tessar lens, brilliant view 
finder, 12 single metal slides, focussing screen; 87. 

P.C. T.-P. Rotater Magazine Camera, rack focussing 
adjustment, leather bellows, 2 brilliant finders and 
spirit levels, T.-P. roller blind shutter, speed indicator, 
hand and pneumatic release, Dallmeyer No. 3 Series 
1У. Carfac, #/6.3, iris mount, reliable changing 
mechanism, тг sheaths; $4 5s. 

i-piate No. 2 Butcher’s Empire Magazine Hand 
Camera, 2 brilliant finders, behind-lens roller blind 
shutter, speed indicator, extra К.К. lens. f/8, in sunk 
iris focussing mount, reliable changing mechanism, 
12 sheaths; 32/6, 2 

457 107 Mentor Reflex, double extension, 
high rising front, deep triple focussing hood, reflex 
finder, silvered surface mirror, deep hooded back 
focussing screen, quick-wind focal plane shutter speeded 
{ to r-1300th sec. and time, pair of зіп. Ross Homo- 
centric lenses, f/4.8, in sunk iris mount, 3 bookform 
double dark slides with hinged divisions and spring 
locking catches; $16 7s. 6d. 

1-plate Ancam Magarine Camera, focussing adjust- 
ment, 2 brilliant view finders, R.R. lens, rotating stops, 
specded shutter 4 to 1-100th sec., hand release, reliable 
saa mechanism, 12 sheaths, first-class order; 

| 


-plate Houghton't Twin Lens Пех Reflex Magazine, | 


focussing adjustment by rack and pinion, brilliant 
view finder and spirit level. pair of Пех К.К. lenses, 
rotating stops, T. and I. shutter speeded to r-9oth 
sec, deep triple focussing hood, retlex finder, 12 
sheaths, first - class order; 47/6. ^ 

l-piate Goerz Anschutz Collapsible Focal Plane, 
high rising and cross front, direct view finder, leather 
bellows, deep hooded back focussing screen, focal plane 
shutter speeded 1- 15th to r-1200th sec. and time, 
Ho shutter, hand and pneumatic release, Goerz 

ries III. Dagor f/6.8 in sunk iris focussing mount, 
6 double dark slides, leather case; 811 12s. 6d. 

31«24 Ernemann Roll Film, single extension, 
focussing scale, reversible brilliant view finder, Erne- 
mann double objective, f/8, speeded shutter, 1-2§th 
to 1-100th sec.; 33j-. 

Standard Stereo. Mahogany Field Camera, long 
extension, leather bellows, high rising front, pair of | 
Busch detective aplanat lenses, f/6, iris mounts, 3 
double dark slides, in carrying case; 

2th Houghton's Folding Ensign Roll Film, single 
extension, infinity catch, focussing scale, reversible 
brilliant view finder, best quality achromatic lens, 
Т.В. and I. shutter, brand new; 16/9. 

1-piate Salex Roll Film and Plate, double extension, 
rack and pinion, ivory focussing scale, infinity catch, 
U-form front, high rack rising and cross front, revers- 
ible brilliant view finder, spirit level, leather bellows, 
No. 1 Series I. double anastigmat lens, f /4.8, com- 
pound fully speeded shutter, 1 to r-200th sec., hand 
and Antinous release, 3 single metal slides, focussing 
screen ; $7 125. | 


}-plate Salex Folding Pocket, rack extension, cast U 
form front, high rack rising and cross front, hooded 
reversible brilliant view finder, spirit level, leather 
bellows, extra rdpid aplanat lens, f/8, fully speeded 
shutter, 1 to r-rooth sec., hand and pneumatic release, 
3 single metal slides, and focussing screen: $2 17s. 6d. 

3-draw Telescope by Busch Op Company, X22, 
leather covered; £2 23. 

4-draw Telescope Busch Optical Company, X33, 
leather covered ; 

4-draw Telescopes by Busch Optical Company, X 33. 
leather covered, with cap and slirg ; 5s. 

3-draw X22 Telescope by Busch Optical Company, 
leather covered, with cap and sling; 153. 

3-draw Telescope by Busch Optical Company, X20, 
leather covered; 81 128, 63. 

3}. 21 Countess Folding Pocket, rack extension, 
focussing scale, infinity catch, cast U-form front, high 
rack rising and cross front, reversible brilliant view 
finder, spirit level, leather bellows, extra rapid aplanat 
lens, f/3, in Bausch & Lomb spe ded shutter, 1-25th 
to 1-1ooth sec., hand and pneumatic release, 3 single 
metal dark slides, neat carrying wallet, brand new: 
£3 153. M 

i-piate Houghton's Foldi-g Klito, single extension, 
cast U-form front, reversible brilliant view finder, 
high rising front, leather bellows, зер hooded back 
focussing screen, bushed for tripod, Rectimat sym- 
metrical lens in Т.В. and I. shutter, 4 single metal 
dark slides; $1 10s. 

Pair ef small Opera Giasess by Chevalier о! Paris, 
excellent definition, centre rack adjustment, complete 
in case ; 8/8. | 

No. 2 Brownie ; 7/6. 


WANTED for SPOT CASH 
High-Grade 


CAMERAS & LENSES 
Call or Write 


Pait of Army-pattern Field Glasses, centre rack 
adjustment, sky-shades, pig-skin covered, in sling 
сазе; 15s. - 

3121 Countess Folding Pocket, rack extension, 
focussing scale, infinity catch, cast U-form front, 
high rack rising and cross front, reversible brilliant 


view finder, spirit level, Jeather bellows, No. oo 
Series V. Lancasters’ Rectigraph anastigmat, f/4.4, 
in Ibso fully speeded shutter, r to r-rooth sec., hand 
and Antinous release, 3 single metal dark slides, 
brand new; £5 15s. 


5 4 Century Model 48 Folding Camera, made of 
mahoginy throughout, covered in leather, double 
extension by rack and pinion, wide-angle move- 
ment, high rising and cross frort, leather bellows, 
revolving back, deep hooded back focussing screen, 
Centaur Series II. lens in Century fully speeded shutter, 
I to 1-100#һ sec., hand and pneumatic release, 2 
a plate-holders, leather case, guaranteed perfect ; 


Pair of Field Glasses by Gibsan, centre rack adjust- 
ment, skyshade, body covered in leather, complete 
in case; £2 103. 

dules Richard Stereoscops, cabinet form, for 50 
pictures, with achromatic lens, with rack focussing, 
made in walnut; 43 15%. 

Dalimsyar Terrestrial Telescope, 2 in. objective, 
rack and pinion focussing, on solid brass stand; 
810. 

V.P. Sprite, direct view finder, R.R. lens, speeded 
shutter, 6 slides; 27/6. 


}-plate Houghton's Klito de Luxe Roll Film and 
Plate Camera, double extension, cast U-form front, 
high rising and cross front, reversible brilliant view 
finder, spirit level, leather bellows, Carl-Zeiss Tessar 
f [6.3 in compound fully speeded shutter, 1 to 1-250th 
sec., hand and Antinous release, 4 single slides, and 
focussing screen, brown leather carrying case; 
£8 17s. 64. . 


S Goerz Manufoc Tenax, double extension by 
rack and pinion, ivory focussing scale, infinity catch, 
cast U-form front, high rack msing and cross front, 
reversible brilliant view finder, spirit level, leather 
bellows, Series III. .Dagor f/6.8 1n compound fully 
speeded shutter, r to 1-250th sec., hand and Antinous 
release, 8 single slides, and 1 double dark slide, guar- 
anteed perfect ; £9 17s. 64. 


31 421 Butcher's Watch Pocket Carbine, focussing 
adjustment, ivory focussing scale, cast U-form front, 


high risi front, reversible brilliant view finder, 
Series II. ke anastigmat lens, f/4.5, Lukos No. 2 


shutter speeded from r-25th to 1-rooth sec.; 87 128, 6d. 


No. 3 F. P. K., recent model, К.К. lens, Kodak 
ball-bearing shutter, hooded reversible brilliant view 
finder, spirit level, guaranteed perfect; 82 17s. 64 


Pair o? 6X Bausch & Lomb Military Stereo. Prism 
Binoculars, bending bar, focussing eye-cups, body made 
of leather, complete with sling case ; 10s. 


i-piate Junior Model Sanderson Field Camera, fuli 
double extension by rack and pinion, high rising and 
swing front, swing and reversing back, wide-angle 
movement, plumb indicator, leather bellows, T.-P. 
Т. and I. hind-lens roller blind shutter, speed 
indicator, Aldis No. 7 f/7.7 lens, 2 double dark slides, 
3-fold ash tripod, canvas carrying case; Ё4 


Pair of 7X Prism Binoculars by Huet, centre rack 


adjustment, bending bar, pr covered in leather, 


complete in sling case; 26 1 


P.C. Model 2 Klimax, double extension, cast U-form 
front, high rack rising and cross front, reversible 
brilliant view finder, spirit level, leather bellows, 
deep hooded back focussing screcn, Carl-Zeiss Triotar 
lens, f /6.3, in latest pattern compound Sector shutter, 
speeded І to r-200th sec., hand and Antinous release, 
6 single metal dark slides; 88 17s. 64. ' 


Pair of 6X Radius Prismar Prism Binoculars, centre 
rack adjustment, bending bar, focussing eye-cup, 
body covered in leather, complete in brown leather 
sling case, grand order; £10 


1-piate Countess Roll and Plate, double exten- 
sion, rack and pinion, U-form front, hgh rack 
rising and cross front. reversible brilliant view finder, 
spirit level, leather bellows, Dr. Stables’ Isoplast 
double anastigmat lens, f/5.8, in Ibso fully speeded 
shutter, 1 to 1-1o0th sec., hand and Antinous release, 
3 single metal dark slides, focussing screen; A. 


V.P. Nymph, made of metal throughout, focus- 
sing adjustment, direct view finder, leather bellows, 
deep hooded back focussing screen, Rodenstock 
Неш anastigmat lens, f/7.2, speeded shutter, 1-25th 
to r-rooth sec., hand release, 6 single metal sli 
brand new condition; #2 5s. 


312} М. & d. Special Sibyl, focussing adjust- 
ment, high rising front, М. & С. reflex finder, leather 
bellows, deep hooded back focussing screen, Carl- 
Zeiss Tessar lens, f/4.5, in N. & С. fully speeded 
shutter, } to r-1ooth sec., 6 single metal dark slides 
in wallet, x film pack adapter, double dark slide 
(autochrome), and 1 autochrome screen; 813 17s. 6d. 


j-plate Tropical Model Goerz Anschutz Coliageible 
F Plane, high rising and cross front, direct 
vision view finder, leather bellows, deep hooded 


back focussing screen, focal plane shutter speeded 
I-Ioth to r-1000th sec., Goerz Series III. double 
anastigmat f/6.8 in sunk iris focussing mount, 

double rk slides, leather carrying case; 
9 17s. 64. 


81, ALDERSGATE ST., E.G. 


AND AT 54, LIME STREET, E.C.; 90-94, FLEET STREET, Е.0.; апі THE ARCADE, BROAD STREET and LIVERPOOL STREET, RO, 
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PLEASE MENTION “ PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 


| 


_PHOTOGR APHY. 


APHY. . ADVERTISEMENTS.— 


* 


(SUPPLEMENT 3.) 


Jury. 4TH, 1917. vH. 


THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


— — — 


ip Faller e Rell Film, focussing, rapid fectilinear 
kw, Unies + hotter sp eded 1-100thi sec., time and 

bulb, à bagan; Cost [4 45.; 81 10%, 

Postcard Docrtle Extension Roll Fim Folding Pocket 
by Voigtlander, rack 20d pinion focussing, U-shaped 
«итир front, rack rising and lowering movement, 
Voigtlander Collincar Series III. double anastigmat 
bns, 1 6.8. ins, Kalos Sector shutter speeded 1-300th 
«€, ime and,buib; £8 12s. 6d. 

i-plate Newman & Guardia Camera, focussing, 
reversing finder, Sin. Ross Homocentric lens, f/6.3, 
Newman & Guardia speeded shutter, 1 to 1-100th sec. 
and time, changing box for 8 plates, excellent gondi- 
lien; 88 5s. 

Lende Ке, 3 Folding Pecket, Kodak rapid rectilinear 
к A and instantaneous shutter; cost £3 125. 6d. ; 

Postcard Ne. 3a Folding Pocket Kodak, fitted with 
baute back and slide, rapid rectilinear lens, tiine and 
ur tantanebus shutter, rising front. focussing, reversing 
fler with level attached, excellent condition ; 
пт 4 | 

Postcard Көй Flim Carbine Ne. 5, double extension. 
rack and pinion focussing, rising front, cross front, 
beck symmetrical lens, Automat time and instan- 
tan shutter, 1-reoth sec. and time, reversing 
briliant finder with уе; $3 10$. 

No. За Postcard Kodak, focussing, U-shaped stiap 
front. rising and cross movement, Goerz Dagor donble 
anastigmat Jens, 1/6. N, iris, in Volute Sector shutter 
ef ded to 1-150th. sec., time and bulb, in excellent 
undtvou ; $10 10%. 

45. 107 Verascope Pattern Stereoscopic, time and 
imtantancous shutter, speeded. раг of Blitz double 
anactiginat lenses, f,6.8, iris, rising front, changing 
bux fer 12 plates, automatic changing with indicator, 
kather case; 610 172. 64. 

& 6 Miniature Selfix, extra rapid aplanat lens, 
tme and instantaneous shutter, 3 slides, like new; 
nis. 64. 

4: - 6 Vest Pocket Blocknote, Zeiss Tessar anastigmat 
it, Шле and instantaneous shutter, direct finder, 
6 sides, case ; £7 158. 

J| 2! Kibitz, rack focussing, Goerz Syntor double 
ac lens, По Secter shutter speeded, 6 slides; 

31.2; Feldiag Pocket, long extension, rack and 
pnon fooms-ing, U-shaped stirrup front, rack rising 
аут, cross movement, fit d Ross Homocentric 
Fis. f'0.3. iris. Newman & Sinclair Accurate shutter 
speeded 1- “tooth sec. and tune, in nearly new condi- 
tun; @ 12s. 64. 
| ste Thoraton-Pickard Weenie, focussing, extra 
rapid aplanat lens, tinme, bulb, and instantaneous 
shutler speeded to r-rooth sec., 3 slides; £1 5s. 
ipte Kibitz, rack focussing. eee rapid aplanat 
kts, ume, bulb, and instantaneous shutter, speeded, 
3 slides, almost equal to new; £3 3s. 

I plate КЕШ, rack focussing, fitted Cooke anastigmat 
lis, f. b. . Ibo sbutter speeded r-rooth sec., time 
m tuib, carries 12 plates, automatic shutter, absolute 

Ж ОЕ 83 Ts. 66. 

Mate Busch Beecam, double extension, rack and 
buen fecusong. Dusch rapid rectilinear lens, #/5, 
tire and instantancaus shutter speeded to 1-100th sec., 
3-hde«: £3 3a 

5 & Adams’ V.dex Reflex, double extension, rack 
ar pinion focus-fag, rack rising front, sky-sbade, full 
sod finder, revolving reversing back, focal plane 
Sitter to 1-10 th sev. and time, film pack adapter, 
tvcllent condition ; £10 10s. 

long extension, rack and pinion 
fussing, universal rising; falling and swing front. 
refering back, latest pattern, Goerz Dagor double 
agastigriat, KOilos Scctor shutter speeded to 1-300th 
sc. and time, 3 double dark slides, Mackenzie- Wishart 
shde aud 12 envelopes with case, absolutely equal to 
ww; $11 128. 6d. 

Whete-plate Extension by Clement & Gilmer, rack 
Xl pon focussing, rising front, swing back, 3 double 
dark «lides, rapid rectilinear lens, f / 8, iris, in excellent 
urltior ; £2 бе. 


A —— ———— B. ĩͤ — — — MM а 


j-piate Thernton-Pickard Folding Ruby, reversing 


back. double extension, Omnitlex тізу. falls, swing- 
Ing. and extending front, Aldi. anastiginat. lens in 
Thornton-Pickard Panoptic shutter speeded to 


1- 100th sec., time and bulb, 3 double dark slides, 
equal to new, a genuine bargain; #4 4% 

j-plate Ensign Popular Reflex, double extension, 
rack and pinion focussing, rack rising front, full sized 
ппаег. focal plane shutter to 1-1000tli sec. and time, 
Zeiss Triotar {74.5 auastigmnat Jens, 6 slides; £11 8s. 

5-4 Zeiss Minimum Palmos, focal plane shutter 
speeded to 1-roooth sec., time and bulb, Zeiss f /o.3 
‘Tessar an istiginat lens, 3 slides, fiin pack adapter, and 
Jeather сазе; £10 15$. 

31 21 Tropical Model Una Pattern, double exten- 
sion, rack and pinion focussing, revolving reversing 
back, rising front, Mackenzie-Wishart Model A slide 
and 12 envelopes, fitted фра. Ross Homocentrie lens, 
f 4.8. iris. КО. Sector shutter speed. I- 300th sec., 
time and bulb, a genuine bargain, absolutely like new ; 
£12 19s. 64. 

No. 2 Folding Brownie, focussing. achromatic lens, 
time and instantaneous shutter, excellent order; 21 ts. 

j-plate Klimax, rack focussing, U-shaped stirrup 
front, Aldis auastiginat lens, Automat shutter speeded 
to 1-rooth sec., time and bulb, with rack rising and 
lowering movement, cross moverent, 8 slides, excellent 


condition; £3 12s. 64. 


Re C. P. GOERZ OPTICAL 
WORKS, LTD. 


By arrangements with the 
Board of Trade we have 
purchased the whole of the 


Photographic Apparatus, 
Lenses, and Accessories of 
the above Company, valued 


at ‘many thousands of 
pounds, and these are now 
оп sale. — Send for Lists. 


1-p!ate Long Extension Sanderson, rack and pinion 
focusing, universal rising, falling, swinging and extend- 
ing front, Beck symmetrical lens, Unicum shutter 
speeded 1-100th sec., time and bulb, 3 double dark 
slides and leather case,in excellent condition ; £4 28. 6d. 

i-piate Double Extension Field Camera, rack and 
pinion focussing, swing and reversing back, rising 
front, wide-angle inovement, 2 double dark slides, roller 
blind time and instantaneous shutter, rapid rectilincar 
lens. f/, iris, equal to new, complete in Case, a bargain ; 
81 10s. 

Postcard Double Extension Folding Viete, rack and 
pinion focussing, wide-angle movement, rising, falling 
and swinging front, reversing back, swing back, Aldis 
anastigmat lens, бўїп. focus, speeded time and instan- 
tancous shutter, 3 double dark slides, turntable, tripod, 
in beautiful condition, a bargaia ; 

5` 4 Cameo, long extension, rack focussing, rising 
front. Beck symmetrical lens, £/8, iris, Automat 
shutter, speeded 1 ae sec., time and bulb, 6 slides, 
excellent condition ; 12s. 6d. 

Postcard Lowen d long extension, rack. and 
pinion focussing, ‘U-shaped stirrup front, rack rising 
and cross front, extra rapid aplanat lens, Durv al 

speeded shutter, 1-100th sec., time and bulb, reflex 
brillant finder with level attached, 6 slides, condition 
almost equal to new; £3 5%, 


— ae 
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` Postcard Thornton-Pickard 
pinion focussing, U-shaped stirrup front with rack 
ring and cross movement, Alls anastigmat lens, 
fi 3, Automat shutter speeded 1-1oeth sec., time and 
bulb, reversing brillant finder, 3 slides; £5 Sa 

5 4Butcher's Klimax, Aldis ana-tiginat lens, 1/7.7, 
Ib-o Sector shutter, 1-100th sec., time and bulb. revers- 
ing brilliant finder with level att. iched, p Ў апа pinion 
focussing, 3 slides, film pack adapter; 

3! 21 Double ‘Extension Pocket, | ы p pinion 
focussing, U-shaped stirrup front, rack rising move- 
ment. cross movement, Ross Homecentrie lens, £/6.3 
ins, [bso Sector shutter speeded 1-1001h sec., time an 
bulb, 3 Sides; £6 15s. 

3; 21 Newman & Guardia Sibyl Camera, Zeiss Tessar 
anastigiuat lens, direct vision finder, Newman & 
Guardia Accurate sbutter speeded 4 to 1-100th sec. 
and time, 6 «hides; 87 15% 

3i- 2}; Minimum Countess гаси Pocket, Kodak 
time and instantaneous shutter. 3 slides; 81 8s. 6d. 

j-plate Double Extension Field Camera, conical 
bellows, rack and pinion focussing, wide-angle move- 
ment, rising front, roller blind time and instantaneous 
shutter, Beck symmetrical lens, double dark S 
turntable, 3-fold tripod, excellent condition; £2 5$. 

i-piate Reflex de Luxe, long extension, rack and 
Pinion focussing, revolving reversing back, full-sized 
finder, focal plane shutter to 1-1300th scc. and time, 
fitted f/6.8 double anastigmat lens, tris, sky-shade, 
3 double dark slides, in excellent condition; £8 10s. 

5-4 Double Extension Planen Reflex, rack and 
pinion focussing, rising front, revolving reversing back, 
focal plane shutter to r-r300th sec., time and bulb, 
fitted full-sized fimder, 3 double dark slides, fitted Ross 
Homeocentric lens, £/8, iris, condition equal to new; 
£9 7s. 6d. 

85.4 Watson Argus Reflex, double extension, rack 
and pinion focussing, rising front, revolving reversing 
back, full-sized finder, focal plane shutter to 1-1000th 
sec., time and bulb, Watson Holostigmat lens, f /0.1, 
ins, also giving in, focus and 12 Jin. focus at 11.3, 
complete with з double dark slides, in perfect condi- 
tion, an absolute bargain; 810 17s. 6d. 

j-plate Reflex, long extension, raqk and pinion 
focussing, sky-shade, full-sized finder, focal plane 
shutter to 1-300th sec., time and bulb, rising ant 
Blitz double anastigmat lens, f;6.8, iris, 3 double dark 
slides, all in excellent condition, a bargain; £8 5s. 

j-plate Newman & Guardia Special B, very long 
extension, rack and pinion focussing, rising front, both 
ways, N. & G. Accurate speeded shutter to 1-100th 
sec. and time, Zeiss double Protar lens. Series VII. a, 
f /6.3, changing box for 12 plates, and best leather case; 
cost £22 105.; £7 10% 

l-piate Thornton-Pickard Special Ruby Enlarger, 
mahogany body, long extonsion, rack and pinion 
focussing, rising front, fitted with Thornton-Pickard 
f/4 enlarging objective, iris mount, extension being 
sutficient for making lantern slides by reduction, 
Russian iron light chamber suitable for any illuminant, 
carriers with rack and pinion movement for rising, 
falling, swinging and revolving, best quality 5?in. plano 
convex compound crystal glass condenser, rack adjust- 
ment to light chamber; cost £13 45.; an absolute 
bargain ; 10s. 

j-plate Houghton Gresvenor Enlarger, long exten- 
sion. rack and pinion focussing, Russian ien hight 
chamber, rising front, swing. reversing carrier. with 
rack revolving moverent, rising and falling an! 
swinging, 5 in. plano convex compound crystal glass 
condeuser suitable for any illuminant; price £5 178. 6d. 

J-plate Ross Cantilever Enlarger, very long extension, 
open stage with reversible negative carrier, d lin. plan» 
convex compound condenser, Russian iron light chain- 
ber, Russian iron lantern body with incandescent gas 
fitting; cost £18 185. ; a bargain; £9 Ts. 6d. 

i-plate Lancaster Plane Reflex, double extension. 
rack and pinion focussing. rising and cross front, full- 
sized finder, focal plane shutter to 1-1000th see. an | 
time, Lancaster Rectigraph lens, iris, 3 double dark 
slides, revolving reversing back, a bargain: £7 10s. 


Imperial, rack and 


Telephone —2575 Kensington. 


26 & 28, KING'S RD,, 


SLOANE SQ., LONDON, S.W.3. 


Telegrams—‘‘ EURYSCOPE, SLOANE, LONDON." 
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PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
strietly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, notlater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
аз possible, in the order received, and those received 
too late for one issue, or crowded out, are published In 
the first following in which there is space. 


Prepaid Rate: 


6d. per line of eight words. Minimum 1/-. 
Any portion of a line (e'zht words) counted as one line. 


ока Orders sent іп payment for advertisements 
should be made payable to ILIFFE |. ———cs. 
AND SONS LTD. and crossed — - 


DEPOSIT SYSTEM, for particulars see Business 
Notices.?? | 


CAMERAS AND LENSES. 


ARGAINS.—Quarter-plate mahogany camera, double 

Р extension, base turntable, Bausch T.I.B. shutter 
and lens, all improvements, 1 double slide, tripod, new, 
26/-; 314x351, Kodak, No. 2 folding Bull's-eye, new con- 
dition, list 22.2, offered 18/-; half-plate 3-fold ash tri- 
P and head, brass fittings, cost 8/- for 5/-, new.— 
ambert, 63, Bolton Rd, Stratford, KE. ^ (5394 
OERZ-ANSCHUTZ, 10x15cm., Dagor f/6.8, self. 
capping focal plane shutter, speeds 5 secs. to 
1-1,000th, time and bylb, 2 double slides and film pack 
holder, leather case, in every respect as new; price £11. 
—Melhuish, 52, Queen St., Exeter. [5412 
OSTCARD Carbine, 3B, films and plates, leather 
case, 6 slides, focussing screen, Aldis anastigmat 


1/7.7. Lukos III. shutter to 1-150th: cost £6/10 month|8.E.5 


ago, accept 24/10. Klimax 3 required.—Box кй: ҮП 
01 


Phctography and Focus. 
3 x2!5 Ernemann, long extension, f/6.8 Detective 
aplanat lens, shutter 1 sec. to 1-100th, rising and 
cross front, hooded screen, 9 slides, large detachable 
brilliaut view finder, spirit level, £2/15: Klito quarter- 
plate magazine, Beck symuinetrical [1/8 lens, speeded 
shutter, iso. screen, 12 sheaths, 26/-.—Ledbetter. 14. 
Castle Market, Dublin. (D) (5395 
Be 8NEMANN Vest Pocket Camera, Detective aplanat 
J f/6.8 lens, 6 dark slides; £2/5.—H., 69, Mickler 
Sq., Stocksfleld-on-Tyne. (5396 
ICKLE de Lure Reflex. 4!4x3!4, Watsons Holostig- 
mat, 6in., f/6.1, 3 double slides, Premo adapter, 
brand new; cost £16, £8.—Paddock, 10, PUT ЕС 


Sheffield. 
А 018 F/4.5 Anastigmat, quarter-plate, mounted; cost 
А. £4: never used; offers, accept £3.—Box L3,954. 
c'o Photography and Focus. (5404 
OERZ.ANSCHUTZ Focal Plane Postcard, latest 
Tropical Model, 10x15em., Dogmar lens f/4.5, 6 
double slides, £15/15; Newman and Guardia Baby Sibyl, 
Tessar. lens f/4.5, aud 6 slides, 210/10; 13in. Ross 
Teleceutric lens £/6.8, $5/5: біп. Cooke anastigmat £/3.5, 
sunk mount, £6.—Box L3.955, c/o Photography and 
Focus. (5408 


3 x21 Pocket Camera, 1/8, Koilos shutter, 1 to 
1-300th sec., double extension, 6 slides, splen- 
did condition, also 6 dozen 20th Century plates for 


same: what offers? Would exchange for lady's cycle. 

—Miss Ada Jefford, 247, Sherwood St., Nau n 
1 

OPULAR Pressman, quarter-plate, with Aldis-Butcher 

lens, € slides, and leather case, as new, never been 
used; £8.—Box L3,960, c/o Photography and Focus. 


[5420 
LITO de Luxe, 3!5x2!5, Ensign аА, speeded 
shutter, 6 slides, film pack adapter, hooded focus- 
sing sereen, leather case, all as new, hardly used; 18438 


£5.—Barge, 182, West St., Glasgow. 422 
UARTER-PLATE Klito Camera. 6 sheaths. and 
metal telescopic tripod; £1.—F. Bridle, Beatininster, 
Dorset. 542 
UARTER-PLATE Holborn Ilex Reflex, f/7.7 R. R. 
lens, speeded s'utter, magazine for 12 plates: £3. 
—Cook, Cambridge Villa, Stanley Rd., South Nonas 
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ADVERTISEMENTS.— (SUPPLEMENT 4.) 


Advert 


CAMERAS AND LENSES. 


„'. Kodak, No. 1. old model, perfect, 15/-; cabinet 
portrait lens f/4, focussing mount, £1; half.plate 
R.R., 7/6; wanted, Carbine, 3. 214 Model 3B., Aldis 
or similar, for cash.—774, Strattord Rd., Sparkhill, Bir- 
шїп аш. . (5419 


‚Р. Roll Film Carbine, 34х24, Aldis anastigiat 
f/7.7, Lukos II. shutter, lever focussing, rising 

front, morocco covered, new January, absolutely unsoiled ; 
present price £4/14, bargain, £3/10, lowest.—52, Clare- 
wont Rd., Teddington, Middlesex. 5425 


LIMAX, quarter-plate, double extension, Aldis f/7.7, 
Lukos III., 8 slides, hooded screen, condition as 
£4.—Box L3,961, c/o Photography and 5 
5.16x1*in. Vest Pocket Sprite, Hemi anasfiguat 
lens f/7.2, speeded shutter, and 5 slides, almost 

new; £2.—Box L3,962, c/o Photography and iid or 


APPARATUS WANTED OR EXCHANGED. 


CNOMBINATION Back, slides, also case for За. D.C. 
Kodak.—Knowles, 10, Liverpool Rd., мана 


ANTED, postcard Klimas, double extension, or 
Regular Sanderson, triple extension, f / 6 anastig- 

mat lens, for cash; must be perfect.—75, Ash St., Daisy 
Bank, Bilston. [541 
АКТЕР, Lancaster 7x5 No. 2 Trinar anastigmat, 
ordinary mount or shutter.—B., 32, Thames St., 
Windsor. (5398 
WANTED, а 45x107 stereoscopic camera, with 
slides and film pack adapter.—Write full particu- 

lars, or call, Singham, 13, Chainpion Park, Cain 18398 


new: 


— 


ANTED. V.P. Kodak, preferably with accessories, 
printing box; approval, deposit.—Briggs, 58, 
Devonshire Buildings, Bath. [5429 
ANTED, quarter-plate f/4.5 nnastigmat lens, 554 
focus. sunk mount, iris diaphragm; state make 

and price.— Moore, 13, Crawford Av., Bolton, Lane 


425 
TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
` words 2d. Minimum 1/5 


CAMERAS AND LENSES. - 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
paratus always in stock; supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 111, 
Oxford St., London. > (0002 


ЫШ ОЦИ О И AAAA 
For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


write for Watson's Lists See page xiii 


iN О UN E I E LUI LE LRL 1 


% PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


6 designs ever published. 


9|stamp.--Background Studio, 


JULY 4TH, 1917. 


\ 
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| CAMERAS AND LENSES. | 


ECOND.HAND Apparatus.—Largest stock iu доп 
London; exchanges arranged: fairest and most 
269-275, Rye Lave, 
(4754 _ 
Д 1 
$ Y 


= Pr 


satisfactory teruis.—Huinphrys, 
London, S. E. 


LANTERNS AND ENLARGERS. | 


PH j* 4 і х 
OW to make a Daylight Enlarger for 2/6: i instrai . 


free.—W 


tions nnd diugrains 7d., post 


ros, 
Whiton, Suffolk. [5149 . 
E^ 


MATERIALS. 


DAoEsE and Co.—A powerful concentrated developer, 
3 os. bottle, sufficient to make 90 оза., 1/6, 
free; Monomet, English metol, 1 1b. 60/-, M lb. 15), 
loz, 3/9; subject to trade discount; sample M оғ. 1/4 
postage 2d.—Wroege and Со. (G. Droege, trading ai = 
Comeragh Rd., West Kensington, London. 


AM Offering: till sold, P. O. P., quarter-plate, · 
of 72 sheets, 1/3; self-toning, 2/6, post 
Martin, Chemist, Southampton. Е: 153 pa 
ACKGROUNDS, Backgrounds —Don't purchase unt 
you see our beautifully illustrated, bright, artistig.. 
big design list, by artists of repute. The most beautifi£ - 
[ We are continually receiving..." 
testimonials giving the highest praise. The most wonpder-.: 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp:— Pembertons  . 
Rishton, Blackburn. „Я 
** 


ACKGROUNDS.—Have уоп had our 8x6 5/- Ж 
The most wonderful value ever offered, painted by 7 

tho fluest artists. Must be seen to realise. Designs „ 
Rishton. (Coe. -m 


THE Lilywhito Sale of photographic materials, ete. 

still open. We have considerable stocks still to ~ 
clenr. Antique haad and machine made art mounti 
papers and boards, packet chemicals, Lilvwhite pat 
bromide printing frames, bromide and gaslight paper& . 
border masks. For 2/6 we will send a large package of 3 
usable high-class inouuts. Booklet sent free. giving g: 
rough details of lines in stock. Warehonse room re. 
quired for extensions in our теа! photographic prio 
industry for the publishing trades, now one of the r^ 
important in the Empire. Publishers requiring toned ', 
glossy photo printing, 250, 500, or 1,000 editious, should 
write us.—Lilywhite, Ltd., Halifax. 


(9199... 
RILLIANT Bromide nnd Gaslight Postcards, WI. 

lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,000. >; 
20/11; another make, 250 5/9, 500 11/-, 1.000 20/11; °. 
all best second quality. These cards can only be pa, 
chased direct from us. Largest dealers in the Kingdom &i. 


Imitated by many, equalled by none; lists free. —Citf . 
Photo Works, Birkdale, Southport. 2 33: 
ACKGROUNDS, camps, landscapes, gardens, CH 
vatories, interiors, sketches, lue-whites, cl 4 
canvas, strong rollers; designs Id. — 8. Hocking а Sy 
Sons, Artists, Church, Accrington. 1508 7 


PEE WAR Prices.—Practical appliances for pra tds 


photographers; 530 page catalogue, British 
1/-, КЫМ 1/6, post free.—Tylar, 20, Redcar 
Blackpool. E 


AR Bargains.—Special offer of one hund 
Я fifty thousand postcards, portrait, rapid matt 
Night, best second quality; 250 5/2, 500 9/-, 1, | 
17/11, post free; grand cards in right hands; cheapeg. 4 
for large lots.—City Photo Works, Birkdale, South * 


AST Chance.—Semi-matt 12х10 bromide pa VA 
} 


[ 

LP 
sheets 5/6: whole-plate matt, 36 sheets, 3 P 

free; perfect quality; cists free.—City Photo Works,’ 

Birkdale, Southport. xb 
AMES, lin. oaks, postcards, strut backs, 57. a 
post free; various frames for enlargements; cheap . 

lines: patterns 6d.—Tuttle, 525, High Rd., Tottenham. 4. 


XTRA Rough Art Bromide Paper, 85х60. 157- * 
gross, 24 sheets 2/9, post paid; alao 36 
left.x24%4in., in rough white, cream medium, matt and agi 
rough, 7/6 а roll, post paid.—Lilywhite, Ltd., D um 

Mills, Halitax. : 


Р 


F „т, ыы 
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PHOTOGRAPHY. ' 


Business Notices. 
Publishing. 


Orriczs —20. Tudor Street, London, E.C.4. T 
grams: * Cyclist, Fleet, London." Tele boos: 
Fa ced T lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
3 20, н Street, London, E.C.4. 
JDLISRING Date.—Photogranpk d F i 
on sale throughont the United "King detis 
W y morning. 
SUBSCRIPTION.—The Subscription Rates are gi 
“т week at the foot of Picture of the Weck“ 
MITTANCES.—Postal Orders, Cheques, etc. 
should be crossed and made ble i 
oe E рауа to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London. 
ЕС.4 сору tor displayed advertisements for the 
Bue of any рари week must reach Tudor 
Street by the frat post on Monday morning in the 
week previous. Hates and conditions will be sent 
apon application. т 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of а line (eight words) counted as one line. 
e * AND TRADE. — Three words 2d., 

m 1з. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible їп 
the order received, and those received too late for 
сов issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
ar Dot responsible for clerical or printers' errors, 

h every care is taken to avoid mistakes. 
the convenience of ad. 


cover postage on replies must be added to 


Deposit System. 

Persons who hesitate to send money to unknown 
Persoas may deal in perfect safety by availing them- 
elves of our Deposit System. If the money be 
with e and Focus, both 

advised of t „Тһе time 


amount to the seller, but if not we return the 
масазі to the depositor, and each party to the 

pays carriage one way. or all trans- 
actiogs not exceeding Ei in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
Orders should be made payable to the 
Messrs. Ilie and Sons Limited, and 


addressed to them at Hertford Street, Coventry. 


алды desirous, but have not advised us‏ ا 


Editorial. 


ÁnpaESS.—Al| commupications for the Editor 
hold. be addressed: ""1.e Editor, Photography 
md Focas Offices, 20, Tudor Street, London, E.C.4.” 

Te CosraisutTors.—The Editor will be glad to 

original up-to-date manuscripts on photo- 
ic su All contributions must be type- 
ar in very legible handwriting, on one side 

Uhr r only, and should bear the name and 

the sender. Letters or communications 

out of matters already appearing in the 

pue are not paid for. The Editor disclaims legal 
i i the safety of matter submitted to 
In ke will endeavour to return rejected 

| etc., when a stamped addressed en- 

$š enclosed for that purpose... MSS. or prints 

&" not actually accompanied by a stamped 
writer or envelope can in no case be returned. 
ph must besr on its back the name 

| | of the sender. No notice whatever сап 
‘te communications without the name and 
- of the sender, not necessarily for publica- 

Sha Reproduction fees for prints are only paid 
Wy aevangement beforehand. The sending of a 
кі. t any condition stated, will be taken 
w to reproduce it without fee. The 

i be to consider for publication, with 
rpress, pbotographs of special 
-6u terms to be arranged. Articles and 

are paid for on acceptance. 
=. FoR CarTICISM.—Readers sending prints 
bs Or advice кексе! that in all cares 
food thas во doi permission is 
heir ri eduction, without fee, in 
end. Pécus, 
S.—Fhe Editor can only be seen by 


f 


— 


Kingdom every 


| MATERIALS. | 


HOTOGRAPHIC Plates, 5x4, 2/3 dozen: postcard 
size, 2/9; hulf-plutes, 3/4 dozen; all guaranteed 
and post free.—Wilsons, Photo Cbeinists, Wigan, [5406 


ETOL, 4/- oz., amidol 2/6 oz. liydrokinone 1/6 oz., 
pyro 1/8 oz.; potassium bromide, 10d. oz.; all post 
free.— Wilsons, Photo Chemists, Wigan. [5407 


BROMIDE Postcards and Paper.—Postcarda (matt and 
semi-matt only), 100 2/4, 250 5/3, 500 10/-, 1,000 
18/6; also paper in matt and semi-matt. 6x4% 4/6 
gross, half-plate 5/3 gross, whole-plate 9/6 gross (5/- 
half gross), 10x8 14/- gross (7/6 half gross, 12x10 (36 
sheeta) 5/6, 15x12 (24 sheets) 5/6, 20x16 (24 sheets; 7/6, 
pont free: best value in the trade.—Burt and Co., 45, 

onument Rd., Birmingham. [5426 


ABLIGHT Paper and Postenrds.—Paper in glossy, 
matt, and semi-matt, 6x4!4 4/6 gross, half-plate 

5/3 gross; postcards (іп matt and semi-matt only), 100 
2/4, 250 5/3, 500 10:-, 1,000 18/6; all post free: satis- 
faction nranteed.—Burt and Co., 45, Monument Rd., 
Birmingham. [5427 


.O. P. (paper only), glossy, 5*,x4 5/- gross. 6 4½ 
5/6 gross, half-plate 6/- gross, post free.— Burt and 
Co. 45, Monument Rd., Birmingham. {5428 


Fare Dealing.— That's why we have already received 
L two 5,000's, one 10,000, and one 12,000 order, be- 
sides dovens of 1,000 orders for the bargain line we 
offer. Rest assured the cards are right: we guarantee 
this. Seven years constant advertisers. Lists free.—City 
Photo Works, Birkdale, Southport. [5421 


| ENLARGEMENTS. 


ROEGE nnd Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 815х614 8d., 
10x8 10d., 12х10 1/-, 15x12 1/6; up to 40x30. also 
special cheap lihes up to 20x16; mounting, fiuishing 
in black and white, water colours, or oils, extra. From 


March 1st, 1916, prices are charged зз, advance on 
above.—Droege and Co., (G. Droege, trading as), 43, 
Coineragh Rd., West Kensington, ndon. [0007 

10x8 1/1, 12x10 


ENLARGEMENTS. unmounted, 
1/4, 15x12 1/11; mounted and spotted. 10x8 
1/8, 12x10 2/-, 15x12 2/11: for sepia zee price list, 
post free.—E. L. Scrivens, 60, Queen's Rd. Us 


E LABGEMENTS.—1t you want perfect enlargements 
at the following prices—unniounted, 10x8 8d., 
12x10 10d., 15x12 1/-, 20x16 1/4: mounted and nicely 
finished 1/7, 2/4, 2/10, nnd 3/6 respectively; copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co. 227, Hampstead Rd., London. 
N.W.1. Established over 10 years. (4774 


ENLARGEMENTS, 815x614 6d., 10x8 8d., 12х10 
10d., 15x12 1/-; mounted 9d., 1/-, 1/6, 2/- re- 
spectively; also frames.—T. D. Plunkett, жинап а 


PRINTING, COPYING, etc. 


ROEGE and Co.—VPostcard printing in all processes: 
bromide, enamelled cn plnte glass or matt, 1/3 
dozen, 13/- n gross; titling ^ specíality; collotype. 
black and white or sepia, 21/- 1,000. Negatives care- 
fully inade from copies, 0 1/4. quarter-plate 
8d.: miniatures tinted, celluloid faced. from 8d. each. 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comerngh Rd., West Kensington, London. [0008 


POSTCARD l’rinting.—Bromide, matt or enamelled. 
1/- per dozen, 11/۰ gross; good work; prompt 
despatch.—E. L. Scrivens. 


1/- Per Dozen.—At this príce I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
° Bromide postcards, їп lurge or small quantities. 
Write for price list and samples. 15310 


NEGATIVES, unbeatable for quality.—Quarter-plate 
9d., P.C. 1/-, half-plate 1/6; reduction on three or 
more; post free return: single figures from groups. 
vignetting, etc., extra.—J. E. Vero, Ltd., Barnsley. [5377 


ASSEY'S Little Miniatures, hand coloured, celluloid 
canted, 7d. each, post free.—S. Travers, 86, Railton 
Rd. Herne Hill, 8.E.24. (5400 


VARIOUS. 


SOMETHING You Want for something you don't 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, eulurgers, optical lanterns. 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Squure to anywhere. - Address, City Sale and 
Exchange, 26-28, King's Rd., Sloane Sq., London. [4880 


SECOND-HAN:) Printing Frames, half-plate, 4 for 
3/-, post paid; postcard size, 4 for 3/6, post paid. 
A clearance lot of useful bargains.—Lilywhite, Ltd., 
Halifnx. ; [5403 
REP Ars Undertaken to all kinds of cameras, etc.; 


Continental cameras a speeinlity.— Tobutt, 11, 
Worth Grove, Walworth, London, S.E. [5417 


ADVERTISEMENTS. —(SUPPLEMENT 5.) 


— > 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


JULY 4TH, 1917. ix. 


OneMoment, Sir! 


Have you considered the advantages to be 
gained by purchasing Second-hand Photo- 
graphic A: paratus against new ? 


We would specially draw your attention to 
the matter of price. When you consider that 
high-class photographie outfits can be pur- 
chased sefond-hand at prices showing a 
clear saving of at least 25%, surely it is up 
to you to take advantage of that opportunity. 


In the column below we give this week's 
special outfits, which show a clear saving. 
Each one is guaranteed in sound working 
order, and every one is а bargain in itself. 


4} Xx 3} SANDERSON, Regular Model. бю. 
‘Beck D. Aplanat lens F/77. Unicum shutter, 
3 dble. pl. hidra., lea. case. Cost £7 3 0. 
НЕ ОВ 24 5 0 
41 31 ROSS PANROS, Tropical Model. 
Ross  Hom:centric lens F/56, 3 D.D. sls, 
F. P. A., all brass bound, lea. case ; shop- soiled 
only. Present list price £24 12 0. 
а К £19 10 0 
5} x 3} ROSS PANROS, Ross Homocentric 
lens Е /5.6. 3 dble. pl. Шаг, F. P. A., black lea. 
сме unused ; slightly soiled. Present list price 


eeeTeessesesen seoce 


case. Cost £17 5 6...... FOR £12 15 
No. 0 GRAPHIC KODAK, focal-plane 
shutter, Ross Homocen'ric lens F /5.6, direct- 


vision finder; shop-soiled only. List orice 
£133 6 ............. E R £11 17 6 
4L * 31 No. 3 Е. P. KODAK SPECIAL, 
Autographic, Cooke F/56 lens, Velosto 
shutter, T.B., | гес. to 1/300th sec., usual 
movements. Present list price £13 13 6 
.v0997*924* OR £10 17 6 
31x24 FOLDING MENTOR REFLEX, 
Carl Zeiss Tessar lens F/ 
case. Cost £19 12 6... 
5x 4 FOLDING POCKET KOD 
Plastigmat F/6.8 lens, Auto shutter, usua 
movements. Cost £11 10 0 iss 


OR £6 

31x21 NEW SPECIAL SIBYL, roll film. 
/45 Carl Zeis; Tessar lens, N. & G. reflex 
finder, and best quie lea. case. Cost 
£20 6 0 “88 R £16 10 0 
4t x 3} No. 3 FOLDING POCKET 
KODAK, F/6 Aldis Series II., No. 2, in 
К оо» shutter, 1 sec. to 1/1150, iso screen, and 

usual movements. · Cost £6 | 
sses OR £4 17 > 6 
ponte No. 3 F. P. KODAK. combination 
ck, RR. lens, T. B. Il. shutter. Cost £3 17 6. 
3 FOR £2 9 6 
54x3} POSTCARD MARION SOHO 
REFLEX, Goerz Cel-r lens, Е /4.8. 3 dble. 
pl. hidrs.. Antinous release, lea. case. Cost 
£20 18 0.......... Sw. FOR £15 17 6 
4} x 3t BUTCHER'S POPULAR PRESS. 
MAN REFLEX, l0jin. Busch Bis-Telar 
F/7 lens, 8 single sls., iso. screens. and lea. case. 
Сое! £11 11 6.............. . FQR £8 17 6 
33 x 2} MARION No. 1 MODEL DAINTY 
SOHO REFLEX, 5tin Ross Homo. F /6.3 
Cost £15 0 0. А 


4} X 3} ADAMS’ VIADO, self-capping focal- 
plane shutter | /8th to 1 /1,000th of a sec., 3 dble. 


„ hidrs., F. P. A., and lea. case, without lens. 
Cost £20 11 6 60 % FOR £12 17 6 


|m M NM NM M NM NM M M M 
“If i's Photographio—Sands, Hunter have it," 


NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 
Specialists in Photographie A ppa atus, 
37, Bedford Street, Strand, London, W.C.2. 


‘Phone: Regent 640. Tek.: '"Sansunter, London." 
Established in 1874 


~ i i 1 


WE ARE BUYERS 


x. РНОТОСКАРНҮ.  ADVERTISEMENTS.—(SUPPLEMENT 6.) JULY 4TH, 1917, 


APPARATUS WANTED OR EXCHANGED. | 


WANTED, Vest Pocket Kodaks, 1 with 
R.R. lenses: half to two-thirds original prices | 
Offered. — Watson's, 84, High St., Sheffield. 13238 


YOU WANT THE 
LENS THAT GIVES. 


the best results under the most: 
adverse conditions— that lens is the 


AMERAS wanted of all descriptions; courteous treat- | 
CUT RE А ment, prompt replies, immediate payments; ap- 
Of high-class small apparatus by paratus returned immediately if no business resnits.— | 
leading makers, and will give (if in Watson's, 84, High St., Sheffield. [бр 

| 


і F ТАХТЕР, for prompt cash, or in exchange, cameras, 
what we consider satisfactory con- | V lenses, and other photographie and optical appara- | 


dition) half to | tus by makers of repute, must be in thorough sound | 


| order; approximate valuation gratis on reeeipt of par- | — (00 E —— 
TWO-THIRDS ORIGINAL | tieulars. Latest bargain catalogue of cameras and lenses, 
| ete., gratis und post free.—Call or write, City Sale and 
COST. ` Exchange, 26-28, King's Rd., Slcanó 54., London. [4879 
RTIFICIAL Light Enlargers wanted, half-plate and 
Specially requir : quurter-plate.— Wutson's, 84, High St., Shetfield 
р у required ч | [4511 
X ` OOD Second-hand Apparatus purchased for cash or | 
Adams VESTAS, Adams MINEX. exchanged; prompt attention. — Humphiys, 269. 
F/ 4.5 Lenses, Good Reflexes, | 275, SES AIC (re-named from Peckham Rye), um 
| ham, London. 


Pocket Cameras, Best Sander. 


son , Good Stereoscopic. I IGH-GRADE Cameras, Kodaks, and lenses wanted 


jor prompt cash; good prices puid for modern ap- | 
j : . paratus.—Send to Doughty’s, 47-48, Savile St., Hull | 
Bring or send for inspection, or [5335 


3 = > 3 ; — WANTED, reflex cameras, all sizes, also vest pocket 
state by post tull particulars and cameras; high prices given.—Sheffield Photo Co., 
lowest price required. If satisfactory, | 95, Norfolk St, Shefteld. [5580 

1 T > : EST Packet and 500х215 cameras by апу good | 
cheque will be sent per return of post. maker wanted for prompt eash.—City Sule апа! 
Send *ta:nped and directed envelope Exchange, 26 and 28, King's Hd, Sloane 8q., London, | 
to ensure reply, and quote PHOTO- 


| S. W. Z. [5409 | 
GRAPHY & FOCUS." 


J 
Б 
1 


> 
H 


| A NASTIGMAT Lenses of good make purchased for 
prompt cash.—City Sale and Exchange, 26 and 
28, King’s Rd., Sloane 8q., London, S. W. . [5410 


W 29780, microscope, by good makers; prompt cash 
given.—City Sale and Exchange, 26 and 28, | 
King’s Rd., Sloane Kq, London, S. W.. 15411 


THE LENS FOR ALL TIMES 
AND ALL CONDITIONS. 


DIMS e (905 
CDINEX o VERT | vens — 7] 


: MADE AT Cameras LONDON : \ ANTED, old negatives, all sizes; spot cash paid — All Holostigmat Lenses are BRITISH MADE 
— xi . — — 0 Ді dct у De Leef Bros, 285, Kingsland Rd., London, | AT BARNET. 
bob Class Second бара Department E °° | W. WATSON & SONS, LTD. | 


313, High Holborn, London, W.C.t. 
Work;-High Barnet, Herts. ` 


—Ó @amerds EXCHANGED. |f TUITION, BOOKS, ete. | BOOKS, etc. | 
) 3 P ад Tee etc. 
24. HARING RA. W.C., Nr Leicester Sg Tube. , , 
le Textbook of three complete lessons, 
“Profitable Press Photography," 6,000 words, by | 
Craig McKay, the great press photographie expert; post 
— free 10d.—Roycrott Illus. Co., 68a, East St., نو‎ bo 
Ф 9 0$ 9 * € € * 
* ~ 


[5405 е" 
| о ete ۰ +++ ‚5+ е eto D D 44» DOR ete sto eoo fe eye 
| D * 
| D 1 % 
ы * 
ENVELOFES, memos, billheads, receipts, coupons, еә А! | О | ҮР ‘ - 
printed neatly and quickly; moderate charges; send D E 5 


for samples and prices.—G. F. Healy and Co., Ltd., 23, Ф 
Lower Ormond Quay, Dublin. [5587| ¢ 


“* THE CHEAPEST, SIMPLEST, 


А эе ae ** 


: PERMANENT PHOTO- 
5 GRAPHIC PROCESS. 


e NO CHEMICALS USED 
е IN DEVELOPMENT. 


« Hor WATER ONLY. 
* 3 Colours to select from, includ- 


ing Blacks, Browns, Greens, 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Posteards 1d. each. Special Prices to trade aud [or large 
quantities. Promptdispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


САМЕ КА < SOLO 


_ЕХСНАМСЕР. 
CATALOGUE OF BARGAINS POST FRFE. 


f WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,L'? 
443, VICTORIA STREET. 


WLOXFORD stTREET LONDON. Stop Watch Meters, Clocks, Time 5 
Thermometers, Time Tanks Manual. e Blues 
Send for “ Meters & Methods.” D 


WatkinsMeter Co., Hereford 3 To test the simplicity and beauty of 


etc., ӨР. 


> the Process, send 4d. stamps, for ex- 
** posed tissue ready for development, 


PRINTERS vaw | -———— тори мр ree а 


۰ “How И ıs done. 


8 NES CAMERA MART. | 3 W 
LI + — 
e LI 
WAN'TE D | ти. а an unfortunate error, the advertise- 2 sent on application. 
э LE 
— m HORNES CAMERA MART “Р 
T in last week's issue of "PHOTOGRAPHY & * 36 PRIZE MEDALS AND DIPLOMAS f 
FEMALES PREFERRED. FOCUS” appeared under the old title of D FOR EXCELLENCE OF PRODUCTION. а 
HORNES CAMERA EXCHANGE. D j rog 
LIBERAL WAGES. This regretable mistake has been rectified in the 2 The AUTOTYPE COMPANY 9 
сштеп! — as will be Pen on reference to page 4 11 
тт xv. of advertisements, and al! future communica- 
13, Westmoreland Buildings tions to this firm should be addressed— * 74. NE]W OXFORD STREET. 
4 е ы D LONDON, W.C.1. : 
Aldersgate Street HORNE’S CAMERA MART, ; 
, | Works: WEST EALING. с=т 
London. E.C 4b, New Broad St., London, E.C.2; E zi 
d or 32, Gracechurch St., London, E.C.2. | sho oto ake ate ats ate ate ae ер ate ate e ate ate боо ate at | 


\ 
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PHOTOGRAPHY. 


WANTED 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Pocket, Plats or Film, 
Reflex, Hand or Stand, Studio Fittings, 
and Accessories, etc. 

Our valuations are fair, and cash is paid 
promptly. | 

Arproximate valuations upon receipt of 
pa-ticulars of goods for sale. ; 


THIS WEEK’S BARGAINS. 


}-plate Butcher's Coronet Field Outfit, double 
extension, roller blind shutter, Aldis No. за f /6.3 
anastigmat lens, fitted with time exposure valve, 
3 double bookform slides, tripod stand with case, 
focussing cloth, and waterproof cover for camera 
and slides, wonderful value; £4 10s, 


Ї.-Р. Ruby Field Camera, with roller 
tind shutter, turatable, 3 double slides in case 
nica Order; $2 108. 

{йе Triple Extension Victo Set, T.-P. R.B- 
shutter, Beck rapid symmetrical lens, 3 double 
bookform slides, case and stand: 15. 

изе F.P. Anschutz, collapsible type, shutter 
speeds 1-roth to 1-1000th sec., Beck Isostigmar 
lens, 1/5. 7. 3 double slides, film pack adapter, and 
case; 9 gas. 

Üslimeyer Correspondent Camera, 5 4, double 
extension, rising and cross tront, Beck R.R. lens, 
s, Unicum shutter, 3 double slides, and case; 


15s. l 

5-4 Sanderson Hand, 1 double slide, no lens or 

abutter; 3§ /-. 

F.P, Rali i-plate, collapsible model. Aldis lens, 
in focussing mount, shutter speeds alput 

a-toth to r-1oooth sec., 3 double slides in leather 

tase, finest order; 4 E38. 

НИ Show Xit, Juminium-bound, no lens or 

shatter, 3 slides, very finest order indeed; 3 gas. 
$x4 Хи, aluminium-bound, Busch detective 

ent lens, f 76.5, in Unicum shutter, 3 double 
: ; 23 106. 


„Р. Collapsible Model Watsons’ Vril, Goerz 
Series III. lers, {/6.8, 3 double slides, and case; 


d | - ^ 
p^ Me. 3 F.P. Rell Film, Zeiss Tessar lens, 
1/6.4, in compound shutter, autographic back, in 


9^ 


; 10 gas. 
3 F. P. K., recent model, 1-plate, К.К. lens, 
Coe speeds r-25th to 1-100th sec., T. and 
very finest order; 82/8. 
Carbine Roll Film, Aldis lens, £/7.7, 
shatter speeds 1-25th to 1-rooth sec., T. and B., 
and leather case, nearly new order; £3 103. 


GN ХИ Magazine, R. R. lens, f/1r, shutter 

I to r-1rooth sec. and EA 5 

Collega Outfit, Busch aplanat 

casket set of lenses, 1 slide, stand; А 153. 
i-Mate Folding Hand, Ross 

lens, f/6.3, shutter speeds 4 to 

Tooth sec. and time, changing box; $4 15e. 

31» 21 Folding, rack focussing, f /6.8 anastigmat 

rie compound shutter, 3 slides, leather case; 


1 Kite, Beck Neostigmar lens, f/. 7, 
speeds 1-25th to 1- 100th sec. and time, 9 


Pesicard Games, rack focussing, Aldis lens, 747, 
I-100th sec, T. and B., 4 


ЕЛ is 9 & 
атаа Vesta, £/4.5 Tessar lens, com- 
Ideatoscope finder, 6 slides, film 


TP. Эмен Roby Reder, Beck B 

a ynar anastig- 

-§, 6 slides; 

commercial quali by Illingwo "aen Semi. 
iat quality by Illi rths ; tt, Semi- 

— and cheesy: per packet of 100, 4/4, post 


A Osssnd-hand sent 


five days’ approval, when 
destro, against deposit to value. 


.. 
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БЕЗ & 293, High Holborn, London, W.C. 


Phone: 6480 Holborn. 
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GRASP THIS GREAT FACT. 


Skilled men and machines used for war work delay advance in camera 
construction. Second-hand cameras possess more uscful movements, are 
fitted with · better lenses, also cheaper bv 25% to 50% than new models. 
It is wisdom to buy second-hand cameras at present. Why not try 
Mason's, the reliable dealers? 


BELOW ARE A FEW OF MASON'S BARGAINS. FULL LIST FREE ON REQUEST. 


942.— Postcard Model 1 Cameo, fitted with a Zeiss Triotar lens, f /6.3, Lukos II. shutter £ s. d. 
giving varied speeds from 1-25th to r-rooth sec., flexo time release, and 2 single 


2 


metal slides. List price £6 175. 6d. Offered foꝶꝶũũ r 513 6 
477.—Busch Rapid Rectilinear Lens in an Automat shutter, in perfect order, and speeded 

from 1 to r-rooth sec. List price 52/6. Offered for ........................ 126 
1302.—2in. Roller Blind Shutter, behind-lens pattern, in working order, with ball and 

tube release. ,,,, RR CR ERRARE WEM CER 7 € 
1303.—21 in. Before Pattern Roller Blind Shutter, a real good bargain, all complete. Only 9 6 
1348.—No. 2 Brownie Daylight Developing Box, in perfect order. List 5/6 ........... А 4 3 
1373.— Double Extension Folding Klito, postcard size, Cooke Luxor f/6.8 anastigmat 

lens, Ensign Simplex auto. shutter speeded 1-25th to r-1ooth sec., 5 single metal 

dark slides. List £s 125. 6d. To clear ....у............................ 4 40 
1276.—}-plate Cooke Anastigmat Lens, 5.24in. focus, Secs III. f /6.5, brass/iris mount. 

In perfect condition. List £4 2ŨUũUmUuſ . m. . 2 2 0 


1285.—}-plate Thornton-Pickard Imperial Double Extension Folding Camsra, Cooke f /6.5 
anastigmat lens, 5.2 focus, Automat speeded shutter, 5 slides, and leather case. 


Cost nearly £6. A great Багдаїп.............................ж............ 312 6 
1291.—No. 1a Folding Pocket Kodak, R. К. type, Autographic model, in brand new condi- Y 
tion. List £4. То clear quick ............... J ͤ VB 3 3 0 
1305.—}ł-plate Triumph Reflex, Unit focal plane shutter, revolving back, extra wide hood, 
Sunk lens box, rising front, and 6 slides (пэ lens). A great bargain .......... 418 6 
1193 —No. 3a Folding Pocket Kodak (Postcard size) Roll Film Camera, Goecz Dagor lens, 
М f 16.8, Goerz Sector high-speed shutter. In perfect order and good condition. 
List £12" дз. h/ ва аа E REA sen е ved wuts .. 817 6 
1307.—3} х 2} Folding Countess, f /6.3 anastigmat lens, Derval speeded shutter, r-25th 
to 1-10oth sec., rack focus, rising front, hooded screen, 3 single slides, and film 
pack adapter. List 82“?“9vůau—ůqunͤn— Ä • C 216 2 
1321.—!-plate imperial Focal Plane Camera, Rectoplanat f/8 lens. 2 shutters, triple 
extension, rising front, 1 double bookform dark slide, and 3-fold tripod. List 
fs 175. 6d. Oœbhꝓyʒ-w— AA ж жж 4% 476 
.—31x 21 Folding Klito, Ensign anastigmat lens, f/7.7, auto. speeded shutter, rack 
m fius inc front: m ied Жез 3 slides. List £3 175. 6d. D.. q 218 6 


1332.— Ein. Cooke Anastigmat Lens, f /3.5, Series li., in splendid condition. List £6 155. 4 19 6 


NEW BARGAIN LIST NOW READY. 
. SEND A POSTCARD FOR ONE TO-DAY. 


13/15 QUEEN VICTORIA SI. LE EDS. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 
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Wratten 
Panchromatic Plates 
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The most wonderful part in the whole of the 
interesting history of photography is the mar- 
vellous rapidity with which photographic lenses 
have been improved. It is, of course, due to 
this rapid improvement that photography has 
made such rapid strides and has been raised to 
the pitch of perfection it occupies to-day- 
The Ross Optical Works, London, has been 
recognized as the finest equipped optical works 
in the country, and Ross Lenses have always 
been famous for their quality and reliability 
throughout the whole history of lens produc- 
tion. The name of Ross on a lens mount 
has always been and to-day still” remains 
the hal mark of quality. There is a 
Ross Lens for every photographic purpose. 


Ordinary Plate, Wratten Panchromatie 
with A Filter. 
At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
_add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 
and blue design. 


Write for free booklet, Real Orthochromatism.“ 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


Let us send you our catalogue. 


Ross Ltd., гомрох, s.w. 


(PALLADIOTYPE) 


PALLADIUM PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype 


AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE CO., 


66, Beckenham Road, Penge, London, S.E. 
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magnifying glass? Not a bit. Why поё? Because the 
picture is complete and satisfying as a whole, and therefore 
the personalities of its figures do not-in the least perturb us. 

The general composition is nice, and the figurés are a 
nice part thereof and nicely placed therein. This being во, 
they might be wearing top hats and Paris frocks for all 
we care; indeed, the art, such as it is, would have less 
happily concealed its art if the figures had been aggressively 
appropriate—if, for instance, they had worn smocks and 
wielded hay forks. Their inactivity, to be sure, is a great 
part of their success : they are immobile, mere spots in the 
composition. 

Which remark leads me to add, before I close, a final 
word of warning to the beginner. He will find that if he 


7 = 


imposes an attempt at suitability of attire on an -other- 
wise unsuitable figure he is making difficulties for himself. 
But those difficulties are naught compared with those he 
must combat if he aspires also to impose suitability of 
action. He will be well advised to play for safety—and, 
whether the figure be suitable or not, request it at least to 
be passive. ' 
The incongruous figure їп a landscape may, by doing 
nothing, arrive at a kind of harmlessness. The incongruous 
figure which is doing something meant to look like a 
natural activity attracts too much attention altogether. 
And, as I said, once we become interested in the figure 
instead of in the picture as a whole, the introduction of 
the figure, if intended artistically, has defeated its own end. 


Correspondence. 


The Editor is not responsible for. the Opinions of his Correspondents. 


_LIGHT FILTERS FOR LANDSCAPE WORK. 
Sir,—lt is just as well to put in all one's experiences, if 
only to elicit that of others who may have had a similar 
or opposite one, and thereby to establish (or otherwise) what 
may be a growing conviction." I gave up self-screen 
orthochromatic plates in favour of K screen and panchromatic 
plates, because the self-screen variety were quite unreliable 
in so far as speed and, therefore, exposure were concerned. 
Under identical conditions, one plate from the same box 
would be hopelessly under-exposed and another fully exposed. 
А panchromatic pas and ki screen may be a small -trifle 
slower than a self-screen ortho plate, but in result its 
5 in every other respect is marked and great, and 
I have obtained much more even results by their use. I 
always use a Wynne Spare meter. 
ours truly, PANCROW. 


| PICTORIAL EXPERIMENTS. 

Sir,—The writer of “The Topic of the Week” dealin 
with the use of waste prints for what he, calls рн 
experiments" omits to mention one line of work in that 
connection which I can recommend as very fascinating. It 
is to take a waste print of a landscape, a figure, a boat, or 

` some other subject which will lend itself well to the purpose, 
and to cut. it out carefully along its outline. This may 
then be superposed on other prints, and it will often happen 
„that the result will be a valuable suggestion for future work. 
Sometimes we get a result which will do as it stands; and 
їп that case a combination negative may be made by stick- 
шр one print neatly down upon the other, working over 
the joins with brush or pencil where they are visible, and 
then rephotographing. 

I was first Jed to try these experiments by being recom- 
mended to cut off the sky from a landscape print, and then 
to try the landscape on prints from cloud negatives to see 
which was the most suitable, but soon carried the experi- 


ments beyond the mere sky. 
Yours, etc., RALPH E. C. GOLDING. 


A number of letters are unavoidably held over. 


The Week's Meetings. 


WEDNESDAY, JULY тн. 
Croydon С.С. Coaversationai Meeting. 


SATURDAY, JULY 71H. 


Bootle A.P.S. Combined Outiag with Wallasey A.P.S. to Lydiate 
Htord P.S. Loughton, The Forest. 

Dennistoun A.P.A. Cathedral 

Hull PS. Н ton Woods. 

Bristol P.C. Bitton. 


WEDNESDAY, July iir. 


S. Essex С.С, Jumble Sale, 
С.С. versational Meeting. 
N. Wilts Е, aod С.С. Hannington and Lush Hill 
Bristol P.C. English Ecclesiastical Architecture. W. F. Kuner. 


Societies will have their méetings announced bere if the syllabus is sent to 
us at the beginning of the session or from time to time. 


— 


There have been quite a 
Folkestone— not for photographing, but for the mere carry- 


batch of prosecutions at 


ing of a camera. In two cases. both ladies, the evidence 
showed that the camera was not loaded, but upon one a fine 
of 10s. was imposed and the other was cautioned. Of course, 
the legal assumption is that everyone should know the law; 
but we cannot help thinking that fines should only follow 
in cases in which due notices as to the prohibition have been 
posted up. In Austria and in Italy, for example, not only 
are notice boards erected to warn amateurs against photo- 
graphing in forbidden areas, but the notices are actually 
put up in three or four different languages, so that even 
the poor foreigner is cautioned before being prosecuted. 
ж * + 


Prints апа slides for the Affiliated Societies’ Outing Com- 
etition at the Zoological Gardens must reach Mr. W. Selfe, 
4, Pembury Road, Clapton, London, E.5, on or before 
Monday, July 9th. 
+ x * 
In the obituary notices of Sir Joseph Lyons he is described 
as being the inventor of a chromatic form of stereoscope. 
| ж * + 


The business and works of the Rotary Photographic Com- 
pany, at West Dravton, are to be sold by auction to-morrow, 
July Sth, at the Mart, Tokenhouse Yard. ‘The plant and 
machinery are equipped for turning out prints to the number 
of three-quarters of a million a week. 

x ж * 


We announced last week that Messrs. Ross, Ltd., had 
purchased from the Controller appointed by the Board of 
‘Trade the Zeiss Optical Works at Mill Hill, and the business 
premises and stock in trade at Great Castle Street, W. We 
now learn that the Controller was only appointed on 
January Sth, while Messrs. Ross's tender was accepted 
exactly five months later; so that the winding up was very 
much quicker than some which have figured largely in the 
press lately. Messrs. Ross are already in possession at Mill 
Hill, and are rapidly augmenting the output of optical 
instruments to meet the urgent requirements of the Ministry 
of Munitions | 

* * + 

Heat during drying seems to affect the densitv of the 
plate, observes Mr. F. M. Sutcliffe in The Yorkshire 
Weekly Post." Plates which are dried quickly at a high 
temperature often seem to gain in opacity in a way which 
those dried at a lower temperature do not. 

ж ж * 


In view of the action of the trustees of the National 
Portrait Gallery, the following opinion of Carl$le may be of 
interest : “It has always struck me that historical portrait 
galleries far transcend in worth all other kinds of national 
collections of pictures whatever; that, in fact, they ought 
to exist in every country as among the most popular and 
cherished national possessions.“ 
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= PRACTICAL 


In many of the applications of photo- 
graphy it is advantageous to have some- 
thing in the picture of known size, which 
will provide a scale by which the dimensions 
of the thing depicted can be estimated. A foot rule is 
often included for this purpose; but if the photographer 
wishes to use his negative for pictorial purposes a foot rule 
seems out of place. Instead, a strip of paper six inches 
long may be employed. If it is made double, two pieces 
of grey mounting paper being used, one a light and one 
a dark grey, we have the choice of two tints, and can turn 
the least conspicuous side of the paper towards the lens. 
In this way the picture may contain the scale required : 
yet that scale will be quite unnoticeable unless it is known 
to be there and is actually looked for. 

+ + * 

When the rising front is used to its full 
extent, or nearly so, particular attention 
should be given to the margins of the 
picture to make sure that they are not 
being out off by the bellows. The bellows should be pulled 
forward, if the lens does not require much camera extension, 
80 that the bellows where they taper off to the narrowest 
are as much closed up as possible, the wide end being most 
opened out. Some bellows have loops and elastic attached 
to them for this purpose. There is much less likelihood of 
cutting off when they are pulled forward in this way. 

ж ж + 

A method by which bright prints оп 

STRONG PRINTS bromide paper can be obtained from nega- 
FROM WEAK tives, which in the ordinary course of 
NEGATIVES. . things would be much too thin, is to 
expose and develop a print in the usual 

way, but to make sure-that the exposure does not err on 
the short side, and to develop for much longer than usual, 
so that the final result is very heavy, the picture appearin 
buried. It is fixed and well washed, and then ‘is placed 
in а reducer made by dissolving sixty grains of potassium 
iodide in a pint of water, and when dissolved adding six 
grains of iodine. Iodine is only very slightly soluble in 
water, but it dissolves freely in a solution of potassium 
iodide, giving a dark red-brown liquid. Placed in this, the 
whole paper of the print turns a blue-black, and the image 


PROVIDING 4 
SCALE. 


A RISING 
FRONT HINT. 


itself reduces rapidly. The reduction must not be allowed. 


to go too far, however, and the print is then rinsed and 
placed in clean hypo. This turns the paper white once 
more, and dissolves away any silver io ide. leaving the 
print much more vigorous than it can otherwise be made. 
A thorough wash completes the operation. It is better to 
reduce too little than too much, as the latter is irremediable ; 
whereas the former can always be corrected by a second 
treatment with the reducer, followed by a hypo bath. 
i ж ox + 

Washing in photography is the process 
employed to et rid ot soluble chemicals 
which have done their work; in most cases 
hypo is what is to be eliminated. To get 
rid of it, the only reliable method is to give the negative 
or print frequent changes of water. These changes should 
be as complete as we can make them, as on this depends 
the speed and the thoroughness of the washing. In the 
case of negatives, they should be allowed to drain between 
each change, until the water has ceased to run off them, 
and in the meanwhile the vessel should be emptied out 
and, if posstble, rinsed before refilling. 
transferred individually, also with draining, and not in a 
mass. Prolonged soaking—as, for example, leaving the 
photographs in water overnight—is of no real value as far 
as washing is concerned; while it is very injurious, 
especially in hot weather, to the gelatine containing 
the image. 


A20 


SOAKING V. 
WASHING. 


PARAGRAPHS 2222 


Prints should be 
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It is quite simple to enlarge on bromide 


ENLARGING paper by the light of magnesium ribbon, 
| WITH using an enlarger of the ''fixed-focus day- 
MAGNESIUM light" type, and, of course, dispensing 

with a condenser. The usual fixed-focus 


RIBBON. 
daylight enlarger on the market is not 
very suitable for the purpose, as the single lens fitted in it 
is provided with a very small stop, which does not matter 
with daylight, but is expensive bon we have to use mag- 
nesium ribbon. If the photographer makes his own 
enlarger, which is easy enough, ind: fits to it his camera 
lens, which if an R.R. may be used for enlarging at 1/16, 
or if an anastigmat at [/8 or larger, he will have an instru- 
ment which requires comparatively little ribbon. То 
equalise the illumination a sheet of ground glass, an inch or 
two larger each way than the negative, should be provided, 
separated from it by some three or four inches. Three or 
four inches behind this agam, the ribbon may be burned. 
It should be kept moving the whole time, going methodically 
from side to side, a little lower down each time, so that the 
whole area of the negative gets as nearly as possible the 
same illumination; and in doing this we must be careful not 
to smoke the glass. If part of the negative is dense and 
requires more exposure than the rest, the ribbon тау be 
moved about more slowly when it is opposite that part. 


^ * * 


A little knife powder, or, better, some very 


MAKING A fine emery powder, is useful when a stopper 
STOPPER is to be made a good fit in a bottle. Some 
TO FIT. of the cheap stoppered bottles have the 


grinding done only in a very rough and 
ready way, and the stopper does not therefore do much to 
protect the contents of the bottle from the air, It is quite a 
simple matter to complete the grinding and make the stopper 
fit as well as in any of the most expensive kinds. The stopper 
is moistened with water and a little of the powder applied 
to it. With this as the cutting agent, we proceed to put the 
stopper in the bottle, turn it a little way, take it out and 
replace it, then turn it a little more, and so on. 
pushing it in and turning is not calculated to make the 
stopper a good fit; it should be taken out and replaced 
frequently. When the work has gone far enough a good wash 
of bottle and stopper leave them ready for use. If the 
stopper was a very bad fit originally, it may be a saving of 
time to use a coarse emery powder at first, and the cutting 
will be found to be much more rapid if turpentine is used to 
moisten it in place of water. 

ж ж * 


Lieut.-Col. Babin, writing in the '' Photo 


RELATIVE Revue," points out that owing to the 
EXPOSURES different colours of the lights they affect 
WITH „ materials to a different extent. 
ARTIFICIAL Using ordinary bromide paper for the fests, 
LIGHTS. he found that with a carbon filament 


electric lamp, for example, the bromide 
paper required only two-fifthe as long an exposure as was 
required when a candle was used, the light in the two cases 


being of the same visual intensity. The following table is 


given, but the nature of the 


petrol lamp which is therein 
mentioned was not described: ` 


| Carbon Mctal 
Petrol | Paraffin | Filament | Filament 
Sources of Light. Candle. Lamp. | Lamp. | Electric | Electric 
Lamp. Lamp. 
Candle: oo. beue 8 I 0.8 0.6 0.4 0.3 
Petrol lamp .............. 1.2 I 9.8 0.4 0.4 
Paraffin lain 1.6 1.3 I 0.6 0.5 
Carbon filament ) Electric 2.8 2.3 1. 8 1 o.8 
Metal filament lamp 3.4 2.8 2.1 1.2 1 


Merely” 


- 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made | 
| and their remedy, and forming a complete elementary course of instruction in the use of the camera. 
One of these Lessons is published each week. As far as possible, each is made complete in 
itself: but there must necessarily be some sequence, and later ones must refer to those which 
have preceded them. A new series commenced with last week's Lesson, which was a pre- 


liminary one. 


This week we deal with the process of photography in outline, and explain 


some of the terms which are in frequent-use. The next Lesson will have for its subject the 


various parts and movements of a camera. 


Readers who have friends thinking of taking up 


photography are asked to draw their attention to this new series. 


PHOTOGRAPH is obtained bv exposing in 

a camera a plate or film to the image of 
the object which is formed on the light 
sensitive surface by means of a lens, This 
exposure does not make any visible altera- 
tion їп the sensitive substance, but there is an invis- 
ible or latent image, which is made visible by a process 
called development. The stages of making a photo- 
graph are seven in number: (1) the choice and arrange- 
ment of the subject; (2) “focussing” the image, in 
order that it may be clear and distinct; (3) the ex- 
posure ; (4) the development ; (5) fixing, by which the 
sensitive substance is made no longer alterable by 
light; (6) washing, by which we get rid of the remains 
of the chemicals used in development and fixing ; and 
(7 drying. The result of these processes is what is 
called a “negative,” from which a “ print” is made 
by what is, with certain modifications, a repetition of 
.the process, at least as far as stages 3, 5, 6, and 7 are 
concerned. A print is essentially a negative of the 
first negative. 

We will consider these operations in a little more 
detail. The sensitive substance used in all negative 
making is a compound of the metal silver with the 
liquid element bromine. There are other compounds 
of silver present in small quantities, but essentially 
we depend on silver and bromine, forming a compound 
known as “silver bromide.” This is the light sensi- 
tive substance, and is mixed with gelatine to form 
an “emulsion,” the gelatine acting as a vehicle to 
hold the silver bromide in place throughout the opera- 
tions; otherwise, being a powder, it would wash away, 
and the image would be disintegrated. Тһе gelatine 
also makes the silver bromide more sensitive. 

The emulsion is spread upon some support to allow 
of handling it, and this support may be glass, thin 
sheet celluloid, or paper. If it is glass, the layer of 
emulsion on it makes it a “ plate” or a “ dry plate”; 
if it is celluloid, it is a film—a cut film or a roll film, 
as the case тау be; if it is paper, the product is 
negative paper, bromide paper, or gaslight paper. It 
is a little unfortunate for the beginner that the sensi- 
tive coating, whatever it may be upon, is referred to 


„films 


as the film," while the coated celluloid, as a whole, 
is also spoken of as “the film.”; but it is generally 
clear from the context which of the two is meant in 
any particular case. 

For negative making paper is seldom used now— 
never by beginners. Plates and films are emploved, 
and it cannot be made too plain at the very commence- 
ment that the processes are essentially the same in 
both cases. А glass plate is rigid, while a film is 
flexrble and can be rolled; and there follow from this 
little differences, as, for example, a negative on a 
plate can be stood up to dry, while one on a film is 
pinned up; but in the main the treatment is identical. 
The same sensitive emulsion is put on both; the sub- 
stances used for development are the same, and the 
various stages which constitute the operation of making 
a negative are alike, and the errors which lead to 
failure in the one case are the same as those in the 
other. There is no “best” in the case of the choice 
between films and plates—either will give perfect 
results when properly used. The finished negative, 
whether the support is glass or celluloid, is printed 
in exactly the same way. 


Plates usually means Plates or Films." 

This has been set out explicitly because experience 
has shown that there is often a misunderstanding. 1. 
have had letters complaining that there is very little 
in Photography and Focus on film photography: 
whereas it would be just as correct to say that there is 
very little on plate photography. Partly in order to 
reduce confusion to a minimum, partly from habit, 
as plates preceded celluloid film, it is customary to 
speak and write of “ plates,“ when “© plates or films ” 
would be more strictly correct and comprehensive. 
In these Lessons the sensitive surface in the camera 
will be constantly referred to as ‘‘ the plate“; and, 
unless it is quite evident that “ plates" and. not 
also are meant, it must be understood that 
the reference is to both. If, after this explanation, 
there is still any risk of misunderstanding, the limita- 
tion of the term “ plates“ to glass plates only will 
be distinctly specified. 
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Plate and film making is a large industry, which 
requires a great deal of technical knowledge and skill, 
and very special appliances to be carried out success- 
fully. It is not possible for the beginner to make his 
own emulsion and coat it, and the older hand knows 
too much of the difficulties to try. The glass must 
be chemically clean before it is coated: and this fact 
alone makes it impractical to use the glass of spoiled 
negatives, by cleaning off and recoating. The cost 
of the necessary cleaning is greater than that of new 
glass which does not require such thorough cleansing. 
Since the war interfered with the glass industry, 
amongst others, there has been a small quantity of 
old glass recoated: but it has only been a small 
quantity, and the leading makers have set their faces 


By Н. H. Вавмка. 
From the Advanced Workers’ Competition 


Miss Farru PUGH. 
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against its use, as tending to make the plates unreliable. 
The sensitive emulsion is made and coated by a very 
dim red light of a special character, as this dim 
red light has comparatively slight action upon the 
product. ‘The plates or films are then packed so that 
no light whatever can reach them, and in this condi- 
tion are on sale. They must be put into and taken 
out of the camera, developed, and placed in the fixing 
bath without exposure to any light whatever, except 
such a red light as we have referred to, and even to 
that the exposure must be as little as possible. The 
only exception is just for the brief time when the 
image formed by the lens falls on the plate, which is 
called the“ exposure. 


What Constitutes a Negative.” 

A ‘‘negative ’’ is the name given to a photograph 
which is a faithful reproduction of the original sub- 
ject, in light and shade, but reversed. This reversal 
is two-fold. It affects the light and shade and it 
affects the relative position of the parts of the sub- 
ject. А black and a white object lying on a grey 
ground appears with the ground grey in the negative, 
but the black object appears white, and the white one 
black. Portraits of white people in black clothes 
come out with black faces and light garments. The 
right hand appears on the left, and vice versa, A 
negative of this word OUT,“ as it appears here 
printed in black ink on white paper, would show the 
letters as white ones on a black ground, while they. 
would be arranged thus ТОО.” 

These differences are what constitute a “© negative," 
and not, as the non-photographic public generally 
seems to believe, the fact that the photograph is on 
glass. A negative may be on glass, ог on celluloid 
film, or on paper; it is still a negative 1f the image 
is reversed as regards light and shade. As regards 
reversal of right for left, one cannot always be so 
certain; since negatives are necessarily transparent, 
and if we look through them from the back, they 
no longer appear reversed in this respect. Then 
"again, there are“ positives ’’ on glass or on celluloid, 
-as well as on paper. <A lantern slide is such a“ posi- 
tive." It is on glass, so non-photographers are apt 
to think it a negative; but the light and shade of the 
original is no longer reversed, as it would be in a 
negative, but is exactly correspondent. 

Whether we make a print in the usual way, which 
is called ‘‘ by contact," or whether we make it by 
photographing the negative in a camera, which is done 
when we wish to alter the size of the picture, as in 
enlarging, we get a fresh negative. of the original 
negative. In this fresh negative the light and shade 
are reversed again: what was black in the original 
negative now appears as white, and what was white, 
black. So that in this new “© negative ’’ the double 
reversal gives us what we want. namely, an image in 
which the light parts of the original subject are light 
and the dark parts dark. We therefore no longer 
speak of it as a negative, but as a '' positive," 
referring. back, in so doing, beyond the intermediate 
negative to the original subject. 

To avoid any misconception, therefore, we must 
be careful to remember that the essential feature of 
a negative is not that it is on glass, but that the light 
and shade are reversed. 
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A Postcard brings this 
Big Bargain Book-Free! | 


EVERY AMATEUR PHOTOGRAPHER SHOULD SEND FOR 
OUR LIST NO. 14. It is crammed from cover to cover 
with astounding bargains. Here is the opportunity 
to obtain everything needful for the season at prices 
that cannot be equalled — take advantage of it, 

Write for the Book to-day — it is FREE, and 
а Pcsteard asking for “Second-hand List 


10286.—Aldis 1- 1 лают (пл. Lens, as 
new; price $ 

10287.—Adams' 5 4 Reflex Camera, without lens 
(shutter out of order), double extension, rising 
front, 3 double plate-holders, Mackenzie-Wishart 
adapter and 8 envelopes, and velvet-lined leather 
case; price 83 10s. 

10292.—4-plate Folding Camera, with fine Peris- 
copic aplanat lens and speeded Peri shuttes, 


No. 14” is all that is necessary. A Post- latest stirrup front, complete with Amtinous 
card NOW may save you a lot of release, focussing screen, 2 slides; price 
money before the season is over. £1 3s. 114. 


10295.—34 x2} Folding Ernemann Camera, fine 
Doppel objective lens and speeded shutter, 
complete with 2 slides, fine condition ; price 

1 


£1 2s. 11d р 
1 М & а. Camera, with Zeiss 
f /6.3, and fully speeded shutter u 
to 1-rooth sec., complete with direct vision vie 
finder and 6 slides ; price 811 11s. 
10297.—5 x 4 Folding Ensign Camera, Model D fine 


There are hundreds 


A posteard now QS AN of Bargains like , | R.R. lens and Pace shutter, rising and cross 
may save you a lot A the following In the AT | front, takes ie PU or plates, practically as 
2 ы new ; price 
of money before the Big Free List: Photographic | 10298.— oss Diin. Symmetrical Anastigmat !/8 
season İS over. Specialists | complete in aluminium shutter; price 
| 116. 


21 138. 

; i 10299. м 1 Ensignette for roll films, complete 
an етт n | in black leather case; price 81 23. 11d. 

matte 1м 10301.—Vest Pocket Erremann Folding Camera, 


complete with сазе; 


achromatic lens, 


юн plate Stand Camera, 
and 1 D.D. slide ; price 9 8. 


Second Hand 


fine detective aplanat f/6.8 lens and fully 
speeded compound shutter, complete w:th film 


nazis — Pocket Folding Camera, fine sym- 
ks and speeded sbutte r, complete with pack adapter and 3 slides; price 82 19s. 6d. , 
6 slides and wallet, as dew; price £1 138. 11d. шр —}-plate Magazine Camera, 78 lens in 


achro- 


10249.—5» 4 Senica Folding Camera, finc 


Camera 


ed Unicum shutter, focussing model, ccm- 


plete with 6 sheaths; price 13/11. 


tic lens and T. B. I. shutter, complete with 
рр. sli le and focussing screen, рга‹ sti Шу ' 10305.— in. Zeiss Tessar Lens, 1/4.5, in sunk 
as new; price 15/11. ] st mount, as new; ice 85 178. 6d. 
10:56.—Geerz Boxform Camera, j-plate, Goerz 10309.—3] >: 21 Folding Camera, late model, with 
Syn. extra rapid lens, f/4, focal plane shutter stirrup front, Citoplast anastigmat f /6.3 lens n 


Out of order), — > with 4 teak book form 
slides and le ather case ‚ price £2 23. 114. 

tonsr.—j-plate Artificial Light Enlarger for use 
with own camera, complete with condenser and 
incandescent gas fittings; price £2 5s. 

10252.—}-plate Magazine Camera by Newman А 
Guardia, big changing speeded shutter, fine lens ; 
росе 19/11. 

10256.—Allen Leveridge Popular Acetylene 
Generator, suitable for motor car or lantern ; 


The Camera House, Sheffield 


Ibso fully speeded shutter, rack focussing, 6 
slides; price £3 158. 

10316. —}-plate Folding Camera, Ensign anastig- 
mat f /7.7 lens and speeded shutter, latest stirrup 
front, 2 = dae slides, practically as new; price 
$1 19s. 116. 

10317.— }-plate Folding Klik Camera, complete with 
fine achromatic lens d E shutter, and 2 
slides; price £1 7s. 1 

10319. —No. 1 Ensignetta, d ith Cooke anastigmat 
ens, f /5.8, complete in case; price #3 155. 


ж 19/11, 
„Ш * Pocket Kodak, latest autographic 10272.—Marion No. 2 Soho Prexal Dainty Reflex 10321. Vest Kodak, no case; price 
"А98 model, complete in case, absolutely as new Camera, complete with Zeiss Tessar f/4.5 lens, £1 3s. 114. 
a price £1 78. 114. 3 D D. i les, Antinous release and leather cast 10325.—No. 3 Boxferm Old Model Kodak, for 
l 10263. No. 3 Folding Pocket Kodak, ł-plate roll 1 back, absolutely p: t condit ]-plate roll films, very fine К.К. ү focussing 
: films, also adaptable for plates, fine Bausch & zi. model, in leather case ; price 9/11 
$ Lomb RR. lens, absolutely as new; price 027 3a 88 Autographs. Kodak, stcard 10327. — No. 21 кыш Junior, for roll films 
d £3 5s. size, usch à peeded 317 24. splendid condition; price I 
10264—No 2 Ensignette Vest Pocket Camera, shutter; price £4 in 64. AS | D w. 19328.—Vest Pocket Kodak, for roll films, non- 
. for pud. 3x2; price £1 7s. 110. 10274 gie 5 7, Camera for roll filn | 25 Коза condition, complete in case; price 
10271.—N. & G. Postcard Sibyl Camera, Zeiss plates, is, 1/8, aud t р эе 
Лі Tessar { [4.5 lens, I. B. I. shuttec to r-rooth se utter, A р 10334.—Marion’s P.C. Soho Reflex, without lens, 
y reflector view finder, complete film pack adap- £2 55. 11d. focal plane shutter, complete with 3 D. D. 
4 ter, Antinous release and leather case, perfect 10275.—t- кеа. Midg iro алип; R 147010 slides, and strong baize- ined leather case; 
ME _ condition; price £22 108. speede price 1 price 8 15s. 
10265.—3а Folding Kodak, postcard size, roll films, 10276 — Beck dsostigmat D 5 8 Lens i TEX 10335.—}-plate London Stereoscopic Stand Camera, 
hne RR. lens, and Automat speeded shutter ; shutter; р * 33. a or baat) square bellows, fine „ dis and 
: price £3 3Һ 10283.— Fine Pair Field Glasses in brown leather cross front, complete with 2 slides, an 
p yc case for military or racing purposes; price roller blind shutter; price 81 138. 114. 
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Profit by that of others. Save money anc 
get high-grade results now. ` 
Invest in а сору of the 
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Exposure Record 


with Calculator 
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. Kenoss Kenton). In ordinary mount with iris 
diaphragm £3 7s. 6d. 

0.А8. B. E. F., France).—It has been discon- 
tinned for several years. 


- МилїсЕхт (Shepherd's Bush).—Seccotine will 


&nswe] as well as anything. 
Camera (Malvern).—1t is of German make; 
we cannot tell you more. 


Т. Н. Bugy (Bradford).—It is by no means 
so simple a matter as your letter assumes it to 
be, but if you will give us full details we will try 
aud help you. 

L. Romaxt London, W.)—Having taken an 
award in the Beginners’ Competition, you are now 
оу eligible to compete in the Advanced 
Workers’. Many thanks for your letter. 


‘Uso Salford. — It would be best to write direct 
to Aldis Brows., Sparkbrook, Birmingham. They 
are very bus on Government work, and we do 
Bot know how- far they are in a position to execute 
private orders at all. 6 


Sanpy (Sunderland).—We understand that 
wholesale howses at the present moment are not 
inclined to open new accounts. Houghtons, Ltd., 
88 and 89, High Holborn, London, W.C., would 
lt you kuow ае. f 


бА$ВНОРРЕВ Chippenham] — We have never used 
it for the purpose, but presumably it is applied 
iu Cleaning the glass as u guarantee against stick- 
ing. We prefer to put the prints after washing 
through a bath of water ten parts, formaldehyde 


RAC. (Wimbledon Park).—The marks are due 
to light getting in at the ends of the roll. Pro- 
habiy you did not keep it properly rolled up while 
loading and unloading the camera. There is 
nothing which уоп can do that will remedy 
matters. 


G. E. Foap (Castleford). — The negative 
arrived, as might have been expected, smashed to 
atoma. No piece was large enough to give any 
cine as to the subject—in fact, it was а mere 
coarse dust. We are sorry you put it out of your 
power to help us. * 


JP. D. (Charwelton)—There is one way by 
which sticking сап be absolutely prevented. It 
is to pat the prints into formaldehyde one part, 
water nine parts, for three or four ininutes after 
washing, and then to put them up to dry. When 
dty, they may be rewetted and squeegeed. 


over on the ba 
part of Canada balsam and five parts of turpen- 
ime, and pinned up to dry. An alternative 
d їз to brush a little ordinary petroleum 
en the back and pnt it away for a day or two to 
get thoroughly permeated. 

WIDE ANGLE (Wavertree). — Most wide-angle 
lenses require a cemparatively small stop, but 
Messrs: Taylor, Taylor, and Hobson, of Leicester, 
make one that works nt f/6.5. The ee 
size has a focus of four inches, which would be 
wide angle on a 5x4 plate, wide enough 
at least if you wish to avoid unpleasant perspec- 
tire, An anastigmat will cover better fhan а 
Tettilinear, aperture for aperture. 


J. Borce (Harringay).—A ten per cent. solu- 
; one which consists of nine parts by weight 
er, and one part by weight of the substance 
solved. If you take an ounce of the bromide 
as bought and dissolve it in three or four fluid 
cauces of water, diluting the solution until it 


XU nine ounces one dram, you will have 
a | 


taken os the uivalent of o in of the 
1 1 equivalent o ne gra 
bromide 


cent. solution near enough for all 
Ten minims of this may be 


lad to learn that Photography and 
во helpful. There is no reason 


eed only see pn 
to 


easel, and so allow the 

up in the position desired 

powerful enough to fog 

г is finally settled in its place. 

| .n little larger than the 

nce at all; it could be 
see no disability. 


, 
T 
P, 


ENQUIRER (Wells).—Your question is an- 
swered elsewhere in this issue. 
A. Joss (B.E.F., France).—We are very glad 


to hear that the matter has been во satisfactorily 
settled. 


F. THOMSON (Mirfield).—W. Butcher and 
Sons, Ltd., Camera House, Farringdon Avenue, 
London, E.C. 


E. FIELD (Harborne),—Brunswick black is 
quite suitable for protecting the parts of the 
washer which have lost their 3 


P. F. Limerick). — We could not take on our- 
selves the responsibility of making а тесош- 
mendation. We have no idea of your qualifica- 
tions, nor have we any means of knowing. 


W. TURNER (East Ham).—The rule is not 
absolutely correct, but is very nearly so. It is 
always best, however, to do the graduation by 
actual trial, as no doubt has been done in your 
Own сизе. 


FocusiTE (Ashby-de-la-Zouch).—We are glad 
to have your good opinion. By all means insist 
upon the use of fhe deposit system; the only 
parties likely to object to it would be those who 
saw in it a means of protecting you from them. 


C. A. SMITH (Grimsby).—The most likely 
cause of a poor colour is insufficient development. 
We should advise you to be quite sure that all 

rints which are poing to be toned are developed 
ully. It might ue to insufficient washing 
after fixing and before toning, or to the use of 
a very stale sulphide solution. 

KODAKER (Biggleswade).—We cannot tell you. 
To find out what restrictions, if any, аге in 
force, . | por ge should be made to the police 
of the trict. In your case, it would be par- 


ticularly important, as we know that there are 


important munition works, etc., in the area, and 
it would be very easy to get into trouble. 
MODERN (Shrewsbury).—It appears to be a stand 
camera of the ordinary type, in which case it 
would be suitable for portraiture, architecture, 


landscape, etc.—in fact, for all work for which. 
‘shutter exposures are not needed, except, per- 


haps, for copying. For this latter we expect you 
wonld require more extension than it possesses. 


Dark Room (Bewdley).—The only alteration 
we should suggest would be to provide a little 
shelf on which to stand the lamp, so that the 
shadow of the shelf ree the sink. Any 
pus exposed there would then get по direct 
ight at all, and what was reflected from the walls 
eia be so much weakened as to be quite harm- 
ess. 


T. C. Harpy (Harrogate).—We cannot think 
for one moment that a firm of such standing 
would send out goods over marked in the way 
you describe. If you are qnite sure of your 
figures, then it is evident it has been tampered 
with, or else is not a genuine one at all. ere 
it ours we should send it to the makers at once, 


pointing out what you tell us. 


G. EDWARDS (Bath).—A simple plan is to 
mix together a few drops of a saturated solution 
of copper sulphate and one of potassium bromide, 
or of common salt, and add to it a little gum 
so as to prevent it from running. Anything 
written with this on the gelatine film of a nega- 
tive will be seen very quickly in the form of white 
letters. When the bleaching has gone right 
through to the other side, the negative may be 
paces in a clean hypo bath until the lettering 
s quite transparent, and then washed and dried 
in the usual way. 


N. J. K. (Low Moor).—As we are constantly point- 
ing out, the f/ numbers of stops vary propor- 
tionately with any change in the focus. This 
should be evident from the fact that the f/ num- 
ber means the number of times the diameter of 
the stop is contained іп the focus. If the dia- 
meter of the stop is unchanged, but the focus is 
changed, clearly the f/ number of the stop will 
be changed also. You say by unscrewing the 
front lens you get an 11 inch, instead of а 7 
inch lens; the f/ numbers of the stops, therefore, 
are changed to eleven-sevenths of what they 
were, e.g., f/7 is now f/11, and so on. To take 
a simple parallel. If the path before a house 
is paved with stones of uniform size, it is clear 
that if you increase the frontage from thirty to 
fifty feet, you inerease the number of paving 
stones in the row in the same proportion, i.e., 
pue nre now fifty thirtieths what there were 

ore. 
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Advice or help on technical points. For rules see below, 


Camera (Kettering). — It 
front racking in and out. 

BEGINNER (Pill).—The pattern is suitable for 
any part of the United Kingdom. 


focusses by the 


BLACK (Redditch).—Messrs. Johnson and 
Sons, Cross Street, Finsbury, London, E.C., 
supply it. 


KENDALIAN (Kendal).—A black dye might do it, 
but we cannot say. We should be tempted to 
leave it as it is. : 

BROMIDE 5 Gros (Newnham-on-Severn).—All you 
need to do is to dilute it down five times as much. 
It is the same compound exactly. 


C. THALMANN (Leeds).—The restrictions vary iu 
different parts. The only safe plan is to apply to 
the local police in the particular part of the 
district which you propose to visif. 

JUNE (Oswestry).—Except for the longer ex- 
posure entailed by the comparatively small stop, 
it would do just as well as the other; in fact, 
being longer in focus, we should prefer it. > 


Hypo (Hailsham).—They are no doubt due to 
organic matter in the water, and will do no harm. 
If you prefer to have it clear, straining the solu- 
tion through, a cloth should remove thern, 

J. Киғово (Salisbury). Many thanks for your 
letter; we are glad to have been of use. Having 
taken an award in the Beginners’ Competition, 


. you are now only eligible to compete in the Ad- 


vanced Workers’. 

LENS (Hereford).—The alteration would entail 
a good deal of pulling about, and were we going 
to make the change, we should prefer to do зо 
by selling the apparatus and buying a new one 
fitted with the other lens. 

SUBSCRIBER FoR LiFe (Jersey).—There is no book 
on the subject which deals adequately with it at 


"all You cannot do better than what you are 


rep keeping to the " Lessons" for the techni- 
cal help, and to the “ Causeries for the pic- 
ture-making side of the subject. 


WELSHMAN (Merthyr).—Your question indicates 
that you do not realise the meaning of the 1 
number, as it is pretty much the same une as 
asking which is the fastest train travelling at fifty 
miles an hour. At the same f/ number all lenses 
are equally rapid, except for minute differences, 
which you need not take into account. 


W. G. DALTON (Egremont).—They are listed by 
Houghtons, 88 and 89, High Holborn, London, 
W.C.; W. Butcher and Sons, Ltd., Camera House, 
Farringdon Avenue, London, E. C.; and we be- 
lieve by Kodak, Ltd., although we have not their 
catalogue at hand at the moment. You ought 
to have no trouble in getting them. We are 
sorry we cannot reply by post. 

O. J. СОРЕ (Westbourne Park).—The index 
is for the volume which consists of the issues for 
six months ending with the last week in June 
and December respectively. We cannot give à 
copy away with every issue, but we supply one 
free of charge on application. If it is to be sent 
by post, the application must be accompanied by 
a penny stamp. The index soon goes out of print, 
but if you send a list of your requirements to our 
publishers they will tell you what they are in a 
position to supply. 

A number of replies ave una oi bly held 

over 


Regulations. 


Envelopes must be marked “ Query,” and 
ati, quay Coupon“ found elsewhere must эе 
enclosed. 

(2. The full name and address, in additios 
to а nom de plume, must be given. 

(3. Except in the case of readers abroad, only 
one question on one subject is allowed in eacb 
letter. If mon are asked. only one will 
selected for reply. 

(4.) Prints may be sent for criticism, but a 
separate coupon ;nust be eent with each print, 
and they must be accompanied by а stampe 
addressed envelope (not loose stamps) for their 
return, or they will not be criticised. 

Queries are dealt with in strict rotation in 
the order received. Only *' Urgent Appara 
queries will be dealt with by post, and then only 
when they pe apparatus oa * Еч 

ззеазїоп of the enquirer on approval, fo 
IU ә stam addressed envelope must be 
enc! 
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CAMERAS LENSES 
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8» 4 Pony Premo Ne. 6, fitted with Busch anastigmat f /6.5 lens in all-speeded 
Unicum shutter, ball and tube release, triple extension, rack foeus, rack rising, 
reversing back. brilliant finder, 2 spirit levels. 3 double dark slides, and film pack 
adapter, plush lined stout leather case, practically new and unsoiled condition, а 
bargain ; price 

5- izard Special Kedak, speeded shutter, f/8 Planatograph lens, double 
extension, rack focus, rising front, з bookferin double dark slides, everything in 
brand new condition, a bargain; price & 58. 

No. 4 Cartridge Kodak, fitted with Bausch & Lomb Plastigmat lens, in all-speeded 
Automat shutter, ball and tube release, rising and tross front, combination back 
for pas 3 metal dark slides, tan leather case, all in perfectly new condition; 
price 1 | 

j-plate Coriel Folding Hand Gamera, fitted with compound shutter, extra ари 
aplanat f /8 lens, brilliant finder and level, double extension, rack focussing, hooded 
screen, cast U front, rising and cross movement, best leather finish, spotlessly new 
condition; price 84 108 

I ate Tudor Hand Camera, double extension, rack focus, all-speed 
Automat shutter, ball and tube release, rising and cross front, brilliant finder, 
1 double dark slide, Houghton's envelope adapter, leather case, splendid condi- 
tion; 82 108. 

No. 3 Р.Р. Kedak, all-speed shutter, К.К. lens, ball and tube release, good 
condition; price £2 58. ` 

-piate Beck Cornen Rell Film Camera, fitted with Beck symmetrical lens in 
all-speed Unicum shutter, brilliant view finder, Cornex patent scale, daylight 
loading, a bargain; price 35 /-, 


WRITE fer 
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j-plate Rell Film er Plate Coriel, fitted with an E.R. aplanat £/8 lens by Clement 
& Giliner, in all-speeded Unicum shutter, with Antinous release, double extension, 
extra fine focussing adjustment, hooded screen, rack focussimg, brilliant finder, 
11 metal dark slides for plates, leather case, good condition guaranteed; price 


23 5s. 

]-piate Reli Film or Neis Sanderson, Beck double aplanat f/8 lens in compound 
shutter, triple extension, swing front and reversing back, rack focussing, scaled 
for plates and filins, 3 double dark slides, lined leather carrying case, brand new 
condition ; cost {10 25. 6d. ; a bargain; price 86 10s. А 

j-plate Regular Essiga, fitted with Dallmever f/6 anastigmat lens in Acme 
shutter, speeds 1 to 1-100th sec., Antinous release, rising and cross front, scaled 
for plates, 2 dark slides, all brand new ; price $8. IN 

3 2} Ernemana Folding Hand Camera, f/8 lens in all-speed shutter, brilliant 
‘view finder, rising and cross front, hooded screen, 2 metal slides, brand new 


condition ; £2 108. 
Postcard Folding Pocket Camera, fitted with Billerbeck anastiginat f /6.8 
lens in all-speed Ibso shutter, Antinous release, cast U front, rising and cross 


movemeat, brilliant finder, hooded screen, 6 inetal dark slides, has hardly been 
used, a bargain; price 43 5$. 

4' 6 cm. Mignon Vest Pocket Camera, fitted with French rapid rectilinear f /8 
lens, speeded shutter, direct vision view finder, 6 metal dark slides, and film pack 
adapter, leather covered. with carrying case complete; price 33/-. 

ackenzie-Wishart Adapter, 5 4, 12 envelopes and solid leather case, all 
perfectly new and unsoiled ; cost /2; a bargain; price 22 /6. 

Smell Panoram K achromatic lens, speeded shutter, takes photographs 

2} 71; cost 30%; brand new condition, hardly beenused ; price 27/6. 
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ERY often we get a rude shock when we attempt 


to sell something we no longer require. An article 
- we were assured was a bargain when we bought it 
for ten pounds, although quite as good and reliable 
, as when we purchased it, is appraised at the modest 
price of а couple of shillings when we offer to resell it. The 
usual explanation of this appreciable drop is that buying 
and selling are two different Шипр. This is evidently true, 
bat scarcely satisfying. | 
+ * + 
On the other hand, for some time past, photographers 
have found that certain forms of apparatus have realised 
prices that have made them chortle with unanticipated’ 
delight. Readers may find themselves in possession of 
photographic assets of unexpected value, when I quote one 
or two prices from a list of second-hand apparatus now 
before me. 
кх „ + 
А No. 2 Brownie (‘hat makes many of you prick up your 
ears. eh?) is priced therein at £22 6s. ut please do not 
rush off to realise on yours before I have finished. You 
may have something else. How about a No. 2 Ensignette? 
What would vou take for yours? The price asked in the 
list is £27 6s. Then there is a less common piece of 
apparatus in the form of Lancaster's Stamp and Midget 
camera, for taking eight photographs at once on the same 
plate. That is £355. If you have stopped, as requested, 
фо hear me out, I may add that the list appears in a 
Magazine from a distant land, and that it may be as well 
fo consider the possibility that the prices named should be 
illings and pence, instead of pounds and shillings. In 
case it makes a bit of difference. The probable 
difference is between your selling the apparatus and being 
sold yourself. Sorry if I have disappointed you. 
R е € 


Perhaps 1 can make up for it by telling you that brand 
new novel cimeras can be bought at really low rates, the 
prices including complete outfits for ''taking and developin 
pictures." One is 4 daylight folding postcard camera, an 
Гезе the size of a postcard (43 х Sin.) is as large as we 

ve any right to expect at the price. The other is a pistol 
camera that ‘‘shoots 4 button picture.“ The prices are 
25 cents and 2 dollars; but I cannot say which of the two 
it is that costs the shilling. If for that price you can get 
anything at all—whether pistol or camera or a happy com- 
bination of the two—that will shoot a button, it sounds 
Ie a dead bargain. I have sometimes shot buttons—and 

nsible ones, too—simply through excessive laughter, 
without the aid of apparatus; but ihere is a deal of differ- 
ence between buttons and pictures. On the whole, I vote 
lor the buttons. One can dispense with pictures, but there 
are limits to dispensing with buttons. 
P + + + 
Next, I record а tip offered to those shopkeepers who 
held periodical sales, and who desire to have pictorial records 
ain show what a busy place theirs is. They are advised to 
Met prizes for the best photographs of their shop fronts 
Bone savage mobs invading them, as this will provide 
prints for advertising purposes and also attract 
eis of amateur photographers and their friends. 
ak need a prize of enormous magnitude to induce. me 
a competition. I would not trust my camera, 
ing of myself, in the neighbourhood of a horde 
is | Bargain hunters. I would rather be shut up with 
pst dangerous inmates of the padded room in a lunatic 


* The time has come," the Walrus said, 
“to talk of many things.“ 


The other day some of these alleged-bargain hunters 
formed a huge queue more than six hours befóre the shop 
doors opened, and smashed a plate-glass window in their 
polite and gentle efforts to enter, so that they might succeed 
in depriving someone else of the privilege of securing a 
ninepenny article reduced to two and eleyen three. Such 
people may be all right, but 1 prefer to give them a wide 
berth, competition or no competition. 

* „ + 


I proceed to perform a duty which has been thrust upon 
me. A reader has implored me to point out to a fatuous 
contributor of the name of Wastell the utter failure of his 
illustrations to some notes on the Zoo. On my own account 
I had come to the conclusion that they were pretty horrible, 
but after the criticisms placed before me I am forced to 
admit that they are even worse than I thought. The 
general trouble is that all the subjects can be quite easily 
recognised for what they are. As the critic says, in the 
case of some flamingoes, ‘‘no one needs to be told that these 
are flamingoes, which at once shows the inherent defect of 
the picture. Anyone who wants to see a flamingo could 
go to the Zoo, or a stuffed-bird shop, or he could uy one. 
This is not making a picture. Art is quite a different 
thing.” Similarly he complains that an eagle looks like an 
eagle, whereas with artistic treatment it could have been 

hotographed so as to resemble a Turner landscape. This 
is all very true. I have seen a good deal of work by this 
same Wastell, and I quite agree that neither it nor he is 
of any account whatever. Both are poor stuff, and I am 
delighted to have the opportunity of saying so. His inten- 
tions may be all right, but his performances are simply 


deplorable. 
+ + + 


I also take exceptional pleasure in making a few remarks 
about another photographer. We have all heard of photo- 
graphers who have piled up a whole series of exposures 
on the same plate or film, by reason of the infallible chang- 
ing mechanism playing the giddy goat. By all accounts this 
always occurs when the exposures have been made in the 
course of a tour of exceptional interest ; when the exposures 
could not be repeated wjth а more equable distribution of 
the subject on the basis of one plate one subject; and 
when the trouble has not been suspected by the hopeful 
tourist, until it has been revealed by development on his 
return. If we do not know precisely what the victim says, 
we can at least form an approximate estimate. 


+ к + 


Well, the other day опе of our photographic airmen had 
to make a series of exposures over the enemy’s lines. He 
flew alone, making the exposures and changing the plates 
by pulling a cord. Each exposure meant a separate flight, 
and he sailed back and forth again and again, pulling his 
cord at the right moment each time. And all the while 
Death was making hundreds of furious, frantic clutches at 
him. All of those deadly clutches he escaped as by a series 
of miracles, brought his shattered machine home, and 
handed in his dearly-won plates. The changing mechanism 
had jammed at the first pull, and he had not secured a 
single result. He had risked his life in vain; but it was 
only the failure of his results that troubled him. 

к + * 


So he got a new machine, and patiently made a second 
sixteen flights backwards and forwards, and his negatives 
were top-hole. I record the incident with pride. 

HE WALRUS. 
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RCHITECTU- 
RAL subjects 
form perhaps 
the smallest 


ж 
". ‚ << 


7/) — 


8 | class amongst 
those in which photographic pictures may be divided, and 
in that small class the print which can honestly be said 
to be pictorial in the true sense of the word is a rarity. 
The greatest incentive in this branch of work seems to be 
the desire for technicality: architectural technicality on the 
one hand and photographic technicality on the other. All the 
faults that in landscape and figure work are condoned on the 
score of art—that long-suffering scapegoat for incapacity and 
obtuseness—are for some reason denounced when the subject 
is a church interior. This is possibly due in no small degree 
to а standard maintained by a few workers of supreme taste 
and skill in this branch of work who have set a fashion of 
photographic righteousness. Nevertheless that fashion is not 
an unmixed blessing, since it has laid obligations on its 
followers which have resulted in uninteresting records of 
architecture, which may please the mere archæologist, but 
leave the man of feeling cold and unresponsive. 

There is in almost every church an air of solemn romance. 
It is almost impossible to escape the influence of associations 
which crowd upon one from the very instant of entering, 
when with bared head and quiet step one glances up and 
around. The dim light, the mysterious shadowy depths, the 
glowing windows, the shining brass, the sculptured flagstones 
and monuments impose a mood of reverence and awe which, 
it would appear, is almost impossible even to suggest in a 
photograph, во rarely has it been achieved. 


It may be that the necessarily long exposure eludes this 


mood, since the desire to get something on to the plate at all 
parts naturally leads to a full record of detail. Detail, how- 
ever, is the arch-enemy of this reverential and romantic 
mood, because it is not in the mind of the feeling observer 
when he is under the influence of the church’s associations. 
He is bathed in the influences streaming upon him from the 
quiet, the height, the vista, the solemnity. Detail is farthest 
from his thoughts at that moment. A detailed photograph, 
therefore, recalls nothing of that exaltation of spirit. 

The many narrow peeps between columns that we have 
become used to from the hands of photographers are just as 
positively remote from this mood. They are artistic, 
certainly; but the exalted mood is no hole and corner 
affair. A pretty countercharging of light against dark which 
comes to the eye through a chink between piers is nothing 
more than an academic study. in chiaroscuro. It is not 
imposing, and has no mood. 

Of course, there is another factor that stands in the way 
of the photograph, and that is the necessity for exposing 
in an empty building. Painters help their mood by intro- 
ducing the human element: the kneeling devotees, or massed 
vague crowds dark against the distant altar lights. The 
photograph is always a dead affair. It gives no processional 
grandeur, no gleam of vestments, no mists of incense. Its 
piers are always solitary, its benches empty, its candles 
extinguished. The sun alone can add its glory to the coldness 
of the stones, and, it must be admitted, the sun does save 
the situation by supplying the lack of life and of intensity 
of effect. In this picture God's Light” gives indeed the 
vivifying factor that turns a mere record into a picture. 
These slanting rays which splash up from the stones and 
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God's Light. By S. Bridgen. 


diffuse into mists of light, supply the culmination of effect 
necessary for the exaltation of the spirit. This light is similar 
in its portent to the light which blazes about an altar on 
коте great occasion when the rest of the church is in com- 
parative darkness. It speaks of glory. It is a Magnificat 
in the terms of light; and it is the picture. 

Fine as these old Norman columns are, they do not carry 
the mood of the scene. Happy as is the vista between them, 
it does not of itself induce a mood. The photographer has 
seen and felt the exaltation that comes of this mighty 
cascade of God’s Light in His temple; and he has seized 
upon it as supplying the ordinance, the "celebration" in 
progress, and by its means has made his picture live. 

Having secured so fine a theme he was artist enough to 


egive it space-depth and tone-contrast by opposing to it these 


mighty and sombre columns. They enhance the brilliancy 
and the spirituality of the view beyond by their solidity aud 
shade. The wood work with the candlestick upon it is most 
fortunate in composition, opposing, in conjunction with the 
steps which mark out a curved series of points, that other 
curve above of the illuminated arch. Thus a semi-circular 
line is secured, to which the outline of the left-hand pier 
responds in a firm but gentle echo. 

It is seldom one sees so fine a picture made by pure photo- 
graphy from the inexorable severity of church architecture. 

The rarity is, of course, due more to the attitude of 
photographers themselves than to any supreme difficulty in 
technicalities. Picture-makers can never succeed unless they 
first cultivate their minds to the necessary adjustment of 
the proper method of approach demanded by the subject. 
They must let themselves go in the matter of receptivity, 
allowing themselves to be influenced by any associations 
the subject may call up. This will inevitably lead to that 
sympathetic treatment which never fails to evoke the same 
associations in the minds of beholders of the print as were 
experienced by the artist before the original scene. Such 
conditions \ are the breath of life upon the dry bones of 
technjcality. 


SUBSCRIPTIONS 


“PHOTOGRAPHY AND FOCUS” is published by Iliffe and Sons Ltd. 
af 20, Tudor Street, London Е.С. 4, anil Hertford Stree, Coventry every 

| ا‎ d be as dia шы yn couniry, and may te obtained o: all 
ewsagents and boo ils, ос delivered first t i 
odes E 3, rst post on Wednesd.y at the 


The Editorial, Advertising, and Publishing Offices are at 20, Tudor St 
London, E.C., dicet ON Telegrams : Cyclist, Fleet, London. Telephone : 
2848 City (5 lines). Nortbern Offices—Century Buildings, r99, Deansgate, 
Manchester. Telegrams: llifíe, Manchester. Telephone: 620 City. 


Entered as second-class matter at tbe New York (N.Y.) Post Office. 


_COLONIAL AND FOREIGN AGENTS.—UNITED States: The International 
News Agency, New York. Paris: Sinith’s English Library, 248, Rue Rivoli. 
AUSTRALIA : Gordon and Gotch, Ltd., Melbourne (Victoria), Sydney (N.S.W.) 
Brisbane (Queensland), Adelaide (S.A.), Perth (W. A.), and ae 
(Tasmania). New ZEALAND : Gordon and Gotch, Ltd., Wellington, Auckland, 
Christchurch, aud Dunedin. INDIA: A. Н. Wheeler and Co., Bombay. 
Allahabad and Calcutta. Canapa: Toronto News Co., Ltd., Toronto: 
Montreal News Co., Ltd., Montreal; Winnipeg News Co., Winnipeg; British 
Columbia News Co., Vancouver; Gordon and Gotch, Ltd., 132, Bay Street 
Toronto. SouTH ArRiCA : Central News Agency, Ltd. | 


SPECIAL NOTICE.—Copies of this journal can now only be sent to neutral 
couniries in America and Africa if posted direct from the office of the publishers 
or by newsagents who have obtained permission from the War Office, as in the case 
АЕ «ага | кем 5 лаз of “ Photography and Focus" 

tai necessary mission, and consequenti | 
swbscribers as usual. The subscription rates are 5 . 


"æ 


em 2— — — 


July 4th, 1917. 


PHOTOGRAPHY. 


A Picture of the Week. 


2 TP = 


— ( 


= 
E» 
Ж 


* 
— 


v 


E 
> 


А 


y 
„y 


s u 
oe 


Е " - — pre - 


x" E 
—Pgo 


BRIDGEN. 


BY 


/ the London Salon of Photography,. 


ion О 


it 


l ib 


- 
ЫЈ 
- 


No. 325 at the F 


GOD'S LIGHT. 


PHOTOGRAPHY. 


[d 


r 


ADVERTISEMENTS. ~ 


(JULY 4TH, 1912. 


— —— ͤ ———— ———————————————————————— M — — — — — — — — 
— e — • —öẽ —-Gſä' d. . . c P! . ä که‎ —ů—— — ——ä ã ä—ũEſP—ſẽ.ä . b — з ———. 3uk.k'⁊ —Tꝝw̃)yðp—ͥä.. . ——. . .iö —'0.ͤ .üĩ.ſẽ—ö ſ ?ê —— d- — ""'/|[|J"«-—-—Ó——————————Á———— ——— 4 
IL. IL. III. IL. IIIL. III. IL. IIIL. IIIL. IL AlL. IIlL. IIIL. Wilbon ILL. IL. III. IIIL. III. IIIL. IIIL. IIIL. IIIL. IL. IL. IIIL. IL. IL. IL. HIL. III. 
— 4 À— ⁰⁰Ü l —  —  — —————— —M———À UU 
— ——————————————————— —ä Üjœ——̃—̃—5 SUL ENUEGLALLLELUZESEUOLLLLLLULLEROÉULLAALLIUA? LÁLLL UKLOULLAOLLNLCLGA.qLAEAGALEIEGCLILLLLULAO oLLETAGCLEEOeUELASC 


CCOLLODION) 


PAPER 


s 


( 


SELF-TONING 


) 


| The Original Self- oning Paper. | 


hehe te ene eee eee ae 
Made in FIVE ; 
: GRADES: : 
$ GLOSSY, : 
2 MATT WHITE — | 
: SMOOTH, : 
$ MATT WHITE ; 
: ROUGH, : 
: CREAM SMOOTH, £ 
a :: AND :: А 
i CREAM ROUGH. f 
JJC 


XIIIXIIXIIIXIII XIX LLL LL L IL IL I II IE I L L LLL II. IL. II. III. III III 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and 18 accepted throughout 


the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods 


PAGET SELF-TONING PAPER 


" needs fixing only." No expensive chemicals 
are necessary; no development; no toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF-TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


Sole Manufacturers : 


THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —— — — — — —- ENGLAND. 
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SUNLIGHT 
PICTURES 


Charming portrait 
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studies can be taken in 


ТГ 


direct sun, and its а 


fine test for quality 


BARNET SELF- 
SCREEN ORTHO 
Plate, 300 H. & D. 
stands the test 


A superb plate for | / ANTI SCREEN 
landscape i f д 
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ВАКМЕТ HERTS 
WELLINGTON б WARD, ELSTREE, HERTS. 


н "bite fr Perce Wisk to | PIL, A TIES 


THE FINEST PRINTING 
SEI ] ONA MEDIUM OF THE AGE. 
SEPIA TONES 


cxt OF WORLD-WIDE FAME. A o BY FIXING ONLY. 


MADE IN FIVE GRADES 


WRITE FOR BOOKLET "PERFECT PRINTS," POST FREE, OF PAPER AND  POSTCARDS. 
OR SEND 4d. FOR SAMPLE PACKET 1-plate, assorted grades. ALSO LINI UE“ AND TINTONA.“ 


SOLE Manufacturers: The Leto Photo Materials Co., Ltd., 1, Crutched Friars, London, E. C. J. 
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THE TOPIC OF THE WEEK 


LIGHT. ING FROM BEHIND: An interesting field for бен йа] portraiture—the need for screening 
` the lens—judging a negative by printing it suggestions as to exposure and development. 


N most amateur portrait work the sitter is photo- 
graphed with the light falling upon him more 
or less from the front; not immediately from 
the front, since this gives flatness and want of 
modelling, but at any rate from such a position 

that a considerable area of the illuminated side is seen 
from the lens. There are some most effective results 
to be obtained, however, when.the light comes almost 
or quite fram behind, and those who are interested 1n 
portraiture experiments are sure to try for some of 
these effects sooner or later. 

There is no very great technical difficulty in securing 


them, -although, perhaps, at first the photographer. 


may find that his results are a little disappointing. It 
is likely also that he will think them to be worse than 
they reallj are, judging by the negative only, as the 
negatives are apt to be misleading. We have known 
cases in which a negative has been regarded as a failure 
and actually thrown away, to be rescued later on ам] 
found to yield a capital portrait. It is pre-eminently 
a form of work in which. the negative should not be 
judged until it has been printed, as the unusual distri- 
bution of the light and shade makes one think that it 
has been underexposed. 
The rule always to print a negative before condemn- 
ing it is a good one in all cases, as even the most 
experienced photographer is misled at times, and, 
after all, a negative is only a means to an end and 
not the end in itself, so that if it gives a good print it 
is right, whatever it may look like. 


The first thing to be done obviously is to secure 
the right sort of lighting on the subject. One must 
arrange things so that the effect sought can actually 
be seen, not on the focussing screen for the moment, 
but when looking directly at the sitter. The novice 


here is sometimes in a little difficulty from not being 


accustomed to differentiate between the effects of 
colour and those of light and shade ; but this is a thing 
that comes by practice. One can see lighting effects 
by deliberately looking for them and analysing what 
is seen, when without such concentrated and directed 
attention they would not be noticed. 


Sometimes it is possible so to arrange the sitter that 


he himself acts as a screen, preventing any direct light 
from getting to the lens at all. This is more often 


. possible with artificial light than with daylight. With 


the latter we generally have to be content with getting 
the light to fall on the sitter in the way we require, 
and then to protect the lens separately. It is the 
protection of the lens which is the crux’ of the whole 
situation. 

We are facing both the source of light and the sitter, 
and if the light is shining on to the lens we shalf find 
on looking on the ground-glass that the image is 
only faintly visible, the whole of the screen being 
covered with a glare of reflected light. The lens 
should always have as deep and as dead black a hood 
as possible, but in these cases, owing to the light being 
so directly in front, the hood itself is not a sufficient 
protection, and we must therefore fix up a screen of 
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some kind— preferably near the sitter, as this makes 
it all the easier—so that while the image of the sitter 
is not interfered with the lens is protected from direct 
light from the light source. It is best to move the 
screen in front of the lens until it is seen to be cutting 
off some of the picture, and then to move it gradually 
away until it is just out of the field of view, and only 
just. We can be sure in that case that we are getting 
all the protection that is possible. We may find that 
no position of the screen will give us the protection 


we require without interfering with the picture itself. 


Then we have no choice but to rearrange things a 
little. It is generally possible to get what we want 
by a comparatively small movement of the camera. 
. When the right positions of camera, screen, and sitter 
have been found, the picture will be clearly seen on 
the ground-glass without any of the haze or glare 
which was so conspicuous at first. | 

Centrasts are strong and abrupt in such work, and 
a backed plate should always be used.. Those who 
think that halation is only to be met with when 
photographing interiors with windows will be surprised 
to find that it may be rampant in these circumstances 
even in a portrait; and as it is quite sufficient to 
spoil the picture altogether it should be prevented 
by backing. The exposure must be a very full one. 
The high lights may look very bright, but it is for 
the shadows that we iust expose, and unless we 
get the full range of gradation therein the beauty of 
this method of illumination will be lost altogether. 
On the other hand, in development it is to the high 
lights that we must look, being very careful to see that 
they are not overdeveloped. 

The portrait photographer who has not yet tried 
this kind of lighting will find it full of possibilities. 
He can get novel and very delightful*effects, and if 
in the attempt to do so he gets a few failures, they 
will not be without their value; while, when he does 
bring it off, the result is well worth the trouble given 
to it. R.C.B. 


hand camera work, that the article by Mr. 

Valentine, which we print on page 2r this 
week, dealing with the subject of finders and levels 
should be welcome to a great majority of our readers. 
Our own view is that while a finder of some kind is 
a necessity on a hand camera, a level—at least one of 
the kind usually fitted—serves no practical purpose 
whatever. It is not large enough nor sensitive enough 
to tell more than one can see at a glance without a 
level at all. Such a view, however, is only a personal 
opinion. We know photographers who hardly use a 
finder at all, looking at the object rather than at its 
image, pointing the camera almost instinctively, and 
others who look at the level with manifest anxiety. 
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Photographs by Moonlight. 


It need not be pointed out that the so-called moon- 
light effects are not produced by means of moonlight 
at all, but are under-exposed results obtained facing 
the sun. Properly exposed negatives can be made by 
moonlight, but in this country in ordinary circum- 
stances the exposures are exceedingly long: still those 
who are interested in the subject, and would like to get 
definite evidence how much weaker moonlight is than 
direct sunlight, may care to try the experiment. A 
fairly open landscape or architectural subject should 
be selected, and the full aperture of the lens and a very 
rapid plate used. As the light sent us by the moon 
is to all intents ard purposes unaltered sunlight, there 
is nothing to be gained by the use of orthochromatic 
plates. With a full moon and a cloudless sky the 
exposure will run into hours. We tried some little 
time ago, selecting the south doorway of a cathedral, 


and giving it two hours at f/8; but the plate was badly 


under-exposed. At f/4 the exposure might just have 
been sufficient. As in sunshine one sixty-fourth of a 
second might have been enough; it follows that sun- 
light is about four hundred thousand times as powerful 
as moonlight, as far as the ordinary plate is concerned : 
and as moonlight is reflected sunlight we should expect 
orthochromatic plates to give similar results. 


Wheels in Kinematograph Pictures. 


Some of our readers have been puzzled at the move- 
ment apparently backwards of the wheels of vehicles 
actually moving forward, as rendered by the kine- 
matograph, and the explanation of the phenomenon 
may interest others besides the three whose letter we 
print elsewhere this week. The suggestion of rotation 
forwards. depends upon each successive picture seen 
by the eve having the spokes a little, and only a little, 
in advance of where thev were in the preceding picture. 
If they are a little behind instead of in advance, then 
the suggestion 15 that the movement is in the opposite 
direction. Now in photographing a wheel it may 
easily happen that the speed of rotation, as compared 
with the speed of the kinematograph camera, is such 
that each succeeding picture shows the spokes so much 
in advance of their previous position as almost to have 
reached the position occupied by the next spoke 
ahead, but not quite. As individual spokes cannot be 
identified, the suggestion of such a series of impres- 
sions is not tbat the spoke has moved forward by nearly 
the angle which separates it from the next, but that 
the one ahead of it has moved backward a little. If 
the interval between the pictures is exactly that occu- 
pied by one spoke iu passing to the position of the 
next, the wheel will not appear to be turning: at all. 
If it is a little faster than this, the wheel will appear to 
move forward slowly, if a little slower it will appear 
to move backward slowly. If it slows down, it will 
appear to move backward faster and faster until the 
speed is such that the spoke is seen midway between 
the position it occupied in the previous picture and 
that which the one ahead of it occupied. When it 
moves more slowly still, the apparent motion of rota- 
tion is reversed, because we no longer mistake one 
spoke for the one ahead of it. The brain appears in 
a case of this sort to accept the explanation which 
suggests least movement. 
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elox 


If you could see the laboratories and work- 
rooms.of the Kodak factory at Harrow where 


| 
| 


Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
materials to the packing of the finished product 
you would realise why Velox is a good paper. 


But—to realise fully how good Velox is, you 
must actually use it yourself. Only when you 


have seen what magnificent prints you . can 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves V elox, 
the poor negative demands Velox. 


Кодак | Ltd., Kingsway, London, W.C. Z. 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


ri]. 


Full instructions enclosed. 
9 PIECES 
44 х 34 


Reference: No. 


tAm 
Manufactured bP 
`. PAGET PRIZE PLATE CO.LIMITED 
WATFORD, ENGLAND. 
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NO DARK ROOM | | OF ALL 
REQUIRED. DEALERS 
| AT 
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SOLE MANUFACTURERS— PRICES. 


THE PAGET PRIZE PLATE CO., LTD., 
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Just a beautiful paper — 


One that appeals more and more 
to the Camera user. | 


Made in Two Grades: 
No. 1. The paper which does credit 
to good negatives. 


No. 2. The paper which will give the 


best results from weak negatives. 


Three Surfaces: | 
Glossy, Satin, and Matt. 
Also oes in double-weight and Postcards. 


— 


SOLE MAN UFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD. 


ENGLAND. 
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GASLIGHT PAPER 
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SAMPLE PACKETS. 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge of Fourpence 
Jor Quarter-plate size, Eightpence 
jor Half-plate size. post free. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lto., WATFORD, Емо. 


Please send me assorted packet of Gaslight Paper, 
No. , }-plate size, for which 1 enclose stamps value 4d. 
}-plate 8d. 


P. & F. 11/7/17. 
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FACIS 


We commend the following 


FACTS to the very serious 


attention of all 
photographers. 


British 


It is a fact that every purchaser of 
an ALDIS lens has done something 
towards helping to win this war. 


l. 

It is, unfortunately, equally true that 

2 every purchaser of a German lens 

* has helped the German optical firms 

the better to equip their Armies with 
optical munitions. 


It is a fact that there is no F/4.5 

lens to beat the ALDIS Е/ 4.5 lens, 

irrespective of price and whether 
British or foreign. 


All ALDIS lenses are unsurpassed 
for value. It is impossible to get 
lenses affording such remarkable 
definition and covering power at anything 
like their price. 


Do this NOW! 


Send at once for our remarkable free booklets, which give a great deal 
of useful information regarding lenses and many useful hints and sugges- 
tions for obtaining first-class portraits. National circumstances prevent 
us from supplying ALDIS lenses just at the moment, but a postcard 
will bring our booklets FREE. 


ALDIS Great TM Factory, 


SPARKHILL, BIRMINGHAM. 
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Why you should use 


GRIFFIN’S PAPERS 
for your Printing. 


C. Because they show a great advancement 
on the older papers — quicker, less work, 
more convenient, easy manipulation, and 
better quality prints. 
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EY The premier Self- 
toning paper. j ust 
printed out and 
fixed for à few f 
Ч minutes in plain 
hypo solution, for 
prints with pure and 
— attractive tones. 


The favourite paper 
for evening print- 
ing—simply exposed 
for a few. seconds to 
any artificial light, 
developed and 
fixed, for superb 


prints. 


Sole Manufacturers— 


GRIFFIN’S, Kingsway, 1 London. 
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Timing a Shutter. 

T has been proposed to time a 
shutter by photographing a swing- 
ing peadulum; but in order to do 

ю successfully account must be taken 
of the fact that, although each com- 
plete swing of the pendulum may take 
plae in the same ‘time, the rate of 
ite movement during that. swing is 
continually varying. This is a matter 
which some of the writers upon shutter 
testing have overlooked entirely, yet. it 
is a vital one. At the termination of 
its swing, a pendulum for a brief 
period is perfectly stationary, while at 
the lowest point 
Hs movement is ' 
з maximum. 
The difficulty 
of this varying 
movement can 
be overcome, 
however, and 
thd diagrams 
herewith will 
help to show 
low this can be 
accomplished. 

À pendulum 
may be con- 
gtracted of 
алу convenient 
length; for 
most purposes 
aixteen or 
eighteen inches 
will serve. It 
should be made 
of a stiff light 
wooden lat h 
with a leaden | 
Weight, which may be cast on it, of 
а lens shape, double convex. A piece 
ef thin clock spring makes a very 

> god suspension piece, or two side by 

- Ede may be used, ag the pendulum 

will then be more easily kept in line. 

The pendulum is shown in the sketch 

Meewith, both in front and in side 

view. It is painted all over with a 

. ^ dead black varnish, and a little silvered 

ел Ei such as. is used on а 

j tree, is attached at A. It 

| be suspended so as to swing in 
. font of a card on which is a scale. 
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The nature of this scale is shown 


in the diagram below. It is constructed 


by drawing the line X Y, which for 
a pendulum eighteen inches long should 
be about six inches in length, not 
more. From the centre of the line a 
semi-circle is described, having half 
the line as its radius, and by means 


of a protractor this semi-circle may be 


divided out into spaces of 5° or fewer. 
From these perpendiculars are let fall 
to X Y, and the points at which the 
perpendiculars meet X Y are numbered 
O to 90 to correspond with the degrees 
on the semi-circle. | 

his scale having been fastened up 
in a good light, so that the line X Y 
coincides as nearly as possible with 
the arc traversed by the bob of the 
pendulum, the eamera is pointed 
towards the pendulum, with the plate 
the horizontal way to get the scale. in 
the picture as large as possible, and 
a brief exposure ig given with the 
pendulum stationary, so as to record 
the scale. The pendulum is then set 
swinging, and when its swing is seen 
to be jugt as long as the line X Y the 
shutter’ is liberated. . 

It is best to expose when the 
pendulum is as near as possible to 
the bottom of its swing, as that posi- 
tion obviously gives the clearest read- 
ing. In fact, the method fails if the 
exposure is made at the beginning or 
end of а swing: but it is not & 
difficult matter to avoid this. 

The result of the exposure is a little 
curved streak, caused by the image of 
the spot of light reflected by the 
silvered ball, and the length of this 
streak, read off in degrees as marked 
on the line X Y, shows what fraction 
of the total swing the exposure occupied, 
Thus, if the streak extends from 40° 
to 65°, the exposure covered twenty- 
five of the degrees. As there are 180° 
in all, the exposure was ths of the 
total time of the swing. If the 
pendulum swings one hundred and 
twenty times in a minute, a single 
swing takes half a second, and һа 


of half a second is almost .06, or 7,8. 


The swing itself may be timed by 
means of a watch, noting how many 
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times the pendulum swings to the 
minute; or it may be calculated by a 
formula to be found in any elementary 
treatise on physics. But timing is 
better, as calculation involves a con- 
sideration of the distribution of weight 
in the pendulum—a complexity it 18 
best to avoid.—F. SALISBURY. . 


Drapery in Portraiture. 

HE charm of drapery in photo 
graphy lies in its beautiful varia- 
tions of lines through all the 

forme of right line and curve, as ex- 
p in light and shade. Useful, 
owever, as it is when judiciously and 
tastefully employed, it becomes objec- 
tionable if allowed to run into long’ 
straight lines, parallel folds of equa 
breadth, or into parts of circles instead 
of elliptical sweeps. There should be 
a preponderance of flat folds, making 
the whole hanging soft and Jess 
obtrusive. 

Drapery should not be too deep in 
colour, nor of a texture that does not 
light up well. Nor should it be dis 
posed equally on both sides of the 
picture. 

In arranging the pose of a lady, І have 
seen the photographer worrying himself 
over the hard angularity of a chair, 
when a sudden transformation has been 
brought about simply by the lady toss- 
ing a shawl or wrap over part of tha 
offending object.— The Camera. 


Protecting a Negative from Damp. 
Instead of varnishing, the film of a 


negative may be treated with a wax- 
ing solution and polished, in the way 
sometimes recommended for prints 
with the idea of giving depth to the 
shadows. This is not as complete a 
protection as a proper coat of varnish 
would be, but it very much reduces 
the chance of the negative being 
stained from damp during printing. 


A Matt Varnish. 

If a little tartaric acid in fine 
powder is added to negative varnish, 
the kind made with shellac dissolved 
in alcohol, and is well shaken up at 
intervals of а day or two, some of it 
wil dissolve. The exact proportions 
are’ not important, as long as there 
is some of the acid left undissolved 
to show that the varnish has taken up 
it can. The varnish is filtered 
through a tuft of cotton wool pushed 
into the end of a paper cone to remove 
any undissolved acid, and will then 


be found to give a fine matt surface 


if applied to glass, warming before 
and after the .application, as in 
varnishing a negative. Such varnished 
glass is said to make a very fine- 
grained focussing screen. 
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Advice or help on technical points. For rules see below. 


M. ANDERSON (Cupar).—It looks like a gas- 
light print, but wo cannot be certain on the 
point. 

T. (Balham).—We are sorry, but we feel that 


it has had all the space we can spare for that . 


subject. 

DEALER (Stratford).—Our view exactly coin- 
cides with your own, so that we do not under- 
stand how you can have read into it so different 
a meaning. ‘ 

F.M. (Folkestone).— There is nothing to be 
done unless you can secure permission, which 
‘we think ıs most unlikely. However, there 
can be no harm in trying. 


STAINS (Winson Green).—The only plan is to 
keep the fingers out of hypo. A siiip of glass 
is a convenient tool for pushing the prints 
under the solution without contaminating the 
hands. І 

E. FRENCH (Stalybridge).—The pattern 1з 
тегу fair for аран ык only, but for апу- 
thing more than that is inconvenient. You will 
do well to read the Beginners’ Lesson on this 
point. 

H. Grant (Wakefield).—The competitions are 
both monthly ones, closing on the last day of 
each month, and the rules remain. practicall 
unaltered. We publish them at lea:t once eac 
month, in the last issue or last but one, which- 
ever is necessary to allow time for sending in. 


. KL1MAX (Rudham).—You may be quite sure 
that if it does not bear the makers’ name it is 
not one of their instruments. They would be one 
of the last firms to send out their goods without 
'4 name or with the name о! some «eller, if only 
Because. they would not be likely to fetch half 
80 much. ' 


E. A. R. (Chelsea).—In_ all o iy the 
shutter is not quite light-tight when it is 
closed, and. while the front has been pushed 
in close to the film, the lens has been turned 
towards a bright li ht when the baseboard was 
not folded up in front of it. We should b» 
inchned to consult the makers. You can show 
them this reply. 

W. WRIGHT (Oakham).—Our last supply of 
sheet celluloid was obtained from Messrs. 8. 
Guiterman and Co., Ltd., 35, Aldermanbury, 
London, E.C., who represent the American firm 
manufacturing it. erhaps one of the larger 
dealing houses would sell a small piece. Messrs. 
Guiterman do not make less than a full-size 
sheet, which is eight or ten square feet, writing 
from recollection. 

PORTRAIT (New Southgate).—The dark 
faces" are due to under-exposure of the nega- 
tive, and the effect is made to look worse than 
it need do by the use of the sky as background. 
Put your sitters ач something dark, and 
see that no spots of sky at all are in the pic- 
ture; give four or eight times the exposure you 
have been giving, and you will have no more 
trouble from dark faces. 

T. E. Mason (Crewe).—Prints for criticism 
must be sent quite separately from any which 
are entered for either of the competitions. 

hat is to say, they must come through the 
post separately, and must be accompanied. by 
a stam label or wrapper. If you sent them 
in with an entry, the chances are they аге 
lost, as our staff do not look amongst the 
packing of the prints for possible enclosures. 


ANGLE (Cowbridge).—Thanks for the sugges- 
tion for a Lesson, which is duly noted, and 
which will, we hope, find a place in the series. 
Our own method would be to pet a critically 
sharp image in the centre of the plate, or in 
a small plate in a carrier if that is more con- 
venient, and then enlarge it. If the various 
Operations were properly carried out, no one 
should suspect that it was not a direct print. 
This would give you the same effect as you 
would get with a long-focus lens. 


Fuzzy (Heather).—The fault is not that of 
either the lens or the camera, but is due to the 
attempt to get quite near and distant objects 
sharp at the same time with too large an 
aperture in the lens. To secure sufficient 
depth of focus it is necessary to stop down, 
and the stopping down—as far as depth is con- 
cerned—must be just as great with a g 
lens as with а т one. You will find the 
subject dealt with fully in Hand Cameras," 
by R. Child Bayley, price 1s. 6d. nett, or post 
free from our publishers 1s. 9d. 
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NEGAT'VES (Lewes).—We could not say without 
seeing them. 

Sone و‎ (Aston).—About one-thirtieth of a 
second and 1/16. - 

T.A.R. (Ripon).—Such information, as far as 
we can see, serves no useful purpose whatever. 


C. Р. Нил, (Bristol).—Orthochromatic and 
isochromatic are now used indiscriminately in 
the same sense. 


S. WHITE (Gateshead-on-Tyne). — Without 
much more detailed information than you give 
we cannot possibly advise. 


Exposures (Bishop Auckland).—There is no 
short cut. We use an exposure meter in such 
circumstances, and can only suggest that you 
do the вашо. 


DEVELOPER (Guisborotgh).—It is just as good 
as any other. The great thing is to choose one 
and learn to use it successfully; it is not a wise 
thing to chop and cbange about. 

A. M. C. (Broughty Ferryj.—We read your post- 
script with much pleasure. Our advice would 
be to get the outfit, but only to add the other 
things as you find a need for them. It is wise 
to use the deposit system when dealing with 
strangers. 


DETAIL (Stonehouse).—It has nothing to do 
either with the lens or with the films, but with 
the photographer, who did not hold the camera 
quite still during the exposure. It is.a mistake 
to think that because you give a snap any 
movement of the camera is unimportant. 


BROWNIE (Leamington).—A camera is a 
camera, and you are just as likely to get into 
trouble by using a Brownie,as you would be if 
you had a 15x12 stand camera. After all, if 
а record were wanted, it could be made with 
& Brownle, so that in this case there is some 
reason for the official view. 


J. Н. THOMPSON (Carnforth).—In copying 
subjects such as these it is important to give a 
full exposure and to fallow up this with full 
development: otherwise there will be either a 
loss of gradation or a flat result. We should 
advise you to try again on these lines; there is 
nothing wrong otherwise with your procedure 
or materials. 


Р. Situ (Lower Clapton Road).—We are afraid 
we could not tell you without actual trial. Can 
you not make a test for yourself, not altering the 
camera in any way, but by observing the image 
on the ground-glass? The area which you wish 
to have sharpest should be that opposite the 
centre of the lens in the ordinary course of 
things, but if уор moved the lens much out of 
the centre you might find that some of the plate 
bore no image at all. 


P.O. (H.M.8. ——).—It is possible to make 
enlargements upon plates instead о! on bromide 
paper, but if the original were a negative, the 
enlargement would not be an enlarged negative, 
&lthough on glass. See the Beginners' Lessons. 
To make an enlarged negative, а positive on 
glass is first made from the negative, either by 
contact or in the camera, and then putting 
this into the enlarger in place of the negative, 
ап gnlargement of it is made upon a plate. 
From the enlarged negative so obtained prints 
can be made by any of the ordinary processes. 


F. C. EL.LISs (Wolverhampton).—Grease spots 
can be got out of prints by putting them 
between clean blotting paper and pressing with 
а warm iron. This will get out most of the 
rease, and may remove the spots entirely, but 
{ there is any trace left it may be removed 
by applying a little ‘petrol, quickly mopping 
it off, and then allowing the print to dry, 
which it will do in a very few seconds. The 
vapour of petrol being most inflammable, this 
should be done out of doors, or, at any rate, 
not near a naked light. { 


CLUMSY (Stoke-on-Trent).—Your nom de 
plume may be undeserved, as the coating of a 
plate with varnish requires a little knack, and 
is not likely to,come off first time. The point; 
to note are: (1) to hold the plate level and so 
that the fingers only touch the edges of the 
glass, not the top side at all; (2) to pour an 
ample supply on to the plate at first; (5) to 
guide it by tilting so that it does not quite 
reach the edges at those parts which the 
fingers touch, and (4) to pour off steadily into 
& wide-mouth bottle or funnel. It is not diffi- 
cut, but it needs a little practice. 


/ 


PLATES (Swansea).—Panchromatics, backed, de- 
veloped by time. 

BLACK PmiNT (Loughborough) — There is no 
really satisfactory way of doing what you wish. 

IwTENSIFIER (Letchworth).—It can be used more 
than once, but the gain.is not great tbe second 
time. 

Iris (Dudley).—A line to the makers would bring 
you the inforination. We have no means of find- 
ing out. 

HAND CAMERIST 
through the calculations. 
Quite correct. 

RerLaw (Old Bouthgate).—If you can take the 
subject again, giving, say, eight times the ex- 
posure, and taking care not to overdevelop, you 


(Lincoln).—We have gone 
They seem to be 


ought to get what you require. ae 


FwMs (Sutton Coldfield).—Surely you read th 
“Topic of the Week” dealing with the sub- 
ject. It answers your enquiry in detail. 


COMPETITION (Wood Green).—We have heard 
nothing of them for some time, and expect that 
they have been discontinued. Why not Ww a 
line to Moessrs. Houghtons, Ltd., 88 and 89, High 
Holborn, London, W.C., and ask them?’ 


INTERESTED (Olney).—Unfortunately our arrange. 
ments will not allow your suggestion to be carried 
out, although we recognise the force of what you 
say. You must remember that the half-tone illus- 
trations may give an effect very different from 
that of the prints themselves. 


J. M. Watton (Darlington).—We should not 
worry about the chemical composition of the 
emulsion. It could only be ascertained by an- 
alysis, unless the makers would tell you. They 
might. No conclusions of any value in practical 
work could be drawn from it, however. | 

Н. MACDONALD (Paisley).—Presumably it would 
require а lens capable of covering a plate the 
size of the крае! opening, and of a focal length 
a little less than the distance between that open- 
ing and the board. But we are very much in 
the dark, not having seen it. We should advise 
you to try and get into touch with some photo- 
graphic expert in your town (there ure several), 
and get him to look at it and tell you just what 
is required. 

H.B. (Waterford).—Enlargements can be made 


on gaslight paper by means of a fixed focus en- 


larger of the usual type, but with some enlargers 
the lens is stopped down so much that the pro- 
cess is a slow one. It would be beat to try, 
covering part of the negative with a card, after 
ten, twenty, thirty, forty, and fifty minutes’ ex- 
posure, and then developing the result. This will 
give in a single experiment a very fair idea of 
what will be required and how far the exposures 
are practicable. 


В. 8мітн (Norwich).—One could not answer 
such a series of questions without seeing the 
apparatus and making a very thorough test of 
it, which we are not prepared to undertake. The 
niakers of the lens had а very fair reputation 
at the time, but ceased to manufacture photo- 
graphic lenses a good many years ago. It is a 
rapid rectilinear. The shutter, to judge from the 
description, is of French make whose we ban 
not tell you. It is a risky thing to buy apparatus 
second-hand unless you are in a position to ju 
of its-value, or can place implicit confidence 
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Single-lens 
Stereographs. 


Why not make Stecengrapha 7— 
| you have the camera! 


It is a source of perennial wonder, to 
those who enjoy the artistic pleasures of 
viewing stereoscopic photographs, that so 
little work along these lines is done. 

When photography first got to be 
popularly understood—say 50 years ago— 
scarcely a refined home in this country 
bu; possessed and used Its stereoscope 
and set of ‘‘slides’’ or stereographs. 
Now that the instruments cost but 
“2s. 6d. they are not so fashionable! 

What is a stereograph? It is two 
photographs of the same subject mounted 
sd: by side. These prints seem alike, 
bat are not alike. The fact is that they 
are taken from viewpoints separated by 
the pide distance between your two 
eyes—say 2} or 23 inches. 

When viewed in a stereoscope (or with- 
au“ it by a method we shall illustrate 
on this page) the effect is one of the 
most pretty and interesting in the whole 
of artistic and ocular perception. The 
specially mounted prints are seen to con- 
verge into one picture alone, which pre- 
‚ sents an amazing appearance of the third 

dimension or solidarity and relief. For 
instance, prints that to the naked eye 
dr rri to show simply a fence with a 

behind, when viewed through the 
stereosdope show that the field or other 
ob back of the fence really lies in 
а w, òr possesses marked undulations 
ucl n : men 9 nol ex- 
e single photograph. Again, 
a rounded object or anything of a trans- 
parent nature, in the foreground, shows 
real roundness or transparency. The 
optical result of the convergence of the 
two pictures (for right and left eyes) is 
almost Mae It is so striking when 
seen for the first time that it suggests 
a deception of the senses. 
We have before us a stereo-photograph 
of a ampe object that anyone could 
ph who possesses a single-lens 
camera of sufficient length of extension : 
these were made with an ordinary reflex. 
The subject is the left eye of a youn 
woman. Viewed normally this nliotogeaph 
shews one an ordinary good-looking eye. 
Bat place the slide in the stereoscope 
"вий at once a wonderful thing happens. 


, тей } е eye is luminous: a very 
Wow of the soul, for the observer is 


given, by the combination of the two 


- the picture and dots to a point 
Focus. You will see two, three or four large dots; 
onvergence of the two. Similarly, you will sce three photo, 


Here is an Imperial Stereograph (made on Imperial Plates by an amateur) which you can “ converge " 


stereoscopically without a st 


Kindly cut out this picture at the dotted lincs (or, if you like to pre- 


serve your Imperial Notes for binding with the other interesting reading pages, fold the present paper over). 


Now please focus your vision роп a distant object (say 20 feet off), keeping this page well lit. 
tween your eyes and the object gazed at, maintaining the “ distance " eye- 


seem blurred and out of focus, the centre one 
seen is clear to the vision, and—better—it 
resents all the relief and solidarity of real 
ife. Try the experiment now. It may teach 
you a valuable secret: how to tiew all sterco- 
graphs without a stereoscope. И you cannot 
achieve this little cye-feat, pray note that 
thousands of photographers are able to do it, 
and, therefore, don't write us about it, unless 


you would like a charming °“ Imperial Handbook - 


for 1917,” free! 

ictures, that third dimension which 
is so utterly amazing a phenomenon 
of stereography. 

Statues and architecture, flowers, 
and hundreds of indoor and garden 
«ub jects, also yield interesting stereo- 
scopic pictures ; and any such picture 
may be made with the ordinary 
camera you possess—just a plain 
single-lens hand or stand camera. It 
is merely necessary to make two 
exposures, the second one with the 
camera moved over about a inches 
to the right of the first. It is of 
interest to note here that the beauti- 
ful stereoscopic slides which were 
produced when the art was first 
discovered photographically were all 
made with single-lens cameras in this 
manner. Why not make sterco- 
graphs? You have the camera! 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N. W. g. 


OW raise 


gate until they become three! The centre one is the 


phs instead of two; and, by a little patience— 
using the same distance-focussed ‘ gazing '’ method —you will find that, although the two outer photographs 


ГА 


IMPERIAL 
PLATES 


YOU never were SO keen on economy 
as now? Well done, thou good and 
faithful patriot! Now, to save money 
on Pour plate account use only IMPER- 
ALS. There's a more-than-good Reason: 
lmperials are absolutely reliable and 
uniform in quality ; they give you clear, 
clean results every time. In fact, with 
every dozen Imperial Plates used you 
should get no less than 12 Perfect Nega- 
tives. “Money taketh unto itself wings,” 
they used to say. Good gracious! И 
now seems to fly away per aeroplane, 
doesn't it? Well, you now know the 
brand of plates that, undoubtedly, will 
give you good photo- 
graphy without un- 
necessary waste от 
loss of time, trouble, 
and good, solid useful, 
war-time cash. 
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"SELF-TONING 


CCOLLODION) 


PAPER 


The Original Self-Toning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. iy 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. 


q9cc0500000000000000900000 6060006 eeg 60000000 
Men FIVB PAGET SELFTONING PAPER ; M 
Н "25 5 : " needs fixing only." No expensive chemicals : Also CARD and : 
: GRADES: E are necessary; no development: no toning. : POSTC ARDS . 
: CL : E Brown or sepia tones are obtained by fixing в "od 
Н OSSY, пош : in plain Hypo only, and for colder tones the E | П 
z MATT WHITE H prints should be immersed in a solution of H : GLOSSY. s | 
: SMOOTH, : common salt, before fixing. 8 MATT WHITE | 
: МАТ WHITE f$ РАСЕТ SELF-TONING PAPER SMOOTH | 
s | з does not curl, may be dried in a few minutes e "т . „ 
: „ z in front of a fire, and the results are absolutely 8 Е ОРИ x ] 
$ CREAM ROUGH. $ рышын: ; CREAM ROUGH. { 
5 Sole Manufacturers : „ 
THE PAGET PRIZE PLATE CO., LIMITED, 
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HAT the finder fitted to a hand 
camera will in all circumstances 
show exactly what would be got 

upon the plate were the exposure made 
a the moment is one of those ideas 
which the photographer has to unlearn. 
Wih most finders this is out of the 
question ; in fact, with the single 
exception of the reflex camera, which 
in one sense has not a finder at all, 
this is not true of any finder. Some 
patterns there are of which it is nearly 
always true; some, on the other 
bad, of which it is only a rough 
approximation. 

Even if it is generally true of a 
pattern, its truth as regards any one 
individual of that pattern must always 
depend upon the accuracy with which 
the finder is fitted to the camera: and 
in the case of very low priced instru- 
ments it is obvious enough that any 
careful adjustment of the finder to the 
exact view included by the lens would 
cost for skilled labour more than the 
instrument could bear. 

In wing a finder, therefore, we 
should know the limitations of its 
type, and shonld also know whether 
economy in its production, or any 
carelessness of the maker, or the 
treatment the camera has received 
since it left his hands, has imposed 
any other limitations. It 18 proposed 
to pote what the necessary limitations 
are, and how we can examine the 
finder to ascertain how far its setting 
is Inaccurate, 


. Three Types of Finder. r 


Excluding reflex cameras, finders 
ate of three types, which we may call 
ı1} the camera type, (2) the brilliant, 
and (3) the direct vision. Each has 
its advantages and disadvantages, and 
each its advocates. They may be con- 
sidered in that order. 

e camera type of finder consists 
of a miniature camera, with a lens and 
а piece of ground-glass. As usually 
made, it has a mirror between the 
two, so that the ground-glass lies 
horizontally on the top of the camera; 

Im some patterns the mirror is 
behind the ground-glass, so ved the 
mage on the glass is seen refletted in 

mirror, One is as good as the 
other, and in actual use there is no 
difference between these two patterns. 

е camera type of finder has the 
advantage that the eye does not have 

be exactly over it to see the picture 
Correctly; we see the same picture, 
however much the eye is moved, 80 
ong as the image on the ground-glass 
№ visible at all. 


Find 


In the second type the finder is 
composed of two lenses (usually), which 
may or may not have a mirror between 
them. There is no ground-glass, but 
on looking at the back lens a very 
bright picture of what is before the 
finder is seen, whence its name of 
“brilliant.” In some of these finders 
the same picture is seen irrespective of 
the position of the eye; but in others 
the picture varies as the eye is moved, 
so that the finder can only be correct 
and reliable if it is always viewed 
from the same point. 

Another point to note is that in no 
brilliant finder can the picture be seen 
with so wide a variation in the position 
of the eye as it can with one of the 
camera type. On the other hand, the 
picture is so brilliant that it can easily 
be seen in the brightest light without 
any screen, whereas with a finder of 
the camera pattern some form of screen 
18 а necessity. 


Direct Vision Finders. 

The direct vision finder consists of 
a light metal frame, usually provided 
with cross wires, while at some ‘dis- 
tance behind it is a sight.“ Some- 
times the frame carries a negative 
lens, їп which an image is seen, very 
much as in a brilliant finder; but 
this is only applicable to small finders. 
By so arranging it, that the sight is 
in the same plane as the plate. and the 
frame in the same plane as the lens, 
with the opening in it of the same 
size as the plate, attaching the frame 
so that it rises as the front of the 
camera 18 raised, this finder shows the 
image as affected by the rising front, 
which finders of the other type cannot 
do, unless adjusted specially either by 
hand or by some mechanical device, 
which is very rarely done. 


One Reason for Inaccuracy. 

As the axis of any of these types of 
finder cannot be coincident with that 
of the lens—that is to say, as the 
finder can only see the picture 
from its own standpoint, and not 
from that of the lens, which may be 
two or three inches away—the two 
pictures can never be quite coincident ; 
but if the axes of both are parallel, 
the difference will not be perceptible 
unless the object is very near the 
camera indeed. 

The difference will not be mislead- 
ing in ordinary work, except, perhaps, 
when there is something close to the 
camera not to be included in the 
picture, but to be dodged. Then it 
may be quite outside the view in the 


ers and 
By F. J. Valentine. 
Special to “ Photography and Focus." 


be made. 


finder, although it may be ‘blocking 
up the lens of the camera. Such a 
contretemps must not be blamed upon 
the finder or the camera, but upon 
the carelessness of the photographer 
himself. 


Requisjtes for Accuracy. 

The accuracy of a finder depends 
upon two things. One, which can be 
determined before the finder is 
attached to the camera at all, is the 
angle which it includes.. The other, 
which depends upon its attachment, 
is that its axis is parallel with the 
axis of the lens—in other words,, that 
it is pointed in the right way. 

This second point is best ascértained 
first, and it can be done very simply. 
If the camera has a focussing screen 
we need not make an exposure; but 
if it has not, then an exposure must 
A clearly defined object at 
least fifteen or twenty yards from the 
camera js so arranged that its image 
comes exactly in the centre of the 
picture in the finder, and it should 
also come exactly in the centre of the 
picture on the ground-glass or plate. 

A similar test, which may be made 
at the same time, will show if the 
angle included by the finder is the 
same as that of the camera, by noting. 
whether there is more visible in the 
finder than on the screen, or vice 


ve rsd. 
Without, a Remedy. 


If the finder, examined in this way, 
includes less than the plate, there is 
no remedy short of a new finder. All 
we can ‘do. is to bear in mind that a 


little more will be included in the 
picture than can be seen in the 
finder. 1% is an error in the right 


direction, and із 
good than harm. 

If the finder includes more than is 
got in the picture, it may lead to 
unless it is 


likely to do more 


many wasted. plates, 
remedied. Fortunately, this is easily 
done. In the case of a brilliant or 


camera finder, the screen or opening 
must be cut down until the two 
images agree. This may be done by 
fitting the finder with a little metal- 
mask, or by painting on it with 
Brunswick black, or some , similar 
pigment; or by sticking strips of 
opaque paper on it, until the view 
seen in it has boundaries identical 
with those of the picture on the plate. 
* From the foregoing, it will be quite 
evident that too much reliance must 
not be placed upon a finder. In fact, 
it is best to use it, as its name implies, 
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for finding the object and getting it 
central, as regards the image on the 
plate, taking care always to allow 
sufficient margin all round for “con- 
tingencies." Unless this is done, there 
is sure to be trouble, sooner or later, 
from getting some important part of 
the subject too near the edges of 
the picture, or even beyond them 
altogether. 


When Levels are not Needed 

[If we are to avoid the distortion 
which comes from the sensitive surface 
not being vertical at the time of 
exposure, a level of some kind is a 
necessity. In a very great. many forms 
of photographic work this distortion is 
unimportant. In  portraiture, for 
exuthple, the photographer studies his 
subject and arranges 
thought whether the camera is level or 
not; his aim is to get what he wants 
оп the plate, and the fact that the 
camera was or was not tilted is not 
considered except so far as this tilting 
may be necessary for that particular 
purpose. Landscape photography, again, 
does not call for a level, at least as far 
as tilting the camera up or down is 
concerned. It is sometimes important 
to get it level in the other directions, 
во as not to get a sloping horizon, but 
this, if room enough has been left upon 
the plate, can always be put right in 
the printing or trimming. 

The simplest form of level is a plumb 
line; апа for stand-camera work 
nothing more is required. It is merely 
& thread with a weight at one end, 
heavy enough to keep the thread tight. 
It may be carried in the waistcoat 
pocket, and the free end of the thread 
wound round one of the knobs of the 
swing back attachment for use. Опе 
can then see at a glance from the side 
of the camera whether the lines of the 
back are parallel with the thread, 
while by looking from behind the 
camera and noting if the thread is 
equidistant from it all the way down, 
one sees whether it is vertical in the 
other direction. 

instead of the thread, one of the 
little steel measuring tapes, which are 
coiled up in а metal box by means of 
a spring, may be used. The tape is 
not quite so straight as & thread, but 


it is quite straight enough for the 


purpose. 
What Really Matters. 


When a level is used on a stand 
camera, or on & hand camera with a 
swing back, it must be remembered 
that it is not employed to show whether 
the camera itself is level or not, but 
whether the sensitive surface is vertical. 
That is the only use to which the level 
is put, and levelling the top or the 
baseboard of the apparatus, such as is 
generally done with a fixed level, is 
only of service when the back of the 
camera, carrying the plate or film, is 


А12 


it, without a 
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strictly at right angles to the top or 


baseboard respectively. 

Hence a form of level which stand 
camera workers have often preferred 
is one in which a metal square has a 
level let into it. The square can be 
placed up against the surface of the 
ground glass, and the bubble in the 
level observed directly: the check in 
this case being applied more closely 


to the actual surface which matters: 


than in any other case. This form 
of level is the most convenient when 
the work is being done under awk- 
ward circumstances, as when the 
camera is on a high stand, or in a 
tight corner; as thé level can be more 
easily seen. 


Is the Level Accurate 2 


The great majority of levels in use 
by photographers are permanently 
attached to the cameras: and it be- 
comes a matter of importance, when 
the level is big enough or rather fine 
enough in its readings—to be of any 
service at all, to make sure that it is 
accurately fitted. It may have been 
inaccurate from the very start, or it 
may have become inaccurate through 
weakness or ill-usage. This last is 
likely to be found in old cameras 
fitted with reversible Jevels, which are 
often very flimsily constructed and 
easily misplaced. 

To test a level is not at all a difficult 
or lengthy matter. The camera is 
placed upon some firm support and is 
propped up until the back is exactly 
vertical, as is shown by testing it very 
carefully with a plumb line, which can 
be extemporised from a foot or two of 
thread and a key. It is obvious that 


if the level is to be of any use at all, 


it must then also show that the camera 
is level. If the bubble is not exactly 


THE WHITE BEAR. 


From the Advanced Workers’ Competition. 


at the mark, the level has not been 
properly fixed. | 
In making this test, the camera 


should be very lightly tapped once or 


twice, in case of any sluggishness in 
the fluid in the level; and after noting 
that the bubble is correct, the camera 
should be very slightly tilted, first in 
one direction and then in another, to 
make sure that the bubble is suffi. 
ciently sensitive to any want of verti- 
cality in the camera back. 

If the level is not accurate, it can 
be made so by unscrewing it from the 
camera and packing it up slightly with 
thin paper at one end; or, in some 
cases, merely loosening one screw a 
little and tightening another may put 
it right. 


Insensilive Levels. 


Some of the levels that are fired 
to hand cameras are too small and 
too insensitive to be of any real use; 
it is difficult to imagine that any 
photographer could have so feeble a 
sense of ''squareness'' as not to per- 
ceive that the camera. is out of level 
as soon as the level itself indicates 
that. They are only. of service by 
being put so close to the finder that 
they can be seen almost with the same 
glance. 

Plumb indicators in which a little 
strip of metal is suspended from a 
pivot attached to the side of the 
camera back are open to the same 
charge of insensitiveness at times: 
one cannot be quite sure that the 
Strip is hanging free, and, if it is not, 
it may easily be very misleading. 
They are a substitute for the plumb 
line, and have the advantage that, 
being fixtures, they are not likely to 
be missing just when something of 
the kind is badly wanted. ` 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


45 < 107 Verascope ея гек time and 
instantaneous shutter, speeded, pair of Blitz double 
anastigmat lenses, f/6.8, iris, rising front, changing 
box for 12 platee дош changing with indicator, 
leather case; $16 17 

4х6 Miniature — extra rapid aplanat lens, 
time and instantaneous shutter, 3 slides, like new; 
$1 12». 64. 

4} x 6 Vest Pocket Blocknole, Zeiss Tessar anastig- 
mat lens, time and instantaneous shutter, direct finder, 
6 slides, case; $7 1656. 

34x 2i Kibitz, rack focussing, Goer? Syntor double 
уны Jens, Ibso Sector shutter, speeded, 6 slides ; 
TH 2} Folding Pocket, lo t k and 

x ag extension, rack an 

piniou focussing, U-shaped pie 
movement, cross e fitted Ross Homocentric 
lens, f /6.3, iris, Newman & Sinclair Accurate shutter 
speeded т-тооїһ sec. and time, in nearty new condi- 
tion; 23 12». 04. 
Postcard long extension, rack and pinion 
focussing, universal rising, falling, and swing front, 
reversing back, latest pattern, Dagor double 
anastigmat, Koilos Sector shutter speeded to 1-300th 
sec. and time, 3 double dark slides, Mackenzie - Wishart 
ше and 12 envelopes with case, absolutely equal to 

311 12». 64. 

Busch Beecam, double extension, rack and‏ ماو 
pinion focussing, Busch rapid rectiline lens, 178,‏ 
time and PU debi shutter speeded to r-rooth sec. A‏ 
slides; £3 3s.‏ 3 

31x 2) Tropical Modai Una Pattern, double exten- 
sion, rack and pinion focussing, revolving reversing 
back, rising front, Mackenzie-Wishart Model A slide 
and 12 envelopes, fitted 4łin. Ross Homocentric lens, 
f.4.5, iris, Koilos Sector shutter speeded 1-300th sec., 
time and bulb, a genuine bargain, absolutely like new ; 
$12 198. 64. 

Postcard Double Extension Folding Victo, rack and 
pinion focussing, wide-angle movement, rising, falling, 
and swinging ront, reversing back, swing back, Aldis 
anastigmat lens, 6Jin. focus, speeded time and instan- 
taneous shutter, 3 double dark е turntable, tripod, 


in beactiful о соо. a bargain 
35x21 Double ا‎ haa rack and pinion 


focussing, saree ewe stirrup front, rack rising move- 
ment, cross movement, Ross Homocentric lens, f /6.3, 
iris, Ibso Sector shutter speeded 1-rooth sec., time and 
bulb, 3 slides; 86 166. 

35x 2) Newman & Guardia Sibyl Camera, Zeiss Tessar 
anastigmat lens, direct vision finder, Newman & 
Guardia Accurate 0 speeded $ to 1- 100th sec. 
and time, 6 slides; 

3k x 2} Minimum 3 Folding Poeket, Kodak 
time and instantaneous shutter, 3 slides; 81 8s. 64. 

i-piate Thoraten-Pickard Special Ruby Enlarger, 

any body, long extension, rack and pinion 

focussing, rising front, fitted with Thornton-Pickard 
f/4 enlarging objective, iris mount, extension being 
sufficient for making lantern slides by reduction, 
Russian iron light chamber sujtable for any illuminant, 
carriers with rack and pinion movement for rising, 
falling, swinging, and revolving, best 5 81in. plano 


convex compound ae glass condenser, rack adjust- 
ment to бло cham cost £13 48.; an absolute 
ne 


— Grosvenor Enlarger, long exten- 
sion, gere and pinion focussing, Russian iroo light 


chamber, rising front, swing, reversing carrier, with 
rack revolving почаш, rising and E and 
swinging, 5}in. радо convex compound crystal glass 
condenser suitable for any illuminant ; price 85 178. 6d. 
i-piate Lancaster Plane Reflex, double extension, 
rack and pinion focussing, rising and cross front, full- 
sized finder, focal plane shutter to r-roooth sec. and 
time, Lancaster Rectigraph lens, iris, 3 double dark 
slides, revolving reversing back, a bargain ; ; 87 10s. 
Roll Film Busch, focussing, rising front, 
п front, Staley Euryplan lens, f/6.8, Automat 
ed shutter to r-Iooth sec. and time, excellent 
ошодой: 86 17s. 64. 
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High-Grade 


CAMERAS & LENSES 


Call or Write 


Double Extension by Clement & Gilmer, rack 
front, U-sha Stirrup front, rack cross front, 
reversing bac swing back, extra rapid aplanat lens 
in compound tor shutter s Hades 7 to 1-250th sec., 
time and bulb, double dark reversing brilliant 
finder and level; #3 178. 64. 
i-piate Deu Double Extension Gamera, rack and pinion 
focussing, rising front, cross front, extra rapid aplanat 
Jens, f /8, iris, Automat shutter speeded 1-rooth sec. and 
time, 3 double dark slides, 5 back, swing back, 
й нела Гай Pocket К Kodak, 

ө. rack focussing, rapid 
rectilinear | utomat Speeded shutter, r-rooth es 
a time, excellent condition; 84 2s. 64. 

ate Fallereti Rell Film, rising front, rapid 
res inear lens, f /8, pire 8 speeded to r-10oth 
ы» time TE bulb ; Ч 9з. 64. 


be rack focussing, double 
extension, rising 1 Dagor double anastigmat 
lens, f /6.8, iris, Automat shutter ape 1-IOOth sec. 
and time, beautiful order; $7 109. 

No. 1 Folding Pocket Kodak, latest pattern, achro- 
matic lens, time and instantaneous shutter, leather 
case, nearly new; 82 28. 

Ne. ? Brewnie, focussing, achromatic 
lenses, spare and instantaneous shutter, in excellent 
condition ; 108. 

}-plate 14 3 Folding Pocket Kodak, R. R. lens, time 
and instantaneous shutter; $1 128. 64. 

Postcard No. 3 Felding Pocket Kodak, U-shaped 
front, rising cross movement, rapid rectilinear lens, 
f /8, iris, shutter speeded 1-Tooth Sec., time and bulb, 
excellent condition; 43 58. 

i-piate Ensign Rell Film, focussing, Beck symmetrical 
lens, 1/8, iris, ош shutter speeded 1-rooth sec., 
time and bulb; $1 166. 

i-piate No. 3 Folding Pocket Kodak, rapid rectilinear 
lens, f/8, Automat shutter speeded т-тооїһ sec., time 
and bulb, in excellent condition; 83 N. 6d. 

Postcard Мо. За Folding Pocket Kodak, focussing, 
U-shaped stirrup front, Goerz Dagor double anastig- 
mat lens, f/6.8, iris, Volute Sector shutter speeded 
3 to r-rsoth sep., time and bulb, in excellent condi- 
tion; $10 5e. 

6x4 Shew ХИ, aluminium-bound, rising front, 
focussing, 3 double dark slides, Ross Unar бїп. anas- 
tigmat lens, f/5.6, iris, focal plane shutter to 1-roooth 
E and time, in excellent condition; 810 5$. 

газа Fele ng Pocke; Tack and pinion focussing, 
rapi эм беры ns, f /8, iris, auto. speeded shutter, 
I-100th sec., time and bulb, 3 slides; 26/6. 

i-plate Cameo, focussing, achromatic lens, time and 
instantaneous shutter, 3 slides, excellent condition ; 
16 6, 

ate Tudor, focussing, rising and swing front, 
double dark slide, ара" rectilinear lens, time and 


! instantaneous оца а еа 25 /-. 


k- plate Sanderson Dou Extension, rack and pinion 
focussing, universal ену fall шр extend- 
ing front, reversing back, 3 dou le dark s des, leather 
case, бїїп. Aldis Uno anastigmat п, speeded shutter ; 
£4 12». 64. 


` Telephone—1575 Kensington. 26 & 28, KING'S RD., 


SLOANE $Q., LONDON, S. W. 3. 
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Peake, rack & 


Postcard ming, U-shaped Folding ge 
pinion focussing, U-sha stirrup front, ra rising ~ 
movement, swinging кой. зыбыр 


Meyer double anas f (6.8, 
Sector shutter тыгы to тазой мс. a n 
slides, excellent condition, a genuine bargain 


* 


5х4 Buteher’s Kilmax, rack and pinion осоо 
U-shaped stirrup front, movement, cross mover. 
ment, reversing brilliant finder, level attached, focus. 
е шо; 3 double ane ino Se film pack p] 

no anastigmat lens, [bso Sector shutter 5, 

r-rooth sec., time and bulb; $4 198. èd. 

5x 4 Autetoc Goerz Tenax, tack and pinion 
rising front, cross front, reversing brilliant finder, Dag 
double anastigmat lens, f/6.8, iris, compound 
зона $ ed x-25oth sec., time and bulb, 6 


Postcard Model 11. Klimax, double — 
and pinion: focussing, U-shaped stirrup front, А 
and cross movement, Dallmeyer Series II. stigmate - 
lens, f /6, iris, 3-foci, compound ector shutter speeded 
to r-250th sec., time and bulb, 6 slides, absolutely. 
like new; 811 17s. 64. 

Postcard Folding Pocket Tuder, focussing, Ubap - 
stirrup front, and cross movement, E 
dnastigmat lens, f/7.7, iris, time and instan 
shutter, заран, 3 sli tides, a bargain; £2 19s. 64. 

5x 4 Games, long extension, rack and pinion 
sing, rising and cross front, Beck symmetrical 
Automat ed shutter to r-rooth sec., time 
bulb, 3 slides; $2 17s. èd. 

5x4 Newman & Guardia Special B, fitted 
anastigmat lens, f /6.5, iris, Newman & Guardia. shu 
speeded to 1-rooth sec. and time, rising front 1 
way, levels, finders, 3 double dark slides, ing." 
screen, changing box for 12 plates, in excellent | 
uo ; 88 108. 

5х4 Planex Reflex, double extension, rack 


inion focussing, rising front, focal plane shutfa£" 
E ed to 1-1oooth sec. and time, full-sized a 


EEC ⁵˙ A aA EES a Abe GRBR %а " aae dm т 
Eh + k Ж - ^ x 


ouble dark slides, film pack adapter and case 
кы! lens, f /4.5, iris, in excellent condition; 
Geerz Anschutz, latest pattern, focal = 
shutter s to 1-1oooth sec., time and bulb, - 
Series 111. Dagor double anastigmat lens, f 16.8, 
focussing, rising and cross front, 3 double dark эе 
leather case; 811 118 E 
i-piate Denbie Extension Field by Underwood, ТШ 
and swing front, rack and pinion focussing, swing айр 
reversing back, ‘wide-angle movement, 3 double dari". 
slides, nderwood lens, case, tripod, in ok: 
condition; £2 108, cea 
Voigtlander {4-май Reflex, double extension 
and pinion focussing, full-sized finder, focal 
shutter speeded to 1-roooth sec. and time, 
reversing back, Mackenzie-Wishart slide and 
envelopes, Voigtlander Heliar anastigmat lens, f 
iris, complete in best quality leather case; $11 1 
}-piato Mentor Folding, full-sized finder, focal pt 
rea to r-roooth sec. and time, fitted Zeiss 
double anastigmat lens, f/4.5, iris, focussing, 3 
dark slides, film pack adapter, and leather 
$16 19s. 64. E 
i-piate Voigtlander Focal Plane Double Extensi i 
rack and pinion focussing, rising front, Voigtlander 
Heliar 7in. anastigmat lens, f/4.5, iris, focal piane.. 
shutter speeded to r-roooth sec. and time, 6 doublé 
dark slides, 2 cases ; $14 6%, Er- 
(SENE Double guest Тон. rack and y 
extensive rising front with rack moven 
fitted B tied lite double anastigmat lens, f /6.8, iris, 
und Sector shutter speeded 1-250th sec., tims an 
bui ulb, pp vision finder, 3 slides, in excellent c юре 
tion ; x 
Festeard C Carbine, double extension, rack and f 
сане Beck symmetrical lens, Automat strut 
ed to r- ap Po sec., time and bulb; 43 ТЕ, 


Telegrams—" EURYSOOPE, SLOANE, LONDON.” 
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АДУ. Tenax, 1/6.8 Dagor Jens, 
Deane er, leather case; $10 17s. 64. 

x Square Refer, every movement, Zeiss 
emvertible Protar lens, f /6.3, 3 double slides, magazine 
"Es unser Me Vi hor rom. 
у every movement, 

_ aud com Wont, doable swing ana revenue Deck: 

movement, T.-P. time and inst. roller blind 

жк speed indicator, Beck Isostigmar lens, 1/6.3, 
bookform slides, with divisions 

catches, 3-fold tripod with adjust- 


Reflex, triple apr rack 


back, triple foc 
Se a iner fully 


сас 88898 to 1-1000th sec. aid 
Homocentric lens, Ї/6.3, 


shutter, 


F 


pi 


ал’ 
| anastigmat { /6 in Automat fully speeded T 
айы kee, 1/5 in Automat ty time sper 
reversible brilliant view finder, 


. Renard V e model, 
Zeiss Tessar lense lenses, f /4 55 
shutter, pair of autochrome screens 


ordinary es and 8 autochrome plates, 2 single 
m узы slides, 6 single metal ordinary 
screen, ie frame, and leather 


focal plane shutter, Goerz 


double anasti t, sunk setting, 3 slides, 
g magnifers, ion patent viewing mirror, 


F- Үе Gale Gun. Zeiss Tessar lens, 
A shutter, N. & G. folding reflex, 
Mr finder, absolutely as new; £15 15s. 

ignite Butcher's Cameo Compact Folding, rack focus, 
me and cross front, Beck Isosti lens, £127, 


EP rr , all in 
oc ты оше баер ч 
ck loa ck focus, 


lens, 1/7.7, 
ed, r to 


view. Énder, d Antinous. relase. п mirror, 
slides ; £3 7e. 64. 
8 | Feilding Hand and lo 
ов, К.К. lens, Sine tes ІВ. V 
= Ioul f vory 
: scale, aiy catch: 38 [-. 
| Menghtem' Рабас K latest pattern, 


AT gon, rack focus, rising, cross, and cast 
2 ‘root, Cooke Luxor anastigmat lens, f /6.8, 

j шене! y speeded from 1 to 1-rooth 

У Antinous release, brilliant 


it 


£6. 
ag Pocket, U ir U front, R.R. 
Б, Automat T. a 4 


mt finder, 3 slides, and leather case ; ases CNN 
| — — 5 
— 


TELA ^ Xe pm qx j^ ерту 
S 4 45.; 


T 


Challenge Rol) Fim Folding E d | 


lo fus Koilos fully speeded 


antomatic magazine changing box for | 
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ях Latest Wansche Compact double 

extension, rack focus, rising, cross, and cast U-form 
front, Aldis Uno anastigmat lens, 1/7.7, Lukos П. 
Automat T. B. and I. shutter, ome finder, booded 
3 ае DE 84 Ts. ба. 
Compact Folding Hand and Stand, 

us, rising and cross front, 
Automat Т.В. and I. shutter with adjustable speeds, 
reversible finder, spirit level, focussing scale, hooded 
beck screen, 3 slides, fitted R.R. lens ; - 

5x4 Qoerz Anschute Collapsible Fecal hine, fully 
ed shutter to 1-10o0th sec., Goerz Series И 911755 8 
gor double anastigmat, sunk ing setti 
extension back, 3 slides, and leather case; 88 Te. 

2-plate F. P. K., ball bearing Automat shutter, Kodak 

& index, Kodak anastigmat lens, f [7.7, Antinous 
e, brilliant пка, серті level, Autographic back, 

and сег case 

axe Aria po nene, all necessary 
movements, rack focus, aide struts, rack rising front, 
revolving back, deep hood, full-size reflex finder, silver 
Surface mirror, fully s focal plane shutter, { to 
1-1 300th sec., Blitz Series II. f [4.5 stigmatic lens, iris 
— EX double dark slides, and waterproof 
Case ; 


OUR NEW 


ШП 


І 


si 


extension, 
anel, f % objective, fine 
enser, reversible carrier, 


i-plate Mahogany Butcher 
rack focus, detachable lens 
rack adjustment, 8lin. con 


ng an iron light chamber, telescopic cone, set 
— as ДӨ е ; 85 178. 64. : 


onal Panex Reflex, long extension, 

sree front, skyshade, revolving back, deep hood, 

full size reflex finder, silver surface mirror, fully 

qe focal plane shutter, $ to 1-1300th sec. and 

„Cooke Series II. a f/3.5 stigmatic, 3 aluminium- 
bound double dark slides; 815 16s. 

j pate Adams’ Videx Reflex, all necessary- move- 
ments, long extension, rack focus, side struts, revolving 
back, deep hood, fuil size reflex finder, silver surface 
mirror, focal plane shutter, speeds to = тоос зес., 
Outside adjustments, Zeiss. Protar е. f /6.3, magazine 

ng box, Antinous release, and lea case ; 
1-blate Butcher's Roll Film Carbine, long extension, 
rack focus, rising front, Beck symmetrical lens, {/8, 
Automat time and inst. shütler with adjustable 
рсе ‚ бө. plate attachment, focussing screen, 


1 s) 
Latest B. 2 L. Mier 
tives, 16mm., 4 mm. 1 
and 10X, triple nose-piece, bull s-eye condenser, and 
polished mahogany carrying case; £8 178. 6d. 


all movements, 3 objec- 
2 mm., 2 eye-pieces, 5X 


E ST., LONDON, E. C. 3. 


: “Phototypic, Led, London." Telephone : 


5157 Avenue. 
are RD., SLOANE SQ. 8. W.3 : ‘Bt, ALDERSGATE STREET, Е.0.1 ; aad THE ARCADE, BROAD STREET а LIVERPOOL ST., Е.б.2. 
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P.C. T.-P. Latest Imperial, double extension, rack 
focus, etc., Ross Homooentric lens, f /6.3, in B. & L. 
latest Automat Т.В. and I. shutter, 1 to p вес... 
reversible finder, spirit level, 6 slides, and film. peck 
айаш; £7 166. 

P.C. Salex de Luxe, all movements, double extension, 
rack focus, rack rising, cross, and cast U-for& front, 
reversible ‘finder, Ross Homocentric lens, {/6.%, in 
Koilos shutter, 1 to 1-300th sec., 6 dark slides, and 


film pack adapter ; 48 fit. 66. 

Good Quality Student's inclinatle stage, 
fine and coarse adjustment, 2 eye- , first-class 
Objectives, bull’s-eye condenser, on Wass stand, com- 
plete with: tweezers, mahogany case, etc.; $3 70. 94. 

Best Quality Voigtlander all movements, 
large claw stand, fine and coarse adjustment, Voigt- 
lander best quality objective, 2 eye-pieces, mahogany 
carrying caee, new condition; 83 128. 00. 

Good Student's inclin- 


able e, rotating adjustment, fne and coarse move- 

ment, double rack and pinion, brass clew stand, on 

ae base: tin. divided objective, 1 eyo- piece, 

box for slides, tweezers, and ma case; ЁЗ, 
te Ernemana 


j-pla 
Homocentric lens, f/5.6, sunk focussing setting, fully 
+ йы focal plane shutter to 3-1000th sec., Mackenzie. 

ishart slide, 8 emvelopes: 86 15e. 64. 

-a Leonar Minimum Folding omg ho all apum 
movements, double extension 
сов, and cast U-form front, ана ерд II. RA 

agor double anastigmat, Ibso Sector shutter, 1 to 
чылын sec., hooded gr screen, 3 slides, and nest 
carrying purse; 88 7s. Od. 

-piate M.C.C. Oak EMEN all necessary по 
ments, rack к font, 3 zin. condenser, rever 
ible carrier usaian pem light chamber, ier, 1/4 
objective. a зе set of incandescent m fittings ; 


254 Geers Рода Reflex, up- to-date’ model, self- 
capping blind A focal plane shutter, i ёш 
1-1200th sec. and е Goerz ies LUE 4.8 or 

anastigmet, sunk focussing setting, 3 
Goerz compensated light filter, leather case ; 416 16. T6 6d. 
15x 12 Houghtons' E com- 


xpress Dayfight Enlarger, 
plete with кы and shutter, also dark slide, absolutely 


| [| unsoiled ; 


]-pate C. & G. Folding Mand and Stand, kong exten- 
sion, rack focus, rising and cross front by fine screw 
movement, extra rapid aplanat lens, convertible, in 
B. & L. Automat TB. an I. shutter, with adjustable 
speeds to 1· rooth sec., "coded back screen, 3 slides, 
perfect order; 42 179. Od. = 

late Т Diamond Spanish Mahegany 
Beltews Fi all necessary movements, doublé rack . 
mi pinion focussing 1 ae пш, = 
swing front, swing and reversing -ang 
movement, T.-P. time and Imt: roller blind shatter 


with s indicator and pneumatic release, 17 


Carl-Zeiss convertible Protar lens, in. combined foeus, 
givin ng 350mm. and 300 mm. in the singlets, 4 book- 
orm ides, 3-fold ash tripod, Cage ; 
89 17s. 6d. 


j-plate Sanderson Folding Hand and Stand, an 
necessary movements, Goerz Series III. £/6.8 Dagor 
double anastigmat, fully speeded Unicum sbutter, 1 to 
1· 1ooth sec. and time, 3 double slides, Goerz detachable 
focal plane shutter, and leather case; ш 

с зачета heen ca lk one's own 
camera, 8lin. condens ussian iron light chamber 
set of incandescent gas fittings, thoroughly sound 
„ обої Sanderson Feilding Hand and 

te ar M ng an 

KT 0 экее movements, Goerz Series III. 45 
Dagor double anastigmat, Unicum fully speeded 
and 1. за I to 1-100th sec., 2 double slides, abd 
leather case; РА M 

-plate Re — lar Sanderson 
53 T Р. frm and inst. roller bad 
with speed indicator and pneumatic release 
convertible Protar lens, giving 19in. and 1 AAA 
the singlets, and то}їп. combined focus, 2 bookforna 
slides, 3 Mo wipod, ang leather case, pee order ; 
£22 78. 


possible 
ро шш 


о жапы BUILDINGS, Е.С. 
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Miscellaneous Advertisements. 


JULY IITH, r917. 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
strictly ит, ‚ and reach the Offices, 20, Tudor Street, 
E. C. 4, not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those "received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 

Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 

Postal Orders sent in payment for advertisements 

should be made payable to ILIFFE — 2 

AND SONS LTD. and crossed „ 


DEPOSIT SYSTEM, for particulars see Business 
Notices." 


CAMERAS AND LENSES. 


AMEO, the perfect camera, quarter-plate, Zeiss lens 
ї/6, compound shutter, 1 sec. to 1-250th sec, 6 
slides, will take anything, anywhere, any time, and under 
all condítions; seen by appointment West London; cost 


almost £8, sell £5/18/6.—Box 458, clo Dawson's, 121, 
Cannon St., E.CA. [5433 
ABY Sibyl, N. and G., Zeiss f/4.5, film pack 
adapter, new; £9.—Gull, 30, Victoria Rd., Ken- 
sington. [5438 


x4 Newman and Guardia Special B., Zeiss Protar 
1/7, giving 7in., 11%4in., and 14in. foci, camera 
scaled for each combination, changing box, and leather 
case, all quite new; £9, or exchange for N. and G. 
8 plate 275 Luxe, box-form. —Tucker, 191, Upper 
hames St., А [5437 


MAGAZINE Quarter-plate Camera, 12 plates, 14/6; 
also Pilot magazine, 355х215, 6/-.—49, Sleaford 
Rd., Boston. [5446 


x4 Anschutz, focal plane, AE anastigmat, 3 slides, 
case, perfect, £6/7/6; Aldis, 7!4, f/6, sunk mount, 
£2/5.—Balston, 30, Ashley Rd., t Rise, N. 19. 


[5449 
NSIGNETTE, No. 1, focussing, Ensign f/6 lens, 
50/-: what offers for 1 oz. 


unopened Hauff metol? 
—Box 755 008, c/o Photography and Focus. 


[5450 
34x 4 Ensign de Luxe Reflex, 5!4in. Zeiss Tessar 

TAS revolving back, 3 D.D. slides, Mackenzie 
slide, 12 envelopes, 2 wallets, F.P. shutter to 1-1 ,000th, 
time, bulb, light, compact, brand new, £16, approval ; 
Klimax tank, quarter- -plate, 7/-; Tourist tank, 315 x 215, 
3/6.— Box Lá, 007, c/o Photography and Focus. [5451 


ALF-PLATE Ensign Reflex, Zeiss f/4.5 lens, 6 
double slides, case, new, cost £35, sell £21; also 
No. 2 Ensignette de Luxe, Zeiss lens, compound shutter, 
case, as new, £7/15.—Skidmore, 18, Chatsworth Gar. 
dens, Acton, W. [5461 


Heron, 8 Folding Postcard Plate or Film 
! Camera, 1/6 Ensign anastigmat lens, Ensign Sec- 
tor shutter, 11 single metal slides, £4/10; also Junior 
Adon telephoto lens, No. 2, 30/-. —Cook, veni 
Villa, Stanley Rd., South Woodford, E.18. (54 


ALF-PLATE Shews Xit Camera, Aldis lens, com- 
pound, 4 slides, case; £7/7.—Avoca, St. Paul's 
Rd, Chichester. [ 


LANTERNS AND ENLARGERS. 


IUNIAL Lantern, mahogany, brass fronts, curtain, 


4in. condensers; £15, for 24/10.—Avoca, Bt. Paul's 
Rd, Chichester. [5465 


VARIOUS. 


Gele: Glass.—Ruby cylinders and globes, gas and 
electric lighting.—Standard Glass Co., Fairbank 
Bt, N [5459 


APPARATUS WANTED OR EXCHANGED. 


W ANTED, 515х216 camera, Sibyl, with Cooke or Ross 
lens preferred ; no rubbish.—Boswell, Mirzapur, 
Hornchurch. (5444 


ANTED, latest model reflex, quarter-plate or post 
card, Zeiss Tessar £/4.5.-- Gordon Hogg, Cintra, 
Minehead. [5443 


IDE-ANGLE Lens, half-plate, and daylight en- 
larger wanted, cheap.—Oliver, Brookbank, Rams- 

den Bellhouse, Billericay, Essex. (D) 439 
V ANTED, quarter-plate Sanderson Regular, good 
condition.— Thompson, 16, Whalebone Av., Chad- 

well Heath, Essex. 447 


4 VY АХТЕР, folding postcard camera, for plates, f/8, ов 
larger; speeded.—Sambrook, 210, Wating pi s 


Bridgtown, Cannock. 
ATÓ PLEASE MENTION 


WE ARE BUYERS 


(owing to our Factory now being en- 
tirely occupied with work of National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required : 
Adams’ VESTAS, Adams MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


Bring or send for inspection, 
state by post full particulars and 


or 


lowest price required. If satisfac- 
tory, cheque will. be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
“PHOTOGRAPHY & FOCUS." 


DEMS e Ce 
ssc, Cameras 


OUR OWN 
| Digb-Class Second be and ‘Department 

И М GOVERNMENT ЕЕ RUS E -XCHUONGED 
24 vigne FR? WE Let 


LONDON 


~ 


€ whe 7 y 7 Aube Е 


| TISSUE 


Sold in popular priced packets. 
Stocked at all branches ot 
Boors The Chemists, 


! and 
leading photographic dealers 


BRITISH 
MANUFACTURED 


WHOLESALE ONLY 


R.E. CARTER 395: Jones St 5 И. 


[DRY MOUNTING! 


FACTOR E0 


ОШООО 


МОКЕ 
BARGAINS. 


Turn to page xv. for excep- 

tional Bargains in 

Second-hand Cameras and 
Apparatus. : 

[e LEE LECT ELLE LIE LEE Ce E LEE LEE LICHE LLLI 


“ PHOTOGRAPHY ” 


Tr RE N 


LULL 


б 


WHEN CORRESPONDING WITH ADVERTISERS, 


APPARATUS WANTED OR EXCHANGED, - 


ANTED, quarter-plate compact folding |» 
camera outfit, medium quality, good condition. — 3. 
Bowness, Queen St., Millom, Cumberland, Iu - 5 


WANTED. 


W ANTE D, few dozen stereo photos, all subjects.— 21 
more, 67, East Park Av., Hull. [544 4 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/2 


CAMERAS AND LENSES. | ja : 


MEE Best Market to buy, sell, or exchar 
graphic apparatus. Large selection of 

paratus always in stock; supplied on liberal 
terms.—Write, stating requirements, to The We 
Photographie Exchange, Ltd., 119, Victoria St., € 
Oxford St., London. 
ILM or Plate Quarter-plate Folding Klito, #16 а 
tigm lens, 24/10; ern Pressman 1 ге: 
new, £10: quarter- -plate Im or plate 
lens, £2/10.—Wilsons, Photo Chemists, Wigan. | 
v. pate УЕ HAND Apparatus.—Largest stock in € 
London; exchanges arranged; fairest and mos 
terms.—Humphrys, 269-275, Rr e 


E 


satisfactory 
London, 8.E. 


LANTERNS AND ENLARGERS. 


HOY to make a Daylight Enlarger for 2/6; 
tions and diagrams 7d., post tres. Wal 
Walton, Suffolk. 


1 


T 
pa 
— 


MATERIALS. 


DRQEGE and Co.—A powerful concentrated developer, |, 
3 oz. bottle, sufficient to make 90 os. 1/ I 
free; Monomet, English metol, 1 lb. EU 17 
1 oz, 3/9; subject to trade discount ; sample 
postage 2d.— Droege and Co. (G. Droege, wan , 43 
Comeragh Rd., West Kensington, London. E 
M Offering till sold, P.O.P.,. quarter-plate, pae 
of 72 sheets, 1/3; self-toning, 2/6, post 
Martin, Chemist, Southampton. 


F. | 
ACKGROUNDS, Backgrounds.—Don't -purchase mi 
you see our beautifully illustrated, bright, ПИШ 
big design list, by artists of repute. The most beautii 
designs ever published. Wo are coutiuually 'eceivi 
testimonials giving the highest praise. The n je d 
ful value ever o ered. Satisfaction guarantéed. û Prio 
to please all. See new season's list, stamp.— o rton 
Rishton, Blackburn. 1 192 


ACKGROUNDS.—Have you had our 8x6 * 
The most wonderful value ever offe ; 

tho finest artists. Must be seen to realise. 
stamp.—Background Studio, Rishton. 


TEE Lilywhite Sale of photographic materi: 
still open. We have considerable stocks 
clear. Antique hand and machine made art mc 
papers and boards, packet chemicals, er 
bromide printing frames, bromide a o» 
border masks. For 2/6 we will send а large p 
usable high-class mounts. . Booklet sent tive, А 
rough details of lines in stock. Warehouse 
quired for extensions in our real photographie р 
industry for the publishing trades, now one of һе 
important in the Empire. Publishers requ 
glossy photo quac 250, 500, or 1,000 editi 
write us.—Lilywhite, Ltd., Halifax. 


ACKGROUNDS, camps, 1 ardens, 

vatories, interiors, sketches, Llue-whi c 
canvas, strong rollers; -designs Sd. — 8. Hock 

Sons, Artists, Church, Accrington. 


XTRA Rough Art Bromide Paper, 
gross, 24 sheets 2/9, post paid ; 
10ft.x24!5in., in rough white, cream DE 
rongh, 7/6 a roll, post paid.—Lilywhite, Ltd 1 
Mills, Halitax. SA 


.B.B.— Banham's 
papers, seconds; 


„ Эһ ч э Мм , ج‎ . 


4 


` т 


— mr 


84х61 


brilliant bromide and 


glossy, matt, carbon, 
surfaces in gross packets; quarter-plate : aix cabine 
half-plate 4/6, whole-plate-8/-, 12x10 1 M 

in 24 sheet packets, 12x10 3/6, 15x12 4 


e 


P e 
5X. 


26/6; | 
20х16 8/6: postcards, bromide, semi-matt na 
semni-matt, matt, and glossy, singles only; ‚ 101 


2/3, 250 '5/-, 500 9/9, 1.000 17/6. Cash wi 
Banham, Chemist, Hitchin. 


BEB- Special offer of carbon bromide - È 
seconds quality, quarter-plate, cab - half-p 
and whole-plate; prices йз above; 

quantities —Banham, Chemist, Hitchin, 


m уд. v 
- 7 


- 
г 
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PHOTOGRAPHY. 


Business Notices. 


Publishing. | 
ornen 20. Tudor Street, London, Е.С.4. i ele 
“Cyelit, Fleet, ndon.” Telephone: 


grams: 
City 2348 (5 lines). Communications for the 
e should be addressed: llife and Sons 
Limited, 20, Tudor Street, London, E.C.4. 
PUBLISHING DaTE.—Photography and Focus is 
wa ‘sale throughout the United Kingdom every 
Wednesday morning. 
BusscaIPTION.—Tbe Subscription Rates aro given 
each week at the foot of Picture of the ек. 
Bewrrrances.—Poetal Orders, Cheques, 
should be crossed and made payable to Iliffe Per 
Sans Limited. 


Advertisements. 
AD communications on advertisement matters 


should be addressed: The Advertisement Manager, 
y aad Focus, 20, Tudor Street, London, 

ECA. Dy for displayed a advertisements for the 
өч; г" any ie Bes poet week reach Tudor 
è on Monda morning in the 

tes and conditions will, sent 


Bond‏ وا 
upoa prone Ба‏ 


PREPAID ADVERTISEMENTS. 

Satz ляр EXCHANGE (for Amateurs only).—6d. 
Lorna of eight words. Minimum, 15. Any por- 
of a line (eight words) counted as one line. 
PROFRSSIQNAL AND TRBRADE.—Threo words 2d, 

minimum ls. 
All advertisements must be accompanied with 
remitlasce, and should be posted in time to reach 
the Abe, 20, Tudor Street, don, E.C.4, not later 
thas first post 


vertisers, кп reed be addressed to numbers at 
1 When this is desired, the 


20, Tador 811855 London, E 
Deposit ы 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing (еш 
it System. If the mone Da 

hotography and Focus, th 
advised of thie receipe The time 
= & decision after recei of goods is 
s, and if a sale is effected we remit the 
amount de the seller, but if pa we return the 
amount to the depositor, and each paru tothe 
transaction pays carriage one way. all trans- 
actions not exceeding £1 in value a deposit fee of 
64. is ака. when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Measrs. Iliffe and Sons Limited, and 
sddremed to ikem d at Hertiord Street, Coventry. | 
The letter D at the end of an advertisement із 
an indication that the advertiser is willing to avail 
i ol the Deposit System. Other advertisers 
5 desirous, but have not advised us 


Editorial. 


Apparss.—All communications for the Editor 
be addressed: “ The Editor, 20 

aad Poous Offices, 20, Tudor Street, London, 
To oT .—The Editor will be glad to 


consider te manuscripts on photo- 

graphic All contributions must be type 

written, or in very legible handwriting, on one sid 

af the pa only, and shoyld bear the name and 

addresa of the sender. Letters or communications 

ions ФА eet of matters already appearing in the 
not paid lor. The itor disclaims legal 


ublica- 
tor 1 are only paid 
The sending of а 
pint, without any condition stated, will be taken 


өт without letterpress, 
on terms to be arranged. Articles and 
ülostrations are paid for on acceptance. 

Parra FOR CRITICISM.—Readers sending prints 
be criticism or advice зге notified that in all cases 
к h understood that by so doin 
UN their geproductiob. ж withont 

y 

Urnvigsws.—The Editor can only be seen hy 

pont men. 


ADVERTISEMENTS. 


Wednesday ‘tor following week’ в issue. 


ко: 1 


MATERIALS. | 


RE- WAR Prices.— Practical appliances for practical 
photographers: 530 page catalogue, British Isles 

1/-, abroad 1/6, post free—Tylar, 20, Redcar Rd. 
Blackpool. [5379 


PHOTOGRAPHIC Plates, 5x4, 2/3 dozen; postcard 
size, 2/9; half-plates, 3/4 dozen; all guaranteed 
and post free. —Wilsons, Photo Chemists, Wigan, [5406 


M ror. 4/- oz., ainidol 2/6 oz., hydrokinone 1/6 oz., 
pyro 1/8 os.; potassium bromide, 10d. oz.; all post 
free. — Wilsons, Photo Chemists, Wigan. [5407 


.O. P. or Bromide Postcards, seconds, 2/- 100, 16/- 
1,000.— Empire Photographic Co., 62, Dame St., 
Dublin. [5434 


ә х16 Bromide Paper, white or cream, 24/- 100, 
packed flat.—Empire Photographic Co., Dame 
St., Dublin. | [5435. 


PostcaRDs, P. O. P., bromide glossy, gaslight semi- 

matt, 250 6/6, 500 12/-; half-plate Watson’s 
camera, lens, etc.—Broadley, 2-3, Вей Lion Court, Fleet 
8t., London. [5448 


MIDOL 2/6 oz., metol 4/- oz., hydrokinone 1/6 oz. 
5x4 plates, 2/4 dozen; single metal dark slides, for 
rat Cameos, Carbines, and Klimax cameras, 3 for 
» all post free.—Wilsons, Photo Chemists, Wigan. е 


ТЕ®АМЕВ, loin. oaks, postcards, strut backs, 5/- dozen, 

post free: various frames for enlargements: cheap 

lines; patterns 6d.—Tuttle, 525, High Rd., Ton ls 
: 541 


RACTICAL ppliances for Practical Photographers. 
—W aistcoa pocket Notebook and exposure guide, 
saves plates. free. 1 17.; expanding skyshade, produces 
brilliant negatives, free 5/-; triple isochromatio screen, 
varies exposure for foreground, middle distance, and 
sky, 3/- and 4/-, frea; postcard pinhole camera, gives 
rectilinear pictures, and embraces 1009, post free 3/- 
each; finest ground-glues screens, ruled to aid artistic 
composition, two quarter-plate, post free 1/-; sensitive 
level,, for securing ирен! lines, easily attached, free 
1/-; clean fingers, no handling plate in chemicals needed, 
two post free 1/- (state size plate used); lantern slide 
colouring, clearly explained, post free 7d.; six tubes 
ШЛ аіпів for same, 2/6, free; holder to develop. fix, 
„ dry, and display samo, four post free 1/-: truest 
cutting shape, for trimming prints with parallel edges, 
free 1/6 each; catalogue 530 pages, cost 5/- each to pr: 
duce, post free 1/-: 100 useful mounts, free, 2/6.—Tylar, 
20, Redcar Rd., Blackpool. [5452 


]3EONIDE Postcards and Paper.—Postcards (matt 
and semi-matt), 100 2/4, 250 5/3, 500 10/-, 1,000 
18/6: glossy ditto, 2/6, 6/9, 117 20/6; also paper, in 
matt and semi-matt, sa 4/6 gross, half-plate 5/3, 
whole-plate 9/6 gross, 5/- half gross; 10x8 14/- gross, 
7/6 half gross; 12x10, 36 s ts, 5/6; 15x12, 24 
sheets, 5/6: 20x 16, 716 24 sheets, post free: best value 
in the trade.—Burt and Co., 45, Monument Rd., Bir. 
mingham. [5455 


G APLIUHT Paper and Postcards.—Paper in M aeri 
matt, and semi-matt, 6x4%, 4/6 gross; half-plate, 
515 gross. Postcards jn matt and semi-matt only), 100 
2/4, 250 5/3, 500 10/-, 1,000 18/6; all post free; satis- 
arsateed.— Burt and Co., '45, onumeas Hd. 


faction 
Bi 


.O.P. Paper Only).—Glosky, 5У х4, 5/- gross; 
6x4 e 40 0 - half- plate, 6 /- gross, post free.— 
Burt and Monument Rd., Birmingham. (5455 


BRILLIANT Bromide and Gaslight Postcards, abso 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,000 
eoni: another make, 250 579, 500 11/., 1,000 2011: 
1 best second quality. These cards can only be 
scd direct from us. Largest dealers in the King да) 
Imitated by’ many, equalled by none; lists free.—Citv 
Photo Works, Birkdale, Southport. (5463 


ENLARGEMENTS. 


Dorer and Co Co.—Enlargemente, bromide, guaran- 
teed finest results negative will yield, 81, x 617, 8d.. 
10x8 10d. 12x10 1/-, 15x12 1/6; up to 40 x 30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, ‘prices are charged 334% advance on 
above. —Droege and Co., (G. Droege, trading as), 43, 
Comeragh Rd., West Kensington, London. fo 007 


FE NLARGEMENTS, unmounted, 10x8 1/1, 12x10 
1/4, 15X12 1/11; mounted ‘and spotted, 10x8 
1/8, 12x10 2/-, 15х12 2/11; for sepia a Bene list. 
post free.— B. L. Scrivens, 60, Queen's Rd., dnce 


ENLARGEMENTS. 20x16, 1/-, sepia 1/6; те- 
turn, post free.— Empire Photographio Оо., 62. 
Dame St., Dublin. [54 5436 


NLARGEMENTS.—If vou want perfect enlargements 

at the о prices—unmounted. 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicel* 
finished 1/7, 2/4, 2/10, and 3/6 respectively ; copying 
6d. extra, postage extrn—have them done at the Rem- 
brandt Enlarging Co. 227, Hampstead Rd., London. 
N.W.1. Established over 10 years. 


—(SUPPLEMENT 5.) 


| second-hand selling 


41 x3t SANDERSON. latest model, 6in. Da: 
| n and 


(4774! 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


JULY IITH, 1917. 


GOING UP! 


Cost of raw materials for making 
High-grade Uniform Photographic 
Apparatus is going up by leaps and 
bounds — owing to the War. 


Our Stock of Cameras, 


amongst which are several of the highest 


possible grade — are still selling at prices 
which show a considerable saving in 
bstween the present-day list price and our 
rice. 

The time to buy is NOW — before the best 
bargains are all sold. 

remember, a Sands-Hunter instrument is 
sound in every way, and has behind it the 


reputation of a firm of 43 years’ standing 
for fair and square dealing. 


Ross PANROS, Sin. F/5.6 gE 
and lea. case; m FOR ition. 

£15 0 e-2e8029090090090004090099.0090000 F R £9 10 0 

аа SHEW x. F/8 R.R. lens in Victo 

shutter, 3 dble. sls., and case. Cost £10 0 0. 

DII S. FOR 22 15 0 
44x3} IDEAL WIZARD, ЕВ КК. lens, 
Grundlach shutter, 4 dble. pl. hidrs.. and canvas case. 
Cost £4 15 O %s x £2 2 15 0 
ó xat LIZARS C ODEL A, 

etrical lens in P орЕ blin 
e le. sls., and lea. case. Cost £13 15 0, 
eeeetece R £3 15 0 
41 * 31 N. & С. SIBYL, PU п Zeiss Tessar, 
F. P. A. and lea. ease. Cost K 
e OR £11 15 O0 


41x31 No. 3 E, P. KODAK, Kodak Ё/77 anas 
tigmat lens in ball bearing shutter, autographic rx 
latest model. Shop-soiled only 120 diis £5 ee Д 
4} x3} ADAMS’ MINEX, Mode C, front Оны 
reflex, 6in. me каш Tessar F/4.5, 6 dble. sls., pigskin 
case ; near Cost £22 0 0...FOR £19 10 0 
3i x 2b N. "& G С. SIBYL, F/6.5 Series Ill. Cooke 
lens, 6 sls., in purse case; in condition. Сон 
£9 9 0 €0909209984*95058200€00909* 2520000209009 OR £7 7 0 
41 1.1 KODAK AUTO-GRAFLEX, bin. Goerz 
Celor lens ENT 55 A., 2 autochrome 
езе EOR '£11 15 O 


sls., etc. 


41 * 


rir 


"ond e. pl. 

Cost £13 0 +2060 eedeseseseosaae FOR 

64 x 41 LONG FOCUS “WIZARD, 19а. triple 

extension, 3 foci є, 8tin., 1240. and 1 5 

6 dble. pl. bidrs.. rising and falling front, нр 

and case. Cost £10 10 0...... us .FO 

5x4 STALEY ROYAL R EFLEX, 470. ET 3 

сотре. Series I., 4 dble. sls, and case. Cost 
2000200000000 огоозеоеесоваоо ь К £ 12 15 0 

ch T ROYAL RUBY REFLEX, bin. Goerz 


lea. case. 
ух: STANDARD PRESSMAN REFLEX, 
5tin. Ross Pr dd F/6.3,6 е als. ; 
Lew. Cost £ 50 TIPP "TT 
5х4 TROPICAL SANDERSON, Thin. Beck 
vertible Aplanat in ETE shutter, 3 dble. pl. 
hidrs., and lea. case. Cost K 6. 
£9 12.6 oR £6 5 0 


5x4 SHEW ALUMINIUM XIT, бш. Ensign 
Anastigmat F/7.7 in Кооз T.I. shutter, 3 dble. als., 
and lea. case. Cost £1166... FOR £5 15 0 
44x3 GLASS PLATE KODAK. tiple extn 
крите hie Plastigmat lens in [ешн аша, 5 dble. 
and lea. case. Cost £11 17 6 

@eesge 5 FOR 25 17 6 
5x4 ADAMS IDENTO, бї. Series VILA Zeiss 
Protar, Idento shutter, 2 dble. sla., F. P. A. 1 
finder, detachable focal - plane shutter, 2 best quality 


rigskin cases. 6. 
й ance FOR £12 17 6 


WANTED for CASH or in Exchange, 
Cameras of all kinds by wakes of repute. 
PER sod Anastigmat Lenses, 


prices given 


Long fecus, 
ete.. etc. 


b it's Photographic—Sands, Hunter have il. 
NOTE THE ADDRESS: 


SANDS, HUNTER & CO., Ltd., 


Specialists sm Photographic Apparatus, 
37, Bedford Street, Strand, London, W.C.2. 


‘Phone: Regent 640. Tele.: ‘° Sansunter, London." 
Established in 1874. 
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Xii. PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 6.) JULY IITH, 1917. 


Ross Lenses 


ensure the full measure 
of photographic success. 


wa ‘TABLOID’ we ‘TANCOL’? а 
If you use an inferior lens you are undertaking your 
photography under a serious handicap and it is S . | . 
f -impossible for you to achieve the full measure of 
‘success. In.some cases, for example, when the light p eciall SCS 
is bad or the motion of the subject is very rapid, you : т 
аге unable to obtain even moderately good results, 1 n A N K 
and in no case will you attain thestandard of excel- 
lence a high quality lens wil give you. You will only 
obtain the best possible results with the best lens d CV el O р теп t 
that money can buy—a Ross. A Ross Lens will give 
you the best result obtainable under the most : ; ; 
adverse conditions. There is a Ross Lens to suit every eve y pce igj r M ven 
type of camera and every branch of photography. En ud plates j 
Let us send you full Sold in cartons by all Dealers 
particulars and prices. Б; Burroughs Wellcome & Co., London 
R i: d CLAPHAM COMMON, COPYRIGHT 
OSS td., LONRON, S.W. 
arene ere ere ere 


PRINTERS vuo 


ROEGE and Co.—Postcard printing in all processes: 
9 gr rg са plate cue OT мон, 1/3 АМО 
dozen, . п groas; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care- i ) E: V E L.C ) i Е | T. 55 
— made from copies, balt.piute 1/4, — IS 
d.: miniatures tinted, celluloid faced, from , each 
AM kinds of printing, retouching, and finishing under- WAN T ED. 
taken. Estimates submitted by return of post. Tel.: 


lammersmith 1382. British owned and British labour 
only employed.—Droege nnd Оо. [G. Droege, trading as), 


43, Comeragh Rd. West Kensington, London. [0008 FEMALES PREFERRED. 
OSTCARD Printing.—B ide, tt lled, 
Ым. pót босон, L1 gio: савой walk; тостар LIBERAL WAGES. 
despatch.—E. L. Scrivens. 


1/- Per Dozen.—At tbis price I supply perfectly 
finished posteards, thoroughly fixed and well 13, Westmoreland Buildings, 


wüshed.—E. L. Scrivens. 
Aldersgate Street, 


E a^ CE = womens Rd., рамды. — L d Е.С 
. romide postcards, in large or small quantities. n n М 
Write for price list and samples. [5310 о оп, 


NEGATIVES, unbeatable for quality.—Quarter-plate 
9d., P.O. 1/-, half-plate 1/6; reduction on three or 


more; post free return; single figures from groups, 
vignetting, ete, extra.—J. E. Vero, Ltd., Barnsley. [5377 BOUGHT M E RA SOLD 
' MASSEY р нире tend comes быы exenancea SS 
coated, ; cn, 8 8. , , Ralito = a g —— 8 : 
Rd. Herne Hill В.Е.24. [5400 CATALOGUE OF BARGAINS POST FREE. 


н WESTMINSTER 
tL OXFORD STREET. LONDON. 


7. v 
~OMETHING You Want for something you don't ARN ARMM a ды BE 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras; enlurgers, optical lanterns, DRY PLATES & ROLL FILMS 


lenses, and field glasses, etc., gratis and post free, from 
Sloane Square to anywhere — Address, City Sale and jf DEWELOPED any size up to Postcard, 1d, each. Prints 


Exchange, 26-28, King's Rd, Sloane Sd, London. [4880 || and Postcards 1d. each, Special Prices to trade and for large 


INEMA Film H int ted- in inematography quantities. Promptdispatch. List free. 
NE} ilms.— nteres in cinematography 
secure bargain list of films, íree.—Albion, 51, MARTIN, Chemist, SOUTHAMPTON. 


{ Avenue Rd., Herne. Bay. [5440 


OTF Second-hand Catalogue, containing some hun- 
dreds of bargains, now ready. Write for сору, Ж THE MOTOR  CYCLIST'S NEWSPAPER. 


gratis and post free. Early application secures the best 
bargains. Your old apparatus taken off you in exchange 
as part payment for other goods; highest possible allow- 
ances made. A P.C. brings the catalogue by return of 


post.—City Sale and Exchange, 54, Lime St., NU EVERY THURSDAY, TWOPENCE. 
E.C.3. 
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APPARATUS WANTED OR EXCHANGED, 


ANTED, Vest Pocket Kodaks, particularly with. 


R.R. lenses; half to two-thirds original Г 
Offered.+Watson’s, 84, High St., Sheffield. 3236 


CAMERAS wanted of all descriptions: courteous treat- 


ment, prompt replies; immediate payments; ap - 
results. 


aratus returned imme iately if no business 


* 


? 
* 


Vatson’s, 84, High St., Sheffield. [4510 . 


АКТЕР, for prompt cash, or in exchange, cameras, 
lenses, and other photographic and optical appara- 
tus by inakers of repute, must be in thorough sound 
order; approximate valuation gratie on — of par- 
ticulars. Latest bargain catalogue of cameras 
etc., gratis and post free.—Call or write, City f 
Exchange, 26-28, King’s Rå., Sloane 8q., London. [4879 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.—Watson’s, 84, High St., 


i 4511 
ANTED immediately, for spot cash, the following - 
rol film 


cameras: V.P, roll film Tenax, Baby 
and plate Sibyl, quarter-plate Soho, quarter-plate JN; and 
G. square and N. and 8. reflexes, C.D.V. and ҮР. 
Tenaxes, Carbine, Klimax, and similar cameras. Eiizbest 
possible prices given and 8 cash TE. 
54, Lime St., London, E.O.3. 6 


TANTED to purchase, for spot cash, qu 
Т.Р. Special Ruby, Ensign, and Pressman 
lar reflex cameras, without or with lenses and 


accessories. Highest possible fignres given for A 


cash.—City Sale and Exchange, 54, Lime St., 
E. C. Z. [5468 


Г] 


goon Second-hand Apparatus purchased for Cash er. 


exchanged; prompt attention.—Hum 


275, Rye Lane (renamed from Peckham Rye), mm 


ham, London. 


WANTED. AF 


* 


! 
t 


| ANTED, old negatives, all sizes; spot cash baia 


N. E. 


| 
| 
| MISCELLANEOUS. , 


| ENVELOPES, memos, billheads, receipts, 


printed neatly and quickly; moderate еда 7 
Lower Ormond Quay, Dublin. 


for samples and prices.—G. F. Healy and Co, ; 23, 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS, 4 


De Leet Bros, 285, Kingsland Rd., London,’ 
[4756 


I 


' 


~ 


PHOTOGRAPHY. 


WANTED 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
including Vest Piate or Film, 


Pocket, 
Reflex, Hand or Stand, Studio Fittings, 
. and Accessories, etc. 


Our valuations’ are fair, and-cash is paid 


promptly. 
Approximate valuations np receipt of 
particulars of goods for sale. 


THIS WEEK'S BARGAINS. 


Geers Tenax j-plate Double Extension, Dagor 
lens 1/63, compound shutter, 4 slides; 7 gns. 
am Folding, Cooke anastigmat lens, f/6.8, 

III. shutt 


t er, speeds 1 to 1-rooth sec., 
T and B. 2 slides; £3 7s. 64. 


Cameo, Primus rapid aplanat lens, Т.В. 
elt dunes: Р 


> slide; 19/6. 
Folding, achromatic lens, f/11, Т.В. 
9 I slide; 16/6. 


Vet Pocket 41:6 ст. Folding, R.R. lens, 
Sitter Speeds 1-25th to r-rooth sec., Т. and B., 
фей finder, 6 single slides; 30/-. 


Tooth sec, T. and B., double extension, 3 single 
| case; 45 /-. 

ate Folding Klito Double Extension, Ross 
Homocentric lens, f /6.3, Sector shutter, speeds 1 
to tooth sec., Т ind B., 5 slides, leather case, 


і 


ack focussing, extra rapid 
{/7.7, shutter speeds 1-25th to 
-and B., stirrup shape front, 6 slides, 
; £3 10. 
Pocket by T.-P., rack focussing, 
lens, £/6.8, Automat shutter, 
to 1-rooth sec., T. and B., rising and cross 
des, complete in leather case, 


з: Beck Mutar anastig- 
1/6, Lukos II. shutter, speeds 1-25th to 
: B., 4 slides; £5 15s. 
ERAS.—List just published, 
attractive bargains. Post free. 
А „К. Roll Film, postcard standard 


x. j-plate, roll film standard model; 


Roll Film by Voigtlander, Voigtlander 
in Koilos shutter, rack а жм йпе 


| 
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a 
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Ё 
" 


7 
ЕЁ 


z 
" 
Ы 


Уе 


= 


- 
a ns 
* 
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ae ! Shew ger vq Yum lens, f /6.8, 
| POCKET CAMERAS.—List 


Shew Xit, Busch detective aplanat lens, 
um shutter, 3 double slides, in water- 


4 T.-P. Folding Ruby, Goerz Series 
15, 1/6.8, in Goerz Sector shutter, speeds } 
— ed slides, and leather case, 
oerz F. iate, Goerz extra rapid Lynketo- 

: $ slides, and leather case; 
Vrin Р.Р. мн» Anschutz collapsible 


Series 11 „1/8, 3 double slides, 
£6 15s. 


18s. 
AN 1 
T 
€, Goer 


nd leath, сазе; 
AND SIMILAR TYPE 
- n OVAL—All 
oods may be had on 


ADVERTISEMENTS. 


MASON'S 


1436.—Postcard Ensign Rol Film / s. а. 
Camera, Ensign anastigmat 
lens, f/7.7, Lukos III. speeded 
shutter, U front and slide 
adapting back, complete in 
brown leather case. List 
C 

1437.—+-plate Double Extension Field 

era, Beck symmetrical lens, 
f /8, T.-P. roller blind shutter 
and time valve, 3 double dark 
slides, 3-fold tripod and case, 
in perfect order. A-bargain. 2 7 6 

1440.—1-ginte College Outfit, double 

extension, Rectoplanat lens, 
f /8, T.-P. roller blind shutter, 
3 double dark slides, tripod, 
and stiff waterproof case, in 
fine condition. A great bar- 
CC ² Fm 

I443.—1-plate Folding Klito, Ensign 
anastigmat f/7.7 lens, Simplex 
auto. shutter, r-25th to r-1ooth 
sec., 2 single slides, and hooded 
screen, as new. List (pre-war), 

А C 

1428.—}-plate Midg Camera, for 12 
plates, fine quality lens, time 
and instantaneous shutter, 3 
magnifiers, all in good order. 
A great bagaln reas 

1429.—1-plate Pocket Wizard Camera, 
rack focus, К.К. lens, f /8, auto. 
shutter, time and  instan- 
taneous, and т double slide. 
In perfect. orden 


219 6 


113 6 


16 6 


We have in stock a host of other bargains. 


JULY IITH, 1917. xiii. 


WEEKLY 


BARGAIN SHEET. 


1422.—\-plate Double Extension Field 
Camera, rack and pinion focus, 
reversing back and rising front, 
т double dark slide, T.-P. shut- 
ter, and 3-fold tri „ Only 1 1 6 
1423.—}-plate No. 3 Folding Pocket 
Kodak, R.R. lens, and time and 
instantaneous shutter, daylight 
loadiag, and in splendid condi- 
tion. A great bargain ...... 19 6 
r434.—]-plate Flush Back Carbine 
Film Camera, Beck f/6 Mutar 
lens, Lukos III. shutter from 
I to т-тоо{һ se., U front, 
brilliant finder. List price 
(pre-war) £4 $3. 6d. ...,.... 
1433.—1a Kodak Junior Folding 
Camera, in new condition, 
special Meniscus lens and 
speeded shutter, size of picture 
41x2k. A real good bargain. 
RAGE: SONG SESS Kite sa Des xx 116 6 
1444.—No. 2 Brownie Developing Box 
for daylight developing of roll 
films, either No. т or No. 2 
Brownie. List 5/6; to clear 
1425.—No. 3 Brownie yc Daylight 
Loading Roll Film Camera, 
splendid achromatic Meniscus 
lens, T. and I. shutter. Аз 
n ootas 14 € 
1426. —№0.“2 Pilot Magazine Camera, 
і-ріаќе, fitted with splendid 


3 11 


lens and shutter, also 3 magni- " 
fiers for portraits. List price 
43 / 65 9 8 


if your requirements are not 


mentioned above write us, we shall be pleased to forward particulars and prices. 


MASON’S GUARANTEE.—All cameras we sell are sent on 4 days’ 
approval against cash deposit. 


equipment, 
money in full. 
will prove it. 


CASH 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD. 


“PHOTOGRAPHY AND FOCUS.” 11/7/17 


PRIZE COMPETITION. 


Coupon for July, 1917. 


"PHOTOGRAPHY AND FOCUS." 11/7/17 


PRIZE COMPETITION. 


Coupon for July, 1917. 


we ask you to return it, 
Mason's are entrenched behind quality. One deal 


[3/15 QUEEN VICTORIA ST,LEEDS. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


Should you be dissatisfied with the 


and we will refund your 


OR EXCHANGE BUSINESS OUR SPECIAL LINE. 


ENQUIRY COUPON, 11/7/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available tili Wednesday following date of thisissue 


ENQUIRY COUPON. 11/7 AT. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon.to be forwarded with the question. 
Available till Wednesday following date ot this issue 


ENQUIRY COUPON. 11/7/17, 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question, 
Available till Wednesday following date of this issu* 


11/7/17. 


"PHOTOGRAPHY AND FOCUS." 


PRIZE COMPETITION. 


Coupon for July, 1917. 
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* Rumour wins! We've moved. Some 
job, too, I can give you my word. You'd 
never believe the number of deuced un- 
pleasant fatigues that a two days' moving 
Job could contain. 


'* Anyhow, it's all over now, and joy of 
joys! there's a Boots Branch within half 
a mile of the new camp. That's the 
beauty of the Boots Photographic Service 
—wherever you get to you can always 
seem to hit upon the ubiquitous Boots 
Branch, and every Branch gives you the 
same good goods and sound service that 
you've learned to expect from them all. 


There's not the least doubt about it 
if you want dependability, look for the 
nearest Boots Branch, and that's where 
you'll find it, with consequent satisfaction 
to yourself. I know from experience. 
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/ 8 ^ Chief London 
> B h: 
m x Ihe Chemists 600 — 
CK BRANCHES. pe 
j PHOTOGRAPHIC Regent Street, 
` SECTION. LONDON, W. 
Issued by Boots Pure Drug Co., Ltd, 
і ee? 
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TM Practical Lessons 
for Beginners .... 


a | 


Dealing with the difficulties that may be met with on starting photography, tne faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. | 


As far as possible each of these Lessons is made complete in itself; but there must 
necessarily be some sequence, and later ones must refer to those which have preceded 
them. A new series commenced a fortnight ago. Last week the process of photo- 
graphy was given in outline, with an explanation of some of the terms in [requent 
^ wee: in this the apparatus and material required are dealt with. The next Lesson will 
' have for its subject the various parts of a camera. Readers who have friends thinking 
— of taking ир photography are asked to draw their attention to this new series. ' 


N giving an outline of the making of a photo-  elaboration or even on the mechanical perfection of 
graph, .we. divided the operation into seven his outfit. The sooner this is accepted and acted on 


stages. The hardest lesson which the be- the sooner will the reader become what he wishes to 
ginner has to learn is that his success asa be—a competent photographer. 
photographer will depend mainly on the way in Does apparatus count for nothing then? Does it 


sthich he carries out these operations, and particularly not matter in the least what plates are used, or what 
some of them, and not in the least upon the nature of lens, or what developer? Such questions naturally 
his outfit or upon the lucky choice of certain materials. arise, and we will see what is the proper answer. It 
- Long experience bas shown me that this view is is that, as far as the production of perfect photographs 
ene which the non- photographer never realises at all. is concerned, they do not matter at all. The outft 
80 deeply is he soaked in the. belief that photo- which, all told, has cost half a sovereign will do work 
gnphy i is a mechanical process, dependent upon the which even the expert could not distinguish from work 
and not on the user, that a good photo- done with a fifty-guinea camera, Оле developing sub- 
(КҮ is to him proof positive that it was made with stance of many is just as good as another, and none 
„& good outfit and materials. The beginner takes up of the standard makes of plate or film are unsuitable 
. pibtography with the same view implanted in his for the production of the best work, such work as is 
- tind. Not a week, hardly even a day, passes without reproduced in our pages, or is honoured at exhibitions. 
Ane print being sent up to me for advice | Р 
E ‚ BE. criticism, and on the back or in the. 
Souls ang jetter the sender has been at the 
“erable: to. write out the name of the 
„esmera, the maker of the lens, the make 
E and printing paper, the developer, 
3 on, in the evident. belief that in, 
Way or other these data concern its 
от failure. Some photographers 
ir do get past this stage, and to the 
ek oF their photographic career remain 
$ in particular instruments or 


4 


«i Е order to succeed this must be put 
АЛЕ ..ай©ре{һег. “By ''succeed" I do 
IE fer to some standard only appre- 

E eae. photographers themselves. 1 

PUMA the roduction of the kind of photo- 
wich the ordinary person, whether 

ер rapher or not, regards as а good 
КАЕ ОГ what it is intended to repre- 
M Де, distinct, and with good con- 
AM gradation. These are qualities 
Fend on the skill of the photo- THE Swan. By A. W. HaMILTON. 
‘ net on the costliness or | Awarded a Cerlificate in the Beginners’ Competition. 
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The differences in material are very slight, and al- 
together beyond the perception of the beginner at all. 
One type of plate may be a little better ^ r this work 


or that, one developer may be slightly more suitable 


for a certain class of subject than another; but if the 
beginner could get the best results that either would 
. yield, even when applied to subjects for which they 
are least fitted, he would be delighted. Of course, 
plates might be made that were so bad that presentable 
photographs could not be made with them in any case; 
but the goods of any of the leading British houses may 
be relied upon, not only as being.as perfect as skill 
and care can make them, but also as tested and found 
perfect before being put on the market at all. 

In the same way developers might be bad: but if a 
recognised product is used, or if the formula given by 
the plate-maker is correctly mixed up and employed, 
any failure will lie at the door of the user. 


Help from the Dealer. 


А very good plan for anyone taking up photography 
is to keep to one dealer for apparatus and material, 
and to be guided by his advice in selection. He may 
strongly recommend: some particular plate, and in 
doing so claim that it is better than others; and, in 
a sense, in spite of what has just been written, it will 
be, since it is likely that his sales of it are brisk, and 
so the supply which he has for sale is a fresh one. 

In apparatus, that is to say, in cameras and 
lenses, the difference is much greater. than апу 
that exists between different makes of the 
sume material. But here again it is not a 
difference between good and bad work, but in 
capacity. A very low-priced simple form of camera 
will give perſect pictures, provided the subjects are 
not moving rapidly; for some, one must even have 
the subject stationary; or else the work can only be 
done in а very good light, and when all parts of the 
subject are well illuminated. As the apparatus im- 
proves in quality —and incidentally becomes more 
costly—the range of subjects with which it can deal 
properly becomes extended, or it can be used in cir- 
cumstances when illumination is not so good. For 
successful work of the highest speed a costly outfit 
and considerable skill are required ; but for the ordi- 
‚ Mary everyday work of the amateur a very simple 
equipment will suffice. М | 

None the less it is wise to get as good an outfit as 
the beginner can afford ; once more, not that his photo- 
graphs will be any '' better," but becauSe it enables 
him to deal with a wider range of circumstances, or to 
work when the user of the cheaper outfit is stopped 
from want of sufficient light. I would say—do 
not spare expense in the matter of cameta and lens, 
but buy, within reason, the best which the pocket will 
allow. But, having bought it, do not think that the 
quality of the work done will be dependent upon it. 
That will depend on the skill of its user, and that 
again, apart from natural aptitude, will depend upon 
his disposition. 

If the beginner is neat, careful, methodical, and 
painstaking, he will find that he will very soon master 
the initial difficulties, whatever his outfit, and his work 
will please both his friends and himself. If he is un- 
tidy and careless, and is prone to explain every failure 
by alleging that his materials were at fault, of that 
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his outfit was not good enough, he would be wise to 

choose some other hobby, unless he can bring about 

a complete change in such respects. | 
Snapshotting./ 

It is perhaps within the mark to say that nine out 
of every ten amateurs who take up photography do so 
with the idea of limiting themselves to what is called 
snapshotting, instantaneous exposures made with the 
camera held in the hand. It seems so much simpler 


than stand camera work, with all its fuss of arranging, 


focussing on the ground glass screen, and then giving 
an exposure timed to so many seconds. If it were 
merely a case of simplicity this idea would be correct, 
but there are other considerations. ; 

Snapshotting, at least as far as beyinners are con- 
cerned, means that a great many of the exposures that 
are made are failures, either because the operations 
were not properly carried out, or because in the cir- 
cumstances of the case an instantaneous exposure, 
could not be a success. It must not be forgotten that 
one of the most serious limitations of the cheaper form 
of camera is that it can only be used for snapshots 
in a very good light, or else when the subject is a very 
open one with no deep shadows anywhere near the 
camera. ` | t. o8 

There is a great difference between hand camera 
and stand camera work; a difference far greater than 
js conveyed by the phrase, which merely suggests that 
in one case the camera is held in the hand, and that 
in the other it is put on some support. It is well that 
this difference should be understood before the definite 
choice of an outfit is made. 


Differences between “ Hand and Stand Work. 

In hand camera work, almost without exception the 
picture which is to be taken is not seen on.the scale 
in which it will appear in the final print, but is 
arranged in a supplementary camera called a finder, 
which in most patterns 1s very small. One cannot be 
sure, therefore, that exactly what is wanted will fall 
upon the plate, it can only be arranged approximately, 
with adequate’ margin for error. ‘This part of the 
subject is dealt with at length in the article on finders 
and levels which we print in this issue, to which the 
reader 15 referred. i | 

The finder does not give any clue as to the clear 
ness of the image which the lens is forming on the 
plate, but only acts as a more or less rough guide as 
to what is being included. ‘The clearness is dependent 
upon the operation. known as "focussing," and in 
focussing with а hand camera all we can do is to 
estimate with the eye the distance of an object, and 
then set an index on the camera to that distance as 
marked on a scale. With a stand camera we can 
actually see when the image is perfectly clear and sharp 
by means of the ground-gJass focussing screen with 
which apparatus of that type 1s provided. Some hand 
cameras, it is true, are described as being of“ fixed 
focus," which, as we shall see, does not mean 
the delightful avoidance of a difficult task, which the 
phrase suggests. Again, as the camera is held in the 
hand, a shutter exposure must be given, or movement 
of the camera would blur the picture, and a shutter 
exposure is often impracticable and introduces other 
complications. R.C.B. 
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OUR NEW LIST No. I4. 
with astounding bargains. 
everything needful 


and T. B. I. shutter, complete with focussing 


Screen; price £2 5s. 
10447.—]-piaie Folding Cameo Camera, achro- 
matic lens, Lukos I. shutter, stirrup front, 
rising and cross movements, complete with 6 
slides, in strong baize-lined canvas сазе; 
price £1 3s. 11d. 

DD Eo Goerz Anschutz Folding Camera, 
Goerz Dagor f/6.8 lens, and focal plane shutter, 
fully speeded up to 1-roooth sec., complete 
with film pack adapter in velvet-lined leather 
case, perfect condition ; к £8 15s. 

10430.—}-plate Ernemann Folding Camera, R.R. 
Jens, & 3 slides in wallet, as new ; price £1 4s. 11d. 

- 10431.—4}-plate Lancaster Stand Camera, complete 

with fine achromatic lens and roller blind 
shutter, E D.D. slides, and leather case; price 
£1 17s. 11d. 

10434.—9No. 1a Folding Kodak, R.R. lens, speeded 

- shutter, focussing model, baize-lined canvas 
case; price £2 9s. 11d. 

10435.— d Folding Tenax Camera, double 
extension, Goerz  Tenastigmat lens, f/6.8, 
compound shutter, 6 slides, and leather case, 
splendid condition; price £7 19s. 6d. 

fo436.—VWest Pocket Kodak, with anastigmat 

lens, £/8; price £2 15s. 

10438. pla Uno Cameo Folding Camera, 
Р latest model, stirrup front, Aldis anastigmat 

lens, £/7.7, Lukos III. shutter (all speeds), 2 

slides, and film pack adapter, as new; price 


£4 4s. 

10405.—Thornton-Pickard 3: 2! Reflex Camera, 

Morocco covered, double extension, rack focus- 
sing, Ross Homocentric lens, f /6.3, focal plane 
shutter, 3 D.D. slides; price £9 17s. 6d. 

10406.—Shew pe Reflex Camera, fitted with 
6in. Cooke ies III. anastigmat lens, f/6.3, 
Goerz focal plane shutter, and 6 single slides ; 
price £8 17s. 6d. 

10411.—]-plate Thornton-Pickard Folding Camera, 
double extension, latest иштер front, Beck 
Bynor {/6 anastigmat lens, and fully speeded 

automatic shutter, complete with time valve, 

7 slides, апа film pack adapter; price 
£3 17s. 6d. 


10413.—Thornton-Pickard 10.8 Ruby Rapid 
Rectilinear Lens ; price £1 9s. 11d. 

10417.—1]-plate Roll Film Camera, fine К.К. lens, 

also adapter for Баць, complete іп leather 


сазе; price £1 9s. 11 : 
IO элиме British Magazine Camera, with 
Ane ray R.R. lens and roller blind shutter ; 


I 
price 9 /11. 

` 10423.—No. 1 Folding Pocket Kodak, 31 xX 2}, 
enclosed front ; price £1 13s. 11d. 


DEVELOPING. 
Why. develop your 
own Negatives? We 
can do them for you in 
twelve hours, and get 
` the very best results 
* pe from each. 
i kling Negatives 
| P Brilliant Prints. 


=> 


ADVERTISEMENTS. 
More Sensational Values 


from our latest Bargain 
. Book—free for Postcard 


EVERY AMATEUR PHOTOGRAPHER SHOULD SEND FOR 

It is crammed from cover to cover 

Here is the oSortunity to obtain 

or the season at prices that eannot be 
equalled — take advantage of it. 
it is FREE, and a Postcard asking for ‘‘ Second-hand 

* No. 14 is all that is necessary. A Postcard NOW may save 

; you à lot of money before the season is over. 


84, High Street, 
SHEFFIELD. 
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Write for the Book о сара 
ist 


10420.—No. 2 Autographic Folding Brownie, 
practically as new; price £1 2s. 11d. 

10424.—No. 2a Folding Brownie, latest auto. 
model, R.R. lens, as new; price £1 19s. 11d. 

10425.—No. 1 Ensignette Vest Pocket Camera, 
29 us anastigmat lens, and case; price 


10427.—]-plate Sanderson Folding Camera, triple 
extension, all movements, Beck Isostigmat lens, 
f/5.8, convertible Automat fully speeded 
shutter, 3 double dark slides; price £4 19s. 6d. 


Wo ore Metre Telescopic Tripod ; price 
/ LJ 


10337.—}-plate Square-bellows Stand Camera, 
fine achromatic lens, rising and cross front, 
complete with 3 D.D. slides; price £1 7s. 11d. 
10343.—A1 Vesta Panoram Camera for roll films, 
fine К.К. lens, excellent condition ; price 18/11. 
10345.—5 xX Stand Camera, double extension, 
fne R.R. lens in fully speeded shutter, with 
rubber release, complete with 3 D.D. slides, in 
baize-lined leather case; price £1 4s. 11d. 
10352.—Marlborough Postcard Reflex Camera, 
covered in Morocco, double extension, rack 
focussing, rack and pinion rising front, Celsus 
focal plane shutter from 1-roth to 1-8coth sec., 
reversing back, Cooke Series II. 7in. anastigmat 
f/4.5 lens, з D. D. slides; price 814 14s, 
10348.—No. 2 Ensignette for roll films 3 x 2, com- 
plete in case; price £1 68. 11d. 
10353.—5in. Cooke Series 11. Anastigmat Lens, 
/4.5, in sunk mount, as new; price £3 12s. 6d. 
10354.—}-plate Folding Focal Plane Camera, with 
Cooke Series III. f/6.5 anastigmat lens, in 
focussing mount, focal plane shutter giving all 
speeds, 3 ebony D.D. slides, fine condition ; 
price £5 5s. 
10358.—No. 4 Cartridge Kodak for 5 4 roll films, 
or can be adapted for plates, double extension, 
rack focussing, fine R.R. lens, and fully speeded 
shutter, rising and cross front, latest model, 
practically as new; price £1 17s. 11d. 
10360.—}-plate Thornton-Pickard ag or Outfit, 
triple extension, latest model usch sym- 
metrical f /8 lens, time and instantaneous roller 
blind shutter, 3 D.D. slides, and 3-fold tripod 
and canvas case; price £3 10s. 
10361.—}-plate Mackenzie-Wishart Adapter, suit- 
able for Thornton-Pickard Imperial camera, 
complete with 12 envelopes; price £1 2s. 11d. 
10368.—}-plate Folding Camera, double extension, 
Beck focussing, fine anastigmat lens, f /5.6, com- 
ED shutter, 4 slides, very fine model; price 


1 

10370.— Postcard Xit Folding Camera, Aldis anas- 
tigmat f /6 lens, Automat fully speeded shutter, 
D.D. slide, view finder, and leather case (lined) ; 
price £5 58. 

10371.—Fine Student's Microscope, coarse and 
fine adjustment, complete with eye-piece and 2 
objectives, Jin. and rin., horn shoe stand and 
condenser, mahogany case; price £4 103. 


The Camera House, 


ATSONS 


W. E. HEATON. 
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ADVERTISEMENTS. 


JULY IITH, 1917. 


Fill in this coupon and get FREE 
criticism & assistance which will 
show you how you can improve 
your^work and sell your prints. 


Add to your income, each week, by selling prints to 
newspapers and magazines. Il is a very simple matter 
‚ to make money in this way, and—if you knew how 
to set about it—you would probably find that you had 
no end of negatives by you, already, from which saleable 
photographs could be made. 


If you are working alone, and are not aware of the pos- 

' sibilities of the profit and gain that this new knowledge will 
give you, get into touch with the P.C.C., and find out all 
about this Postal Course. Everything is done through the 
post, and,every student, in every part of the world, receives 
personal help and assistance. No one, however remotely 

situated, is at a disadvantage. 

Amateur photographs, of a certain kind, can always be 
turhed into money, and no one who is working alone, out 
of touch with the illustrated press, can possibly realise the 


money that is being made by the fortunate few who are 


clever enough to learn how to get their pictures published. 
If you can use a camera you can turn your hobby into a 
money-maker. It does not matter what part of the world 


abroad, in town or country, 
there are thousands of sub- 
jects which are suitable for 
press pictures. Country 
workers in particular have 


“I am making over £10 a 
` month „ and I have 


by following the instructions 
сор іп the P.C.G. Course of 
ress Photography. If you 
work on the plan laid down 
for you it is an easy matter to get your photographs pub- 
lished and paid for. If you attempt to take up press work 
unaided, in the old-fashioned hit-or-miss way, it may take 
you years before you find out how to secure the editorial 
attention. E pSr | 
You will be able to improve the standard of your work, 
to turn out better negatives and better prints. You will 
be able to sell the pictures you have taken, and make a 
regular addition to your income. Have you ever wished 
you could have some competent adviser to whom you could 
turn, so that you might find out ү why this negative 
was wrong, or.that print was not all it should be? Have 
you ever looked at your stock of negatives and wondered 
whether you can get prints from them that will be accepted 
by the art editors of the illustrated press? 
Read the extracts from students’ letters on this page. 
What we have done for others 
| we can do for you. You will 
see а marked improvement in 
your work directly you start, 
and you will be shown how 
you can make money. 
are subjects all 
around you, no matter where 
you live. Those who have 
taken this Course have dis- 
covered the secret of making money in this direction, and 
until the P.C.C. opened their eyes to the cash value of 
everyday subjects, they, too, thought that the possibility 
of profit from Press Photography was an unattainable thing. 
You can earn while уои learn under the P.C.C. plan, and 
your standard of proficiency will improve with e lesson. 
The exercises and tests submitted by each student are 
criticised and dealt with fully in long personal letters written 
by the Instructor. There is no limit to the information 
given, and long after the Course is finished students are 


* Although my time is fully 
eecupled on Government 
work, I have made nearly 
£6 since I had the last 
lesson. I should never have 


thought it possible that I | 
could have made money if There 
it hadn’t been for you." 


‘the way of money-making 


you live in. At home or 


‘been making no end of money: 


. you in guineas, if you knew 


allowed, and encouraged, to ask the Instructor’s advice. 
There is no additional fee to be paid for this. The one 
small charge covers everything. Some students who have 
finished the Course six, seven, or cight years ago are still 
sending regular enquiries and getting help and advice. It 
is given freely and gladly. We want each student to be 
a success, and the more successful each one is the better 
is the recommendation we receive. | 

If you desire to know more about what сап be done in 


with a camera send half a 
dozen of your own prints 
to the Secretary, Practical 
Correspondence College, 10, 
Thanet House, Strand, W. C. 2. 
Address them to Mr. Vincent 
ockyood.) 

You will then get a free 
criticism of the half-dozen 7p 
rints, and be told exactly what your own prospects are 
likely to be. If you cannot be shown how to make money 
you will not be accepted as a student. | 

A book about the Course will be sent free with the 
criticism, and it gives you all sorts of other information, 
specimens of pictures taken and sold by other students, and 


“Since writing to yea las! 
I have sold "—(here follows 
a list. of eighteen prints 
and the names of the papers 


which have published them). 
— [am delighted, with my 
success, and put 1t all down 
to the Course." 


` во on. Your prints will be returned quickly, but do not 


trouble to write unless you really do intend to try and 
earn money with your camera and want to improve your 
phorography. i ' м“ 
ou can make money quite n 
easily if you do what ud tell 1:49 5 юе 
vou. There аге all sorts of 
subjects which can be sold. 
Perhaps you have many nega- 
tives already which will bring 


sell ‘this print before to 
the same r, but they 
returned it with thanks. I 
have earned the cost of the 
Course from the tips given 
in the first two lessons. 
That's not bad for а start.” 


where, and how, to offer the 


prints. T 

' Investigate the matter for 

559 by getting the P. C. C. : 
ook describing the course. Have some of your own prints 

criticised; free of charge, by an expért. An enquiry com- 

mite you to nothing, and may lead to a handsome addition 

to your income. i 


START MAKING, MONEY AT. ONCE. THIS 
FREE OFFER WILL SHOW YOU HOW YOU 
An a a CAN DO IT. 


- 


To MR. Vincent LOCKWOOD, PRACTICAL COR- 
RESPONDENCE COLLEGE, 10, THANET House, 
STRAND, LONDON, W.C.2. 


Enclosed I send prints. Show me how I 
can make money by my photography. The prints are 
to be criticised, from the selling standpoint, free of 
charge, and returned to me with your book describing 


the Course. The book is to be sent free also. 


Name осогооооооооо о *.-999999999» 976 0909406 


Addresss 6 


YOU NEED NOT PAY THE INSTRUCTION 
FEE IN FULL TILL YOU'VE EARNED £20. 
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HE charm of landscape photo- 
graphy—that gentlest of arts—is 
well illustrated in“ Silver Birches : 

Epping Forest. 

Here is a pictorial statement, and a 
perfectly plain опе, unobscured by 
esthetic frills and fuzzinesses. Yet how 
much more there is in it than its bare 
facts! There is no virtue in a state- 
ment as such, even when it happens 
to be trae; nay, even when it happens 
to concern itself with such pleasant 
phenomena as birches. It is possible 
to photograph birches—it would have 
been possible to photograph these 
birches—so that a pictorial statement 
ef no beauty, hárdly of any signi- 
ficance, resulted. 

Not long ago I came across a photo- 
graph of this type in a volume on 
botany: a flawless photograph, quá 
photograph; but it would not have 
tempted anyone but a botanist to be 
at the trouble to walk half a mile to 
see a silver birch. It was a statement, 


technically no worse or better than the ^ 


print which we are considering. But 
it lacked the quality with which the 
gentle art of landscape photography 
concerns itself : beauty. 

It may be retorted that no photo- 
graph of birch trees could be un- 
beautiful, inasmuch as there must be 
Leauty in the subject. Certainly I 
have never set eyes on an unbeautiful 
birch. It is perhaps the most con- 
sistently beautiful of trées. Neverthe- 
less beauty of subject does not confer 
beauty on the pictorial statement of 
that subject. A curious fact! One 
of the ugliest of the prints lying on 
my.desk at this moment (I shall not 
inflict a reproduction of it on the 
reader) is a nearly perfect technical 
"still life" of fruits—oranges, apples, 
ete., accompanied by a glass of wine. 
Those objects cannot have been any- 
‘thing but beautiful But the picture 
of them is devoid of the tiniest grain 
of beauty or even of interest. 

That is an obvious example—the 
kind of thing familiar to everybody— 
of how different may be a beautiful 
subject and a beautiful picture. In 
the case of the still life” alluded 
to, the blank ugliness of the result is 
mainly attributable to uncouth com- 
position. Now good composition con- 
sists largely of seeing things at their 

(This in practice amounts, as а 
rule, to the- finding out of the point 


, 
> 
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Concerning some Photographs by Beginners, By "The Bandit.” 


“ Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame."—BunwNs. 


The prints published below are selected from our latest competitions. 


We are unable :o 


forward prints to ‘‘The Bandit" for criticism’ The conditions under which prints alone 
are criticised will be found each weel: under the heading Queries and Replies“ 


which they look best from. After all— 
let us be candid—composition, in 
ordinary outdoor work, is mostly a 
matter of the choice of standpoint.) 
Seeing things at their best is a 
knack which can be cultivated, and 
there is nothing like landscape photo- 
graphy for doing this. Any educated 
person can see a beautiful thing, but 
it takes a poet (N.B.—Not necessarily 
a writer of poetry) to see a beautiful 
thing beautifully. Well, that is the 
function of the pictorial photographer. 
And this is the intangible but ever- 


Silver Birches: Epping Forest. 


present quality which marks off his 
photographs, though (as in “ Silver 
Birches ") they may be perfectly plain 
statements, from those other plain 
statements wherein, even if there be 
à beautiful subject, there has not been 
a beautiful envisagement of the 
subject. 

Hence my claim that Silver 
Birches " contains more than its bare 
facts. By seeing it properly the photo- 
grapher has, as it were, metamorphosed 
a botanical collection into a poem. 
This is, in brief, what nine landscape 
photographs out of ten have to do, if 


they are to qualify for the adjective 
pictorial, 
Seeing it properly” involves, of 
course, seeing it photographically: I 
mean, seeing it with the proviso—one 
might almost say, with the prejudices 
—of the man who intends to state 
what he sees by means of the camera. 
He is a camera poet, not a painter 
poet or a verbal poet. He must by 


no means forget the possibilities, and 
likewise the limitations, of his medium. 
The painter would no doubt do his 
seeing in terms of colour; and exacti- 


By J. T. Brassington. 


tude, to the inch, in choice of view- 
point matters less to him than to us, 
for he can revise nature at will on his 
canvas. The writer of verse, seeing 
with a precision quite different from 
ours, may derive his emotional inspira- 
tion from a huddle of birch trees 
which would make no poem at all if 
registered by our lens. 

These are truisms, but many of the 
landscapes which reach me are a proof 
that their authors are seeing beauty 
with any sort of eye but the photo- 
grapher's eye. They are seeing its 
colour. Or they are seeing its emo- 


A25 


26 


PHOTOGRAPHY. July Irth, 1917. 


The Meet. 
tional effect on themselves. So their 
statement of the beauty which they 
have seen is ineffective, inasmuch аё 
the camera ignores colour and can only 
have a nodding acquaintance with 
emotional impressions when those im- 
pressions lend themselves to its par- 
ticular powers. | 
“The Megget fails, I warrant, to 
reproduce what its author saw. It 
reproduces what was there; which is 
quite another thing. I love these 


moorland burns of the North- country, 


and I think I can enter into the spirit 
ef this landscape's intentions as well 
as any man. My most cherished. 
memories linger round just such spota 
as this; and I, too, have tried to 
capture the spirit of the rushing waters 
and the wide, wind-swept hills. It 
сап no doubt be done. But we photo- 
graphers, who deal not in colouYs, nor 
in words, are depen- . 
dent on tone values 
and outlines, and on 
that specialised poetry 
which is called com- 
position. 

Let us descend to 
the practical, an d 
examine The Meg- 
get ſor its faults. 

First, of course, we 
observe our old friend 
the lack ôf a princi- 
pal object the crying 
need for something 
big and upstanding 
in the foreground not 
only as a point of 
repose, but also as an 
emphasis for what 
should be, but is not, 
a grand perspective. 
Puzzle find t he 
principal object! It 
cannot be done. The 
stream? But the 
stream is all over the 
place. An ingredient 
which is to be a point 
of repose and empha- 
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- By T. A. Mowat. 


sis cannot, surely, be all over the 
place. r ў а 

Secondly, the standpoint is too low. 
I doubt whether the camera was even 
at eye level. If it was not, then it 
naturally did not see what the eye 
saw. Be that as it may, it is certain 
that the eye saw a vast expanse of 
bare and beautiful country. Its vast- 
ness was, I am safe in guessing, the 
splendid feature, the feature which 
appealed most strongly to the senses 
of the photographer. Is this vastness 
adequately conveyed in The Meg- 
get I think not. The landscape 
is poor and diminished, the hills are 
small. | 

To some extent this fault could have 
been rectified by a higher viewpoint, 
which would have. opened out the 
planes of the scene and would have 
given the hills something more to 


The Sunlit River. 


distance. 


stand on; would alse have pushed 
them nearer the top of the plate, and 
consequently have made them appear 
loftier. | 

I grant that a higher viewpoint waa 
perhaps unattainable. I grant that 
no foreground object (how lovely one 
cf  Epping's birches would have 


looked!) was perhaps to be found in 


such a barren wilderness. Very well. 
Saving some substitute for these— 
failing some intrinsic alteration in the 
whole theory and subject matter of 
the poem in the photographer’s mind— 


` “The Megget was not, as it stands, 


a theme for the camera. There are 
statements which the camera is in- 
capable of making, poetically. This, 
it would seem, was one of them. 
What the camera can say poetically; 
and what it cannot, is the beginning 
of wisdom in the gentle art of the 
photographic landscapist. 
І have pointed out a score of times 


that the camera, dealing in mond- 
chrome, and therefore concerned 
primarily with outlines and tone con- 
trasts, is extraordinarily successful 


when confronted with the kind of 
subject whose beauty hinges on the 
mystery of distance brought out by 
some clear-cut object which stands 
up in front of, and partly hiding, that 
This type of effect is some- 
times doubly. triumphant when there 
is repetition in its pattern: the poem, 
as it were, achieves a rhythm. 

“The Sunlit River"' illustrates. the 


‚ usefulness of the oft-mentioned up- 
standing foreground object, and also 


that of repetition. I am only sorry 
that the trees on the right have no 
bases. This was needless. The 
camera could have been pointed more 
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downwards, and these trees, so vital both to the com- 
position and the sentiment, could have been given a firm 
foothold. 

The screen of trees turns the river—which is scarcely 
more than hinted at; behind them—into a poem. One 
ventures to guess that had the photographer advanced to 
a place on the other side of those trees, and photographed 
the river point-blank, the result would have been some- 
thing at best much flatter and flabbier than this. The 
river would have been beautiful, but not the picture of 
the river—which is what happened with Тһе Megget," 
and what has to a lesser degree happened with our last 
specimen, The Brook.“ 

This latter is a charmingly-seen thing, with an admirable 
hint of composition and suave pattern. Moreover, the high 
viewpoint has spread out a quite small subject into a big, 
almost impressive. one: the perspective thus obtained is 
ane which tells a tale when put alongside “The Megget.”’ 
But another comparison—with ** The Sunlit River ’’—teaches 
us once more the need for contrast, if strength is to be 
secured in a composition. 

" The Brook "' is almost devoid of the characteristic which 
we recently discussed in these pages under the name of 
punch. The Sunlit River“ is full of punch. Not because 
it was а more beautiful subject, but because it was a 
subject which lent itself better to statement by means of 
photography. 

The brightly-lit leaves at the top of “ The Brook "—it is 
sad that they are so blurred— were no doubt meant to 
supply the punch to an otherwise rather too meek-and-mild 
subject. They might have sufficed, if they had been treated 
more crisply. I doubt it. Maybe it was impossible to 
resist taking so delicious a scene—but, even in the act of 
taking it, the photographic poet would have been aware 


—— “THE FORMALDEHYDE DEVELOPER. 
l have read with the greatest interest your note on 
development in hot weather. I have, however, a bone to 
c PES win vou. On page 436 you state that, although the 
„| tommalishyde developer still figures in books and collections 
orJormule, it does not seem to be used. It may not be 
largely | Many amateurs not knowing of it—but it is 
use when there is any need for it, and I know 
ett who use it for developing negatives of line (black 
| White) subjects on ordinary plates. The developer is 
erribly ; low, and the gelatine film becomes softer than 
usualy but if the plate is not over-exposed, and care is taken 
develop fully, the negatives are perfect, and, what is a 
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Punt to tonsider, the developer is a cheap one. 
de formula I use is, I believe, the standard: Water, 
15 000065; sodium -sulphite (crystals), 2 ounces; hydro- 
-qunone, 100 grains; formaldehyde, 4 ounce. 

+: Yours, etc., L. T. WOODS. 


Бш, The’ writers of this letter have been 
‚ы раде over а phenomenon for which they have never read 
"Satsfaetory explanation, and have decided to ask the 

Photography and Focus for one. S. 
саве is well known. When a vehicle having wheels 
kes is shown travelling onwards in the kinemato- 
‘picture, the wheels sometimes appear to be turning 
for a fact they must turn; bol sometimes they 
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The Brook. 


that his statement could not do it justice, and he would 
have been longing for a foreground tree or two, such as 
those in ‘‘ The Sunlit River," wherewith to make contrast 
and atmosphere, rhythm and composition. 


. e piai- The Editor is not responsible for the opinions of his Correspondents 


are shown as if they were moving in exactly the opposite 


direction. Sometimes movement in one direction changes 
suddenly to movement in the other, while at times the 
wheels do not seem to turn at all. Even when they do move 
in the direction they should, they do not always appear to 
do so at the speed which we know they must have in reality. 
The pictures“ are now such a popular amusement that 
there can hardly be anyone who has not noticed this at one 
time or another. 
If you can state exactly how this comes about, we fecl 
sure that many of your readers will be grateful besides 
Yours, etc., 

J. D. KING. 

ARTHUR MEES. 

SPENCER HOLLANDER. 


[We deal with this under the. heading “ Spirit of the 
Times" this week.—Eb. ] 


COLOUR SCREENS FOR LANDSCAPE. 

Sir,—With reference to the recent letters on the subject 
of gradation, my experience is that, given correct or full 
exposure, the best rendering is given by the plates with the 
greatest range of sensitiveness to various portions of the 
spectrum. An ortho plate is superior to a non-ortho, and a 
panchromatic is better still. If, however, the plate is under- 
exposed, the conditions are exactly reversed, the panchromatic 
giving the worst gradation. 
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For rapid instantaneous work I hold certainly use a 
non-ortho plate. 

I am enclosing some prints which illustrate my remarks, 
though in the case of the best, no paper print can show the 
fall range of tones in the negative. 

Yours, etc., A. STORRS WALKER. 


BO BLISTERS ON BROMIDE PAPER. 

Bir, — xí I be allowed a line or two in which to thank 
the several correspondents who have endeavoured to help 
me in the trouble to which I drew attention? It seems that 
there are many possible causes, but I am now convinced 
that in my own case the blisters arose from defective 
material, which the makers themselves have since admitted 
to be the fact. Yours, еіс., ANGUS MOULTRIE. 


A number of lettera are unavoidably held over.—Ep. 


Happy—Though Wounded. 


E have often referred to “The Gazette of the Third 
ndon General Hospital," under the editorship of 
Mr. Ward Muir, and we happen to know that many 
of our readers have taken our advice and secured copies of 
üü—we are sure to their satisfaction and entertainment. 
Under the appropriate title of Happy—Though Wounded,” 
the same editor has now produced a half-crown book, which 
is obtainable from any bookseller and bookstall, and which 
recalls the many excellences of the “Gazette.” We hope 
that the book will have a large sale; it certainly deserves 
to do so for its intrinsic interest and value, apart altogether 
from the fact that the whole of the profits on it go to the 
Benevolent Fund of the Hospital, and so directly increase the 
comfort and happiness of the wounded. 

There are some people who do not read prefaces; they are 
. there are occasions when they miss 
a good thing, and this is one of them. The Editor and the 
Art Editor both contribute prefaces, which are thoroughly 
characteristic. There is in one of them a parallel between 
two of the illustrators and Eli jah-and Elisha which has a de- 
lightfully delicate touch. The contents must be regarded as 
a whole—it would lead us too far were we to start picking 
out tit-bits; for the doctor who discovers by means of the 
stethoscope that the wounded man has lost a leg, and the 
patient who found that cleaning the ward was worse than 
the trenches," are only typical of many of the merry jests 
within its covers. 7 

Our advice to all is—get and read ‘‘ Happy—Though 
Wounded," and to draw the attention of their friends to a 
5 the least of the merits of which is that it is excellent 
value. 


The Imperial Handbook. 


NY of our readers by sending a postcard to The 
Imperial Dry Plate Co., Ltd., Cricklewood, London, 
N.W.2, can obtain a copy of the 1917 Imperial Hand- 

book gratis and post free, and we can strongly recommend 
everyone who sees this note to send the postcard forthwith. 


‘For the “Imperial Handbook is not by any means а mere 


panegyric of the Imperial products, but is a collection of 
very useful and clearly written articles of interest to every 
photographer. 

We quote a few of their titles to indicate the ground 
covered: The Character of the Negative, describing 
and illustrating the effects of under and over exposure with 
over and under development; ‘‘ Stereoscopic Photography,“ 
“ Halation," Making Pen and Ink Drawings from Photo- 
graphs," ‘‘ Drying Negatives, and '' Washing Plates and 
Papers." There is a, page of Hints and Mems " that will 
well repay perusal, as it is a store of proverbial wisdom on 
photographic topics. 

We need not refer to the Imperial products themselves; 
their virtues are well known and their merits appreciated 
wherever they are used. As we write a little pile of plate 
boxes from the Cricklewood factory is on our desk, and we 
are sure that if in the course of the next few weeks their 
contents are not converted into first-rate negatives the blame 
will not rest upon the plate-makers but on the user. The 
Handbook,“ if it sings their praises, only does them bare 
]ustice. 
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| 2 
A collection of the Allies War Photographs is to be shown 


i Blackpool Art Gallery, opening in the third week in 
uly. 


* X * 

The Affiliated Societies have got together a collection of 
pictorial and scientific photographe by their members, which 
they are presenting for circulation and exhibition amongst 
similar organisations in Canada, Australasia, India, and 
South Africa. The collection includes 162 photographs by 
sixty-two workers in the pictorial section and fifty photo- 
graphs by eleven workers in the scientific section, and is 
now on view at the house of the Royal Photographic 
Society, 35, Russell Square, London, W.C., open free to 
the public on weekdays, from 11 a.m. to 5 p.m., until 
July 21st. p й 

* ox + 

"Lecturing at the South London Photographic Society, Mr. 
W. F. Slater said that, if any difference at all were made, . 
under-exposed negatives should have less development than 
those which were correctly exposed. Some people developed 
under-exposures for a longer time; this wae adding insult 
to injury. -For developers which took twenty minutes in 
normal circumstances, fic suggested, as a rough and ready 
rule, allowing one minute more or less time for each degree 
Fahrenheit by which the temperature differed from the 
twenty minutes’ temperature. e strongly advocated time 
development, and said that by it had been produced some 
of the finest negatives obtained by the R.F.C. 


The WEEKS MEETINGS 
WE golly 


WEDNESDAY, Jury тїтн.` 
S. Essex С.С. Jumble Sale. 
Croydon С.С. nversational оше 
N Wilts F. апа С.С. Hannington and Lush Hill. 
Bristol P.C. English Ecclesiastical Architecture. W. F. Kuner. 


SATURDAY, JULY 14тн. 
Wimbledon and D.C.C. Martyrs' Green and Ockham. 
Manchester A.P.S. Marple to Strines. | 
MONDAY, JULY тбтн. | 

S. London P.S, Architecture with a Hand Camera. W, Е. Slater. 

Ы TUESDAY, Јоу 177TH. І 
Manchester A.P.S. Pictures, Painters, and Photographers. Т. Lee Syms. 

WEDNESDAY, JULY 18TH. 

Croydon C.C. Conversational Meeting. - 
Bootle A. P. S. Collected Notes about Picture Making. Jobn R. Charitos. 


Societies will have their mectings announced here if the syllabus is scat 
to us at the beginning of the session or from time to time. 


— 
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The Death of Mr. W. I. Iliffe, q. P. 


E deeply regret to have to record the death of Mr. 

William Iliffe, the founder and senior partner of 

Iliffe and Sons Ltd., the proprietors of Photography 

and Focus. Although for some years past he had taken no 

very active share in the management of the business, which 

owed so much to his foresight, his keen interest in all con- 
nected with it was maintaiued to the last. ; 

Mr. Iliffe was of a retiring disposition, and, while taking . 
little public part in the municipal affairs of his native city 
(Coventry), he did a great deal of quiet, unostentatious 
work in connection with various organisations for social 
betterment. His aid in this direction was поё limited to 
mere financial assistance, but he was always prepared to give 
the valuable help of his full business experience and energy. 

-Latterly his health had been failing, but he was able to 
follow his usual pursuits almost uninterruptedly, dying in 
his sleep on the morning of July 5th at the age of 74. 
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ADVERTISEMENTS. 


JULY IITH, 191). 


CAMERAS f "LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


í бене DAI Series е 1/6.8 Anastigmat Lens, iris mionnt, as new; cost 
10 106. 1914; price 


Watson's Molostigmat Series I. 1/61 Апас Lens іп sunk mount, 8}in. focus, 
as new; list price [то 9s.; price 26 106. 

Butcher's Miniature Record Enlarger, with Aldis anastigmat f 17. 7 lens, latest 
model, with lantern slide carrier, has hardly been used; cost £7 ss. ; price $5. 


-piate Regular Ensign, fitted with Dallmeyer f/6 anastigmat lens in Acme 
shutter, ї to 1-300th sec., Antinous release, rising and cross front, scaled 
for plates, 2 dark slides, all brand new; price £7 10$. 


}-plate Ensign Rell Tum Camera, fitted with an Aldis Plano f /6.8 anastigmat 
Jens in all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
rising and cross movement, Antinous release, spotless new condition; cost £5 10s. ; 
price $3 106. 


We. 3 F.P. Kodak, fitted with all-speed shutter, Қ. R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; price £2 108. 
Ne. 3 F.P. Kodak, 1/8 R.R. lens, Т.В. and I. shutter, with ball and tube, rising 
and cross front, auto. focussing scale, new condition, a bargain; price $2. 
j-piate Shew «ам. Camera, 1/7.7 aplanat lens, all-speeded Ibso shutter, 


Antinous release, 2 D.D. slides, canvas case, fine condition; price $2. 


_ 1- plate Folding Klite, Rectimat symmetrical lens, speeded shutter, rack focus- 
, booded screen, brilliant view finder, Antinous release, stirrup U front, rising 
cross movement, 6 metal dark slides, all as new throughout ; price £2. 


j-plate Oertel, f /x1 R.R. lens, spend shutter, also T. and B., brilliant finder, 
iih for films and plates, rising and cross movements, condition quite equal 
to new; price $2. 


inte Promo Folding Hand Camera, fitted with R.R. lens in all-speeded Unicum 
shutter, double extension, rack focussing, rising front, reversing back, hooded 
screen, brilliant view finder, 3 double dark slides, and film pack adapter, extra 
fine condition ; price $2 108. 


{plate Magazine Пех, R. R. lens, speedéd stone rack íocussing, holds 12 
plates; cost £4 4s.; good condition ; price 30/-. N 


Postcard Kodak За, R.R. lens, all-spsed shutter, ball and tube release; cost 
{$ 115. 6d. ; with leather case, as gocd as new; price $3 10s. 


5x4 Peete, fitted with £/8 R. R. lens in all-s Unicum shutter, ball and 
tube release, double extension, rack focus, rising front, reversing and swing back, 
booded screen, 3 double dark slides, good condition; price £2 Ы. 


Мо. 4 Cartridge Kodak, fitted with all-speeded shutter, and Clement & Gilmer 
Zeiss f /8 lens, rack focussing, rising and cross front, good condition, a bargain ; 


price $2 102. 
1-piate ex Ruby Reflex, fitted with Dallmeyer Carfac f /6.3 lens, self-capping 
shutter, double extension, 3 D.D. slides, Mackenzie-Wishart adapter, and 12 


envelopes, as good as new; price $11. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 7 


52 GRACECHURGH ST 


LO NDO N Ec. 


WE ALWAYS TR 


PLEASE MENTION “ PHOTOGRAPHY” 


j-plate Felding бона Camera, Simli anastigmat lens, f/7.7, in Koilos shutter, 
speeded по 1 to 1-300th sec., double extension, rack focussing, 6 slides, good 
condition ; £4 108. 

}-plate Ensign Reli Film Camera, Aldis f /6 plano lens in speeded shutter, rising 
and cross front, best leather bellows, brilliant finder and level, nice condition, 
late model, plate adapter, and 12 slides; 44 15e. 

3} x 21 Coantass Folding Plate Camera, Medioplast lens, f E 7, in speeded 


shutter, rising and cross front, 3 slides, first-rate condition ; 
-piate Ross Folding Film Camera, Ross Homocentric 16. 3 ан in compound 
shutter, double extension, rack rising front, cross front, plate adapter ; 1%. 


өй Film Camera, Latest Model Penric, by Dallmeyer, stigmatic lens, 

f /6, double anastigmat, in compound shutter, double extension, rising and cross 
front, all modern improvements and movements, and almost new ; cost £12; ; M. 
}-plate Folding Corie el Camera, fitted with extra rapid aplanat { /8 lens in shutter 
speeded from 1 to 1-100th sec., Antinous release, rack double extension, also 
rack rising and cross front, hooded screen, and 6 slides, all in grand order; 8278. 64 
" g^ 4 Cartridge Kodak 5 <4 Ron Film, guaranteed in perfect order; cost £5 55.; 


j-plate Sanderson Regular Camera, triple 5 high rising and cross front, 
reversing back, hooded screen, brilliant Ender, R lens, f /8, in Unicum shutter, 
speeded from 1 to 1-1ooth з time and bb. - double slides, guaranteed in 
pere working order; $2 1 

4 We. 3 me' Yele Canara: Cooke f/6.5 anastigmat lens, Adams’ patent 
ы speeded from { to 1-100th sec., time and bulb, rising and cross front, rack 
сое changing box for 12 plates, especially good condition; cost £16 165. ; 


TO PLEASE. 
WE ALWAYS SUCCEED. 


j-plate Ме. 1 Klimax Gamera, latest model. and shop-soiled only, fitted with 
Zeiss Triotar lens, f /6.3, in latest compound shutter, a from I to 1-250tb 
sec., time and bulb, 3 slides, and hooded screen ; £6 7s. 

Postcard size No. 1 Klimax ‘Camera, Aldis Uno lens in ا‎ III. shutter, speeded 
from 1 to 1-100th sec., time and bulb, Antinous release, latest stirrup front, and 
all latest movements, 6 slides ; 

Postcard size Roll Film Camera, special aplanat lens ih T.1.B. shutter, Antinous 
release, rising and cross front, as new; 78. 64. 

ЕР" Ratti Folding Focal Plane, Aldis f 56 anastigmat lens in focussing mount, 
focal plane shutter working from 1-1oth to 1-10ooth sec., also time, 6 slides, first- 
class condition ; £6 10s. 

Postcard size Folding Klito Camera, double extension, latest model, all modern 
movements, Goerz Dagor lens, f /6.8, in compound shutter, 6 slides, as new; $9 10s. 

1-plate Вай Reflex Camera, focal plane shutter, Cooke f ie .5 lens, 3 double dark 
slides, guaranteed perfect, and in nice condition ; 612 1 

piate Cornex, fitted with a Beck-Stcinheil 176 anastigmat lens in all ed 
Celverex shutter, ball and tube release, brilliant finder, rising front, 1 
focussing scale, 1 oy all in s . condition; price $4 106. 

-plate Adams’ de Lu iss Protar f /6.3 ‘lens, Adams’ shutter, long 
extension, changing bos. Camera 10s. 

1-plate ‘Leonar Folding Plate Camera, double aplanat f /7.8 lens in Ibso shutter, 
О front, rising and falling, double extension, rack focussing, 6 slides, first-rate 
condition; $2 15s. 6d. 

i-plate Roll Film or Plate Ensign, fitted with Cooke f /6.5 Series III. Zin. focus 
nastigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant finder 
and level, double extension, new leather carrying case, splendid condition ; ; 26. 
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Е may аз well admit that there are all sorts of 
ways in which the photographer lays himself 
open to the more or less justifiable gibes and 

sew. ijeers of the artist. By the term artist І here 

N. | mean the person who is under the impression 

‘Ahat he can draw or paint, or even do both. As a rule, he 
Бе under a complete misapprehension; but of this it 

- = quite impossible to convince him. А 
D t + * + 

i . --Aceording to the artist, the photographer betrays the 

E: онем ignorance of the laws of composition; but most of 

ARS „the so-called laws are not laws at all, being merely a 

| while of vague and contradictory statements evolved under 

“Жон of mental aberration by the artists themselves. No 


*Svographer defies and ignores them to anything like the. 


. Mame extent as does Nature herself. Then the photographer 
en m his colour values, and commits deadly sins in the 
vid of tones. But when it comes to accuracy of drawing 
a “ad details, the photographer is entitled to make all sorts 
. > “al gestures of derision at the artist. The photographer's 
boe gest point is the artist’s weakest, and the fullest 
- “advantage should be taken of this happy fact. 
“> - * ox * 
” . Artists mainly rely for correctness of form and detail on 
- д What they impudently call their 5 of observation 
„78 should be, weakness), and оп what they suppose to be 
°" ‘heir memory. They seem to have a glimmer of a notion 
= | Sst in both cases their reliance is unjustified, and so they 
: „юн to. two methods of concealing their shortcomings. 
is the blurring and slurring of both form and detail: 
Xt second is the resort to conventionalism. Thus you will 
ier that many landscape draughtsmen produce conven- 
on trees and clouds, drawn according to certain stock 
*ümigns and utterly unlike anything ever seen in nature. 
т F These designs they imitate from each other, and become so 
ed by them that at last they reach the stage of con- 
fe: дабар photographers, and nature into the bargain, for 
ite M producing clouds and trees in accordance with the latest 
ede ventional freaks of the poor artists. 
tee ; + + X 
¥: make these remarks to explain the criticisms of a reader 
D certain pictorial advertisement. In most respects the 
{ль Мешап has performed his task as well as we more 
E oced and enlightened and accurate photographers have 
abt to expect. The drawing is original, spirited, amus- 
Pu and attractive. But, as the reader points out, practically 


* 
* 
d 
Ф ^ 


kh" La 


С 


ny p 
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ie wrong way. Although I was ignorant of the fact, 


ipei an army lieutenant and that of a female luggage 
Eh fact, as far ав I can see, they are almost identical. 
takes a photograph of a lieutenant, correctly 
Mme photograph will be correct to the last button. 
with the pig; whatever his orthodox method of 
tail, the camera will faithfully record it. To 
Mis, I have just turned up one of my own photo- 
ӨҢ. а group of three pigs. Only two of their tails 
. and neither of these is curled one way or the 
icher the animals happened to be en déshabille 


— ! =>) ت“‎ " - p 
» if » = 
аъ | “The time has come,’’ the Walrus said, 
тте mai 
- 


The 


“to talk of many things.” 


when I took them, or else they belong to a caste of pigs 
who are not in the habit of wearing their tails in curls; but 
it is certain that had their tails been curled one way ог. 
the other I should certainly have got the correct twist, 
unless I had mistakenly considered it safe to print in single 
transfer carbon, in which case some kanooser of pigs’ tails 
would probably have had me in derision. The artist is in 
different case. He may have grasped the elementary notion 
that in drawing a pig, one of the essential details is a curly 
tail, but his powers of observation have failed to reveal to 
him that there is a right and a wrong way of twizzling it. 
+ * + | 

It is difficult to enlighten or convince an artist; but if 
photographers could devise somé means of convincing him 
that his work is far more crowded with blunders than theirs 
they might thenceforth suffer less at his hands. In short, 
the photographer would be top dog, and the artist would 
have to put up with having his face severely trodden upon. 
Up to the present it has been the other way about. I trust 
that have succeeded in pointing out a sway to our 
emancipation. 

.* * X 


All the way from New South Wales comes a pathetic 
plaint which shows that there, even as here, people have to 
suffer at the hands of the lantern lecturer. In this parti- 
cular case the lecturer was his own lanternist, and evidently 
combined in himself all the faults and vices of both. He 
would have been a worse lanternist than he was a lecturer 
if it had been possible. Instead of commencing punctually 
he spent the first quarter of an hour in thoroughly filling 
the room with the delightful odour of acetylene gas. 
Apparently he did not keep enough in reserve, as the light 
was irreligiously dim, worse in some parts than in others, 
and the screen was adorned throughout the show by a sort 
of shadowy image of a distorted boa-constrictor. 
ж ж * 


Every slide was fussily focussed until what could be seen 
of it was reasonably sharp, when it was promptly unfocussed 
and left in a state of fuzziness. In the case of all slides 
containing printed matter the same procedure was always 
followed—they were first presented upside-down, then wrong 
way round, and lastly correctly. The lecturer said of one 
slide that it would really be very interesting if it could only 
be seen, but he might have said the same about all tlie 
others. He explained that the bad light was probably due 
to the fact that he had just had the lantern repainted. 

ж X * 

My correspondent says it was easily, and in every way, 
the worst lecture he ever attended. I wonder who 
holds the record for the absolutely worst lantern lecture ever 
given. Someone must. I should like to know for certain, 
because there is a very fair chance indeed that I hold that 
record myself. The only thing that makes me doubtful is 
that I have lately heard from several independent and 
particularly reliable sources that the worst set of slides ever 
shown were put through.at a recent lecture before the Royal 
Photographic Society. I did not see them, but I am told 
that I missed something I should never have forgotten. 

ж * * 

I think more attention should be paid to this question of 
record-breaking for sheer badness. Someone must have 
9 the worst portrait, the worst landscape, the worst 
bromoil, the worst lantern slide, and so on. Why deprive 
them of the distinction thus earned? THe WALRUS. 
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aan 
HE Odds and Ends“ page is provided as a means for 
the interchange of hints and dodges amongst amateur 
photographers, and is published. in every other issue 


of Photography and Focus. Almost every photographer 
must bave some little tip or wrinkle which he uses in his 
own Work, but which may not be generally known; and he 
is herewith invited to put it at the disposal of his fellow 
workers. No payment is made for contributions to this 
page; nor is there any need for the senders to put them 
into strict literary form. We are at all times pleased to do 
any needíul editing, to re-write the matter if necessary, and 
to re-draw any rough sketches that may be required, pro- 
vided the material hint itself is sent us. ; 


Backing Up Transparencies. 

A transparency to be seen properly must be backed up 
either with ground-glass, opal, or some similar diffuser ; 
and the following method, which I have not seen described 
in Photography and Focus, may be worth noting. It is 
not new, having been used at least forty years ago for 
stereoscopic transparencies. It gives a fine opalescent 
grainless emulsion. A solution of lead acetate is prepared, 
and sodium carbonate solution is added to it as long as the 
addition causes any white precipitate to fall; the strength 
of the solutions is of no importance. On leaving the liquid 
undisturbed, the lead carbonate settles at the bottom, the 
clear liquid may be poured away, and the vessel filled with 
water and shaken up, and after settling the water poured 
away again. After two or three washings like this, the 
sediment should be drained as dry as possible without loss, 
well rubbed up in а ware mortar, and spread out on a 
piece of glass to get dry. When dry lit is scraped off and 
put in the mortar again, and ground into a thin paste with 
a little methylated spirit. This paste is added to enamel 
. collodion until there is enough to give the necessary 
opalescence. I find the best way is to take about half an 
ounce of the carbonate and to mix this up with, say, half 
an ounce of spirit. А half-pint bottle. of collodion is a 
convenient size to get, and three ounces of this may be 
well mixed up with the carbonate and then put aside for 
twenty-four hours. Any coarse particles will then have 
subsided, and the upper part is decanted, leaving as little 
waste as possible, and is diluted with more of the collodion 
until it is found to be of the right strength. Poured on a 
transparency in the usual method which is adopted when 
one is coating with collodion, it will be found to leave on 
drying a beautiful wlte structureless film. The operations 
take very little time, but have to be carried out at intervals 
in order to allow time for the subsidence to take place.— 
Н. T. Orpnovp. 


Ventilating the Dark Room. 


May I draw the attention of your readers to the importance 
of painting with dead-black the whole of the interior of any 
light-trap ventilator of the dark room. If this is done the 
{гар can be much simpler—in fact, a single baffle plate 
between the two openings of the trap ought to prove quite 
sufficient safeguard. The more corners we give for the air 
to turn the less efficient is the ventilator. Hence the import- 
ance of keeping their number small, which can only be done 
when the inside of the ventilator is as non-reflecting as dead 
black varnish can make it.—G. CUTTING. 
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,way, giving double the exposure. 
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` Celluloid Balls. 


A celluloid ball сап be pur- 
chased at a toy shop very 
cheaply, and is not without 
its photographic uses. For 
example, it may be cut in 
half, or, better still, a band 
may be cut out of the middle, 
leaving two curved pieces, 
which are just the thing for 
scale pans for photographic 
chemicals. ‘Three holes are 
easily bored near the edges of the discs, to which the threads 
from the beam of the scales can be attached. These pans are 
not quite so generally inert as glass pans, but they will serve 
as well, as far as all the ordinary photographic chemicals are 
concerned, and have the additional advantage of being quite 
unbreakable. The band that has been cut out of the middle 
may be divided crosswise into two or three pieces, and these 
may be moulded with the fingers and warm. water to make 
convenient scoops for dry chemicals. Half a large ball may 
be pierced with a number of holes and then hung by threads 
from а crosspiece of wood. Such a device makes a 
good arrangement for making solutions. In order to use 
it, the crosspiece is laid on top of the jug and the 
ball suspended with the holes just below the surface of 
the liquid, the salt to be dissolved being placed in it. 
Streams of denser solution can be seen descending from it.— 
C. М. TURNBULL. 2E 


Cloud Negatives. 

When going out with the intention of securing cloud 
negatives which may subsequently be printed in, Ї use а 
half-plate camera with a wide-angle lens, for clouds to be 
put into quarter-plate prints. This allows plenty of scope 
in placing the clouds in the picture, often a most valuable 
power. Another hint is to have one or two of the slides 
filled with plates which have had the glass side carefully 
cfeaned, and are put in the reverse way round, that is to 
say glass side outwards. A mote should be made of the 
numbers which contain such plates, as in focussing the 
thickness of the glass must be allowed for by racking-in a 
little after getting the image sharp. А blackened card 
should be put on the film side to protect the emulsion: from 
being scratched by the springs of the slide. Then if any 
particularly suitable clouds are about, after exposing one 
plate the right way round, I expose а second the reverse 
The result will be two 
negatives, one reversed, so that the lighting ‘comes from 
the opposite direction, which is often useful.—P. H. EaRLE. 
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NOCTONA POSTCARDS 


"PEARL.MATT." 
А recent spontaneous expression of opinion : 
„ bought a packet of them kere, and | was charmed with the 


"fme results therefrom, and | have decided that on every 
dccasion possible | am going to use NOCTONA.” 


N all the after-work with You can obtain supplies from your dealer in 6d. and 1/- packets. 


GEM papers—whether ui. GRIFFIN’S, KINGSWAY, LONDON, W.C.2. | 


P.O.P., Self- Toning, Petas CP 
Gaslight, or Bromide you IIIA 


will be charmed with the ease of working. 
May we send you a little folder, all about 
them? Also free information about Gem 
plate? Professionals — those splendid 
judges of quality—use the GEM products ; 
why not you, too? GEM papers, like the 
plates, are made to give satisfaction. The 
papers are unrivalled tor quality апа suc- 
cessful work. If your dealer does not stock, 
send usual prices for some trial packets : 
you will assuredly be well pleased. СЕМ 


papers give success—without difficulties ! 
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THE TOPIC OF THE WEEK 


TEXTBOOK FORMULZ: А соттоп fallacy—errors in translating formule—needless refinements and 


8 LTHOUGH' in actual photographic work 
N comparatively few formule are required, 
text books and journals teem with them, 
apparently out of deference to the belief 
that formulæ play a large part in the suc- 
cess or failure of the photographer. Readers of this 
paper know that this is not so, and that anyone who 
cannot get perfect negatives by the use of any of the 
formulae on the plate box, is not likely to get any better 
results by adopting some other. As far as may be, 
we endeavour to steer clear of anything likely to 
encourage that fallacy, and aim at keeping the formulae 
which we publish as few and as simple as is consis- 
tent with the practical character of this journal. What 
follows, therefore, has more reference to those the. 
photographer is likely to find in his reading elsewhere 
than to the contents of our own pages. 

It is a common mistake of photographic scribes to 
suppose that a formula from a foreign source can be 
Anglieised by mere translation of its terms. More 
knowledge is needed, if the result is to convey a 
correct idea to anyone in this country. 

Thus we often see formulæ quoted from the American 
papers which are obviously misleading. A pint 
in the United States means sixteen fluid ounces, where- 
as à pint” in this country contains twenty ounces. 
Sodium sulphite, in a Continental formula, generally 
refers to anhydrous sodium sulphite, but sodium sul- 
phite in this country is almost always met with in the 
crystal form, which is just one-half as strong as the 


complexities—the degree of accuracy required—how formule become involved. 


anhydrous. In these and similar cases it is easy to go 
astray, and we are constantly coming across examples 
of such errors. 

The compilers of tormulye are also not altogether 
free from blame. We put on one side the class we 
have called “ formule garblers, who seek to get 
credit for originality by, making trivial or ineffective 
alterations, or bv inserting. inert. substances, Even 
when nothing of this kind has been done, a formula 
may be far from what it should be. The quantities 
may be unsuitable for general use, the weights and 
measures may not be definite enough, and needless 
refinements may find place. 

One sometimes sees a formula which prescribes 
distilled water," when it is evident enough that any 
water fit to drink would serve quite as well. When we 
read of such figures as 362 grains we naturally conclude 
that the odd two grains are a matter of importance, 
and that the much simpler figtires of 360 grains are 
not quite the best. Yet in the particular formula in 
which this quantity figures, we know for a fact that a 
variation of twenty or thirty grains either way makes 
no appreciable difference at all. It would have been 
much better, therefore, to put 360 grains in the first 
instance, and in that way to avoid the misleading sug- 
gestion that such nicety of weighing is necessary. 

In almost, if not quite, all the formule likely to be 
used by the amateur there is no necessity for any very 
strict adherence to the figures given; a variation of 
1096 in either direction would not be likely to make 


AI 


of 
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any difference, except in one respect, but that is an , A Catalogue of Negatives. 
Important one. In the case of time development, com- Negatives properly made and put away carefully do 
paratively small variations in the composition of the not suffer in any way by keeping, but the thing which 
solution may affect the rapidity of the developer con- does more harm to them than is done by any other 
siderably, and so it becomes necessary to work strictly single agency is the turning Over which they get, if 
to the formula adopted. Even then it is not so much — unsyste matically stored, every time some particular 
a matter of adhering carefully to a particular formula, plate has to be selected qut of the pile. A methodical 
but rather, if апу variation is made, to take care always plan of storage and a suitable reference. catalogue will 
to make the same variation. If the formula gives Prevent all this, and for the catalogue nothing will be 
“ sodium carbonate 280 grains" it will not make any found more suitable than an album of prints from the 


| ds „ negatives themselves. Those who are on the look-out 
perceptible difference to the quality of the results if о | 
; NE for some useful photographic work during spare time 
we use 260 grains or “300 grains, provided we always 


: SEE at home could hardlv do better than undertake 
use the same quantity, and so can check the time to make а complete set of contact prints from 


development figures by actual practice, a thing which, all their negatives that are worth keeping at all. 
as a matter of fact, must always be done. The really The others may be weeded out and thrown away. 
important thing all along is to keep the conditions Gaslight paper is the most convenient material for the 
constant. purpose, and by getting two grades, the ordinary and 

It must not be supposed that anything which we the portrait, good prints can be made from hard as 
have written above is intended as a defence of slap- well as from medium negatives. It is well to make 
dash or inaccurate methods : it is only meant to show the prints, even for such a purpose as this, as good 


that formule are not always as precise and reasoned as they can be made, not only because it is excellent 
as thev look. practice in itself, but also because good prints will be 


very likely to suggest further use that may be made of 
the negatives. А slip-in album is the best for storing 
such reference prints, since it admits of rearrange- 


th Е СУЕТ li hicl ment, which may become necessary from time to time. 
e proportions of the different ingredients, which may If each negative is numbered-in Indian ink, or some 


have been determined more or less by chance, are — other opaque pigment, on its rebate, and care is taken 
stated as exactly as is possible: w hether any variation that the rebate with the number on it prints out, the 
will do as well or even better has not been ascertained. prints will then automatically record, the negatives 


In other cases, the apparent precision is obviously without further trouble. 
caused by a‘literal translation from some other system 
of weights and measures. This is generally the metric 


We suspect, that in some cases the appearance of 
precision is due to mere accident. А certain com- 
position has been found to work satisfactorily. and 


system: and a formula which was originally given in | Theoretical Interest. 
round numbers in the metric system will seem very In spite of the immense literature of photography, 
finnicky when translated literally. That such an the processes involved in the actual production of 


operation has been carried out may be suspected when- photographs are very few in number, and very simple 
ever the quantity of water is given as 3} ounces or 
35 ounces, as these represent 100 and, T, ooo c.c. re- 
spectively, and are the quantifies generally worked to. 


R.C.B. 


in the appliances thev require. One amateur, who 1s 
à keen worker and a frequent and successful exhibitor, 
certainly never possessed half а dozen different solu- 
tions for his photographic purposes, while the whole 
of his manipuiations described with the utmost minute- 
ness would hardly provide matter for a small hand- 
book. His pleasure is in the picture he produces, and 
not in the variety of the methods by which they are 
obtained: hence the simplicity of his outfit. A great 
deal of photographic literature is occupied, neces- 
sarily, with matters that are, at present, only of theo- 
etical interest. They may develop into processes of 
importance to the worker, but at present they contain 
HIS is the holiday season, and many of our some flaw, some defect, which removes them from the 
readers are going to the seaside. It is neces- “practical” to the “ practicable ’’ category. As far 
sary, therefore, to caution them against being as possible we exclude such processes from our 
seen carrying a camera (loaded or not) without per- columns, as they are apt to mislead many readers into 
mission. The idea that because thev are innocent in the belief that they ате ас tually workable, and we 
intention, or that because no notices prohibiting recognise the absolute importance of dealing with the 
cameras are displayed, or that because they have only prac Пел]. But when our readers turn to handbooks 
snapshotted their friends, their crime will be expiated and other publications they would do well to bear in 
by a purely nominal penalty is quite a mistake, and mind that the distinction between the actually service- 
they cannot be too careful. A photographer only last able and the theoretically possible is not so sharply 
week was fined £30, although the Bench stated that drawn in them, and that processes, which are very 
they were unanimously of opinion that. he acted quite properly set forth in literature of that kind, which 
honestly and without the slightest intention of breaking makes any pretence at being complete, may not be of 
the law. If they really held that view, what can be the slightest use in practical work as a means to the 
said of the imposition of a fine of such magnitude? production of finished photographs. 
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Velox 


If you could see the laboratories and work- 


rooms of the Kodak factory at Harrow where 


Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
materials to the packing of the finished product— 
you would realise why Velox is a good paper. 


But—to realise fully how good Velox is, you 
must actually use it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., "ИРИҢ London, W.C. 2. 
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SAMPLE PACKETS. 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge о] Fourpence 
Jor Quarter-plate size, Eightpence 
jor Half-plate size, post free. 


Just a beautiful paper — 


One that appeals more and more 
to the Camera user. 


A. 
Маде in Two Grades: 
„Мо. 1. The paper which does credit 
to good negatives. 


No. 2. The paper which will give the 
best results from weak negatives. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 


To the PAGET PRIZE PLATE CO., LTD., WATFORD, Емо. 
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: . | Please send me assorted packet of Gaslight Paper, 
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NO CHEMICALS 


are required, and 


BETTER 


RESULTS 
are obtained. АП the 
worry and bother of 
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weighing and mixing 


chemicals for separate 


stock solutions for 


plates, papers, and lan- 


tern slides is avoided and 
better 


One of Butcher's Famous Cameras. 


results secured. 


HE best Reflex Camera in the 3 ounces, Concentrated, 1 /6, 
world. The simplest to use. The | making 75 oz. developer. 
most reliable. The lightest to | 


carry. The cheapest to buy. £12 15з. 
buys the }-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens, focal-plane shutter | to 1-1000th 


'" Correct Development” 
booklet gratis. 


JOHNSON & SONS, 


Manufacturing Chemists, LTD., 
Cross St, Finsbury, LONDON. 


sec., and every other fitting and movement 


a high-class camera should have. To-day 
there are more Popular Pressmans in use 


than any other Reflex.—Quality tells. 
| plate (3141) 83x108c/m. | — | 
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£ d. | 
Velos Anastigmat F/4.5 .. a ТЕ 159 A | 
Cooke Series II. 4 ЖЕТ s as- Te 8 
Ross Xpres F/4.5. T 16 12 6 
| 
Postcard (53 x31) 9x14 с/т. 
Velos Anastigmat F/4.5 .. .. 16 #0 0 
Dallmeyer Serrac F/4.5 .. єє. Жу QG Ө | 
Ross Telecentric F/4.5 .. 22 0 0 


W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUE: 
LONDON, Е.С.4. f 
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Dye 
Methods & procecrep jor 
ol ~AO . to do something hg 

fli- ouf o Of th the upual’ run нА 


(атела work 


OST of us in the earlier stages of our photographic 
work are content to make negatives and to 
print them on the strictly orthodox lines, and it 
is just as well that we should be able to work 

- the methods which by the survival of the fittest 
have shown themselves to be the best, or at least the best 
suited to ordinary photography : but there comes a time 
vben much of the interest which these processes in them- 
selves are capable of giving seems to be played out, and 
the amateur looks round for something fresh. He may 
take up bromoil or gum, or he may turn his attention to 
colour photography or to photogravure; and each of these 
will provide a new stimulus, and his hobby will yield 
renewed amusement. It is the writer’s intention in the 
fellowing nótes to indicate other little known and little 

- practised methods, which are worth trying, if it is only 
fér. the pastime they afford. 

Prints in a good black colour which do not require any 
toning can be made by the use of salts of iron, and the 
proces to be described first is one of these. A suitable 

per, which may be any good drawing or foolscap paper— 

smoother the better, as it makes the coating 

all the easier—is brushed over with the sensitising 

.liquid and dried in the dark. The work can be 
done by ordinary artificial light, as the prepara- 

fien ë not so sensitive as to be hurt by it. | 

: ‘To make up the sensitiser, seventy grains of 
' аву: good gelatine are allowed to soak in cold 

“water until quite soft, and then, being put into 

" A measure, water is added to make a bulk of five 
«Шке. The vessel is placed in warm water so | 
ity. liquefy the gelatine, and, in the order of 
the following ingredients are added, 

the mixture with a strip of gloss until 
rare all dissolved: A quarter of an оппсе of 
X chloride, seventy grains of ferric sulphate, 
deventy grains of tartaric acid. The mixture 
ready {өг use as soon as these have dissolved. 
| E. My be applied by means of a strip of clean 
folded and bent round the end of a 


Nh not a very dco one. The printing must 
bue under a positive and not a negative, as 
ect of light is to lighten and not darken 
рег. When the shadows of the picture 
ill yellow, while the high lights have 
E , the printing is finished, апа the image 
Medy tor dev elopment.. ` ` 
Ahe developer consists of a solution of баіс and oxalic 
À Тас i in the proportion of two grains of gallic acid and half 
** a grain of oxalic acid to the ounce of water. Placed in 
-image soon comes up to its full depth, and the 
B finished by washing in a dozen changes. 
print process is well known and Y used, lut 


dela: — 8 for which a ‘solution of ordinary ae 
бе is made by soaking a quarter of an ounce of the 
lici five ounces of cold water. In an hour or two the 
ing it may be placed in hot water until its contents 
éd, and they are then to be strained through a 


z thicknesses ol flannel into another vessel previously 


: IN THE Woops. 


35 


BY Ders. O 


warmed. In the meanwhile, some glasses, lantern slide size, 
should be thoroughly cleaned with hot water, soap, and a stiff 
brush, and after rinsing them well to get rid of the last traces 
of the soap, they are momentarily put into clean, very hot 
water and placed in a rack to dry. The rack should be put 
in front of the fire, so that when the glass is to be coated 
it is warm. 

A slab of se ко, slate, or marble is required for 
coating purposes, should be supported on three little 
wedges, so that it cán be made exactlv level. To level it, 
the spirit level Should, be put in a line between two of the 
wedges, which are then shifted until the bubble is seen to be 
exactly central. The level is then turned at right angles 
to its first position, and the two wedges first used being left 
undisturbed, the bubble is brought central by shifting the 
third wedge. We may then be. certain that the slab is 
quite level. 

Anyone who is used to varnishing negatives by pouring on 
the varnish and tilting the plate will have no difficulty in 
coating the glass with gelatine by proceeding in the same 

way: but this art is now so nearly extinct that another plan 


By Miss С. BELL. 
Awarded Second Prize in the Beginners’ Competition. 


must be described. The gelatine being put into a little jug 
with a sharp spout, a pool of it is poured into the centre of 
one of the glasses as it lies on the slab. The pool should be 
about the size of a five-shilling piece; the necessary quantity 
is soon apparent. With a clean glass rod, warmed by being 
dipped into hot water and wiped dry at once, the gelatine 
is then guided up to the edges of the glass. but not beyond. 
It will not have any tendency unaided to flow over the sides, 
and the coating can easily be done. The glasses are left on 
the slab until the gelatine has set, and may then be stood 
on edge to dry. А fresh lot can then be put on the slab and 
coated, and so on until we have a sufficient stock. They keep 
unaltered for any length of time, and are, of course, quite 


insensitive. 
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A good sensitising preparation is made by dissolving two 
hundred and twenty grains of citrate of iron and ammonia, 
which can be bought from any druggist, in two ounces of 
. water, and a hundred and fifty grains of potassium ferri- 
cyanide in another two ounces. Before actually dissolving 
the latter, the crystals should be rinsed quickly and drained, 
so that thev are a bright clear ruby red when put into the 
water in which they are to be dissolved. Just before use 
these two solutions are mixed and filtered through a piece of 
cotton wool into a clean dish. The mixing and subsequent 
proceedings should be carried out by artificial light, as day- 
light would affect the sensitised mixture and plates, but any 
ordinary domestic illumination can be used. 

The gelatinised glasses are allowed to remain in the 
sensitiser for not less than three minutes, and are then put 
up to drain on some clean blotting paper, and dried in the 
dark. The plates are printed by daylight, by contact, the 
image showing strongly at the back. То get vigorous pictures 
the printing must be deep. The slides are finished by wash- 
ing them in plain water until the unexposed parts are quite 
clear, which may take from half an hour upwards. The blue 
colour is intensified by placing the slides after the final 
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By L. W. Codd. 


ABLES have been published giving the times of 
development at various temperatures for many 
brands of plate and many developers, and the 
method of time development is by now familiar to 

most photographers. It may happen, however, 
that the photographer is in the habit of using a developer 
for which no tables are published, and in this case he may 
prefer, instead of abandoning the developer with which he 
1з familiar, to work out for himself by experiment the neces- 
sary data for constructing his own tables. This was so in 
the writer’s case, and in the hope that it may prove useful 
to others the method which he adopted is here described and 
the figures obtained in one particular instance are given in 
full, in order that the description of the proceedings may be 
the more casily followed. 

The sensitive material employed was the Kodak “ Speed " 
film, and the developing formula is given below; but, of 
course, the method is equally applicable to any other 
developer and brand of plate or film. 

M.-Q. DEVELOPER. - 
Monomet or Scalol ... 
Hydroquinone ТР i 
Sodium sulphite (anhydrous) 
Sodium carbonate (anhydrous) ...' 97 grains 
Water to... es ie T 8 ounces 

The working solution was made by taking one part of 
the above solution and three parts of water. Хо bromide 
was used. | 

The first step is to choose a suitable subject, and, after 
carefully determining the correct exposure with an actino- 
meter, to make about half a dozen identical exposures in 
succession. The actual class of subject chosen is immaterial ; 
but, if possible, it should be one with which the photographer 
is already more or less familiar, and one which contains a 


А8 


10 grains 
36 grains 
131 grains 


Temperature Tables. 


Special to “ Photography and Focus." 
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washing in very dilute ammonia, again washing and drying. 
The ammonia should not exceed one dram of dilute ammonia 
(ten per cent.) in four ounces of water. 

There is an alternative method of making slides of this 
character, and that is by immersing the gelatinised glasses 
in a plain saturated solution of the iron ammonio citrate, 
rinsing them for half a minute, not more, and putting them 
up to drain and dry in the dark. They are then printed and 
developed subsequently by immersing them in a ten per cent. 
solution of potassium ferricvanide and then washing as before. 

This same blue printing process may be made to vield 
very effective pictures on fabrics of various kinds. А fine 
cambric makes a very good medium for comparatively small 
work. 'The material chosen should first be very thoroughly 
washed to remove any dressing which it may contain, and 
is then rinsed once or twice in clean water, ironed out, and 
alowed to dry. The sensitising solution is applied to it with 
a soft brush, not too liberally, and the other operations are 
similar to those which have just been described. 

In thése processes it is important not to use a water which 
is in any slight degree alkaline, as it has the effect of dis- 
solving away some of the image. 


fairly large range of tones. The subject actually used in the. 
present case was an interior. It was found afterwards that. 
the contrasts were rather more heavy than was desirable, 
and an outdoor subject might have been more satisfactory ; 
but it served the purpose, and had the advantage that а com- 
paratively long exposure (twelve seconds) could be given, thus 
doing away with the uncertainty attending the use of an 
instantaneous shutter. 

The exposures having been made, the roll of film was 
removed to the dark room and cut into pieces, in order 
that each exposure might be developed separately. If plates 
are used the matter will be simplitied, but it must be noted 
that the test must be made with whatever sensitive material 
is going to be used in actual work, as the time of development 
required by two plates of the same speed but of different 
brands is not necessarily identical. 

The first test is most conveniently made at the normal 
temperature of the room. The developer is diluted to ita 
working strength with water that has been standing in the 
room for some hours. If water which is employed is used 
straight as it comes from the tap it will probably be below 
the temperature of the ‘room, and the temperature will 
consequently rise during the test, rendering the result un- 
reliable. Another point to be observed is that fresh developer 
should be used for each exposure. 

In the case we are describing, the temperature of the 
room was 59? F. The first four exposures were accordingly 
developed at this temperature for five, ten, fifteen, and twenty 
minutes respectively, the time elapsing between the pouring 
on of the developer and the first appearance of the image 
being noted in each case, as in factorial development. The 
time was found in tliis case to be twenty-five seconds: 
fixing, the four negatives were examined and the one which 
had ten minutes' development was found to be of the desired 
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/ Fogged! 


“When I think of the time and 
trouble some chaps spend on photo- 
graphy, only to have plate after plate 
7 fogged and ruined by a perishing ruby 
^ lamp, it fairly makes me weep. Especially as 
/^ Boots sell the really practical up-to-date Dark 
Room Lamp that absolutely can't fog a plate. 


Have you seen a Boots Safelight Lamp? It’s quite a natty 
idea—you see the light is diffused, not direct. That gives 
you a bigger field of vision in the dark-room—no knocking 
down bottles, &c.—and makes it possible for you to examine 
a plate quite a distance away from the lamp. There are a 
number of other interesting points, but you'd better send for 
the booklet, ‘A Chat about Dark Room Illumination. — 


its tree.” 
« — 2 » 


Chief London 
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BRANCHES. 182, 
PHOTOGRAPHIC Regent Street, 
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Issued by Boots Pure Drug Co., Ltd 408 


PLEASE MENTION “ PHOTOGRAPHY ” WHEN CORRESPONDING WITH ADVERTISERS. A9 


vi. PHOTOGRAPHY. ` ADVERTISEMENTS. JULY 18TH, 1917. 


CESI PTI p ш Ты шл ы 2 ш тышы 8 ee СЕРЕГЕ РЕСЕ erer 


| Ross Lenses | ester“ 


f the best that scientific and 
technical skill can produce. 
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dearly for 
Experience? 


— 


Profit by that of others. Save money an 
` : get high-grade results now. 
The policy of the house of Ross is to provide all 

classes of photographers with the best lenses it is 
possible to produce. The highest scientific and 
technical skill and the resources of a perfectly 
equipped optical works are employed in the manu- 
facture of Ross Lenses, with the result that Ross 
Lenses are recognised by experts as th? standard 
of quality. Whatever branch of photography you 
! may be interested in you will achieve the highest 
: possible percentage of perfect results if you use 

| а Ross Lens. 


o —À 
Invest in a copy of the 


‘WELLCOME Photo 
Exposure Record 


with Calculator 
1/- Sold by all Chemists, Dealers and Stores 
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T Catalogue post free on application 
CLAPHAM COMMON 
Ross Ltd. 2% DON, S.W. 
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(PALLADIOTYPE) 
PALLADIUM PAPER. 


Simple to work, absolutely permanent, 
EQUAL TO 


Sepia Japine Platinotype 


AT 3/Sth OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE СО., 


66, Beckenham Road, Penge, London, S.E. 


AIO PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. July 18th, 1917. 


character. Ten minutes were therefore taken as the standard 
time for development at 59° F. Dividing ten minutes (= 600 
seconds) by twenty-five seconds, the factor“ of the developer 
ie obtained—24 in this case. | 

A fresh dish of developer was next mixed, and heated to 
68° Е. by immersing in a large dish of warm water. In this 
way it is fairly easy to keep the temperature reasonably 
constant during the time required for the development „f а 
plate. Another of the exposed plates was then placed in the 
dish and watched for the first signs of the image. This 
appeared in twenty seconds, and the correct time of develop- 
ment at this temperature was therefore found to' be 20 x 24 
= 480 seconds, or eight minutes. On leaving the plate in 
the dish for this length of time a negative identical with 
the chosen one was obtained. 

The process was then repeated at 77° F., when the image 
appeared in fifteen seconds, giving the correct time of 
development as 15 x 24 — 360 seconds = 6 minutes.  Aíter 
allowing development to continue for this period, a negative 
жаз again obtained of the same character as the two 
preceding ones. 

Finally, a similar test was made below the room tempera- 
ture at 50° Е. The developer was cooled by. immersing the 
dish in а larger one containing ice until it reached the desired 
temperature. The dish was removed from the ice, and the 
next exposure was developed .immediately, before the 
temperature could alter appreciably. As all that is required 
is the time taken for the appearance of the image, the de- 
velopment need not be completed unless desired, and thus the 
difficulty of keeping the temperature below that of the room 
for a long period is avoided. In the present case, the image 
appeared in thirty-four seconds, giving 34 x 24 = 816 seconds, 
er 15.6 minutes as the total time of development. 

Having thus obtained the times of development at four 
different temperatures, a diagram must be drawn similar to 
the one shown herewith, in the manner about to be described. 
On a piece of paper, preferably ruled in squares, two lines 
OA and OB are drawn at right angles. Along OA are 
marked off equal distances to represent degrees, and along 
OB similar marks are made to represent the time. of. develop- 
ment in minutes. These divisions may be of any con- 
venient size. . 

_ We next examine the figures which have been obtained as 
- described above. These are here collected and placed in 
tabular form for the sake of clearness: 
í Time elaps- 


Eure Temperature ing betore Total 
momber. degrees Fah.) appearance time of 
, of i^ ате. | devclopment. 
1... 59 255. Sm. (300s.) 
3 uo. 59 25%. 19m. (6005.) 
à .. 59 25s. 15m.  (9C0s.) 
4 59 258. 20m. (1, 200s.) 


- No. Ò чей Akeh Да correct. 
developer 600 + 25 = 24. 


This gives as the factor of 


-— 5 . 68 . 20s. (20s. x 24s.) = 8m. 
6 . . 77 . 15s. .. (158. x 24s.) = 6m. 
1 50 34s.  ... (34s. x 24s.) = 13.6m. 


Ko. 2 is first taken, and through the point on OA corre- 
* ing to 59 F. the line a is drawn perpendicular to OA. 
ie is where the advantage of squared paper comes in, as 
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the perpendiculars are then already drawn.) Then through 
the point corresponding tu tenu minutes on OB the line b is 
drawn perpendicular to OB. The two lines cut, and give the 
point P. Proceeding in the same way for No. 5 we draw the 
two lines с and &. which tix the point Q. Similarly, from 
No. 6 we get the point К. while No. 7 gives S. Having 
obtained the four points they are joined by a curve as smooth 
as possible, in the manner shown in the diagram, and the 
curve may then be ased to ascertain the time of development 
at any particular temperature in the following way: 
Suppose, for example, that we require to know the correct 
time to develop when the temperature of the solution is 55° F. 
Through the 55? division оп OA the perpendicular e is drawn 
to cut at X the curve passing through Р, ©, and R, as shown 
by the dotted line in the diagram. From X another perpen- 
dicular f is drawn to OB, which it is found to cut at the 
peint 55 to 11.4 minutes, which is therefore the 
correct time of development at 55° F. Of course, if squared 


Time OF DEVELOPMENT iN MINUTES. 


` TEMPERATURE IN DEGREES Ран 


paper is used there is no need actually to draw the per- 
pendiculars, and the time may be read off at a glance; 
indeed, it will probably be found more convenient to refer 
to the diagram, which may be kept hanging in the dark room, 
than to a tabniated list of times and temperatures; but, if 
desired, a list may be drawn up with the aid of the diagram 
showing the times of development at two of three degree 
intervals. 

If the times of development are required at temperatures 
below the point represented by S (in this case 50? F.) the 
curve may be continued past S as shown, the necessary 
curvature being judged by eye. The curve must not he 
carried tóo far in this way, but it is unlikely that develop- 
ment will ever be carried out at temperatures much outside 
the limits shown in the figure. 


PHOTOGRAPHY. 


July 18th, Igi 


Advice or help on technica! points. For rules see below. 


Pumice (Anerley).—It looks like it, but 
whether it is or not we cannot say. 


C. S. SNELL (Derby).—A permit is certainly 
necessary, but for details you must apply to the 
local police. 

G. H. ANDERSON 
understand your enquiry. 
who шоа with the rules. 
think you are not? 


. ILLEGIBLE (Worcester).— The letter has been 

sent on. We hope it was written a little more 
plainly than the covering letter, which we had 
the utmost difficulty in reading. 


Two THREE (Harewood).—We do not believe 
in the efficacy ot such methods at all. Fur better 
rely upon correct exposure and correct develop- 
ment to give you what уоп want, 5 


Mes. HarL (Wylam).—Tables giving the 
times of development for all the standard makes 
with the various tabloid developers are to be 
touud in the Wellcome Exposure Note Book and 
Diary, which can be obtained from any dealer 
price 1з. nett, 


E. FRANCE (Leeds).—The water is no doubt 
suitable enough. It is always best to let the 
water used for making up developer boil briskly 
for a few minutes, and then go cold undisturbed, 
as this gets rid of the most serious impurity, 
nomely, dissolved air. 


METER (Wigston]—We prefer the Watkins 
“ Bee " meter, but there are several others which 
are pretty much the same. The important thing 
is not which meter to choose, but to choose and 
use ons at all The makers of the plates you 
пише issue a very good one. 


NIKOLA (Armley).—It is much better, when- 
ever possible, to get the original negative and 
make the enlargement from that. Copying a 
print not only introduces a risk of the grain ot 
the paper showing, but inevitably involves some 
loss of gradation, althongh with care and skill 
this only be slight. 

C. W. THORPE (Ladywell).—We did not 
iutend to suggest that they were bad. We have 
no knowledge ot them. All we meant was what 
we wrote, namely, that if they do not bear any 
mnükers nume, they do not have that guurantee 


(Belper).—We do поё 
very reader is eligible 
What makes you 


WEROBUT (Ripon).— All apparatus and material 
for the process can be obtained from Jonathan 
н, 146, Charing Cross Road, London, 

L. E. Day (Ilford).—It is only necessary in cer- 
tain districts. In every case application should 
be made to the local police to learn whether or 
not it is required. 

(J. F. L. (Billingshurst).—The Sirene is a German 
made camera, by the Іса Co., of Dresden. There 
are plenty of other instruments quite as substan- 
tial and good, which have not that taint. 


р. І. Оаркх (Parkgate).—Our own plan is to 
draw a ruler over the back of the print in both 
directions, so as to give it a slight curl in the 
reverse direction: it then keeps very fairly flat 
when mounted by two corners. 


'TROounLED (Cork).—All the instruments you refer 
to are quite good, and very suitable for the work 
for which they are designed. We should be glad 
to help you more, but it is largely a matter of 
individual taste. The particular camera you name 
is excellent value. 


THETFORDIAN (Thetford).—The negative should be 
drained well, the glass side wi dry, and then 
& bath of spirit applied for three or four minutes. 
On taking it out and putting it in a current of 
warm air, it will dry in about a quarter of ап 
hour or less, Thanks for your good wishes. 


GUNNER (B.E.F)—We are ра to hear it. A 
copying magnifier would be the best way in your 
case, as it could be slipped on and off as re- 
quired, and if the exact distance from the lens 
nt which the image is sharpest is found by trial, 
it will give yon all the definition you can require. 


A. ALDERMAN (Wimbledon).—It is apparently 
due to reflection from some bright curved sur- 
face, and we should look very carefully to see 
whether it cannot actually be seen, 
front of the camera 1s exposed to sunshine. A 
piece of the lens ‘mount worn bright might be 
the cause. 


Ga4sLIGHT (Leeds).—There is no control worth 
mention to be obtained in that way. If your 
negatives are too thin for the vigorous paper, 
they must be intensified, if they will admit of 
it. If they are too harsh a soft variety of the 


when the | 


H.J.~ (Great Missenden).—The order would be 
А.С. B. : 

PELIX (Midleton).—Equal to the fastest plates, 
say (actually) 250. 

Diseustep (Downham).—It is too late now to do 
гй; your ouly plan is to take а fresh nega- 

ve. . 


Агум (London, E.C.—Five grains to the ounce 


is quite strong enough for a chrome-alum solu- 


tion. It has a very powerful hardening action. 


Prints (Hovingham).—Stains such as you de 
scribe are generally dne to insufficient exposure 
followed up by prolonged developmient in the 
hope of bringing out something that is not there.-. 


Dever Horrer (Wilthamstow).—We can ошу 
suggest trial of a solution on the lines of the 
pyro you are now using, but substituting hydro- 
kinone. There are not any published formule, 
so that there is nothing for it but experiment. 


ENQUIRER (Carlisle).—Application should in all 
cases be made to the police of the district. We 
expect there are many restrictions in the area you 
speak of, as we understand it is a great inunition 
making centre; but we have no information as to 
special local regulations. z 

W. J. Carter (Croydon).—For enlarging by te. 
flected light, the most powerful light obtainable 
is required, as there is so much loss by the 
diffusing and reflecting surface. You would: 


therefore do well to employ the half watt мета, ; 
a 


As you are not using a condenser, the size 


the light emitting surface is of no importance. 


EN LARGER (Dudley).—'* Photographic Enlarging.” 
by R. Child Bayley, price 1s. 64. nett, or post. 
free from our publishers 1s. 9d., was written ex- 
pressly to meet such cases, and you will find 
that it nof only answers the two questions you 


put, but contains a great deal of other informa- . 
tion on the subject likely to be helpful. = 


LANDSCAPE КО Ли! film is very suitable . 
for the purpose, a э 
you mention. We should certainly advise you to 


take a tripod stand—it need only be a very light 3#" 
A great many of ,>' 


one—and un exposure meter. 


quite gets over the didiculty - 


the most effective landscape subjects cannot be 


dealt with suecessfully with snapshot exposure. 


* 
К. Serren (Cambridge).—It is not practical to 
use a К screen with a plate that is rot ortho- 
chromatic. It prolongs the exposure inordin« . 
ately, and although it might perhaps result in 
a better rendering of the sky, it would notgap- =" 
proach the result it would give on an orthochroe-- 
matie plate, The skies in the prints sent ara = 
made more glaring by reason of underexposure. .- 
l À and overdevelopment of the negatives. "M" 5, 
been opened a number of times as when it is ENLARGER (Winchester).—There should be no 
"eet оре. difficulty in getting what you want at the limit 
FRANK W Maur (Walthamstow).—You will be of price mentioned, if your negatives are ү AE 
quite near enough the mark with the lens you small ones, The first list we looked at quoted 
have if you focus on something a hundred yards an enlarger for incandescent gas, without д lens, 
or so from the camera, and then measure from at £3 8s, with 5'yin. condenser, which would 
the stop to the ground glass. We have dealt with be large enough for quarter-plates. You 


which the reputation of the maker would conter. 
Surely you do not question this? 


COUPON (Faleshill).—We do not insert three 
coupons to allow the purchaser of a single copy 
to send in three enquiries; but so that if tho 
paper is passed from one to another each сап 
ask a question. if he should wish. Bromide and 
guslight papers are not eusily made at home; if 
for no other reason, then because suituble un- 
coated paper is not to be bought in small 
quantities. А 

CURIOUS (Leith).—A flashlight photograph is one 
tuken by means of a mixture of magnesium 
powder and other chemicals, so as to make an 
explosive giving a very quick and bright flash. 


paper should be used. Enlarging gives a little 
more contrast than contact printing. 


CONSTANT READER [Salisbury Plain).—Azol would 
answer your purpose perfectly, and would keep in 
good working order for as long as you mention, 
and much longer. It would be best to take it in 
a number of small bottles, as no developer, how- 
ever well it keeps, is so good when a bottle has 


You could not burn enough magnesium ribbon 
to allow a snapshot to be taken. If you will send 
our publishers the name ot the newsagent who 
states he cannot get the paper regularly, they 
will follow up the matter, but without his nume 
and address they can do nothing. 


JOHN A. DockRAY (Heswall).—A very similar de- 
fect is otten due to reflection from the inside of 
the camera, but in your case it is evident that 
one must look elsewhere for it, and we think that 
there can be little doubt but that it has been 
brought about by the rocking machine developin 
the two ends more than the middle. We shoul 
be inclined to repeat the experiment with two 
plates, developing one on the machine lonzwuvs, 
ийа the other crosswise, and see whether the 
osition of the line changes. If it does, it will 
e conclusive that the rocker is at зації. 


Suutter (Cambridge). — Different shutters do 
differ in the way you have been told, but it is 
not possible to allocate the differences to different 
types. For instance, a particular focal plane 
shutter might be more efficient than а particu- 
lar diaphragm shutter, but if the latter were 
pnt on another lens, or the arrangements altered 
in certain ways, the advantage might be with the 
diaphragm shutter. We have not found any need 
to allow for these differences. If the speeds of 
the shutters are measured by ene of the methods 
to be found in our back numbers, there is no 
ni to take relative efficiency into consideration 
а f 
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the subject named in the Lessons for Beginners 
recently, and so do not think it advisable to have 
an article upon it at the present time. 


ANTELOPE (Battersea).—It cannot be done, at 
least as far as a successful result is concerned. 
Blocking out a background is never yery satis- 
factory, and when, as in this case, the image 
itself is not very sharp, the result is sure to be 
most unpleasant. The thing to do is to use the 
full aperture of the lens, focus carefully on the 
animal’s head, and be very particular as to the 
choice of a background. 


ScREEN PLATE (Watford).—Self-screening plates 
are not more liable to halation than those of 
the ordinary kind; in fact, we should expect the 
reverae to be the ease, and we cannot understand 
your experiences. The medium would not be of 
any use, we think: but with a proper caramel 
backing, correct exposure, and correct develop- 
ment with an unrestrained developer, there should 
not be the slightest sign of halation. 


Azo. (Winchester).—Apparently for some reason 
or other you are over-developing. If you expose, 
say, three plates correctly, put them in the stand- 
ard developer, and give them 40, 60, and 80 per 
cent. of, the full time, you will see how much to 
modify the figures given in the future, You 
ought to be able to get negatives indistinguish- 
able from those you have been getting; if you 
do not, уоп may be quite sure that it is not the 
fault of the preparation. 


for less than another £1. 


enlargin 
Enlarging," by 


Have 
~“ Photographic 3 


read 


Buyley, price 14. 6d., or poet free from our рав... 
lishers 1s. 9d.? It. should help you. The war 
has caused most prices to advance, but we should 
not expect that they have gone np to a pro- 


hibitive extent. 


Regulations. 


(1) Envelopes must be marked “ Query," аай 
the 1 Enquiry Coupon” found elsewhere must | 
enclosed. 
gla The 3 "n 3 
а nom de ume, mus given. 
(3.) Except in the case of readers abroad, 
one question on one subject is allowed in 
иңе. 3 are usked only one will 
selecte or reply. е а= 
(4. Prints may be sent for criticism, but 8 
separate coupon must be sent with each it. 
and they must ve accompanied by а 1 
addressed envelope (not loose stam for зе! 
return, or they will not be criticised. <= 
Queries are dealt with in strict rotation ig 
the order received. Only *' Urgent ci mw : 
queries will be dealt with by post, and then on. 
when they concern apparatus actually in 
possession of the enquirer on approval, for 
purpose э stamped addressed envelope 
enclosed. ; 


л a" 
use the lens of your camera, or get n lens 2 
* 


- 


in addition — 
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Barnet 


SELF -SCREEN ORTHO. . 


Ideal for Landscape. No Light Filter required. 


1 
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е | ^ 
| , 
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^ 
t RED SEAL 350H.&D.  |/\ 
ү, SELF-SCREEN ORTHO 300H. & D. ^ 
e SPECIAL RAPID — 225H.&D. ^ | 
f ۸ 
r 1 
, ۸ 
; | IA 
ү ELLIOTT & SONS L ^ Stocked 
Ж mE ENGLAND. Д by all 


Dealers. 


Barnet 


RED SEAL PLATE 


. For use with Hand Camera. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A13 
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ADVERTISEMENTS.—(SUPPLEMENT 2.) 


Jurv 18TH, 1917. 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND 


Proprietor—R. Green 


“PHOTOGRAPHIC APPARATUS. 


No. 1a F.P.K., К.К. lens, Kodak ball bearing shutter 
speeded to r-10oth sec., hooded reversible brilliant 
view finder, leather bellows, pneumatic release, new 
condition: 22 178. 04. 

Postcard Hobbies’ Magazine Camera, fitted К.К. 
lens, time and instantaneous shutter, 2 brilliant view 
finders, spirit level, reliable changing mechanism, 
complete with 12 sheaths; 15 /-. 

Ne. 3a F.P.K., high rack rising and cross front, 
hooded reversible brilliant view finder, spirit level, 
leather bellows, fitted Т.Т. & Н. Kodak anastigmat 
lens, f/6.8, in Unicum fully speeded shutter, r to 
1-200th sec. hand and Antinous release, focussing 
screen, 2 double plate holders, and brown leather 
ану case, brand new; 87. | 

3} < 2} Countess Folding Pocket Camera, single 
extension, focussing scale, infinity catch, high rising 
front, reversible brilliant view finder, leather bellows, 
Mezzo anastigmat lens, f/7.2, in Durval spe 
shutter, 1-25th to 1-rooth sec., hand and Antinous 
release, complete with 3 single metal dark slides, brand 


new; 22 78. 

13in. Beck No. 7 Biplanat 1/5.8, iris mount, complete 
with cap and flange; 83 78. 64. 

31x24 Salex Folding Pocket, rack extension, focus- 
sing scale, infinity catch, cast U-form front, high rack 
rising and cross front, reversible brilliant view finder, 
spirit level, leather bellows, deep hooded back focussing 
screen, extra rapid aplanat lens, f /8, in Bausch & Lomb 
speeded shutter, 1-25th to r-10oth sec., hand and 
pneumatic release, 3 single slides, neat carrying 
wallet; 23 106. 

5 4 T.-P. imperial Field, solid mahogany tbrough- 
out, full triple extension, high rising and cross front, 
swing front, swing and reversing back, wide-angle 
movement, leather bellows, brass turntable, T.-P. 
T. and I. behind-lens roller blind shutter with speed 
indicator, band and pneumatic release, direct vision 
finder, spirit level, Aldis No. 7 anastigmat lens, f/7.7, 
also Aldis Trio X2 lens, 3 double dark slides, 3-fold 
ash Pa with adjustable sliding leg, as new: 85 Ts. 64. 

SN Lancasters’ International Field, double exten- 
sion by archimedean screw adjustment, high rising and 
cross front, swing and reversing back, leather bellows, 
Lizars’ challenge behind-lens roller blind shutter with 
speed indicator, hand aud pneumatic release, 3 double 
dark slides; 27 /6. 

i-piate Marion's Square-form Field, double exten- 
sion by rack and pinion, high rising front, leather 
bellows, swing and reversing back, R.R. lens, metal 
shutter, 2 slides, tripod, and leather case; 82 5s. 

j-plate T.-P. Imperial Field, made of mahogany 
throughout, triple extension by rack and pinion, hig 
rising and cross front, swing and reversing back, 
wide-angle movement, brass turntable, T.-P. behind- 
lens roller blind shutter with speed indicator, hand 
and pneumatic release, Cooke Series III. f/6.5 lens, 
iris mount, 3 double dark slides, 3-fold ash tripod, 
aud canvas carrying case ; 

6-4 Regular Medel Sanderson Hand and Stand, 
double extension by rack and pinion, high rising and 
swing front, reversible brilliant view finder, spirit level, 
leather bellows, reversing back, bushed for tripcd, 
deep hooded back focussing screen, біп. Dallmeyer 
No. 2 Series IV. Carfac, f /6. 3, in Koilos Sector shutter 
speeded r to 1-300th sec. and time, hand release, 3 
double plate holders in leather carrying case; 87. 

-piate Deuble Extension Folding Hand aad Stand, 
Sanderson pattern, full double extension by rack and 
pinion, high rising and swing front, reversible brilliant 
view finder, spirit level, leather bellows, reversing 
back, deep hooded back focussing screen, 7in. Beck 
double aplanat f/7.7 in Bausch & Lomb Unicum 
fully speeded shutter, 1 to 1-1ooth sec., hand and 
Antinous release, 3 double dark slides, first-class 
order, guaranteed perfect; $2 17s. 6d. 

5x4 Junior Model Sanderson, double extension by 
rack and pinion, high rising and swing front, reversible 
brilliant view finder, spirit level, leather bellows, 
reversing back, deep hooded back focussing screen, 
Beck К.К. lens, f /7.7, in Unicum fully speeded shutter, 
I to 1-rooth sec., hand and pneumatic release, com- 
plete with Mackenzie-Wishart daylight loading slide 
and 12 envelopes; 83 155. 


5 x 4 Levi Jones’ Folding Pocket, double extension by 
rack and pinion, high rising front, leather bellows, 
deep hooded back focussing screen, fitted Busch rapid 
aplanat lens, f /8, iris diaphragm, brilliant view finder, 

-P. T. and I. shutter, speed indicator, hand and 

neumatic release, 3 double dark slides, changing 

x and case; 27/6. 

54 Ernemana Folding Hand and Stand, double 
extension by rack and pinion, focussing scale, infinity 
catch, a rising front, leather bellows, focal planc 
shutter, fully speeded, reversing back, deep hooded 
back focussing screen, 5jin. Wray К.К. lens, iris 
diaphragm, f/5.6, 3 double dark slides, and canvas 
carrying case; 83 12s. 64. 

31in. Square Rell Film Delta, long bellows extension 
by rack and pinion, focussing, leather bellows, brilliant 
view finder, best quality achromatic lens, T. and I. 
shutter, first-clags order; 10 /-. 

No. За F. P. K., recent model, high rack rising and cross 
front, hooded reversible brilliant view finder, leather 
bellows, bushed for tripod, Goerz Series 111. Dagor 
f /6.3 in Goerz Sector shutter speeded } to 1-150th sec. 
aue ne 3 and pneumatic release, first - class 
Order ; $. le 


WANTED 


—-_— — ——— 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


nd TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


5х4 No. 25 Wizard Folding Hand and Stand, double 


extension by rack and pinion, high rising front, hooded 
reversible brilliant view finder, ivory focussing scale, 
leather bellows, reversing back, deep hooded back 
focussing screen, 6in. Ross Homocentric lens, f/6.3, 
in Unicum fully speeded shutter, 1 to tooth sec., 
hand and pneumatic release, 3 double dark slides, 
}-plate extension back, and one }-plate slide in black - 
leather case; 85 7s. 6d. 

No. 3 Old Pattern F.P.K., hooded reversible view 
finder, T. and I. shutter, К.К. lens, leather bellows ; 
20 /-. 

| -plate Adams' Natti Folding, rack focussing adjust- 
ment, reversible brilliant view finder, leather bellows, 
sin. Ross symmetrical anastigmat, f /8, iris diaphragm, 
changing box; £4. 

P.C. Victoria Roll Film, double extension by rack 
and pinion, ivory focussing ile, infinity catch. 
hooded reversible brilliant view finder, R.K. lens in 
Bausch & Lomb Automat fully speeded shutter, 1 to 
t-rooth sec., hand and pneumatic release; £2. 


— — 


— 


i-plate Aluminium-bound Shew Xit, high rising front 
leather bellows, back focussing screen, bushed for 
horizontal and vertical pictures, Aldis anastigmat lens 
No. 2, f[6, Unicum fully speeded shutter, 1 to 
2-100th sec., in focussing mount, 3 double dark slides, 
in leather case; $3 108. 

No. 3 Cartridge Kedak, single extension, high rising 
and cross front, leather bellows, 2 brilliant view finders, 
bushed for horizontal and vertical pictures, R.R. lens, 
Т.В. and I. shutter; 81 10s. 94. 

j-plate Busch Freewheel Rell Film, long bellows 
extension by rack and pinion, high rising and cross 
front, reversible brilliant view finder, leather bellows, 
Busch Series II. No. 2 anastigmat lens, f/5. 5. in 
Unicum fully speeded shutter r to 1-rooth sec., hand 
а! pneumatic release, 3 single metal slides in wallet ; 
2 ` 


5. 4 Turner, Son A Hope Folding, made of mahogany 
throughout, double extension by rack and pinion, 
reversible brilliant view findgr, ivory focussing scale, 
Infinity catch, high rising front, leather bellows, 
reversing back, spirit level, Beck Isostigmar lens. / 
in Celverex speeded shutter, 1-10th to 1-80th sec., hanl 
and pneumatic release, 4 double dark slides, in leather 
Carrying case, $4. 

Stereo. Weno Reli Film, long bellows extension, 
focussing scale, infinity catch, brilliant view finder, 
leather bellows, pair of R. R. lenses in T. B. and I.shutter, 
hand and pneumatic release, first-class order ; $2 17s. 64. 

j-plate Deuble Extension Field Camera, high rising 
and swing front, swi and reversing back, cloth 
bellows, T. and I. behind-lens roller blind shutter with 
speed indicator, hand and pneumatic release, best 

uality achromatic lens, f /8, iris diaphragm, 1 double 


ark slide; 20/-. i 

j- Lancasters’ Lemeriter, double extension by 
rack and pinion, high rising front, cloth bellows, swing 
and reversing back, Lancasters’ Silver Ring achro- 
matic lens, 1 double dark slide; 15/-. 

j-plate Stereo. Field Gamera, made of mahogany, 
by Chapman, of Manchester, full double extension by 
rack and pinion, high rising front, pair of 4 lin. Wray 
R.R. lenses, rotating stops, stereo. division, 2 bookform 
double dark slides with hinged divisions and spring 
locking catches, suitable tripod and mail cloth carrying 
case, guaranteed perfect; $2 17s. 60. 

71» 5 Ress Fleld Camera, made of best-seasoned 
Spanish mahogany throughout, full double extension 
by rack and pinion, high rising front, swing and 
reversing back, leather bellows, spirit level, brass 
turntable, 8. 5 Optimus К.К. lens, Waterhouse stops, 
leather case, 3 bookform double dark slides, canvas 
carrying tase; 84. : 

j-plate Mahegany Field, full double extension by 
rack and pinion, high rising aud swing front, swinz 
and reversing back, wide-angle movement, leather 
bellows, brass turntable, T. and 1. behind-lens roller 
blind shutter, speed indicator, hand and pneumatic 
release, }-plate Underwood R.R. lens, 3 bookform 
double dark slides, canvas carrying case, guaranteed 
perfect; £2 178. 6d. 

Lancasters' Steree. Standard instan h, double 
extension by rack and pinion, high risifig front, leather 
bellows, swing back, pair of achroinatic lenses, T.-P. 
T. and l. standard shutter, hand and pneumatic 
release, 4 double dark slides, suitable tripod, and 
carrving case ; $2. : 

5 . 4 Lancasters’ Instantograph, full double extension 
by archimedean screw adjustment, high rising and 
cross front, swing and reversing back, leather betlows, 
Lancasters’ 5 < 4 Silver Ring Rectigraph, 1 double 
dark slide, and canvas: carrying case, guaranteed 
perfect; 81 10e. 64. 

5 <4 Field Camera, single extension by rack and 
pinion, high rising and cross front, 2 spirit levels, back 
focussing screen, R.R. lens, Waterhouse stops, rack 
and pinion focussing, 3 double dark slides, and case; 


15 . 

{piate Mahogany Field, full double cxtension by 
rack and pinion, high rising and swing front, swing aad 
reversing back, leather bellows, brass turntable, RR 
lens, £/8, T. and I. shutter, speeded, hand and pneu- 
matic release, 2 double dark slides, and canvas Carrying 
case; 81 148. 04. 


61, ALDERSGATE ST., E. C. 


. AND AT 54, LIME STREET, Е.0.; 90-04, FLEET STREET, E.C.; ard TNE ARCADE BROAD STREET and LIVERPOOL STREET, L. a. 
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PHOTOGRAPHY. А 


ADVERTISE MENTS.—( 


Proprietor—R. Green. 


(SUPPLEMENT 3.) 


THE CITY SALE & EXCHANGE 


Тоту ISTH, 1017. ix. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


SOMETHING YOU WANT 


FOR 
ÜMETHING YOU DONT WANT 


Postcard and Stereoscopic Latest Pattern Goerz- 
Anschutz, fitted pair Goerz Dagor Series III. double 
amastipnat lenses, f/6.8, also extra Dagor Series III. 
lens for postcard, self-cz ripping focal plane shutter, 
speeds to 1-1000th sec,, pneumatic adjustment to 
$ we, 2 D:D. slides, Е.Р. adapter, leather case; 
aeept £22 12s. 6d. 

6} 3} Stereoscopic Adams’ Yale, fitted pair of 
Adams’ К.К. lenses, speeded shutter trom 1 to 1-1ooth 
sec, and time, rack and pinion focussing, detachable 
changing box for r2 plates; £5 5$. 

5x4 Adams’ Minex, fitted Zeiss f/4.5 anastigmat 
lens, Adams’ Minex self-capping shutter giving ex- 
psurs up to r-1oooth sec. and time, very long 
extension, revolving back, rising and falling front, 
4 double dark slides, solid leather case; accept £35. 

Валоск Typewriter with Brief Carriage, margin 
release, back spacer, tabulator, two-colour ribbon 
model, in the finest possible working order, complete 
with wood cover; cost (at; accept £12 10s. 

} Staley Reflex, fitted Euryplan f/5.6 lens, 
ins Seal plane shutter speeded from 1-10th to 1- roooth 
® and time, very long extension, rack focussing, 
reversing back, 6 double dark slides, and leather 
cse; £11 17s. 6d. 

ipae Folding Lizars’ Challenge, Model E, with 
Adis anastigmat lens, f/6, in Ibso Sector shutter 
speeded from r to r-rooth sec. and time, double 


‘Memon, rack and pinion focussing, swing and 
rey back, 3 double dark slides, and leather 


ase; $2 155. 

5 4 Newman & Guardia Square-form Reflex, Zeiss 
ille double anastigmat lens, f /6.3, focal plane 
UME speeded from 1-5th to r-8ooth sec. and time, 
ME back, changing box for 12 plates; £19 5s. 

Ralli Collapsible Focal Plane (Anschutz 
pattern), Ralli self-capping focal plane shutter giving 
exposures from roth to 1-1000th sec. and time, rapid 
rectilinear lens, 1/8, in focussing mount, large direct 
von finder, 3 slides ; £5 15s. 

ic 61 « 3} Cameo Hand or Stand Camera, 
fitted Goerz Dagor double anastigmat lens, f /6.8, 
| “Gmpound shutter, giving exposures from I to 1- 200th 
| «c and time, double extension, rack. and pinion 
| img, rising front, pair of Wratten K screens, 5 
| dark and solid leather case; £16 16s. 
Marion's Soho Reflex, Beck Steinheil 
| Ürtbostigmat lens, 176.5, Kershaw focal plane shutter, 
speeds from r- Loth to 1-8ooth sec. and time, rack 
lung rising front, з D.D. slides, leather case; 
ссерї 


а 

T ramt i Ei $ very Latest Pattern Grosvenor 
| Enlarger, specially corrected 1/4 
| Peteval enlarging objective, rack and pinion focus- 
| "agmount, rising and falling front, extension sufficient 
| їй бору to full Size, with double rack and pinion focus- 
8 ng, conical bellows, negative carrier, with rack 
(ss movement, rack revolving movement, rack rise 
шй All and rack swing, 5 Jiu. best quality double 
plano-convex crystal —— triple Russian iron 


one tment for the light, with rack, Russian 

той body, large cowl, and back curtain, suit- 

able for any illuminant, brand x condition, a great 
bargain; cost £7 тоз.; £5 18s. 6d. 

п Double Extension Folding Hand 

Ernemann detective aplanat lens, 


| 1/68, automatic speeded shutter, extensive rising 
aud cross front, rack and -pinion focussing, hooded 
screen, 3 dark slides, condition as new; £4 18s. 6d. 


i-plate Ross Panross Focal Plane Camera, Боё: 104.5 
Xpres lens in focussing mount, focal plane shutter 
speeded from 1- roth to r-roooth sec. and time, outside 
adjustments, direct vision finder, 6 double dark slides, 
Mackenzie- Wishart daylight loading slide, and 6 
envelopes, complete in solid leather case, condition 
as new; £15 15s. 

plate Thornton-Pickard Folding Ruby Focal Plane 
Gamera, triple extension, universal rising, falling, and 
swing front, reversing back, Blitz f/5.6 double anas- 
tigmat lens, Unit self- -capping focal plane shutter 
giving exposures from r-roth to r-roooth sec. and 
time, 3 double dark slides, solid leather case, condition 
as new ; £13 5s. 

Whole-plate Watson's Acme Field Camera, finest 
Spanish mahogany, Goerz Dagor Series 111, f/6.8 
double anastigmat lens, Goerz Sector shutter giving 
exposures from q up to 1-150th sec. and time, Anschutz 
detachable focal plane shutter, speeded 1- -тооо{һ sec. 
full double extension, extensive rising and swing 
front, swing and reversing back, turntable, 3 double 
dark slides, rigid tripod, and best quality solid leather 
case, condition as new ; list price £34 ; accept £22 10s. 

6} x< 3} 'боегт Anschutz, fitted pair of 
Goerz Dagor {/6.8 double anastigmat lenses, focal 
plane shutter speeded from 5 up to r1-100oth sec. and 
time, direct vision finder, 6 double dark. slides, solid 
leather case; £17. 

5.4 Watson's Square-bellows Premier, finest 
Spanish mahogany brass-bound; Goerz double anastig- 
mat lens, f/s.s, Thótnton-Pickard time and inst. 
Shutter, speeded, full double extension, rack and 
pinion focussing, rising and cross front, swing and 
reversing back, 6 double dark slides, tripod, and solid 
leather case; list price £23; accept £13 15s. 


WANTED for SPOT CASH 
High-Grade 


ICAMERAS & LENSES 


Call or Write 


— 


Р.С. Midg, Beck symmetrical lens, Lukos II. speeded 
shutter, focussing adjustment, magazine for 12 pl ttes, 

| perfect mechanical changer; £1 19s. 6d. 

P.C. Thornton-Pickard Imperial Pocket Camera, 
Beck Bynar anastigmat lens, f/7.7, speeded shutter, 
rack focussing, rising front, hooded focussing screen. 
3 dark slides; £3 12s. 6d. 

5х4 Cartridge Kodak, rapid rectilinear lens in 
automatic shutter, rack focussing, rising front, daylight 
loading for films, 54; list price £5 5s.; accept 
£1 6s. 9d. 

plate Butcher’s Coronet Field Camera, Beck 
Isostigmar lens, f/5.8, roller blind time and inst. | 
speeded shutter, full double extension, rack focussing 
rising front, swing and reversing back, turntable, 1 
double bookform dark slide, tripod, and cas 
£2 14s. 6d. 

}-plate Thornton-Pickard Ruby Reflex, Ruby anas- 
tigmat lens, f/6.8, Unit self-capping focal plane 
shutter giving exposures from i-10th up to I1-1000th 
sec. and time, rack focussing, reversing back, 2 doubli 
dark shi les, and Case; £8 12s. 6d. 

41 < 6cm. Miniature Selfix Vest Pocket Camera 


| £2 12s. 6d. 


lens, 
pack 


rapid rectilinear 


T.B and I, shutter tocussing 
idjustinent, film | 


adapter, daylight 


‚аспа ,; 


P.C. Butcher Roll Film Pocket Carbine, B: 


metrical lens, automatic shutter, rigid U front, exten 
sive rise, focussing adjustment, daylight loadis 1 
films 51731: £2 12s. 64. 


ls 


31 > «21 Pocket Klito de Luxe, Goerz Tenastigmat 
lens, f /6.3, Optimo shutter, speeds from 1 to 1-300th 
sec. and time, rack focussing, rising and cross front, 
hooded screen, 3 dark slides, and leather case, as 
new; £7 2s. 6d. 

Stereoscopic Magazine Camera, Double }-plate, fitted 
with achromatic lenses, speeded shutter, 2 brilliant 
finders, perfect mechanical changer; 41 9s. 6d. 

P.C. Folding Pocket Excelsior Hand or Stand Camera, 
extra rapid aplanat lens, {/7.5, Automat shutter, 
speeded from 1 up to r-10oth sec. and time, exten- 
sive rising front, rack and pinion focussing, hooded 
screen, 4 dark slides ; £3 12s. 6d. 

C.D.V. Goerz Pocket Tenax, Goerz Dagor double 
anastigmat lens, f/6.8, compound shutter, focussing 
adjustment, 3 double dark slides, in perfect order; 
£10 15s. 

1-plate Butcher Ralli Triple Extension Hand or Stand 
Camera, Ross Homocentric lens f /6.5, iris, self-capping 
focal plane shutter, speeded from r-1oth to 1-roooth 
sec. and time, extensive rising front, reversing back, 
3 dark slides, condition as new ; £7 17s. 6d. 

і-ріаќе Folding Klito Hand or Stand Camera, Goerz 
Dagor lens, {/6.8, Optimo shutter, speeds from 1 to 
I-300th sec. and time, extensive rising front, rack 
focussing, hooded screen, $ dark slides, and film pack 
С ter, as new; £8 13s. 6d. 

<2} Thornton-Pickard Bijou Reflex, Goerz Dagor 
e Aa III. double anastigmat lens, f/6.8, Unit self- 
capping focal plane shytter, speeds from 1-то{һ to 
I-roooth sec. and time, long extension, rising and falling 
front, reversing back, Mackenzie-Wishart slide, 12 
envelopes, film pack adapter, and case; accept 
£12 7s. 6d. 

j-plate Thornton-Pickard Triple Extension Imperial, 


Beck Isostigmar anastigmat lens, f/7.2, extensive 
rising and swing front, swing and reversing back, 
compound rack FOCUSING, turntable, T.-P. shutter, 


3 double dark slides, fold tı pod, and case : £5 15s. 

31 2 Tropical Sonnet Pocket Camera, Cooke 
Series II. anastigmat lens, f/4.5, Compur shutter 
speeds from I to r-25oth and time, rising front, 
lazy tongs focussing, direct vision finder, and 3 slides ; 
£8 17s. 6d. 

-plate Butcher Ralli PARNA or Stand, fitted Blitz 
anastigmat lens, f/4.5, focal plane shutter, speeded 
from r-roth to 1 ا‎ se time, rack and 
pinion TOCUSSINE, rising Íri nt, 3 double dark slides ; 


condition as new; £8 2s. 6d. 
|-plate Tropex Folding Pocket Hand or Stand Camera, 


triple extension, extensive rising and cross front, 
Koss Homocentric f/4.5 anastigmat lens, compound 
shutter, giving wp ires from I up to I-200th sec. 
and time, 6 dark slides, and leather case, as new 
£12 5s. 

|-plate Regular Sanderson Hand or Stand Camera, 
Gocrz Series III. Dagor doub anastigmat lens, f /6. б, 
compound shutter, giving exposures from I up to 
I-250th sec. and time, triple extension, universal 
risirg, falling, and swing front, swing and reversing 
back, 6 double bookform dark slides, film pack adapter, 
nd leather case: £11 15s. 

No. За Folding Postcard Kodak, Dallmever stigmatic 
lens, f/6.3, Automat shutter, speeds 1 to r-rooth sec. 
and time, FANE front, daylight loading for films, 

ombination back for plates, 1 double slide, leather 
cas as new: §9 5s. 

|-plate Folding Pocket Klito, Goerz Tenastigmat 

, 1/6.8, Ibso shutter, speeds from 1 to r-10oth sec 
and time, rack and pinion focussing, U front, exten- 
sive rise, 3 dark slides, as new; £5 5$. 


YOUR OWN APPARATU 
TAKEN IN PART 


ЮК WHOLE EXCHANGE 


=90-94, FLEET ST., E. C. A. 


Grams: 
Films, Fleet, 
London. 
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PRIVATE SALE AND EXCHANGE. 


All advertisements Inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. | 


Prepaid Rate : 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


DK sent (n payment for advertisements 
e payable to ILIFFE — <3 
AND SONS LTD., and crossed ——* =~ 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.” 


CAMERAS AND LENSES. 


(^50 Quarter-plate, f/8 Beck symmetrical lens in 
Lukoe II. shutter, speeds 1-25th, 1-50th, 1-100th 
sec., T. and B., single extension, U front, hooded focns- 
sing screen, 4 slides, brand new condition; bargain, £2. 
--Bilton, 42, Glenthorn Rd., Jesmond, Newcastle-on- 
Tyne. [5481 


К OPAK Quarter-plate Roll and Plate Pocket Camera; 
30/-.—Box 14,043, c/o Photography and Focus. 
(5482 


RAND Pocket Outflt.— N. and G. Baby Sibyl, in 
case, absolutely new, used only 3 times, Ross f/ 4.5 

lens, 5 D. D. slides in case, F. P. A., developing tank for 
plates, also one for filma, daylight enlarger to postcard, 
6 dozeu backed plates, all brand new; cost over £17, 
sucrifice for £13.— Magnus, 37, Graemesdyke Av., East 
Bheen, S.W.14. [5479 


Q VARTER PLATE Klito, 10/6; half-plate lantern 

slide reducer, 10/6; enlarger, 212x13, to P. C., 4/-; 

supplementary lenses, wide-angle, 

14in., 5/- each; dark slide, take 3 panels on half-plute, 

cost 32/-, 7/6.—Day, 60, Sheffield Rd., кшш 
5473 


NSCO Boll Film, 314x214, Modico f/7.5 anastigmat, 
Bionic shutter, 1-10th to 1-200th, brand new; 
£6'15; very compact.—Williums, 17, Strathmore Rd. 
Wimbledon Park. [5469 


UARTER-PLATE  Anscehuts, eelf-capping,  5!jin. 
Pantar f/6.3, Muckenzie B., 6 envelopes, £10/15; 
less lens, £5/15; as new.—Williams, 17, Strathmore 
Rd., Wimbledon Park. [5470 


RESSMAN Reflex, quarter-plate, f/4.5 Aldis anas 
_tigmat, new condition; cost 215, take £9/10.— 
Glanville, 67, Lewin Rd., Streatham, 8.W.16. [5471 


LIMAX No. 2, quurter-plate, Ross 1/6.5, leather 
case, tripod; cost £12; brand new; £8.—Liddell, 
Ludyburn Place, Cupar, Fife. (5477 


31"25 Folding Camera, aluminium body, anastigmat 
lens f/6.8, Ibso shutter, 6 single plate holders in 
wallet, good condition; £4.—Gibson, New Cumnock. 
. [5476a 

IDG Magazine Camera, panel.and panoramic, Beck 
1/8, B. und L. auto shutter, 1 sec. to 1-100th, T. 

and B., focussing, еїс., „1/5, cost about treble; half- 
plate tropical tenk model triple Victo, Buech f/8, Т.Р. 
shutter, D.D. slide, and tripod, brand new condition, 
£4/10.—Webster, 642, Skeldergute, York. [5486 


ARGAINS.—Haulf-plite camera, double slide, ma- 
hogany, achro. lens, new, 25/-; half-plate Beck 
symmetrical lens, new, 75/-; half-plate 3-fold tripod, 
eost 8/-, for 5/-.—Laibert, 65. Bolton Rd., вае 
ر‎ к 548 


E. 


OPULAB Pressman, Aldis 1/4.5 anastigmat, 12 
slides, leather ruse, «absolutely perfect, Wynne's 
Hunter meter, Jaynay tripod: great sacrifice, £10.— 
Worrall, Longhurst Lane, Mellor, Derbyshire. {5488 
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ADVERTISEMENTS. — (SUPPLEMENT 4.) 


CAMERAS AND LENSES. 


FOR Sule, 2 paired 5x4 Wray lenses 1/5.65, about 5 


inches equivalent focus, mounted in Thornton- 
Pickard roller blind behind lens shutter; lowest price 
25/.—Write, F. W. Green, 40, Lombard gt., ҮТ 


mae . 


LANEX Reflex, quurter-plute, Goerz Dagor, Mac- 
kenzie 2 donble dark slides, and 12 envelopes, in 
w £7/10; offer wanted.—46, Alfred Bt., 14118493 


| APPARATUS WANTED ОВ EXCHANGED. | 


ANTED, Sanderson or similar quarter-plate, in 
sound condition.—Gibson, New Cumnock. [5476 


WANTED. 5x4 focal plane (reversing) reflex: state 
shortest buck focus, price with and without lens, 
full particulars, to E., Kelty, Fifeshire. (D) [5475 


[FATHER Сазе for half-plate and Watch Pocket 
Klimax cameras respectively, und B.J. Almanac 
for 1914.—Rector, Elmswell, Suffolk. [5478 


UARTER-PLATE DD. Slides wanted, flt National 
camera.—Tabbinar, 71, Turner St., Hanley, 15480 


AN TED. & 12cm. slides for Іса camera. Barker. 
9, Lisson House, Lisson St., N. W. I. [5485 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 17 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
paratus always in stock; supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
үре Exchange, Ltd., 119, Victoria St., and 111. 
Oxford St., London. 10002 


S Apparatus.— Largest stock in South 
London; exchanges arranged; fairest and most 
terms.—Humphrys, 269-275, Rye 14782 


aatisfactory 
London, 8.E. 


LANTERNS AND ENLARGERS. 


OW to make a Dnylight Enlarger for 2/6: instruc- 
tions and dingrums 7d., post free.—Wall Bros., 
Walton, Suffolk. : (5149 


— 


Amen 
For Greatest Value in 


| NEW or 
` SECOND - HAND 
` CAMERAS, 


write for Watson’s Lists See page xv. 
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9 | postage 2d.—Droege and Со. (G. Droege, trading 117 


~ 


JuLy 18TH, 1917. 
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MATERIALS. I 


— 


D?9EsE aud Co.—A powerful concentrated developer, , 
3 ов. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monomet, English metol, 11b. 60/-, M Ib. 15/, 
1 07, 3/9; subject to trade discount; sample М os. 45 

26 


Comeragh Rd., West Kensington, London. 


AM Offering till sold, P.O.P., quarter-plate, packe - 
of 72 sheets, 1/5; self-toning, 2/6, post free 
Martin, Chemist, Southampton. | ` 15783: 


V АФ 


TEE Lilywhite Sale of photographic materials, ete; М 
still open. We huve considerable stocks still 
clear. Antique hand and machine made art mounie 
papers and boards, packet chemicals, Lilywhite parea$ 
bromide printing. frames, bromide and gasligb^ рпа. 
border masks. or 2/6 we will send a large package 
usable high-class mounts. Booklet sent free, giving 
rough details of lines in stock. Warehouse room fe 
quired for extensions in our real photograpbic rioting ` 
industry for the publishing trades, now one of the m 
important in the Empire. Publishers requiring toned 
glossy photo printing, 250, 500, or 1,000 editions, 
write us.—Lilywhite, Ltd., Hulifur. 4 = 
ACKGROUNDS, camps, Yandeca pes: gardens, совм 
vutories, interiors, sketches, llue-whites, | чаш 
‘anvas, strong rollers; designs 3d.—8. Hocking 
Sons, Artists, Church, Accrington. [0909 


XTRA Rough Art Bromide Paper, 812x616, 19-8 
gross, 24 sheets 2/9, post paid; also 36 -rolis 
10ft.x24%4in., in rough white, cream medium, matt and 
rough, 7/6 a roll, post paid.—Lilywhite, Ltd., и 
Mills, Halitax. - | 


.B.B.—Banhom's brilliant bromide and 8 
papers, seconds: glossy, matt, carbon, ап rough 
surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, | 
half-plute 4/6, whole-plute 8/-, 12x10 17/6, 104 
26/6; in 24 sheet packets, 12x10 53/6, 15x12 4/10, 
20x16 8/6; postcards, bromide, semi-matt only, gasligbt 
seini-matt, matt, and glossy, singles only; seconds 1 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cush with order. 
Banham, Chemist, Hitchin. 


NE 


.B.B.—Special offer of carbon bromide paper, 5a 
seconds quality, quarter-plate, cabinet, half-plate 
and  whole-plnte; prices as above; reduction fer. 
quantities.—Banham, Chemist, Hitchin. Ё 


RE-WAR Prices.—Practical oppliances for p : 
photographers; 530 page catalogue, British J 
1/, abroad 1/6, post free.—Tylar, 20, 
Black pool. М 


RACTICAL Appliances for Practical Photogt 
—Waistcont pocket Notebook and exposure garde, 
saves plates, free 1/-; expanding skyshade, produem 
brilliant negatives, free 5/-; triple isochromatic "n 
varies exposure for foreground, middle distance, 
sky, 3/- and 4/. free; postcard pinhole camera, = 
rectilinear pictures, and embraces 1009, post free 377, 
each; finest ground-gluss screens, ruled to aid ап = 
composition, two quarter-plate, post free 1/-; sensi 
level, for securing upright lines, easily attached, 
1/-; clean fingers, no handling plate in chemicals nee 
two post free 1/- (state size plate used); lantern p 
colouring, clearly explained, post free 7d.; six tu 
of paints for saine, 2/6, free: holder to develop, 8i 
wush, dry, and display same, four post free 1/-; 
tting shape, for trimming prints with parallel 
free 1/6 each; catalogue 530 pages, cost 5/- each to рф: 
duce, post free 1/-. 100 useful mounts, free, 2'6.— FFT 
20, Redcar Rd., Blackpool. | VN pue 


RILLIANT Bromide and Gaslight Postcard 
lutely fresh, 2/7 100, 200 5/1, 11/- S00, 
20/11: another make, 250 5/9, 500 11/. 1,000 20114: 
all best second quality. These cards can only be pete d 
^hased direct from us. Largest dealers in the Ki С 
[mnitnted by many, equalled by none; lists free. — : 
— 


. — —: f, 


- 


Photo Works, Birkdale, Southport. _ 


ACKGROUNDS.—Have you had our 8x6 6/- treat? 
The most wonderful value ever offered, painted tf ү 

tho finest artíats. — Must seen to realise. | 
stamp.—Background Studio, Rishton. . 
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PHOOGRAPHY. 


Busizzess Notices. 
Publishing. 


Omes-20, Tudor Street, London, E.C.4. Tele 
zum: "Cyclist, Fleet, London.” Tele hone : 
{5 lines). Communications for the 


‘ity 220 

rain should be addressed: Iliffe and S 

hio a Tudor Street, London, E.C.4. 29 

WENG DATE —Photography and Focus із 

са alt throughout the Unit | 

са и nited Kingdom every 
UÉalPTIoN —The Subscription Rates are given 

esch utk at the foot of Picture of the Week" 

should be OES.— Postal Orders, Cheques, etc., 

Bons Lim; ed and made payable to Iliffe and 


Advertisements. 


All communications on adverti 

sement matters 

should be addressed: The iver ын Manager, 

Photography end Focus, 20, Tudor Street, London, 

E.C.4. copy fur diaplayed advertisements for the 

ine of any gear week must reach Tudor 

Street by the first post on Monday morning in the 

N week previous. Rates and conditions will be sent 
Bp application. 


: PREPAID ADVERTISEMENTS. 

BALE ARD EXCHANGE (for Amateurs only).—6d. 
did of eight words. Minimum, 1s. Any por- 
of à line (eight words) counted as one line. 
юлын: AND TRADE.—Three words 2d., 

5. 


All advertisements must be accompanied with 
remittance, and should be ted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
est haue, ot crowded out, are published in the first 

in which there is space. The proprietors 
аге not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, lettesà may be addressed to numbers at 
the office of this paper. When this is desired, the 
zum of 6d. to defray the cost of registration and to 
е on replies must be added to the 
t charges. Only the number will 

in the advertisement. Replies should be 
- : "No. 000, c/o Кор ари and Focus, 
A. Toke Street, London, E.C.4." 


Fh 


° patideg is receipt. 
r allewed for a decision after receipt of goods is 
these days, and if a sale is effected we remit the 
mant te the seller, but if not we return the 
ment to the depositor, and each rty to the 
_ pays carriage опе way. or all trans- 
Ж excecding £1 in value a deposit fee of 
Achmed; when over 21 the'fee is 1s. Cheques 
Kesey Orders should be made payable to the 
Messrs. Ilifo and Sons Limited, and 
to them at Hertford Street, Coventry. 
letter D at the end of an advertisement is 
eee that the advertiser is willing to avail 
** of the Deposit System. Other advertisers 


byt ma desirous, but have not advised us 
. A Editorial. 


SpEESS—A)] communications for tbe Editor 
XM Bs addressed: " The Editor, Photograph 
Мез Offices, 20, Tudor Street, London, E.C.4.’ 
CewrRIBUTORS.—The Editor wil be glad to 


Ie al up-to-date manuscripts on photo- 
рс sue All contributions must be type- 
eh, or in very legible handwriting, on one side 


rr only. and should bear the name and 
t Hie ef the sender. Letters or communications 
cod matters already appearing in the 
DAD ate uot paid for, The Editor disclaims legal 
UTER for the safety of matter submitted to 


4 8 M ‘he 
СА ete.. when a stamped addressed en- 
MEE S, saclosed for that purpose. MSS. or prints 
am net actually accompanied by a stamped 
m PW envelope can іп no case be returned. 
остар must bear on its back the name 
ot the sender. No notice whatever can 
Жо té temmunications without the name and 
the sender, not necessarily for publica- 
duction fees lor prints are only paid 
ment beforehand. The sending of a 
Wheat any condition stated, will be taken 
NNI to-reproduce it without fee. The 
“a . End to sonsider Ass publiestion, with 
» r otographs of specia 
Mm Fete to Di тергей. Articles and 
ee peid for on acceptance. | 
ee ChRITICISM.—Readers sending prints 
ZEN et advice are notified that in all cases 
read that by eo doing permission is 
| heir reproduction, without fee, in 
and Focus. І 
Editor сап only be seen by 


Б 9 


. 


И — 
22 e 


No t LU 


- 


will endeavour to return rejected 


ADVERTISEMENTS. (SUPPLEMENT 5.) 


MATERIALS. : 


BACKGEOUNDS, Backgrounds.—Don't purchase until 
vou see our beautifully illustrated, bright. artistic 
big design list, by artists of repute. The most beautiful 
designs ever published. We nre continually receiving 
testimonials giving the highest praise. The moat wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp. — l'emberton's. 
Rishton, Blackburn. [548 


AMES, in. oaks, postcards, strut backs, 5/- dozen, 

н poet free: various frames for enlargements: cheap 
lines; patterns 6d.—Tuttle, 525, High Rd., ке. 
15 

BROMIDE Postcards and Paper.—Postcards (matt 
and semi-matt), 100 2/4, 250 5/3, 500 10/-, 1,000 
18/6; glossy ditto, 2/6, 5/9. J1/-, 20/6; also paper, in 
matt ond semi-matt, 6x4!4 4/6 gross, half-plate 5/3, 
whole- plate 9/6 gross, 5/- half gross: 10x8 14/- gross. 
7/6 half gross; 12x10, 36 sheets, 5/6; 15x12, 24 
sheets, 5/6: 20x16, 7/6 24 sheets, post free: best value 
in the trade.—Burt and Co. 45, Monument Rd., Bir. 
mingham. [5453 


(GASLIGHT Paper and Postcards.—Paper in glossy, 
matt, and semi-matt, 6x44, 4/6 gross; half-plate, 
5/3 gross. Postcards (in matt and semi-matt only), 100 
2/4, 250 5/3, 500 10/-, 1,000 18/6; all post free: satis- 
faction guaranteed.—Burt and Co., 45, Monument Rd. 
Birmingham. [5454 


.O. P. (Paper Only).—Glossy, 5*,x4, 5/- gross; 
6х414, 5/6 gross; half-plate, 6/- gross, post free.— 
Burt and Co., 45, Monument Rd., Birmingham. [5455 


ENLARGEMENTS. 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 812x614 8d.. 
10x8 10d, 12x10 1/-, 15x12 1/6; up to 40x30, also 
special chenp lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March lst, 1916, prices are charged 334Y advance on 
above.—Droege nnd Co., (G. Droege, trading as), 43. 
Comeragh Rd., West Kensington, 7 


ondon. [0007 
NLARGEMENTS, unmounted, 10х8 1/1, 12x10 
1/4, 18х12 1/11; 


mounted and spotted, 10х8 


1/8, 12х10 2/. 15x12 2/11: for sepia вее price list. 
post free —E. L. Scrivens, 60, Queen's Rd., pacama 


NLARGEMENTS.—If you want perfect enlargements 

at the „ prices -unmounted. 10x8 8d. 
12x10 10d., 15x12 1/-, 20x16 1/4: mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 тереге, copying 
68. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., London. 
N. W. I. Established over 10 years. (4774 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes ; 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- n gross; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care 
fully made from copies, naL pate 1/4, quarter-plate 
Bd.: miniutures tinted, celluloid faced, from 8d. each. 
All kinds of printing. retouching, and finishing under- 
tuken. Estimates submitted by return of post. Tel.: 
Hainmersinith 1382. British owned and British labour 
only employed.—J)roege nnd Co. (G. Droege, trading as), 
43, Comeragh Rd, West Kensington, London. 8 


posrcanp Printing.—Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1 /- Рег Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
d o Bromide postcards, in large or small quantities. 
Write for price list and samples. [5510 


NEGATIVES, unbeatable for quality.—Quarter-plate 
9d., P.C. 1/-, half-plate 1/6; reduction on three or 
more; post free return; single figures from groups. 
vignetting, etc., extra.—J. E. Vero, Ltd., Barnsley. [5377 


ASSEY'S Little Miniatures, band coloured. celluloid 
coated, 7d. each, post free.—S. Travers, 86, Railton 
Rd., Herne Hill, 8.E.24. (5400 


— 


OMETHING You Want for something you don't 
waut.— New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterns, 
lenses, and field glasses, etc., gratis ond post free, from 
Sloune Вапше to anywhere.—Address, City Sale And 
Exchange, 26-28, King's Rd., Bloane 8q., London. [4880 


AYLOR, Taylor, and Hobson, Limited, of Leicester, 
England, baving acquired numerous patents (British 

and foreign) on machinery and appliances for sawing 
and grinding glass, cutting discs, and grinding and polish- 
ing lenses, are prepared to pay the sum of £50 (fifty 
pounds) to anyone who may pe them satisfactory evi- 
dence of any infringement of such patents. (5490 


^ 
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P urely P ersonal! 


Here, sir, are а few of our latest 

gains in really reliable up-to-date 

Instruments. Kindly look them 

through. We have many others if you don't 
see what you want here :— 


i9. fHoughton’s Klito, Aldis Расо 
F/6.8, Sector shutter, 6 slides, Naher cate 


2 Фоо ое 


t-pl. Premo, reversing back model, Goerz 
Dagor lens F /6.8. Auto shutter, Filmpack 
adapter, brown leather case ... £6 150 


i-pl Houghton’s Sanderson, regular 
model, k Isostigmar F/5.8, 3 double 
plate holders, case ............. . £5 150 


5х4 Goerz Manufoc Tenax, double 
extension, Dagor lens, F/6.8, compound 
shutter, 6 slides, leather case; in new 


condition .. £10150 
5X4 Houghton'e Sanderson, regular 
model, Bausch an b lens. 3 double 


plate holders, leather case ; a bargain 
290@000 000 24 7 6 


}-pl. Ensign * De Luxe Roll Film Camera, 
double extension, Busch lens, adjustable 
speed shutter; exceptional value 


Postcard Folding Brownie Kodak 
060000900099 & 1 1 1 6 


Postcard 3A Folding Pocket Kodak, best 
quality lens, auto shutter ........ £3 5 0 


}-pl. Butcher Carbine, roll flm, Goerz 
Dagor F/6.8, compound shutter, first-class 
condition ........ V £17 126 


}-pl. Planex Reflex, revolving back. 
Cooke lens Е /4.5, 3 double plate holders, 
leather case ; in good condition £9 15 0 
t-pl. Miral Reflex, reversing back. Ross- 
Goerz lens, changing box for 12 plates; 
a bargain ä 659626 6 2 £3 15 0 

}-pl. Lancaster Plano Reflex, Planas- 


ej 
o 


tigmat lens F/6.8, 6 double p'ate holders, 
leather сазе; exceptional value £5 15 0 


1-pl. Houghton's Klito Magazine Camera 
for 12 plates, Cooke Luxor lens F/o.8, 


Ibso shutter ; new condition ... £3 12 6 


iol. N. and С. Sibyl, fitted with Carl 
eiss Teaser lens F /6.3, film-pack adapter ; 
in splendid condition ......... £11 15 0 


Postcard Kodak, latest Autographic 
model, Kodak anastigmat Е /7.7, Pda 


shutter ; ia new condition ......... £5 


14 x21 No. O Graphic Focal- е 
Kodak, fitted with Cooke lens Е /5.8. in 
leather case: as new ........... . £9 150 


To You, Sir: 


This large firm of 40 YEARS’ stand- 

ing is ready to give you best prices, 

cash, for any reliable modern appara- 
tus, or take same as part-payment for listed 
goods, or to provide you with the finest 
obtainable Second-hand Apparatus in Great 
Britain. . 
Always write S.H. & Co. when desiring to 
sell or exchange. 


Send a postcard to-day about any require- 
ments and see how we locate what you want. 
Then compare our goods and prices with 
what you are offered by other firms. 


All our stock is marked in plain figures. 


Sands, Hunter & Co., Ltd., 


шишин 37, Bedford Street, 


VINEMA Films and Machines, varied stock to select STRAND „есе LONDON, W.C.2. 


from: low prices; list.— Albion, 15, Avenue Rd. 
Herne Bay. [5491 


` PLEASE MENTION ' PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


Tele. : " Sansunter, London.“ 


A17 


‘Phone: Regent 840. 


xii. PHOTOGRAPHY. ADVERTISEMENTS.—(SUPPLEMENT 6.) JULY 18TH, 1912. 


WE ARE BUYERS |YOU WANT THE 
|LENS THAT GIVES 


(owing to our Factory now being en- —— —— i 
tirely occupied with work of National the best results under the most 
adverse conditions—that lens is the 


importance) of high-class small appa- BOUCMT 

ratus by leading makers, and will © A М Е КА S | 

give (if suitable, and in what we con- -EXCHANCED. | CONVERTIBLE 
CATALOGUE OF BARGAINS POST FRFE.. B 

m" WESTMINSTER 


sider satisfactory condition) half to 
TWO-THIRDS ORIGINAL 

PHOTOCRAPHIC EXCHANGE, 7° 

49. VICTORIA STREET. 


COST. 
Specially required : "Loxromosraeer LONDON. 


Adams’ VESTAS, Adams’ MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


DRY PLATES & ROLL FILMS 
DEVELOPED any size up to Posteard, 14 each. Prints 


and Postcards 1d. each. Special Prices to trade and for large 
quantities, Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


Bring or send for inspection, or 
state by post full particulars and 
lowest price required. If satisíac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 


“PHOTOGRAPHY & FOCUS." 
DIMS e C?» 
DINEX & VERTO 
л Cameras кз 


> high Clas Second hand Department 
€M GOVERNMENT (?GMERUuS EXCHANGED. 


24. (HARING ЕКО. C., Nr Leicester. Sg lube. p^ F [ N T E R vx (VELOX) | 


AND \ 
| 7 — і 


= DEVELOPERS |... — — . aa 


WANTED. " 
* J ANTED, Vest Pocket Kodaks, particularly with ns HAND - 
CAMERAS” - 


К.К. lenses; half to two-thirds original 288 FEMALES PREFERRED. 
By R. CHILD BAYLEY, 


offered.—Watson’s, 84, High St., Sheffield. 3238 
. “ ы 
Editor of “Photography & Focus. 


Stop Watch Meters, Clocks, Time 
Thermometers, Time Tanks Manual. 


Send for “ Meters & Methods.” 
Watkins Meter Co., Hereford 


THE LENS FOR ALL TIMES 
AND ALL CONDITIONS. 


All Holostigmat Lenses are BRITISH MADE 
AT BARNET. 


W. WATSON & SONS, LTD. 


313, High Holborn, London, W.C.1. 
Works—High Barnet, Herts. 


Sw 


LI 
= 


ó * 18 
Soe 


T EE 


(3^ MERAS wanted of all descriptions; courteous treat- LIBERAL WAGES. 


ment, prompt replies, immediate payments; ap 
paratus returned immedintely if no business results.— 
Watson's, 84, High St., Sheffield. [4510 | 


<A 


13, Westmoreland Buildings, 


X7ANTED, for prompt cash, or in exchange, camerus, 
ү lenses, and other photographic and optical appara Aldersgate Street, 
tus by makers of repute, must be in thorough sound 1 evi 
order; approximate viluation gratis on receipt of par- | London, E.C. New and Re ised 


Edition now ready. 
/& 


The book that really helps, 
Contains 200 pages — 12 whole 
page pictures by the author, 
and 50 other illustrations 


e 


Can be obtained from all newsagents 
and photographic dealers, price 1/6 ; of direct: 
from the publishers, ILIFFE & SONS 
LIMITED, 20. Tudor Street. London, ECA 


i 1/9 post tree. 
tus by makers of repute, must be in thorongh sound idi x © 


—— —— ats — 
= Е == — — — ج‎ — i 
order; approximate valuation gratis on receipt of par- „„ . à 1 
ticulars. Latest bargain catalogue of cameras and lenses, | i 
etc.. gratis and post free.—Call or write, City Sale and | — — . 
Exchange, 81, Aldersgate St., E.C.1. [5494 > 
"p HE Exchange Way is the cheapest way.—We will TM 
allow vou ful market value for your own instru- =ч 
ment in exchange for other apparatus more suitable to Par w 5 У pem 
vour requirements. Approximate offer for own outfit HR EE Splendid pm. Lessons in Profitable Phot 
on receipt 01 parti: ulars. Call M possible ; 50.000 Ш | graphy ‚ 88 wor 8, — Mr. Craig Wu * 
worth of apparatus, new and second-hand, to select specialist in press р Lotog raphy; uniqne pocket textt 
from.—City Sale and Exchange, 81, Aldersgate St. post tree 10d.—Roycrott. Studio, 68a, Bast St, eed 
E.C.1 [5495 | - 48 
WANTED. | — 
| ENVELOPES, memos, billheads, receipts, бс | 
\ TANTED, old negatives, all sizes; spot cash paid.— printed neatly and qaickly o ee "d 
De Leef Bros, 285, Kingsland Rd., London, for samples and ptices.—G. F. Healy and Co t 
À [4756 | Lower Ormond Quay, Dublin. 


N.E. a! 
А18 PLEASE MENTION '*РНОТОСНАРНҮ” WHEN CORRESPONDING WITH ADVERTISERS. — — 
d M 


ticulars. Latest bargain catalogue of cameras and lenses, 
etc, gratis and post free.—Caull or writo, City Sale and 
Exchange, 26-28, King's Rd., Sloane Sq., London [4879 


A En Light Enlargers wanted, half-plate and 
4 quarter-plute.— Watson's, 84, High St., Shettield 

[4511 

^! OOD Second-hand Apparatus purchased for cash or 

exchanged; prompt attention.—Humphrys, 269- 

275. Rye Lune (re-named from Peckham Rye), Peck- 

ham, London. (4751 


B 


an mere e . — 5mm $07 9 9 69 1.48 ee 09... 69 و‎ 6 0 4. 


Y JANTED, for spot cash, V. Pocket and 316х215 
cameras, with anästigmat lenses; best prices 
given.—Cull or write, City Sale and Exchange, 81, 
Aldersgate St., Е.С. [5493 


W ANTED, for pro:znpt cash, or in exchange, cameras, 
lenses, and other photographie and optical appara- 


ET 


P 


t 
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WANTED 


Fog SPOT CASH, 


ғ 


5 RELIABLE PHOTOGRAPHIC 
APPARATUS, 

p Including Vest Pocket, Plate or Film, 
_ Reflex, Hand or Stand, Studio Fittings, 
_ and Accessories, etc. 

Our valnations are fair, and cash is paid 
promptly. 


4 MASON’S 
EFFICIENT SERVICE 
DEPARTMENTS. 


MAIL ORDER. 


Being Photographic Specialists, this department is filled with the largest and 
most varied stock in the provinces, requisites for both the Professional or 
Amateur being ready for immediate despatch on receipt of order, large or 
small. Prices are competitive, and the quality—always being the first con- 
sideration of our expert buyers—ensures the best articles and materials at the 
lowest prices. 


t Approximate valuations upon receipt of 
Р = œ Particulars of goods for sale. 


E * THIS WEEK'S BARGAINS. 
Q 


lets Lizars Dayspool, Beck Isostigmar lens 
1 Unicum shutter, leather сазе; £4 10s. 
t Beck Folding Type, Aldis lens, |/6, 


lie adapter 6 envelopes; £3 15s. 
, Anschutz T.-P., Goerz Series III. lens, 
E Mackenzie adapter, 6 envelopes, сазе; 


Folding Double Extension, Goerz Dagor 
5.3, Ibso shutter speeds т to r-rooth sec., 
B. 6 slides; £6 18s. 60. 
 Pesicar Aldis lens, f/7.7, Lukos III. 
iter speeded т to r-rooth sec., T. and B., 2 
des, double extension; 8 Ens. | 
SARDS.——High-class commercial quality 
or t, Matt, Semi-Matt, and Glossy, 
of 100, i post paid. These are 
by іп 's ; not the cheap 


West Pocket, 41:6 em., similar to Sprite, R.R. 
, shutter speeds 1-25th to r-rooth sec. 


Lists free from our Bradford address. 


SECOND-HAND GOODS. 


An up-to-date department, with an up-to-date stock of all makes of Apparatus 
of very fine quality. 25 per cent. to 50 per cent. can be saved by the ones 
who purchase either Cameras or other articles from this department of 
Mason's, 


+. 


| 29! 


p ^ 


Complete Lists from the Leeds address. 


TRADE ENLARGING. 


A department equipped with the latest of inventions for the rapid production of 
artistic and permanent Enlargements in all processes. This branch of our 
business is under expert manazement, with a staff of highly-trained artists. 
A trial order, we find, results in continued patronage from the most critical. 


Lists free from Either address. 


DEVELOPING AND PRINTING. 


A special department of ours that gives such service not equalled in the 
United Kingdom.  Surprising results from varied types of negatives or 
exposures. Amateurs and the Trade are catered for by this department at 
the lowest prices. 


P Coronet Field Outfit by Butcher, Aldis 


 Weokío es, case and stand, nearly new 
g wd. £6 10s. Or 10/- monthly. 
: Ez Field Camera, all movements, swing 
| Wak efc, triple extension, T.-P. К.В. shutter, 
Bs К.К. lens, 6 double bookform slides, 
. wat case, turntable, and stand; £5 105. 
payments of 10 /-. 
‚= Field Outfit, T.-P. Tribune, double 
Lesson, etc., R.B. shutter, achromatic lens, 
Maple, stand, and ]-plate film pack adapter; 


Apply for a List at Leeds or Bradford. 


9 gp 51-62, Godwin Street, 
BRADFORD, 


Camera, strongly made, complete with and 


à D dark slide, focussing screen, and achro- 13-15, ueen Victoria 
EN Field. Outfit, also adaptable for stereo- pHorOo STORES NM LEEDS. 


Spic work, double extension, rising and swing 
fron Stereoscopic behind-lens roller. blind shutter, 
Ld with a pair of stereoscopic rapid sym- 
metra lenses, f /8, т double dark slide, stand, and 
2 Ane order; £5 10%. Or 12 payments of 10/6. 
Шу. ing Box һу Goerz for 12 plates, 
apted to fit a T.-P. Imperial field camera; 30/- 
Poste ing Box for 12 plates by Goerz, 
apted to fit a -plate T.-P. Imperial field outfit ; 


_ Memo Frena for 4o flat films, achromatic lens, 
| order; 15 /-. 
or» Frena tor 40 flat films, achromatic lens ; 
| 1 Panoram Kodak, model D, first-class achro- 
icles, good order ; 12 /6. | 
late Adams’ Yale Magazine Camera, changing 
Ж or 12 plates, rising and cross front, focussing, 
| Cooke Tens, f /6.5, shutter speeds } to 1-rooth see. 
_ айй time, lea case; 5 Ens. 
(QUA 4 Adams’ Magazine, with first-class lens, 
IA rack focussing, Adams’ patent shutter speeds 
par : ж > 
Е 1-100th sec. and time, rising and swing front, 
| Ма patent changing box, focussing screen, 
7 «c * der ; | 5 Ens. 
AND SIMILAR TYPE 
for list, just published. Many 


_ —APPROVAL.-—A! Second-hand 
NN Ms may be had on fivo days' 
| approval. . 


The EVERY 
I HT WEDNESDAY 
1d. 


The Journal of Economical Motoring 
for Men and Women. 


} 
& 
d - 


EVERY SATURDAY. 


ENQUIRY COUPON, 18/7/17. 


"PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of thisissue 


“PHOTOGRAPHY AND FOCUS.” 18/7/17. 


PRIZE COMPETITION. 


Coupon For July, 1917. 


“PHOTOGRAPHY AND FOCUS.” 187/17 


PRIZE COMPETITION. 


ENQUIRY COUPON. 18/7/17. 


‘‘PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this tssue 


Coupon for July, 1917. 


“PHOTOGRAPHY AND FOCUS.” 18/7/17 


e Hohen Londen, W.c.| PRIZE COMPETITION. 


мы: "мз ly, London.” ‘Phone: 6430 Holborn, Coupon for July, 1917. 


— 


ENQUIRY COUPON. 18/7/17. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issu? 
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xiv. PHOTOGRAPHY. 


ADVERTISEMENTS. 


S CAMERA 


ESTABLI SHED OVER 20 YEARS 


JULY ISTH, 1917. 


fr 


CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


j-plate Model B Ensign de Luxe Reflex, біп. Cooke f/4.5 lens, Series II., self- 
capping shutter, speeds 1-15th to r- roooth sec., 3 D.D. slides, film pack adapter, and 
leather case, as good as new; list price £22; price $14. 

Ne. 3 Folding Pocket Brownie, achromatic lens, auto. time scale, ball and tube 
release, absolutely spotless and new, a bargain; price 30 /-. 

Ne. 3 Р.Р. Kedak, Model A, К.К. lens, T. and I. shutter, brilliant view finder, 
frst-class condition ; price 35/-. " 

Ке. 3 Folding Pocket Kodak, R.R. lens, Т.В. and I. shutter, automatic focussing 
scale, ball and tube release, rising and cross front, good quality tan leather case, 
fine condition; price $2 2s. 

No. 3 Р.Р. Kodak, fitted with all-speed shutter, R. R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; price 65 /. 


Goriel, fitted with E.R. aplanat f /8 lens in Ibso shutter, speeds 1 to 
1-rooth sec., double extension, rack focus, ed screen, brilliant finder, cast U 
front, 3 dark slides in carrying wallet, new condition; price $4 17%. 6d. 


j-plate Rell Film or Plate Ceriel, fitted with extra rapid араг f / 8 lens in 
all-speed Ibso shutter, 1 to 1-100th sec., Antinous release, brilliant finder, rising 
and cross front, rigid U type, scaled for plates and films, good condition, takes 
plate film; price 43. 

j-plate Пех Magazine Camera, f (6 К.К. lens, 3 focussing magnifiers, speeded 
shutter, brilliant view finders, holds 12 plates, genuine leather finish, and in 
condition quite equal to new; price 20 /-. 

No. 3a Magazine Klito, R.R. lens, speeded shutter, flexo release, brilliant view 
finders, rack focussing, spotlessly brand new; cost £2 10s.* price $1 10$. 


No. 2 Folding Brownie, achro. lens, speeded shutter, 1-25th, 1-soth sec., T. and 
B., focussing scale, reversible finder, perfect order; 15/-. 

Watch Pocket Carbine, f /6.8, Cooke Butcher anastigmat in Lukos II. shutter, 
lever focussing, stirrup shaped front, brilliant reversible finder, rack rising 
faling front, takes pictures i 421; ; in new condition. Р 

piate Folding Wizard, R.R. lens, f/8, in all-speed shutter, double extension, 
all modern movements, 3 double dark slides in case; 81 17s. 66. T 

}-plate Sanderson Regular Camera, triple extension, swing and rising front, 
swing and reversing back, hooded screen, brilliant finder, Ross Homocentne 
anistigmat lens, f/6.3, in latest compound Т.В. and 1. shutter speeded from 
I to 1· 250th sec., 3 double slides, all guaranteed in first-class order; . | 

31 2) Ernemann Seifix Felding Plate Camera, (/6.8 detective aplanat lens in 
all-speed shutter, lever focussing, brilliant reversible finder and hooded focussing 
screen, condition absolutely as new, 6 slides; $4. . 

j-plate Ernemann Folding Plate Camera, f[6.8 detective aplanat lens in all- 
speed shutter, double extension, rising and falling and cross front, brilliant revers- 
ible finder and level, also direct view finder, hooded focussing screen, and 6 slides, 
very small compact camera, in absolutely new condition ; : . 

1-plate Busch Folding Focal Plane Camera, double aplanat lens in focussing 
mount, focal plane shutter working from 4 to 1-1300th sec., also time, camera 
as new, 3 slides ; | ` 
uxit Camera, aluminium-bound, Zeiss Tessar f/6.3 in compound 
ama 1 from 1 to 1-250th sec., time and bulb, film pack adapter, nearly 
new; 

i-piate Felding Leonar Gamera, rapid aplanat lens, f/8, in speeded shutter, 

latest model, stirrup front, rack оез, ЖАТТЕРҮ! finder and level, hooded screen, 


WE OFFER THE BES 


Whole-plate Square-bellows Studio Camera, 16in. extension, archimedean focus- 
sing, т D.D. slide, excellent condition; price £2 10%. 


i-piate Magazine Midg, fitted with Aldis f/7.7 anastigmat lens in Lukos II. 
шше; Antinous release, direct and reflecting finders ; list price £3 $5 6d.; price 


` 4- plate Ernemann Focal Plane Camera, Busch Omnar f /4.5 lens, shutter speeds 
from j to 1-2500th sec., 3 double dark slides, film pack adapter, carrying case, 
perfectly new condition; price $10. 

4) x 6 em. к fitted with Delos anastigmat lens, specded shutter, direct 
vision finder, Е.Р. adapter, and 6 slides, new condition; price 45 ;-. 

Goerz Celor f /4.8 Anastigmat Lens, 168 mm., in iris mount, as new; cost £8; 
price £5. | 

Ross Homocentric 1/6.3 Anastigmat Lens, Tin, in iris mount, absolutely as 
new; list price £6 6s. ; price $4 17s. 64. 

No. 4 Cartridge Kodak, fitted with a Bausch f/8 rapid rectilinear lens, speeded 
shutter, ball and tube release, rack focussing, double extension, rising and cross 
front, condition practically equal to brand new; cost £5 5s., a bargain ; price 50%. 


5x 4 Pony Premo, Ne. 6, fitted with Busch anastigmat f/6.5 lens in all-s ed 
Unicum shutter, ball and tube release, triple extension, rack focus, rack rise, 
reversing back, brilliant finder, 2 spirit levels, 3 double dark slides, and film pack 
adapter, plush-lined stout leather case, practically new and in splendid condition, 


a bargain; price $4. 
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and 3 slides, as new; $2. 
CASH or EXCHANGE 
PRICES. 


Postcard Klimax Plate Camera, Aldis f /7.7 anastigmat lens in Lukos IIT. shutter, 
speeds from 1 to r-10oth sec., single extension, solid stirrup shaped front, rack 
rising and falling front, rack and pinion focussing, leather bellows, brilliant revers- 
ible Onder and hooded focussing screen, 6 slides, shop-soiled only: 

t-plate Folding Focal Plane Rell Film or Plate Camera, fitted with Beck Isostig- 
mar f /5.8 anastigmat lens, focal plane sbutter working at T. and B. and opoe 
nt I-25th to 1-2000th sec., rising and cross front, rack focussing, fine condition ; 


5. 

1-piate Folding Tudor Camera, £/8 Bausch rapid symmetrical lens, Automat 
shutter, speeds from 1 to 1-rooth sec., rising and falling and swing front, swing 
back, hooded focussing screen and brilliant reversible finder, 2 double plate 
holders ; 45/- ; perfect order guaranteed. 5 

ate Folding Plate Camera, f /3 Beck syinmetrical lens in Lukos II. shutter, 

speeds from 1-25th, 1-50th, - Tooth sec., also T. and B., lever rising and falling 
front, rack cross front, rack and pinion focussing, brilliant reversible finder, and 
hooded focussing, 3 slides, stirrup shaped front; $4 108. ; shop-soiled only. 

1-plate Chic Folding Plate Camera, í /6.8 Busch anastigmat in compound shutter, 
үз from I to 1-250th sec., stirrup shaped, lever rising and falling front, 3 
slides, in perfect order; 86. , 

Postcard size No. 2 Klimax Folding Gamera, Ross Homocentric lens, f;6.8, in 
Lukos IIT. shutter speeded from 1 to 1-1ooth sec., time and bulb, double extension, 
rack rising front and cross stirrup front, 6 slides, film pack adapter, leather case, 
good condition; $9 56. . . 

i-plate Xit Gamera, aluminiumn-bound model, Cooke Series III. lens, f /6.5, in 
Unicum all-speed shutter, Mackenzie adapter, 6 envelopes, and 3 double dark 
slides, nice condition, thorough working order; 84 58. 
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Practical Lessons 
y for Беа Пе .... 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made i 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Each week we publish one of these Lessons, making each, as far as possible, complete in 
itself. There must necessarily be some reference to those which have preceded them, how- 
ever: and we therefore ask our readers to note that a new series of the Lessons commenced 
three weeks ago with one on certain preliminary matters, popular misconceptions of 
photography, etc. The next two Lessons described the photographic process in outline, 
and explained some of the terms used. This week we deal with the various parts and 


* which the illustration is a type, is made by 


e 1 wn. 
nes sho 


N selecting a camera, a point to remember is that 
there is a lot of very interesting. photography 
which cannot be done with а hand camera, as 

such, at all; and a lot more for which a camera 
whieh is purely and simply a hand camera 
is not very convenient. Unless, therefore, there is 
some very strong reason for doing otherwise, it 15 best 
to get an outfit which, while it can be used as a hand 
camera, is not limited to such use. 

A type which comes within this description is the 
."folding hand or stand”? camera, shown diagram- 
matically herewith. The cheaper forms of magazine 
camera can onlv be used for anything bevond hand 
camera work with much inconvenience, and much the 
same may be said for “ vest pocket cameras. Sooner 
or later the owner of either of these types, if he gets 
keen on photography at all, 15 sure to find that he 
wants to do work for which his outfit is unsuitable, 
апа so gets another, whereas the owner of a camera 
that can be used on a stand as well as in 
the hand, wil find the one instrument 
suffice . 

"Very small hand cameras have their uses 
and their good points, but it is easier to 
learn photography with a camera taking a 
fair-sized picture, such as quarter-plate 
(44x 3Min.) The beginner must make 
his choice for himself, but he will do well 
not to lose sight of these facts. 


The folding-hand-or-stand camera, of 


most of the leading manufacturers on the 
* Some of the other 
ins, such as the magazine camera, the 


? 


ue 


lig ble focal-plane, and the reflex, are Bush for 
em 1 я > various 
rent in appearance, but the variou Tripod. 


ШЫ sufficiently alike to be recognised 
meiettering on the illustration. 

Meera >: camera means room; it is 
origin with chamber and іп 
Bléhambre." It is not a misnomer, 
camera was actually a room, 


— 


movements of a camera: the subject of next week’s Lesson is the lens and focussing. 


being known as a “ camera obscura," examples of 


which are still to be found in some-places of entertain- 
ment. The camera obscura consists of four parts—the 
room, which excludes all light except that which comes 
through the lens ; the lens, which is simply a magnify- 
ing glass ; the table or screen, a whitened smooth sur- 
face on which 15 seen the image produced by the lens ; 
and a mirror so placed that the light from the lens, 
instead of proceeding straight on to a screen behind 
the lens, is reflected downwards on to a screen 
beneath. The mirror is not a necessity: it is only 
used as a matter of convenience, allowing the screen 
to be placed where it can easily be seen. and reversing 
the image right for left, and so neutralising the similar 
reversal caused by the lens. 

The photographer's camera is the camera obscura 
reduced very much in size, with the mirror removed. 
altogether, so that the light from the lens falls direct 
upon the plate, and with some arrangement by which 
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the sensitive surface can be conveyed to and from 
the camera without any exposure to light. So that it 
is essentially a small light-tight box, with a lens at 
one end and the receptacle for the plate or film at the 
other. 

For lightness and portability all but the two ends of 
the box usually consist of bellows, the ends being 
held securely by being attached to the baseboard of 
the camera; but in some forms bellows are not em- 
ploved, and, the camera is merely a rigid box of wood 
or other suitable material. 

The part to which the lens is attached 1s called the 
front. If it can be moved up and down with refer- 
ence to the rest of the camera it is called a rising 
front; if it can be moved from side to side it is a 
cross front. In the illustration the rising front move- 
ment is obtained by sliding the part carrying the lens 
between the two arms of its U-shaped support, while 
the cross front movement is got by sliding the U piece 
itself from side to side on that part of the extending 
base which carries it. 


Opening and Closing the Camera. 

Cameras of this type are closed by releasing the 
front by means of the catch or clamping screw pro- 
vided, and pushing it right back until it is enclosed 
in the back. Before doing this it 1s important to see 
that if the front has been moved from its central 
position it is restored to it. The top ends of the two 
struts which connect the baseboard with the back are 
then pressed down until they liberate themselves, and 
the baseboard can then be folded up in front of the 
lens until it is caught by a spring catch, which keeps 
the camera closed. 


To open the camera, this catch must first be pressed. 


It cannot always be seen, being covered over by the 
leather or ether material with which the camera is 
covered, but it will be felt underneath.. either in the 
middle of the top, as it appears in the illustration, 
or near the top on one side. 
releases the baseboard, which is opened out until the 
two struts f! click '' into position. One can then catch 
hold of the front, bv the finger piece or pieces pro- 
vided at the base of it, апа draw it forward along 
the baseboard until it is held in position by what is 
called an ‘infinity catch," which cannot well be seen 
in the illustration, as it 1s just below the front. It 
is then ready for use. 


Force must not be used. 
In handling cameras of this description, it is very 


important on no account to force them. There is so 


much leverage when the top of the front or the end 
of the baseboard is handled that the instrument can 
easily be damaged. If it does not open or close quite 
smoothlv, instead of using апу violence, the cause 
of the trouble should be sought out and removed. 


On no account should the front ever be handled by 


its top, but always bv the finger pieces provided at its 
base for that special purpose. 

The illustration shows a camera intended to use 
»lates or cut films. If it were a roll-film camera, the 
back would extend above and below its present limits, 


providing two receptacles, in one of which the саге. 


ridge of film is placed and in the other an empty 
spool to receive the film after exposure. This arrange- 


А22 


Pressing the catch 
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ment makes it necessary to keep the back of the 
camera closed in a light-tight manner, except when 
the spool is changed: and this for certain large classes 
of work is an inconvenience. To avoid this, many 
film cameras are provided with a fitting to take plates 
also, together with a ground glass screen, the use of 
which will subsequently appear. The plate holder 
and the ground glass screen are attached to the end 
which is hidden in the illustration. This is called 
the Pack.“ 

Reversing and Rotating Backs. 

In some cameras the bellows are square, and the 
back is made in two parts, one attached to the bellows 
and the other a square frame clamping to this. Being 
square this frame is reversible, and so we can attach 
it so as to carry the plate with its longer sides vertical 
or horizontal, as the picture may require. This is 
called a “ reversing. back." In some more expensive 
models the reversing back is constructed on a sort of 
turntable;. so that it is not detached but merely 
rotated, and can be turned from one position to the 
other without any light entering. This is a“ revolving 
back " or a “rotating back." 

Sometimes the back of the camera is not held un- 
alterablv at right angles to the baseboard, but can 
have its angle altered and can then be clamped in 
the new position. This is called a “swing back." 


If it can not only be swung from the vertical posi- . 


tion, but also from side to side, it is said to have a 
"side swing." ‘These movements are not embodied 
in many instruments of the hand or stand ’’ type. 
The camera which is illustrated has no reversing 
back, but is turned bodily on its side, when the 
picture is to be taken the other way of the plate. This 


simplifies design, but is inconvenient at times. especi- | 


ally when the camera is on a stand. For this pur- 
pose it is necessary to provide two bushes for the 
tripod screw, as shown. 


Single and Double Extension. , 


Cameras with bellows bodies of the tvpe shown are 
described as of single extension," * double exten- 
sion, and sometimes of "triple extension," as the 
сазе may be. The expression is rather vague, as 
there is no very definite agreement upon what con- 
stitutes “ single extension," and a double extension 
camera does not necessarily open out to twice that to 
which a single one extends. But it is generally under- 
stood that а single extension camera will, with the 
lens usually fitted to it, allow the camera to be 
opened out enough for landscapes, head and 
shoulders portraits, ete., and that a double extension 
camera opens out nearly, if not quite, twice as far 
as this. | 

The need for this extension must be taken on trust at 
the present moment: but later on we shall see that it 
is а very valuable adjustment, and whenever it is 
possible a double extension camera should be obtained. 
The extension is the distance between the lens and 
the plate, when the camera is opened out as far as 
ever it will go. 

An important part of the outfit is the lens : but its 
influence upon the character of the work is generally 


much exaggerated as we have seen. In the next 
Lesson, we shall consider the lens and the operation 
of focussing. R. C. B. 
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Every Amateur Photographer should have our new List 
No. 14. Not only does this List show how to effect an appre- 
ciable saving on all kinds of Photographic Apparatus and 
Materials, but it also gives particulars of the many departments 
we have fully organised for rendering every kind of assistance 
to Amateurs who aim to get the best possible results and the 
utmost profit and enjoyment from their hobbv. We are 
Photographic Specialists. In any and every branch of the art 
we can offer the greatest facilities; our Organisation even in' 
these times is perfect; our business methods are up-to-date 
and we live up to the words of “one of our newspaper critics: 
“The house with a reputation for promptness and fair dealings.“ 


Send Postcard To-day for List No. 14. 


It may save you a lot of expense and disappointment before the season is over. 


— Panoramic Camera Multiscope | 9o145.—Postcard Folding Shew Xit Camera, leather 10296.~-3} 2} Newman & Guardia Sibyl Camera, 
Go., fine symmetrical lens, anf good working covered, aluminium-bound, fitted with Aldis with Zeiss Tessar f /6.3 lens and fully speeded 


shutter, a bargain; price 19/11. anastigmat f/7.7 lens, in compound shutter, in shutter up to r-rooth sec., complete with direct 
Sanderson Roll Film or Plate Camera, focussing mount, complete with 4 double dark vision pien finder and 6 slides ; ‘aries £11 11s. 
h fine anastigmat f/s lens in fully speeded . Slides, in solid leather case, latest model, as new; 10187.—}-plate Goorz Folding Camera, double exten- 
Unicum shutter, triple extension, rising and price £7 19s. 64d. sion, fitted with Goerz double anastigmat f/6.8 
swing front, complete with 3 double dark slides, 6550.—Mandel Саплол Combination Postcard and | lens and fully speeded shutter, rising and cross 
and canvas case; rice £4 17s. 64. Button Camera, wringer for drying postcards, front, complete with film pack adapter and 1 slide, 
9905.—Stereoscopic King's Own Roll Film Camera, tripod with stays in wood, carrying case, ex- practically as new; price £6 6s. 
* size, can be adapted for plates, Goerz Digor tremely useful and complete outfit for direct 10509.—Postcard Folding Carbine Roll Film or Plate 
8 lens and Volute fully speeded shutter, all picture taking, first-class condition; price Camera, latest stirrup front, Zeiss Tessar lens, 
speeds from I-100th to 3 sec., rack focussing, long 19s. 11d. " f/6.3, Lukos III. fully speeded shutter, complete 
extension, brass-bound teak body, leather case, 10102.—]|-plate Eraemann Folding Camera, fitted with leather case and 2 slides; price £7 17s. 6d. 
fine condition; price £10 10s. with f /6 anastigmat lens in fully speeded shutter 10515.—No. 2 Ensign st-class conditior э 
j fully sp 515 nsignette, first-class condition, ne 
; Zeiss Minimum Palmos Camera, 3! 21, with to 1-300th sec., complete with fim pack adapter, case; price £1 9s. 11d. 
Tessar f/4.5 lens and focal plane shutter, and 3 slides, rack focussing; price £3 15s, 10520.—Postcard Folding Ensign Camera, latest 
complete with 3 D.D. slides, film i adapter, 10931.—}-plate Folding Cameo Camera, fitted with stirrup front, Zeiss Tessar lens, Kolos fully 
and leather case; price £11 19s. | Aldis Uno anastig:nat f/7.7 len», rising and cross . speeded shutter, double extension, will take 
» $409.—Goerz Anschutz Folding Camera, 5 4, with front, Lukos il. shutter, complete with 3 slides, slides also; price £8 8$. 
А Goerz double anastigmat lens, f/6.8, focal plane practically as new; price 83 12s. 6d. 10370.—Postcard Folding Xit Camera, with Aldis 
‘shutter to r-roooth sec., changing box for 12 10014.—5 4 Century Grand Haad or Stand Camera, anastigmat f/ lens in Automat fully speeded 
plates, also adapter, and double dark slides for with Beck lens and Automat shutter, rising and shutter, complete with 6 double dark slides in 
uy зали into J-plate camera, leather сазе; cross front, D long extension, complete with lined leather case; price 85 5s. 
price 17s. 6d. 6 double dark slides in velvet-lined case, practi- 10427.—}-plate Folding Sanderson Camera, triple 
* gre 09р 2 Folding Focal Plane Camera, en- cally as new; price 82 5s. 11d. extension, all movements, Beck Isostigmar f/5.3 
T closed t, rack focussing, double extension, 9842.— Postcard Folding Camera, with fine К.К. lens lens, convertible, in Automat fully speeded shutter, 
P" t's double anastigmat f/6.8 lens and fully and T.B.I. shutter, rising front, brilliant finder, complete with 3 double dark slides; price, 
Koilos shutter, all speeds to 1-13000 sec., complete with focussing screen. anl 4 single slides £4 19s. 6d. 
with 3 slides in wallet, as new ; price in wallet; price £2 3s. 11d. 10,38.—]-plate Uno Cameo Camera, latest model, 
` 9514.—5x4 Sanderson Regular Hand or Stand stirrup front, Aldis anastigmat f/7.7. lens and 
€ Thornton-Pockard Stand Camera, Camera, triple extension, high rising front, fine Lukos II. fully speeded shutter, complete with 
with Ross rapid symmetrical 8> 5 lens, double f/8 К.К. lens in fully speeded shutter, complete 2 slides and film pack adapter, as new; pric: 
"e , turntable, complete with 3 D. D. slides with 5 mahogany double bookform slides and £4 4s. | 
E -.. and ; price £2 19s. 6d. leather case; price £3 17s. 6d. 10450.—}-plate Folding Cameo Camera, latest 
— - $z3o—P.G. Regular Sanderson Folding Hand or 10271.—Newman & Guardia Postcard Siby! Camera, stirrup front, Primus R. R. lens, and 1 slide; 
* Camera, with Busch detective aplanat f/6.5 with Zeiss Tessar f/4.5 lens and T. B. I. shutter to price £1 2s. 11d. 
ie and automatic fully speeded shutter, triple 1-100th sec., reflector view finder, complete with 10451.—No. 4 Cartridge Kodak, 5 x4 roll films, or 
extension, rising front; complete with focussing film pack adapter, Antinous release, and leather can be adapted for plates, Goerz Series ПІ. f /6.8 
k and 3 D.D. slides, in baize-lined leather case, perfect condition ; price £22 103. double anastigmat lens, double extension, rack 
п an 1 | юр 18.— Ross Pers "mad Wide-angle Тїп. focussing, complete in leather сазе; pice £4 m 
Mahogany Whole-plate Stand Camera, ens ; price 10454.—Vest Pocket Kodak, non-autographic, au. 
for turntable, no lens or tripod, 1 double | 10193.—]-plate Thornton-Pickard case ; price £1 4s. 11d. 
Nimrod Automan Folding 


as new; price £1 7s. 11d. | 
10x8 Mahogany Stand Camera, double Camera, double extension, fine 
rising front, complete with r double Beck symmetrical lens and 
nd strong 3-fold tripod, and canvas fully speeded shutter, rack 
£1 19s. 11d. 5 focussing, complete with focus- 
Stand Camera, fine R. R. lens, sing screen, 2 double dark 
complete with 1 D.D. slide, tripod, turntable, and slides, and strong leather сазе; 
"leather case; price £1 17s. 11d. price £2 19s. 6d. 


If you have a snapshot or a group photo- 

grach from which you would like any 

one figure made into a really fine studio 

: enlargement. send it along to us. Best 
work only. prcmpt and efficient service. 


The Camera House, 


ATSONS 


84, High Street, W. E. HEATON. 
SHEFFIELD. 
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Wratten 
Panchromatic Plates 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. ::: 2 z 


Wratten Panchromatc 
with K I Filter, е 


Correct colour rendering plays a very important part 
in the successful photography of flowers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Look at these two reproductions. The ordinary plate 
renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour,values. 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd., Write for free booklet. 
68, CO RNHILL, “ Real Orthochromatism,” 


L OND ON 9 E. C. Kodak Ltd. (Wratten Division), Kingsway, W.C. 2. 
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To avoid unnecessary waste. 
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cut out and hand to your Readers are requested to give their assistance by placing a definite 


order with a newsagent or bookstall clerk for a copy to be reserved 
newsagent or bookstall or delivered wei ру 
clerk. 


IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 


00000000000000000000000000000 8000000 009000000 000009 . 


900000000000000000000000000000000000000000000000000000000000000000000000000€000000002800000808000200000000000000020000000000000000000000000090006 
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ORDER FORM. 


To *e00000909009009090990 0000900009009 *0090000009000099009000090900090000009900009*00900909090909009099009020009000€ Newsagent. — ИИЙ9Є 
treasive Е | , 
Please deliver * COPY of “Photography & Focus” each week until countermanded. 


Name **5250000909090009090909000000909090090000000000090002609900000022009920000000 


Catete 0905024BDUS- QUO 90 E qf 


Cross ош word mot. required. 
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HE Serpentine Grounds, Bux- 
ton," is a print which any 
beginner, at a certain stage 

in his career, might be proud of, and 

would be eager to enter for a com- 
petition. At this special stage in his 

. career he has every right to be proud 
ol it and to enter it for а competition 
even though, as it turns out, he 
wins no prize. Unless the competition 
is very thin indeed—far thinner than 
those of Photography and Focus are 
ever likely to be—I should consider it 
improbable that The Serpentine 
would receive an award. Notwith- 
sanding its obvions goodnesses, it 

: misses those particular 
godnesses for which an 
expert judge is in search 
when he compares a 
number of rival prints. 
| am not in-the con- 
fidence of the unseen 
authority who divides 
the sheep from the goats 
in the Photography and 
Focus beginners’ сот- 
petitions. I never saw 
him engaged upon his 
awful task. His stan- 
dards may not be mine. 
S0 I cannot presume to 

„ surmise why The, Ser- 
pentine found itself 
among the goats. But I 

know that I, too, should 

have placed it among the 
goats. For there are 
many features of it 
which might have been 
better, and could very 
easily have been. Which 
is not generally the case 
with a prize-winner. 
-.Adopting the mantle of the prophet, 
« I may say that in a short time the 
` a Bathor of The Serpentine " will him- 
(without any promptings from 
ef do this kind of thing much better 
he is now doing it. I said that 
this stage in his career he was 
> gutified in being proud of such work. 

e of this sort is symptomatic of 

u 29 stage praiseworthily attained—but 

Sage which is also the preliminary 

$fmptom of vastly superior work. This 

e eiographer is, so to speak, on the 

of becoming a pictorialist. 

Fal the evidences of incipient pic- 

im are already visible in this 
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Concerning some Photographs by Beginners. By The Bandit.“ 


" Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame. 


— BURNS. 


The prints published below are selected from our latest competitions. We are unable to 


forward prints to The Bandit" for criticism. 


The conditions under which prints alone 


are criticised will be found each wee!: under the heading Queries and Replies“ 


print: first, the mere fact that the 
view was actually taken, for plenty 
of passers-by would have been blind 
to its charm; secondly, the decorative 
manner in which these foreground 
trees are used ; thirdly, the absence of 
the smirking figure or group which 
the utterly-utter novice thinks is the 
sine quá non of such a memento as, 
this. The technique, too, is not that 
of the beginner; it is at once clean and 
delicate—just the manner for the 


ambitious landscapist. 

Still, the competition judge hardens 
his heart (it would seem) against The 
mw. side 


Serpentine"; and I оп 


The Serpentine Grounds, Buzton” 


callously announce that even this list 
of virtues calls for improvement. 
Consider the composition. Is it 
all it might be? I trow not. The 
repetition in the foreground trees is а 
first-rate device, not merely rhythmic, 
but also effecting a certain atmos- 
pheric suggestion of perspective which 
is very helpful. Conceive of those 
trees banished. How flat would have 
been the view! So far, then, good. 
But why, oh why, has the photo- 
grapher held his camera Jevel? Had 
he not the courage to point it a wee 
bit downwards? There is no crime 
in so doing. True, he would have 


omitted some of the foliage up aloft. 
Never mind. It is not indispensable. 
(Trim it off. Little is lost.) What he 
would have gained is important. Не 
would have gained the points at which 
the right-hand trees touch the ground. 

That is exactly the kind of trifle 
which, in the next, the pictorial, phase 
of his career, he will suddenly find 
himself fastidious about. He will see 
that those trees, streaking across his 
picture, are intolerable without bases. 
They do not stand on anything. What 
they lack, by standing on nothing. is 
indescribable—but enormous. The 
reader can envisage a glimpse of it 


By С. Н. France. 


by remarking the firm, suave beauty 
cf the trees on the left, which are 
solidly fastened on ferra firma. They 
are delightful, I think everyone wi!l 
agree. Just so. Now Jet us take a 
card and cover up the lower part of 
this print so that those left-hand trees 
are cut off above the ground level. 
At once they are no longer delightful, 
but horrid. 

Yet if there were no reason why 
the photographer should not omit the 
roots of the trees on the right, there 
is no reason why he should not also 
have omitted the roots of the treea 
on the left, and indeed have (аКеп 


A25 


Xvi. PHOTOGRAPHY. ADVERTISEMENTS. JULY ISTH, 1917. 


Wratten 
Panchromatic Plates 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 


COVERING POWER , i : Wratten Panchromatic 
RAPIDITY — YIELDING with K 14 Filler, € 
CRISP AND BRILLIANT Correct colour rendering plays a very important part 
NEGATIVES. :: :: : 2 in the successful photography of flowers. Wratten 


Panchromatic Plates give you correct colour rendering. 


Look at these two reproductions. The ordinary plate 
renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour, values. 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd., Write for free booklet, 
68, CO RNHILL, “ Real Orthochromatism.” 


LONDON, Е.С. | | Kodak Ltd. (Wratten Division), Kingsway, W. C. 2. 
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| ИП HE Serpentine Grounds, Bux- 

| ton," is a print which апу 

beginner, at a certain stage 

in his career, might be proud of, and 

would be eager to enter for a com- 

Р. petition. At this special stage in his 

„ cater he has every right to be proud 

of it and to enter it for a competition 

: —een though, as it turns out, he 

: wins no prize. Unless the competition 

is very thin indeed—far thinner than 

those of Photography and Focus are 

ever likely to be—I should consider it 
improbable that The Serpentine 

would receive an award. Notwith- 

: standing its obvious goodnesses, it 

i mises those particular 

gwdnesses for which an 

expert judge is in search 

when he compares а 

number of rival prints. 

| am not in-the con- 

fidence of the unseen 

authority who divides 

the sheep from the goats 

in the Photography and 

Focus beginners’ com- 

petitions. I never saw 

him engaged upon his 

awful task. Ніз stan- 

dards may not be mine. 

P бо I cannot presume to 

surpise why The, Ser- 

*.  pentine" found itself 

among the goats. But I 

know that I, too, should 

have placed it among the 

goats. For there are 

many features of it 

‚ Which might have been 

. better, and “could very 

. @asily have been. Which 

is not generally the case 

.- With a prize-winner. 

МЕИ - Adopting the mantle of the prophet, 

er: {шау say that in a short time the 

|, author of The Serpentine °’ will him- 

= (without any promptings from 

L. wei do this kind of thing much better 

**-than he is now doing it. I said that 

A this stage in his career he was 

L^ jewified in being proud of such work. 
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N stage 5 attained- but 
r which is also the preliminary 
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| “Чїшр(от of vastly superior work. This 
grapher is, so to speak, on the 
| Arge of becoming a pictorialist. 

b c i All the evidences of incipient pic- 
ааш are already visible in this 
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Concerning some Photographs by Beginners. By “The Bandit." 


" Critics ? —appalled I venture on the name, 


Those cul-throat bandits in the path of fame. 


The prints published below are selected from our latest competitions. 


forward printe to The Bandit for criticism. 


ДД 


—BURNS. 


We are unable to 


The conditions under which prints alone 


are criticised will be found each wee!: under the heading Queries and Replies“ 


print: first, the mere fact that the 
view was actually taken, for plenty 
of passers-by would have been blind 
to its charm; secondly, the decorative 
manner in which these foreground 
trees are used ; thirdly, the absence of 
the smirking figure or group which 
the utterly-utter novice thinks is the 


sine quà non of such a memento as, 


this. The technique, too, is not that 
of the beginner; it is at once clean aud 
delicate—just the manner for the 


ambitious landscapist. 

Still, the competition judge hardens 
his heart (it would seem) against The 
тух side 


Serpentine”; and І on 


The Serpentine Grounds, Buxton? 


callously announce that even this list 
of virtues calls for improvement. 
Consider the composition. Is it 
all it might be? I trow not. The 
repetition in the foreground trees is a 
first-rate device, not merely rhythmic, 
a certain atmos- 
рһегїс suggestion of perspective which 
is very helpful. Conceive of those 
trees banished. How flat would have 
been the view! So far, then, good. 
But why, oh why, has the photo- 
grapher held his camera level? Had 
he not the courage to point it а wee 
bit downwards? There is no crime 
in so doing. True, he would have 


omitted some of the foliage up aloft. 
Never mind. It is not indispensable. 
(Trim it off. Little is lost.) What he 
would have gained is important. He 
would have gained the points at which 
the right-hand trees touch the ground. 

That is exactly the kind of trifle 
which, in the next, the pictorial, phase 
of his career, he will suddenly find 
himself fastidious about. He will see 


that those trees, streaking across his 


picture, are intolerable without bases. 
They do not stand on anything. What 
they lack, by standing on nothing, is 
indescribable—but enormous. The 
reader can envisage а glimpse of it 


By С. Н. France. 


by remarking the firm, suave beauty 
cf the trees on the left, which are 
solidly fastened on terra firma. They 
are delightful, I think everyone will 
agree. Just so. Now Jet us take a 
card and cover up the lower part of 
this print so that those left-hand trees 
are cut off above the ground level. 
At once they are no longer delightful, 
but horrid. 

Yet if there were no reason why 
the photographer should not omit the 
roots of the trees on the right, there 
is no reason why he should not also 
have omitted the roots of the trees 
on the left, and indeed have taken 
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the whole of this vista with no fore- 
ground whatever. Admittedly it could 
bave been done: but it would have 
been needlessly irritating and uncom- 
fortable. Well, these needless wrong- 


nesses exist in the right-hand half of 
the picture as it stands. 

Another matver makes us suspicious 
of the soundness of the composition 


The Green Valley. 


as a whole. The left-hand end of the 
print, if separated from the rest, 
makes'a picture by itself, and quite 
a nice picture, too. It is rarely, if 
ever, the case that a really pictorial 
photograph will yield a complete pic- 
ture from one of its parts. Whenever 
_ this happens there is a danger of our 
being confronted by the impossible, 
namely, the part which is greater 
than the whole. ЭК 

Lastly, this worker will learn that 
even when strong foreground objects 
like these trees throw the distance 
back in а more or less atmospheric 
manner, he would do well to assist 
them in their function by means of 
selective focussing. Those trees ought 
to have been sharper than what lies 
behind them. Depth upon depth of 
distance, in this photograph, is as 
microscopically clear to the eye as are 
the nearest stones on the path. The 
result is that not only have we less 
serse of atmosphere and mystery than 
a. little diffusion would have given us, 
but also the picture, instead of being 
restful, is rather tiring. 

Were the author of The Serpen- 
tine" the only person for whom I am 
writing I should hardly trouble to 
say these things—it is so evident that 
he is finding them out for himself by 
the mere process of photographic pro- 
gression. Everywhere, in the begin- 
ners' bundles, I come across similar 
signs of pictorialism coming into being, 
sometimes less, sometimes more, ad- 
vanced than this. For instance, there 
is the tiny print entitled ‘‘ The Green 
Valley."' 
(and from internal ,evidence I should 
say it was taker) with a V.P. Kodak 


or an Ensignette. There is no reason ` 


why we should not be every whit as 
pictorial with these small weapons as 
with a forty-guinea reflex. At all 
events, the taker of The Green 
Valley” 
can detect them in his pleasantly- 
chosen title alone. 
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It might have been taken 


has pictorial stirrings: we 
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They reveal themselves also in his 
choice of subject. Not that he has 
produced a success. He has only 
seen“ something. That is always a 
commencement. Actually Һе has 
turned out a rather hard and crude 
little snap, whose planes of distance 
do not separate themselves at all, 
and which is so soot-and-whitewashy 
in character that the greenness of 
the valley is not conveyed, even 
imaginatively, in the remotest de- 
gree. He saw, but his control 
of his medium and his comprehen- 
sion of pictorialism were insufficient 
to enable him to register the thing 
seen. 

To have seen was something. 
It is by no means the lowest rung 
on the ladder which has to be 
climbed by the pictorial photo- 
grapher. But it is a rung on 
the ladder—a ladder which some 
workers never climb—a rung which 
some workers never set foot on. 

I- cannot criticise ‘‘The Green 
Valley," because it is one of those 
photographs which could not be 
altered and improved ; its author will 
simply learn that it was not the sort 
of scene, for all its prettiness, which 
would make a picture. He 
wil gradually see more 
Suitable subjects, and will in 
the end wonder why on earth 
he snapped this one. 

The fact remains that ‘‘ The 
Green Valley marked a stage 
in his advance, and a stage 
which it was probably quite 
necessary for him to traverse. 

So with The Pine Avenue." 
A day will come when its 
author will be surprised at 
himself for having been so 
pleased with it. I assume 
that he is pleased with it. I 
go further, and congratulate 
him on having had the 
gumption to be pleased with 
it. Those pines are very 
dignified indeed. Their blur 
adds to, rather than detracts 
from, the majestic and monu- 
mental aloofness in their 
height. The author will, how- 
ever, learn to be critical of this 
photograph. : 

The lack of transparency 
in the black foliage will 
begin to annoy him, though 
perhaps now he thinks it 
splendid. The scarcely less 
slab-like whiteness of the 
‘blobs of sky between the 
trees will alse begin to offend 
his eye. And he will begin to 
hate that four-square, empty, and un- 
interesting foreground, to which even 
the litter of fallen leaves cannot give a 
pattern. Ultimately he will perceive 
that he did not. make a picture" 
here, he only exposed a plate on the 
materials for a picture—which is often 
a very different thing. 
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The Pine Avenue 


"In the Wood," which is repro- 
duced on page 43, comes nearer to 
being a made picture than any 
of the rest of this week's quartet. 
Visibly, it is a composition. The near 
tree has been purposely placed where 
it is, in balance with the two тоге 
distant trees on the left. The line 
of the field’s edge curves away very 
gracefully into the distance. Selective 
focussing, of which we spoke a little 
time back, has been judgmatically 
used—sharp on the keynote (the near 
tree) and falling off behind it—the 
consequence being that, while nothing 
is so ill-defined that we fail to 
recognise it for what it is, there is an 
atmosphere and mystery which would 
have been of priceless. value in '' The 
Serpentine Grounds." 

While praising "In the Wood "— 
it is palpably the best of our batch— 
I will add that I hope its author will 
(as this print gives one every reason 
to expect) progress considerably be- 
yond this. Had “In the Wood" 
been submitted by an advanced photo- 
grapher I should have suspected him 
of having stuck at a point where 
many camera users stick: the point 
where the pretty bit is treated 
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By E Greenland. 


almost faultlessly, but remains nothing 
more nor less than pretty and bitty, 
composed with perfect obedience to 
pictorialism's neat rules, but lacking 
the inspiration and originality which 
sometimes in the most triumphant 
style breaks those rules and produces, 
from their fragmerits, a masterpiece. 
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MONOMET AND THE SKIN. 

Sir, —I have been interested in the correspondence re metol 
poisoning in Photography and Focus, and should like to tell 
you my own experience. I used metol quite a lot some ten 
or twelve years ago without any ill results, but in taking up 
alot of gaslight postcard view work since the war I found I 
was not immune, and had dreadful hands, and could only use 
it with rubber gloves, which are anything but пісе to 
work with. 

When Monomet was introduced I procured some, and was 
delighted to find it had no effect on my hands at all, even 
when working all day with it, nor have I been troubled since. 

Uf course, I cannot say if mine is an isolated case, as I 
ám not in touch with any other worker who uses it con- 
stantly; but some of my friends can use metol with im- 
punity, while others cannot touch it without dire results to 
their hands; but in two or three instances I have given 
them samples of Monomet, and it has not affected them at all. 

Yours, etc., ARTHUR COPELAND. 


i PERMITS TO PHOTOGRAPH. 
1 Kir. — At the present time one is loth to de anything which 
| may increase the labours of those in authority; but it does 
sem. io be a most unfair thing to pounce upon perfectly 
 BMeocent. amateur photographers and fine them heavily, to 
F. nothing of entailing a great waste of time amid the 
Wapléagant surroundings of a police office, for the °“ offence." 
paming a hobby where, for anything they could learn 
Abe contrary, it has not been definitely forbidden. 
Хе. braniples of Austria and Italy which you quote show 
Win. these respects certain foreign countries are ahead 
OH Why cannot we do likewise? It would be a simple 
r put up a few notices in conspicuous places, 
ry forbidden,“ or even The carrying of photo- 
ИШӘ &pparatus, loaded or not, is prohibited." We should 
iw where we are. If it were posted outside the 
fion—or inside it. for that matter—the police too 
W.. It is all very well to tell photographers to 
the- local police; -but in many cases they do not 

ing about it themselves. For example, it has 
id that photography in the London area is for- 
NEM ünies the photographer has a permit; and I know 
SIRES that the machinery for issuing such permits 
Aland ibat photographers have been interfered with for 
we work without such a permit. Yet the officials 
ef police stations have ш, the haziest notions оп 
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1 
.. have been told quite plainly that nothing of 
err required, aud have subsequently shown my 
JENNA. án.offcial statement that a permit was necessary, 
‘Weta bad to tell him what steps to take to enable me 
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, эл you say, a legal assumption that everyone 
oer the law, it is surely only fair that those who 
r carry it out should know it. 

"е? Yours, еёс., A PERMIT-HOLDER. 


certain beauty spots within easy reach of London. 


; what 
A: er is often ignored by another. I go in 
Ye for dilapidated and ruined buildings, though 
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the ruined building was erected 


must admit, are a long way from being 


The Editor is not responsible for the opinions of his Correspondents. 


picturesque; they are, however, of great antiquarian 
interest, and negatives of them may be very valuable in 
days to come. 

Ї have recently discovered an interesting ruin—but not а 
very picturesque one—adjacent to one of London’s squares. 
The exterior of the place, as viewed from the road, gives 
no indication of the more or less remarkable ruin which is 
to be found behind. Thousands pass the place daily, not 
knowing of the great photographic possibilities therein ; and 
many, 1 feel sure, will be glad to have attention called to 
its possibilities through your columns. 

Entering from the square, what appears to the eye to be 
a palatial and up-to-date building—but it really is not such 
a place—the enthusiast finds his way to the back, where he 
will discover, in what was once a garden, a small building 
fast falling into decay. "The square has for centuries been 
a famous one, and in it have lived many men whose names 
are famous in English history. I can, however, find no 
trace in, old records of the building in question being 
erected or used by any of them: while captious and other 
critics who have no mind for antiquities or history say that 
ong after celebrities dis- 
appeared from the district. My investigations, however, are 
not yet complete. Suffice it to say that the smal] ruin—the 
interior is the most ruinous—deserves the attention of all 
photographers before it tumbles finally to earth or is 
restored, the latter event being the more unlikely. 

A small charge is made for photo june hal РБЕ 
for two hours—but whether a photographer gets his 
money's worth or not depends, of course, upon the number 
of negatives he makes and his interest in more or less 
ruined fabrics. Аз the place itself is not very interesting 
it is advisable to use a figure in the view; a suitable figure 
not only enables one to estimate ihe height of walls, etc., 
but, if suitably posed, adds interest to the whole, especially 
if the dress of the mcdel is in keeping with the subject. 
This point, however, is best settled by the operator. 

As I have no desire to keep my find' to myself, I 
will be more explicit about the place. "The locality I refer 
to is Russell Square, end the number of the house behind 
which the ruin may be found is 35, the home of the Roval 
Photographic Society The small building fast falling into 
decay is the studio one of the most neglected places in 
the whole of London. Yours, ete., 
ANTIQUARIAN, 


By John H. Russell. 
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In the Wood. (See page 42.) 
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COLOUR SCREENS FOR LANDSCAPE. 

Sir,—I have been very much interested in the letters you 
have published on the subject of orthochromatic photography 
and landscape work; as they serve to bring out the pros and 
cons of the colour sensitive plate and the light filter in a 
way which no individual article I have *ever read on the 
subject did. It seems to me that the choice depends upon 
the importance which each worker attaches to the different 
points; and as we do not all think alike on these, so our 
practice differs. 

I am emboldened to send you my own experiences, as. 
while I cannot claim to be in any sense an expert, I have 
.'at any rate tried the various methods, and have formed mv 
own conclusion. For general photography, including a good 
deal of landscape work, I now use nothing but high-speed 
plates not of the colour sensitive kind. For a year or two 
I used orthochromatics, including a good many panchro- 
matics; but although at times feel sure thev gave me 
_ better results than ordinary plates, there were other times 

—at least as many—when I thought they did not. On the 
balance of gradation and tone rendering there seems to be 
little to choose. 

The two things which made me revert to ordinary plates 
were sensitiveness and dark room light. My experience is 
that orthochromatic plates as rapid as the fastest ordinaries 
are not to be bought. I am referring to speed in daylight ; 
by vellow artificial light the result would doubtless be the 
reverse. For most of the work which I do. it is important 
to use as fast a plate as possible, as in shutter work—as 
you, sir, have pointed out—one is nearly always on the 
verge of under-exposure; in fact, one is often quite over 
the edge, and every increase in speed is therefore most useful. 
This is one reason why I prefer to use plates which are not 
colour sensitive. | 

My other reason is that I like to have plenty of light in 
the dark room. I do not develop by time, but judge the 
. density by looking through the film at the dark room lamp; 
and to do this with ortho plates, and get results which are 
free from fog, means that there must be less light in the 
dark room than I care to use, while with panchromatics 
the only safe light is hardly worth calling a light at all. 

I expect a good many other photographers will be similarly 
influenced in their choice of materials, as these are points 
to which many must attach importance. 

: Yours, еїс., E. C. SQUIRE. 


Sir,—If there were really any marked superiority in a 
colour sensitive emulsion, there would be a distinct superiority 
in negatives on films over those on plates, since all the film 
in general use is orthochromatic, while orthochromatic plates 
are still only in a minority. Нав anyone noticed such a 
difference? I see a good many amateurs' negatives, but 
have not done so. | 

To judge from sales, the self-screen 
to the others. 


lates are 
I sell many more not ortho than ortho plates 


on the whole, but the largest sales of any one brand are 
of a well-known self-screen plate. 


A COUNTRY DEALER. 


The WEEKS MEETINGS 
| Шм с), 


Yours, etc., 


* 


WEDNESDAY, Jury reru. 
Croydon С.С. Conversational Meeting. 
Bootle A.P.A. Collected Notes about Picture Making. John R. Charlton. 


SATURDAY, Jury 21sr. 
Manchester A.P.S. Peover Hall and its Old World Rose Garden. 
Wallascy A.P.S. Raby and Dibbinsdale. 
Bristol P.C. Bourton Coombe. 
Bradford P. S. Hawksworth. 
Bolton С.С. Ellerbeck and Throstlenest Woods. 
N. Wilts F. and C.C. Tan Hill and Wansdyke. 
Шога P.S. Sir Thomas Neave's Grounds, " Dagnam Park.” 


MONDAY, JULY 23RD. 
Wailasey A.P.S. Paper: Tone Values. Sam. J. M. Brown. 


WEDNESDAY, Jury 25тн. 
Crcydon C.C. Conversational Meeting. 


Societies will have their mectings announced bere if the syllabus is sent to us 
at the beginning of the session, or from time to time. 


referred , 
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They have started fining visitors to Bognor for snapshotting 
on the beach. One lady had to pay 10s. for photographing 
her children against a background of bathing huts. 
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Last week we had a note entitled “Happy though 
Wounded." This week we quote from the July number ‘of 
the “Gazette " a sentence or two which every one of our 
readers may take as addressed to himself: Even if you do 
not want to help us with' our Comforts Fund (which is un- 
thinkable, should you know anything of its manifold and 
often pathetic activities); vou will find it worth while to 
memorise the following formula: Happy —though Wounded’: 
The Book of the 3rd London General Hospital. Price 2s. 6d. 
Published on behalf of the Hospital by Country Life, Ltd." 
Another 2s. 6d. sent to the Editor of the Gazette.“ 3rd 
London General Hospital, Wandsworth, London, S.W., will 
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bring the Gazette itself free by post for six months. 
* X = 
Manchester and Salford has now been proclaimed an area 
within which photography, without permission of the military 
authorities, is absolutely той, except in a studio or 
on private premises, gardens, etc. The possession of photo- 
raphic apparatus or material is prohibited, except such as 
is intended solely for use on such premises. 
+ * X 


The directors of the Eastman Kodak Co.. of New Jersey, 
have. declared an extra dividend of five per cent. upon the 
common stock, payable on September Ist to stockholders of 
record at the close of business on July 3lst. The usual 
quarterly dividends of one and half per cent. upon the pre- 
ferred, and of two and a half per cent. upon the common 
stock, will be paid on October Ist to stockholders of record at 
the close of business on August dlst. 


+ ¥ + 


A correspondent writing from Keswick states that he has 
been officially informed that in that area a permit to photo- 
graph is not now necessary “subject to the conditions of the 
poster dated September 21st, 1916, to be found exhibited at 
all police stations.” The poster deals with railways, bridges, 
canals, munition factories, ete. 

ж o + 


Until the end of the month there will be at the Camera 
Club, 17, John Street, Adelphi, Loudon, W.C., an exhibition 
of etchings by “The Central Etchers.” It is open free, by 
members’ order, between 11 a.m. and 5 p.m. ; 

Ф х ++ + B 


"While it is possible to develop aud fix film in the film tank, 
Kodak, Ltd., strongly advise that this should not be done, 
as it is extremely difficult to wash out all the hypo from the 
apron and tank, and any, hypo that remained would afíect 
the development of the next film. | 


ч + * * 


Amongst recent patentees of kinematograph machines and 
films we note the name of Mr. J. E. Thornton figures more 


than once. 
+ + + 


A press photographer, having a permit, was recently fined 
£50 for photographing an assembly of soldiers. He appealed, 
апа the conviction was confirmed, but the fine reduced to £30. 
The Bench said they were all of opinion that he acted quite 
honestly and without the slightest intention of breaking 
the law. 

* + + 

A special camera has been devised for police use, for 
taking photographs of finger prints. It is of fixed focus, 
and gives an image the same size as the original. With the 
camera, batteries and ineandescent lamps are incorporated, 
so that the pressing of a button switches on the Jamps and 
uncovers the lens simultaneously. It is made by the 
Folmer and Schwing Division of the Eastman Kodak Co. 
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«Seltona" 


THE FINEST PRINTING 
MEDIUM OF'THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 
only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from dark brown to 
bfue can be obtained with ease. 
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from an artistic point of view, enhancing the pictorial 
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In PACKETS at 1/3 per Packet. 
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Snow scenes, night effects, woodland views, and 
wave pictures, may all be enhanced in effectiveness 
by the aid of Tintona. 
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all conscience we ought to be familiar with the fact 
-that vast numbers of persons are perfectly capable of 
messing, muddling, an enerally hambugeing up the 
parai ar job for which they are responsible. We are 
orced into the conviction that the most pressing and 
X t need of ae country is not for men, shells, silver 
<x Ballets, restricted appetites, ploughwomen, general elec- 
Баре, abolition of rowing: 18 айу. aircraft, 
Sawn potato-patches, ог any other of the million and опе 

: that have been yawped out for as the one and only 
‘means of salvation for the moment. It is none of these 
ings. 2 


>- ж x * | 
„г . What is needed above everything is the provision, on the 
Ad scale both in number and size, of lunatic asylums. 
would undertake to cram up the first ten of such edifices, 
„Peer great, with deserving cases which would merely be 
ed as a sample from amongst those who are at present 
ng it in the seats of the mighty. Beside this require- 
all the others which are being clamoured for at the 
gent time can only be 5 in the light of un- 
cant and altogether insignificant details. What we 
f, in short, is asylums, and more asylums and still more 
ums. 
¥ + * + 
di Bat although it is evident that there is no task so easy 
ff simple but what someone can be found to make a holy 
of it, I believe that there is no single thing that can 
de a hash of in во many varied and unpleasant ways 
e lantern lecture. Organisers, audience, lecturer, and 
ist, all have a wide and comprehensive repertoire of 
s of playing the cheerful idiot. І am constantly 
H d in recording examples of such, from my own sad 
ience or from more or less reliable information 
ved; but- no sooner do I get one batch properly immor- 
upon this page than I receive another choice con- 
ent for similar record. 
Ev # »ج‎ + 
large a proportion of my good correspondents have 
bing to tell me of lantern lecture vagaries, that I 
lat the low rate of murders in this country. I will 
ENS from a letter that is before me as a sample of the 
ii thing I mean. 
+ 
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* * * 


We know a Yorkshire lauternist, on the occasion of a war 
BM on money-and-tear exacting lines, who so inserted a 
ot The Wife Left At Home, weeping over a desk in 
ish room, that the audience took it for a German 
„, the woman in white appearing to be suspended 
middle against a dark background. Wild gibberings 
he gifted lecturer caused the slide to jerk out. Next 
Mt it returned as if projected from a gun, this time 
be woman bent upwards, defying the law of gravita- 
Another time, with the same Тыш the Daily 
War Lecture No. 1 was ordered, but set of slides 
E2 happened to be sent with it. The unsuspecting 
read out, Our first slide is a beautiful portrait ot 
the King of the Belgians,’ but a decrepit and ragged 
appeared upon the screen. Recovering from the 
m the Bi 


ЫЗ лап, 


en, behold, a gun-carriage dog. Such is 
Bin our villages." ~~“ 
E 


+ + 


NOU d be more correct to say, such. is life wherever 
mern lecturer plante his hoof, for we all know that 


i vig proceeded, ‘No. 2 is H.M. the Queen of 
w 


“The time has come," the Walrus said, 
“to talk of many things." 


this sort of thing is not the rare exception, but the usual 
and expected state of things. The world's worst lanternist 
would be hard to tind when the whole breed attains to such 
a uniformly high standard of criminal ineptitude. 

я s+ * 

After all, we can say pretty much the same thing about 
photography as a whole. бау those who have done anything 
at it can have any idea of the extent to which the photographic 
path is sown with pitfalls and booby traps. Even the oldest 
and wariest bird, pursuing that path with the confidence 
born of the idea that he knows all the traps there are, and 
is quite unlikely to fall into any one of them, suddenly finds 
himself a victim. 

+ x X 

For example, only a few Чауз ago I proceeded without 
the slightest forebodings to develop some plates—a very 
choice and pictorial series illustrating the complete arrange- 
ments of a large sewage works. I had no particular desire 
to have to revisit the place to repeat any of the exposures, 
nor did I see any likelihood of having to do so. І knew 


. the exposures were right, and everything should therefore 


proceed according to the usual course. 
| + x + 

I saw that I had not quite enough developer made up for {һе 
number of plates, so I added a few extra ounces to my pyro, 
and likewise to my soda. These two solutions I keep in a 
pair of unlabelled bottles. As long as all other bottles of 
the sort are labelled it is clear what the unlabelled ones are, 
and I can easily distinguish between the pyro bottle ond 
the soda bottle. So that was all right, and I developed the 
first negative. It was abnormally slow in starting and I 
thought it would never be done. When I looked at it after 
fixation it had a brilliant greenish-yellow colour all over, and 
became rapidly worse in the washing tank. I plugged some 
more sulphite into the soda solution, and tried another plate. 
It was about as bad, and by this time the first plate was 
developing small blisters, apparently an indication of inci- 
pient shingles. 

| + +. # 

At this interesting stage of the proceedings I was informed 
that tea was ready. Every experienced photographer 
will agree that it is precisely at such crises that some 
meal or another always does turn out to be ready, or else 
someone calls. 

* „ * 

In a brief but telling sentence I expressed my opinion of 
tea and all other meals, and began to rake around for some 
solution of the problem. A photographic image that ought 
to be of a clean black colour does not turn out a dirty yellow 
without some cause My investigation soon bore fruit. 1 
found on the table a loose label marked ‘‘ten per cent. 
formaldehyde." It had dropped from a bottle of the self- 
same breed as the soda bottle, for which, being unlabelled, 
I had mistaken it. So that the bulk of my accelerator 
was formaldehyde. I poured it down the sink, reciting a 


. valedictory address to it as it went, made up some fresh 


soda in the proper bottle, and had tea. Then I realised 
that the negatives would certainly give a good print on 
bromide paper with a generous exposure to bright daylight. 
that the other negatives should be all right, and that after 
all I should not have to revisit the sewage works. I was 
so pleased that before finishing off the job I had tea twice 
more. (War economy.) But it all shows what subtle and 
unexpected traps are laid for us by the demons of mischance. 
Тнк WALRUS. 
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HOSE who were 
fortunate to 
visit the last 
exhibition of 

mn the London 

Salon of Photography must have noticed the series of prints 

by Mrs. Cadby, to which’ she gave the generic title of Four 

Children in War Time.” How the title applied is perhaps 

difficult to see exactly, unless the pictures were assumed to 

represent the pastime of children in the absence of a father 
called up for Active Service. The print dealt with this week 
was the first of that series, aud perhaps also the best. 

The outstanding feature of this little set of prints was 
the freshness of their subject matter. Any trace of elaborate 
preparation on the part of the photographer or of tedious 
posing on the part of the models was conspicuously absent. 
The results were of the essence of instantaneous exposure 
work, and yet, so sure was the selection, so happy the 
moment chosen, that all possible and usual drawbacks of 
"snapshotting" were eliminated, and the results bore the 
excellences of well premeditated—almost, indeed, of re- 
hearsed— work. 

In "The Day Begins” one is struck by the excellence of 
the grouping and of the charm of the ligbt effect. The three 
zirls on the bed are each naturally performing actions that 
are inevitable in the conditions imposed by time and place. 
It is obvious that dressing is the great business, and yet 
the poses are varied by the utterly different: impulses. 
Whilst one girl is busy with her stockings, another gives 
assistance to the youngest; yet the same idea, common to 
all, supplies that harmony of mood which is of so much value 
in a group. Opposed in position, though not in character, 
is the fourth figure, which stands apart as a foil to the others. 
It is of far less importance than the group, and therefore 
does not compete with it in interest. The upright pose of 
this figure strikes a note of contrast; but as her action in 
drawing aside the curtain is related to the business in hand, 
and as she regards her younger sisters in a managerial kind 
of way, the harmony of the whole scheme is in no way 
violated. З 

It is perfectly right that this figure engages the edge of the 
chest of drawers, thus breaking what might have been rather 
a severe line. At the same time there is a little doubt as to 
whether the left foot is quite happy in its backward posi- 
tion. Here, if nowhere else, there is a suspicion of posing. 
The beauty undoubtedly concentrates in the group, where 
although ample space is suggested between the nearest and 
the other two, yet the heads are close enough to prevent в 
feeling of separateness. As to the posing of the leaning 
figure, nothing can be advanced against it on the score of 
beauty. Its lines have the strength and boldness of curve 
of an ancient Greek statue of the finest period, the drapery 
of which, indeed, it forcibly recalls. 

Such intensely artistic motives as this figure displays should 
make the fact clear that the greatest principles in art are 
those which are always with us, and that, having the eyes 
to perceive them, one need go no further than a nursery bed- 
room to find their exemplitication in a manner that would 
make a Phidias enthusiastic. 

Nevertheless. there are points to be regretted with regard 
to perspective. The sloping floor and the elongated bedstead 
have been beyond Mrs. Cadby’s powers to adjust. They have 
been minimised by keeping the figures all back from the 
camera; but the fact remains that one of the paramount 
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The Day Begins. 


By Carine Cadby. 


characteristics of the picture is the great angle of the room, 
enforced by the black shadows on the floor. To have found 
some way of obviating this might have taxed all the ingenuity 
ot the photographer, but it been worth the. 
trouble. 

There has been sume little struggle between Art and Nature 
in the matter of tonal values about the window апа the 
standing figure. The hazy veil enveloping the upper half of 
the girl and the window frame is quite opposed to the natural. 
facts the conditions would bring about. The artist has 
stepped in here with the motive that to suppress the dark 
tunes of all these objects opposed to the light of the window 
would be to throw into tonal importance the charming group 
on the bed. So far, true enough; but art must never reveal 
itself. If it gives itself away, as it does nine times out of 
ten, it has betrayed the artist. In the present case, there 
was possibly a hope that these grey tones would have passed 
as the result of the opposite illumination. That, to one 
having knowledge, would never pass; and, to an unobservant 
person, the effect would still be, in an unaccountable way, 
lacking in the greatest pictorial appeal—naturalism. 


would have 


It is a more gracious task to remark upon the beauty of 


the lighting. A double source of illumination is often enough 
a snare to an immature student of picture making. In the 
hands of an adept it has but served the purpose of creating 
soft and pearly half-tones out of what would have been black 
shadows, such as are even now apparent upon a leg and a 
foot. The gentle scheme of light and shade upon the group 


gives all the modelling delightfully without a touch of hard- 


ness; whilst the near light, the source of which is wisely, 
concealed, lends to the girl with the stocking a brilliancy 
justifying her foremost position in the picture. | 

“The Day Begins“ forms am excellent pattern—or at 
least a suggestion—for what may be possible in many a 
household where the camera is the chief minister of art. 
No models are so plentiful as children, and few are so 
lovely. Exercises in posing and grouping, in light and shade 
effects, and in interior views are capable of far more effort 
than the amateur so far has given them. 


SUBSCRIPTIONS. 


* PHOTOGRAPHY AND FOCUS” is published by Iliffe and Son 

1 s Lied., 
of 20, Tudor Street, London, E.C.4, and Hertford Street. Coventry. every 
Wednesday morning in town апа country, and may be obtained of all 
-newsagents and bookstalls, or delivered first post on Wednesday at the 
following rates: | 


GREAT BRITAIN. s. d. ALL CouNTRIES ÁBROAD 
Twelve Months . IO IO Twelve Montds,. i77 is ү 
Six Months  .. T eS. 5 5 Six Months 


Three Months .. D "E Three Months .. 
Single Copy .. v "n 2{ Single Сору e sa Sat 

The Editorial, Advertising, and Publishing Offices are at 20, Tudor St 
London, E.C.4, England. Telegrams : Cyclist, Fleet, London. Telephone: 
2848 City (5 lines). Northern Offices—Century Buildings, 199, Deansgate, 
Manchester, Telegrams: Ilifie, Manchester. Telephone: 629 City. 


Entered as second-class matter at the New York (N. v.) Post Office. 


COLONIAL AND FOREIGN AGENIS.—UNiTED STATES: The Int i 
News Agency, New York. Pamis: Smith's English Library, 248, Rue F Niva. 
AUSTRALIA : Gordon andGotch, Ltd., Melbourne (Victoria), Sydney (N.S.W ), 
Brisbane Naw dear Adelaide (S.A.), Perth (W.A.), and aunceston 
(Tasmaniay. New ZEALAND : Gordon andGotch, Ltd., Wellington, Auckland 
Christchurch, and Dunedin. IN DIA: A. Н. Wheeler and Co. Bombay, 
Allahabad and Calcutta. CANADA : Toronto News Co., Ltd., Toronto: 
Montreal News Co., Ltd., Montreal ; Winnipeg News Co:, Winnipeg ; British 
Columbia News Co., Vancouver ; Gordon and Gotch, Ltd., 132, Bay Street 
Toronto, Ѕоотн APRICA : Central News Agency, Ltd. ' 


SPECIAL NOTICE.—Copies of this journal can now only be sent to neutral 
countries in America and Africa ij posted direct from the office of the fp :blishers 
or by newsagents who have oblained permission [rom the War Office, cs in the case. 
of neutral European countries. The publishers of “ Photography and Focus” 
have obtained the necessary permission, and consequently can fost copies jor 
subscribers ag usual, The subscription rates are given above. 


0 

ee оа es 6 6 
3 3 

3 


m 


*Aydvsbojoyd {0 uopps uopuo-T o? P сү ‘ON 


ANdVO ANIUVO Ad SNI DWA AVA AHL—AWILUVM NI NGPUIG'IIHO WOOT 


| . 
f 
| 


M Əy? JO and V 


_PHOTOGRAPHY. ADVERTISEMENTS. . .— JULY 18TH, 1917. 


—— P— . — ' — e— .. F. —v— — ͤ—³—uũd —. — bALLLILLI-.LAIA LA LUOGALALOLLLLL —— (ê—)— — — i B!ÁvcoLLU LILOLILLOO ALGÁZLLILLL.GH«oécON 
س‎ ee RR 
— ZꝛwG. . ہے ہہ‎ 
— ——— ̃ ñ—G . — س ر‎ 

LIIL III. IIIL. IIIL. IIIL. IIIL. III IIIL. IIIL. IL. IIIL. IIlL. IIIL. ТТТ III. III. IIIL. IIIL. III. IIIL. III. III AIIL. IL. IL IL II. 
— —⅛—rß—itꝛV.r——— —V— ͤ . ( —— —— —— — — — — — 
r... —. — . —.. —. —n.. MMM 

= 


(Page 


SELF-TONING 


CCOLLODION) 


PAPER AA 


| The Original Self- 7 oning Paper. | 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


- PAGET SELF.TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods 


e in i ish‏ ا ا ا ا 
PAGET SELF-TONING PAPER :‏ = | : 
Made in FIVE E needs fixing only." No expensive chemicals : Also CARD and :‏ ; 
GRADES: ° are necessary; no development; no toning в POSTCARDS - :‏ 2 
s GLOSSY : Brown or sepia tones are obtained by fixing E "o;‏ 
Н | Н іп. plan Hypo only, and for colder tones the 2 H‏ 
MATT WHITE : prints should be immersed in a solution ol : : GLOSSY. : 2‏ : 
s SMOOTH, Н common salt, before fixing. e MATT WHITE :‏ 
MATT WHITE — | : :‏ $ 
j MATT WHITE È PAGET SELF.TONING PAPER Í SMOOTH, }‏ 
does not curl, may be dried in a few minutes E E К :‏ : : 
ER iud UN : in, front of a fire, and the results are absoiutely s NM RE Н‏ : 
CREAM ROUGH. : permanent. : CREAM ROUGH }‏ : 
yT Sole Manufacturers : ;‏ 


THE PAGET PRIZE PLATE CO , LIMITED, 
WATFORD —- — — .——— — —— ENGLAND. 


— ä— — —— ee Á 


Printed and published by the Proprietors. [L1rvz & Sons Liu'tep 20 Tudor Street London. E. C. 4, and Coventry. 


Improving a Portrait. 


4e 1.498 Vol XLIV, [Copyright — Registered аз a Newspaper for transmission in the О.К.) WEDNESDAY, JULY 24TH, 1917 


W-E-E-B-N-N-N-N EH E NF NH EH-N H N- B B E ee 


NEEDS NEEDS 
FIXING ONLY. FIXING ONLY. 


qM PANT a G 
9 D 
71A ^7: کا‎ 
ДИЙ "dg 
M V 
ime. Ton 
EL, RT 
uv = IL N ~ m 
22 — g - Pu A P $ $ IY: 
= ION 
2 | Мы TE Jj @ M 1 


Sample Packet of Assorted Surfaces .4}x3}), 4d. post free. 


EEG 


Н 


STOCKED BY ALL DEALERS. 


WAG 


NS 


ЕЕ ا دا ا‎ ee = = à 


PICTURES 


Charming portrait 


PAGET PRIZE PLATE СО., LTD., WATFORD, ENGLAND. 
аш Е шеш H HON HH OH aa NE ш ш шш = = 


Е Е Е Е Е = = Е Е Е 


B^ 


studies can be taken in 
direct sun, and it's a 


Li LILI 
ИТІ 
хм 


fine test for quality 


OW 


WMA 


RACE S 
RQ 


S 


BARNET SELF- 
SCREEN ORTHO. 
Plate, 300 H. &D. 
stands the test 


— — - 


U, 
7 


A superb plate for 


Te — 


ANTI=SCIRIEIEN 
PLATES 


WELLINGTON б WARD, ELSTREE, HERTS. 


| 

| THE FINEST PRINTING 

| SE f | М А MEDIUM OF THE AGE. 

| x 

SEPIA TONES 

| OF WORLD-WIDE FAME. Le BY FIXING ONLY. 

| MADE IN FIVE GRADES 

| WRITE FOR BOOKLET “PERFECT PRINTS,” POST FREE, OF PAPER AND POSTCARDS. 
OR SEND 4d. FOR SAMPLE PACKET }-plate, assorted grades. ALSO “LINIQUE* AND! TINTONA." 


landscape 


D — 


Е Write foc Price List: to | 
= ELHOTT&SONSLTD Ё 
z BARNET: HERTS Н 


SOLE Manufacturers: The Leto Photo Materials Co., Ltd., 1, Crutched Friars, London, E C. I. 


*uogigad MOY (842510 AL рәэнрарү" ow] U} 9nbpjyg AANS эу) poparm ү 


NVIMON T A AH 


PworeezApPmr, Jour 25ти, 1817. 


d ub a. — 


for every Camera user, 
Edited by R.Child Bayley. 


| 
. it 


| 


Editorial and Publishing Offices: 20, Tudor St, London, E.C4. Telegrams: “Cyolist, Fleet, London.“ Telephone: 2848 City (5 lines). 


WEDNESDAY, JULY 2512, 1917. 


( VOL. XLIV. No. 1,498. 


THE TOPIC OF THE WEEK 


FLOWER PHOTOGRAPHY : The essentials for perfect technique—pictorial work with flowers as subjects—the 


№ view of the restrictions which are at present 
imposed upon almost all photographic work 
beyond the limits of one's own demesne, the 
photography of flowers deserves a great deal 
more attention than it has received from 
photographers who do not wish to abandon the use 
of the camera entirely for the time being. No one 
can be so situated that he is out of reach of good 
models, or has not the facilities for grouping, lighting, 
and photographing them without coming in contact 
with tbe Defence of the Realm Act, nor is there апу 
branch of. photography which affords better practice. 
To secure a perfect print of a flower subject— 


perfect, that is, from a technical point of view—the - 


exposure. must be just correct, and the development 
must be carried to the precise point required. If we 
u xpose we get heavy black shadows, devoid of 
detail and false in tone; while if we develop only a 


very little more than necessary we get blocked up high. 


lights, and so lose those extremly delicate gradations 
in the fighter tones which count for so much in work 
of this Gescription. It is therefore in the nature of 
first-class practice, and practice which can be per- 
formed under conditions which allow of almost un- 
limited repetition until the result is just right. This 
is likely tó improve one's technique more rapidly and 
with greater certainty than the photography of widely 
varying subjects, when it Js difficult to apply the 
experience gained with one to the next, which may 
be entirely Cifferent. 


most suitable outfit and materials—devices to help in arranging—choosing the flowers. 


When technical skill has been acquired there is still 
plenty of scope, since from the pictorial point of view 
flower subjects are not at all easy. It is compara- 
tively easy to make a perfect photographic record of 
a beautiful flower, but it does not at all follow that 
this is a picture. Most of the flower photographs 
which one sees are conspicuously the reverse. They 
are capital botanical diagrams or records, but the 
personal expression is entirely wanting. We cannot 
recall the names of, half a dozen photographers who 
have succeeded in this direction, and have given to 
their flower pictures that intangible something which 
makes them distinctive and individual. So that the 
idea that this field has been worked to exhaustion, or 
anywhere near it, may be dismissed at once: it con- 
tains plenty of worlds to conquer. Р 

No very elaborate outfit is needed for the work, 
but a camera with a focussing screen and a reasonable 
degrée of extension is almost a necessity—at any rate, 
for serious work in this direction. А moderately 
rapid lens is also a great advantage, as, the work being 
done indoors and with controlled lighting, exposures 
are quite long enough, and there may be trouble from 
the flowers drooping, or from movement caused by 
draughts. At the same time, there is nothing gained 
һу the use of an extremely fast lens, since to secure 
the necessary depth of focus it must be stopped down 
in any case, say, to f/11, or even to f/16. Expert 
flower photographers seem to be agreed upon the 
importance of using orthochromatic plates; but colour 


AI 


t 
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screens are only needed in certain special cases. Colour 
rendering may be simplified to some extent by avoid- 
ing mixtures of colours in the subjects; individual 
blooms or groups of the same flowers will generally 
be found to answer best. 

The best place to select is near the window in a 
light room, as dark walls make the shadows heavy 
and increase the difficulties. To some extent this can 
be remedied by hanging up white screens or reflectors, 
but these are apt to introduce other difficulties in the 
shape of false lighting. The arrangement of camera 
and subject which is most useful is seldom straight 
across the window, but with the camera close to the 
wall on one side of the window and the subject further 
away from the wall on the opposite side. Camera 
and subject can both be supported on the same table 
and the lighting controlled by moving the table round 
bodily. The flowers and their background may be 
.arranged on a board or sheet of stout card on the 
table, so that they also can be turned as a whole with- 
out disturbing the grouping. | 

There are a number of little devices for making 
the arrangement easier, such as the use of vessels of 
sand or shot into which the stems of the flowers can 
be pushed, and strips of sheet lead that can be bent 
so as to stand on edge and support. the stems where 
they are required. Inverted funnels and narrow- 
mouth bottles can also be used for a similar purpose. 

The flowers themselves should be the most perfect 
blooms of their kind that can be secured : or, if they 
are not quite perfect, should be arranged so that their 
imperfections are hidden from the lens. If they are 
cut and placed in water for an hour or two before 
they are photographed, they will be less likelv to 
droop. When choosing them. the stems should be as 


long as can be managed, partly because they can 
always be shortened should it be found necessary, 
and still more because the poise of the flower and the 
natural curve of the stem are most valuable charac- 
teristics, which we must strive, whatever happens. to 
G. R. M. 


preserve. 


ing daguerreotypes, and we have been in the 

habit of referring our readers to old daguerreo- 
.type workers who have been prepared to undertake a 
task so reminiscent of their earliest photographic 
experiences. But daguerreotype was supplanted by 
wet collodion in the middle of the last century. and it 
must be sixty years at least since anyone worked the 
process professionally. We doubt if any of those 
old-time photographers are left: and, as we know of 
no one to whom we could refer enquirers, we take 
advantage of the opportunity of publishing Mr. Bold’s 
vor.tribution, which ve do this week on page 52. At 


P time {о time we get enquiries about restor- 
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the same time it is only right to point out once more 
the extreme delicacy of the image in such pictures, 
and to remind those who possess them of the adage 
about leaving well alone. Unless the damage is so 
great as to render the photograph useless аз a record, 
it is safer to do nothing. However, with care, there 
is no reason why anyone accustomed to the ordinary 
photographic manipulations involved in modern dry- 
plate work should not be able to clean a daguerreo- 
tvpe successfully on the lines laid down so very fully 
and explicitly by our contributor. 


Stained Prints. 

One of the delusions under which some photo- 
graphers seem to labour is that no matter what happens 
to their prints there are some wonderful cleaning 
solutions which will remove all traces of spots and 
stains and leave the picture in all its pristine beauty. 
Hence we are constantly being asked how to get rid 
of ink marks, grease marks, pyro stains, and other 
disfigurements, from which a little ordinary care should 
have sufficed to protect the photographs. Some of the 
stains which the enquirers have got are identical in 
chemical composition with the image itself. so that 
anything which would get rid of them would also get 
rid of the picture : while others are of a more resistant 
character than the image, so that it would be easier 
to clean the picture off and leave the stains than vice 
тегей. The fact is the photographic image in the 
commoner processes is of a very delicate character, and 
the application of powerful detergents may easily 
damage it very seriously, and may damage, it without 
the injurv that has been done being immediately 
visible. The photographer presumably keeps his 
negatives, at least all those the prints of which he 
values: and if so, if a print is stained. he will be 
wise to, make another one rather than to waste time 
and chemicals in attempts to get rid of the stain with- 
out affecting the picture. | | 


Copying and Copyright. 

The Copyright Act of 1011. while it gave increased 
protection to photographers on the one hand, imposéd 
upon them, on the other. increased responsibility if 
they were to avoid trouble on account of infringement 
upon the rights of others. Аз our readers are aware, 
it did away with all necessity for registration: fhe 
mere making of the photograph created а copyright 
in it which, when the photographer was not workih: 
to the instructions of others, was vested in himseff. 
One outcome of this is that. in the absence of direct 
evidence to the contrary, the only safe course is to 


assume that every photograph is somebody's copyright, 


and therefore to take care not to copy it without direct 
permission. It is true that if any infringer can prove 
that at the time of infringement he was not aware and 
had no reasonable ground for suspecting that the 
work was copyright, he will not be liable for damages; 
but this will not affect the claim for an injunction 
against him; and any legal proceedings at all, what- 


ever may be the decision of the court, are sure to be 


sufficiently expensive and worrying to make it politic 
to he very careful not to copy the work of another 
photographer, no matter for what purpose, without 
first securing leave. | 
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If you could see the laboratories and work- 
rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant саге 
in its production, from the testing of the raw 


materials to the packing of the finished product— 
| you would realise why Velox is a good paper. 


But—to realise fully how good Velox is, you 
‘must actually use it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, wil you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


— 


Kodak Ltd., Kingsway, London, W. C. 2. 
rr K A —— 
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OPEN ONIX IN YELLOW LIGHT. LOO 


| VERY SUBDUED DAYLIGHT. 


Fail instructions enclosed, 
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^^ PAGET PRIZE PLATE CO.LIMITED | 
` WATFORD, ENGLAND. | 


NO DARK ROOM 
REQUIRED. 


SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD., 


WATFORD 
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(RAVURA Se; 
ASLIGHT PAPER 


i A.‏ ر 
SAMPLE PACKETS.‏ 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge of Fourpence 
Jor Quarter-plate size, Eightpence 
for. Half-plate size, post free. 


Ж. | p^ NA Ҹ̧ 
just a beautiful paper — | 


One that appeals more and more | | 
to the Camera user. 


Made in Two Grades: 


No.1. The paper which does credit i | 
to good negatives. . COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


Мо, 2. The paper which will give the 
best results from weak negatives. PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lro., WATFORD, Емс. 


Ve n А : Please send me assorted packet of Gaslight Paper, 
mua Surfaces 4 No. 4, plate size, for which 1 enclose stamps value 4d. 


|: Glossy, Satin, and Matt. 
Min sapplied in double-wéight and Postcards. 


)-plate 8d. 


E `2 SOLE MANUFACTURERS— 
er PRIZE PLATE CO., LTD. 
— 2— ENGLAND. 
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Do you use ап, ALDIS lens? Are you. 


one of those patriotic photographers who 


before the War bought an ALDIS lens 


in preference to a German? If so, we 
thank you—the Germans will not thank you. 


What would be our position now, as a nation, 
if the British optical industry had not received 
assistance fromsuch as you before the War? Few 
people realise to what extent the armies and 
navies of to-day are dependent on optical 
instruments. The optical industry of this 
country was rapidly passing into the hands of 
the Germans, but our publicity. campaign 
against German lenses, before the War, had 
the effect of opening the eyes of British 
photographers. + 


They proved for themselves that lenses of British manu- 


facture could be obtained which were in no way inferior 


to German lenses, while being very much lower in price. 
They now know that buying an ALDIS lens was not 
only good sense—it was also good patnotism ! 


No ALDIS lenses 
at present available. 


For obvious reasons we are unable to supply ALDIS lenses at the 
present time, but we look forward with confidence to meeting all 
demands immediately national circumstances permit. In the mean- 
time, we shall be only too pleased to give any advice or assistance 
regarding lens matters, and to send on our unique tree booklets to all 
applicants. No photographer should be without these useful books. 
They are more than price lists, and are full of practical information 
connected with lenses and the way to obtain successful portraits. 
They are quite free, and a postcard will bring them by return. 


ALDIS Great Lens Factory, 
‘BR S. 


SPARKHILL, B'HAM. 
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_ are taking а holiday. You 
will take your camera. You 


will get every exposure 

nid узт Ge m 
‘Wellcome’ Photo 
Exposure Record 


with Calculator 
With plates and films at 


present prices you cannot 
afford to be without this 
book. 


Price 1]- Al! Dealers 


Burroughs Wellcome & Co. 
London 


` ensure the full measure 
of photographic success. 


/ ; 
If you use an inferior lens уоп are undertaking your 
photography under a serious handicap and it is 
impossible for you to achieve the full measure of 
success. In some cases, for example, when the light 
is bad or the motion of the subject is very rapid, you 
are unable to obtain even moderately good results, 
and in no case will you attain thestandard of excel- 
lence a high quality lens will give you. You will only 
obtain the best possible results with the best lens 
that money can buy—a Ross. A Ross Lens will give 
you the best result obtainable under the most 
adverse conditions. There isa Ross Lens tosuit every 
type of camera and every branch of photography. 


Let ws send уон full 
particulars and prices. 


R oss L t d., CLAPHAM COMMON, 


>л озо Ре 250 оаа о 2^0 PES 
„FI 0 pe en ee 
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An Indoor Portrait and its 


Improvement. 
By Harold G. Grainger. Special to “ Photography and Focus.” 


N the portraiture of our friends in their or our own homes ordinary plate given, which, on development, provided the 


the resalt may be disappointing for various reasons. foundation for mask 1. When dry, the outline of the 
The background may be too insistent, for example, figure was painted with black colour for a littlé distance 
because its tones are too dark or — | а апа completed with black paper. 


too light in certain parts. As a 
ret, the subject fails to stand out 
from its surroundings as we had hoped, 
and the resulting confusion of interest 
proves unsatisfactory. 

To remedy matters, it is possible at 
times to move articles of furniture, 
pictures, or ornaments, so as to give a 
more subdued effect in the setting of 
our subject; but even this is not 
always sufficient, and there are occa- 
sons when one would like to modify 
the tone values of the background after 
dhe-negative has been made. 

Ide subject of the illustration here. 
‘with, entitled The Black Shawl,” 


For mask 2 a contact exposure was 
made on another plate, making sure that 
the two long edges AB and the corner 
formed by B and C were exactly 
coincident. Care in this particular 
facilitated matters very much when. the 
prints were subsequently made. Back. 
ing the plates keeps the image free 
from halation, a necessary thing to do. 

The negative, from which the colour 
first applied had then been washed, was 
next placed in the carrier of the 
enlarger, and a piece of white paper 
pinned on the easel. The mask 1 was 
placed upon the projected image so that 
they fitted each other exactly, and 
‘shows the stages in the production of an three glass-headed pins fixed on the 
“improved print on er n . 
"mh lines. A is a dp ia d A y aie С to support {һе 

straight. print from РР E 2 Acc WES Б. Я mask, which was 
the negative, C and then lifted азау, as 

D аге prints showing was also the white 
modification of the N 
background tones, After the exposures 

while B represents an to be given had been 
, intermediate stage in found on a test strip, 
; tie production of D. а sheet of bromide 
| When the plate was ex- paper мав fastened to 

* - posed it was not possible the easel by a touch of 

fo disturb the eighty- * -  gseccotine gt each corner. 

—. seven years old lady very The mask 1 was placed 
much, when once she had in front of it, resting 
been placed іп position. against the pins A B and 
The fireplace was White б EN С, and, using stop f/22, 
a and the furniture walnut, “> ae an exposure of twenty-two 
“and, incidentally, it was © > and а half seconds was given, 

2 after which, with the orange 


specially desired that the | — E en ee 
s E F 3 cap on the lens, the mask 


J 


lady should be taken in these, 
ber usual, surroundings. Hav was removed, and a further 
ing made the straight print seven and a half seconds ex- 
— — 4, it was decided that an posure then given. The print 
improvement could be effected B in the illustration shows the 
by making the dark tones of result when this print was 
pthe background lighter in value, and developed | 
also by printing a light grey tone*over As will be seen, the background being 
«he whole of it. This idea was carried much lighter in its darker tones, these 
out in due course, D being the result. do not compete in strength with the 
-Masks 1 and 2 were necessary to rich tones of the shawl as they do in 
— produce this modified result; and they the straight print A. There is still, 
E" ; were made in the following manner. however, a lack of concentration of 
On the film side of the negative the interest on the face, which was got over 
- whole of the figure of the lady was by exposing another sheet of paper in 
- wiutlined with black paint for a little exactly the same way as the last, and, 
distance, while the rest of the back- with the orange cap on the lens, the 
4 í | mask 2 was then fastened on the easel, 


: was covered over with a piece egt 
paper! As the prints were to the three pins enabling it to be placed 


L. 


\ > E made in the enlarging lantern, the exactly in the position to fulfil its 

| с. tive was focussed to the required `= ў гон which was to ме uos 
gie, i su SPT Sg АЛА AR ee ae ES ERUIT C. igure from receiving any further 1) 
се а brief cigare on an ß n Moe d g 
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action. 


The carrier was withdrawn sufficiently from the 


enlarger to allow,a general exposure to light to be given to 
the whole of the print for five seconds, excepting to the 


МАК 2 


portion which was protected by the mask. 
ment, this print, which is reproduced on the previous 
page marked D, was considered to be satisfactory, as the 
dominant lights and darkest tones were then concentrated 
on the lady’s figure, while the background was subdued in 
effect and rendered in tones that enabled it to fulfil ite 
part as a setting much more satisfactorily than could be 
managed on a straight print. 

A plain grey background, with or without a darker tone 
behind the figure, was just as easily managed by giving 
the full exposure of thirty seconds for the figure through 
the mask 1, and then, replacing it by mask 2, giving an 
exposure first of seven and а half seconds, and then 
another seven and a half whilst using a piece of card 
with a roughly-cut hole, vignetting all the while by keeping 
it moving at about two to three inches from the easel. 


Upon develop- 


Restoring Tarnished or Discoloured Daguerreotypes. 
By C. E. Bold. Special to “ Photography and Focus." 


Physical injuries, such as scratches, are beyond remedy in the case of a daguerreotype, but it is 
possible in most cases to remove any tarnish due to the action of the atmosphere on the silver 


ITHERTO it hae been usual to 
advise those who have a tar- 
nished or discoloured daguerreo- 

type which they wish restored, to put it 
into the hands of au expert in such 
matters; but time lias passed, and 
those who have worked the daguerreo- 
type process have joined the majority, 
so that it is no longer possible to act on 
such advice, and if the work is to be 
done it must be done at home. We 
may point out before describing it in 
detail that the daguerreotype image is 
of an exceedingly delicate character: 
the lightest touch may injure it irre- 
parably ; and if its record is a valued 
one, the most ordinary caution will 
show the expediency of making a care- 
ful photograph of it before subjectiug 
it to any operation whatever. Having 
got as good a negative of it as we can, 
we may then proceed to put the re- 
storation in hand. 

It was usual to bind the silver plate 
to a piece of glass by means of strips of 
gummed paper, so as to exclude dust, 
and the first operation, therefore, is to 
get rid of the binding and remove the 
glass. A little gentle coaxing with the 
point of a knife will remove the glass 
and picture from the passe-partout by 
which it is usually protected, and a few 
strips of damp blotting paper laid on 
the paper binding will generally soften 
the adhesive enough in a few minutes 
to allow the binding to be peeled away 
and the glass lifted off without damag- 
ing the matt with moisture. 

We repeat at this stage the caution 
that no solid substance whatever, not 
even the lightest tuft of cotton wool or 
the softest camel hair brush, must be 
allowed to touch the face of the picture. 
If there is any dust on it, it may be 
blown off; but it is better not to do 
anything of the kind at all, leaving it 


АВ 


to wash off, аз it is almost sure to do 


very quickly. To this end the plate, 
face upwards, is placed in a clean dish 
and a little alcohol poured over it. 
Only just enough to cover it need be 
used, and the alcohol should be spirits 
of wine, and not methylated spirit, as 
this contains a gummy product, which 
will be precipitated on the image when 
water gets to it. After five minutes or 
so in the spirit, rocking the dish occa- 
sionally, the spirit may be poured off 
and the dish put in the sink under a 
steady stream of water from the tap. 
After a few minutes of this, the spirit, 
followed by the water, will be found 
to have got rid of any adherent dust, 
and the surface of the picture will be 
in the right condition for the next 
operation. 

This is to apply a weak solution of 
potassium cyanide, a highly poisonous 
substance, which will remove the tar- 
nish but will not attack the image itself. 
A ten per cent. solution of the cyanide 
may be made up, and then putting a 
couple .of ounces of water into a 
graduated measure, a dram of the 


cyanide solution is added to it, the 


mixture is swirled round, and poured 
over the picture in the dish. The dish 
is rocked for half a minute or so and 
watched to see if the tarnish dissolves. 
At the end of a minute the solution 
may be poured back into the measure 
and strengthened with another dram 
of the strong cyanide solution, and the 
operation repeated. This can be done 
again and again until as much of the 
cyanide solution as of the water is 
present; but it is not likely that any- 
thing like such a concentration will be 
needed, unless the sample of cyanide in 
use is very old and has deteriorated. 
As soon as the tarnish has vanished, 
or sooner if there is the slightest sign 


surface, and the procedure to be followed is described in detail below. 


that the image is being attacked by the 
cyanide, the solution must be poured 
off at once and the dish filled with 
water, which is changed several times, 
to wash away the cyanide as quickly 
and as completely as possible. The 
washing need not be very prolonged, 
as there is no absorbent film of gelatine — 
or other vehicle, the whole of the action 
lying on the surface. Ordinary tap 
water can be used for the operations 
up to this point, but the last washing - 
of all must be in distilled water, as the 
impurities in tap water would leave a 
mark on the surface of the picture on 
drying. * К 
So far there has been nothing which 
calls for any dexterity or skill; mere 
ordinary care to avoid touching the face 
of the picture, or allowing the cyanide 
to act too far is all that is required. 
But for drying the plate something more 
is needed, if it is to be left spotless. It 
must be taken out of the dish of dis- 
tilled water in which it is lying, and 
held with a pair of pliers at an angle 
uf'45° by one corner diagonally, so that 
the lowest corner is next to that held 
in the pliers. А Bunsen burner or 
spirit lamp will be required, and then, 
after pouring over it a fresh lot of dis- 
tied water, holding it all the time 
at the one angle, the top corner ies 
brought over the flame, and several : 
inches above it, so that the warmth +. 
begins to dry it off. As it dries the ~ 
plate is gradually moved over the flame 
so that drying may proceed steadily . 
downwards until it is complete. Any 
pause in the drying is apt to leave 2 
mark, and if the plate is made at all -~ 
hot the image will be injured. When ^ 
dry the matt and glass should be re- 
placed and the picture bound up at ®; 
once before there is any chance of Йй.” 
getting iniured. ot 


Epictetus and 
Garden Parties. 


| бш engravers sent us a well.lettered 
' little desk motto the other hy. It began, 
" Difficulties are things which show what 
шеп are," Now Epictetus wrote that. 
Well, we think that if wise old Roman- 
faced Epictetus could only be shown some 
snapshots of a garden party, which a kind 
Imperialist has sent along, he would say 
| the same thing of Garden Parties. 
Dont. you think there ig eculiar 
» affinity between garden parties me | * diffi- 
culties °! Consider, the troubles of fixing 
. the date ahead ; sending out invitations; 


and worrying whether it is going to rain. 
Then we have troubles as guests, too. Even metre 
men bate little attire troubles, no doubt, when it 
is a garden party. Should one wear a {ор hat, uni- 
lorm, or flannels! That, of course, is а minor 

ему mon fixed up over the 'phone—but the ladies! 
| The an possibilities of new, war-time- 
1 — and good-ns-new and lace applique are pro- 

g~ foo immense to contewplate. 

ii the gods are kind and the sun beams 
garden radiantly, as you shield your 
from the intensive-attack methods of two or 
agg you feel that a aiden party is more 
bit of a nuisance. Games are provi 

these are very boring. The wrong 
meeting in the narrowest paths. Ladies 
not spoken for years play vindictive 
together. And young Smiff, the Photo-Club 
snaps you when you are leoking absurd, 
vA talk poetry to one of the young things in 


t it not be a good idea to provide 
with a camera obscura’ A lens 
ha most useful thing. There she might 
(эй, coiled by an electric fan, refreshed by 
а ices and claret cup, and a corps of 
trusty 5 about her. A turn 

` „0f the perisco the shrubbery is re- 
г vealed where АБЫ, her eldest, is sitting 
far too close to the undesirable young 
| Fear Major de Broke: off speeds an aide to 
reetly. A twist of the wrist brings the 
enclosure into yiew, und there is dear 

— dropping juicy raspberries all 
ress of a beautiful Kodak girl 
А alle be tolka the advantages of plates to her, with 
ж. аі mapping the pair. The camerist could 
nee be directed to turn his attentions to the 
ше ete of 2" Miss Green is making eves 
у house, ог even more exciting 


"т т 


1 
“Зак $3 


ү 


life 


Al, a semi-photographic Aen 
ir, at all bad. fun. Truly the pi 
| on our desk to-day are hernia, 
; кабы the old-fashioned “ ring a ring о’ 
> fuses” and the maypole dance; numerous 
ies of wondrous young creatures 
| summer frocks; and, best of all, a 
ойр of brave and happy Tommies in 
Ё faire the entire элд only as 
Р dear "e es А " 
course e photographs are exce 
+ i. Reason why ? Imperial Special Rapid 
5 eed, and the paper that has had 
years. of successful testing for merit— 
ШР. О.Р. After all, a photograph 
0 h; and what can beat 
LP.0. 


as the printing medium! 
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` JOLLY little ‘doit, this 


one is. He's real, living, and his 
name is Binkie. Very fond of 
books. Devours them. Got off his 
lead at the Office the other day and 
made short work of an Imperial 
Handbook for 1917. Maybe it was 
the copy YOU need, too! Have you 
had your copy yet? You should 
£et it quickly, for the sake of your 
photography. Read the really valu- 
able, expert article on proper negative- 
making. It may save you pounds. 
Believe us, it's a fine article. 


EN 


9 Negs. Free! 


By arrangement with our printers we 
are this year enabled to present readers 
with NINE comparative negatives, free. 
Where the printer found the remark- 
able translucent paper we don’t know. 
However, it gets you the nine nega- 
tives in one big useful sheet. We 
ish we could hand you a postcard. 
ou need this new book ! 


T SEEMED quite a good idea to issue those nega- 

tives, You see, you MUST have something with 

which you can compare your “failures.’’ But 
naturally, we could not send you glass plates. That 
clever printer came along: " Here's the very thing!” 
he said, producing the fine translucent paper. It was; 
and that is how you are enabled to have your nine 
negatives, FREE. Write us that postcard! ` 


— 41 Paragraphs! 


| Wh 9 : ar it would have been useless to send you Nine 
egatives without some instructions for using 

y not p.o.p. them. We commissioned a well-known tech- 

nician to write up the whole matter of making 
perfect negatives and to show you exactly where 
great favour. Now really,was there you go wrong, no matter what 5 troubles 
ever a better paper for making a you have. He did so in paragraphs, » f 
real photograph? After all a F ( printed pages. Send a Neun or the book, 
ree this week certain ! 


Printing out Paper — the good old 
Р О.Р. —is once more winning 


photograph is not a sketch or a 
wash drawing? Suppose you've 
been using &aslight,ever since you 


bum phokeruhy! WAF ad Not only is the negative-making article given to aid 


: 0. vou. but there are many splendid 1 articles 

E „ to interest you and suggest ideas. The Imperial Hand- 
like? It prints quickly, gives book for 1917 —the book we invite you to send for — 
beautiful gradations of tone, a contains 24 pages, 16 illustrations, figures, facts, and 
wide range of colours, and is most formule, for all photographers. No book so good has 

| easy to work. ever been issued by us before, gratuitously. It is a 


| plain duty to your 1917 photography to send, at once, 
that postcard to ane Imperial Dry Plate Co., Ltd., 
eom e ——t½ n =н Cricklewood, N.W.2 
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Page 


ao 
(COLLODION) 
| The Original Self Omi Paper. | 

PAGET SELF-TONING PAPER 

ever since its inception has been the most popular 

i printing-out paper and is accepted throughout 

the world as the Standard Self-Toning Paper. 

PAGET SELF-TONING PAPER 

is a Collodion paper of the best quality, prints 

out quickly and gives beautiful tones by the 
PP simplest methods. ccc севин 
Made in FIVE : PAGET | SELF-TONING PAPER 
2 s needs fixing only.” Мо expensive chemicals Also CARD and ; 
E GRADES 2 3 are necessary: no development: no toning. 2 POSTCARDS: s 
2 GLOSSY : Brown or sepia tones are obtained by fixing E Er 
E : in plain. Hypo only, and for colder tones the 8 ; 
: MATT WHITE : prints should be immersed in a solution of Н : GLOSSY. :: è 
Beso i : ċommon salt, before fixing. : MATT WHITE 
; Ec. : PAGET SELF-TONING PAPER 1 SMOOTH, | 
2 ( - does not curl, тау be dried in a few minutes 2 = " Д 
H ан ар 2 in front of а fire, and the results are absolutely Н XC UR Hi : 
: CREAM ROUGH. : permanent. : CREAM ROUGH. d 
2 Н u _ 
C—— Sole Manufacturers: F 
THE PAGET PRIZE PLATE CO., LIMITED, quM 
WATFORD ———————————————— ENGLAND. - И 


/ 
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Practical Lessons 
2 for Beginners.... 
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Dealing with the difficulties that may be met with on starting photography, the [aulis which may be made 
and their remedy, and forming a complete elementary course of instruction in the use ої the camera. 


Focussing the Picture Fixed Focus 


HEN recapitulating the various operations 
which go to make up the process of 
taking a photograph we indieated that 
the first was the choice and arrange- 
ment of the subject, and the second 

the focussing of the image. As far as the first is 
concerned, there is no finality. 
twenty or thirty years’ standing finds that there is 
always something fresh to learn, always something 
higher to atm at, always the possibility of mistakes. 
He knows—what the beginner does not know, and 
often only grasps very slowly—that this stage is one 
of the greatest importance. Because we see a thing 
clearly and distinctlv, standing out well from surround- 
ing objects at which for the moment we are not look- 
ing, it does not at all folllow that it will appear like 
that in the photograph: we have to give thought and 
trouble to make it do so. 

This is called the pictorial side of photography, 
and is dealt with week by week in the * Critical 
, Causeries ” by The Bandit.“ As he approaches the 

topic quite from the beginners point of view, there 

. 15 no need to go over the same ground here, But it 


sometimes exists upon this subject. 
I occasionally get letters in which the writer says he 
no desire to make “pictures”: he is content to 
Photograph the persons and things that interest him, 
And the topics dealt with in the “ Critical Causerie " 
a do not appeal to him at all. The misconception lies 
-m thinking that because one's aims are limited in this 
‘way, "art" need play no part in the work. The 
e, "Hughest art may be a thing apart; but if we neglect 
Pictorial principles even in the least “arty” work, 
Mat work will not be as effective as it might be. So 
| that those who ignore the Critical Causeries ” with 
-- the idea that*they are intended only for photographers 
Who propose to enter competitions or exhibitions are 
smaking a mistake, from which their work will suffer, 
en in the eyes of those who profess to know nothing 
à -about art, but who, nevertheless, are unconsciously 
E nm by it; as indeed we all are. 
е, | 
> Focussing the Image. 
Coming now to the second stage in the production 
.A'photograph—that of focussing—it is likely 
АДА that а good many who own cameras, or who are 
of getting them, will imagine that this, too, 
. concern them. Are there not “ fixed focus 
ENYM- in which there is no need to focus at all 
* possibility of doing so? The answer to this 


The amateur of. 


may be useful if we point out a misconception which 


Magnifiers. Focussing and the Lens. 


question will very soon appear, and it will be found 
that even the possession of a fixed focus camera does 
not allow focussing to be ignored altogether. 

We have seen that the lens forms on the plate аг 
image of whatever is in front of the camera, that lens 
being nothing more nor less than a magnifying glass. 
If we take any photographic lens or other magnifying 
glass, and, holding it in the sunshine, use it as the 
schoolboys do to concentrate the sun’s rays on,a 
piece of paper or on a neighbour’s hand, we find at 
once, if we did not know it before, that to get the 
maximum burning effect it is important to have the 
glass some precise distance from the object. At any 
other distance the sunlight is less concentrated; it 
forms a large hazy spot which, as we get nearer 
and nearer to the right position, becomes smaller and 
smaller and the light more intense. What we are 
actually doing is focussing the sun's image, and when 
it is at its brightest and most compact form the sun 
is “in focus” there. The very word “ focus " comes 
from this application of a lens, being the Latin word 
for a hearth or burning place. If the lens were on a 
eamera and the sun's ravs were concentrated on a 
plate in this way we should find that the. little bright 
spot of light was actually a sharp image of the 
sun itself. 


Different Lenses have Different Foci. 


If this experiment were tried with a number of 
different lenses we should find that each magnifying 
glass had its own particular distance from the surface 
receiving the image at which the spot of light was 
most distinct. In other words each lens has its focus 
or focal length, depending upon the kind of glass of 
which it is made and the curves to which its surfaces 
have been ground. | 

If the image of the sun were obtained in this wav 
with each of them, and the size of the little circular 
disc representing the luminary were measured, we 
should also find that the size varied with different 
lenses: and if we carried our observations a stage 
further we should note that the size of the image of 
the sun (when quite sharp in each case) was strictly 
proportional to the focus of the magnifying glass or 
lens which formed it. If we have two such lenses, 
and one has to be a foot away and the other thirty 
inches to get a sharp image, the image of the sun 
with the latter lens will be two and a half times the 
diameter of that with the first lens, because thirtv 
inches, the focus of one, is two and a half times one 
foot, the focus of the other. We shall see in a moment 
that all this has a very direct bearing upon our work. 
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If we never wanted to photograph anything on the 
sun itself it would be an easy matter to make a camera 
of the exact length required, so that the lens was a 
fixture at one end and, the position of the plate: was 
fixed at the other at just that distance which gave a 
sharp i image of the sun. This would be a fixed focus 

camera. But if we repeat the burning glass experi- 
ment at night, using a candle or lamp flame instead 
of the sun, we shall find out something else about 
(ocus. | 

The heat which we can concentrate from such a 
flame will be very slight, but if we use a piece of 
. White card as the receiving surface we shall have no 


difficulty in seeing when the image of the flame is in 


focus, as the form of the flame will be quite distinct, 
and we may even see the image of parts of the lamp 
or other brightly illuminated objects near to it. The 
image, we shall notice, is upside down. 


t 


Objects at Different Distances. 

The other thing about focus which this experiment 
can show us is that the distance which we must have 
between the lens and the card (which we will call the 
scteen) in order to get a clear image will vary accord- 
ing to the distance of the flame which we are focussing 
from the lens. The nearer the lens is to the flame 
the further must be the screen from the lens to get the 
image sharp. So that for any given distance of object 
there is a corresponding distance of the screen from 
the lens which will give a sharp image, or. give an 
image which is “in focus." 

If the reader has a camera fitted with a ground-glass 
focussing screen these experiments can be tried with 
that. А candle flame makes a good subject, and by 
putting it at different distances we can satisfy our- 
selves very soon as to the accuracy of the statements 
made above on the subject of focus. The operation 
of adjusting the separation between the lens and the 
screen in order to get the image in focus is called 
focussing. 


A few trials with the flame at gradually increasing. 


distances from the lens will also show us that, while 
the further the flame is from the lens the less is the 
distance which must intervene between the screen and 
the lens, the lessening of this- latter distance is not 
strictly proportional, but diminishes as the flame gets 
further away. If after focussing it at six feet from the 
camera we move it another two feet away, we may 
have to bring the ground-glass an inch nearer to the 
lens to make it sharp, but if then we move the flame 
a further two feet we do not have to move the ground- 
glass an inch but through a distance -decidedly less. 
Moving the subject another two feet, the separation 
of the ground-glass from the lens is affected still less, 
and so on, until with the lenses generally used on 
cameras bv amateur photographers, we very soon 
reach a point at which no further movement is needed 
‘o focus. The flame may be twenty feet away and 
its image quite sharp, then moving it to thirty or fifty 
feet away it will still be quite sharp without further 
adjustment. If, after reaching this point, we leave the 
camera undisturbed until daylight again, and then 
turn the lens towards the sun, we shall find that the 
separation between lens and screen which we had 
when no further alteration became necessary, is also 
the separation at which the sun's image is sharp. 
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No matter how distant the object may be, and in 
the case of the sun we have one which is ninety 
million miles away, its image will be sharp. We may 
say an object at an infinite distance will be sharply 
focussed when the screen and lens are in this relative 
position, and so the point on the focussing scale. 
which indicates this extension is called the ‘‘ infinity 
mark." | | 

Reverting now to the candle flame experiments once 
more, we might set the camera at the infinity mark 
and find out by trial how near the candle may be to 
the camera and still vive a sharp image without re- 
focussing. It differs "with different lenses, but with 
those most likelv to he found on a camera used bv a 
beginner it is likely to be somewhere’ between ten and 
thirty or forty feet. Let us suppose for a moment 
that we find it is twentv feet, then we can fix the 
camera with its lens in this position and can be sure 
that everything that is twenty feet or more from the 
lens will be in sharp focus. Therefore, so long as we 
limit our photography to objects at least twenty feet 
away tlie need for focussing with such a lens does not 
exist. In fact, we may be said to have a “fixed 
focus ” camera. Any hand camera which has a 
focussing scale, therefore, can be used as а fixed 
focus camera by setting it to the infinity mark and 
leaving, it at that. 


Fixed Focus a Drawback, not an Advantage. 


l'or reasons which will appear later on, it will be 
seen that it is only either cameras giving very small 
pictures, or cameras of a very cheap and simple sort 
fitted with lenses of an inexpensive kind, which are 
made without any means for focussing, and it must 
not be regarded as a merit, but as a defect or incon- 
venience. We may be quite sure that we shall not 
have a camera of this kind for very long without 
wishing to photograph something which is nearer to 
the lens than it will deal with, and we shall regret 
that there are no means of focussing. It is to meet 
such a case as this that what are known as magnifiers 
are provided, the nature and use of which will be dealt 
with later on. 

In general, the operation of focussing is performed 
by sliding either the back or the front of the camera 
to and fro, so as to alter the distance between the 
lens and the plate. A rack and pinion is the appliance 
generally adopted for doing this. 

The easiest way of focussing is with а camera on a 
stand and provided with a ground-glass screen. Ву 
looking on this screen, cutting off extraneous light by 
putting an opaque focussing cloth over the head and 
the camera, the image can be seen on the ground- 
glass, and the focussing pinion turned one wav or 
the other, until the picture is seen to be as distinct 
as we can make it. If the camera has no focussing 
screen, or if it is to be used in the hand, we can only 
estimate the distance of the principal object and then 
turn the focussing pinion until the pointer is set to 
that distance on the scale. Although with a little 
practice one can focus in this way with much greater 
accuracy than might at first be supposed, it is clearly 
not as reliable as focussing by means of a ground- ` 
glass screen. In either method the focus is obtained 
by varying the distance between the lens and ihe plaie. 


R.C.B. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


}-plate Newman & Guardia Sibyl, focussing, Newman 
& Guardia accurately speeded shutter, { to r-1ooth 
sec. and time, Zeiss Tessar anastigmat lens, £/6.3, 6 
slides in excellent condition, a genuine bargain ; 
812 17s. 6d. 

34 x2} Long Extension, rack and pinion focussing, 
U-shaped stirrup front, rising and cross movement, 
Ross Homocentric lens, 1 66. 3, iris, Newman & Sinclair 
Accurate shut ter speeded 1-100th sec., time and bulb, 
3 double dark slides, nearly new ; £8 17s. 6d. 

31 x 21 Double Extension Folding Pecket, rack and 
pinion focussing, U-shaped Siran. front, cross front, 
rapid aplanat dens; time and instantaneous shutter 
speeded r-10oth sec. and bulb, 6 slides; 82 Ss. 

3) x 21 Newman & Guardia Sibyl, focussing, Newm 
& Guardia accurately speeded shutter, $ to 1-100 
sec. and time, Zeiss Tessar anastigmat lens, f /6.3, iris, 
6 slides; 87 156. 

3} 21 Folding Peoket Countess, focussing, extra 
rapid aplanat lens, time and instantaneous shutter, 
3 slides; 81 1 . 4. 

3} 21 Ernomaan Feilding Pocket, sclif-erectin 
front, Ernemann double anastigmat lens, time ds 
instantaneous shutter speeded to 1-300th sec., 
ted a genuine bargain; $£ 156. 

ibitz, rack focussing, Goerz Syntor anastig- 
mat lens, Ibso Sector shutter speeded 1-100th sec., 
time and bulb, 3 slides; £8 10s. 

3} x 2 Folding Pocket; double extension, rack and 
pinion focussing, U-shaped stirrup front, Ross Homo- 
centric lena, f /6.3, iris, Ibso Sector shutter, I-100th 
"^E " م‎ and bulb, 3 slides, in excellent condition ; 
3{ х2} Akia Gleaner Folding Peoket, achromatic 
lens, time and instantancous shutter, 3 slides; 10/6. 

Folding Pocket Tropex Alt-metal Camera, 
double extension, rack and pinion focussing, U- shaped 
stirrup front, rack rising and cross movement, Blitz 
double anastigmat lens, f/6.8, iris, &ompound Sector 
shutter speeded r- . Sec. and time, 3 slides, a 
genuine bargain; $9 156. 

5х4 Thernten-Pickard Automan, rack and pinion 
focussing, rising front, reversing back, Beck sym- 
metrical lens, time and instantaneous shutter, 2 
slides, case, in excellent condition; 81 128. 64. 

5x4 Zeiss Minimum Focal Plane, shutter speeded 
to т-тооо{һ sec. and time, di Ac rising front, 
filu? pack adapter, 3 double dark slides, leather case, 
in beautiful order wnd condition, fitted with Zeiss 
Tessar f /6.3 anastigmat lens, focussing; $9 178. 64. 

5х4 Latest Pattern Goerz Anschutz Focal Plane, 
shutter speeded to 1-1000th sec., time and bulb, rising 
and cross front, Series III. Dagor double anastigmat 
lens, f /6.8, iris. ‚ focussing, 3 double dark slides, leather 
Case, excellent condition; 212 1 

5х4 Tropical Model Sanderson, latest pattern, 
reversing back, universal rising, falling, swinging, and 
extending front, Beck convertible double aplanat lens, 
f/7.7, iris, in Automat shutter speeded r-1ooth sec., 
time and bulb, 3 double dark slides, and leather case, 
in excellent condition, a gcnuine bargain ; £6 19s. 64. 

5х4 Thornton-Pickard Folding Ruby, focal plane 
shutter speeded to 1- 1000th sec. and time, long exten- 


sion, rack and pinion focussing, wide-angle rack 
dropping front, Oinniflex rising, falling, swinging, 
ang extending front, 3 double dark slides, Goerz 


Syntor double anastigmat lens, f /6.8, iris, in Unicum 
shutter speeded 1-rooth sec., time and bulb, 3 double 
dark slides ; i 58 15s. 

5 x 4 Thornton-Pickard Folding Ru 
sion, rack and pinion ene mniflex rising, 
falling, swinging, and extending front, Aldis anastig- 
mat. lens, Automat shutter speeded I-IOOfh sec., 
time and bulb, 3 double dark slides, condition nearly 
equal to new, a bargain; 27 19s. 64. 

5x4 Adams’ idento, rack focussing, rising front, 
Identoscope finder, Adams’ tine and instantaneous 
shutter speeded to r-rooth sec. and time, changing 
box for 12 plates, filiu pack adapter and case, hooded 
focussing screen, in excellent. condition, an absolute 
bargain; 89 17s. 6d. 


, double exten- 


~ 


time and bulb, excellent condition 


No. 1a Speed Kodak, focal plane shutter to 1-10ooth 
sec. and time, double extension, rack and pinion 
focussing, rising front, direct reflex finder, fitted sin. 
Ross Homocentric lens, #/6.3, iris, nearly new condi- 
tion, a bargain; $9 19s. 4. 

i-plate Falloroli Rell Film, focussing, rapid rectilinear 
lens, f/8, iris, Unicum shutter speeded 1-1 th sec., 
time and bulb, rising front, cross front, brilliant finder, 
in excellent condition ; $1 108. 

Voigtlander Roll Flim, double extension, 
rack and pinion focussing, U-shaped front, rising and 
cross movement, reversing brilliant finder and level 
attached, Voigtlander Collinear anastigmat lens, f /6.8, 
iris, in Koilos Sector shutter speeded 1-300th sec., 

1 No. 3 Foldi Pocket Kodak. ше ws 

-piate No. n ocussing, 
brilliant finder, Goerz Dagor double anastigmat Ped 
f /6.8, iris, Unicum shutter speeded 1-rooth sec., 
time and bulb, in leather case; 87 156. 94. 

Postcard Kodak F Model, rapid rectilinear 
lens, £/8, iris, reversing brilliant finder, Automat 
ee speeded ї-тоо{һ sec. and time, in beautiful 
order ; 

No. 2 — Brewnie, pair of Kodak achro- 


matic lenses, time and instantaneous shutter, in 
excellent condition, a bargain; 81 10$. 

$1 x 31 Sterececepic by A Gilmer, tack and 

ir of Lancaster 


pinion focussing, rising front, fitted 
ilver Band lenses, 3 double dark slides, in excellent 
асо, ; S4 153. 

i4 ate Roll Flim Camera by Busch, Busch rapid 
recti f /8, iris, Unicum shutter, speeded 1i-100th 
sec., time id bulb, excellent condition ; = 56. 

j-piate Adams’ Natti, 12 plates, chang box, 
Ross lens, f /8, iris, focussing, Adams’ Коры $ utter, 
1-100th sec. and time, exceficnt order and condition ; 


£2 19s. 64. | 

Postcard Roll Film by focussing, reversing 
brilliant finder, Blitz double anastigmat lens, f /6.8, 
iris, speeded shutter to 1-250th sec., time and bulb, 
а bargain: 87 195. 

t- ` Lizars’, rapid rectilinear lens, f/8, iris, 
focussing, Unicum shutter speeded to r-1ooth sec, 
time and bulb, шщ excellent condition, complete with 
are back ; 81 1 

4-Маю Ne. За Вой Film Carbine, fitted Goerz Syn tor 
double anastigmat lens, f/6.8, iris, Unicum shutter 
ee to А -100th sec., time and bulb, in beautiful 


order ; 

i-piate e wel Flim, fitted rapid rectilinear lens, 
Dr. Kruger rapid PeriscopeJens, time and instantaneous 
shutter; 23;-. 

1-plats. No. 3 Folding Pecket Kodak, rapid rectilinear 
lens, f /, iris, time and instantaneous shutter ; 82 7s. 64. 

]-plate Emig Roll Film, focussing, Beck sym- 
metrical lens, {/8, iris, Unicum „= speeded r-100th 
sec., time and bulb ; 81 11s. 64. 

No. 3 Fiush Back Kodak, 1- pate, rapid rectilinear 
lens, time and instantaneous shutter, equal to new; 
£1 in. 64. 

Stereoscopic Hawkeye, par Jaa пш lenses, 
time and instantaneous shutter ; 

}-plate No. 3 Folding Pecket kodak, eater rectilinear 
lens, Automat shutter speeded 1-100th sec., time and 
bulb ; 53 58. 

Postcard Kodak 3a, equal to new, rapid rectilinear 
lens, time and instantaneous shutter speeded r-100th 
sec. and pp. р brilliant finder, with level 
attached ; 24 Ts. 64 

3} «21 Premoette “Camera for film packs, Kodak 
achromatic lens, time and instantaneous shutter; 11 `6. 

45 «107 Verascope, pair of rapid rectilinear lenses 
direct reflex finder, time and instantaneous shutter, 
aca box for 12 plates with indicator, equal to 
new 

Pixie 4} pr Roll Film Camera, Beck Ensign roll film, 
achromatic lens, time and instantaneous shutter, 
speeded r-1ooth sec. and time, in new condition; 
81 7s. 66. 

41 x6 Buteher's Miniature Selfix, rapid rectilinear 
lens, time and instantaneous shutter, 3 slides, finder, 
a bargain ; £1 14s. 04. 


dark slides, 


4} x 6 Vest Pocket Biocknots, time and instantaneous 
shutter, speeded, Goerz Dagor double anastigmat lens, 


f /6.8, iris, 6 dark slides; 87 158. 

45 x 107 e Vesascepe fitted pair 
of Blitz double anastigmat lenses, f /6.8, iris, direct 
vision finder, time and instantaneous shutter, ed, 
changing s ы 12 plates, гора ап ute 
far ert И 

9 Stereoscopic, pair of achromatic 


lenses, time and instantaneous shutter, 6 slides; 
$1 14$. 64. 
5х4 Vietoria, double extension, rack and 


focussing, ris front, swing front, ra d 8 
nicum shutter s 1-1o0th sec, 


lens, f/8, iris, 
time and bulb, r double slide and case, complete, a 
hangaia . 6d. 
х4 буа Pace Ne. 4, focussing, extra rapid aplanat 

lens f /8, iris, Unicum shutter speeded to 1-1 sec., 
time and ршщ 3 slides, and case; $2. 

t-plate T Model flex rack and 
pinion focussing, Ross symme lens, f /8, iris, 


speeded time and instantaneous Saati 1-100th Sec., 
brass- bound, in splendid condition; 84 6s. 

4-Мабе Staley er Reflex, fill sized finder, double 
extension, rack and pinion focussing, rack rising front, 
Skyshade, reversing back with extra focussing screem 
fitted, Zeiss Tessar anastigmat lens, f/4.5, iris, 3 
double dark slides, and case, nearly new, an absolute 
bergamo $22 10s. 

i-plate Thernton-Pickard Ruby R double 
extension, rack and pinion focussing, reversing back, 


full sized finder, Unicum shutter to 1-rootb 
sec. and time, Taylor, Taylor & H гаро rectilineai 
lens, f 12 iris, rising front, 3 double dark i ; 8118. 

i- Thornton-Pickard R Reflez, Unicum 


foca =e shutter speeded to 1-1000th sec. and tune, 
full sized finder, reversing back, double extension, 
rack and pinion focussing, front, Cooke anastig- 
mat lens, f/5.6, iris, 3 ‘double dark slides, in excellent 
condition; 87 19. 94. 

5x4 Watsens’ Argus Reflex, double extension, 
rack and pinion focussing, revolving reversing back, 
focal plane shutter to 1-1000th sec. and time, rising 
front, Watsons’ Holostigmat lens, f /6.1, iris, 3 double 
in excellent order and condition, an 
absolute bargain; 810 16s. 

i-piate A Artist | Reflex, double extension, rack asd 
pinion focussing, Kershaw focal plane eme 5 
1-8eottr sec. and time, revolving 5 
sized finder, rack rising front, skyshade, Cooke f [жр 
anastigmat ‘lens, zin. focus, 3 double dark slides, in 
excellent condition ; £14 186. 64. 


ENLARGERS. 


Latest 1916 Model 1 Only 


те ре Special Ruby Entarger, best ma- 
a body, brass-bound, T.-P. s y corrected 
f j4 enlarging objective, iris mount and ruby cap, risiug 


front, with clamping screw, extension sufficient to copy 
to full size, with double racks and pinions, conical 
bellows, negative carrier, with rack and pinicn move 
ments to rise, fall, swing both ways, and revolving, best 
quality 84in. double plano convex crystal condenéct, 
cone adjustment to light, with rack, Russian iron body 
with back "nm guaranteed equal to new ; list price 
£13 45. ; £9 188. 64. 

1-plate Houghton’ s very Latest Pattern Steck-selled 
Grosvenor Mahogany Body Enlarger, specially correct 
f/4 Petzval enlarging objective, rack and pinion focus- 
sing mount, iris stops, rising and falling front, еш 
clamping screw, detachable leas panel, extension s 
cient to copy to full size, with double rack and pinion 
focussing, conical bellows, detachable front lens panel, 
negative carrier with rack cross movement, reck 
revolving movement, rack rise and fall, and rack swing, 

sin. best quality double plano convex crystal con- 
denser in oxidised brass mount, triple Russian iron con? 
adjustment for the light, with rack, Russían iron lantern 
body, large cowl, and back curtain, suitable for any 
illuminant, brand new condition, a great bargain; 
£5 18s. 6d. 


Telephene—2515 Kensington. 


BRANCHES—90-94, FLEET ST. 
А14 Ы 
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BARGAINS iN esegue Фа 16.3 Aidh, sunk 
mount; 35/-. 
bly 
94. 


Т.В. and L shutter, 1 to 1-100th S.; 
ven ur t пон 
им, 13; 


Reckilinear 

7/8. Gin. Beck gua toas, TAS f 44, 
66. Gin. cine, Convertible Protar, 

in. in the singlets, sunk focassing 

۷ Наста 


sunk setting ; 19. Watson's 
gir giving 12in. and roin. in the 
$61 1-piate, Cooke Series МІ. ? /8.5 
iris, гр 45in. ae £3 17s. 64. Genuine 
ліп. focus, giving 350 mm. 

А ts, as new; £6 158. За. 
l. ын iris; £4 7s. 6d. біп. 
unk setting ; £3 Ts. 04. 


Lene, к 
19s. 6d. 6.4in. Dall- 


Д focussing mount; 


= focus, rising front, 
ie ries negative 


Helestigmat 14.9 
onglets, iris: 
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Anschutz Fecal Plane, 
. f/6.8 Dagor doable anastigmat, 
aleminium- bound double dark 
813 7s. 04. 
idea! бу, lever focussing adjust- 
ШЕРҮ high precision shutter, 
6 slides, film pack adapter, | 


E 


sec., will also take plates ; 18 E 
= latest ball-bearing Automat 
hutter, with 3 speeds, brilliant finder, 
ading гой fim РЕ Jens, takes any D of 


a acis order ; 
Siding Pocket, 
marea Арен T ma Busch 5 


1/6. Automat fully speeded Т.В. and I. 
1-100tb sec. and time, hand and pneu- 
ur ea finder, glass plate attachment, 


Кой Film Very Compact Folding Pocket, | 
justment, Aldis anastigmat, 776.5 3, B. & L. 
с a to 1-100th sec., 


Field, long extension, rack | 
; double swing and reversing back, 
d R.R. lens, 3 double slides, and -water- 
196. 
5 Triplo Viete, double rack focus, 
swing front, Beck Isostigmar jens, 
inst. ааа blind shutter, 3 book form 


86 5s. 
Attachment, self-capping blind | 
piane shutter; 82 15s. 
‘Conical Bellows Field, triple | 
Series 111. £/6.5 stigmatic peg: 
rt Aa agin shutter, 1 to 1-100th 


Ag 
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th 
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pj 
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1 
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121 
uot 


995 


— ы Ел , 3 bookform slides, 3-fold tripod, 

17s. 04. 

6х9 . Benetünk Magazine, R. R. lens, time 
. edit. shutter, rack focus, 2 ey faders, reliable 


ug; 30/-. 

Meaghten's Feilding Kito de Luxe Foldin 
double extension, rack focus, Velos ‘double 
fee Automat Т.В. and 1. shutter, 
ih: sec. and time, ви film pack adapter ; 

Ө en nee acetylene ро 


LII 
outfit; | 


a а і. уада e А te move- 
22 4 са and 32 mm. objectives, 2 eye- 
triple nose-piece, bull’s-eye con- 

А mahogany carrying case; @9 7s. 6d. 
Metal No. 3 F. p. K., R.R. lens, Automat shut- 
table speeds, carrying case, perfect 


Gin. 1/7.5 Hemi Anastig sat, Unicum |: f /7.7, time and inst. shutter with adj 


Ais. Medel Moughten's Ilex Magazine, rack | 
ini III. f 16.5 s stigmatic lens, Automat | 
eth sec., reliable changing: 84 4e. 
ج ل پچ‎ 


— ——— M —M—M—————— — 


l Latest Мо. 3 F.P., Kodak апааа: lens, 
ta 


Antinous release, autographic back, 
case, unsoiled ; 85 10s. 

41 Butcher's Рериег Pressman Rolex, a)l 
necessary movements, long extension, rack focus, side 
struts, пер triple self-erecting focussing hood, full 
size reflex finder, silver surface mirror, fully speeded 
focal plane shutter to 1-xoooth sec., Aldis anastigmat | 
lens, f /4.5, 6 slides. d order; $8 176. 64. 

]-piate Professional Model Planex, all necessary 
movements, long extension, rack focus, side struts, 
rack я front, sunk Jens box, skyshade, revolving 

triple self-erecting итог, fully hood, full size 
rid finder, silver surface mirror speeded focal 
plane shutter, 4 to 1-1300th sec. and Hm all adjust- 
ments from the outside, Ross Homocentric lens, f /6.3, 
iris, 3 aluminium- bound double dark slides ; $9 "1%. 64. 
i-piate Falloroll Roll s long extension, rack 
focus, R.R. lens, Unicum T and ]. shutter. 1 to 
I-100th sèc., perfect order; 30 /-. 


and leather 


IT PAYS 
| TO READ 


SEND AT ONCE FOR 
THIS MONTHS COPY 


POST FREE 


34 x 2} Bentzin Collapsible Focal Plane, rising and 
cross front, Cooke Series II. f/4.5 stigmatic lens, 
focussing adjustment, brilliant direct finder, back 
screen, focal plane shutter, 4 to r-1300th sec, 3 
aluminium-bound double dark slides, and leather 
сазе; 87 7s. 

| -plate ep" Spring Collapsible Focal Plane, 
Voigtlander Heliar f/4.5 lens, sunk focussing setting, 
brilliant direct view finder, back screen, rising and 
cross front, self-capping blind focal plane shutter, 
speeds to r-1000th sec., automatic magazine chang- 
ing box, solid leather case: £14 7s. 6d. 

Р.С. Goerz Manufoc Tenax, double extension, rack 
focus, rising, ‹ ross, and cast U-form front, Goerz Seri 
III. 1/6.8 double anastigmat, compi und Sector 
shutter т to 1-250th sec. and time, 2 leather-covered 


dark slides, daylight k 
case ; £10 173, 6d. 
}-plate Latest Butcher's Brass-bound Triple National 
Field, every up-to-date movement, time and inst 
behind lens roller blind shutter, Watson's Holostigmat 
lens, f/6.1, 3 best В.В. double dark slides, and stiff 


ading film pack adapt leather 


waterproof casc, 3-fold ash tripod; $9 7s. 64. 


i-plate Model A Goerz Anschutz бойарәййе Focal 

„rising and cross front, Goerz Series III. £/6.8 
double anastigmat, sunk focussing setting, Model A 
fully speeded focal plane shutter, 5 to 1-roooth sec., 
pncumatic release, extension back, Goerz magazine 


changing box, velvet-lined leather case: 87 7$.; 
cost over f 16. 
err Spanish Extension Conical 


Mahogany Double 

Bellows Field, rack focus, double swing and reversi 

back, wide-angle movement, 3 bookform slides, T. 
and H. best quality f.8 lens. waterproof case; $3 58. 
Whole-plate Houghton's Victo, double extension, 
rack focus, rising front, double swing and reversing 
back, T.-P. time and inst. roller blind shutter, 1 book- 
form slide, rapid aplanat lens. f,8, iris, 3-fold ash 


tri ; $3 1%. 64. 
.0. 20 Junior F. v. K., autographic back, B. & L. 

R. R. lens, Ке Т.В. and 1. shutter, absolutely 
as new; $2 17s. 

d-plate T.-P. Triple Extension Imperial, 3-bar front, 
Dallmeyer No. 4 Series II. f. stigmatic lens, iris, 
Ain. Busch 1/7.7 Bis-telar jens, iris, interch ble 
with the stigmatic, T.-P. Royal shutter, 3 book form 
slides, 3-fold ash tripod, perfect condition ; $14 176. 64. 

;-plate Wunsche very Compact Folding Hand and 
Stand, double extension, rack focus, кы rising and 
cross front, reversible finder, spirit level, back screen, 
Gerz Series ПІ. £/6.8 Dagor double anastigmat, 
compound sbutteg, 1 to 1-250th sec. and time, Antinous 
| release, 3 slides, and neat carrying purse; 46 128. 64. 

5x4 Show Alumininm-beand Goerz Series IIL 
1/6.8 Dagor double anastigmat, Goerz fully 
shutter, 1 to 1-150th sec. and time, 3 featherweight 
double slides, and case; 108. 

plate Ensign Popular Reflex, all necessary move- 
| ments, long extension, rack focus, Zeiss Triotar lens, 
Е . full slides, speeded focal planc shutter to 1-1000th 
| and waterproof case; 816 17s. 64. 
| ^1 's Tudor Folding Hand and Stand, 
double extension, rack and pinion focussing adjust- 
ment, rising and cross front, hooded back focussing 
screen, special reflecting de jce, Beck Isos tigmar 
| lens, 1/7. Ў, ae 2069 fulfy speeded shutter, 1 


to 1-rooth 33 be. 

Exschir F Feng Hand and Stand, double‏ ا 
[Кл rack focus, Beck 5 lens, 10 4 7,‏ 
Ce lverex fully speeded shutter, brilliant finder, back‏ | 
screen, 6 slides; 84 5s.‏ | 

34 x24 Wunscho Compact Folding Peeket, double 
| extension, rack focus, Aldis Uno pire 1/7.7, 
| Lukos П. Automat Т.В. and I. shutter, with adjust- 
| able speeds to PER ac briliant finder, back 


| Screen, 3 чке 

«ебе Latest Houghton’s Feilding КЕ, 
extension, rack focus, rising, cross, and cast U-form 
front, reversible brilliant view nder, t level, 
| focussi screen, Cooke Luxor anastigmat lens, f/6.8, 
Ensi sign Sector shutter, 1 to 1-100th sec., hand and 
F. P. A., scarcely soiled ; 


ares release, 2 slides, 


£5 12s. 
| I- ate ©. & d. Compact Folding Pocket, double 
extension, rack focus, rack rising cross front, 
extra rapid aplanat lens, 1/8, B. & L. Automat Т.В; 


and I. shutter, 1 to 1- 100th scc., back screen, 3 slides; 


£2 1%. 
ate Galen de Luxe Compact Folding, double 
extension, rack focus, rack г and cross front, 
Goerz Series III. f/6.8 Dagor double anastigmat, 
Ensign fully Sector shutter, 1 to 1-100th sec. 
and time, 3 slides, excellent condition; 86 16s. 
|-ptato Wizard Medel H. F 


Pecket, long 
extension, rack focus, R.R. lens, Automat T.B. 7 ж 
shutter, brilliant finder, back screen, 3 slides ; 
|-plate Salex de Luxe Compact Кей Film там 
Pocket, double extension, rack focus, rising, 
and cast U-form front, reversible brilliant finder 
Goerz Series 111. £/6.8 Dagor double anastigmat, 
í . Sector 5 1 to 1- 250th sec., perfect 
í tion ; 
Latest 2} XN kd 1 F.P.K., Cooke Series III. 
5.5 stigmatic lens in Velosto shutter, brilliant finder, 
| autographic back, leather case; £10 17s. 64. 
| 4x6 Vest Pocket Peart, Hemi anastigmat lens 
{/7.7, time and inst. shutter, with adjustable g’ 
— screen, 6 dark slides, 2 purses; £2 adf 
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X. PHOTOGRAPHY. 
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fiscellaneous [8 
dvertisements j> 


REUS 


чм 
B 


PRIVATE SALE AND EXCHANGE. 


АЙ advertisements inserted In these columns must be 
strictly prepaid, ani reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wedriesday, for feilowing 
week's issue. Adtertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 


the first following in which there із space. 
| Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 


Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE | ——cs.. 
AND SONS LTD. and crossed ~*~ 


DEPOSIT SYSTEM, for particulars see Business 
: Notices.” . 


| CAMERAS AND LENSES. | 


OPULAR ‘Pressman, Aldis f/4.5 nnastigmat, 


slides, leather саве, absolutely perfect, Wynne's 
Hunter meter, Jaynay tripod: great ancrifice, £10.— 
Worrall, Longhurst Lane, Mellor, Derbyshire. (5488 


ENSIGNETTE Junior, 2J, quite new, used once; cost 
15/6, accept, 10/-.—Kirkus, 8, Redcar St., 1611 


AQUTA Ferrotype Camera, 2½ * 2, nearly new out. 


fit; price £2/2.—Suckling, 2, Sturdy Rd., Peckham. |. 


(6000 


R Sale Vest Pocket Kodak, Т.Т. and Н. anamstig- 

mat lens 1/6.5, Autographio, with four focussing 
inagniflers; cost £4/10; excellent condition; sell £3/10. 
—Dr. Farrow, Limehurst, Spalding. [ 


О. 3 F. P. Kodak, 414x3!4 Model Ca, perfect condi- 

х tion, £2; also hand or stand box camera, 6 double 
slides, Wray's 5x4 В.В. lens f/5.6, reversible back. 
rising front, and swing back, rack focussing, blind roller 
shutter, and folding stand, Kershaw blind roller shutter: 
£2, lens alone cost £2/5.—Rigby, 77, Lever St., Man- 
chester. (5496 


О. 1 Ensignette, anastigmat lens 1/5.8, develo ing 
tank, tiect condition; £3.—1'lowman, 29, East 
Rd., West Ham. | [5497 


ARGAINS.— 312 & 22 Folding Klito de Luxe pocket 

camera, Ensign anastiginat lens, speeded shutter, 
6 slides, and solid leather case, £3, worth double; 
quarter-plate stand camera, lens, and double slide, 10/6; 
quarter-plate Midg camera, Beck symmetrical lens, 
speeded shutter, focussing, 20/-, cost 42/-; 315x214 fold- 
ing pocket camera and slide, 10/-; Unicum shutter, new, 
10/-; all genuine bargains.—H.,  Fernside, Bramhall, 
Cheshire. [6019 


12 Quarter-plate Haud Camera, by Adams, with 
Cooke lens, perfect condition; first money order 
over £3 bas it.—Amateur, 66, Furness Rd., Harlesden. 
N.W.10. [6015 


4 X 314 Countessa, folding, f/7.7 aplanat, speeded, all 
novements, 6 slides; 47/6.—12, St. Michael's 
Terrace, Wood Green, N. (6018 


OOKE Lens, Series II, £/4.5, Skin. focus, iris 
mount, latest, and as new, £4; or including new 
Optimus shutter. 1 sec. Yo 1-300th, etc., and focussing 
scale, £6.—Box L4,093, c/o Photography and кон D 
60 
QQUARTIERTIATE Retlex Popular Pressman, Aldis 
anastigmat f. 4.5 lehs, 9 slides, splendid condition, 
speeds 1-15th to 1-1,000th sec.: bargain, £7/17/6, worth 
nearly £13.—Box L4,094, c/o Photography and 718022 
ALF-PLATE Set, brass-bouud, double extension, 
slides, shutter, etc.; sell cheap, or exchange for 
pocket camera.—Box L4,096, c/o Photography and 1 
602 
O. 2 Ensignette Vest Pocket Camera, anastigmat 
lens f'6, velvet lined moroeco case, new; £3/15.— 
Rox L4,097, c'o Photography and Focus. [6025 


А16 PLEASE MENTION 


: ROEGE and Co.—A powerful concentrated developer, 
HOTO Enlargement Scheme.—For sale, books of | JR 1/6, post 
Р coupons, showcards, etc.; whole surrender; £5; 3 on. bottle, sufficient to make 90 ozs., Vni 


i , | free; Monomet, English inetol, 1 lb. 60/-. Mlb. 15/-, 
good thing for @ canvusser or spare time agent.—Ad- , ; Н 1 А 1 oz. 1/-, 
Jress, W. A. Spencer, 73, Dorothy Rd., Leicester. (6012 lor. 3/9; subject to trade discount; samp M 


postage 2d.—Droege and Co. (G. Droege, trading Д 7 
Fo! iu ten dozen P.C. plates, Royal Standard 


Comeragh Rd., West Kensington, London. 
new stock; what Offers?) BOX L4,095, c/o AM Offering till sold, P.O.P., quarter-plate, packet 
Photography aud Focus. - [6023 of 


: 2 sheets, 1/3; aelt-toning, 2/6, tree. 
P'ATES various brands to clear, quarter-plate 2/-, 


Martin, Chemíst, Southampton. [3753 
balf-plate 4/5 dózen.—Clarke, 86, Richmond Rd., TRE Lilywhite Sale of photographic materials, etc., is 
Barnsbury, London, N. [6014 


still open. We have considerable stocks still to 
clear. Antique hund and machine made art mountitg 
' papers and boards, packet chemicals, Lilywhite patent 
bromide printing frames, bromide and gaslight page 
APPARATUS WANTED OR EXCHANGED. border masks. For 2/6 we will send a large package 


usuble high-class mouuts. Booklet. sent free, giving 

rough details of lines in stock, Warehouse room re 

W ANTED, reflex, latest cuarter-plate Soho, Ross.|qnired for extensions in our real photographic printing 
Shew Press, Tessar f/ 4. 5.— Gordon Hogg, Glen- industry for the publishing trades, now one of the most 


toned 


important in the Empire. Publishers requiring ror 


glossy photo printing, 250, 500, or 1,000 editions, 
write us.—Lilywhite, Ltd., Halifax. 


ACKGROUNDS, camps, landscapes, gardens, coneet- 

“vatories, interiors, sketches, llue-wbhites, c 
canvas, strong rollers; designs Sd. — 8. Hocking 
Sons, Artists, Church, Accrington. [5053 


brilliant bromide апа 
; glossy, matt, curbon, a aer d 
quarter-pinte 2/-, cabinet 3 ji 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 150 
26/6; in 24 sheet ا‎ e o aS кы e | 
20x16 8/6; postcards, bromide, semi-matt o „ gasi 
seini-matt, matt, and glossy. singles only; seconds 105 


8 words 2d. Minimum 17 
215, 250 5/-, 500 9/9. 1.000 17/6. Cash with ordet.— 
Banham, Chemist, Hitchin. (5441 · 


| CAMERAS AND LENSES. | 
; .B.B.—Special offer of carbon bromide герат, iste 


ali - binet, bal 

HE Best Market to buy, sell, or exchange photo- seconds quality, quarter-plate, ca Ten 

T gruphic apparatus. Large selection of reliable ap. and Thee pnie 1 ana Шлем. n for 
paratus nlways in stock; supplied on liberal approval | 1autities.— Banham, , 

terms. —W rite, stating poy urements to The Westminster 

Photographie Exchange, Ltd, 119, Victoria St., aud 111, 

Oxford St., London. (0002 


SEEDS TANE Apparatus.—Largest stock in South 

Loudon: exchanges arranged: fuirest and most 
satisfactory 269-275, Bye Lane. 
London, 8.E. [4752 


PECIAL Weekly Bargains.—New quarter-plate folding 
Carbine, plates or films, Lukos III. shutter, Aldis 
1/7.7 lens, 90/-; folding Klito, plates or films, quarter- 
pinte, anastigmat lens f/6, £4/15.—Wileons, Photo 
Chemists, Wigan. i P [6004 


LB, cheap and good, from 3/6; pre-war prices 
until exhausted; Bausch-Lomb shutters aud lenses, 
Prise В.В. 12/-, wide-ungles 13/-; also portrait lenses 
Send for illustrated list free.— Premier Optical Co., 
specialists in cheap lenses, 63, Bolton Rd, ies 
London, [60 


uore Rd., Minehend. (6010 
OERZ-ANSCHUTZ, 15x10, postcard size Dogmar 


114.5 lens, must be in good condition.—J. Warne- 
ford, Village Rd., Bush Hill: Park, Enfield. [6013 


‘TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 


j.B.B.- Banham's 
papers, seconds 
surfaces in gross packets; 


photographers; 530 page catalogue, British Isles 
1/-, abroad 1/6, post free=Tylar, 20, Redcar Rd. 
Black pool. 15379 


BRILLIANT Bromide and Gaslight Postcards, abso 
P lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1 

20/11: another make, 250 5/9, 500 11/. 1,000 20/11; 
all best second quality. These cards can only be -. 
chased direct from us. Largest dealers in the Kia й 
Imitated by many, equalled by none; lists free. ОИ? 
Photo Works, Birkdale, Southport. (9665 


ACKGROUNDS.—Have you had our 8x6 6/. ? 
The most wonderful value ever offered, paint 
tho finest artists. Must be зе 
stamp.—Background Studio, Rishton. 


ACKGROUNDS, Backgrounds.—Don’t purchase 
you see our beautifully illustrated, bright, 
big design list, by artists ot repute. The most ` 
7 | designs ever published. We ure continually тесей 
D testimonials giving the highest praise. The moet 
ful value ever offered. Satisfaction uaranteed. 
to plense all. See new season's list, stump.— em 
Rishton, Blackburn. ii 


HOTOGRAPHIC Plates, quarter-plates 1/9 dea N 
оз. 10x8 


terius. — Huinphrys, 


MOU OMT TOUT ica 


MORE 
BARGAINS. 


Turn to page xv. for excep- 
tional Bargains in 
Second-hand Cameras and 

Apparatus. = 
ОШОО 


“ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


post free.— Wilsons, l'hoto Chemists, Wigan. 


good stock on han Now is the time to 


O. P., glossy, 5*x4, 5/- groas; 6x44, 5 : 
plate, 6/. gross; postcards, 100 2/9, 250 
free.—Burt and Co, 45, Monument Rd., E 


AMES, uin. onks, postcards, strut backs, SJ- 


ПШ 
ДШШЩ 


post free: various frames for enlargements? 
lines; patterns 6d.—Tuttle, 525, High Rd., Totteg 


RE-WAR Prices.—Practical appliances for pragtical ® 


seen to realise. 1 ^ 


213 doz, Bix 6% 6l- dos. 4/6 haM dee. * 
gaslight or bromide postcards, all surfaces, 2/6 109. * 
LUESTONE Photographic Materials — Wè hase ©. 


purchases of these for the coming senson. If . | 


never before tried our pavers. send 6 penny sta X. 

lurge trial packet and ce lísts.—The Modern- 3 

Co., 12, Rae St., Edgeley, Stockport. 19498 wg 
* з 
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Adv ente 
s: ons. .on advertisement matters 
se 1: The Advertisement Manager, 
, 20, Tudor Street, London, 
—.— advertisements for the 
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| ENLARGEMENTS. [= 


Fo ths, convenience _ umber ad- 


unknown 
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| Mains, 99, „King St., 


-Jown 


“PHOTOGRAPHY ” 


ROEGE and Co.—Enlargements, bromide, guarau 
teed finest results negative will yield, 8х 615 8d 
10x8 10d., 12x10 1/., 


15x12 1/6; up to 40х30, als 

special cheap lines up to 20х16; mounting, finishin: 
in black and white, water colours, ‘or oils, extra. Fron 
March Ist, 1916, prices are charged 334% advance о! 
above. — Droege nnd Co. ( Droege, trading as. 42 
Comerngh Rd., West Kensington, London. (000: 
C unmounted, 10x8 1/1, 1251 
15x12 1/11; mounfed and spotted, 10x: 

1/8, 12х10 2/-, 15х12 2/11; for sepin see price list 


post free.—E. L. Scrivens, 60, Queen's Rd., Doncaster 
[530€ 


Ех LARGEMENTS.—If rou want perfect enlargetnent 
at the following prices—unmounted, 10x8 84d. 
12x10 10d., 15x12 1/-, 20x16 1/4: mounted and nicel 
finished 1/ 7; 2/4, 2/10, and 3/6 respectively ; copyin: 
6d. extra, postage extra—have them done at the Беш 
brandt Enlarging Co. 227, Hampstead Rd., Loudon 
N.W.1. Established over 10 years. 477. 


RETOUCHING. 


HU em —Learn portrait retouching, B. and 

„ and colour work trom’ a teacher whose pupil 
have secured situations with the leading West End 
hotographers; greatly improve your own negatives; 
essons by post (all Post countries), and personally dax 
and night; retouching, B. and W., and colour work 
undertaken; quick return. Send for fees and list 01 
noted retouching materials used by " the best firms.— 
T. S. Bruce, 4, Villas-on-Heath, Vale, Hampstead. 
London.  /Re- writer Johnson's “ Retouching.’’) (549€ 


PRINTING, COPYING, etc. 


DhRoEGE and Co. Postcard printing in all processes 
bromide, enameMed cn plate glass or matt, 1/7 
dozen, 13/- а gross; titling a speciality; collot y pe 
black and white or sepia, 21/- 1,000. Negatives care 
fully made from copies, half-plate 1/4, quarter-plat 
8d.: miniatures tinted, celluloi faced, from 8d. each 
All kinds of printing. retouching, and finishing under 
taken. Estimates submitted by return of post. Tel.“ 
Hammersmith 1382. British owned and British labou 
only employed.—Droege and Со. (G. Droege, trading ns) 


43, Comeragh Rd., West Kensington, London. [ОООР 
OSTCARD Printing.—Bromide, matt or enamelled 
1/- per dozen, 11/- gross; good work; promp 
despatch.— E. L. Scrivens. 
1/- Per Dozen.—At this price I supply perfectly 
ae postcards, thoroughly fixed and wel! 
washed.—E. L. Scrivens. 


L. 3 60, Queen's Rd.. Doncaster. — 
- Bromide posteards, in large or small quantities 
Write for price list and samples. [531C 


NSA unbeatable tor quality. —Quarter-plate 


9d., P.C. 1/-, half-plate 1/6; reduction on three c1 
more; post free return ; dd, figures from groups 
vignetting, etc., extra.—J. E. Vero. Ltd., Barnsley. [5377 


OSTCARD Printing, 1/3 per dozen; enlarging and 


developing at trade prices; for quiek return.— 
Kilmarnock. 16009 


INIATURES, carefully painted on ivory or paper; 
highest class work (expression guaranteed) at your 

rice. Mis * 76, Gladstone Park Gardens, 
Cricklewood, N.W [6016 


VARIOUS. 


OMETHING You Want for something you don’: 
want.—New issue of our bargain catalogue, 


VIERTE 


ove. 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterns, 


lenses, and field glasses, etc., gratis nnd post free, from 
Sloane Square to anywhere —Address, City Sale and 
Exchange, 26-28, King’s Rd., Sioane 8d. London. (4880 


INEMATOGRAPH Films, good condition; low 
prices; must clear; bargain list free.—Albion Co. 
51, Avenue Rd., Herne Bay. [6005 


OTE Second-hand Catalogue, containing some hun- 

dreds of bargains, now ready. Write for copy, 
риз апа st free, Early application secures the best 

rgains. Your old apparatus taken off you in exchange 
as part payment for other goods; highest possible allow- 
ances made. A P.C. brings the catalogue by return of 
post.—City Sale and Exchange, 54, Lime St. London. 
Е.О.3, [6007 


APPARATUS WANTED OR EXCHANGED 


My 53750, Vest Pocket Kodaks, particularly with 
.R.R. lenses; half to two-thirds original prices 
offered. —Watson’s, 84, High St., Sheffield. 13205 


AMERAS wanted of all descriptions: courteous treat- 
ment, prompt replies, immediate payments: ap- 
paratus returned imm intely if no business results. — 
Watson's, 84, High St., Sheffield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.— Watson's, 84, High St, Sheffield. 
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This amateur is using а 
Sands - Hunter complete 
feld outht ON TRIAL 
for буе days Free! Write 
for full details of this 
Splendid offer, which 
proves the reliability of 
our goods. Any camera 
in our big list sent for 
free examination and 
trial! (one of many S-H 
advantages), 


€ Sands-Hunter have all 
the best and most reliable 


photo-apparatus. 


A LIST OF NEW BARGAINS RECENTLY 
TAKEN INTO. STOCK. 


34 x 2} No. 1 MARION DATY SOHO 
REFLEX, Busch Omnar lens F/ 5, 3 double 
slides; in perle: t condition. Cost £1 10 M в 

31x21 NEW SPECIAL ROLL-FILM SIBYL, 
po cun F /4.5 lens, reflex finder, and leather 

0000 £17 18 6 

4l x P ROSS PANROS, Е /5.6 Hcmocentric lens, 

F. P. A., leather case; in good condition. Cost 
DP— . eee £10 10 O 

45x 107 STEREO. BLOCKNOTE, pair of К. 

eiss Tessar F/6.3 lenses, 6 slides, 2 leather 

сомо Сое BAZ. DB (җаза н” б ИД 15.0 

4t x 34 VOIGTLANDER ALPINE. triple exten- 

* Voigtlander Dynar F/ b. Auto rri " C 
F. P. A. case. Cost £11 0 0....... EXIT i 

A x là No. 0 GRAFLEX KODAK, a: А 8 
lens, leather case. Cost £12 3 0......£9 15 0 

t-pl. No. 6 MAGAZINE KLITO, Beck dn 
WF ene £1.1*Y 8 

45 х 107 m/m RICHARD GLYPHOSCOPE. 
6 slides, сазе; new co dition... ......£1 12 6 

1-pl. HOUGHTON'S " VICTO UE 
FIELD CAMERA, Beck Symmetrical lens, 3 
slides, tripod ; new condition........... £5 12 6 

pl. HOUGH'ON'S EMPRESS FIELD 
CAMERA, R.R. lens, shutter, 3 "ec ru rw 
case, and tpa renga £2 0 
45X6 c/m ERNEMANN VEST POCKET 
CAMERA, Abolanat lens Е /6.8, Auto shutter, 
CU ĩ²˙mama˙ͥꝛôͥ⅛ T¾— 8 £2 15 0 

A c m VEST POCKET MIGNON. e 
[шә ©: ЭШОРЕ T 0 

34 x 2} CONTESSA, double extension, oh Жы 
Е /6.8, Compound shutter, 6 slides case...£8 15 0 

3} x2} GAUMONT BLOCKNOTE, Zen Test 
F /6 3, 12 slides in purse cases.........£11 15 О 

Pair of best quality Field Glasses, high power, in 
brown leather case............ 8 1 


Fee, ый 


WANTED FOR CASH. 


Vest Pocket Cameras by all well- 


known makers. Good prices given. 


REMEMBER THE ADDRESS: 


For fair treatment always— 


TER & CO., Ltd., 


= 37, Bedford St., Strand, London, W.C.2. 
Established 40 years. 
Phone; Regent 840, Tele, : 


un 
> 
= 
i 
un 
— 
c 
= 


" Sanaunter, London.“ 


TT 


A17 


Digitizea ty GOOGLE 
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WE ARE BUYERS 


E] || APPARATUS wan APPARATUS WANTED OR EXCHANGED. | 


үү ANTED, for prompt cash, or in exchange, camerus, 
| lenses, und other photographic and optical appara- 
| tus by makers of repnte, must be in thorongh sound 
order; approximate valuation gratis on receipt of par- 
|ticulars. Latest bargain catalogue of cameras and lenses 


(owing to our Factory now being en- etc., gratis and post free.—Call or write, City Sale and 
tirely occupied with work of National 


Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 


OOD Second-hand Apparatus purchased for cash or 


ortanc Ih- cl. : 

imp tance) of high-class small: SPES | exchanged; prompt attention —Humphrys, 269- | 
ratus by leading makers, and will 275, Rye Lane ‘re-named from Peckham Rye), Peck 
give (if suitable, and in what we con- ham, London. [4751 
sider satisfactory condition) half to aAA casam immediately, for spot cash, the following 
e cameras: V.P. roll film Tenax, Baby roll film 
TWO-THIRDS ORIGINAL and plate Sibyl, quarter-plate Soho, quarter-plate N. and 
G. square and N. and 6. reflexes, C.D.V. and V.P. 

COST Tenoxes, Carbine, Klimax, and similar cameras. Highest 

z possible prices given and speedy cash settlement.— Green, 

. . 54, Lime St., London, E.C.3 6006 

Specially required : 2 , 
у ANTED to purchase, for spot cash, qnarter-plate 
Adams’ VESTAS. Adams MINEX, W T.P. Bpecial Ruby, Ensign, and Pressman Popu- 


lar reflex cameras, without or with lenses and useful 
accessories. Highest possible figures given for spot 
cash.—City Sale and Exchange, 54, Lime St., London, 
E.O.3. [6008 


WANTED. 


lowest price required. If satisíac- JYANTED. old н - : i id 
at AR We x TANTEI, old negatives, all sizes; spot cash paid — 
tory, cheque will be sent per return Y De Leef Bros, 285, Kingsland Rd. London, 


of post. Send stamped and directed Х.Е. 14756 
envelope to ensure reply, and quote 
“PHOTOGRAPHY & FOCUS 


Чрамѕ гь (95 
(DINEX & VERTO 
se Cameras s 
Dig jb @ Lass Second Бара ‘Department 


| р? М COVF?PNMENT (2 iM k RUS Гус HONG ED 
24. HARING + E. W. ©., Nr Leicester Sg ве 


F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


Bring or send for inspection, or 
state by post full particulars and 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD. 


[DRY MOUNTING 
TISSUE 


Sold in pepular priced packets 

Stocked at all branches о! 

Boots The Chemists, 
and 

reading photographic dealers 


WHOLESALE ONLY 


R.E. CARTER ER 595t James 5t S W. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each, Print: 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


"CRM E КА < 


EXCHANCED. 
CATALOGUE | OF BARGAINS POST FREE. 


. WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ 1° 


OXFORD STREET. : 
MS VICTORIA srrecr, LONDON. 


EVERY 
I GHT(AR. иш 


The Journal of Economical Motoring 


for Men and Women. 


418 PLEASE MENTION *“ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
d 


ADYERI ADVERTISEMENTS. NTS.— (SUPPLEMENT б.) 


WANTED, 


289, 292 & 295, High Holborn, T 


Grams Admittedly, London.” 


JULY 25TH, 1917; 


FOR SPOT — | 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
Including Vest Pocket, Plate or Film, 
Reflex, Hand or Stand, Studio Fittings, 
and Accessories, etc. 


Our valnations are fair, and cash is paid 
promptly. 


Approximate valuations upon receipt of | 
particulars of goods for sale. 


THIS WEEK'S BARGAINS. 


POSTCARDS.—Bromide and Gaslight. First- 
class commercial quality by Illingworth; Matt, 
Semi-Matt, and Glossy. Per packet of 100, 4/3; 
post paid. 


Roll Film Postcard Carbine, Aldis lens, f/7.7, 
Lukos II. shutter; case: £3 18s. 6d. 

No. 3a F.P.K., autographic back, Zeiss Tessar 
lens, f/6.3, in compound shutter, leather c. | 
fine order; 11 gns. 

Postcard Roll Film Countess, Citoplast : -— — 
lens, f/6,8, in compound Shutter, fine order; 
£4 15s. 

No. 3a F.P.K. (Postcard), R.R. lens, Т.В. and I. 
shutter, first-class order; £2 15$. 

Magazine }-plate Folding x 3. К.К. lens, /, 
Пех patent shutter, speeds I to 1:100 see, 
T. and B., гає focussing, etc., fine "a 50 /- 

F.P.—1i-plate Raleigh Collapsible 
Butcher, — Series III. Dagor lens, ЕЗ, б 
double slides; 6 gns. 

5х4 ХИ | Aluminium-bound, detective pot 
lens, f/6.5, Unicum sbutter, 2 double sa 
4 gns. 

F.P.—3} x2} Zeiss Minimum س‎ sa 
Tessar lens, 2 double slides, case, fi m. 
10 gns. 


i-plate Folding by Lizars, finished in ebouised f 
wood, double extension, Beck Neostigmar ! 
f /6, in compound shutter, 3 double slides, ех 
order; £3 15s. bs 

REFLEX AND F.P. CAMERAS. Write for List, 4 
containing many attractive bargains. Post free. ] 


Cycle Poco 5 x 4 Hand or Stand, achromatic lens, _ 
T.B. and I. shutter, 2 double slides, and water- 
proof case; 18/6. 

LENS. Staley Euryplan f 6.8, Gin. focus, in 
compound shutter; 4 gns. 

Beck Steinheil Unofocal, біп. ero 
matic shutter, speeds 1 to 1-100th sec., T. and Bog, 
5 gns. 

Dalimeyer Carfac ED ES 1/6.3, 7in. Wes, 
in Koilos shutter; £4 10% 

Ross Goerz An mat f/6.8, Gin. focus, ш 
compound shutter ; 18s. 6d. 

Staley login. Focus f 6.8 Planastig mat. foe IORA 
plates; 6 gns. 

Busch Bis-telar No. 3, 14in. Focus, ta, in Daten 
shutter* £3 15s. 

Cooke Series II. 1 /4.5, in sunk focussing mount, 
bin. focus; £4 183. 

)-plate Easg Anastigmat #/5,5, in Чаба. 
shutter; £3 1 

Beck Bynar Anastigmat, Gin. Focus, f 4.5. шын 
sunk mount: £3 1 Tir 

Ross Homocentric xa 6]in. focus ; 

FOLDING ro AND STAND 
FILM CAMERAS.— List, containing 
attractive bargains. Post free. 

ENLARGER.—j-plate домо. һу 
mechanical negative carrier, e in good ge 
order, condenser 32 rubbed ; 65/-. С 
new condenser, 75 


All e a е 
ve days’ When 
desired, against deposit to 


. 2224 Т? 


| 
| 


{ 
= ] 
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Mason's “ez Bargains. 


Simply return to us any unsatisfactory purchase within 
Full three days after you receive it, in the same condition in 


Guaranteed. which it arrived, and we will send you the full amount 


you paid for the article, or replace it—as you choose. 


"Photographic 
“Enlarging. 


£ s. d. в. d. 
1463.— 2jin. Kodak Daylight Developing 14«9.—Adams' Rolf Film 6.D.V. Vesta, £ 
Tank, юш with phen: есе Tessar [/4.5, com- 
box, reels and apron, in pound shutter, in fine condition, 
-Bu R Child / condition. List 17/6. Offer for 11 6 focussing model, nearly new. 
Y . Bay ey. 1465.—No. 6 Klite Magazine Camera, > and complete ia leather case. 
Editor of Photo- ыы 8 r 1472. — e еа сии 
u 7 memann 
hv and F » Eds ew condition. A great i wera, erected b E struts, rapid 
grapny ocus. | MIMMI X bam... 0... 15 11 rectilinear lens, LB. j shutter, 
2 - 1467. — Whole isi ену ней 4 slides, and leather case. To 
hegany e exten- FJ) 15 6 
: | sion, leather bellows, Thornton- 1474.—]-piate Holborn Пех Magazine 
The Second Edition Pickard shutter, Clement & ا‎ achro. lens, 
Gilmer f/6 Eu pe anastig- Т. and I. shutter, carries 12 
B now on sam ana „ T ae iA VVVâñf Toe Se 
can be obtained from goid tripod: Cost over £15. 324 1476.— DoubeExtension tension }-plate ' Folding 
. . eei pics extra rapid Plutar aplanat 
all newsagents and 1468.— No. PE Cameo -piate Taeng, lens, f /8, Ensign Simplex shutter 
. photographic dealers, 7 rapids achro. ү, Tuke . a x А а зес., шр 
Ё А shutter, 4 single slides in good ron ed screen, and 2 
price 1/6, ог direct condition. and perfect order. A are slides. List £3 105. Offered 
from the publishers, багдайп..................... ә a Sete A ES 2 8 6 
1459. —М№е. 00 Midg Magazine Camera, I450.—Ne. 1 F. P. Kodak, scif-erecti 
.JLIFFE & SONS LTD. A гра зуе тек lens, pea 5 j achromatic 
: 3 ma ers, I2 a in new ens an shutter, dav- 
· 20, Tudor St., signa condition. List 30/-. Offered o fight ae , 34 Xak. List 46/-. 
CCC ere y: „%% A dS: 
E. C. 4. 1/9 post ree, 1470. Ae Sin. Ross Zeiss Convert- 1453.— Grnemann 
Protar Lens, 1/6.3 and f /12.5, на Ы rapid donblet lens, T.B. 
in iris mount, in splendid order. and I. shutter, and 2 slides. 
- List price {11 3s. Offered for 6 10 0 List 19/-................... 13 6 
1471.—1 Black Leather Case, suitable 1458. —зіхар Countess Alimo Model, 
for 4-plate and slides or reflex rack focus, spiral rise (no lens 
camera, in splendid condition. or shutter) as new, complete 
A great bargain ............. 12 6 with film pack adapter obs 15 0 


SECOND-HAND LIST sent post free on application. 


9 18-15, Queen Victoria 
Street, LEEDS, 


also 


54-62, Godwin Street, 
STORES BRADFORD. 


of this ournal is to 
| definite order with your 
gent, or the publishers. 


for a copy i бб aer ы 
} each week. 


E. ENQUIRY COUPON. 28/7/17. 
uu E enable the newsagents to limit. their Q 7 


“PHOTOGRAPHY AND FOCUS." 25/7/17 


to > the actual number of copies required, PRIZE COM P ETITION. “PHOTOGRAPHY AND FOCUS, M 
E in a saving of paper, labour, and Coupon for July, 1917. Available till Wednesday following deo this issue 


— 


ENQUIRY COUPON. 28/7/17. 


. “PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


weet the one Scale. It does the rest. 
Ea, Тө obtain perfectly exposed Negatives use 
E [m 


7 S “INFALLIBLE” METERS. 


Ау рым te Her Majesty Qu den Alexandra, otc., etc.) 


“Hand 


Cameras’ 


ENQUIRY COUPON. 26/7/17: 


ai PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the qusstion. 


posure for every speed of plate, on any kind of subject, — BY — 3 
lition of light, found sunuitaneotsl y for every stop Available till Wednesday following date of this issu? 
$ movement of ONE scale.. R. CHILD BAYLEY. 
кей тыкы is mer а We ae гесе! Editor of "PHOTOGRAPHY AND FOCUS." 25/7/17 
otices, an most daily expressions of approv T ^ 5 
И эз naeia. 5 E PRIZE COMPETITION. 
B Seater -Meter in Solid Nickel Case, 7 /.; ditto Solid Silver gagaogaaaaaagaa 


16/-; ‚ Standard Watch Pattern Meter in Solid Nickel Coupon for July, 1917. 


Can be obtained from all 


Mai. dà Sive, 7/0. Print Meter, Solid Nickel, 5/6. newsagents and photographie 
“OUR. METERS. MAY BE HAD ON APPROVAL. from аен ри arect “PHOTOGRAPHY AND FOCUS.” = 287/17. 


Td Litt and full particulars on application. 
E EXPOSURE. MET ER COMPANY, WREXHAM. 


ILIFFE & SONS LTD. 
20. Tie. Street, London, 
E.C.4. 1/9 post free. 


PRIZE COMPETITION. 


Coupon for July, 1917. 


Fi 
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А Recent Testimonial. 


H——— College, 


20/5/17. Sussex. 


Dear Sirs, 

I highly appreciate the ex- 
cellent quality of your 20th 
Century plates. I have always 
had good results with them, and 
have generally failed with other 
makes. 

Yours truly, 


— — 


420 


409 


PLEASE MENTION “ PHOTOGRAPHY ” 
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A Chat about Names. 


* Y'know those photographic department men 
at Boots Branches are awfully decent fellows. 
I was chatting with one the other day and 
sot some quite useful information. One 
thing I learned was that the 20th Century 
goods are manufactured by the 20th Century 
Photographic Co., Ltd.—Boots are the sole 


agents. Now I know from past experience that 


anything that Boots are sole agents for is just 


*top-hole.' Only the best is good enough for 


the firm with а big reputation to maintain. 


That's why you can depend yews the consistent 
reliability and economy of 20th Century goods. For 
your guidance, gentle reader, here’s a few.specialities:— 


SE Plates, Medium and Fast. 
. _— öüʒͤ—— 
LAJ * 


Papers, P. O. P., Self-Toning, 
Gaslight and Bromide. 

А Chemicals in ‘ Packets,’ Tubes, 
Canisters and Tablets. 


ы Developers, Toning, Intensifying Solutions. А Р 


If you want the ‘quality’ effect to show im your 


photographic work, take my tip and put your trust in 


tee, 


300 


тһе Chemists 


JULY 25TH, 1917. 


Д 


% 
N M 174 4 
MAS MM iN 1 


“AZ СУ г 


Chief London 


"Za 


А * ZER i z F = 
— * же ае ые Ёз ih. arsi uu 
Ё. 


4 
- 
== 
— 
LI 


rint 


600 Branch: | | 
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" Y NCOMPLIMENTARY comments 
have often been made by me, 
in this series, on the weird 
‘shapes which are favoured by certain 
2 beginne rs. „Cushion corners and 
oais'are the most frequently recurring 
Times. Those dealers who specialise 
а ‘odds and ends of accessories to 
» si xpences and shillings of the 
Bat novice, have placed on the 
‘Markek freakish masks, whereby ап 
hefwiee harmless negative can be 
pated blatantly in a crescent out- 
Be, or with horrid holly-leaves to 
- , «take it into a Christmas card, or with 
‚< е sitter’s face peering through the 
lar of a supposedly comic figure in 

a beorge Robey garments. 
е. АП these atrocities should be 
abanned. The ambitious amateur 
Suhould even be shy of the ready-made 
Anek which gives him a plain rect- 
a N for it is a 
to one against the resulting 
ning being exactly correct for his 


р P 
2 Position, “Cut your own masks 
ы Е » 
i e 
M dw Asc NT 2 ۰ 
ey -r — ate ж UE d 


ae? 


July 25th, 1917. 


Concerning some Photographs by 


‚ 'rilics 


Ihe prints published below are selected from our latest competitions 


forward prints to The Bandit " for criticism. 


must be the motto (if masks are 

used at all), and ‘‘Cut a special 

mask for every picture." | 

The truth is that fancy shapes | 

are, as a rule, not only bad form, | 

artistically, but also quite stupid. | 

The word stupid is here used in a 

literal sense. There is no reason  . 

for the torn-edge effect with which | 
its taker has elected to surround 
„Camera Conscious." The photo- 
graph is, of course, a joke. It has 
no esthetic significance. But a 

joke's a joke; it stands or falls on | 

its intrinsic funniness, not on the 

bizarrerie with which it is uttered | 

or printed. Would a Bateman cari- 

cature in Punch be any more 

biting and more brilliant if it were | 

reproduced as though dofle on a | 

fragment of torn paper? On the | 
contrary! Those zigzag edges dis- 
tract attention from the, subject 

matter, as is inevitable. They are 

crueller than a vignette. (And I have 

scant love for vignettes.) For their 

capes and bays are 

brutal and clamant, 

and kill the compara- 

tive delicacy of the 

~ material they enclose. 

Photographs of ani- 

mals present consider- 

able possibilities in 

the way of a mild 

. sort of humour, and 

the author of 

Camera Conscious ” 

clearly has  hanker- 

ings im that direction. 

His title, at all events, 

is amusing. But the 

guinea-pigs, in spite 

of the manner in 

which they carry out 

the title by their 

huddled aspect and 

the silly stare in 

their boot-button eyes. 

lack punch "—that 

quality to which I 

have had occasion to 

allude once or twice 

lately. The reason is 

partly because they 

are too small in rela- 

tion to the total area 

of the picture; but 

mainly because they 

have been placed 
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Beginners. 


?—appalled I venture on the name, 
TAON cut-throat bandits in the 


The conditions under which prints 
are criticised will be found each week under the heading *' 


"The Bandit.’ 


path of fame." — BURNS 


We are unable tc 
alone 
Queries and Replies.’ 


Who said Pork? 


By S. Entwistle. 


against a background which, in defiance 
of selective focussing, does not iso 
late them. 

We have been exhorted, over and 
over again, not to arrange portraits 
against an ivy-covered wall, banks of 
flowers and leaves, or similar s 
nesses. The simple background 
how often have I not written {БФ 
words! Yet a human figure, by its 
mere size, would have far more chance 
of dominating such a background 
than these tiny guinea-pigs, them- 
selves not. much bigger than some of 
the high lights in their rear. 

Furthermore, they do not seem to 
have any excuse, so to speak, for 
crouching on that table-top in the 
garden; they look as out of place on 
the table as the table does in the 
midst of outdoor foliage. Admittedly 
they are being photographed. That 
is the crux of the joke—the unnatural- 
ness of the whole thing. Yes; but 
the joke (as I envisage it) should 
have been accomplished either by 
naturalness, or by a much more far 
fetched unnaturalness than this. That 
is to say, the idiotic frozen stare of 
the guinea-pigs would have been 
laughable either (a) if they had been 
taken in their hutch, convincingly as 
animals, or (0) if they had been 
posed as a take-off of human beings, 
with, say, an obvious studio back 
ground and a studio pillar with a 
looped-back studio curtain. 
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which it 
home the lesson of the unsatisfactoriness of that 
The circular shape I do not care 


-I throw out these ideas purely 
theoretically, to gain my point, 
namely, that a half-and-half 
artificiality (either in this or in 
any other sort of portraituré or 
genre) will not do. We must 
either go for utter naturalness or 
whole-hearted ^ non-naturalness. 


How excellently entertaining is 


piggy's portrait in “Who said 
Pork? "—and how simply is its 
effect brought about! There are 
all sorts of reasons why this has 
a hundred times more punch 
than ‘' Camera Conscious," but 
the chief of them is that ‘it js 
plausible. The pig could have 
been made to look very funny, 
maybe, by posing it in a mock 
studio setting, as already sug- 
gested, in the style of the society 
beauty or the typical showcase 
specimen. Bat the pig’s sty 
sufficed, and to strain after a 
wilder grotesquerie was needless. 

I do not know why the un- 
couth countenance of а pig 
looking over the wall of its 
sty should be comic. But it is 
comic—and  éertainly worth a 
plate. Who said Pork?” is 
capital animal portraiture of the 
non-serious sort, and the simple 
and natural background with 
is blessed hammers 


'' Canfera Conscious.” 
for, but it is inoffensi ce com- 
pared with the dithering ins- 
and-outs which aggravate the 
faults of our first print. 

I dare say one could invent 
a code of rules for animal 
portraiture, but on the pic- 
torial side they would simply 
be the rules of ordinary por- 
traiture, indeed of ordinary 
pictorialism, portrait or 
otherwise. On the comic 
side, however, it appears to 
me that the theories—I shall 
not call them  rules—which . 
must govern our practice аге 
based on what, further back, 
I called artistic good form. 
We are dealing with inferior 
creatures, or at least creatures 


. which cannot protest, and in 


making game of them there 
is always a danger that we 
shall offend against taste. 
To make an animal look 
absurd is (let us assume, for 
the sake of our theory) bad 
form, unless—this is an im- 
portant proviso—we аге in- 
ferentially making game of 
ourselves:  satirising the 
human through the animal. 
Camera Conscious” із 
not, by this test, artistically 
bad form (though its torn- 
edge is), because the mockery 
is really directed against the 
fatuous appearance of liuman 
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Beg jor Choootdtes. 


in 


Jellicoe. 
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By Wm. Gordon. 


but it is a sad, 


. rupeds. 


beings when they are being, 
photographed. But suppose the 
guinea-pigs had hats put on their 
heads and serviettes round their 
chins and knives and forks and 
plates and wine-glasses in front 
of, them, the picture would have 
been artistic bad form, because 
the laugh (if any) was against 
the helpless and innocent quad- 

By this standard the 
foolish picture so often per- 

petrated of a dog with a tobacco 
pipe in its mouth is artistic bad 
form. 

True, there is a certain funni- 
ness in the pathos of animals— 
as in the pathetic ugliness and 
naiveté of the pig in “Who said 
Pork?" But that pathos re- 
quires no forcing; in such crude 
humour as that of the dog with 
a pipe in its mouth one per- 
ceives pathos in the dog's eye, 
not a mirthful, 
pathos: the only pathetic in- 
gredient« in the effect is the 
thought of the mentality of the 
dog's master. 

“ Jellicoe,” now, exhibits a 
little of the naturally-humorous 
pathos of which it seems to me 
to be wholly legitimate to get a 
snapshot. It is the naturalness, 
here, that is funny ; апа the 


touch of the human in the wee beast’s name is only one of 
those affectionate jests.in which all dog-lovers indulge. 


“Jellicoe” illustrates the 
point which I hate been so 
laboriously making, inasmuch 
as it 1s in the best of taste; 
whereas we have only to con. 
ceive the vulgarity of, say, 
dressing up this puppy in a 
miniature naval uniform .and 
standing it on its hind legs 
to ape a hornpipe, to see that 
then to attach thereunto the 
name of a British admiral — 
would have been a case of 
the artistic bad form against 
which a warning has been 
uttered. 

As a matter of fact, dogs 
are 'the best animal portrait 
models, by reason of their 
friendliness to man. They 
are not  camera-conscious, 
which causes suspended апі- 
mation, but man-conscious, 
which causes enhaneed ani- . 
mation. Jellicoe's eager 
look is because he descries а 
friend. Straight - in- the · eye 
portraits of dogs are thus а 
success, for tbe dog is not 
(like a human being) һурпо- 
tising himself with the lens, 
but gazing intelligently at tbe 
lens's owner. 

This is why dogs photo- 
graph so well іп company 
with human beings. “ Вер 
for Chocolates" is a very 
happy compound of dog 
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TC GRAPHY. 


—No. 1 Folding Pocket. Kodak, old model, 
condition, takes 3f X2} roll films; price 
7s. 11d. 

—} F Cameo, fine achromatic 
BM and Lukos shutter, latest stirrup front, 
plete with 1 slide, practically as new; price 


1. 
„ Busch Cycam F Camera, fine 
h anastigmat lens, f/6.5, Unicum shutter, 
roll films, can be adapted for plates, long 
fension ; price $2 9s. 110. 


$ 55 Folding Camera, R. R. lens, 
j Automat shutter, 5 slides; price 


ys 

13s. 11d. 

—hNo. 2 Bull's-eye Kodak ; price 9/11. 

3 ya Kodak Daylight Developing Tank ; 
—12 Junior Folding Kodak, fine anastigmat 
m. £/7.7, autogra hic, as new; price £3 7s. 6d. 

—Воу Scou olding Camera, j-plate, fine 

and shutter, 1 slide; price 14/11. 

i—9«12em. Folding Camera. fine extra 

id aplanat lens, f/8, fully speeded shutter, 

ides; price £1 9s. 11d. 

| 07. — ге Selfix Camera, fine К.К. lens, 
ed shutter and 6 slides, focussing model; 
ie £2 5s. 11d. 

Busch d Аріапаї No. 2 f/8 lens, 

Maite; price 15711. 

И —Рїпе i-plate Stand Camera, double exten- 
turntable, Beck symmetrical lens and 

fr blind time and inst. shutter, complete with 

ID. slides, focussing cloth, baize-lined canvas 

Be and 3-fold tripod, excellent condition: 

me £1 13s. 11d. 

: 1 Ensignette Vest Pocket Camera, with 
igmat lens and direct vision view finder (poor 

tion]; price £2 15s. 

Е —За Special Fo'ding Kodak, fitted with Cooke 

Ns IH. £/6.5 lens and speeded automatic 

Miter, takes P.C. size roll films, perfect condi- 
B practically as new; price £10 10s. 


o 
$ very best and most artistic results. 
and 


marks, scratches, or bad work. 


те 
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Developing and Printing. 


THis is an important branch of our business that deserves your close atten- 
tion. Is there а firm in your local town who can develop and print 
Weir negatives the same day as received? Or 
Which are beautiful pictures from those apparently insignificant negatives ? 
КОХ Gh пр and improve those with which you have had accidents, either 
ora exposure or other causes? Or make a magnificent studio portrait 
| the and shoulders of a portrait contained in a large group? 

We believe ourselves to be unexcelled in this class of work; our workers are 
o aa they love their work, and their efforts are all directed to turning 
Sparkling negatives, brilliant 
picturesque enlargements are the invariable rule with us. No 


make for you enlargements 


ADVERTISEMENTS. 


+ 

ш arri 
C 

——— 


Every 
No. I4. 


10593.— Fine Pair Field, Marine, and Theatre Glasses 
Morocco covered ; price £1 15s. 11d. 


10589.—Klite ;-plate Magazine Camera, focussing 


model, К.К. lens, fine condition; price 13/11. 

10587.—34 x 2} Marion’s Dainty Soho. Zeiss Tessar 
lens, f/4.5, focal plane shutter, changing box for 
12 plates, and film pack adapter, leather case, 
finc condition ; price £16 16$. 

10586.—No. 2 Folding Brownie, practically as new ; 
price 18/11. 

10585.—Syntor Vest Pocket Camera, fine К.К. Jens, 
speeded shutter, 6 slides, as new; price £1 11s. 6d. 

10580.—Vest Pocket Kodak, latest autographic 
model in case; price 81 9s. 11d. 

10579.—|-plate Folding Cameo, as new, latest model, 
stirrup front, Beck symmetrical lens, Lukos 11. 
shutter, 2 slides; price £1 17s. 11d. 

10578.—-Tudor |-plate Folding Camera, rack focus- 
sing, Beck symmetrical lens, Automat fully 
speeded shutter, 3 D.D. slides; price £1 19s. 11d. 

10577.—Goerz Dagor Double Anastigmat Lens, f 6.8, 
9lin. focus, excellent condition; price £8 8s. 

10576.—No. 1 Panoram Kodak, good condition; 
price 12 '11. 

10575.—]-plate Focal Plane Folding Camera, fine 
double anastigmat lens, f/6.8, direct finder, focal 
plane shutter, 2 bookform slides, Premo adapter, 
and leather case; price £3 5s. 

10574.—-34 x 21 Roll Film Special Sibyl, Zeiss Tessar 
lens, t/4.5, latest model shutter, reflector, rising 

: front, finder, leather case; price £15 15$. 

10572.— Vest Pocket Kodak, non-autographic, in case ; 
price £1 4s. 11d. 

10570.—Wizard |-plate Folding Camera, fine К.К. 
lens, fully speeded shutter, 3 D.D. slides, and 
leather сазе; price £1 9s. 11d. 

10352.— Marlborough P.C. Reflex Camera, covered 
in Morocco, double extension, rack focussing, 
rack and pinion rising front, Celsus focal plan: 
shutter from r-108th to r-8ooth sec., reversing 
back, Cooke Series II. 7in. anastigmat f/4.5 lens, 
3 D.D. slides; price £14 14s. 


—— 


ciable saving on all 


84, High Street 
SHEFFIELD. 


JULY 25TH, 1017. xv. 


Amateur Photographer should have our new List 

Not only does this List show how to effect an appre- 
kinds of Photographic Apparatus and 
Materials, but it also gives particulars of the many departments 
wé have fullv organised for rendering every kind of assistance 
to Amateurs who aim.to get the best possible results and the 
utmost profit and enjoyment from their hobby. 
Photographic Specialists. 
we can offer the greatest facilities; our organisation, even in 
these times, is perfect; 
and we live up to the words of one of our newspaper critics: 
The house with a reputation for promptness and fair dealings.“ 


Send Postcard To-day for List No. 14. 


It may save you a lot of expense and disappointment before the season is over. 


We are 
In any and every branch of the art 


our business methods аге up-to-date 


10573.—Klimax ]-plate Folding Camera, double 
extension, rack focussing, Beck Stenheil Orthostig- 
mat lens, f/6.8, Unicum shutter, latest stirrup 
front, 8 slides, and сазе; price £5 5s. 

10566.—Instantograph Whole-plate $tand Camera, 
double extension, fine Lancaster Rectigraph lens, 
complete with 2 D.D. slides and strong 2-fold 
tripod with top; price £2 15s. 

10558.—12 «10 Daylight Enlarger, or Camera 
complete with baseboard, bellows camera, dark 
slide, etc. ; price £1 2s. 11d. 

10557.—]-plate Folding Klimax Camera, double 
extension, rack focussing, latest stirrup front, 
Goerz Syntor anastigmat lens, f/6.8, Sector fully 
speeded shutter, 6 slides; price £7 7$. 

10548.—}-plate Folding Cameo Camera, fine achro- 
matic lens and speeded shutter, rising and cross 
front, complete with bulb release and 2 slides ; 
price 18/11. 

10546.—Lizars’ Challenge Roll Film Camera, 5 <4, 
fitted with fine Busch detective aplanat f /6.5 lens 
and fully speeded Unicum shutter, and brilliant 
view finder, complete in solid leather case; 
price £3 7s. 6d. х 

10539.— P.C. Klito Folding Camera, latest stirrup 
front, Ensign anastigmat f /6 lens in fully speeded 
Ensign Sector shutter, double extension, complete 
with 3 single metal slides and Antinous release ; 
price £6 6s. , 

10541.—]-plate Stand Camera, fine ї 3 К.К. lens, 
double extension, 7 back, rising front, 
and turntable, 3 D.D. slides, complete with 
tripod and canvas case; price £1 4s. 11d. | 

10536.— Miniature Selfix Camera for vest pocket size 

lates, fine R. R. lens, f/8, in I. B. I. shutter, 
rrilliant view finder, complete with 6 single metal 
slides, splendid condition ; price £2 3s. 11d. 
10532.—]-plate Folding Klito, latest stirrup front, 
Ensign anastigmat f/7.7 Series VII lens in fully 
Sodi shutter, brilliant finder, complete with 
4 single metal slides, practically as new; price 


The Camera House, 


ATSONS 


W. E. HEATON. 


———— 
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Keep a packet or two of Griffin's Paper handy and you can smile at printing troubles. : 


' GOLDONA. 


The premier, Self-toning paper. 
out and fixed for a few minutes 


solution—for prints with pure and attractive tones. 


ADVERTISEMENTS. 


| Just printed 


in plain hypo ex 


NOCTONA. 


The favourite paper for evening printing—simply. 
for a few seconds to any ortificial light, 
developed and fixed—for superb prints. 


JULY 25TH, 1917. 


м 
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Go to your Dealer TO-DAY and obtain supplies. Paper and Postcards in 6d. and 1/- packets. . 


Sole 
Manfrs. : 


edition 
Rules. 


(1) Eaoh competitor can send as many prinis 
as he likes, but rA must bear on the back 
the coupon, publi each week, the name and 
address of the sender, the title of the picture, and 


оо other writing whatsoever, 


(2) No print will be eligible that із larger than 
$4 X 31 (postcard size) or 5 X 4. Nor are mounted 
prints eligible. 

(3) No hand work other than simple spotting | 


The Advanced Workers’ Monthly Competition. 


Prizes—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


Rules. 
(1) All raphs must he sent 
«Advanced Workers Competition, the Editor of 


Tudor Street, 
London, E. C., postage paid to reach there not 


Че ощ date, and 


ret 
(2) Each photograph must be mounted, but not 
framed. Prints in slip-in mounts are not eligible. 


Each mast bear on the back the name and address 
of the sender and the title of the picture. No 
letters or other communications must be enclosed 
with the prints. Every print must bear attached 
toits mount a coupon for tbe competition of the 
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is permitted on negative or print, nor shading or 
dodging of any kind. Jt is distinctly understood 
that entry in the competition implies a declaration 
by the oompetitor that this rule has been complied 
with: and in case of dispute, the Editor shall have 
the right to oall for the negative from which the 
entry purports to be a simple direct contact print. 


(4)No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(5) The publishers ot Photosraphy and Focus 


month, which will бе found in each issue of 


J ach 

(3 1 photograph must be the work of the 
competitor as regards selection and arrangement 
of the subject, exposure and. development of the 
negative, and printing, development or toning, and 
mounting of the print. 

(4) e prints which are accompanied by 
stamped envelopes or labels will be criticised by 
post, and the Editor shall have the right to repro- 
duce, without payment, any of the prints, winning 
or otherwise, in the paper and іп any one foreign 
phic magazine publishing translations from 

hotography and Focus. The awards will be made 
a fortnight after the closing date. 

(5) Awards may be i or withheld at 
the absolute discretion of the judge, and in all 


"Photography and Focus 


Monthly Competitions. 


Beginners Monthly Competition. Open to all who have never taken an Award. : 
PRiz&s—fFirst, a signed copy of The Complete Photographer, a half-guinea work by Mr. Child Bayley, now in its tourth 
Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates. 


2 d 
-.. delivered at that address by the first post on the 


\ 


JOHN J. GRIFFIN & SONS, LTD., Kincsway, LoNDON. 


shall have the right to reproduce, without payment, 

any of the prints sent in, winning or О ise, in 

the paper, and їп any опе foreign photographio 

jug پار‎ publishing translations from Photography 
Focus. 

(6) All entries must be addressed inners 

tition, the Editor of Photography and Focus, 

or Street, London, E. C., and must be 


closing date at the very latest. 
CoS DATE, Tuesday, July 31st. 


cases of dispute the decision of the Editor will 
be final. 

(6) There is no restriction as to eligibility except 
as set forth ia these rules, and except that the same 
negative must not be used more thah once in the 
competition. That is to say, that a print from it 
once submitted, all furthcr prints, however varied 
are ineligible. : 

(7) Neither Editor nor Publishers of Photography 
and Focus shall be held in any way responsible 
for the safety of prints or foc their retura to the 
competitors 

e The sending of а print to the competition 
will be regarded as a declaratio: to the effect that 
it is eligible under these rules, and that tbe com- 
petitor agrees thereto. 

CvosiNG Dare, Tuesday, July 32st. 
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portrait and child portrait, each aiding the other. The 
excellence of the technique and of the composition, the 
first-rate choice of a white background connecting with a 
white floor, and thus giving a splendidly bold effect—these 
are am on which I need not enlarge: they will be plain 
to all. 

The pose of the small boy is perfect: we observe how 
he "connects up" with, the patiently-raised nose of the 
dog, both by means of his outstretched hand and by the 
direction of his eyes and the bend, of his head. But the 
dog is the item to which I would direct special notice. A 
begging dog photographs easily, as a rule, because to make 
it beg is perhaps the one way to make it stay still. But 


а 


LIGHT FILTERS FOR LANDSCAPE WORK. 
_ Bir, C Your correspondent ‘‘ Pancrow "" states that he gave 
пр self-screen plates because they were, quite unreliable in 
ф far as speed was concerned. Under identical condi- 
tions, one plate from the same box would be hopelessly 
under exposed and another fully exposed.“ 

. Às a user of self-screen plates exclusively for several years 
I should like to record my dissent from this view. I have 
never noticed any difference as far as uniformity of sensi- 
tiveness is concerned between self-screen and other plates— 
the exposures as indicated, by the meter prove to be right 
under all ordinary circumstances, using the speed numbers 
wen on the Watkins card. The numbers on the plate 

є] never pay any attention to. 

„Fancrow seems to have been particularly unfortunate 
in his ehoice of materials, or perhaps in his calculation of 
expósdres Yours, etc., L. F. SMITH. 


Si, —A point in connection with comparative trials of 
ur acreens which has not been mentioned so far in your 
columns is that a dirty screen, or a gelatine one which 
bas got rubbed and scratched, may give very misleading 
resulta The effect of the scratches, dust, ete., is to scatter 
the ight generally, and so give what might be thought to be 
è mote harmonious negative, when, in reality, it is only a 
fogged опе. I have experienced this effect myself, and until 
I found out what was wrong I got very puzzling results. 
80 that I would strongly recommend anyone who is trying 
Moor screen experiments to see that his screens, if of glass, 
exe quite clean, and if of gelatine to be careful not to finger 
them. - Yours, etc. JOSEPH MEARS. 


pas DRYING AND DENSITY. ` 

"Bir—I see that in last week's Photography and Focus 
po tuote Mr.. Sutcliffe as saying that negatives which are 
. dried quickly by the aid of heat gain in opacity. Does this 
taj that they gain in contrast, or merely that they get 
, Фп more opaque all over? If the former, it would 
Wm Mat negatives that are a little wanting in contrast 
ЗЫ фе improved by drying them in this way. Perhaps 
af your readers can clear up the point for 


. Hte. Yours, etc., BEGINNER. 


Ыл 7 - PICTORIAL EXPERIMENTS. 
| M -Mr..Golding's letter about cutting out part of a 


pts | putting it on another, and so getting a com- 
wach is afterwards photographed, leaves off just 


^ 
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i EM bogan to get interesting. hat we would all like 
ho he manages to hide the joins. He refers to 
deer them with brash or pencil ’’; but this is more 
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seldom is the effect quite felicitous when the photograph 
shows the dog begging, so to speak, in vacuo. The begging 
dog, alone, is apt to look silly, and to make so loyal a 
comrade look silly is artistically bad form. Whereas if we 
show the dog begging to a human friend—as, here, the dog 
is begging to the boy—the attitude at once becomes natural, 
amusing, quaintly recognisable. | 

This is a trivial matter, but it bears on what I have 
been saying. I like dog portraits, but I do not like the 
portrait of a dog begging at nothingness. If the dog 
must be photographed begging, let us introduce a figure to 
whom he can heg, and the tinge of ‘artistic bad form will 
mysteriously vanish. 


The Editor is not responsible tor the opinions of tus Correspondents. 


easily said than done. One print stuck down upon another 
must have a distinctly upstanding edge, and neither paint 
nor blacklead seems to be able, at least in my hands, to 
hide this from the lens when copying. Do what I will, I 
always get a distinct line showing in the negative and in 
prints from it. He would add very much to the value of 
. his suggestion if he would tell us how to carry it out. 
Yours, etc., D. CARLISLE. 


FROM A READER IN NEW ZEALAND. 

Sir,—Just a few impressions from one of your far-away 
readers. To get one's Photography in budgets of seven 
or eight, instead of singly, is, in some respects, an advan- 
tage. Recently, for good and sufficient reasons, (һе writer . 
has received his paper every fortnight or so; but now, back 
home again to a mail once every six or seven weeks, 
Photography reads like a complete story as opposed: to a 
serial one. December 19th to February 13th in one budget; 
all the Worth while" correspondence at once, the 
Fuzzy and the “ Sharp," Sam and his Rickman, with 
the tusker from Wonderland“ sooling em on, of course 
"Lis good to be alive! : 

What splendid photographic work, too! 
a treat of a paper always. 

My thanks herewith to the Editor: ‘‘Such negatives are 
best reduced——with a hammer." True, true, О Solon! 

o The Bandit " : Go on, go on for ever.“ 

To The Walrus“: * Will write soon in answer to a 
cherished letter; meanwhile, keep a look out for two little 


books—Australian.”’ 
CHATHAM ISLANDER. 


Yours, etc., 

P.S.—Wanted, some arrangement whereby copies of 
ictures appearing in L’hotography could be purchased. 
‘here must be hundreds of your readers who would hail 
the chance to spend a few pounds occasionally in buying 
copies of successful- pictures. A few from memory the 
writer would like to have in possession: ‘‘ Nature in all 
her Glory Dressed.“ The Grandfather Clock," “A 


Daughter of Toil," Playtime (Cadby). 


Prodigious — 


' DEVELOPING FILMS. 

Sir,—The ‘‘Topic of the Week on the subject of the 
development of films describes a method of doing this which 
I may call the ‘‘ two-handed method, with the film hanging 
in a loop between the hands, which are alternately raise 
and lowered. I think those who try the following plan, 
which I have followed ever since I took up films at all, 
will find it very much easier and in all other respects 
as good: 
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The strip of film when separated from the black! paper is 
put into а hig basin of clean cold water, taking care to get 
it well wetted all over on both sides before one part is 
allowed to touch another, во as to avoid all risk of sticking. 
The developer is mixed up, and placed in a clean, deep 
dish, on the floor if the strip is very long, on a box or 
other low stand if it is not more than two or three feet in 
length. I use а pie dish for the purpose, as it is deeper 
than a photographie dish. Provided it is as long as the 
film is wide, it will serve. One end of the film is then put 
into a Bulldog clip as а convenient means of holding it, 
and it is held above the dish, hanging straight downwards, 
and slowly lowered into the solution. As it is lowered, it 
wil be found to roll up under the surface of the liquid in 
а loose roll, which allows development to proceed quite 
uniformly. When the whole of the exposed part is under 
the liquid—there is no need to put the clip itself in the 
solution—the hand is raised again, when the strip unrolls. 
All one has to do is to go on raising and loweting the hand 
unti] the operation is complete. I have never lost a negative 
from any physical injury when developing in this way. 

A word of caution may be added when working with the 
dish low down like this, and that is to make quite sure 
that the bottom of the door is light-tight. It is generally 
the widest opening into the dark room, and may easily, if 
overlooked, let in enough white light to do a lot of harm. 

Yours, etc., EDGAR WRIGHT. 


PROSECUTIONS FOR PHOTOGRAPHING. 
Sir,—Is there anything significant in the fact that most 
of the amateurs one reads about as being prosecuted—I would 
rather say persecuted—for harmless snapshotting are ladies? 
Are men more law-abiding, or do the police think that 
women are easier game? ours, ete., F. CROSSMAN. 


Our Competitions for June. 


AWARDS IN THE ADVANCED WORKERS’. 

SILVER Praque.—‘‘ For then I sit amongst the crooked 
ро Wooing dull Memory with kindred sighs "— Hood, 
by John F. L. Wood, The Croft, Woodbridge. 

Bronze PLACE. — Golden Autumn," by A. Н. Poppleton, 
367, Tong Street, Dudley Hill, Bradford, Yorks. 

Bronze MEDAI.— Marjorie," by J. Arthur Lomax, 16, 
Burlington Terrace, Cardiff. 

CERTIFICATES.—'* May I come in? " by Miss Edith Afriat, 
41, Greát Russell Street, London, W.C.l, and “A Peak- 
к LUE by John W. P. Norton, 89, Charles Street, 

effield. 


AWARDS IN THE BEGINNERS’. 

First Prize (a signed copy of The Complete Photo- 
grapher ").—*' Unconvinced, 4 R. E. Williams, 32, Mary- 
ville Road, Whiston, Prescot, Late > 

Seconp Prize (a free subscription to Photography and 
Focus for twelve months).—'' Coming, Daddy," by 
Mackay, jun., Stromness Hotel, Stromness, Orkney. 

CERTIiFICATES.— * Rainy Day, Vaucouver, by Emil 
Wright, 1,749, Robson Street, Vaucouver, B.C., and 4 
Shady Spot, by Warrant Officer A. J. Desmond, Burleigh 
House, 130, Heigham Road, East Ham, Essex. 


The WEEKS MEETINGS 
S 


— 
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WEDNESDAY, JuLy 25TH. 
Croydon С.С. Conversational Meeting. 


THURSDAY, JULY -26TH. 
Hull P. S Printing Out Processes. J. Т. Dyson. 


SATURDAY, Jory 28тн. 
Manchester A. P. S. Styal. 


WEDNESDAY, AUGUST IST. 
Croydon С.С, Conversational Meeting. 


Sccieties will have their meetings announced here if the syllabus is sent to us 
at the beginning of the session, or from time to time. 
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A foreign readgr wishes to obtain a copy, new or second. 
hand, of the t Photography Up to Date," advertised 
some ten or more years ago by Walter Tyler, of the Waterloo 


Road. Perhaps some reader who has a copy would write P. 
Modotti, Via Carducci 2, Udine, Italy. 


+ i + \ 


There is only опе way of maintaining an output of perfect 
bromide prints, and that is to expose correctly and develop 
to the utmost. The temperature of the developer should be 
between 60° and 65° F., and it should contain the minimum 
quantity of potassium bromide required by the pa er—usually 
one or two drops of a ten per cent. solution to each ounce. It 
is only when development is complete, or almost com lete, 
that the image in bromide prints reaches its. proper lack 
colour and its correct gradation. At any stage short of this 
the colour and gradation are inferior, hence the impossibility 
of getting perfect prints by over-expo&ng and stopping 
development half-way. "EN 


Chemical porcelain, hitherto imported into the U.S.A. 
from Germany, is now being made in the States. 


х * + 


taken out in the United States for 
an exposure meter of the slide-rule 
The meter paper is cemented to the 
1, so that it also is loaded 


A patent has been 
а hand camera with 
type attached to it. 
end of the daylight loading s 
‘into the camera in daylight without being exposed to light, 
and a small segment of it is then seen between two pieces 
of a standard tint to ‘which the paper darkens. It ie 
claimed for this that it is a further simplification of the 
exposure problem. 


+ * + 


Copies of the prospectus and entry form of the' London 
Salon of Photography are now ready, and can be obtained 
on application to the Honorary Secretary, 5a, Pall Mall 
East, London, S.W. As a result, no doubt, of certain 
incidents in connection with last year's exhibjtion, we note 
the following new paragraph: “In view of applications 
being made from time to time to the London Salon of Photo- 
graphy for permission to reproduce pictures from the walls 
of the gallery, exhibitors are asked kindly to signify, in the 
space provided for the purpose, whether they have any 
objection to such permission being given. The Salon Com- 
mittee undertakes that such permission will only be given 
to high-class journals, and that the usual reproduction fee 
(minimum fee 10s. 6d.) will be paid. The copyright in all 
cases remains the property of the authors of the prints.” 


х & + 


An American inventor has patented a device which locks 
the shutter of a camera after exposure, so that a second 
exposure cannot be made until after the film or plate has 
been changed. It can also be made to indicate, by means of 
a window and an inscription ‘‘ Exposed or ‘‘ Unexposed," 
whether the film has been changed since the shutter was 


liberated or not. 
x «+ * 


The second exhibition of Canadian official war photographs 
is now open at the Grafton Galleries. The proceeds are to 
be given to the Canadian War Memorial Fund. 


* * * 


When opening the war photographs exhibition at Glasgow, 
ex-Bailie Archibald Campbell said it had been the intention 
to make admission free, but it was explained to the Govern- 
ment that the people of Glasgow appreciated more that for 
which they bad to pay, and it was suggested that a small 
admission charge should be made, any surplus being devoted 
to a war charity; and this arrangement the Government had 
sanctioned. 


In determining exposure it should be 


STRENGTH 
OF LIGHT. 


remembered that it is the light which 
reaches the shadows which is the all. 
important factor, and that by the very 
mature of the case this must be reflected light. The most 
powerful reflectors which we have in nature are the clouds, 
and so it comes about that the shortest exposures can be 
made when there are plenty of white clouds about, and not, 
| as is sometimes imagined, when the sky is an unbroken 
$ blue. It is for this reason that under-exposures are very 
often obtained in countries where a blue sky is the rule, by 
those who are not accustomed to such conditions. The light 
seems so strong—and when the direct light is measured by 
an actinometer it is found to be very strong—that the paucity 
of reflected light is overlooked. If it is the light reaching 
the shadows that is measured, as it should be, then the 
mistake is avoided. ‘Those who have had much experience 
of Photography under the brilliant skies of the tropics and 
in England know that on a bright but not cloudless day 
in this country exposures out of doors may be quite as short 
as they ever ‘are elsewhere, if not, indecd, actually shorter. 


+ + * 


If a lens is very firmly fixed in its flange 
the mount should not be gripped very tightly 
in the effort to turn it, as this tends to dis- 
к, tort its shape and so make it bind more 
lightly than ever. A drop or two of paraffin oil may be 
applied to the joint and left for a day or two, and then the 
unscrewing should be attempted by pressing on the ends of 
the lens with the palms of the two hands and giving a twist. 
4 The pressure in this direction helps to loosen the lens instead 

of making it tighter, and with the paraffin is almost sure to 
do what is wanted. 


UNSCREWING 
A LENS. _ 


+ * + . 
A mixture of beeswax and resin has 
many uses. The two are melted and well 


. BEESWAX AND 


RESIN. stirred together in proportons dependent 
upon the use to which the compound is to 
be put. Beeswax is too soft for some purposes, while resin 


is too brittle. The mixture occupies an intermediate posi- 
tion, and forms a capital compound for making wooden 
dishes watertight, for attaching the glass to the frame in 
the case of glass-bottomed dishes, for stopping holes in 
metal tanks and dishes due to rust, for sealing corks to 
make bottles airtight, and for similar objects. Two parts 
ef the wax to one of resin will be found a good proportion 
for — purposes; but if this is too soft more resin 
may be added, and vice rered. 


«х + + 


As is well known, mildew attacks paper, 
and for its ravages on a print there is no 
remedy. It is important therefore to keep 
ne pictures which we value in such a manner 
‘> 8 to. reduce the chances of mildew to a minimum, or at any 

ˆ mé not to increase them. Damp is the most favourable con- 

@itian for the development of these microscopic fungi, and 
7. . When the spores are present it is surprising how quickly they 

will: develop in damp paper. We have nown a batch of 
T... plats prints which were wetted and then left under pres- 
=. -eure in a copying press, in order that they might dry quite 
> come out after a few days interval badly spotted with 
‘harks which nothing could remove. For this reason it is well 
' fo pet prints dry as soon as is conveniently possible; never, 
pxample, риш them uP in a damp dark room and 
them hanging there lor a week or two. Nothing 
sppen for a dozen times, but the thirteenth may result 
ruin of a batch of prints. A formalin bath would 


| : .MILDEW AND 
` PHOTOGRAPHS. 
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738 Mp sette and do tbe mischief. 


There are great difficulties in the way of 
making a standard ligant; but within the 
limits of the requirements of the photo- 
grapher the problem is fairly easy. We 
may take the case of a gas burner used for exposing bromide 
prints. The strength of this will vary with the pressure and 
with the composition of the gas. The latter may be ignored; 
but pressure is often very fluctuating. If the burner will 
roar we can get uniform lighting by turning it up until it 
roars and then carefully turning it down again until the 
roaring has just ceased. With incandescent gas the fluctua- 
tion is sometimes very great, as more or less of the mantle 
is made incandescent according to its position and the draught 
and gas pressure. In such a case a fairly uniform light can 
be got by putting in front of the burner а metal screen with 
an opening about a quarter of an inch square. If pues. 
but glowing mantle comes behind this opening we can regar 
the light as constant, For a feeble light, a good candle burn- 
ing out of the reach of draughts makes a very constant 
illuminant, and for such work as printing transparencies or 
duplicate negatives on ordinary plates there is nothing better. 


* Xx * 
Any 5 who is thinking of 


A STANDARD 
LIGHT. 


A POINT IN constructing for himself an instantaneous 
SHUTTER shutter will do well to bear in mind the 
DESIGN. extreme importance of keeping the moving 

part or parts as light as possible. There are 


two reasons for this. One is that it 1s only by having an 
extremely light moving part that high speeds can be obtained 
without the use of excessive and injurious driving power. 
The strength-of the spring for a heavy shutter must be in- 
ordinately increased; in fact, one soon reaches a point at 
which it becomes impracticably powerful. The other reason, 
or rather the other aspect of tie same reason, ig that in all 
shutters there must be what we may term a “kick off." 
‘The spring which drives the shutter in one direction drives 
the camera in the opposite direction with an equally power- 
ful impulse, and this jerk is given just before the lens is 
uncovered—that is to say, at the moment when any shake 
will be most likely to cause trouble. The only way, other 
than using a light moving part, is to design the shutter as a 
double acting one, so that the impulse given in one direction 
by one spring is counter-balanced by an equal impulse acting 
on a duplicate disc or plate travelling across the lens in an 
opposite direction, and this in a home-made shutter may well 
be regarded as an undesirable complication. 


+ & + 


When a solution is allowed to act оп the 
surface of a photograph in a dish, as in 
developing or intensifying a negative or 
toning a print, it is advantageous to keep 
the liquid moving gently ‘by rocking the dish. Very slight 
movement is all that is needed, nothing is gained by splash- 
ing the solution about; but some motion, unless the instruc- 
tions expressly state the contrary, should be given. In most 
cases all that this does is to cause the action to take place 
more rapidly and more uniformly. but in development it does 
more than this. If it is omitted, large areas that have a good 
deal of density, as, for instance;"the sky in a landscape, will 
appear mottled, aud the negative will be quite spoilt. 

+ # + 
A glass rod can be used with almost the 


ROCKING THE 
DISH. 


POURING same result as a funnel when it is necessar 
WITHOUT to pour a liquid into a comparatively small 
SPILLING. vessel. To do this the rod is dipped into 


the liquid, ard then held almost vertically 
with its end where the liquid is to flow. The mouth of the 
bottle is brought against the rod and the bottle tilted up, 
when the liquid will travel down the rod without any 
tendency to spill. 
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X. (Waterbeach). „Руго-кода is as good as any- 
thing. 

Dusiovs {Godalming).—Our view is that it is 
‚ nét advisable. 


Vierrog (Southwell).— There is notbing but to 
rin und bear it, or bear it without grinning. 


Nasos Tooting).— We cannot find anything ut 


the price you mention or near it. All that are 
uow obtainable seem to be much cheaper, or wuch 
dearer. 


Lexe (Heckniondwike). -W. see no reason to 
suppose that i¢ is got what it purports to be. 
Such a test as at deeoribed gives no in- 
formation of nny value at all. : 


ABAMcHER (Daventry.—Ii from the same stand. 
point you use a lens of twice the focal length, 
you will get the figures twice as high. We have 
gone into the subject at length quite recently. 


H.G.W. (Newtown).—The lens which’ you have 
got is quite suitable for the purpose, and it is 
difficult to see what you could gain by makíng the 
alteration. It is wore a question of focal length 
than of the pattern of the lens, and eight, inches 
is about right. 

W.T.B. (Hornsey).—Prolonged immersion in any 


hypo bath will remove the image entirely: and - 


it is a great mistake to leave negatives, even in 
plain water,’ soaking all night, especially in this 
weather. They should be put up to dry within, 
зау, an hour and a half of first wetting them. 


Postcarps (Syston).—The trouble arises from 
their being kept in а damp place. If you put 
tbem where they would get dry quickly you 


wight find them workable; it would be worth 
trying, though an experience of our own а Year 
ог zwo ago seemed to show that nothing would 
get rid of the unevenness. J 


J. Boorn (Romiley).—We can suggest no oth 
wuy. The treatment you have received seems 
absur& and, of course, puts a direct premium 
upon doing without a permit; but there are many 
absurdities prevalent just now, and the wise 
recognise that, it is best to put up with them. 
Nothing is gained by kicking against them. We 
could parallel your own experiences with others 
of a very similar character. 


D. W. BonszaTe (Burry)—Presumably the grain 
is that of the plate, if it is only visible wben the 
enlargement is great. There is never anything to 
be gained by stopping down more than is re- 
quired by the definition and make the ex- 
posure controllable. We would have answered 
your p.s., but we cannot understand it. How 
can you take the weight of chemicals into con- 
„sideration when measuring the bulk of the solu- 
tion! . 

Jag. Вото (Birkehnhead).—-We ате very sorry 
for the џевпітев, and surprised that you have 
got anything left at all. It would be best to throw 
them away and make fresh, starting out with 
the determination to get what you need with 
simple exposure and development, and not by 
intensification, reduction, and intensification 
again, and so on. Neither intensification nor 
reduction should be attempted by beginners at 
all; they ате snares. 


SrsvL (Waterfoot).—A convenient formula is: 
A. Water 10 or. citrie acid 40 grains, sodium 
sulphite 2 oz., pyro 1 oz. B. Hot water І pint. 
sodium sulphite (crystals) 1 oz., sodium carbonate 
(crystals) 1 oz. ТЬе working solution consists 
of one ounce of B, one ounce of water, and forty 
minims of A. If will be found thet A keeps 
in working order a long while; B should 
mixed up fresh every two or three months. The 
times of development would have to be round by 
trial. If you зо little and work во seldom, 
we think you will find the plan you have been 
following the less expensive of the two. 


Н. Price (Stockport).—Orthochromatic or iso- 
chromatic plates are those which have been speci- 
ally sensitised in the making, to green, yeilow, 
and oránge red. They are not sensitive to pure 
red, апа so can be worked by the ordinary rk 
room light, with reasonable care. Panchromatic 
plates are sensitivo to red also—in fact, to all 
colours, and consequently require extreme care 
in the durk room. Special safe-lights of a greenish 

nt are made for use with them, but they let 

rough very little light indeed, and a great many 
of those who use them prefer to handle them in 
total darkness, developing by time. We should 
not edvise you to use either, until you are quite 
au fait with plates which are not orthochromatic. 
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Advice or help on technical points. 


PHOTOGRAPHY. 


м 
TYBALL (Levenshulme).—It is a case of a time 


“exposure or nothing. 


Barn (Rath).—No doubt you intended to en- 
close the formula, but it was not sent. 


Ттво (Hither Green).—The table has no appli- 
cation to the kind of work you are doing. 


Wary (Buckhurat Hillj.—Appliention in all cases 
should be made direct to the police of the district. 


Lens (Hindley).—In the Petzval lens the double 
convex goed next the focussing screen, and the 
neniseus outside it, with its concave surface next 
the first mentioned glass. 


A.L. ‘Liverpool).—It can be nsed just as it is. 
The special tisene made for the process is sup- 
posed to be better, but we have succeeded quite 
well with the ordinary kind. ; 

L.-B. ;Torquay)—A competent photographer 
would get equally good results with any of them, 
but would probably select the Cooke and the Ross 


as preferable, since they bear the name of the 


makers. 


L. C. C. с Londan, W.C)—A smaller stop would 
be need in апу case with a subject such as 
this, in order to get sufficient depth of focus. 
No matter bow good the leus, it would have to 
be stopped down. 


PAPER Uae ES might try Spicer Bros, 
New Bridge Street, London, E. C.: but we doubt 
whether you will be able to buy n snitable kind 
in very small quantities. Perhaps one of the 
makers wonld let you have a little ds a favour. 


OPERATOR (Brighton).—How can we say whether 
you are competent or not? In thé present posi- 
tion of the labour market it is highly improbable 
that an employer would get rid of anyone who 
could do the work satisfactorily unless for a very 
good reason. 


A..PBRHiLPoTT, Р.О. (Inverness).—The only place 
we know is the one you mention; we have re- 
cently had ours replaced there. In present con- 
ditions, one has to put up with limitations in 
such matters. A thin film of collodion is in our 
opinion an advantage. 


ILLUMINANT (Manniogbam).—Daylight is much 
to be preferred. There ie no reul difficulty if 
rou place an exposure meter where the negative 
is to be, and note the time taken for the paper 
in it to darken. With suitable increase in the 
exposure gaslight paper can be used. 


D. W. ROBERTS (Barry).— The e ies are very 
badly fogged, and in our opinion by light getting 
into the camera. It cannot be that the lens 
was not adequately shielded (although this may 
ulso have been the case), since in two of tbein the 
fog goes right over the unexposed parts. 


A. Bunxx (Ilkley).—In exposing negatives there 
js never any necessity to make a less difference 
than twice or one half. That is to say, if two 
seconds is insufficient, you may be perfectly sure 
that four will not be too much; zin fact, differ- 
ences sinaller than this are not usually perceptible 
in the finished negatives. a 


WASHER (Oakham).—As we have pointed out on 
several occasions, the syphon washers are not 
»ntisfactory when used as automatic machines. 
Of course, they will wash, given time and water 
enough; but the tank does not empty com- 
pletely, and во we prefer to put the syphon out 
of action, to put tbe negatives in tli» rack, and 
litt them in and out, changing the water by 
hand. A dozen changes of this kind, with drain- 
ing in between, can be given in abont half an 
hour, with the certainty that the washing bas 
been properly done. 

Lr. Trepcaorr (Woolwich).— There is not much 
that can be said about the use of a focussing 
eyepiece, but it has been described from time 
tg time in опг columns. It is not a very great 
help when the soreen is dark through st ing 
down, but it is some assistance. It sho 
set to suit your sight by adjusting it so that 
when put flat on the screen you can see a sharply 
magnified image of the ground-glass surface. It 
is a help to acribble on the ground-glass in one 
part with pencil, and then to cement a micro- 
scope cover glass with Canada balsam, over the 
pencil marks. This will cause the grain of the 
ground-glass to vanish. The image is then sharp 
when both it and the pencil marks are seen 
clearly. at the same time. It is best not to 
call the eyepiece a focussing magnifier, althongh 
such a term is correct, us the expression is 
generally used in another sense altogether. 


For rules see below. 


- 


Lexs (Southport).-Roughly, hulî price. 

Н.М. (Leamington).—Auy dealer of standing 
would be glad to supply you. 

Corou& {Ashburton).—The Paget Prize Plate 
Co., Watford, will send you full particulars 00 
application. . 

S. OSBORNE (Bridlington).—They ure all vez! 
good value, und their relative merits are about 
what the prices indicate. 

J. Н. MILLER iBristol.—Sulphide toning in all 
probability, but without seeing one or tbe printe 
we cannot speak definitely. i 

W.H.W. (Wimbornef.—It is best to follow up 
the prints with an invoice. We believe tbat pay- 
ment is made in the middle of the wonth Jollow- 
ing publication. | 

А. B. BALL. (Warrington) rapid rectilinear 
does quite well for copying, although not во well 
ns an gnastigmat if used on a large plate com- 
pared to its focus. : 

GRATEFUL (Roker).—Many thanks for your 
letter. We are always glad to know that eur ad- 
vice has been of service. It is often helpful uleo 


S psi =” 


' jn answering other ‘similar enquiries. 


PraosoL (Chippenbam).—-A smell of burnin 
sulphur shows that there is free sulphurous uci 
in the pyro solution, which is as it should be. 

It should keep in good working order for many : 
months. | 2 ^ 

T. B. ANDERSON (Bradford).—Of one thing yo 
may be quite sure—it is not due to the Jens, not 
the plates, nor the developer. Light has got to 
the plates in some way, upparently through. а 
defective dark slide. 

Novice (Galwny).—The “ B” stands for “ bulb,” | 
and the Т” for time. Set to “ B." the shutter | 
opens ou preesing the bulb, and remuins open E. 
until the pressure is released. Set to T," i$ 
opens on pressure, and remains . open until а ' 


second pressure is given. 


F. ARMSTRONG (Scotswood)— We do not recom 
mend varnishing an electric bulb to fit it for Д 
dark room use, as the heat and light affect the 
varnish. A simple temporary plan is to make u 
loose bag of а couple of thicknesses of ruby 
fabric, and tie the bulb ín that. 


TW. (Dublin.—If you wil read the Lesson 
for Beginners carefully, and then write us on апу 
point that does not seem quite clear, we will 
help you if we can, but a general request for 
information cannot be answered in this section. | 
The whole paper is designed to provide what { 
you wish for. : 


M. P. A. (Halifax).—Excessive overexposure will 
give a itive, instead of a negative, on develop- 
ment, but the method ie not very much under 
control, and there are others which are prefer- 
able, although none of them are in опг opinion ° _ Ж 
as good as the more roundabout plan of making | 
first a negative and then a positive. You might 
try developing the negative, washing it, апа then, 
instend of fixing it, placing it in a solutiom of 
twenty grains of potassium permanganate in a. 
pint of water, to which when dissolved thiny | 
minims of sulpburic acid have been added. This- | 
dissolves away the developed image, denying an | 
undeveloped positive, which cnn then be developed ^. 
jn daylight with any ordinary non-staining dé, Е 
veloper, fixed and washed. The second develop m 
ment must be carried n good long way, as B 
there is greant loss of vigour on fixing. 


Regulations. ; 


Envelopes must be marked Query,” аай | 
o4. Puquity Coupon " found ekew here must ы | . 
enclosed. . . | 

(2. The aul pome nnd ваа айй Ж 
to a nom de plume, mu given. - 
(3.) Except in the саве of resdeme abroad, ony. 
ane question оп one eubject is allowed in 

letter. If mor are asked only one wil be 
selected for reply. Й Р 
(4.) Prints may be sent for criticism, bot 2 

separate coupon must be sent with each и » 


and thev must ve accompanied Wy а 


addresaed envelope (not loose st for wer ай 
return. or they will not be criticised. ы i 
Queries are dealt with in etricé rotation Mb "ur 


the order received. Only Urgent Appa . 
queries wil) be dealt with by poet, and then оу . 
when they concern apparatus actualy in M. . 
possession of the enquirer of approval, for whioh. - 
pur ваа stamped addressed envelope ust Мм... 
enc 
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Frightfulness. 


The awful result you think 
you will get when you take . 
two pictures on top of one 
another. 

MORAL— 

Be sure to read the instruction 

book first. ou can learn to 

use the “ Ensignette’’ in ten 
"utes. 


1 66 = ' 99 | | 
| E'nsignette" Cameras 
4 present no difficulties to the beginner. Loaded in 

; Daylight with “Ensign” Roll-film Spools (costing 8d. 
only). For Snapshots or Indoor Pictures. Results always sharp 
a and clear. Fold to fit a waistcoat pocket. Price 30/- 
British made. At all Photographic Dealers. 


I  HOUGHTONS, LTD, 88, Нісн HOLBORN, W. C. T. 
Y = | 4 Manufacturers, Booklet free. 
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CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


§x 12 em. Anschutz Focal Plane Camera, fitted with a Goerz Dagor f/6.8 lens, 
«peeds 1-15 to 1-1000th sec., fitted for time valve, 3 double dark slides, and 
cxtra extension back for use with single combination of lens, leather case, good 
condition ; price 29. Ж 

4) x 6 cm. Mignon Vest Pocket Camera, fitted with French rapid rectilinear f /8 
‘ens, speeded shutter, direct vision view finder, 6 metal dark slides, and film pack 
adapter, leather - covered and spotlessly new, with carrying cases complete ; price 


31 /6. 

(ен Pocket Tenax, Goerz Ссіог f/4.8 lens, 6 slides, abgolutely as new; cost 
(10; price 

4} x6 em. V.P. Tenax, Goerz Dagor f /6.8 lens, all-&peed shutter, 5 slides and 
case, all as new; cost f10 10s.; price £7 10$. 

44x60 cm. Vest Pocket Vesta, Goerz Dagor lens, all-speeded shutter, direct 
vision finder, film pack adapter, brand new condition; cost {то 105.; price 


57 10. 

Ceriel, speeded shutter, Antinous release, extra rapid aplanat lens, f/7.7, 
double extension, rack focus, hooded screen, rising and cross front, brilliant 
finder and level. 3 metal dark slides, spotless new condition, a bargain ; price £3 108. 

і Carbine Seifix Roll Film Camera, fitted with Beck symmetrical f /8 lens 
in all-speed shutter, 1 to r-1coth sec. ball and tube release, focussing mount, 
brilliant finder, good condition guaranteed; price $2 5s. < 

i-piate Roll Film or Plate Corie), К.К. lens, Т.В. and I. single shutter, Antinous 
release, rising and cross front, brilliant finder, 3 plate holders, all in new condition ; 
price £1 108. 

1-ptate Kedak No. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition, a bargain ; price $2 10$. 


j-plate Folding Kiite, Series I. symmetrical lens, f/8, in Ensign Simplex II. 
speeded shutter, Antinous release, brilliant finder, hooded screen, and 2 slides, 
present model, and absolutely as new; cost 37/6; 81 108. . 

1-Віаќо Countess Folding Plate double extension, rack focussing, cast 
rack rising and cross front, extra rapid aplanat lens, f/2,7, in varying sp 
shutter, Antinous release, brilliant reversing finder, hooded screen, and 3 slides, 
all in fine condition; $2 10s. — у о 

l-piate Folding Countess Camera, fitted with aplanat lens in Peri speeded 
shutter, stirrup rising and cross front, 3 slides ; s 17s. 66. 

Postcard No. 1 Klimax, present model, and in new condition, Aldis Uno Icus 

n es ea shutter, rising and cross front, rack focussing, 3 slides; cost £5 158. 
$. е 

No. За Folding Pocket Kedak, R.R. lens, £/8, in T. I. B. shutter, guaranteed 

in perfect order; cost £4 IOS. ; 108. | 
. 1 Ensi Vest Pocket Camera, and daylight developing tank, perfect 
condition ; £1 8s. . 

}-plate Shew Euxit Aluminium-bound Camera, Zeiss Tessar f /6.3, in compound 
shutter, film adapter, exceptionally good condition; £8. | 

No. 3a F £g Pocket Kodak, postcard size, К.К. lens in automatic shutter, 
speeded fro'n 1 to 1-100th sec., time and bulb, splendid condition: cost {5 25. Gd. 


$3 10s. | 

9 x 12 tea Folding Plate Camera, latest model, double extension, rack focussing, 
lever rising, cross stirrup front, Busch Lukar double anastigmat f/4.5 in com- 
pound shutter speeded from 1 to 1-25oth Sec., 5 slides, film pack adapter, leather 
case, first-class condition; $6 196. 64. 

No. 1 Ensignette Ensign anastigmat {/5.8, focussing mount, hrst 
class condition; $4 15s. 


. CASH FOR CAMERAS. 


BEST “SPOT CASH” 
OFFERS 
IN THE TRADE. 


Í-piate Reif Flim Thernten-Pickard Sunbeam, Beck symmetrical {/8 lens, 
all-speeded Bausch & b shutter, brilliant finder and level, rising and cross 
front, seal-grain leather finish, practically new condition; price $2 7s 6d. 

No. 3 Р.Р. Kedak Medel А, К.К. lens, T. and J. shutter, brilliant view finder, 
first-class condition ; price 81 10$. , ` 

]-piate Beck Cornex Roll Film Camera, fitted with a Beck Neostigmar í/7.7 lens, 
in all-speed Unicum shutter, ball and tube release, Corex patent focussing scale, 
brilliant finder, rising front, etc., very nice condition; price £3. 

j-plate бопе, special of sae Ho lens, Т.В. and I. shutter, Antinous release, rising 
and cross front, brilliant finder, absolutely as new, with 2 slides; price 81 10s. 

j-plate Кей Flim and Plate Ensign, fitted with Cooke f/6.5 Series III. 7in. 
focus anastigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant 
finder „ double extension, new leather carrying case, splendid condition ; 

ice 1 | 
P']-piate Geriel, aplanat lens, Antinous release, Т.В. and I. shutter, rising and 
cress front, brilliant finder, 2 D. slides, as new; «price 81 103. 
plate N. & G. Imperial Sibyl, fitted with a uss Tessar £/6.3 lens, folding 
cctor finder with movement for rising front, 12 metal dark slides, leather case 
for 6 slides, and best quality plush-lined case for complete outfit, brand new 
condition 3 = price 214. 

-piate беге! Folding Hand Gamera, fitted with compound shutter, extra rapid 
aplanat f /8 lens, brilliant finder and level, double extensjon, rack focussing, hooded 
screen, cast U front, rising and cross movement, best leather finish, spotlessly 
new condition; price $4. А 

1-plate Ernemann F Hand Camera, detective орава f /6.8 lens, all-speed 
shutter, double extension, rack focus, hooded screen, direct vision view finder, 3 
metal dark slides, aud Е.Р. adapter, a bargain; price $2 56. 
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]-piate Taro Tenax Feilding ‘Plate Camera, Goerz Tenastigmat lens, 1/6.8, in 
compound shutter, double extension, rack focussing, rising and cross stirrup 
front, absolutely as new, t2 slides, and leather case ; 

Postcard size F Film Camera, extra rapid aplanat lens in speeded shatter, 
rising and cross front, brilliant finder, adapter for plates, up-to-date camera; 63. 

3} x 24 Countess Folding Plate Gamera, Medioplast lens, f/7.7, rising and cross 
front, 3 slides, direct finder; $2. / 

Postcard size Climax No. 2, fitted with Zeiss Tessar f/6.3 lens in compound 
shutter, double extension, latest rising and cross stirrup front, swing back, heoded 
focussing screen, 6 slides, and film pack adapter, first-class condition; 811. 

}-plate Ensign Rell Film and Plate Aldis plano anastigmat lens, f/6.8, 
in speeded shutter, latest pattern camera, with al modern movements, i2 sides, 
and focussing screen: § Be. 

No. 3 Pocket Kodak, absolutely as new, and the latest model. 
fitted with Olor anastigmat lens, f/6.3, іп elasto shutter, speeded from 1 to 
1-300th sec., time and bulb, combination back, and 3 slides; 812. 

j-plate Folding Klite de Luxe, fitted with Goerz Dagor lens, f/8, in 
shutter, PPS extension, latest rising and cross stirtup front, 6 slides ease, 
as new; 

j-piate Triple Vieste Field Camera, Series III. Euryplan anastigmat lens f/6.5. 
in automatic shutter speeded from 1 to 1-rooth sec., T. and B., camera is the 
latest model, and is triple extension, has wide-angle movement, extreme rising 
and swing front, swing and reversing back, 3 double mahogany book-form slides, 
canvas case, nearly new condition; 85 Be. : 

1-plate T.E.B. double extension, swing and rising front, reversing 
2 back, К.К. lens, roller blind shutter, double dark slide, good condition ; 

8. 
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DON'T know whether it must be attributed to war 
bread— which has enough to answer for already— but 
something or other has caused me to turn my mental 
eye towards photographic reputations. I hope I am 
not growing morbid. As a rule, my thoughts turn to 
much more attractive subjects. It is far more interesting 
to speculate as to whether my occasional morning rasher, 
which has been prohibitively dear under the control of a 
glorified grocer, is likely to boone more attainable through 
the intervention of a successful dealer in coal. Equally 
entran ing is it to undertake elaborate calculations to ascertain 
whether it is to our advantage to obtain the usual amount 
of photographic material at an advanced price, or to be 
served with a reduced quantity at the old price. For 
example, when postcards were twelve a shilling it was fairly 
easy to work out the price of one. It could almost be done 
mentally. But with the altered price we have to soar to 
a higher mathematical plane to decide between the relative 
values of ten for a shilling and twelve for one and two- 

pence halfpenny. i 

ж ж + 

Yet, as I said, I have turned from such attractive themes 
as these to the squalid topic of photographic reputations. 
. Î have never had a photographic reputation of my own, 
although I had a carbuncle a week or two back. You may 
uke it from me that it is not easy to write Piffle and wear 
а specimen carbuncle on the neck at the same time; and 
l'guess it would be even more unpleasant to have to go 
through life in company with a photographic reputation. 
р Аз I have said elsewhere, such a thing is hard to get, 
- harder to keep, and of no use while you have it. It must 
be a ghastly thing to wake up hopefully of a morning, and 
de absquatulated by the devastating thought that you have 
much a thing to maintain and live up to: Sinbad must 
]- bare been less burdened by the Old Man of the Sea. 


+ + 2 


| In the earlier days of photography it was аз dead easy to 
* make a reputation as it is now to make a fortune out of а 
| Government contract. Anyone happily freed from а соп- 
sence could do either. Frinstance, the first hand cameras 
were so designed that anyone. who by a fortunate concatena- 
- ‘én of flukes succeeded in making a tenth-rate photograph 
with one would awake the very next morning to find himself 
famous. Medals would shower down on him like British 
shrapnel in an air raid ; he would be pestered to lecture and 
А demonstrate from Land's End to John o' Groat’s; his portrait 
„ . Would appear in the papers; and his name would be 
„  mbwper with respectful awe in photographic circles. 
„ .Whe you see the prints that won brilliant reputations for 
E W producers in the good old days, уоп realise that if they 
P wee entered to-day ш .the beginners’ competition they 
i." Wowk be gleefully handed over to The Bandit as awful 
for the warning and diversion of others. 
Е GH + + 1 
very little photography had been done it was an 
er for anyone to climb the ladder of fame by 
g оп a type of ‘subject that had hitherto escaped 
Из. А man who was too late in the field to attract 
by the pretty-pretty-kiss-.mammy-and-think-of-Kate- 
BEY. sort of thing that everybody else was mauling 
d score a bull’s-eye by tackling mud-murk-and- 
hinge ealculated to inspire homicidal mania in the 
bn none the less dead certs in the medal and re- 
i Market.: In the final throes of this struggle for 
people were reduced’to taking views through key- 
| Ай and ‘perpetrating impressions of the interior of a 
г уйк. el 


A 
‚Да — 
1 


The time has come," the Walrus said, 
“to talk of many things.“ 


factory chimney. Others resorted to clumsy aping of the 
efforts of successful strugglers, and finding that a sturdy re- 
putation could be built on a combination of birch and 
bracken endeavoured to erect one of theiy own on a founda- 
tion of gorgonzola and spring onions. It helps to point my 
moral when J add that they easily succeeded. 

* ox * 


It became the practice, too, to sail still closer to the wind 
on the imitation tack. ‘The method was to dig up the corpse 
of а long dead reputation, and galvanise it into an appear- 
ance of new life. Many of those whose reputation to-day is 
based on the merit of great originality are’ simply doing 
what was done very much better a quarter of a century аро. 

+ «„ + 


Some just manage to scrape together the barely sufficient 
materials for a reputation, and have to live on it as long as 
they can; others make a brand new ornate reputation with 
startling frequency. I knew a single photographer who 
made on his own account enough sound reputations to give 
one each to every photographer who ever lived, and still 
has enough left to i a pahtechnicon. 

* * + 


I have noticed that such а one starts modestly and slowly. 
You begin to hear of him occasionally; then you hear of 
him frequently ; then you hear of him all the time; and he 
flourishes like unto the green and spreading bay tree. 

* * * i 


There are others whose reputation grows up in a single 
night, like the gourd of the prophet Jonah, and it withers 
as suddenly and completely. Such are often those with 
one or more handles to their names, whose privilege it is to 
pull the strings which turn the full flood of the limelight 
upon their noble selves. No one dreams that the owners of 
such reputations are capable of producing their work them- 
selves. Rather are they to be included in the same category 
as that great and gifted leader of our race and arbiter of 
our destinies who publicly boasted the other day, “I am 
not fond of work. For the last twenty-five years at least 
I have never done anything which I could either persuade 
or pay somebody else to do for me.” 

+ + + 


A very curious point is that some people crawl about the 
world with what may be called a mystery reputation. 
They are accepted unquestioningly as big pots, апа those 
who know them nudge in the ribs those who do not, and 
indicate the reputatious ones with the index finger, what 
time they bestow ylances of reverential awe. Yet if you 
begin to enquire what these persons have done to become 
famous you find that nobody knows; and the only conclu- 
sion is that they provided themselves with their own reputa- 
tion, and beguiled others into thinking it genuine. 


+ X х 


Then, on the contrary, there are photographers whose 
work @ould place them far out ahead of the present front- 
rankers, but they keep it to themselves and let reputations 
go hang. Апа there are others who make a reputation 
unintentionally. They have a most modest opinion of their 
own productions, and are amazed to find that they are full- 
blown geniuses. Some struggle along against severe handi- 
capping, and arrive by their own unaided efforts; while 
others 1 so many aiders, епо, advisers, and assistants 
that we are puzzled as to how much of their reputation is 
their own property. THE Walrus. 


A3I 


ENTION has 
already been 
made more 
than once 
in these 


pages of the pictorial interest attaching to a vista. In 


Tie KA 
V/ f) ; 


the picture offered this week for remark there is a com- . 


plication of vistas seen through four or fite arched framings. 
These almost subterranean waterways аге unquestionably 
of great pictorial interest. They suggest depths of clear 
rich colour. One can all but hear the hollow sounds and 
reverberating echoes of the propulsion of the boat as it 
threads the cool tunnels and archways. The oily surface of 
the water breaks itself up into ever-changing patches of 
transparent darks and flashing lights. The walls speak 
of mysterious shadows and glowing reflected lights. As 
boats approach they snd their navigators alternate in tone 
between the sharp and blazing glorification of a concentrated 
illumination and the flat silhouette of masses in shadow 
relieved against a brilliant distance. 

These features are - pictorial material of the most 
fascinating kind, possessing in addition the lure of the 
er the charm of quaintness belonging to all things 
that differ in their nature from the things one has become 
used to in home life—in fact, the element of the foreign, 
which makes all imaginative people yearn for travel and 
the wonders of new worlds. The boat in this picture, for 
example, has an interest, not because it is finer in ite lines 
than a wherry or many a river craft of our own. but 
simply because it differs from such boats. 

In all these matters the photographer of foreign scenes 
starts with a great advantage in his subject before the 
question of art arises at all. Mr. Clutterbuck has, however, 
not allowed that advantage to ease off his efforts towards 
pictorialism. It will be seen how adroitly he has chosen 
the right moment to make his exposure: when the utmost 
contrast exists between the near figure and the further one 
on the boat. From this point of view he has secured for 
his chief figure the best possible relief against a dark 
background, and thus has made it the dominant note of 
the whole composition, as indeed it should be. With a 
distinctness that admits of no question, the further figure 
takes a place as the second point of interest ; and it is because 
of the obviousness of this precedence—although some may 
perhaps consider the argument trivial—that the picture is 
so easy of admiration: it offers no embarrassments. 

The photographer has further shown his artistic wisdom 
in placing himself and his camera in euch a position that 
the lines of the arches: inter weave to make a pleasing scheme, 
without the awkwardness which might very easily have 
resulted from another selectio#. He has further been able 
to include the peep of footway gleaming in the sunny 
distance. That distance ів the true vista, whilst the near 
dark walls form the framing-in. The boat, with its figures, 
as well as the bridge over them, are an intermediate group 
of incidents. As a general rule, such an intermediate, series 
of objects is entirely lacking in the vista picture.” Here 


it gives the work an added and unusual interest, for the 


attention goes back by easy steps along all these points 
to the remotest parts, whereas in the usual examples the 
attention bursts through the near framing-in to the distant 
subject, which it regards relatively as a complete whole. 
Looking at a picture in this method, one has the suggestion 
that there are but two planes of depth—the near framing 
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Commacchio of „the Lagoons. By Walter 1. Clutterbuck. 


and the further view. Here, however, there are many such 
planes. Other examples given in this series of articles may 
give confirmation to this argument, which should prove 
incontrovertibly that, vista or not, a view which leads the 


jeye back to the remote distance by a variety of objects, 
each with its proper tone value to mark the recession of 
planes, is а more appealing work of art than one which 
has practically nothing but foreground and distance. 

The tonal scheme of the present example is naturally a 
very strong and forcible one; but the effect of the original 
print, made for a London exhibition, was by no means 
harsh or jumpy in effect. The photographer had qualified 
his contrasts by shortening considerably the long scale of 
tones of the negative, and the print was one of much 
quality. Nevertheless, this resource has not entirely obviated 
a slight unpleasantness due to the symmetry of the light 
and shade scheme. With such a pronounced concentration 
of light it was perhaps a little injudicious to allow the bright 
splashes to take so central a position. Truly the two dark 
sides are by no means alike; bot they are too similar in 
weight to be so equal in width. Possibly half the amount 
of the left near wall would have been enough to retain the 
vista idea. This excision would have thrown the light patch 
out of the centre to advantage, as well as eliminated much 
of the most underexposed portion, which is, for that reason, 
the portion with least quality. 

We have here a high horizon, but, for the reasons advanced 


many times in these articles, it is here properly so adjusted. . 


A sky was probably impossible, and the water, being 
obviously the leading factor in the mood of the picture, 
demanded a lion’s share of the space. 

This point has been dealt with several times in previous 
articles. It is obvious that where the ground or water holds 
the chief interest, the space allotted to it has legitimate 
claims to be the larger. On the other hand, a picture which 
attempts to portray those charms of landscape that are 
elusive to the mere delineator of pretty scenes and 
picturesque bits must rely very largely on the sky with its 
dominating factors of light and air. 
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NOCTONA POSTCARDS 


"PEARL MATT." 


A recent spontaneous expression of opinion : 


"| bought a packet of them here, and I was charmed with the 
"fine. results therefrom, and | have decided that on every 


occasion possible I am going to use NOCTONA.”’ 


You can obtain supplies from your dealer. in 6d. and 1/- packets. 


Pat explains! xi. GRIFFIN S, KINGSWAY, LONDON, W.C.2. 
seses gave- [ITT TH TTT 


id -1hat's th’ English Рг“ /oggin th’ Mimry.” 
fim O'Connor, th’ great Profission'! Photogrypher, 
wut to me. v' see, Hennisy, loike the brave man 
am, Oi wint up to ould Tim O'Connor ;and says Oi: 
“Plase y'r honour, Oi’m on'y a Beginner, and Oi want 
e to tell me the errors of me ways. What plates," 
ays Oi, “did I ought to use, sorr ?”’ 

What plates do ye use now?” says he. Oj 
id him. “Ве Jabers,”’ says O'Connor, It's no 
wonder ye're on’y a Beginner. Ye ough? to he usiw 
EM Plates! Until“ says he, “ ye’ve taken to GEM 
lates, vêre merely a Beginner who hasn't Begun! Do 
know” says he, “that all the best and grreatest 
Professional Photogrvphers, mesilf included, is using 
hem GEM plates now? Man alive!“ says he, walk 
sthraight off to y'r Dealers and DEMAND Gem Dry 
Piates, and then уе can safely say that ye’re a Beginner 


ПИШИШ 


| ros Regun! Their quality is sicond to none take 
t irom опе of the most longest-experienced and highly- 
respectable professionals in ould Oireland — Gem 


Plates is th’ Plates of the Futur’. It’s th’ QUALITY!" 


MODERN = 


i FACTORY. WELLINGTON & WARD, ELSTREE, HERTS. 


GEM DRY PLATE COMPANY, LTD., 
LE, CRICKLEWOOD, N.W. 


PAPIERS = = 


| JOHNSON SONS отче CROSS STREET, FINSBURY LONDON «c. 
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THE TOPIC OF THE WEEK 


CAMERA FOG: Causes for the fogginess of modern negatives—lenses with many reflecting surfaces—the influence 


GREAT many. photographers—in fact, most 
of those whose experience is limited to 
modern apparatus—can have little or no 
idea what a negative which is quite free 
from fog should look like. There are 
classes of subjects, such, for example, as studio por- 
traits, with which the conditions generally are favour- 


able enough for the production of fog-free results; 


but with most amateur work the reverse is the case, 
as a very little consideration will show. 

Some slight degree of general fog may have no per- 
ceptibly injurious effect; but when it is more than 
slight it must interfere with the gradation of the 
negative, make printing'take longer, and perhaps mis- 
lead the photographer as to the correctness of the 
exposure. А negative which is suffering from camera 
fog, by which we mean fog extending over the whole 
of that part of the surface which is exposed to the 
interior of the camera, may actually be underexposed ; 
yet the fog may give the impression that it has been 
overexposed. Then, if by any chance sufficient density 
has not been obtained in development, the presence 
of this camera fog completely prevents it from being 
intensified successfully. The intensification affects the 
fog as much as the image, and the result is a-negative 
without very much contrast, but so opaque that print- 

ing becomes a very difficult matter. It is important, 
therefore, to avoid at least as much of the defect as 
is readily avoidable. 

_ Assuming that the camera and shutter are properly 
light-tight, as, of- course, would be the case in every 


of the size of camera—reflections from the bellows—lens hoods. 


properly constructed instrument, there are three main 
sources of this fog. One is scattered light due to the 
surfaces of glass in the lens itself, another is light 
reflected from the sides of the camera owing to the 
lens covering a very much larger field than that occu- 
pied by the plate, and the third is light actually 
reflected by the surface of the plate on to the inside 
of the camera and lens and then re-reflected on to the 
plate again. 

It is typical of much else in photography that all 
three of these conditions originate in what are essenti- 
ally improvements in the equipment, and so form part 
of the price we have to pay for advantages in other 
directions. | 

As far as scattered light due to the glasses of the 
lens itself is concerned, there is very little that can be 
done. It was recognised very early that single lenses 
gave brighter negatives than more complex forms, 
and with every additional pair of glass-air surfaces 
in the lens there must of necessity be some increase 
in the light which enters the camera but does not go 
to form the image. The design of the glasses may 
have a great influence upon the proportion of harm- 
ful to useful light, which is really what matters; but 
no skill on the part of tbe designer can do away with 
it altogether. | 

What the photographer can do is to select a lens of 
a type that gives a minimum of such scattered light. 
Other things being equal, that will be one which has the 
fewest separate combinations or glasses. The cemented 
anastigmats, which consist of two combinations, and 
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therefore have only four glass-air surfaces in all, are 
preferred by many on this account to other patterns 
in which there are a greater number of separate lenses, 

The other two causes may be taken together, as 
far as the light reflected from the inside of the camera 
is concerned. Modern very portable cameras have 
their walls very near to ‘the path of the light from the 
lens to the plate, and, in conséquence, a good deal 
of the light which falls on the sides of the camera 
strikes it at merely a grazing incidence, which is the 
condition most favourable to йг ion: Moreover, 
by ‘having the camera verv, small the light reflected 
from the plate on to the walls of the camera and thence 
again reflected has a comparatively short distance to 
travel before some of it gets back to the plate again. 
It therefore becomes of the greatest importance to 
have the whole of the inside as non-reflective as it 
can be made. 

This is not always recognised by the makers of 
cameras as fully as it should be. 
and costly outfits which left much room for improve- 
ment in this respect. If there is any doubt as to the 
dead-black character of the interior it should be set 
at rest by giving it a coat of some suitable prepara- 
tion. Any bright parts on the lens mount inside should 
be similarly treated. “Anything approaching shininess, 
no matter how black the colour, is bound to be 
detrimental. 

We had the effect of scattered light from this cause 
demonstrated very plainly a little while ago. For a 
good many years we have had in frequent use on a 
quarter-plate reflex camera a certain very high quality 
anastigmat. The work it did seemed to be quite per- 
fect in its way; at least it never occurred to us to 
regard the negatives азу having camera fog. But 
having an adapter by which the lenses of the reflex 
could be attached to the front of a 12 x roin. studio 
camera of old-fashioned type. we happened to use 
the anastigmat on the large outfit. The lens would 
cover а wide angle; but, of course, not one so wide 
that any of its image reached the bellows of the 12 x 
Ioin., and the roomy and dead black interior of the 
camera was very favourable to brilliancy in the nega- 
tives. Nevertheless, and although we were expecting 
some difference, the actual increase in clearness was 
very remarkable, and, in fact, suggested this article. 

There is still one other step, and that is one 
which is often urged in Photography and Focus 
—the provision of a temporary hood on the lens. 
It should only be a temporary one, and adjustable, as 
there are occasions when a hood which has hitherto 


been just right will cut off some of the picture; but 


unless the lens 15 being used to the very limit of its 
feld it should be provided with one which will cut 
off as much as possible of the light beyond the limits 
of the plate. 

By attending to these matters we may not succeed 
in getting as brilliant a negative as can be ‘obtained 
with a well-hooded single lens used on a large 
camera; but we shall at least reduce the camera fog 
to a minimum, and that minimum should be low 
enough for what is left to be innocuous. R.C.B. 
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PHOTOGRAPHY. 


August Ist, 1017. 


importance of ascertaining by enquiry of the 

local police, before even carrying a camera in 
an unfamiliar district, whether a permit is necessary. 
Our press cuttings record cases of prosecution almost 
every day, and admitted innocence of intent is regarded 
by magistrates as no reason why they should not inflict 
a severe fine. The official attitude was most faithfully 
expressed by Police Superintendent Braddell at the 
Axminster Petty Sessions recently, when a defendant 
suggested that at least notices might be posted to 
indicate that photography was prohibited. Supt. 
Braddell is reported as saying that when a notice was 
published in the“ London Gazette ’’ it was law: and 
the police could not waste lime in putting up notices 
for people whose duty it was to know the law. 


O NCE more we draw our readers’ attention to the 


` Keeping Negatives Wet. 

It does not seem to be known so generally as it 
should be that it is important not to keep gelatine 
negatives wet any longer than is actually necessary. 
This is especially true in warm weather; as warmth 
and moisture together are particularly harmful. We 
hear from time to time of negatives which have been 
left soaking in water alb night, under the impression 
that this was washing ; and we-were recently consulted 
by a photographer who had left some in the hypo bath 
all night, and found in the morning that the image had 
vanished. As is well known, hypo will in time dissolve 
out the silver forming the picture: ahd a shallow laver 
of it in a dish which has a large surface exposed to 
the air acts more rapidly than a deeper one. But 
plain. water is harmful: and the sooner we can get 
negatives washed and dried, within reason, the bétter 
for them. If we had to choose between imperfect 
washing and prolonged soaking, we should elect the 
former as less likely to be harmful: but with a dozen 


complete changes, draining well between each, the 
washing need not take very long. 
Snakes and Ants. 


The difficulties which beset the enthusiastic amateur. 
photographer vary with the localities in which the 
work has to be done. One reader of Photography and 
Focus wrote us a year or two back describing the im- 
portance in his case of examining the dark room, and 
especially the dark room sink, for serpents before 
starting work. Now we read in the '' Australasian 
Photo- Review of a customer who entered one of the 
Kodak branches on the underside of the world and 
asked how the firm came to sell such ‘‘ rubbish ” as 
the Brownie, which he dumped down on the counter. 


)? 


Investigation showed that the working parts of the 


shutter were full of small black ants, and further’ 
examination revealed the remains of some sticky sweet 
substance which had attracted the ants, and had pro- 


bably found its way from the hands of some youngster 


at the homestead. When the ants had been evicted, 
and the sticky substance removed, things once more 
became normal. — 
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elox 


If you could see the laboratories and work- 


rooms of the Kodak factory at Harrow where 
Velox is made—if you could see the vigilant care 
in its production, from the testing of the raw 
materials to the packing of the finished product— 
you would realise why Velox is a good paper. 


t - 


But—to realise fully bow good Velox is, you 


must actually use ‘it yourself. Only when you 
have seen what magnificent prints you can 
get on Velox from negatives of widely varying 
quality then, and only then, will you appre- 
ciate the full meaning of the statement that 


The good negative deserves Velox, 
the poor negative demands Velox. 


Kodak Ltd., Сане. London, W.C. 2. 
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SAMPLE PACKETS. 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers а! a charge of Fourpencé 
Jor Quarter-plate size, Eightpeace 
for Hall. plate size, post free. 


Just a beautiful paper 


One that appeals more and more 
to the Camera user. 


Made in Two Grades: —— 


— 


No. I. The paper which does credit 


to good negatives. 


Neo. 2. The paper which will give the 
best results from weak negatives. 


Three Surfaces: | 
| Glossy, Satin, and Matt. 
D Аһ» supplied in double-weight and Postcards. 
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PRESSMAN 


One of Butchers Famous Cameras. 


HE best Reflex Camera in the 
world The simplest to use The 
то reliable. The lightest to 


carry The cheapest to buy: £12. 15s. 
buys the }-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens, focal-plane shutter 1 to 1-1000th 
sec., and every other fitting and movement 
| a high-class camera should have. To- day 
there are more Popular Pressmans in use 
than any other Reflex — Quality tells 


I plate (3} x 41) 8.3 х 10.8 с/т. D. UA 


£ d. 
Velos Anastigmat F/4.5 .. „ 12 18 0 
Cooke Series II F/ 4.5 „ 15 10 О 
Ross Xpres F/4.5 .. A „ 99 72 © j -— | 

Postcard (51x34) 9x14 с/т. For PLATES & PAPERS. 

Velos Anastigmat F/4.5 .. „ 160 -Q0 D 3 oz. Bottle, 1/6. 
Dallmeyer Serrac F/4.5 .. „. 8. O 
Ross Telecentric F/4.5 .. os Ga 9 9 
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ITH the present limitations imposed upon photo- 
graphers, there is one branch left to us that is 
free from restrictions, and one, moreover, that 
goes far to realise our aims and expectations, 

viz., the photography of children." It is 
this branch which, after trying all others, has most appealed 
tomyself. Maybe, perhaps, this is accounted for by the 
fad that I happen to be the parent of several pretty lively 
ters: but whether our young models happen to be 
I wn or not, so Jong as children delight and interest 
к) muchę so long shall we endeavour to take photographs 
OI Welt ы ә 1 
Evry photographer has speaking pictures within his grasp 
ithe will but be studious of the witchcraft of children. 
The charm. of children is spontaneity. We want records of 
ieir all too fleeting v айо and transient poses; and 
he camera is really able to give us. It is for this 
that photographic portraits and studies of young 


who are lovers of 


a camera will ddmit or the depth of the purse allow, 
be excelled. With a reflex camera, one can 
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No : 
The Unconventional Portraiture of Children. 
Written and Illustrated by Frederick Е. Austin. 
Special io Photography and Focus.” 


the garden, with the camera ready 


ي | 


ae , 


set" and slide drawh, 


and watch the children on the focussing screen without their. 
knowing that one is meditating immortalising them. They are 
therefore at their ease, and act naturally and unrestrainedly. 
Whereas if a tripod were set up, and focussing under a cloth 


put in hand, the chances are they would stop playing, ánd 


OS 00.66 


John Bull, 1914. 


pose, or display self-consciousness—something to be avoided 
above all things. m 

Everyone does not possess a reflex camera fitted with an 
anastigmat lens; but the exposure should be shortened as 
much as possible, so that it is imperative that the lens 
should be used at its fullest opening. Thereby we gain 
both speed and softening. I advise using a lens a size or 
so larger than that which is ''listed " to cover the plate 
in use, for it can also be used for general work, except 
wide-angle subjects, and in most cases will be found more of 
an advantage than otherwise. Most makers of anastigmat 
lenses claim that the back or front combination of their lenses 
сап be used alone to obtain increased focal length. This is an 
undoubted advantage in some cases, but in this particular 
branch of work I have not been very successful when work- 
ing with the single component ci the lens, owing to the 
added difficulty of iocussing and the lengthened exposure 
necessitated. 
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Rub-a-Dub-Dub. 


Although I strongly advocate the use of the reflex camera 
for the class of subject which is under consideration, still 
much excellent work can be done, and is done. yith one of 
the numerous hand or stand cameras now on the market, 
and the following remarks will be found to be equally 
applicable to users of this type of camera. 

To secure children amidst natural surroundings and at their 
ease or play is а pice way of getting their pictures. Given 
intelligent youngsters, all that is necessary is a good slight 
and a little patience. For most subjects опе will; do best by 
working out of doors, generally in the shade of a building, 
or under trees, or in porches, doorways, etc. ; anywhere but 
in the direct blaze of the sun. Unless appliances for modify- 
ing the light are in use, this is by far the most satisfactory, 
as, the exposure being but a fraction of a second, the young 
models have scarcely time to move, and the light is so much 


better and тое uniform. Moreover, it is very nearly 


impossible to follow. our models round a recom to make 
snapshots. ` | 

Аз a general rule, the modelling of features in portraits 
taken out of doors is somewhat less pronounced than in the 
сазе of indoor portraiture, where the light is concentrated 
and the shadows consequently are stronger. Nevertheless, 
when the light is under a certain degree of control or 
damped down, as it may be on a misty spring or autumn 
morning, strongly marked modelling can sometimes Le 
obtained. One has only to try. to be convinced that for 
successful child studies bw the amateur the open air is 
preferable to indoor portraiture. Moreover, it is quite 
possible,” with the high-speed orthochromatic plates now on 
the market, to use a medium colour screen and give an 
шшш exposure, and yet obtain a correctly exposed 
plate. 
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By Frederick F. Austin. 
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I earnestly recommend, backed plates. They give 
greater latitude in exposure, and when a white dress 
is worn more detail is gained, especially if an orth» 
plate and screen are used. As regards background, 
we require no artificial aids in this direction, such cs 
we sometimes see when a sheet or blanket is fastened 
up, and its nature is only too plainly revealed by tle 
creases in it. Foliage, privet, etc., are all that aie 
reeded, provided (and this is important) that our sub- 
Jects are kept sufficiently distant from the background 
to allow it to be kept out of focus. 

To secure a good child portrait one must work 
quickly. Everything should be got ready for the ex- 
posure beforehand. so as not to tire the subject's 
patience by tedious prelimjnaries. Опе must endeavour 
to secure the children's attention and make them forget 
the fact that they are having their pictures taken, the 
exposure beiug made when it is unexpected, -when there 
is a. good chance of securing a natural expression, 

A child clad in light, but not pure white, clothes of 
an unpretentious character proves an easy subject for 
the fiovice on whom to tiy his prehtice hand. Cream 
or pale tints are preferab'e; clothing of a fussy and 
up-to-date Sunday best—“I get a spanking if I dirty 
em ' description—is to be avoided. 

The artistic instinct, or lack of it, will show in the 
. composition. 
express an idea, and in doing this we must strive to 
avoid stiffness of posture. Undoubtedly children a:e 
happiest in their own surroundings, where everything 
is familiar to them. I find: also they are much easier 
to deal with when I have them entirely to myself, and 
а bag of sweets is often a useful accessory. It is ad- 
visable to make no attempt to pose the model, or in auy 


self-consciousness gives us that delightful naturalness 
which is indispensable to successful child portraiture. 
By far the best plan is to allow the little sitters to 
place themselves, with sometimes just a slight suggestion 
from the photographer. It has been said that the 
best poses an artist secures are those he observes, not, 
those he creates. e 
In many cases a soft lighting of the face may be obtained 
even when the top light is hard and concentrated, simply by 
letting the sitter wear a wide brimmed hat. A white straw 
hat often lets throagh the brim and reflects from its under 
side just enough light to make a pleasant play. Again, if 
the contrast in lighting between the two sides of the face is 
too great, it may be overcome by hanging a white sheet or 
other light article to reflect light on to the shadow side. 
. Regarding development, one should aim at a thin, delicate 
negative. The plate should be removed from the developer 
soon after the detail is all out, avoiding too much contrast. 
" Fast. almost too fast, for the wistful curiosity of the 
parents, studious of the witchcraft of curls and dimples and 
broken words, the little talker grows," says Emerson; and 
so, dear reader, hold the curled and dimpled child by faith- 
ful portraiture secure and clear. The little one will grow 
but the portrait will remain 


The Week's Meetings. 


WEDNESDAY, AUGUST IST. 
- Croydon C.C. Conversational Meeting. 


THURSDAY. AUGUST 2ND. 
Bradford P.S. Evening Excursion. Hirstwood and Nabwood. 


SATURDAY, AUGUST 4TH. 
Dennistoun A.P.A. Glen Boig. 
Bootle А.Р.5. Wirral. 
Hull P.S. Brantingham Thorpe. 
Bristol Р.С. Saltford. | 


WEDNESDAY, Avcusr STH. 


Croydon C.C. Conversational Mecting 


Societies will havé"tlieir meetings announced here if the syllabus is sent to us 
at the beginning of the session, or from time to time. 


Our young subjects should if possible. 


way to secure "an expression." The entire absence of ° 
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SAAE Perfectly Astonishing! 
Pertectly Astonishing ! 

ee ) dU ““ Believe me, the whole platoon seems to have - 
been bitten with the Photography microbe since 
my advent. Was passin' down the High Street 
recently, when I heard myself hailed by Standish. 
‘Look here, P. of P.' says he, ‘I want to buy 
a camera. Wish you'd come along and give 
us the benefit of your jolly old sagacity. There 
was nothing for it but a visit to Boots, so we 


poled along to the local branch, and——my word! 
even Í was amazed at the splendid show they had. 


Га somehow never realized before that Boots sold any 
but their own makes of camera, but really, I think 
the Johnny in charge showed us every make of camera 
under the sun. I tipped Standish off to one of the 
best and explained its working. By jove! the old bird 
absolutely beamed with joy. Between ourselves, I think 
Pd better look to my laurels when he gets to work. 
And——a word to anybody contemplating the purchase 
of a camera—£o to Boots if you would make your 
choice from a wide range, they're all there." 
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Ross Lenses 
the best that scientific and 
technical skill can produce. ) 


The 05у of the house of Ross is to provide all 
- classes of photographers with the best lenses it is 
possible to produce. The highest scientific and 
technical skill and the resources of a perfectly 
equipped optical works are employed in the manu- 
facture of Hoss Lenses, with the result that Ross 


NEGATIVES 
TO BE PROUD OF 


You simply cannot help get- 
ting your exposures fight if 
you use the Easy Calculator 
contained in the 


‘Wellcome’ Photo 


Exposure Record 


Buy the book to-day 


Lenses are recognised by experts'as the standard 
of quality. Whatever branch of photography you 
пау be interested in you will achieve the highest 
possible percentage of perfect results if you use 
a Hoss Lens. 


Use it on your holiday 


Price 1/- ~ АП Dealers: 
Де» i Wellcome & Co. 


London 


Catalogue post free on application 


Ross Ltd. Denso ere 


Pho.998 ~ COPYRIGHT 


(PALLADIOTYPE) 


PALLADIUM PAPER. 


Simple to work, absolutely —— 
EQUAL TO 


Sepia Japine Platinotype 


AT 3/5th OF THE COST. 


Palladium is one of the rare group of 
Platinum metals, and is equally permanent. 


PLATINOTYPE co., 


66, Beckenham Road, Penge, London, S.E. 
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Reflectors and the Eyes in Portraiture. 


By Н. F. Calcraft. Special to “ Photography and Focus." 


less skilful with the knife, which this defect needs, than 
with the реп). ME 

It is therefore all the more important to prevent ita 
occurrence. This can be done by being on the look out 
for it when arranging the sitter; by being very careful in 


NE of the very first things the photographer reads 
about home portraits is almost sure to be concerning 
the value ot reflectors for lightening the deeper 

shadows; but what is much less often referred to is the 
danger of using a white reflector near the sitter, from its 
tendency to introduce false lighting effects. Even irf 
the work of skilled exhibitors one can often see indica- 
tons of the misuse of such a reflector; and it may be 
noted that this is far more common in amateur than in 
professional work. The explanation of this is, in all 
likelihood, that the professional photographer has а 
studio in which there is plenty of light, and is not 
often tempted to use a reflector, except for some special 
purpose: whereas the amateur, working in an ordinary 
room, and obsessed with the idea of keeping his ex- 
pesures as short as he possibly can, puts his sitters 
neat the window, thus getting one side of them in a 
strong light and the other in deep shadow, and so 
finds himself compelled to have a -white reflector on the 
darker side, to avoid too strong contrasts. 

It is better, whenever it can be done, to work much 
further in the room and to give longer exposures, as 
this at once does away with the need for reflectors, and 
therefore with the faults which they often introduce; 
but if this is not practicakJe, then instead of a small 
white reflector we should use as large an area as we 
can of a darker tint. A plain grey background may be 
hung up and used for sach a purpose, and may be put 
nearer to the sitter than it is ever safe to have a 
white one. Even a dark surface near at hand will 
reflect more light into the shadows than they derive 
from the distant walls of the room, because it is both 
_ hearer to the sitter and nearer to the window. Those 
who have not tried some simple arrangement of that 
kind will be surprised to find how distinctly lighter the 
shadows become even from such a reflector as a dark 
rug or tablecloth hung near at hand. 

The false lighting caused by a reflector may take two 
fofms. The most conspicuous is usually the illumina- 
tin which it throws into the shadows from some 
quarter which is very evidently different from that 
, Whence the principal light is coming; but another 
form, which is not so readily traceable by the novice, 
ig the secondary reflection which it sets up in the eye. 
With a single source of light properly arranged there 
is only one strong high light on the surface of the eye, 
and that a very small one. When there is a very 
light area in the room, so placed that it is reflected 
in the eyes, we get a second high light, often comparatively 
large and giving an altogether false effect. 

. We suspect that the professional photographer, if he gets 
such a result, does not hesitate to take it out in the re- 
touching: whereas the amateur, if he» has recoursé to re- 
touching at all, is naturally rather reluctant to meddle with 
s delicate a part of the portrait as the eyes, and is also 


ص — —— — —— — — — 


The Canadian war photographs at the Grafton Gallery 
are drawing crowdg; but, if we are to judge from the 
notices in the daily press, the exhibit which attracts most 
attention does so because of its great size. 

he ж ж + 
In “ Piftle " this week there is a reference to “ Happy— 
‘hough Wounded.’ This is quite the best of the war books, 
* 6d. from any newsagent or bookseller, and is pub- 

on behalf of the 3rd London General Hospital by 

“Country Life." Though it is issued in aid of the“ Comforts 
Fund” of the hospital, there is no need to urge it on that 
ground ; it is a capital half-crównsworth, and those who order 
һа бору forthwith from the nearest bookstall will be well 


" Play wif me" (see page 67). By F. F. Austin. 


the use of white as a reflector; and by avoiding portrait 
photography in rooms, the decoration of which is very white. 
For the same reasou white or very light paint is unsuitable 
for studio walls; and if one end of a studio is painted white 
or hung with a very light background, it should be covered 
up with something darker if a portrait is being taken at the 
other end of it. 


— — р р —єє——————— — -—— —— 


Free instruction in lens making is now offered to women 
at the Northampton Technical Institute, St. John Street, 
London, E.C.1, under the direction of the Ministry of Muni- 
tions. The period of training ranges from six to twenty 
weeks, during which a maintenance grant is paid. 
х ж * 

“It is unfortunate that photography was set to work to 
earn money when too young, long before it was grown up. 
The injury? done by this is evident in the work of to-day, 
for only one photographer here and there takes advantage 
of the improvements which have been introduced of late 
years in the correct rendering of colour and tone, to say 
nothing of strained perspective." (Mr. Sutcliffe in the 
“ Yorkshire Weekly Post.“) 
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VERY amateur almost must know of some little hint or 
E dodge, evolved in the course of his own work, or sug- 
gested to him by some fellow. photographer. This 

page is put at the disposal of our readers for the interchange 
of such information, and we invite those who have any such 
suggestions to lét us have a note of them for publication. 
No payment is made for contributions to the Odds and 
Ends page, nor is there апу need to trouble about putting 
them in any form, or to hesitate because the sender is more 
familiar with doing than with writiug. We shall be very 
glad to put the ideas into shape for the press, should it be 
necessary, provided we have the suggestions themselves in 
sufficient detail. If a sketch will help to make things clearer 


it may be sent, and will be redrawn for block-making pur- 


poses should this be required. 


A Drying Cupboard. 

If the phofographer's workroom has a disused chimney 
in it, the construction of a cupboard in which to dry 
negatives or prints is very simple. All that need be done 
is to block up the opening altogether except for as large an 
airway as can be arranged, and connect it with the top qf 
the cupboard; the bottom should have an opening~in it as 
large as the top airway. If the bottom airway is light- 


trapped and the door of the cupboard is also made light-, 


tight, the cupboard can be used for drying backed plates, 
plates which have been bathed to make them  orthóchro- 
matic, etc. When I first made use of such a device, I 
provided a gas jet in the upper airway, under the impres- 
sion that it would be necessary to create sufficient draught, 
A the airway. was furnished with muslin to filter out 

üst; but both.have proved to be unnecessary. There is 
& strong, steady up draught in the chimney, as is shown 
by holding a lighted match against the opening into the 
cupboard. Negatives placed in it are dyfed quickly and 
evenly in three or four hours or less when they are not 
more than an inch apart in the racks. If they are not ao 
near together, they will be found to dry still more rapidly, 
of course.—1I. W. SENIOR. | 


Avoiding "Reflections in the Lens. 


I have read somewhere that a small stop, by reducing the 
exposure, increases the tendency to fog, from reflections ; the 
reflections remaining bright while the lens was working 
slowly. My own experience is quite the reverse, as I find 
that by stopping down to f/16 all reflections from the 
brasswork of the lens (blackened, of course, but still there 
are reflections) are cut off. For by putting one eve to where 
the corner of the plate would come, it is impossible to see 
anything more than the diaphragm, which being a, very thin 
iris reflects nothing from the edges of its leaves. The only 
trouble then likely to arise might be from the sun shining 
on the lens itself; but this can be avoided by shading with 
the hand. In landscape work the increased exposure necessi- 
tated by the smaller stop is of little harm, though, of course, 
in snapshot work it is, and then a lens hood is handy. But, 
for instance, when one is using the front very much raised 
and the camera,is turned nearly towards the sun, the hood 
always seems to.cut off something, if it is made to shade the 
lens from the sun, and it is on such occasions that I have 
found stopping down most useful. The increased covering 
power which 'the small stop confers is also just what is 
then likely to be required.—R.M.J. 
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A Developing’ Cabinet. 

Those amateur photo- 
graphers who are unable to 
set apart a room for the ex- 
clusive purpose of photo- 
ra 3 graphy might find it con- 
ae — venient, as I have, done, to 
Wo | utilise one of the desk-shaped 
washing cabinets with a lid, 
which are made for office 


use. They can often be picked up very cheaply, and when 


closed resemble a Davenport, and if of mahogany and kept 
well polished are far from unsightly. The basin within may 
be replaced by a shallow sink of lead, and the chemicals 
stored in the cupboard below, which also takes a pail for the 
waste and a jug of water. If fitted with a lock and key, 
one's things are kept ready for use, while they are pro 
tected from meddling fingers. If necessary, it could be 
arranged to carry above it a kind of glorified changing-bag. 


so that development could be done in daylight; but the 


whole of my work of the kind is done aíter dark, so that | 
have not adopted anything more elaborate than the washing 
cabinet itself.—C. YOUNG. 


Fixing a Magnifier. 

‚ А very easy way to fix a magnifier to a camera temporarily 
is to take a piece of thick card, as near to the thickness of 
the eyeglass to be used as possible, and tq cut in it a circular 
hole in which the magnifier wil] just lie. Two thin cards 
then have holes slightly smaller cut in them, and one of 
these is seccotined to the thick card to prevent the magnifier 
falling through. At this stage the-arringement may be given 
a coating of dead Black varnish, whieb*iS also applied to the 
remaining card; and when the varnish is dry, the magnifier 
is placed in position, and the second card seccotined over it 
to keep it in place. The magnifier is then mounted in a 
card, which, if dead blacked, can be secured to the front of 
the camera with three glass-headed pins, or by slippjng it 


under the heads of three round-headed screws suitably placed 


for the purpose.—N. R. SMITH. 4 


A Vertical Camera Stand. 


I enclose a sketch of. a vertical camera stand which l 
have constructed from an old kitchen chair, the seat of which 
had gone beyond repair. It was put together in the course 
of an afternoon, and has proved very serviceable. The sketch 


almost explains itself. The front rail near the ground was" 


removed after the stand 
was finished, as it was 
found that it cast a shadow 
on the background that 
was on the floor beneath. 
The side rails form a sup- 
port for a sheet of plate 
glass on which the object 
to be photographed із 
placed. If work had to 
be done to an exact scale, 
it might be necessary to 
provide slots in which the 
screws holding the camera 
could slide up and down 
and allow the distance of 
the camera from the obe 
ject to be accurately ad- 
justed. But in my ewn 
case, l find a few holes 
(as shown) allow sufficient 
choice of position; and as - 
both the front and the back of. my stand camera сап Бе 
moved along the baseboard, any intermediate distances can 
be got by their use. The cost of the arrangement was 
practically nothing, as the materials were all odds and ends 
I had about the house.—Erasmus WHITE. 
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; THREE UNIQUE PAPERS = 
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=| - For Portraiture or for Exhibition Prints. 
= “YTO” Development Papers are the only papers which will give = 
E either. Brown, Black, or Red tones by direct development only. E 
= Works like Gaslight Paper and gives results equalling Carbon Е 
a or Platinotype at ordinary Gaslight Paper prices. ‚Пе results m 
= are unique and distinctive. с E 
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E For Ordinary Film Printing. “үх” sa- | 2! 
= Toning Papers are the only Self-Toning Papers which never IE: 
|= either discolour or deteriorate by keeping, no matter in what = 
СІ climate. Prices as ordinary Self-Toning Papers. ic 
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Б | | | TE 85 
E For P. O. P. Users. We make the only Por—- |5 
= Kentmere Tropical P.O.P.—which will keep indefinitely i in any = 
e “climate without any deterioration whatever. It requires little or [e 
E NO gold. Prices as ordinary P.O.P. Why not try it 3 = 
2 | 3 
E fo Np N = 
E ^. SEND = 
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2 Sole Makers: KENTMERE, Ltd., STAVELEY, Westmorland. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5 x 4 Watson’s Argus Reflex, full triple extension by 
rack and pinion focussing, high rising front, deep 
triple focussing hood, reflex finder, silvered surface 
mirror, reversing back, deep hooded back focussing 
screen, outside adjustments, quick-wind focal plane 
shutter speeded 1-15th to r-roooth sec. and time, 
also Тїп, Watson's Holostigmat lens, £/6.1, in sunk 
iis mount, changing box for 12 plates, and canvas 
carrying case ; £8 7$. 6d. ; originally costing £23 18s. 

Р.С. No. 4 T.-P. Imperial Pocket, long bellows exten- 
sion by rack and pinion, focussing scale, iutinity catch, 
cast U-form front, high rack rising front, reversible 
brilliant view finder, leather bellows, 6in. Beck Bynar 
anastigmat lens, {/6, in speeded shutter from 1-25 
to т-тоо{һ sec., hand and pneumatic release, 2 single 
metal dark slides, first-class order, guaranteed pertect ; 
t4 5. 64. 

P.C. Houghton's Klito Folding Pocket, single extcn- 
sion, focussing scale, infinity catch, cast U-form front, 
high rising and cross front, reversible brilliant view 
finder, leather bellows, деер hooded Wack focussing 
screen, Series II. extra rapid aplanat lens, £/8, in 
Ensign Simplex auto. shutter speeded 1-25th to 
1-rooth Sec., hand and Antinous release, 2 single 
metal dark slides, brand new; £2 78. 6d. 

5x4 No. 8 Kodak Premo Folding Pocket, single 
extension, focussing scale, infnity catch, high rising 
and cross front, reversible brilhant view tinder, leather 
bellows, back focussing screen, B. & L. Planatograph 
lens in Kodak ball bearing shutter, 1-25th to r-100oth 
Sc., hand and Antinous release, 2 double dark slides, 
film pack adapter, portrait attachment, leather 
carrying case; £2 5$. 

7x5 Kodak Premo Folding Pocket, full double 
extension by rack and pinion, focussing scale, hosted 
reversible brilliant view finder, high rising front, 
leather bellows, back focussing screen, B. & L. Planato- 
graph lens, £/8, in Premo fully speeded shutter, 1 to 
I-100th sec., hand and pneumatic release, 1 double 
plate-holder, йип pack adapter, and leather cose; 
£3 12s. 

13:16 ст. Curt Bentzin Stereo. Reflex, couble 
extension by rack and pinion, leather bellows, high 
rising awl cross front, deep- triple focussing hood, 
reflex finder, silvered surface mirror, back focussing 
screen, outside adjustments, quick-wind focal plane 
shutter speeded from 1 to r-1000th sec. and time, 
hand release. 3 double plate-holders, brand new 
condition : 213. ; | ` 

5 x 4 Adams’ de Luxe Boxform Camera, long beilows 
extension Ly rack and pinion, focussing adjustment, 
high rising front, 2 brilliant view finders and spirit 
levels, Carl-Zeíss Protar (6.3 in fully specded shutter 
to I-100th scc. and time, changing box for 12 plates, 
fine order; originally costing £35; £7 19s. 7d. 

j-plate Turner, 8on & Hope Folding, madc of ma- 
hoganv throughout, leather covered, triple extensian 
by rack and pinion, high rising front, leather bellows, 
‘reversing back, back focussing screen, best quality 
R.R. lens, f/8, in fully specded shutter, 1 to 1-100th 
sec., hand and Antinous release, 1 double dark slide ; 
$2 7s. 6d. i 

No. 4 F.P.K., recent model, high rack rising and 
cross front, hooded reversible brilliant view finder, 
leather bellows, bushed for tripod, fitted B. & L. 
R.R. lens, Т.В. and I, shutter, hand and pneumatic 
release ; £2 7s. 6d. 

P.C. Adams’ Idento, double extension by rack and 
pinion, leather bellows, high rising front. Adams’ 
Identoscope finder and spirit level, deep hoodec back 
focussing screen, Ross Zeiss Protar f/6.3, fully speeded 
shutter, 1 to r-100th sec., hand release, 6 double dark 
slides, as new; £12. 

i-plate Butcher's Carbine, covered in leather, single 
extension, leather bellows, high rising and cross front, 
U-shape front, reversible view finder, spirit level, ivory 
focussing scale, rack focussing, Aldis Uno anastiginat 
f/7.7 in Lukos No. 3 fully speeded shutter, 1 to 1-100th 
part and time, brown leather case; £3 10$. 

]-plate Focal Plane Anschutz Pattern by Clement & 
Gilmer, leather bellows, rigid front, rising and cross 
front, direct view finder, focal plane shutter speeded 
from r-6th to 1-10 th sec. and tine, focussing screen, 


C. & С. Panorthostigmat Series III. f/6.5 in focussing | 
mount, 3 double dark slides in leather case; £3 15s. focussing screen ; 53. 


Р.С Folding Ruby Hard and Stand, covered in best 


swing front, focussing scale, brilliant reversible view 
finder, spirit level, Dallmeyer No. 3 stigmatic Series 
II. t. 6.3 in Koilos fully speeded shutter, 1 to t-300th 
t and ds „ double dark slides, Hough- 
on's envelope adapter and 24 envelopes, leather case; 
£9 17s. 66.0. j a jut 
A-plate Adams’ Idento, long bellows extension, high 
rising front, "Adams! Tdentoscope finder, leather 
bellows, deep hooded back focussing screen, bushed 
for tripal, fitted chin. Blitz Seres III. No. 3 double 
anastigmat lens, 6.8. iris mount, fully “speeded 
shutter I to r-reoth sec, hand release, 2 double 
dark slides, changing box, aud roll film holder, originally 
costing (24: £8 ís. ` | 
31721 Ernemann Felding, focussing adjustment, 
focussing Scale, scut-ereeting front, reversible brilliant 
view Arter, leather bellows, deep hooded back fou uss 
sereen, Erron double anastizgmat. lens, f6, in fully 
speeded shutter, t to r-rooth sec, hand and Antinous 
release, 3 single metal slides in wallet, as new; 
£4 12s. 6d. ` 

3} > 2; Marion’s Soho Reflex, full double extension 
by rack and' pinion, high rising and cross front, deep 


uiple focussing hood, reflex finder. quick-wind focal 


plane shutter, tully speeded Goerz Series I. b Celor lens. 
{'4.8, in sunk iris mount, 3 double dark slides, йїп 
pack adapter, leather carrying сазе; 412. 


f you do not see what you 
need in these columns, a P.C. 
stating the exact nature of 
yourrequirements will bring 
fullest quotations, together 
with catalogues, post free. 


Shouid you have any old 
apparatus you wish to dis- 
pose of, we shall be quite 
willing to take same off you 
in exchange as partor whole 
payment for other goods, 
new ок second-hand. 


All second-hand apparatus 
guaranteed in perfect order | 
and exactly as described in 
various makers’ lists. 


* 
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Ernemann Feiding Pocket, 


front, focussing adjustment, focussing scale, 2 brilliant 


solf-erecting 


view finders, leather bellows, deep hooded back 
focussing screen, Goerz Dagor f/6.3 in compound 
fully speeded shutter, x to 1-3ooth sec, and time, 3 
single metal slides, nim pack adapter; " 

j-plate Focal Piane (Anschutz Pattern), leather 
beHows, rigid front, rising and cross front, direct 
view finder, spirit level, fully speeded focal. plane 
shutter, back focussing screen, Sutar Series I. No. 1 
anastigmat in focussing mount, 3 double dark slides, 
and cas? ;.£4 15s. 

{-plate Talbot & Eamer Flexit Reflex, hooded finder, 
camera covered in leather, roller blind shutter specded 
from r-rsth to r-rooth sec., changing box for r2 plates 
with sheaths, Cooke Series III. f;6 anastigmnat in 
focussing mount; cost £8; £3 10s. 

j-plate Shew Reflcctor Reflex, double extension, 
focussing finder with revolving mask, deep focussing 
hood, Goerz focal plane shutter speeded t-roth to 
1-1000th see. and time, Cooke Series III. £;6.5 anastig- 
mat, 3 double plate holders; £6 78. 6d. 

]-plate Falloroll Roll Film and Plate, single exten- 
sion, focussing scale, infinity catch, high rising and 
cross tront, brilliant view finder, spirit level, leather 
belows, Series II. No. 2 Aldis anastigmat f-6 in 
B. & L. тисип fully speeded shutter, t to t- 100th see. 
hand and pneumatic relcase, 2 double dark slides, and 
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}-plate Watson’s Gambia Bolton Reflex, double 


Morocco leather, triple extension, rack rising and! extension bv rack and pinion, full size focussing finder 


with deep focussing hood, T.-P. fully speeded focal 
plane shutter, reversing back, Beck Neostigmar f/. 3 
No. 8, in iris mount, 3 double dark slides ; £3 17s. 64. 

1-plate Dalimeyer Correspondent Camera, folding 
hand and stand, made is ШЕ areas throughout, 
covered in fine grain leather, full double extension by 
rack and pinion, focussing adjustment, high rising 
and swing front, reversing back, deep hooded back 
focussing screen, No. 2 Series IT. Aldis anastigmat 
f;6 in Bausch & Lomb Unicum fully speeded shutter, 
I to r-rooth sec., hand and pneumatic release, 3 
double dark slides, aud leather carrving case ; 24 158. 

P.C. Salex Folding Pocket, body made of mahogany 
with aluminium baseboard, best stove-black finish, 
cast U-form front, high rack risig and cross front, 
hooded reversible brilliant view finder, spirit level, 
leather bellows, Goerz Series III. Dagor Ё:6.8 in 
B. & L. fully speeded shutter, 1 to r-rooth Sec., hand 
and Antinous release, 7 single metal dark slides, and 
Е.Р, adapter, in eather case ; £7 108. 

5 4 Century Folding, made of mahogany throughout, 
full double extension by rack and pinion, high rising 
and cross front, leather bellows, hooded reversible 
brilliant finder, revolving back, back focussing screen, 
Series II. R. R. lens in Autotirie spceded shutter, r fo 
1-100th sec, hand and pneumatic release, 4 double 
plate-holders; £2 17s. 6d. 

j-plate Butcher's Cameo Folding Pocket, «inse 
extension, focussing scale, infinity catch, cast U-fonn 
front. high rack rising and cross frout, reversible 
brilliant view finder, leather bellows, Series I. No. 2 
Beck Mutar anastigmat lens, £/6, in Lukes No, 2 
speeded shutter, r-2sth to r-r05th. sec., hand and 
Antinous release, 2 single metal sliles, almost new; 
£2 5s. 

j-plate Salex Folding Pocket Camera, full double 
extension by rack and pinin, high rack rising and 
cross front, hooded reversible brillant view tinder, 
spirit level, leather bellows, deep hoo te | back t cussing 
screen, Busch detective aplanat lens, 1/6, in B. & L. 
fully speeded shutter, 1 to r-rooth sec, hand and 
pheumatic release, 6 single slides, im neat carrying 
wallet; $4 2s. 6d. 

31 - 2} Satex Folding Pocket, rick extension, focussing 
scale. infinity catch, cast U-form iront, bigh rack 
rising aml cross front, reversible brilliugt. view finder, 
spirit level, leather bellows ісер hooded back for using 
screen, extra rap) aplanat lens, (78, in B. & JL. fully 
speeded shutter, r 0 1-100th sec., hand and poru- 
matic release, 3 singh: slides in neat. carrying walet, 
brand new condition ; £3 168. 

j-plate Shew ХИ Focal Plane, high rising front, 
direct view finder, leather bellows, Goerz 5 sec. focal 
plane shutter speeded r-roth to r-roooth sec. and 
time, Voigtlander Heliar f/4.5 lens ín sunk iris focus 
sing mount, 6 double plate-ho!ders, leather case; 
£9 17s. 6d. | 

5x4 Adams’ ideato, high rising front, Adams’ 
Identoscope finder, eather bellows, deep hcoded back 
focussing screen, bushed for tripod, Ross Homo- 
centric f ‘6.3 in compound fully speeded shutter, т to 
1-200th sec., hand and Antinous release, 3 double 
dark slides, leather case: £6 17s. 60. 

5x4 T.-P. Imperial Field, full triple extension by 
rack and pinion, high rising and cross front, swing 
front, swing and reversing back, wide-angle move- 
ment, leather bellows, brass turntable, T.-P. T. and. I. 
shutter, behind-lens roller blind, with speed indicator, 
hand and pneumatic release, time valve, Aldis No. 7 
anastigmat f/7.7, also Aldis Trio X2 lens for tbe 
above, 3 double dark slides, brand new condition; 
£5 7s. 6d. 

jeplate Aluminium-bound Xit, high rising front, 
leather bellows, back focussing screen, No. 2 Aldis 
auastigmat lens, f /6, in B. & L. Unicum fully speeded 
shutter, 1 to 1-100th sec., in focussing mount, 3 double 
dark slides, and leather, case; £3 78. 64. 

P.C. Aluminium-bound Shew Xit, high rising front, 
direct vision finder, leather bellows, back focussing 
screen, Goerz Series III. Dagor 1:6.8 in compound 
fully speeded shutter, 1 to r-200th sec. and time, 
2 double dark slides, brown leather carrying case; 
£10 17s. 60. 
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 ]-plate T.-P. Ruby Reflex, Beck f 4.5 Orthostigmat | 
lens, Unit self-capping focal plane shutter, giving 
exposures from 1-10th up to 1-1000th sec. and time, 
_ fising front, reversing back, rack and pinion fécussing, | 
3 double dark slides. and leather case ; £11 11s. 
|-plate T Sanderson Field Camera, polished 
as. triple extension, universal rising, falling, and 
wing front, swing and reversing back, Goerz Dagor | 
Lnd III. double anastigmat lens, f/6.8, in compound | 
shutter giving exposures from I up to 1- -200th sec. and 
lime, 2 double отак shdes, 3-fold tripod; £9 183. 6d. 
}-plate eflex, Cooke Luxor f /4.5 anastigmat 
lens, righ gau, plane shutter giving exposures from 1-10th 
up to 1-r000th sec. and time, rack focussing, rising 
aod falling front, reversing back, 6 dark slides, and 


cate; £8 17s. 6d. 

j-plate Adams' Field Camera, double extension, | 
tack and pinion focussing, rising front, swing and 
reversing back, rapid rectilinear lens, 3 "double dark | 
slides, tripod, and case; £3 19s. 6d. 

Р.С. imum Countess Pocket Camera, double | 
extension, rack and pinion focussing, Isoplast double 
anastigmat lens, (/6.8, in Ibso shutter giving exposures 
from 1 to f- tooth scc. and time, 3 dark slides; £4 15s. 

S ag Ross Panross Focal Plane Camera, Ross f /4.5 | 

Xpress jens in focussing mount, focal plane shutter 
speeded from 1-1oth to 1-roooth sec, and time, outside 
adjustments, direct vision finder, 6 double dark slides, 
Mackenzie-Wishart daylight loading slide, and 6 
5 cte in solid leather case, condition 
as new 

1-plate Thornton-Pickard Folding Ruby Focal Plane 
Camera, triple extension, universal rising, falling, and 
swing front, reversing back, Blitz f/5.6 double anas- 
tigmat lens, Unit self-capping focal plane shutter 
@ving exposures from 1-10th to 1-roooth sec. and 
time, 3 кү dark slides, solid leather case, condition 
as pew; 3 5s. 
|-plate Booh Ralli Triple Extension Hand or Stand 
Gamera, Ross Homocentric lens, f /6.3, iris, self-capping 
кка! plane shutter, s ed from 1-1oth to r-100oth 
жс. and time, extensive rising front, reversing back, 
3 dark slides, condition as new; £17 17s. 

К: ы Recta 


— 


64. 
ngular Reflex, Voigtlander 
anastigmat Jens, f/5.6, focal plane shutter 
— exposures from 1-10th up to 1 roooth sec. and 
ums, loog extension, rack focussing, rising and fallin 
front, 6 double dark slides, film pack adapter; £17 5s. 

ae No. 3 Kodak, Cooke Series iv. 175.6 
anastigmat lens, compound shutter speeded from I 
te 1-200th sec. and time, rising and cross front, rack 
foc sing, ee loading : 01 

I-plate T Goerz Anschutz, Goerz Celor anas- 
. gmat lens, focal plane shutter speeded to 1-1000th 
wc, also pneumatic adjustment from 5 secs., 6 double 
dark slides, and case; £16 16s. 

|-plate Extension Ariel Pocket Camera, 
Goetz Dagor lens, f/6.8, їп Koilos shutter giving ex- 
posures froin т up to 1-300th sec. and time, rack and 
pinion focnssing, rising front, 6 dark slides, and leather 
case; £5 17s. 6d. 

121 Folding Pocket Klito, Ross Den te lens, 
1/63, in Idso Sector shutter giving exposures from т 
up to r-300!h sec. and time, rack focussing, rising 
and cross front, 3 dark slides ; ; £8 2s. 6d. 

i-plate Adams" Reflex, fitted Goerz Series IC anastig- 
mat lens, {/6.3, foeal plane shutter speeded from 
t-sth to 1- -oooth sec. and time, rack and pinion 
8 K. 3 double dark slides, and leather case; | 


No. 1a Folding Pocket Kodak, sclí-crecting model, 
Kodak achromatic lens, time an inst. shutter, daylight 
loading for films, 41 x2} ; 12s. 6d. 

No. 1 Premoette Junior, rn Jens, Kodak 
ball-bearing shutter, camera is * loading, taking 
pictures 31 x 24 £1 4з. 6d. 

No. 3 Folding Pocket Kodak, Bausch & Lomb rapid 
rectilinear Jens ia Automat shutter speeded from 
I te t-10eth sec. and time, focussing adjustment, 
daylight loading for Ж plate filins, complete with | 
leather сазе; 7s. 6d. 

34x23 Gaumont Blocknote, Zciss Tessar anastigmat 


| 


i-plate Shew Aluminium-bound хи, Dallmeyer 
stigmatic-Jens, f /6, Automat shutter speeded from 1 to 
1-100th sec. and time, focussing mount, extension 
base for single combination of lens, 3 double dark 
slides, and leather case, condition as new ; £8 12s. 6d. 

3} x 2h Sichel Co Refiex Camera, ‘fitted Eury- 
plan f /4.5 lens, focal plane shutter speeded from t- 1oth 
to 1-1000th sec. and time, rack and pinion focussing, | 
| Mackenzie-Wishart daylight loading slide, and 12 
envelopes, complete with сазе; £10 5s. 

P.C. Double Extension Klimax Hand or Stand 
Camera, Beck Isostigmar lens, f. 3, compound 
shuttér speeded from 1 to 1-200th sec. and time, full 
double extension, rising front, 6 dark slides, film 
pA К adapter, and case, 1n fine order; £8 12s. 6d. 

5 4 Shew Aluminium-bound ХИ, Zeiss Series VII. a 
Protar anastigmat Jens, 14їп., тїйїп. „ and 7}in., Goerz 
Sector shutter speeded from Y up to 1-250th sec. and 
time, focessing lever flange, 5 double dark slides, 
aluminium-bound, complete with leather case, as 
new; cost f20; accept £9 15s. . 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 
LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Gall if Possible. 


i-plate Thornton-Pickard Reflex Attachment, for 
use in conjunction with own camera, Unit self-capping | 
focal plane shutter giving exposures from 1-1oth to | 
I-I000th sec. and time, complete with 6 dark slides ; 
£3 12s. 64. 

1-plate Ralli Collapsible Focal Plane (Anschutz 
pattern), Ralli self-capping focal plane shutter giving | 
exposures from 1-6th to 1-1000th sec. and time, rapid | 
rectilinear ens, f /8, in EE mount, large direct 
vision finder slides; £5 1 

1-plate Nette ettel Roll Film 8 Camera, Goerz Celor 
anastigmat lens, f/4.8, in compound shutter giving 
exposures from 1 to 1-200th sec. and time, full double | 
extension, rack and pinion focussing, rising front, 
davlight loading for films; £11 11s. 

31 x21 Goerz Anschutz, fitted Goerz Celor anastigmat 
lens, f/4.8, in focussing mount, fecal plane shutter 
speeded from r-1oth to r-1000th sec. and time, 3 
double dark slides, changing box, and сазе; £7 19s. 64. 

P.C. Excelsior Pocket Camera, full double exte nsion, 
rack and pinion focussing, extra rapid aplauat lens, 


тыз, speeded shutter, direct vision a 6 slides, | f /7.5, in Automat shutter giving 5 from 1 to 


lm pack adapter, and leather сазе; 


| 1-100th sec. and time, 3 dark slides; 


£3 175. 64. 


| Postcard and Stervescopie Latest Pattern Goerz- 
| Anschutz, fitted pair Goerz Dagor Series III. double 
| anastigmat lenses, f /6.8, also extra Dagor Series III. 


|lens for card, self-capping focal plane shutter, 
speeds to -1000th \ 1 adjustment to 
5 seč, 2 D. D. Slides, Е. adapter, leather case: 


mapi £22 12s. 6d. 
ł-plate No. 2 Planex Reflex, Ross Homocentric anas- 
tigmat lens, f /6.3, focal plane shutter giving exposures 
from r-1oth up to r-1000th sec. and time, rising and 
falling front, reversing back, rack and pinion focussing, 
rising and cross front, hooded focussing screen, 3 dark 

| slides; £7 15s 

61 x3} 8 Adams Yale, fitted pair of 
Adams’ К.К. lenses, speeded shutter from $ to 1-rooth 
sec. and time, rack and pinion focussing, detachable 
changing box for 12 plates; £5 5s. 

5x4 Adams' Minex, fitted Zeiss f/4. 5 anastigmat 
lens, Adams’ Minex self-capping shutter giving ex- 
posures up to r-1000th sec. and time, very long exten- 
sion, revolving back, rising and falling front, 4 double 
dark slides, solid leather case ; accept £35. 

Whole-plate Watson's Acme Field Camera, finest 
Spanish mahogany, Goerz Dagor Series III. f/6.8 
double anastigmat lens, Goerz Sector shutter giving 
exposures from 4 up to 1-150th sec. and time, Anschutz 
detachable focal plane shutter, speeded 1-1000th sec., 
full double extension, extensive rising aud swing 
front, swing and reversing back, turntable, 3 double 
dark slides, rigid, tripod, and best quality solid leather 
сазе, condition as new ; list price £34 : accept £22 10s. 

6} x<3} ‘Goerz Anschutz, fitted pair of. 
Goerz Dagor í/6.8 double anastigmat lenses, focal 
plane shutter speeded from 5 up to 1-1000th sec. and 
time, direct vision finder, 6 double dark slides, solid 
leather ease; £17. 

5x4 Watson's Square-bellows Premier, finest 
Spanish mahogany brass-bound, Goerz double anastig- 


^ 


mat lens, f£/5.5, Thornton- Pickard time and inst. 
shutter, speeded, full double extension, rack and 
pinion focussing, rising and cross front, swing and 


reversing back, 6 Pres Д dark slides, tripod, and solid 
leather сазе; s Oo 23; accept £13 15s. 

1-plate Deita F ing Hand or Stand Camera, Blitz 
f/4.5 double anastigmat lens, compound shutter 
giving exposures from 1 to 1- -250th sec. and time, 
rising front, focussing adjustment, hooded screen, 
6 dark slides, and film pack adapter; £5 19s. 6d. 

l-plate All-British x Reflex, Beck Steinheil 
Unifocal f/6.3 anastigmat lens, double extension, 
rising front, revolving back, focal plane shutter speeded 
from 1- roth to r- -1000th sec. and time, 3 double dark 
Slides, and case; £8 15s 

1-plate Collapsible Focal Plane Camera (Anschutz 
pattern), Busch detective aplanat lens, f /6, in focussing 
mount, focal plane shutter speeded from r-1oth to 
1-1000th sec. and time, rising and cross front, 3 double 
dark slides, and case; £4 1 

-plate T.-P. Royal Ruby Field Camera, finest 
Spanish mahogany, triple extension, extensive rising 
and swing front, swing and reversing back, Beck 
Isostigmar f/5.8 anastigmat lens, behind-lens T.-P. 
time and inst. shutter, speeded, also detachable focal 
plane shutter giving exposures from 1-201ћ to 1-roooth 
double bookform dark slides, turntable, 3-fold 


Sec., 
tri i and solid leather case, condition as new: 
£13 13s 

}-plate Triple Extension Houghton Victo, extensive 


rising and swing front, swing and reversing back, 
Ensi anastigmat lens, #/5.8, on Koilos shutter, 
speede ed to 1-300th sec. and time, turntable, ts double 
dark slides, 3-fold tri ; £8 5s 

1-ріаќе Zeiss Minimum — Cooke Sefics III. 
anastigmat lens, f /6.5, focussing, focal plane shutter 
giving exposures from 1i-1oth up to I-18 th sec. 
and time, 3 double dark slides, and case ; £7 2s. 6d. 

]-plate Nettel Dcckrollo Focal Plane, Aldis anastig- 
mat lens, f/6, focussing,'-focal plane shutter giving 
exposures from 1-10th up to 1-1500th sec. and time, 
large direct vision finder, 6 dark slides, and leatber 
сазе; £7 15s. 
5 4 Goerz Anschutz, Goerz Dagor double anastig- 
mat lens, f /6.8, in focussing mount, focal plane shutter 
giving exposures {from 1-10th to f- roooth sec. and time, 

3 double dark slides, and case: £7 9s. 6d. 


, FLEET ST., 


Works: WESTMORELAND BUILDINGS, E.C. 
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`х. PHOTOGRAPHY. 


PRIVATE SALE AND EXCHANGE. 


Ali advertisements inserted in these columns must be 
strictly prepaid, ani reach tre Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week's issue. Adxexti:ements are inserted, as far 
as possible, in the order received, and those received 
too iate for one issue, or crowded out, are published іп 
the first following in which there is space. 


Prepaid Rate: 


6d. per line of eight words. 
Any portion Gt a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE — za. 
AND SONS LTD., and crossed = 


DEPOSIT SYSTEM, for particulars see “ Business 
i Notices.” : 


Minimum 1 /-. 


CAMERAS AND LENSES. 


IZARS' Challenge, half-plate folding, Goerz anastig- 
mut, Mackenzie slide, case; 90/-: approval.—T. Mac- 
neill, 121, Randolph Rd., Jordanhill, Glasgow. [6027 


K No. 2, qunrter-plate, double 
. Lukos III., 6 slides, leather case, aluminium stand, 
perfe:t condition; complete, £5.—H. W. Kingston, 74. 


Burgoyne Rd., Harringay, N.4. (6030 
OSE Half-plate Triple Extension Camera, rising front, 

Thornton-Pickard shutter, Busch R.R. lens 7:8, 3 
double dark slides and tripod, complete; £2°5.—Reot, 
671, Commercial Bd., London, E.14. {6032 


ALF- PLATE Folding Camera, with lens, 3 slides. 

tripod, and focussing cloth; cheap, £3/10.—Bens- 

berg, Bookshop, 7, Electric Рагаде, Seven Sisters ва. N. 
ké 0 


extension, 


OHO Retlex, quarter-plate, Goerz Syntor 1/6.8, gocd 
condition, strong leather case, 3 double dark 
slides, also fitted with Mackenzie-Wishart slide and 12 
envelopes; £10.— Fred. Brooks, Penrallt, Waterfoot, near 
Manchester. [6038 


O. 3 Flush-back Koduk, 6 slides, telescopic tripod, 
leather case; £2/5.—W. Clare, Malvern 8031 
[6 

DAMS’ Minex Qanarter-plate, in perfect order, 6 
double slides, film pack adupter, Zeiss Tessar f/4.5 

lens in swing front, pneumatic release, leather case 
with lock and key und canvas strap; price £22.—Hox 
1,094, c/o Photoyraphy and Focus. X3237 


OR Sale, No. 3 F. P. K., R.R. lens; and plate back 
adapter, guaranteed by Kodak, in perfect condi- 
tion, hardly used: price £2/15, original £5/5.—Stephen- 
son, 21, Rlea Av., Clapham Common, London, S a 
— 6 


(Q' ABTER-PLATE Thornton-Pickard, Beck symmetri- 
cal lens, time and instantaneous shutter, double 
extension, 3 slides, ash tripod, £2/5; quarter-plate Lan- 
caster, 2 slides, ash tripod, perfect order, £1; Bull’s-eye 
Model 1), perfect. order, 12/-.—Elmes, 25, Lion Bd., 
Bexley Heath, Kent. [6048 


Q'ANDERSON Regular Half-plite, Beck-Steinheil f/6, 

Unicum, 3 double slides, tripod, case, perfect; cost 
12 gns.: sell 27; upproval.—79, Ash St., Bradley. Bil- 
ston. * [6049 


3 *2½ Staley Britisher Reflex, Cooke f/5.5, leather 

сазе, 3 double slides, £16; P.C. Ross Panros, 
Homoceutric f/5.6, 3 double slides, F. P. A., leather case, 
£15/10; both new this year. Wanted, Ernemann 3!4x 
21^ s'ugle slides.— Alder, 45, Lothian Rd., spa 


О. 1а. Kodak, with leather case and strap, com- 
plete, also tripod adapter for same, 35/-: also 
Ensignette No. 1, in good condition. 15/- —Box L4.149. 
c/o Photography and Focus. (6051 


A16 


—— — 


ADVERTISEMENTS.—(SUPPLEMENT 4.) 
ede кошт 8 


1 


"ҮҮТ. . 


LANTERNS AND ENLARGERS. 


OSTCARD Lantern, high power, with Imperial 4- 
chamber reneintor, large roller sereen, and nearly 
thousand cards; bargain, £6. Would. part exelange 
Jax 2L, ealorgiug outfit.—90, Middleton Hall Rd., King's 
Norton, Biriniughaui. (6045 


‘VARIOUS. 


ODAK Developing Machine, unused, Sin. to Sin 

film; balr-phaite Merito tank; special Akuret print 
meter; Todd-Forret flashlainp: 5 dozen Plotinotvpe and 
developer, quarter-plate: Lumiere’s Viiidu lump; 16 
Autatraus frames, for qnartet-plate transparencies; r>- 
touching desk; circular trimmer: slide binding machine: 
photograpker’s compass; quantity photographic peri- 
cdicals; offers. Wanted, 51-х 21. Sibyl, Vesta, or Xit, 
plates or pack, aeeuiate shutter and finder; full par- 
ticulurs.— Maples, Edgerton, Huddersfield. [6040 


APPARATUS WANTED OR EXCHANGED. 


ANTED. folding poet camera, quarter-plate от 
under.—Full particulars, lowest cash price, Birk- 


field Lodge, Ipswich. [6043 
ANTED. Baby Sibyl, 6x4'40m., in good condition. 
—Rose, Sycamores, Windermere. (6047 


IDE n Lens £/5.6, біп. focus, or Isostigmar 
75 6. 4^,in. foeus.—G. Lascelles, Postal Branch. 


Post Осе, Liverpool. [6046 


WASTED to purchase at а renaona'le price, quarter- 
plate N. and S. reflex, Tessar lens, and anv 
suitable accessories, including- telephoto; no denlers.— 
Thompson, 28, Britannia Rd. Iltord. | [60 


— 
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TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
3 words 2d. Minimum 17 


CAMERAS AND LENSES. 


HE Best Market to buy, sell. or exchange photo- 
graphic apparatus. Large selection of relinble ap- 
paratus always iu stock: supplied on liberal approval 
terms.—Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 111. 
Oxford 8t., London. (0002 


ECOND.HAND Apparatus.—Largest stock in Sonth 
London; exchanges arranged; fairest and most 
«ntisfactory terms.—Huuiphrys, 269.275, Rye Lane 
London, 8.E. (4752 


ТШ ОТС ОО ТОС ОТ S 
For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


write for Watson’s Lists See page xv. 
ИЩ ШШ ШШ III H И ШШ 


AUGUST IST, 1917. 


CAMERAS AND LENSES. i 


LENSES: cheap and good, from 3/6: pre-war prices 
until exhausted; Bausch-Louib shutters aud lenses, 
Prize RR. 12;-, wide-angles 13:-: also portrait lenres 
Send foi illustrated list aree — теш:ег Optical Со, 
specinlista in cheap lenses, 63, Bcltoa. RĀ, 8 
London. i wer 
(ov لچ‎ 


MATERIALS. . -4 


КОЕСЫ aud Co.—A powerful concentrated developer, 
| 3 оз. bottle, sufficient to make 90 ozs., 1/6, 

free: Monomet, English metol, 115. 60/. У Ib. 15/. 
1 07. 3/9; subject to trade discount; rumple K oz. 175 
postage 2d.— Droege and Co. (б Drcege, trading да}, 4% 
'Cumeragh Rd., West Kensington, London. {1720 


* 


Tue Lily white Sale of photographic materials, ete., is 
still open. We have considcrable stocks still to 
leur. Antique hand and machine made art mounting 
papers and boards, packet chemicals, Lilvwhite parent 
bromide printing frames, bromide and gaslight paper. 
border masks. For 2/6 we wiil send a large package oi 
usable high-class mounts. Bookle? seut free, giving 
rough details of lines in stock. Warehouse тооп re 
quired for extensions in our real phetagraphic printing 
industry tor the publishing trader, now one of the most 
important in the Einpire. Publishers requiring tonel 
glossy photo printing, 250. 500, or 1,000 editions, shouid 
write us.—Lilywhite, Ltd., Halifax. З no eet 
- -si : 
BAckGROUNDS, camps, landscapes, rardens, conser 
vatones, interiors, sketches, (tlue-wintes, clouds 
canvas, strong rollers; 
Sons, Artists, Church, Accrington. 


designs ха. — 8. Hocking ané 
.B.B.—Banhain's brilliant bromide and, g 

papers, seconds: glossy, matt. carbon, and rough 
surfaces in gross packets: quarter-plate 2/-, cabinet 3/9, 
half-piate 4/6. whole-pinte 8/-, 12х10 17/6. 15x12 
26/6: in 24 sheet packets, 12x10 3/6. 15x12 4/10, 
70х16 8/6; postcards. bromide, semi-matt only, gaslight 
.emiasuatt, matt, and glossy, singles only: seconds 100 
2/3, 250 5/-, 500 9/9. 1,000 17/6. Cash with or 
Banham, Chemist, Hitchin. ES г 


7 
* 


‚В.В —Special offer of. carbon bromide papers 

seconds quality, quarter-plate, cabinet. half. 
nud whole-plate: prices ns aboye; reduction 
quantities.— Banham, Chemist. Hitchin. 


à 
+ 
— 


Pe War Prices.—Practical appliances for | 

photographers; 530 page cutalogue, British Isles 
1/-‚ abrond 1/6, post íree.—Tylur, 20, Redcar Rd. 
Blackpool. [5373 


RILLIANT Bromide and Gaslight Postcards, abeo 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1.000 
20/11: another nake. 250 5/9, 500 11/., 1.000 20/11: 
ull best second quality. These cards can only be pur- 
chased dirett fro: us. Largest dealers in the Kingdon. 
Imitated by many. equalied by попе; lists fiee.—Cí!v 
Photo Works, Birkdale, Southport. (5463 


ACKGROUNDS.—Have you had our 8x6 6/- treat? 
The most wonderful value ever offered, painted һу 

tho finest artists., Must be seen to reulise. Designs, 
stamp.—Background studio, Rishton. (5484 


BACKGROUNDS, Backgrounds. — Don't purchase until 
you see our beautifully illustrated, bright, artistic 
big design list, by artists of repute. The inost benutiful 
designs ever ppblished. We nre continually receiving 
testimonials gifing the highest praise. The most wonder- 
ful value eser offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stauip.— Leinber ton 
Rishton, Blackburn. __55483 


AMES, !4in. oaks, postcards, strut backs, S/- des. 


post free; various frames for enlargements; cheap 

lines; patte ds 6d.—Tuttle, 525, High Hd. fo 

.O.P. Postcards and Gaslight, 5/7100; soit tonne 
6/-: 72 pieces quarter-plate self-toning paper, 2 

post free.—Martin, Chemist, Southampton: (3753 


PLEASE MENTION “ PHOTOGRAPHY’ WHEN CORRESPONDING WITH ADVERTISERS. 
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PHOTOGRAPHY... 


ADVERTISEMENTS.—(SUPPLEMENT 5. 


< — — 


Business Notices, | _ENEARGEMENTS.  ] 


Publishing. 


Ornets. —20, Tudor Street, Loudon, E.C.4. Tel 
рїш: “Cyclist, Fleet, London." Tele hong: 
City 2848 (5 lines). Communications for the 


Publahers should be addressed: ПШе and Sons 
Lime 20. Tudor Street, London, E.C.4. 
PUBLISHING DaTES—PAotography and Focus is 
оз sale throughout the- United Kingd ; 
Wednesday morning. DE ATE 
SUBSCRIPTION.—The Subscription Rates are gi 
each week at the foot af Picture of the Week. 
REWITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. — 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
F. Cd. All copy for displayed advertisements for the 
sue ol any рашат week must reach Tudor 
street by the first post on Monday morning in the 
eek previous. Rates and ccaditions will be sent 
apos application. 


PREPAID ADVERTISEMENTS. 

BALE AND EXCHANGE (lor Amateurs only).—6d. 
per line of eight words. Minimum, 15. Any por- 
tion of a line (eight words) countgd as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum ls. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
tha offices, 20. Tudor street, London, B.C.4, nut latet 
than first post Wednesday for following week's issue. 

Advertisements are jnsertgd as far as possible in 
the order received, and thase received too late for 
«се issue, or crowded out, are published in the fivst 
lolbving in which there is space. he proprietors 
are tt responsible for clerical or printers’ errors, 
utbough every care is taken to avoid mistakes. 

Box NuwBERS.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
sae office of this paper. When this is desired, the 
sam of 6d. to defray the cost of registration and to 
corer postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
tddressed : No. 000, c/o Photography and Focus, 
-J, Tudor Street, Louden, E.C.4." 


Deposit System. 


Pertons who hesitate to send money to unknown 
{ёгюз may deal in perfect safety by availing them- 
xls of our Deposit System. If the meney be 
deposited with елар и and Focus, both 
Harles are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
‘mount to the seller, but if not we return the 
amount to the depositor, and each rty to the 
transaction pays carriage one way. or all trans- 
tons Dot exceeding £1 in value a deposit fee of 
fd. is charged; when over £1 the fee is Ls. Cheques 
tad Money Orders should be made payable to the 
Proprietors, Messrs. Hiffe and Sons Limited, and 
гың to them at Hertford Street, Coventry. 

The letter D” at the end of an advertisement is 
an indication that the advertiser is willing to avail 
A us pieds m Other не» 

equa esirous, but have not advise 
to that edect. s " dis Y 


* Editorial. 


ADDRESS.—Al] communications for the Editor 


fond be addressed: The Editor, Photography 
£d Foeus Offices, 20, Tudor Street, London, E.C.4.” 
Té Conraisutors.—The Editor will be glad to 

toasider original up-to-date manuscripts on photo- 
тарс rabects. All contributions must be type- 
Written, or in · very legible handwriting, on one side 
el the paper only, and should bear the name and 
address of the sender. Letters or communications 
anung out of matters already appearing in the 
Paper are not paid for. Tbe Editor disclaims legal 
Tespomaibility for the safety of matter submitted to 
bm, bot he will endeavour to return rejected 
manuscripts, etc. when a stamped addressed en- 
elope is enclosed for that purpose: MSS. or prints 
that are not actually accompanied by a stamped 
Wrapper or envelope can in ho case be returned. 
Erery ph must bear on its back the name 
iod of the sender. No notice whatever can 
ы ДАЙ to communications without tbe name and 
{ of the sender, not necessarily for publica- 
dan. uction fees for prints are only paid 
by N wng beforehand. The sending of a 
pat, t any condition stgted, will be taken 
М permimion to reproduce it without fee. The 
eee glad to consider for publication, with 

к whüMogt letterpress, photographs of special 


— terms to be arranged. Articles and 
m are paid for on acceptance. 

fom Crrriciem.—Readers sending prints 
ri m or advice are notified that in all cases 


that by so doing permission is 
their reproduction, without fee, in 


субу and Focus. 
ا‎ Editor сал only be seen by 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


b! 


finest results negative will yield, 8 * 61% 8d.. 
10x8 4 12X10 17. 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; monnting, finishing 
in black and white, water colours, or oils, extra. From 
March Ist, 1916, prices nre charged 33¥ advance on 


nbove.—Dr and Co. (G. Droege, trading as), 43, 
Comeragh Rd., West Kensington, London. [0007 
ES DARGEMENTS. unmounted, 10x8 1/1, 12x10 

1/4, 15x12 1/11; uouuted nnd spotted, 10x8 


1/8, 12x10 2/-, 15x12 2/11: for sepia see price list. 
post free.— E. L. Scrivens, 60, Queen's Rd., Doncaster. 
53 


NLARGEMENTS, 8!5x6!5 10d. 10x8 1/-, 12x10 
1/3, -15x12 1/8: developiug, printing, copying. 
lantern slide muking. etr.: best work only: charges 
moderate. — erer Slater, Sawtry, Peterborough. {6029 


RETOUCHING —T. S. Bruce, re-writer standard book 
- Johnson's " Retouching," takes work (nlso .B. and 
W.. colours); personal, * postal lessons, all countries: 
materials.—4, Villas-on-Heath, Vale, Hampstead, London 

[5499 


PRINTING, COPYING, etc. 


ROEGE nnd Co.—Postcard printing in all processes: 
bromide, enamelled cn plate glass or matt, 1/3 
dozen, 13/« n gross; titling a apeciality; collotype. 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quaurter-plute 
d.; miniatures tinted, celluloid faced, from 8d; each 


All kinds of printing. retouching, and finishing under. 


taken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned nnd British lnbour 
only employed.—Droege and Со. (G. Droege, trndiug na). 
43, Comeragh Rd, West Kensincton, London. [0008 


OSTCARD Printing.—Bromide, matt or enamelled. 
1/- per dozen, 11/- gross; good work; prompt 
desputch.—E. E. Scrivens. 


1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed aud well 
washed.—E. L. Bcrivens. 


E L. SCRIVENS, 60, Queen's Rd. Doncaster. — 
e Bromide postcards, iu Jarge or smull quantities 
Write for price list and samples. - [5310 


OSTCARD Printing, 1/3 per dozen; enlarging and 
developing at trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6209 


GUCrERB Negatives from your photos; qunrter-plate 
1/-, postcard 1/3, half-plnte 1/6, post free return; 
hundreds of testimonials: vignetting, single figures from 
groups, etc. extra.—J. E. Vero, Ltd., Barnsley. [5377 


M SIATURES carefully painted on ivory and paper, 


likeness guaranteed; highest class work ut your 
own price.— Miss Lancia, 76, Gladstone Park Gardens, 
Cricklewood, N.W. [604 


VARIOUS. 


GOMETHING You’ Want for something you don": 
wunt.— New issue of our barguin catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other camerns, enlargers, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Squire to anywhere.—Address, City Sale nud 
Exchange, 26-28, King's Rd., Sloane Sq., London. (4880 


INEMATOGRAPH Films; bargain sale; list free.— 
Albion, 51, Avenue Rd., Herne Bay. [6026 


Т,^ТЕ®Т Novelty, sells at sight; enormous demand. 
Maggificently coloured artistic ivorette photograph 
pocket mirror, soldier son ог self, from any photograph, 
2/6 ench, or 24/- dozen. If preferred, brooch, scarf-pin, 
or photo watch chain. (Send photograph.) —Breslaw, 127, 
The Grove, Camberwell, S.E.5. (Good agents rx 
3 

INEMATOGERAPH Filme, gigantic stock; bargain 
sale now on; list free.— Albion Film Co., 51. Avorue 

Rd., Herne Bay. [6031 


LASS, Glass.—Ruby globes and cylinders, for gas 
and electric.—Standard Glass Co., Fairbank K^ N. 
oce 6039 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Vest Pocket Kodaks, particntarly with 
R. R. lenses; half to two-thirds original prices 
offered.—\Watson’s, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
arntus returned immedintely if no business resulta.— 
ratson's, 84, High St., Sheffield. - [4510 


A Light Enlargers wanted, half-plnte and 
quarter-plate.—Wautson's, 84, High St., ECL 


CNÍS.—lISUPPLEMENT 5.) AUGUST IST, 1912. 
red and Co.—Enlargements, bromide, guaran- | һе Monk 
ee | 
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A MOST МЕСОМ 
WAR-TIME PIECE OF NEWS 


A BIG LIST, FREE! 


Messrs. Sands, Hunter’s Splendid Collection of 
the Year's Most ‘Generous. Bargains in 
High-class Photographic Apparatus. 
“The Printed Showroom m 
from the Strand." 


` 


A worthy monk in the узаг 1232 wrote: It th* 
hing of making books is kept up, the world cannot pro 
luce cnough sheep and goats to supply the skins.” 

Good vegetarians were refusing to read books because 
they were printed on vellum, made from skins. Sonc- 
ching had to be done. So paper was invented. 

The clever little Japs had been making paper for л 
housand years at that time. From plant-fibre pulp. 
And they still make it in the same way, under Govern- 
"nent. 

And now, here we are in 1917 and running short of 
paper, but not yet Lack to plant-übre or to vellum! 
What follows is about a free book printed well on good 
paper, that should intercst you greatly. А big new list 

which is a printed show-room, direct 
from the Strand, London. 

Do you, or do you not, like a 
Bargain ? 

Do you, or do vou not, apprc- 
ciate and understand a good camera, 
or a Bootklcns, or a good enlarger ? 

Do you know that it is next to 

impossible to get the right apparatus KEW now, at the 


2 |right price ? 


Do you know that Messrs. Sands, Hunter & Co. have 
anticipated this ever since the War commenced, and, 
have stocked their great show-rcoms with the world's 
best in all photographic goods, and are now offering 
this splendid collection of apparatus at prices which 
night well stagger photographic humanity—or such of it 
as is paying war-time prices? Forty years of experi- 
ence were with this plan ! е. 

The new big list of Messrs. Sands, Hunter's Bargains 
in new and second-hand instruments, lenses, and all 
apparatus, should AT ONCE be applied (ог. Have you 
a postcard or envelope at hand ? 

It is an education in itself : a veritable sbowtcom of all 
that is beautiful, useful, ара high-class in photographic 
apparatus. 

Suppose we could transport the Sands- Hunter 
show-rooms to your private residence: would you not 
walk round them, studying and admiring the goods, 
and, maybe, selecting, and comparing prices? Well, 
in effect, this is what happens when you get the Big List. 
Everything is described fully and honestly priced too, 
and the saving on exiginal prices will, in some cases 
istound and delight you. Send postcard for the Bis 
List to-day, please do not delay. 


The reputation of 40 years of sincere and 
world-wide trading is behind this offer: the 
unique claim and experience of Messrs. Sands, 
Hunter & Co., Ltd., 37, Bedford Street, Strand, 
London, W.C.2. You can. deal 
with NO better house, you can 
study no better Lists. Please 
send postcard request, and get 
this splendid List free by return. 


417 
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(owing to our Factory now being en-- 
tirely occupied with work of National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


“TWO-THIRDS ORIGINAL 
COST. 


Specially required : 
Adams’ VESTAS. Adams MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


Bring or send for “inspection, or 
state by post full particulars and 
lowest price required. If satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
“PHOTOGRAPHY & FOCUS.” 


(DINEX & VERTO 
e Cameras zz. 


ү 


© 7 OT А? ~ ә 7 E | Py 
— High-Class Second-hand Department 


^L M GOVEPNMENT (?9üMERqS EXCHANGED 
24 ^ (9H d R ING + R * W. 5 o? Nr Leice Ser. $ бе, 


ы 
0 
y» 
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Any a 


1-plate Soho Reflex, í /4.5 Tessar lens, 
Mackenzie adapter, 12 envelopes, and 
сазе; 19 gns. 

Houghton Whole-plate Triple Victo, brass- 


bound, Beck lens, 2 slides, shutter, case, stand; 


10s. 

j-plate Set, double extension, Mars anastig- 
mat lens, f/7.2, Mackenzie adapter, 12 en- 
velopes, shutter; £4 12s. 6d. 

1-ріаќе Triple Victo, Beck lens f/8, R.B. 
<hutter, slide, case, stand: £3 15s. 

1-plate Klito Folding, Beck Neostigmar lens, 
{/7.7, shutter speeds 1-25th tn 1-100th sec., 
T. and B., 9 slides, and case; 3 gns. 

Carbine Roll Film, 3} x2}, Mutar lens, 1/6, 
compound shutter, and 6 slides for plates 
4x2}; £5 15s. 

Postcard Kodak, Dagor lens, f/6.8; £5 10s. 

Developing Tank, holis 6 plates, reversible, 
53x24; 3/8. Postcard 5/8. 

Postcard Ensign Roll Film, Cooke lens, f /6.8, 
shutter speeds 1 to 1-100th sec., I. and B., 
double extension, nearly new; £6 18s. 6d. 

j-plate Anschutz F.P., Goerz Series 111. lens, 
[/6.8, Mackenzie slide, case. 6 envelopes ; £5 15s. 

POSTCARDS.—Gaslight and Bromide, Matt, 
Semi-Matt, and Glossy. Superior quality by 
Illingworth. Post free, 4/3 per 100. 
APPROVAL. —Sceond-hand Apparatus may 
be had on five days’ approval, if re- 

quired. This protects you. 

Large stock of high-class second- 

hand apparatus. List post free. 


289, 292 & 293, High Holborn, London, W.C. 


‘Grams: ' 4 dmittodiy, London." phone: 0430 Holborn. 


a18 PLEASE MENTION “PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. — 


` BARGAINS. 


Better value than ever can now be obtained from THE » M ade in Germany. 


SERVICE COMPANY, LTD., as the following few sele: 
tions from our enormous stock of high-class apparatus will- 
show. Remember, The Service Company is known 
amongst 1 everywhere as the reliable firm. 

e sent on approval, and all apparatus guaranteed. 


| APPARATUS WANTED OR EXCHANGED. | 


V ANTED, for prompt cnsh, or in exchange, cameras, | 

lenses, and other photographic and optica] appara- | 
tus by makers of repute, must be in thoroug sound | 
order: apploxituate valuation gratis on receipt of par- 
ticulars. Latest bargain catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sule and 
Exchange, 26-28, King's Rd., Sloane Sq, London. [4879 | 


OOD Second-hand Apparatus purchased Yor cash or 

exchanged; prompt attention — Humphrys, 269- 

275, Rye Lane (re-named from Peckham Rye), Peck 
iam, London. « [4 


V TANTED for spot cash, Vest Pocket and 35!5x2!2 

cameras with anastiginat lenses; best prices giyen. 
-Call or write, City Sale and Exchange, 90-94, Fleet 
St., E.C.4. [6035 


YOU WANT THE 
LENS THAT GIVES 


the, best results under the most 
adverse conditions—that lens is the 


—CONVERTIBLE— 


Т XCHANGES, Exchanges, Exchanges. — Exchange | 

4 way is the cheapest way. We will allow you full | 
market value for your own apparatus in exchange for 
| other cameras more suitable to your requirements. 
| Approximate valuation gratis on receipt ot particulars. | 
Call or write, City Sale and Exchange, 90-94, Fleet St., 
E.C.4. [6036 | 


Y TANTED for prompt cash or in exchange, cameras, 

lenses, and other photographie and optical ap- 
paratus by makers of reputé, must be in thorough sound 
order: latest bargain catalogue of cameras, lenses, ctc., 
gratis and post free.—Call or write, City Sale and Ex- 
change, 90-94, Fleet St. E.C.4. [6037 


| WANTED. | 


V ANTED. old negatives, all sizes; spot ensh paid.— 
De Leet Bros., 285, Kingsland Rd., London, 
N.E. [4756 


TUITION, BOOKS, etc. | 


REE !—Long personal letter from Mr. Craig McKay, 
describing the most interesting offer ever made, of 

the expensive personal instruction in the art of making 
money with & camera. Stamp must be enclosed for 
reply; or free with unique textbook of three lessons in | 
press photography, 10d.— McKay School of Profitable | 
Photography, 68a, Enst St., Brighton. Write, enclosing | 
stamp or stamps, to-day. 6028 


THE LENS FOR ALL TIMES. 
AND ALL CONDITIONS. | 


Al! Holostigmat Lenses are BRITISH MADE ` 
AT BARNET. = 


E 
W. WATSON & SONS, LTD, | 
` 813, High Holborn, London, Won. 


Works High Barnet, Herts. 


ie]. 
N 


N 

N THE Proprietors of Photography & Focus 

N desire it to be known that, being fully 

in accord with the recommendations agreed 

x upon at the Paris Economic Conference, 
they will not allow the advertisements of 


Stop Watch Meters. | Time 


* German firms and their manufactures to M L 7 

* appear in this publication, either now ог апда 2 | 

as after the war. ILIFFE & Sons LTD. ‘Send for “ Meters & Methods. | 
EM ` 


NK IIIIII) | Watkins Meter Co, Hereford ] 
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CATALOGUE OF BARGAIN S 
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s WESTMINSTER 


PHOTOCRAPHIC EXCHANCE | 


‘WII, V/CTOR/A STREET 
ПІ OXAPORD STREET. Lo. 


- 


уз 
"Aa 


DRY PLATES & ROLL 


DEVELOPED any size up to Posteand, 14 
and Postcards 1d. each. Special Prices to tr 
quantities. Prompt dispatch. 5 


MARTIN, Chemist, SOUTH, А 


* ГЕ 
" 
3 
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| 


FVERY THURSDAY. 


PHOTOGRAPHY. 


Books 


for 


Photographers 


“Successful Negative Making. Ву 
Т. 5 Baker, F. C. B. ate 


moe ie oe Easy" By 
ive’ " .. 1d, 


De Landscape Photography." 
By J. C.. Warburg s e 


Titles for Photographs >» 


‘Photographic Chemicals and how 
to make them.” By W. Taylor 


° Practical Slide Making." By С.Т. 
Harris, F. R. P. S. ix T 


| | Photography by Rule" By John 
| 


7d. 
1/3 
1/2 


terry ee ee 2 * 


аса апа Reduction.” 
. W. Bennett, R. P. S. 


| s Bromide Prints." By R. E 
| Blake-Smith oe 


. 1/2 
. 172 


. 1/2 
| ‘Practical оода Po 
m gaphy." I. and II. (2 vols.) .. 2/4 
| Practical Orthochrornatic Photo- 
| caphy.“ By A. Payne . 1/2 
Practical Frame Making. S By н 
W. L. Noverre .. А . 1 


° The platinotype Process.” 
W. J. Warren "s 


: Photographie Enlarging.” 


| By 
| .. 1/2 
| Ву К. 
Вау ley oe eo . 1 [9 
“Hand Cameras.” By R. Child 
Bayley oe . 1/9 
| 


ү Elementary . Photomicrography.” 
By Walter Bagshaw .. . 2/9 


P Piolographic Enamels." Бу Réne 
d'Heliecourt B x . 2/8 


E The Cum bicbromate Process ^ By 


J. Crudys Richards . 2/8 
v Ide Studio and what to do in it.” 
Ву Н. P. Robinson .. .. 2/10 
* ' The Selection of ошен in Pictorial 
3 phy" sels . . 8/10 
tE Practical Fe hy.“ By 
N Aodrew Pringle, F.R.M.S. . .. 3/10 
^ Eiementary Tele photography.“ “Ну 
Enst Marriage, F.R.PS. .. 8/10 
* * Treatise on Photogravure.” By 
зе Denison fe гел ра 
e for „ 
j TEN ; as Engi T oe У 5/4 


E “and Practice of Photo- 


y." By Chapman Jones. 55 


on in Photography." By 
‘Wm. Abney, K.C.B. 


Half. tone Process.” By Julus 


Жыл o o ee oe . 8/- 


a jasat геме. Ву ]. А. 
oe ee 2,3 
E Eo еге Бр Рһо- 


Ву Е. Drouin .. 2/3 
Published by . 


20, Tudor Street, 
‘LONDON, E. C. 4. 


а 


7d. 


. 7/1 


Td. ^os! tree 


oe 


E & SONS LTD, 


PLEASE MENTION 


ADVERTISEMENTS. 


| MASON'S Ê 


postcard size, Goerz Dogmar 
f/4.5 lens, compound shutter, 
I to 1-150th sec., also time and 
bulb, in brand new condition, 
complete in case. List £13 5з. 
Offered for 
1479.—1-piate Aidis Anastigmat Lens, 
9. 7, 1.7.7, in standard brass 
mount. Pre-war {1 18s. .... 1 
1480.—}-plate Double Extension Tudor 
Folding пн. Aldis anastig- . 
mat f, 6 le nicum shutter, 
fully speeded from 1 to 1-rooth 
sec., 5 double slides. List 
price over ё5.............. 2 
I431.—]- plate Foléing Klito, single 
achromatic lens, F.B. aud I. 
shutter, U front, 3 single slides 
in fine condition. A great 
[АГ ДП ore ERA ean Rr 
1182. —No. 1 Brownie Film Camera, 
complete with finder. List 
6-6. “Fo с]еаг............. 
1483.—No. 2 Brownie 3] 21 Roll 
Film Camera, latest pattern, 
good len-, an perfect shutter. 
List 11 Onlv 
1 4,34.—No. 0 Brownie, latest pattern, 
in new condition, rapid lens 
and shutter, also case. List 
8/3. Offered fon 
1485. =н No. 1 Aris! Pocket 
Camera, Cooke anastigmat 
lens. Series III., S. rin. fgcus, 
. C. 5. Koilos speeded shutter, 
rack focus, 12 single metal 
and film pack adapter dagk 
slides, and leather case. List 
£3 7s. ӨЧ. Offered for ..... - 5 


ec о з ө э е э ө э ® 


H 


PHOTO 
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BARGAIN SHEET. 


1478.—Gooerz Roll Film Tenax Camera, / s. d. 


10 0 


We have in stock a host of other bargains. 
ments are not mentioned above, write us, we shall be pleased 
to forward particulars and prices. Four days’ approval of all 
apparatus, cash returned in full if not satisfied. 


CASH OR EXCHANGE BUSINESS OUR SPECIAL LINE. 


l 


AUGUST IST, 1017. 


Y WEEKLY 


xiii. 


ON 


< 
Ом paov™ 


1486. EE eri Deubis Extension Fold- £ s. d. 
ng Exceisier, fitted with Goerz 
Dagor £/6.8 lens, compound 
shutter, swing back, rising 
front, rack focus, 3 double 
dark slides, and leather case, 
in fine condition. List price 
£16 5s. od 


NS 
1437.—Vest Pocket Kodak, in new 
condition, latest autographic 
model, rapid Meniscus achro. 
lens and Autotime shutter, 
pan case, List 33/-. Offered 
ог 


-piate Ernemann Folding 
5 ме ү rectilinear leas, 
shutter, 1 slide 

3 te. To clear 13 0 


1490.—}-plate Folding Countess 

amera, model 825, extra rapid 

aplanat f/7.7 lens,  Ko!los 

shutter from I to r-250th sec., 

stirrup front, and 6 slides, 

List price £4. Only 
1491.—5 < 4 OptimasRapid Rectilinear 
Lens, brass mount, in splendid 

condition. List 36/-. Only. 9 6 
1492.—No. 1 Brownie Camera, iu new 
condition. List price 5/6. 

A/ ²˙·ꝛa 4 3 
1495.—1 'Theraton - Pickard Roller 
Blind Shutter, 11 before - lens 
pattern, time and inst., fitted 


812 6 


© е о c9 9 ө ^ ? э ө & э ө aA» 8 Ө 


1489.— 


with T.-P. time valve ...... 7 11 
1494. —]-plate Klito Magazine ae 

rapid achro. lens, 2 magnifiers 

in good order я 6 6 


It your require- 


15/15 QUEEN VICTORIA ST., LEEDS. 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


Ghe 
EVERY SATURDAY. 
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PRIZE. COMPETITION. 


Coupon for August, 1917. 


"PHOTOGRAPHY AND FICUS.” 


PRIZE COMPETITION. 


Coupon for August, 1917. 


“PHOTOGRAPHY AND FOCUS." 
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PRIZE COMPETITION. 


Coupon for August, 1917. 


PHOTOGRAPHY ” 


WHEN CORRESPONDING WITH ADVERTISERS. 


EVERY 
кш | 


I GTR. 


The Journal of Economical Motoring 
| for Men and Women. 


ENQUIRY COUPON. 1/8 17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with tbe question. 
Available till Wednesday following date of this issue 


ENQUIRY COUPON. 1/8/17. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issu? 


ENQUIRY COUPON. 18/17. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the qusstioa. 
Available till Wednesday following date of this issu? 
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ADVERTISEMENTS. 


"ESTABLISHED OVER 20 yr 


CAMERAS% LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


ARS 
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]-piate Roll Film er Plate Sanderson, fitted with Beck double aplanat f/8 lens 
in compound shutter, tripic extension, swing front and reversing back, rack 
focussing, scaled for plates and films, 3 double dark slides, lined leather carrying 
case, brand new condition ; cost {10 25. 6d. ; a bargain; price £6 108. 


Postcard size Carbine, fitted with a Goerz Dagor f/6.8 lens in compound shutter, 
speeds I to r-200th ү rack focussing, cast U rigid front, rising and cross move- 


\ 


ment, brilliant view fin 
Шш 3 metal plate-holders, in perfectly brand new condition throughout; price 
11. 


}-plate Beck Cornex Кө Film Camera, fitted with a Beck Neostigmar f/7.7 
lens in all- speed Unicum shutter, ball and tube release, Cornex patent focussing 
scale, brilliant finder, rising front, ctc., very nice condition: price £3. 

Goerz Dagor Series I11. pin. 1 ‘6.8 Anastigmat Lens, iris mount. as new; cost 
£10 105. іп 1914; pric» £8. 

Ne. 4 Panoram Kodak, fitted with achromatic lens, spceded shutter, photo- 
graphs taken 12in. by 3]in. ; cost £3 10s. ; and as good as new; price 35 /-. 


Ne. 3 Folding Pocket Brownis, achromatic lens, auto. time scale, ball and tube 


release, absolutely spotless and new, a bargain; price 30/-. 

No. 2 Brownie Folding Medd, achromatic lens, as new; price 17 е 

Ne. 2 Bullet Kodak, achromatic leus, T. and I. shutter, splendid condition, a 
Largain; price 7/6. P 


4| хбеш. Nymph Vest Pocket French К.К. lens, specded shutter, 
hooded screen, direct vision finder, best leather finish and bellows, 6 meta! slides, 
2 wallets, new and unsoiled; price 37/6. i 

4} x 6 om. V.P. Tenax, Goerz Celor f /4.8 lens, all-speed shutter, 6 slides and case, 
all as new; cost {10 10s. ; price £8. : 

|-plate Thernten-Pickard Imperial Field Camek, triple extension, fitted with 
an /. Beck double aplanat Jens in all-speed Unicum shutter, ball and tube 
release, Houghton's plate adapter and 13 envelopes, hooded screen, spotless new 
condition, with canvas-lined сазе; list price £5 Iss. ; price £3. Я 

1 Duplex Ruby Reflex ; fitted with Dallmeyer Carfac f / ö. 3 lens, self-capping 
shutter, double extension, 3 double dark slides, Mackenzie-Wishart adapter, and 
12 envelopes, as good as new; price £11. 

-piate Planen Reflex, Euryplan anastigmat f/5.6 lens, shutter speeds 1-roth 

to 1- 1000th sec., double dark slides, canvas case, excellent condition, a bargain ; 
price £6 15%. 


1-ріаќе Roll Film Carbine Seifix Medal, fitted with Beck symmetrical f /8 lens in 
a&-speeded shutter, brilliant finder, practically brand new condition, a bargain 
price 45 /-. 
Ne. 3 Р.Р. Kodak, Model A, R.R. lens, T. and I. shutter, brilliant view finder, 
first-class condition ; price 35/-. : | 
l-piate Magazine Нех, R. R. lens, speeded shutter, rack focussing, holds 12 plates 
cost £4 4s.; fine condition; price 30/-. ` 


ALL APPARATUS IN THIS COLUMN 


IS STOCKED AT 


52 GRACECHURGH ST 


LONDON E.c..3 


v; 
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er and spirit level, double extension, scaled for plates and - 


j-plate Thernton-Pickard Weenie Folding Plate Camera, Aldis anastigmat lens, - 
.£/7.7, in Bausch & Lomb T. FB. shutter, latest U rising and cross front, brilliant 


finder, latest model camera, and as new, 4 slides ; £2 2$. 

}-plate Popular Pressman Reflex Camera, Zeiss Triotar anastigmat lens, f/4.5, 
f plane shutter speeded from 1-15th to 1-1000th sec., camera is in splendíd 
condition, and is the present model, leather case, 6 slides, and film pack adapter ; 
89 17s. 66. Н 

No. 2 Folding Brewmie, in nice condition; cost 21/-; 15,8. 

Vest Pocket Autographic Kodak, in perfect order; cost 33/-; 23/6. 

I inte Adams’ idente, most portable efficient camera on the macket, Ross 
Homocentric lens, f /6.3, Adams’ shutter, speeded from 1 to 1-100th sec., Idento- 
scope finder, rising, falling, and reversing front, Klito plate adapter, and 12 
envelopes, film pack adapter, good condition; cost £26 19s. ; 813 10s. | 

Postcard size Carbine Roll Film Camera, Beck Mutar anastigmat f;6 lens in 
compound shutter, stirrup rising and cross front, rack focussing, nearly 
condition, leather case; cost £8; #6 58. 

No. 2 Ensignette de Lane, takes films 3x2, К.К. lens, f/8, in.spoeded shutter, 
focussing movement, latest model, and as new; £3. 

Postcard size No. За Special Kodak, Zeiss Tessar f/6.3 lens in compound shutter, 
very nice condition, best quality leather case; cost £13 10s. ; 89. 


j-plate Folding Plate Camera, aplanat lens, f/6.8, in all-specd shutter, double 


extension, direct finder, 4 slides, and film pack adapter, first-class condition and 
order; $2 158. | 
5х4 Newman A Guardia Special R Camera, Zeiss Protar lens, 1/6.3, in N. & G. 


shutter, long extension, rack focussing, 6 changing boxes for 12 plates each, 1 


for 24 flat films, an ideal outfit for a tourist: 412 10s. 


OUR EASY TERMS vc THE EASIEST stu 


5х4 Ralli Reflex, Ross Zeiss double anastigmat lens, £/6.3, focal plane shutter 
MR d from 1-1oth to 1-roooth sec., 3 double dark slides, guarantecd perfect; 
£8 17s. 64. 

1-plate Folding Plate Camera, aplanat f /8 lens in Ibso all-speed shutter, Antinous 
release, double extension, rack focussing, brilliant fonder, hooded screen, 6 slides, 
first-rate condition, scaled for back combination of the lens; £3 68. 

Alvista Camera, takes photographs 5.7in. or roin. long, şin. wide, К.К, 
lens, varying speed shutter, takes Kodak films, perfect condition, shop-soijed 
only; cost £s 55.; 83 158. | е 

}-plate Roll Film Leonar Camera, double aplanat f/8 Jens іп speeded shutter, 
rising and cross front, brilliant finder, plate adapter, as good as new; $2 15s. 

3} x21 Roll Film Camera, Voigtlander Collinear lens, f/6.3, in Koilos shutter, 
rack focussing, double extension, brilliant finders, all modern movements, and in 
excellent condition; cost £10 'os.; $5 17s. 6d. 

Postcard (10x 15 cm.) Folding Plate Camera, double extension, rack focussing, 
tising and cross front, hooded screen, 6 slides and case, Spitzer double anastigmat 
lens, {/6.8, in Koilos shutter, grand condition: £6 105. 

1-plate Lizar Challenge F Plate Camera, Beck Isostigmar f/7.7 in Automat 
all-speed shutter, double extension, rack focussing, rising and cross front, brilliant 
finder, 3 slides, guaranteed; #3 7s. 6d. 

l-piate Leonar Folding Piate Camera, all latest modern movements, double 
extension, Goerz Syntor anastigmat lens, f /6.8, in compound shutter, 6 slides, and 
film pack adapter, great value ; $7 15$. 

}-plate Mahogany Folding Camera by Watson, Goerz Celor lens, f /4.5, focal plane 
shutter by Goerz, double cxtension, rack focussing, 3 slides and changing box, 
and canvas case; £4 108, 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
\ and their remedy, and forming a complete elementary course of instruction in the use of the camera. i 


The Outfit. The Material and Apparatus required in addition to the Camera. 


N order to be able to take photographs some- 
thing more beyond the camera and lens is 
necessary, and I propose to set down what, 
im my opinion, is the bare minimum with 

"which to make a beginning, leaving the 
reader to get what more he wants from time to time 
as he feels the need for it. 

Assuming that it is x plate camera which he has 
bought, or sat least one that can be used with plates, 
and that the first exposures will be made upon plates, 
he will require in the way of apparatus a dark room 
lamp, a couple of dishes, two measuring glasses, a 
printing frame, and a few bottles. This is the 
minimum, but it would be wise to add to it an expo- 
Sure meter, as the sooner one learns to use this the 
better, and it will begin to pay for itself by saving 
plafes from the very first. The materials. will be 
plates, some gaslight paper or cards, a bottle of single 
solution concentrated. developer, suitable both for 
plates and for gaslight paper, and some hvpo. 


A Photographic Workroom. 


A dark room that is set aside for photography exclu. 


In such a room, all white light being carefully ex- 
cluded, we can do our work by the light of a dark 
room lantern, that is to say, a lantern specially con- 
structed to allow no light to get out of it except 
through what is called a ‘‘ safe light,’’ a screen. which 
stops all except red and orange light, to which plates 
and films are not very sensitive. М 


Selecting а Dark Room Lamp. 

The choice of a dark room lantern is a thing to be 
done with care, and it is a very great mistake to try 
and save money in this direction by getting a poor 
lantern. Of those which are to be found in dealers’ 
shops, most of them may be said to be far from good. 
For comfortable work—and unless the worker is 
comfortable he cannot hope to do as good work as 
he should—there should be plenty of light of the right 
kind in the room. | 

To obtain this a powerful illuminant. and a large 
safe lişht are needed: and in.buying a dark room 
lantern these are the points to which to look. : The 
largest size likely to be stocked by the dealer is none 


i 


too large for use, and the little lamps with a few 


sively is a great luxury, but it is not in any way a square inches of ruby glass in them make successful 


necessity. If there is a room available, then it would 
be well not to regard it as a “dark room” at all— 
that is to say, not to darken it permanently, but to 
make it a work room which can be 
temporarily as required. Most of the operations of 
amateur photography can be carried out in ordinary 
white light, and it is a good thing to be able to have 
plenty of light in the room when it is not actually. in 
use as a dark room. í 
‚ We can use a room which is darkened temporarily 
in the daytime by blocking up the window, or we can 
wait until night before doing dark room work. At 
night, the diffused light from a starry or moonlit sky 
will do no harm, if the moon does not shine directly 
upon the plate; and if there is any strong artificial 
light outside the window it can be made harmtess by 
pulling down the blind. | 
If we are to do the work in the daytime then the 
window must be effectively blocked up. The easiest 
Way of doing this is to make a light wooden frame to 
"fit into the window frame and to tack over this some 
ар fabric such as unbleached calico. Оп the calico 
n pasted down two layers of brown paper, apply- 
second when the first is quite dry. The result 
ad be a light but perfectly opaque screen. If any 


darkened . 


photography very difficult even to the expert. 

If the room to be used is fitted with electric light 
there is no need to buy a dark room lamp at all. Апу 
fairly roomy cardboard box with a well-fitting lid wilt 
do, and all that need be got is a large safe light“ 
of suitable kind, which is then fastened securely over. 
a hole nearly as large as itself cut in the bottom of the 
box. The box is placed on end, a piece of twin 
flexible wire led into it and a lamp hung opposite the 
middle of the safe light. A suitable “safe light” for 
all ordinary photography is that known as Wratten and 
Wainwright’s Series I., and with such a screen, not 
smaller than 15in. x r2in., apd a 32 c.p. lamp, the 
photographer will find that he can see what he is doing 
quite comfortably, and at the same time will not run 
any risk of spoiling his materials from undue exposure 
to lizht, if he use proper care: 


What is a Safe Light? 


Mention of proper care serves as a reminder to point 
out that no light which is of any value at all for see- 
ing is quite without effect upon photographic materials. 
A safe light is not one to which our plates or films 
can be exposed for any length of time without injury, 
but only one which if used carefully will not affect 


КИЙН “Creeps through round the edges of the frame, 
“WPS of cloth may be tacked on to stop it. A.mat 
 zbushed up against the door will usually be enough to allowed to fall on the sensitive emulsion just when 
“prevent light coming in from that quarter. it is absolutely necessary. For filling and emptying 
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them. 
Ф А • . 
By “ using carefully ” we mean that the light is only 
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the camera or slides there is no need to expose the 
sensitive material to direct light at all. The lamp 
may be put on a table behind the worker, so that the 
place where the sensitive materials are is in the 
shadow of his body; or it may be turned with its 
face to the wall; or, better still, the work can be done 
in perfect darkness. When once the photographer 
has familiarised himself with the order in which plates 
are packed and with the way in which his camera is 
loaded, he should be able to do this part of the pro- 
ceedings without anv light at all; In the other opera- 
tions a sheet of cardboard or a lid should be provided 
for the dish, so that while there is plenty of light in 
the room to enable him to see what he is about, that 
light only falls upon the sensitive surface itself for the 
very few moments when it is necessary to have a 
look at it. 

Another precaution which should always be taken is 
to have the dish well away from the dark room 
‘lantern. The illustrations which show a photographer 
with his dish pushed right up to the lamp are typical 
of what should xot be done. I am afraid in this 
respect some of the drnamental headings in Photo- 
graphy and Focus have represented a state of things 
which often exists, but which is very far from what 
is to be recommended. | | 

Where there is no electric light a lantern of some 
kind will be a necessity. Incandescent gas makes a 
good illuminant, and in that case, and also with an oil. 
lamp, a roomy and well-ventilated lantern should be 
aimed at, since it is important to avoid heating, which 
may be injurious to the lantern and is sure to be harm- 
ful to the safe light. : 

Oil lamps are often used for dark room work, but 
they, too, are rarely what they should be. The burner 
is seldom a powerful duplex one, and, small as it is, 
is often too large for the lantern, which gets hot, and 
sometimes causes the lamp to “ pop" and give trouble 
at an inconvenient moment. For in the middle of 
developing a negative, for example, one cannot leave 
off to put the lamp right, ‘which might also entail 
having white light in the room. 


Why Daylight is Unsuitable. . 


The beginner may wonder why there should be 
any need to bother about artificial light if daylight is 
available; but daylight, however well screened, is 
not at all a suitable illuminant for the dark room. It 
is much. too variable. If the safe light is arranged so 
as to be safe with daylight of ordinary intensity the 
room will be too dark on a dull day; while if the 
safe light is right for a dull day it will not be safe 
when the light is bright. So that it is very seldom 
that daylight is used for such a purpose; never, in 
fact, in a well-equipped room. If there is a window 
so placed tbat it can be furnished with a safe light 
and then an artificial light can be placed outside the 
room altogether, the arrangement is very good, as this 
avoids heating the dark room with the products. of 
combustion of the lamp. | 

The importance of having plenty of light of the right 
kind by which to do the work justifies the space given 
to that topic in this Lesson; but it has left little room 
in which to deal with the other requirements. Dishes 
are necessary, and in getting these it is well to get one 
of xylonite, and one, of deep form, of porcelain. If 
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more than two are to be bought, a porcelain dish twc 
or three times as large as the size worked will be found 
useful. For developing plates the xvlonite dish is the 
one to use. If roll film is to be worked, a dish or two 
will still be needed for the prints, but the developing 
is best done in a developing machine. . 

Scales and weights are not actually required by the 
beginner, as small quantities can be got by measuring 
out a stock solution, which is made up without weigh- 
ing by dissolving the whole quantity bought. 

If a single solution developer is used, the only solu- 
tion which the photographer need ‘make up is the hypo 
which forms the fixing bath. A convenient strength tor 
this is one in which each pint of solution contains eight 
ounces of hypo. То make up this, a pound of hype. 
as bought is placed in a large jug and about a pint and 
a half of boiling water is poured on te it and the mix- 
ture stirred. When the hypo has dissolved cold water 
may be added until the solution measures one quart, 
and when quite cold it is put into a corked bottle and 
dulv labelled. | 

Two measuring glasses should be obtained. One, a 
very small one, is known as a minim measure, and 
should be graduated up to two drams (120 minims), 
the other should be graduated up to four ounces. This 
latter should be cvlindrical and not conical in shape, 
for convenience in cleaning. 


Concerning Printing Frames. 

If the beginner is going to use gaslight paper. for 
his prints, and this he will find the easiest at first, 
one printing frame is all he will require; but if he 
proposes to use p.o.p. it is a saving of time to hava 
three or four. A commor mistake is to get a printing 
frame the same size as the negatives, with the result 
that, unless the pictures are to be freely trimmed 
down, they will show defective edges. The frame 
should be at least twice the size. For small sizes in 
general, half-plate (612 x 434 inches) is the most 
convenient. It is provided with а piece of clean 


glass, and on this is placed a piece of thin card 


having an -opening in the centre of it just large 
enough to take the negative and keep it from sliding 
about. In such a frame we can print right up to the 
extreme edges of the negative without showing any 
falling off. Film negatives are merely laid upon the 
glass without any card. 

A bottle of a concentrated single solution developer, 
such as Azol, for example, a pound or two of hypo, 
some plates or films, and some gaslight paper 
are all that will be needed at first. The gas- 
light paper should be of the *''ordinary " grade. 
Most makes are obtainable in two grades—“ ordinary ` 
or “contrasty " and "portrait" or "soft." The 
ordinary grade gives brighter prints than the other, 
and as beginners’ negatives are more often too weak 
than too strong, the ordinary grade is to be pre- 
ferred. Either “glossy” er" platino-matt ” surface 
should be chosen. The platino-matt has a smooth 
surface without any shine, like that of a fine drawing 
paper. The glossv, as the name indicates, has a shiny 
or enamelled surface. Either can be purchased of 
postcard thickness, and as this is much less likely to 
be injured by handling. by anyone not accustomed to 
the manipulation of paper prints while wet it is best 
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Bargains. that would be remarkable 
‘Seven: in peace times, but which are 

itively astounding now that mate- 
n Ev: so much advanced in price. 
Ше is the opportunity to obtain 
everything needed for the season at 
pri that cannot be equalled — take 
advantage of it. Write for the Book 
` to-day—it is FREE, and a postcard, 
“Second-hand List No. rs," is all 


that is necessary. 
"de. 
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tic lens and T.B.I. shutter, complete with 
P. ntínous evi and 3 slides in canvas сазе; 
price £1 3s. 11d. 

0720. —1-ріаќе Folding Ensign Camera, for ro!! 
fms and also adapted for plates, Rectimat 
ymmetrical lens and Ensign Simplex auto. 
ed shutter, latest stirrup front, rising and 
perfect condition ; price 


jt 07: ا‎ e Thornton-Pickard Folding Camera, 
fitted with Aldis anastigmat {/6 lens and fully 
spee Automat shutter, rising and cross front, 
comp. ete with 2 slides, excellent condition ; 
pric e £2 9s. 11d. 
x2) Junior Felding Klito Camera, fine 
tic lens and T.B.L shutter, comple te 
vith slides, absolutely as new ;' price 23/11. 
— — . 4-plate No. 6 Enlarger, Blin. con- 
denser, rotating and adjustable carrier, acetylene 
ач reflector, no objective, practically as 


i 58. 
Folding Kiito, 
s mi TS. stirrup front, 
| ісе 19/11. 
Vest Pocket Tenax Camera, Goerz 
t lens, {/6.8,.compound shutter, 6 slides, 
, practically. as new; price £7 17s. 6d. 
Lancaster Instantograph Stand 
, fine Т.Т. and Н. 6in. landscape lens, 
e dark slide; price 16 11. 
—]-plate Focal Plane Camera, fine 
thostigmat f/6.8 Series 111. lens and 
Plane shutter, all 5 з, 2 D:D. slides, 
ir p Jide rice 15s. 
olding Tudor Camerz, fine К.К. 
speeded d 1 D. D. slide; price 18/11. 
gn ald Folding Camera; price 16 11. 
ne Camera, fine R.R. 
; — Bocna tura tan тө nifiers; price 12/11. 
„2А olding Brownie, К.К. 
La shutter, rame as new ; price 
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fine lens and 
2 slides, fine condi 
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рап- 
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; price £6 17s. 

rn }-ріаќе Reflex Magazine Camera, 
ine Holborn x lens, f/7.7, fully speeded 
Shutt r, first-class condition ; price £1 19s. 11d. 
10637. Pair Field : "-— "à leather 

ease, very а E A 11 
3 1 -plate Anas'igmat Lens, 
‘ — 7 7in. — cute with Unicum fully 
1 shutter, P as new ; price £5 5s. 
бт, ng Camera, fine К.К. 
nece rack focussing, 4 
ња апа و‎ Boe Plates. with 

price Р 

M e Magazine Camera, fine 
" — all speeds, fine con- 


TM #1 4s. 11d. 

; n nd — fine selective 
tter, i 

кейтн speeded utter, in case ; 
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r066s.—1a Junior Autographie Kodak, as new, 
tine R. R. lens, speeded shutter, latest model; 
price £2 19s. 6d. 

10666,—Vest Pocket Kodak, latest autographic 
model, as new, in case; price £1 7s. 11d. 

Ree a Kodak Daylight Developing Tank, as 
new; price 19/11. 

106638 .— Ensign 1-ріаќз Folding Camera, for roll 
films or plates, fire Rectimat f/S lens, latest 
stirrup front splendid condition: price 
£2 2s. 11d. 

10669.—Syntor Vest Pocket Camera, fine N. R. 
lens, speeded shutter. 6 slides ; price £1 9s. 11d. 

10679.— Watch Pocket Carbine, 2}!n. square, Cooke 
anastigmat lens, f/6.3, compound shutter, fine 
condition: price 87 7s. 

10032. —4а Foldin? Kodak, 1-plate, for ro! 
or can be adapted for plates, R. R. lens, automatic 
shutter, good condition; price £1 198. 110. 

1968 3.—No. 4 Folcinz Kodak, 5 > 4, for roll films, 
or can be adapted for plates, fine К.К. lens, 
fully speeded shutter, late model, leather 
case, fine condition; price £3 158. 

10691,—Newman & Guardia 31 21 Sibyl, Cooke 
Series III. anastigmat lens, f 6.3. N. & С. 
shutter, 3 D.D. slides, and Premo Шарше; 
price £7 17s. 6d. 

10685.—No. 1 Junior Autographic Kodak, fine 
R.R. lens, speeded shutter, leather case, as new ; 
price £2 7s. 11d. 

8 5 No. 5 Dallmeyer Stigmatic Lens 
7/6, gin. focus, fine condition; price £7 73. 


їп 


10700.—1-plate Sanderson Re: utar Camera, triple | 


extension, all latest movements and in practically 
new condition, complete with 3 D.D. slides and 
3-fold tripod ; price £3 15$. 

10702.—31 x 2} Shew Xit Folding Camera, Cooke 


focussing anastiginat f/6.5 legs in compound 
shutter, 9 single slides, ‘and purse; price | 
£5 17s. 6d. 


10703.—No. 1а Р.Р. Kodak, fixed focus model, 
complete with leather case, perfect condition ; 
price £2 2s. 11d. 

10704.—34 х 21 Folding Camera, Goerz Celor 
f/4.5 anastigmat lens in Koilos fully speeded 
shutter, complete with 9 single slides, film pack 
adapter, nne condition; price £6 17s. 60, 

10705.— Sanderson !-plate Triple Extension Camera, 
all latest movements, Aldis anastigmat f /6 lens 
and Т.Р. shutter, з D.D. slides, and baize-lined 
leather case and 3-fold tripod; price £7 7$. 

10710.— Miniature Artificial Light Enlarger, com- 
plete with qin. condénser, gas attachment, and 
fine rack focussing objective; price £2 5$. 

10712.—No. 1 Junior Kodak, late 'st autographic 
model, takes roll films t> 24, complete with 
Antinous release, as new price £1 17s. 11d. 


Every Amateur Photographer should 
2 Free List No. 15. 
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19703. — Shew 
Folding Echse 
1-piate Camera, fine 
quality lens, f/5.6, 
Thornton - Pickard roller 
blind shutter and 3 wid 
slides, complete with vie 
finder, focussing ghk yth, 
and baive-lined leather case: 


price £2 153. Od. 


No. 2a Folding 
Brownie, latest autographic 
model, fitted with fine R. R. 
lens, takes roll films 4} x 21, 
as new; price £1 18s. 11d. 

10716.- No. Ja F.P.K., latest auto- 
graphic model, P.C. size, roll films, 
or can be adapted for plates, fine 
Bausch & Lomb R.R. lens, and 
absolutely as new ; price £3 198. 6d. 

10717.—-|-plate Folding Ernemann Cam- 
era for roll films, fine Doppel objec- 
tive lens, and speeded shutter, first- 
class condition, complete in leather 
case; price £2 3s. 11d. 
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Photographic Printing. 
and Developing. 


This is an important branch of 
our business that deserves your 
close attention. Is there a firm in 
your local town who can develop 
and print your negatives the same 
day as received? Or make for vou 
enlargements which are beautiful 
pictures from those apparently in- 
significant negatives ? Or touch 
up and improve those with which 
vou have had accidents, either 
through wrong exposure or other 
causes ? Or make a magnificent 
studio portrait from the head and 
shoulders of a portrait contaified in 
a large group? We believe our- 
selves to be unexcelied in this class 
of work; our workers are all 
artists ; they love their work, and 
their efforts are all directed to 
turning out the very best and most 
artistic results. Sparkling nega- 
tives, brilliant prints, апа pic- 
turesque enlargements are the in- 
variable rule with us. No finger- 
marks, scratches, or bad work. 
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BRITISH-MADE 


LENSES 


are the acme of 
perfection. 


Wratten 
Panchromatic Plates 
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Ordinary Plate. Wratten Panchromatie 
with A Filter. 

At present, when indoor photography is 
most attractive, amateurs will find that ^ 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with а yellow, brown 
and blue design. 


Write for free booklet, Real Orthochromatism." 


Kodak Limited (Wratten Pion, 
Kingsway, London, W.C. 


BRITISH 
CAPITAL. 


BRITISH 
LABOUR. 


е , 
Made in a model factory at Willesden 
under conditions eminently suitable 
for their production. 


The degree of perfection. attained 
with DALLMEYER LENSES is the 
result of over 50 years’ experience 
in the manufacture о optical 
instruments. 


"OR ALL BRANCHES 
Of PHOTOGRAPHY. 

| UNSURPASSED FOR 
"CRITICAL DEFINITION, 

| COVERING POWER, 
RAPIDITY — YIELDING 

CRISP AND BRILLIANT 
NEGATIVES. :: s 2 :: 


Write for free Catalogue to: . 


J. Н. DALLMEYER, LTD. 


SHOWROOMS: 
19-23, OXFORD ST., LONDON, W.1. 


| "FACTORY: 
Church End Works, Willesden, N.W.10. 


a 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


К. & J. BECK, Ltd., 
68, CORNHILL, 
LONDON, Е.С, 
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ECHNIQUE and art are вэ inter- 
twined that it is sometimes hard 
to say where one ends and the 

other begins. 

The man with the artistic tempera- 
ment may-see a subject to the beauties 
of which his matter-of-fact comrade 
is blind; but if the latter can expose 
a plate correctly and the former 
cannot, then they are quits in so far 
as picture-making is concerned. 

Some mastery of the technical pro- 
cess must come first, before self- 
expression by means of the camera is 
practicable. ‘This is evident. Even 
at later stages it will be found, in- 

| cessamtly, that technique intrudes ou 
what might have been held to be the 
realm of artistry pure and simple. 
Faced by any subject; the would-be 
artist is obviously faced also by the 
question of what steps are to be 
taken to render that 
quately. Choice of viewpoint having 
been decided upon which I hold to 
be the chief decision in the making 
of any photographic picture—all the 
| rest of the art may resolve itself 
(to put the matter bluntly) into such 
apparently banal trifles as the best 
diaphragm to employ, the best expo- 
sure, ceasing development at the best 
moment. and so forth: all of them 
primarily problems of technique. but, 
in such a case, indistinguishable from 
problems of good taste, i.e., from 
problems whose outcome is funda- 

mentally artistic or otherwise. 
I will fortify these observations by 

à not very striking but still wholly 

relevant example. Springtime Foli- 

age is a print which, in the 
original, justifies its name. We may 
А or may not like it, but по опе сап 
fail to appreciate what its author was 
driving at. Even if we failed to 
notice his title, we should see that 
what had allured him here was the 

rather light tone of the leaves. 
This he has happily captured. To 
| апу photographic eye it is the rnost 
pleasing feature of the print. We 
| know how often the leaves of trees 
| ќат out drab and dark, with none of 
| the fairy shimmer which they ex- 
hibited in nature. The composition of 
“Springtime Foliage’’ is tolerable of 
its kind, not wildly new, but visibly 
‘intelligent. As I say, we may admire 
or not admire the picture as a whole; 


subject ade- : 


4 
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Concerning some Photographs by Beginners. 


°° {Fics 


Thos: 


? 


Cut-throa 


The prints published below are selected from our latest competitions 


torward prints to The Bandit tor criticism 


f—appalled 1 venture on the name, 
bandits in the path of fame. 


By "The Bandit.“ 


'"— BURNS 


We are unable tc 


Ihe conditions under which prints alone 


are criticised will be found each week under the heading Queries and Replies.” 


* 
but, being photographers cognisant of 
technique, we cannot resist admiring 
the lightness of the leaves—an effect 
which, by the vay, a non-technical 
critic would accept and pass over as a 
matter of course. 

Very well. "This scene having been 
"spotted " and his standpoint chosen, 
the main difficuity which the photo- 
grapher had to confront was how to 
reproduce on his sensitive emulsion 
the thing which chiefly charmed him, 


namely, the springtime green. Ніз 
aim was an artistic one. His 
actions must be technical. Without 


some knowledge of the importance of 
full exposure and soft development he 
would hate only the remotest chance 
of translating his vision into a photo- 


graph. If he be familiar with the 
orthochromatic plate and filter, his 
chances will be greatly increased. 


With no acquaintance with any photo- 
graphy beyond that оѓ the press-button 
snapshot order—same exposure and 
sume stop for landscapes, close-up, 
portraits, street scenes, athletic sports, 
sunsets, and all the rest of it—his 
chances are very few indeed, and his 
result, if correct, will be a mere fluke. 


The author of ‘ Springtime Foliage“. 


may. have achieved such a fluke. I 


cannot tell. But the effect, fluke or 
no, 18 one which the more advanced 
worker would have brought off not by 
а guess but by a certainty, and, most 
likely, by orthochromatic means: that 
is, by a command of technique working 
in the service of art. | 

Our cayrespondence columns proved, 
a short time back, that there might 
be some difference of opinion as to 
the necessity for using orthochromatic 
plates and filters for such subjects as: 


these. Into this I shall not now 
enter. But it is fair to point out that 
whether a man gets this (or any 


similar) effect orthochromaticaMy or 
non-orthochromatically, he gets it by 
the | exercise of technical adroitness. 


Lacking craftsmanship, the artistic 
temperament expends itself waste 
fully. “Still Waters is a wasted 


plate, a wasted piece of good printing 
paper, not because its taker had' no 
sense of the beautiful, but because his 
technical equipment was incomplete. 
He beheld a fine subject; he chose a 
standpoint which gave him a rather 
abnormally strong composition. And 
then he nullified these virtues Бу 
under-exposing and over-developing. 
It is no use his telling me that 
these hard contrasts, these areas of 


Springtime Foliage. 
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bare white paper, have furnished forth 
a powerful pattern and deleted futile 
minor detail. This may happen, once 
in a while: deliberate under-ex posure 
for the accentuation of contrasts may 
ba a technical weapon in the armoury 
of the advanced artist. Still 

Vaters” gives itself away as the 
fruit not of skill, but of want of it. 
Its halated branches are alone enough 
to condemn it, even if we pardoned 
its cruel absence of atmosphere on the 
plea that it was not a naturalistic 
landscape, but a more or less Japanesy 
“ design.’ 

Internal evidence, in short, every- 
where points to the harshness _of 
“Still Waters" being a mistake of 
judgment. Had the knowledge which 
we have assumed was at the back of 
Springtime Foliage been applied to 
the photographing “of © Still Waters, 
we should have seen a very different 
result. For as à composition there is 
far more grip in the latjer than in 
the former. 

Technique, however, has turned the 
scale, so that, in spite of Still 
Waters being, before it was taken, 
artistically superior to Springtime 
Foliage," the reverse is, as to the 
finished works, the case. 

So much for our 
Let 
reference to similar characteristics. 

They are both of a kind well within 
the scope of the amateur. Figure 
work in: offices and places of business 
.was suggested on this page not long 


ago. lt is a field in which little has 
been done. Both “The Typewriter " 
(вее page 75) and “The Master” 
point the way most encouragingly. 


Thev are visiblv true to life, and show 
unmistakable signs of an attempt at 


art in composition and in treatment. 


The Master. 
A26 


two landscapes. , 
us examine two portraits with, 
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Readers will differ as 
to which 15 the better 
composition. There is 
a certain spacious effee— 
tiveness about the hori- 
zontal oblong of “Fhe 
Master." If all this 
extraneous material were 
necessary, then I grant 
that the arrangement is 
exceedingly good, and 
the figures head is 
placed well on the plate. 
(As for his pose, it 
could nat be improved 


on. But The Type- 
writers” pose is also 
bevond criticism.) I 


am not convinced, how. 
ever, that such wide 
wings to right and left 


of the sitter in The 
Master were necessary. 
The tiled wall to the 


right is somewhat tire- 
some, and there is à 
glimpse of a placard of 
some kind on the left 
which irritates. These 
distracting trifles negative 
the splendid bareness of 


the desk—which is оле of the few 
` desks, met with in portraiture, not 
mistakenly loaded with stupid high 


lights in the form of documents and 
books. 


No; I am disposed to award the 


palm for composition to The Type- 
writer." It is not exciting, but it is 
thoroughly sound. It has an air of 
having been definitely arranged within 
its frame, and the print perhaps 
trimmed to suit. it; whereas ‘ The 
Master looks a little as though it 
were that shape merely because its 
taker happened to own a postcard 
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Still Waters. 
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By Arthur M. Butt. 


size camera and has not trimmed the 
result, or else happens to like printing 
his half- plates on postcards. At all 
events, my verdict is that artistically 
"The Typewriter " was a thing better 
seen than was The Master.” 
Nevertheless, The Master’’ has 
turned out to be, even as an artistic 
statement, the better piece of work. 
Technique, agam, has decided the 
matter. The author of The Master“ 
knew more about exposure thun the 


author of ''The Typewriter." That 
settled it. ‘Delicate modelling charac- 
terises the former, thanks to full 
exposure; hardness and 
uoc 3 spottiness characterise the 
dee. bes latter, thanks to under- 
Em is exposure. : 
E ЕЗ Pictorial photography 


cannot exist without the 
2 closest attention to this 
| ever-recurring exposure 
problem. Wrong exposure 
—  —which, nine times out 
of ten, means under-expo- 
sure—plays havoc with 
our most vital tone 
values, and therefore in- 
directly with the balance 
and subtlety of our com- 


positions. То discover 
beautiful subjects is a 
fortunate capacity, but 
the very first step in 


obtaining beautiful regis- 
trations of them is to find 
out what exposure they 
require. Wrong expo- 
sures mean wrong results, 
with half, or more than 
half, of the beauty lost 
between the lena and the 
developing dish. 


By T. Eckersley. 
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N spite of the fact that in theory 
at least the ultimate prody¢t in 
а great many sulphide-toming pro- 
cesses is the same—namely, silver 
sulphide -t he colours which they yield 
vary from a rich brown-black to a 
| very raw yellow-brown. To some 
extent the colour depends upon 
| the brand of paper on which the 
prints are made; and everyone 
who has any experience of the 
process knows also that the ex- 
posure and development of the 
pini play a very large part, and 
that umless the exposure has been 
so timed that the development may 
be full and yet not make the print 
wo dark, it is hopeless to expect 
to get a good colour. But after 
taking both these factors into con- 
sideration there is still that of the 
particular toning formula to be 
noted in determining the final 
result. 
There is a method which the 
writer has found to give a particu- 
larly god pure colour which seems 
(о be applicable to any bleaching 
and darkening method ; and, as it 
| does not appear to be as widely 
known as it might be, it is men- 
| timed here> The plan was sug- 
v... gested in the first instance by 
Messrs, Rajar, Ltd., for gaslight 
| prints, as a means of avoiding 
| yellowish tones; and consists of 
| applying the darkening or sulphide 
| 
| 
| 


gelatine. After 


—— 
E 


bath frst for a few minutes. After 

{шее or four minutes, in whatever 

sulphide solution would be used for „ as usual. 
| the final darkening, the prints are 
| taken out and washed in half a dozen 
complete changes of water. One must 
be careful not to finger the surface 
more than is absolutely necessary 
unless the prints have had a formal- 


it does 


— 


HERE must be a very large number of our readers who 
are interested directly or indirectly in the motor car; 
and if we may judge from the sigus of the times, the 

borse will be rapidly obsolescent when the war is once over. 
In such а case a clearly written elementary handbook on the 
car, its construction and management, should command a 
large eule; and that this is so is shown by the fact that 
"The Autocar Hand book has ‘reached its seventh edition, 
а copy of this, the latest issue, having just reached us for 
review. — ö 
There are certain topics on each main subject which may 
regarded as a test ot the thoroughness and practical 
nature of a handbook. In photography it is easy to tell by 
the way in which a writer deals with the details of a pro- 
cess whether te. is familiar with the actual doing of it or 
only with what others have written of it; and in motoring 
isthe same. We turned to The Autocar Handbook ” to 
see what its author had, to tell us about the particular 
Ponts which arise in the ordinary usage of a car, and on 
each we found it informative and helpful. Take for example 
the electrical apparatus connected with the ignition. There 
s much to be said of scientific interest concerning induction, 
! 


— — 
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dehyde bath beforehand, as the sul- 
phide solution tends to soften the 
washing they are 


bleached in the ordinary way, rinsed, 
and then darkened by being placed 
‘once more in the sulphide solution, 


The Typeuriler (see page 74.) 
the final processes being carried out 


It is not eas to understand why 
this should make any difference, but 
That the sulphide solution 
has some action upon the priut is 
ahown by the fact that the print after 
treatment. with the sulphide cannot be 


ع ااا ا کے وہ ر کک ا ا ا a ĩð‏ ا 
A Handy Guide for Everyone interested in the Motor Car.‏ 
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Avoiding Yellow-brown Colours in Sulphide Toning. 


bleached as fully as before. If a print 
is torn in half, half is immersed in 
the sulphide, well washed, and thea 
both halves are bleached and darkened 
together, the difference becomes very 
noticeable. Given time enough, a 
plain sulphide solution will tone a 
print without any bleaching : but 
before the print had reached the 
colour required, the gelatine would 
have been hopelessly ruined. The 
sulphide solution which seems to 
answer best is commercial ammo- 
nium sulphide diluted with fifty 
times its bulk of water. It has 
been said that sodium sulphide is. 
preferable to ammonium sulphide 
as having. a less objectionable 
smell: but the difference between 
the two is not great enough to һе 
worth considering. Neither caa 
be described as fragrant. : 

Various ‘methods for single solu- 
tion sulphide toning have also been 
pub forward, and some of these 
the writer has tried. None of 
them seems to offer any advantage 
in point of quality of the result 
over that which has just been 
described : and the mere fact that 
Lhey save a little time and labour 
is in itself of little or no im 
portance to those who do not work 
the process Yommercially. The 
amateur would no doubt be guided 
by what gives the best colour, tke 
most permanent picture, aud is 
most reliable; and in these re. 
spects the bleaching followed by dark- 
ening, applied to а print already 
treated to the darkening bath and Шеп 
washed, seems to be the best. Although 
it was recommended for gaslight prints, 
it is equally applicable to bromide 
paper. (Maurice L. Tarbox, in “ The 
Photo-Glohe.’’) 


By G. A Bracey. 


eddy currents, electrical capacity, and similar subjects; but 
the motorist who is confronted with the complex connections 
of dual ignition does not need to know of such things, but 
does need, and needs badly, to know how the wiring is 
arranged, and the purpose of the various terminals. If he 
turns to The Autocar Handbook he finds an account of 
each of the different systems, together with clearly drawu 
diagrams, which indicate how each wire is to be joined up, 
and what part it plays. In the same way the carburetters 
of various types iu common use are given in just that degree 
of detail which the user needs; the timing is explained, aud 
the reader is told how he can test it. The mechanism 
which is more mysterious to the now-mechanical mind than 
anything else about a motor—the differential—is described 
so as to be really understandable by anyone who cares to 
read about it: while instructions for anyone learning to 
drive a car, and the law as it affects the motorist, both 
have their place. 

The book, which runs to more than three hundred closely 
printed pages, is fully illustrated, and sells at 1s. ӨЧ. nett, 
or post free 2s. 2d., from Iliffe and Sons Ltd., of 20, Tudor 
Street, Dondon, E.C.4. s 
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The Fditor is not responsible for the opinions of his Correspondents. 


PHOTOGRAPHS BY MOONLIGHT. 

, Bir,—I read your paragraph on the subjec of photograph- 
ing by moonhght with a great deal of interest, as 1 have 
made several attempts in ilie same direction. The first was 
the most successful, having had an exposure of fifteen 
minutes at 1/6, the subject being a snowy landscape with full 
moon.  lhere was no suggestion of moonlight about the 
result, however, as you will see by the print enclosed, which 
I must ask you not to reproduce, however, as the copyright 
is no longer my own. You will see that for any indication 
in the print it might have been done in broad daylight. 

Subsequent exposures made on the village street апа on 
my own house were failures from under-exposure, although 
oue had an hour and the other three hours and а half. The 
sky line came out well enough, but there were very few 
details in the buildings. Should I have an opportunity again 
I propose to try with a lens opened out to f/4, giving just as 
long as I сап manage. 

One peculiarity of the latter exposures was that, while the 
light and shade effects were well marked, the edges of the 
shadows were lost entirely, due to movement of the moon, 
of course. 

I suppose at the present time it would be risky to be 
found doing anything of the kind, as it would be hard to 
convince the military authorities that it had not some con- 
nection with Zeppelins. Yours, etc., 

ACTON A. ROSE, 


^ 
e 


WHEELS IN KINEMATOGRAPHY. 

Sir.—The explanation which is given in your issue of July 
lith of the appearance of the moving wheels of vehicles, as 
shown in the kinematograph, leaves off just where it begins 
to get most interesting. Nothing is said as to the reason 
why, when we see a number of pictures in rapid succession, 
each one showing the spokes a little short of w 
before, the impression is that the wheel has moved a little 
backwards instead of a good deal more forwards. This is 
& curious fact, because the impression of the forward move- 
ment would be а more reasonable one, and in exact accord- 
ance with what we know from experience must have taken 
place, not only as far as the direction of the movement is 
concerned, but also in the matter of rate of movement. Why 
does the brain receive an impression contrary to fact, when 
also that impression is contrary to experience and expecta- 
tion? If any of your readers could throw light upon this 
I think it would be exceedingly interesting. 

It is only one of several phenomena on which animated 
photography may be expected to throw some light. 

` Yours, etc. 
° * aes te BARRELL. 


2 COLOUR SCREENS AND LANDSCAPE. - 

Sir,—If any further justification were needed for the space 
given up to the subject of the use of colour screens in land- 
scape, it is to be found in an article recently published in 
а Transatlantic photographic magazine, which I will not 
particularise. The writer of the article describes his experi- 
ences with colour screens for landscape, and advocates using 
several screens at once. Тһе screens he uses are of the 
ordinary yellow type, so that there is no reasoy to suppose 
that thev are of widely different character and absorption : 
and it is not easy at first to understand why two or more 
should be used instead of making one screen of sufficient 
depth straightaway. The article is illustrated by comparative 
examples, and the results obtained with several screens show 
a decided superiority : but when the details of their pro- 
duction are read, this is explained at once. | 

The writer telle us that he has discovered that when two 
colour screens are used together, one must increase the 
exposure to an extent ascertained by multiplying together 
the increase needed by each. Thus with a four times and 
a ten times screen he would increase the exposure forty 
times, while if he added another ten times screen he would 
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леге they were 


ive an increased exposure of four hundred times! The 
editor of the magazine in question seems a little doubtful 
about his contributor, as he puts forward a plea for careful 


‘consideration of the article; though he does not point out—as 


he might do—how fallacious all such generalisations must 
of necessity be. It is possible to make colour screens which 
will require their factors multiplying together, if they are 
used together: it is even possible to make screens. which 
require stil] more than this, which, in fact, when used 
together, permit no light whatever to pass. But such screens 
are not of the kind to which he refers, and which he has 
been using. The yellow screens which are all that are in 
question do not generally entail a greater increase when used 
together than is required by the deeper of the two when 
used singly. Anyone who tries with, say, the Kl апа K2 
Wratten screens will find that the two together do not 
require much greater increase than the K2 by itself, the 
difference being chiefly due, presumably, to reflected light. 
If the screens used by the writer in question actually 
necessitated the multiplying of their factors, as he believed, 


it is evident that one of them, at least, was not what is 


ordinarily understood as a yellow screen" at all. 

The advantage supposed to be obtained by superposing the 
light filters and then giving an enormously increased 
exposure was evidently due to the exposures having been 
very full, but not too full for the latitude of the plates 
employed : and the lesson to be learned from the article 
is the value of such full exposure. ‘Much of the difference 
of opinion on the subject of the value of the colour screen 
for landscape work is due to the failure to distinguish 
between the effects of the employment of the screen and 
of full or not full exposure. That it is undesirable to use 
more than one screen at once must be evident enough: but 
if authority is wanted, I may perhaps quote that of Messrs. 
Wratten and Wainwright in their book on *' Orthochromatic 
Filters," where, on page 26, they observe that the use of 
two, filters together ''is not at all desirable, especially on 


optical grounds.“ 
Yours, etc., THOMAS KINGHAM. 


CATALOGUING NEGATIVES. 

Sir,——Referring to your article in your issue of July 18th 
on “ А Catalogue of Negatives,” a variation I have in use, 
which appears to me to offer advantages over the album 
suggested, is to mount the prints on cards, and to classify 
them in the form of a card index. 

My system, which is a home-made one, consists of a 
5 x дїп. negative box with the grooves removed. The cards 
are procurable very cheaply at most commercial stationers. 
The 6 x Ain. size trimmed to 5j x йїп. is about right for 
the box. The prints are mounted at the lower left-hand 
corner. Over the print I write the title, on the right exposure 


particulars, and in the top right-hand corner the negative 


number. ‘The negatives I store in the original boxes, to 
which I fix a label bearing the numbers, the boxes bein 
stored in sequence of numbers, standing on their sides wit 
the ends showing. | 

On the back of the cards can be recorded particulars of 
prints made? with details of exposures, etc. 

The advantages of this method are its elasticity, its com- 
pleteness, the quickness with which a negative can be found, 
and the fact that each card is self-indexing, and can be cross 
indexed when once the system .of classification is decided 
upon. This latter can be just as the user fancies. 

Photographs that are distinctly local I classify under 
counties, and sub-index under districts or towns. Portraits 
І sub-index-under “family,” groups, animal,“ etc, etc. ; 
clouds under their formations, and so on. 

Probably no system is perfect, but the one I describe has 
fewer defects than mame I have tried in the past, and my 
negatives are now well in to the eight hundreds without any 
confusion being evident. Yours, etc., 


ks G. H. SMITH. 


The ease with which it is pos- 
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sible to turn out artistic. prints 
—not теге, automatic copies, 


) | 
but pictures rich in either soft 


= tones ог contrasty effects, according to the character 
of negative in hand—make 


RAJAR GASLIGHT PAPERS 


and Cards a strong favourite for amateur use. No |^ 
fear of friction marks, or freaks, fog, or yellow 
stains. See the guarantee ой every packet. 


| @ | | 
UIC er Something quite apart 

from other papers, form- 
| | ing in fact a class by 
itself, and differing 
materially in result from either Gaslight or Bromide 


\ Papers, although worked like the latter, is 


RAJINA—PAPERS & CARDS 


| Тһе enormous latitude in exposure allowed renders 
ты working аен ру safe, and goes far to make failure 
well-nigh impossible. 


* ` 


Quickest кызг 
^ poses. pro- 


fessional and com- 

mercial, exquisite 
prints embodying fine blacks, silvery half-tones, and 

» pure whites, are always to be obtained with the 
utmost speed and reliability from 


^RAJAR BROMIDE PAPERS 


and Cards. These papers, British right through, are 
thoroughly reliable, and—important to remember—being 
unaffected by temperature can be exported to all climes. 


FULL INFORMATION 
ON REQUEST FROM 


RAJA Р Lined, ! | | ) 


Manufacturers of 
FILMS, PLATES e PAPERS | 
1t; MOBBERLEY.inCHESHIRE 
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Корак (Lancing).—It can be used on a stand, 
and is provided with bushes to take a triped screw. 

ForMULA (Malvern).—We use that given by the 
maker. Why do you wish for another? e do 
nct know a better. ` 

A.B.C. (Harpenden).—It was not the best, but 
it was undoubtedly the first. Our view is that 
given in your p.s. 


Permit Stroud Green).—It will be necessary 
to write to the Superintendent of Police in the 
district you propose to visit. z 

Barr (Corbridge). — Your simplest plan, we think, 
would be to make use of {һе Transferotype paper 
of the Kodak Co., which enables the bromide pic- 
ture to be transferred from the pąper to wood, 
glass, or other selected support. Full instructions 
are supplied with the paper. i 

DIFFUSER (Barnard Castle).—Thete must inevit- 
ably be some loss of light when a ground-glass 
diffuser is placed between the light and the con- 
denser, but there is generally sufficient ilumina- 
tion to allow this to be ignored, and the course 
is one with manifest advantages. 


Zoo (Shoreditch).—By the strict wording of the 
regulations you, cannot carry à camera through 
the streets of London without a permit, but there 
is nothing to prevent its use in the Zoo, as we 
pointed out a few weeks ago. To obtain a permit, 
application must be made to the police of the 
district in which you reside. 

W. Biro (Birkenhead)—The shiny spots are 
due to minute bubbles of air enclosed bétween 
the prints and the surface to which they were 


squeegeed. If plenty of water is used on the sur- 


face, and one is careful to put down the prints 
80 чи no bubbles are formed, the trouble will 
vanish. 


P.O.P. (East Grinstead).—It is quite evident 
that the negatives are much too thin for p.op., 
апа, we imagine, for any printing process, There 
must be sufficient contrast to allow the print to 
be made fairly deep, so as to allow for the reduc- 
tion which is bound to take place in toning and 
fixing. à e 

O. E. A. (Winnipeg).—The, rules of our monthly 
competitions are not changed, so that competitors 
at a-distamce can send in without any difficulty. 
The validity of the coupons is extended in all 
such cases, so that mere distance shall be no 
bar. We have many Har entrants from much 
less accessible places than Winnipeg. 


SULPHUR TONER (Southport).—A mmonium sul- 


phide has answered very well in our hands. It is 


an evil smelling liquid, and à few drops of it in 
half a pint of water make a most efficient darken- 
ing solution. It is said ndt to keep very well, 
but in a stoppered bottle in the dark room we 
have found it quite efficient after many months. 


J. R. Brown (Low Moor).—All we can say 
definitely is that the stains are due to dirt, but 
to what dirt we have no means of saying, and 
therefore cannot tell you how you can remove 
them. А sponge over with petrol or benzene 
might dg it, and this is what we should be in- 
clined to try first, in preference to anything that 
involved wetting. . 


A.T.E. (Hilgay).-When the instructions вау 
“the hypo must be fresh,” they mean that it 
must not have been used before, and not that it 
mu have been freshly made up. In fact, it is 
betfer never to use a hypo bath directly it is 
made up, as if made with cold water, the act of 
solution will make it very much colder, and it 
will be sluggish, while if made with bot water its 
temperáture will be uncertain. 


ARTHUR SMITH (Hull).— Assuming that the nega- 
tives are good ones, the most probable cause of 
your failure is overexposure. of the enlurgements, 
which you are attempting to remedy by stopping 
short of complete development. The exposure 
should be so timed that you can leave the print 
in the developer for a little while longer than 
the time taken to bring it up to full strength, 
and yet not overdevelop by so doing. 


SPEEDS (Pangbourne).—Yonr friend's advice was 
quite correct. Very few of the subjects which 
the amateur photographer wishes to ‘ako can be 
obtained with a shutter exposure and a lens 
stopped down to 1/16 or legs. What is the use 
of buying an expensive lens, expensive because 
ıt has been made to work at a very large aper- 
ture, and then stopping it down quite unneces- 
sarily to an apertur ith which a very inex- 
pensive instrument would give as good a result? 


АЗО 


Advice or help on technical points. For rules see below. 


T. P. M. (Coulville).—The stops are 1/13, 1/16, 
and 1/32. 


Brors (Gilsland).—The intermediate positions of 
the iris are not requiréd in pructical work. 


ErraA (London, 8.W.5).—No such methods are 
much use: the vital condition is to haye a good 
negutive to start with. 


Cory (Wharton).—It would be best to do it out 
ot doors, in the shade, finding the exposure re- 
quired by means of the meter. 


SHUTTER (London, 8.W.j—No. 1 was introduced 
to take the place of No. 2, and it may therefore 
be supposed to be the better, but there are still 
workers who would select No. 2 in preference. 


`~. BALCLUTHA (Glasgow).— Masking and trimming 
do not disqualify an entry in the Déginners 
Competition; in fact, without one or the other 
hen ru think a print would stand any chance 
at all. 


L. &мітн (Water Orton).—We understand that 


such a print was receiv апа sent back with a 
criticism a few days ago, but we keep no copy 
of criticisms, so that unless it turns up we must 
ask you to send another. 


SQUEEGEE (Bromyard).—If after the final wash- 
ing the prints are placed in formaldehyde one 
ede water. ten parts, for five minutes, then 

ried without further washing, and then rewetted 


and squeegeed, you may be quite snre that they 


wil not stick. 


P. Jonnson (London, 8.W.3).— The very first 
lesson you have to learn is that of the importance 
of cleanliness; unless you are far more careful 
than the prints sent indicate, you will find- that 
photography will bring you many disappointinents. 


Tow (Egremont).—It is not practical to set the 
positions of negative, lens, àn bromde papas by 
calculation. The calculations шау be u to give 
а rough idea of the dimensions of the @nlarger, 
but the final adjustment should be done by 
8 careful trials. A R. R. lens is very suit- 
able. = 


А. M. HALL (Taunton).—We recommend you 
not to bother about the speed numbers which are 
on the boxes, but to go by the number on the 
Watkins card. None of the standard brands vary 
in speed so greatly as to make it necessary to 
take into account the difference in rapidity be- 
tween one batch and another. à 


Horwicn (Bolton). — Sulphide toning either 
bromide or gaslight prints wonld not be likely 
to affect their permanence injuriously. If any- 
thing, it would be the ki and not that sul- 
phide toned prints are of necessity more per- 
manent, but because the toniug at least provides 
an absolute assurance that the print was pro- 
perly fixed and washed. 


AMATEUR (Cheltenham).—A good combined bath 
can be made by dissolving in a pint of hot water, 
in the order named, five onnces of hypo, sixty 
grains of citric acid, sixty grains of lead acetate, 
and half an ounce of ammonium sulphocyanide. 
Three grains of gold chloride dissolved in two or 
three drams of water may be added after the 
solution has gone quite cold and has been filtered. 


Baynoy Milford Haven).-Wben a photograph 
has been dumaged to that extent, the only satis- 
factory plan is to work it up, or have it worked 
up, as carefully as possible, rephotograph it, and 
work up the new negative should it be necessary, 
and then make fresh prints from that. It re- 
quires some skill, and unless the subject is a 
valned one and is irreplaceable, is generally more 
costly than js justifiable. 


DEFINITION (Coventry).—We cannot possibly ar- 
range twelve different makes. of lenses in order of 
merit. Broadly speakfng, the price new will give 
a very fair indication of this, and more than that 
we can hardly say. In your first list 7 and 3 are 
excellent, of the British instruments, and in the 
second 1 and 2. We do not suggest the others are 
unsatisfactory, but, were we — our choice 
would lie amongst those we have indicated. 


CLUB “fRipon).—The sentence is printed to 
avoid legal liability; but our experience is that 
any of the leading manufacturers, when the fault 
is shown to be their own, are anxious to replace 
the defective material, and are, in fact, grate- 
ful to anyone who calls their attention to the issue 
of faulty goods. You do not suggest that a firm 
of such standing would knowingly send out in- 
ferior articles, and so run a grave risk of in- 
juring its reputation? 


\ 
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BraGsye (Campden) —Slightly more than double 
is required; you will be near enough if you give 
twice m each case. 


A. L. Stevenson (Gourock).—It is bulky and 
heavy, but not more than the type makes compul- 
sory. The selection is a good one. 


BARROW (Barrow).—The outfit described would 
be very fairly suitable; we cannot suggest a 
better at the price. But you could not get “ the 
best ” for that, or even for two or three times as 
much. 


A.P. (Swansea). — You will find one or two coats 
ot Brunswick black will do just what you re 
quire. They will last without reblacking much 
longer, if you are eful to hang them up to 
drain and dry after Wise. 


KILLINGWORTH (Rothbuty).—There is no par- 
ticular difficulty about the process to anyone 
who has practised ordinary photography; if you 
follow the instructions carefully, you ought to 
get successes from the very first. 3 


MERCHANT (Knutsford).— The pros and cons will 
be set forth in detail in a Lesson very shortly, 
апа the reader must then decide for himself. 
It would be most misleading to say that plates 
were better“ than films, or vice versd. 

Arrew (Timperley).—We think the Topic cf 
the Week " in this issue will throw some light 
on the source of your trouble. Ii there is an 
point on which, after reading it, you woul 
like fuller information, , please write again with 
a specific question. 


JC. D. (Jarrow).—If the paper were discoloured 
at its edges when you bought it, it must have 
been stored in an unsuitable place: and it would 
be right to draw the attention of the makers to 
its condition. You may be quite sure it was 
not like that when it left their factory. 


Овтпо (Hoylake).—An orthochrómntic, and, still 
more, à panchromatic, plate would be sensi- 
tive to the light reflected from the red-brown 
backing;. but even so, the backing would be a 
reat deal better than nothing. It is common, 
owever, to use A black backing for such plates. 


J. T. Doyle (Dublin).—Certainly they сопа 
be obtained (in normal times, at least), bnt the 
рези dyes which would be supplied would be 

est ascertained from the finn supplying them. 
We should advise you to write direct to Messts. 
Mawson and Swan, Grainger Street, Newcastle- 
on-Tyne. E 

W.B.R. (Coalbrookdale).—Before getting rid of 
the lens as unsuitable, we should be inclined to 
try putting close in front of the light a metal 
screen with a small hole in it, say a quarter of 
ап inch each way, or a little less. This will re- 

the briliiancy of the picture, but às yeu 
have plenty of ligbt, this will not matter. At 
the same time, by making the source~of light 
more of a point, it will tend to make the 1llumina- 
tion more even. 


Е. Н. PEARL (Kingsway, W.C.)]—We do not see 
what there is to add to the information to which 
you refer. The details are a matter of personal 
preference, of the sum you are prepared to spend, 
the size you wish to work, and so on, on noue of 
which points have we any information. The hest 
thing to do in the circumstances is to go to some 
reliable dealer, t9lk things over with him, and 
be guided on details by his advice, on- general 
lines by our article. 


Regulations. 


(13 Frvelopes must be marked “ Query," anf 
the Enquiry Coupon" found elsewhere must te 
enclosed. j 

(2. The full name апа address, in addition 
to a nom de plume, must be given. 

(3.) Except in the case of readers abroad, only 
one question on one subject is allowed in eacu 
letter. If more are asked only one will be 
selected for reply. RO 

(4.) Prints may be sent for criticism, but a 
separate coupon ;nust be «ent with each d 
and they must be accompanied by а stam 
addressed envelope (not loose stampe) for their 
return, or they will not be criticised. А 

Queries are dealt with in strict rotation in 
the order received. Only * Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
purpose @ stamped addreseed envelope must be 
enclo 


PHOTOGRAPHY. August Ist, 197. 


— 


CANNOT too emphatically impress on readers that 
letters, cuttings, questions, and hints are always 
welcome. Many of those that do reach me I deal 
"ith in my usual clumay. left-handed way; others, 
while not used actually as they stand, have the extra- 
ordinary and unusual effect of providing me with an idea. 
In the ordinary way I am not prolific in ideas. 
ж X X 

Of those communications which have reached me lately, 
there are two which I regard with some suspicion. There 
i more than a suggestion that there is a subtle motive in 
the background. 

к *‏ ج 

The first is an actor- artist's advertisement offering, for the 
humble sum of a turin, to impart a beauty secret for men, 
which is said to have remarkable effects when having 
a photograph taken.“ If the handsome effect produced is 
apparent only whea the beautified male is being photographed, 
I do not consider the information worth the money. Most 
men produce remarkable effects when being photographed, 
without the aid of an actor-artist, whatever strange kind of 
iow! that expression may signify. Even if the “ handsome, 
striking, and distinctive " effect is comparatively permaneit, 
l am by no means inspired to risk a couple of shillings 
myself. After a furtive glance into a mirror, I am persuaded 
that it would take more than two shillings to do Anything 
worth mentioning with a face like mine. A couple of 
hundred pounds spent on alterations and repairs might make 
a bit of difference; but I am afraid the case is hopeless. 
However, if any male readers contemplate being photo- 
бр, aud wish to make the best of what is bound to 

a bad job, I shall be pleased to supply them, for half 
à guinea, with the actor-artist's address. 

* + * r 

The second item which I eye with suspicion is an illus- 
tration which is one of a series of “Advertisers Guyed.” 


Оп a wooden seat is the Kodak girl, in her familiar striped 


dress, and by her side are (right) a folding Kodak and 
(left) a military gentleman. The Kodak. seems to be behaving 
itself quite nicely, but ac much cannot be said for the soldier, 
whose агт. is unmistakably, and with the usual military 
efliciency, encircling the waist of the Kodak girl. On the 
sleeve of the errant arm are three stars, and it is announced 
that "the Kodak girl, from purely patriotic reasons, adds 
the stars to her stripes." Quite so. I have known girls, 
Kodak and otherwise, allow, and even encourage, the same 
‘ort of thing without digging up any patriotic reasons. 
ж ж * 

I have come to the conclusion that there were never such 
subjects for the camera in the streets of London as there 
are now that photography is prohibited. Only yesterday I 
sax one that would have made a picture worth having if I 
could only have succeeded in doing the subject anything like 
justice. Three soldiers were walking along, linked arm in 
arm. They appeared strangely unconscious of their sur- 
Toundings, or of other people; They were wrapped up in 
each other as if they were the closest and most affectionate 
of bosom friends, and were talking cheerfully and pleasantly. 

ever have I seen three men who looked so radiantly 

Ppy. The middle опе could see with one eye; the two 

ers, each hugging an arm, were quite blind. 
+t е * 

You must please forgive my mentioning this as a further 
reminder that it is absolutely the right thing to do to buy 
А copy of “ Happy—though Wounded." You have already 
been told about lt, you know Where it comes from 
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“The time has come," the Walrus said, 
“to talk of many things.“ 


[or can read on page 69 this week.—Ep.], you are 
aware of the high purpose for which it is being sold. No 
one who has seen as much as I have of our men broken 
in the wars can possibly hesitate to do for them as much 
as lies in his power. They have enormously raised my 
estimation of my fellow men. You and I can do a little 
for a few of them by buying the book. So please get at 
least one, and if you want a fine present for your friends, 
get many. | 
x к + z 
In itself the book is unique. It is wondet ful. 
‚ хо * * 

Amongst the illustrations are several produced from 
photographs, and of their“ kind they are excellent. But I 
cannot help being struck by the enormous advantages over 
mere camera work possessed by the skilled draughtsman in 
suggesting both pathos and humour. Especially humour. 
A single drawing by Stephen Baghot de la Bere contains 
more real fun than all the so-called humorous photographs 
put together. "The heartiest laughter I have ever heard at 
a lantern lecture (no laughing matter as a rule) was when 


I showed a Manchester audience a series of portraits taken 


by means of a distorting mirror. But they were very smali 
beer compared with Bere's work. Suffice it that only one 
thing needs to be said about “ Happy --thouzh Wounded "— 
bay it. ' 

к * + 
ЎА dal paper has ventured the statement that “© photo- 
graphy is coming into its own” on the ground that the 
National Portrait Gallery is going to make a collection of 
photographic portraits “Чо include all persons. naval, 
military, or civilian. holding important and responsible posi- 
tions, aud others who have rendered service to their country 
in this great historical epoch by their valour, or by their 
promotion of the welfare of the Empire.” 

* ж + 


It.sounds very fine, no doubt, and unthinking persons will 
hail it as a grand idea, and wonder how long they will have 
to wait for the voucher entitling them to a free sitting for 
the purpose. To people of perception, like myself, the 
whole business is wildly impossible. I know of a good 
many who will be counted 2s coming in the category laid 
down, and who vet ought to be included in the Newgate 
Calendar or the Rogues’ Gallery ; and I know of still more 
who deserve a high place in the greatest Roll of Honour ever 
compiled whose portraits would be rejected without a second 
thought. 

жк ж * 

The captain on the bridge steadíastiy going down with 
his snip is à noble figure, and we give him due hopour, 
but there is no good reason why we should 1 nis 
portrait and yet omit that of the stoker down below, blinded 
aud flayed alive with scalding steam, penned by steel doors 
in what he knows to be his everlasting tomb, and toiling 
on faithfully till he drops. Will there be a complete set of 
portraits of the poor old mothers, and the lonely widows, 
sitting with Grief as their lifelong companion? Will there 
be no gaps in the series of high-hearted lads who in their 
thousands have ranked themselves with the (rue heroes? 
The National Portrait collection will certainly include some 
of the great and the brave, but they will be in shady aud 
unworthy company ; and I think the real roll of heroes will 
be inscribed elsewhere. кошар may come into its 
own, whatever that may mean, but I doubt if this particular 
application of it will raise it much higher. 

THe Waters. 
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N dealing ecently 
with a Church In- 
terior b у Mr. 
bridgen, W hı h he 
entitled ‘God's 

Light,” attention was drawn to the advantage of seeing the 
subject in a big" way, so that an imposing effect might be 
gained. It was implied that a good pictorial result is 
seldom attained ип!евв the photographer is himself struck by 
the beauty and dignity of the interior, and, in selecting his 
subject, keeps in mind the impression he has received so 
that it is communicated to the finished work. 

The present example bears ample evidence that its photo- 
grapher, although probably fully alive to the intrinsie 
beauties of the architecture, more especially perhaps those of 
the admirable rose window, was nevertheless chiefly іт- 
pre with the effect of this view. What leads conclu- 
sively to this assumption is the fact of the open door, 
through which a flood of light enters to throw into relief by 
its lateral rays the piers and arches of the wall and to 
set up an exquisite gradation of tone over that wall. It 
would have been quite easy to have had the door shut; 
and possibly many persons wishing to record the tracery 
of the window as the chief object in making the exposure 
would indeed have shut the door, thinking thereby to 
avoid detraction from the main objective. 

Miss Venables exercised more wisdom. To her mind the 
secondary source of light was no detraction pictorially ; for 
the window, she rightly saw, was forcible enough to hold 
its own. It does, in fact, actually gain by the softness of 
effect which the door light brings about. 

But, ‘above all, that flood of light is in itself a most fas- 
cinating theme. It not only elucidates .the structures; it 
reveals the planes of the distance; its poetry of tone turns 
the dead stones of the fabric into what has been called 
“ frozen music "—a metaphor which architecture can seldom 
justify, except it be seen under some such ethereal aspect. 
Without this scheme of lighting all that distant part of 
the scene beneath the window would have been dark and 
flat, with no cadence, with no harmony, with no crescendo 
and-climax, whjch is the essence of gradation. Had the 
door been shut the window would have made too short and 
hard a patch of light. Now it is supported. Its own glory 
of brightness is echoed on the stones below, and the whole 
wall is à harmonious panel between the soaring columns of 
the transépt. The stalls stand out in gentle strength in а 
most valuable silhouette, and even the floor of the aisle 
gains interest and depth ‘of distance by the agency of the 
brightness which lies across its vista. . 

Yet all this is subsidiary to the dominating glory of the 
window. That vast field of transmitted light is entirely 
different in its charm from the reflected light that shoots up- 
ward and slantwise from the illuminated pavement, both 
within and without the portal. In the window there -is 
to be seen a photographic triumph on the artistic side. 

The church window offers many difficulties. First of all 
its colour renders it liable to-misrepresentation by photo- 
graphy. The reds, yellows, and browns, however bright, 
usually report themselves as dark patches, whilst the blues 
and cool colours appear white. The balance of tone is 
destroyed ; the final print showing a much more patchy 
effect than visual impression can endorse. Even where 
colour screens and special plates are resorted to the results 
tre still open to exception. The desirable end is to make 
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North Transept, Chartres. By Miss Margaret V enables. 
the print convey the oneness—the general flash—of rich light 
which is felt in regarding the window, not as во many 
little figures or patterns, but as part of a whole church wall. 
This synthetical treatment 18 most successfully carried out 
in the present example, where the dark patches of coleur do 


not stand out like black specks, but merge into the general 
light scheme. This is no doubt largely due to the natural 
effulgence which has been allowed to make its own impres- 
sion upon the plate. 

Years ago it was thought essential to photograph a church 
window with the precision and clearness of an ecclesiastical 
window designer's drawing. Photographers took infinite 
pains to eliminate halation, or what they took to be halaticn, 
and their clear-cut results, showing leads and mullions a 
beautiful clear glass in the negative, were highly appraised. 
One of our foremóst architectural photographers admitted to 
the writer of these notes that he came to the rescue of the 
negative in this respect by a little judicious hand work! 
Had he, or others like him, possessed any knowledge of de- 
signing church windows he would have known that mullions, 
ties, and leads are freely used, often indeed used beyond the 
occasion of necessity, in order that they shall play a part 
in the final effect. The designer counts upon and allows for 
the disappearance of these apparent disproportions in the 
matter of light blocking when fhe window is seen from the 
floor of the building. The effect as here shown is practically 
that schemed for by the designer, inasmuch as the leads 


_ remain in evidence sufliciently to accentuate the forms of the 


design without being themselves aggressive, whilst the 
mullions appear grey instead of black. This effect, true not 
only to visual experience but to artistic ends, is due to the 
effulgence of the beams of light which cross and recross in 
front of the leads and ties and mullions, and so weave 
a gossamer of light over the whole window. Thus we get 
an effulgence of light in the picture instead of a soulless 
record of the actual shapes of the bits of glass. - 

The beauty’ of light as a living force is admirably shown 
here in the light haze reaching to the furthest point from 
the source in а perfect cadence of lessening strength. 
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1 TRANSEPT, CHARTRES. BY MISS MARGARET. VENABLES. 
No. 323 at the Exhibition of the London Salon of Photogtüphg. 


N de ing recently 
with a Church In— 
SEM b у Mr. 

"dogo whi h he 
enti itſed God's 


attention was drawn to the advantage of seeing the 


Light,“ 
subject in a big way, so that an imposing effect might be 


gained. It was implied that a good pictorial result is 
seldom attained unless the photographer is himself struck by 
the beauty and dignity of the interior, and, in selecting his 
subject, keeps in mind the impression he has received so 
that it is communicated to the finished work. 

The present example bears ample evidence that its photo- 
grapher, although probably fully alive to the intrinsic 
beauties of the architecture, more especially perhaps those of 
the admirable rose window, was nevertheless chiefly im- 
presséd with the effect of this view. What leads conclu- 
sively to this assumption is the fact of the open door, 
through which a flood of light enters to throw into relief by 
its lateral rays the piers and arches of the wall and to 
set up an exquisite gradation of tone over that wall. It 
would have been quite easy to have had the door shut; 
and possibly many persons wishing to record the tracery 
of the window as the chief object in making the exposure 
would indeed have shut the door, thinking thereby to 
avoid detraction from the maim objective. 

Miss Venables exercised more wisdom. То her mind the 
secondary source of light was no detraction pictorially ; for 
the window, she rightly saw, was forcible enough to hold 
its own. It does, in fact, actually gain by the softness of 
effect which the door light brings about. 

But, above all, that flood of light is im itself a most fas- 
cinating theme. It not only elucidates .the structures; it 
reveals the planes of the distance; its poetry of tone turns 
the dead stones of the fabric into what has been called 
frozen music "—a metaphor which architecture can seldom 
justify, except it be seen under some such ethereal aspect. 
Without this scheme of lighting all that distant part of 
the scene beneath the window would have been dark and 
flat, with no cadencc, with no harmony, with no crescendo 
and-climax, whjch is the essence of gradation. Had the 
door been shut the window would have. made too short and 
hard a patch of light. Now it is supported. Its own glory 
of brightness is echoed on the stones below, and the whole 
wall is а harmonious panel between the soaring columns of 
the transept. The stalls stand out in gentle strength in a 
most valuable silhouette, and even the floor of the aisle 
gains interest and depth of distance by the agency of the 
brightness which lies across its vista. 

Yet all this is subsidiary to the dominating glory of the 
window. That vast field of transmitted light is entirely 
different, in its charm from the reflected light that shoots up- 
ward and slantwise from the illuminated pavement, both 
within and without the portal. In the window there is 
to be seen a photographic triumph on the artistic side. 

The church window offers many difficulties. First of all 
its colour renders it liable to-misrepresentation by photo- 
graphy. The reds, yellows, and browns, however bright, 
usually report themselves as dark patches, whilst the blues 
and cool colours appear white. The balance of tone is 
destroyed; the final print showing a much more patchy 
effect than visual impression can endorse. Even where 
colour screens and special plates are resorted to the results 
tre still open to exception. The desirable end is to make 
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By Miss Margaret Venables. 


the print í n ves the oneness—the general flash —of rich light 
which is felt in regarding the window, not as so Many 
little figures or patterns, but as patt of a whole church wall. 
This synthetical tre: itment is most successfully carried out 
in the pre ‘sent exa imp le where the dark MI atches of color ir do 


not stand out like black specks, but merge into the general 
light scheme. This is no doubt largely due to the natural 
effulgence which has been allowed to make its own impres- 
sion upon the plate. 

Years ago it was thought essential to photograph a church 
window with the precision and clearness of an ecclesiastical 
window designer's drawing. Photographers took intinite 
pains to eliminat2 halation, or what they took to be halaticn, 
and their clear-cut results, showing leads and mullions a 
beautiful clear glass in the negative, were highly appraised. 
One of our foremost architectural photographers admitted to 
the writer of these notes that he came to the rescue of the 


negative in this respect by a little judicious hand work! 


Had he, or others like him, possessed any knowledge of de- 
signing church windows he would have known that mullions, 
ties, and leads are freely used, often indeed used beyond the 
occasion of necessity, in order that they shall play a part 
in the final effect. The designer counts upon and allows for 
the disappearance of these apparent disproportions in the 
matter of light blocking when the window is seen from the 
floor of the building. ‘The effect as here shown is practically 
that schemed for by the designer, inasmuch as the leads 


remain in evidence sufficiently to accentuate the forms of the 


design without being themselves aggressive, whilst the 
mullions appear grey instead of black. This etfect, true not 
only to visual experience but to artistic ends, is due to the 
effulgence of the beams of light which cross and recross in 
front of the leads and ties and mullions, and so weave 
a gossamer of light over the whole window. Thus we get 
an effulgence of light in the picture instead of a soulless 
record of the actual shapes of the bits of glass. - 

The beauty’ of light as a living force is admirably shown 
here in the light haze reaching to the furthest point from 
the source in a perfect cadence of lessening strength. 
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NORTH TRANSEPT, CHARTRES. 


BY MISS MARGARET VENABLES. 
No. 323 at the Exhibition of the London Salon of Photography. 
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SELF-TONING 


(COLLODION) 


PAPER 
| The Original Self-T: огге Paper. > Paper. | 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self- Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods 
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: оа s in front of a fire, and the results are absolutely : cider АНЫ US cue : 
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Sample Packet of Assorted Surfaces (4}x3}), 4d. post free. 


STOCKED BY ALL DEALERS. 


| 4 SUNLIGHT | 
: PICTURES | 
| à Charming portrait | 
B studies can be taken in Н 
| direct sun, and its a BL 
fine test for quality 


PAGET PRIZE PLATE CO., LTD., WATFORD, ENGLAND. 
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BARNET SELF- 
SCREEN ORTHO. 
Plate, 300 Н. & D. 
stands the test 


А superb plate for 
landscape 


ANTI =- SCREEN 
PLATES 


‘WELLINGTON & WARD, ELSTREE, HERTS. 


“Write for Price List e E 
BARNET - HERTS :: 
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THE FINEST PRINTING 
SE] 1 ON A MEDIUM OF THE AGE. 
SEPIA TONES 


СД OF WORLD-WIDE FAME. BY FIXING ONLY. 


MADE IN FIVE GRADES 
WRITE FOR BOOKLET “PERFECT PRİNTS,” POST FREE, OF PAPER AND POSTCARDS. 
OR SEND 4d. FOR SAMPLE PACKET }-plate, assorted grades. ALSO *LINIQUE" AND TINTONA." 


SOLE Manufacturers : The Leto Photo Materials Co., Ltd., 1, Crutched Friars, London, E. C. I. 


PHOTOGRAPHY. August Sth, 1917. 


£ 
^ 

2 
92 


MAY 1 COME IN? BY MISS EDITH AFRIAT. 
Awarded a Certificate tn the Advanced Workers’ Competition. 
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T has long been recognised that, as far as per- 
manence is concerried, complete fixation 1s even 
more important than the complete removal of 
the hypo afterwards: since an imperfectly 

| washed negative or print may remain quite 

L unaltered for many years, whereas if it is imperfectly 

fixed it is certain to change, and to change beyond 
Pe Of remedy, within a very few weeks. 

Nfortunately, there is no simple method by which 

we Can tell whether the fixing is complete or not. 
disappearance of the opalescent silver salt, as 

en from the back of the negative, is valuable as 
indicating the rate at which the fixing proceeds, but 
t is all. When the plate is visibly free from it, 
we know that it is not yet fixed, but that the fixing 

5 Well under way: and it is usual to allow as long 

again in the fixing bath to complete the operation. 

With Prints on paper we have not even this guide. 

or with negatives is it always available: as the fixing 
may be done in a tank or other vessel, which makes 
tt difficult, or at least inconvenient, to note just how 
long it takes for the creamy appearance to vanish; 

While other work may call the photographer away, and 

Prevent him from noting the rate at which his hypo 

- acting, 

The greatest security of complete fixation which we 
Сап therefore obtam is by taking care to have a fixing 
ath of known strength, to let it'act for a long enough 


hos and to be quite sure that the photographs are 
u 


for every Camera user, 
Edited by R, Child Bayley 
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THE TOPIC OF THE WEEK 


THE FIXING PROCESS: The importance of thorough fixing—making up hypo solution—a convenient 
strength—asing the hypo more than once—speqd of fixing—seeuring proper access of solution. 


time. If we attend to all three of these points we 
cannot be wrong: but it is evident that neglect of any 
one of them will make the thoroughness of the fixing 
no longer a matter on which we can be quite certain. 

To consider them seriatim, we are first concerned 
with the use of a bath of known strength. As a plain 
solution of hypo keeps in good condition indefinitely, 
and as hypo is not a substance which is likely to be 
adulterated, we can be sure that if we use the most 
elementary care in making up a stock solution, its 
strength will be constant. A convenient strength for 
the stock is one of eight ounces to the pint. 

On getting а pound of hypo we can put it into a 
large jug, pour about a pint and a half of boiling 
water on it, and stir it up. It will dissolve almost 
directly, and can then be diluted to make a bulk of 
one quart, and bottled off. On taking any of this 
stock solution, it 1s best to give the bottle a shake, as 
the dissolved hypo is very dense and there is apt to 
be a difference between the strength of the top and 
bottom layers, as can be seen on shaking. Equal parts 
of this stock and of water give the strength of four 
ounces to the pint generally recommended for nega- 
tives ; and one part of the stock to three of water gives 
two ounces to the pint, customary for bromide and 
gaslight prints. But there is no need to use a bath 
any stronger than two ounces to the pint, even for 
negatives: and if economy of the hypo is at all 
needed, it will be well to make that strength the 
standard .one for both purposes. 
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We can only count on the solution being of the full | 


strength if it has not been used before. In our own 
practice, at the end of the day we invariably pour 
away any hypo solution that may have been used; 
but there may be some who think this wasteful. If 
so, they can economise by keeping any clean hvpo 
that may have been used very little and emploving it 
to fix negatives. It must on no account be used for 
prints, but only for fixing negatives or transparencies, 
with which the rate at which it is working can be 
observed. 

On the second point—the time the fixing bath 1s 
allowed to act—there is a little to be said. The rate 


at which fixing takes place is not proportional to the : 


strength of the solution—in fact a very strong fixing 
bath does not. fix as quickly as one which is more 
dilute, owing doubtless to the fact that the weaker 
.solutiog permeates the gelatine more 
Between two ounces and four ounces to the pint there 
is no very great difference of rapidity. Fixing takes 
place more quickly in warm weather than in cold; 
thickly coated plates take longer to fix than those 
which are thinly coated; and, as a class, negatives on 
rapid take longer than those on slow plates, though 
to this there are exceptions, and it 15 only true in a 
general sense. 

If we know from past experience, or from the manu- 
facturers’ instructions, that a certain paper fixes in a 
bath of the strength named in a certain time: then, 
having such a bath, all we have to do is to be quite 
sure that during that time the hypo solution has access 
to the film. With negatives on glass, the fact that we 
cannot pile them one on top of another ensures the 
film being freely exposed to the hypo; but, with film 
negatives, and still more with paper prints, it is 
customary to fix a number in a dish the area of which 
is very much less than the total area of the prints. 
They must, therefore, be one on top of another, and, 


being so, we can only make quite sure that they are 


fixed by keeping them continually moving—drawing 
out the bottom one, placing it on top, pressing 
it well under the surface of the liquid, drawing 
out the next one, and so on. In counting the total 
time of fixing, only such time as is occupied in this 
way should be reckoned. It is here that we must look 
for the principal source of insufficiently fixed prints. 
It is sometimes supposed that, owing to the permea- 
bility of the paper, hypo has access to the film of 
gelatine on а print both from the back and the front; 
but experiment will show that the action of any that 
тау get through the back is negligible. 

Within reasonable limits, neither negatives nor prints 
suffer from being left in the hvpo after fixing 1s com- 
plete, but this is only true if they are kept well below 
the surface and the time is not greatly prolonged. 
Half an hour to an hour should not affect them injuri- 
ously, though it is not to be recommended ; but if the 
photograph floats up to the top it will soon be reduced 
by the combined action of the air and of the hypo, 
even if it is not stained by the oxidation of any of the 
developer that may remain in its pores. W.D. 
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we gather that there are а good many photo- 

graphers who are unaware of the inroads which 
the supply of munitions has made upon the industry. 
Camera makers and lens makers cannot do enough to 
meet the requirements of the Government; and many 
of the materials which before the war were readily 
obtainable are now not to be bought at all, or at least 
are only to be got with difficulty and delay. Such 
work as repairs and alterations to apparatus is almost 
out of the question, and the amateur must be prepared 


| 4 some of the questions which are put to us, 


to wait for more peaceful times, and to do as best he 


can with what is available. 


| Camera Work. 

The war has also caused irregularities in the issue 
of Mr. Stieglitz’s beautifully illustrated quarterly, but 
Nos. xlix. and l., in combination, have just come to 
hand. Eleven plates are included, reproductions of 
the work of Paul Strand, one of the newcomers 
in the field which “Camera Work” covers. They 
include some which are remarkably strong, vivid 
presentments, free from. everything in the way of 
technical trickery, and calculated to appeal to many 
for whom the more abstract results will have no 
significance. Two or three are more puzzling. There 
is a curious pattern formed by the light coming through 
what appears to be a sun blind, and another in which 
sunshine on what look like earthenware basins has been 
utilised. The editorial reference to them describes 
the photographer as having “ actually done something 
from within. Devoid of all flim-flam: 
devoid of trickery and of any ‘ism’; devoid of any 
attempt to mystify an ignorant public, including the 
photographers themselves.“ 


Selecting One's Best. 

It is commonly accepted that a man is not a good 
judge of his own work. For this reason, the practice 
now prevailing at the exhibitions of the R.P.S. and 
London Salon of Photography, to which unframed 
prints can be sent, has a great deal in its favour. The 
expense of framing a number of prints, packing them, 
and getting them safely to and from the exhibition 
was a serious matter. Exhibitors, therefore, only sent 
in a few of which they themselves thought to be 
their most successful pictures. Nowadays that is not 
necessary, nor in(leed permissible, One result has 
been an increase in the average number of exhibits 
submitted by each competitor, it being evident that 
some of the selecting, previously done by the exhibitor 
before sending in, has been left to the selecting com- 
mittee. We believe that this has led to a better 
show, on the whole, in consequence of the choice 
thev have been able to make. We know of cases in 
which work has been sent and hung which the exhibitor 
if left to himself to choose would never have shown, 
while the work which he himself preferred has been 
turned down. 
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— Soft for all others 


Kodak Limited, Kingsway, London, W.C. 2. 
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SAMPLE PACKETS. 


Assorted sample | packets of 
PAGET GASLIGHT PAPERS 
can be obtained direct from the 
makers at a charge of Fourpence 
for Quarter-plate size, Eiphtpence 
for Haif-plate size, post free. 


Just a beautiful paper — 


One that appeals more and more 
to the Camera user. ° 


Made in Two Grades: 


No. 1. The paper which does credit 


to good negatives. 7 COUPON FOR SAMPLE PACKET 


OF ASSORTED SURFACES OF 


№. 2. The paper which will give the PAGET GRAVURA GASLIGHT PAPERS 
best results from weak negatives. To the PAGET PRIZE PLATE CO., Lro., WATFORD, Ens. 
Please send me assorted packet of Gaslight Paper, 


Three Surfaces: No. „I- plate size, for which I enclose stamps value 4d. 
Glossy, Satin, and Matt. plate 8d. | 
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Address аа ааа ааа аа ааа 


SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE С 0., LTD. — oo —— 
WATFORD —— — —————— ENGLAND. 


— v 


* 
BV ш 


e i e ue ue m ed e ilu e ii e iÓi eii Ө HHH © ЕНИ! 


PLEASE. MENTION “PHOTOGRAPHY” WHEN: CORRESPONDING ИРИ ADVERTISERS. a5 


— 


iv. PHOTOGRAPHY. 


PERFECT | RESULTS. 


Patriotism 


and 


Common sense is often uncommon nowa- 
days. It was especially so before the War 
as regards lenses. Prejudice dies hard, and 
itis most remarkable how difficult it was 
to convince people that British lenses were 
as good as German. 


Many there were who were convinced and pur- 
chased an ALDIS lens in preference to a German. 
That was not only patriotism—it was common 
sense. Good, sound common sense too! They 
got the best possible value for money, and did 
something towards establishing a remarkable 
British industry—the machinery that will produce 
lenses for photographic purposes willalso produce 
lenses for even more important purposes still. 


Were YOU 
a pro-German? 


Were you a pro-German as regards lenses before the War? 
Are you one of those who thought that German lenses were 
better than British, and do you think so now? If so, get 
into touch with an experienced. photographer who has used 
both and ask his opinion. If possible make a comparison 
personally between any German F/4.5 lens and the Aldis F/4.5. 
We guarantee that the Aldis, in spite of its lower price, will 
be unsurpassed for excellence of optical performance. 
FRE E leased to send our lens books ori application. 
Every photographer anxious to obtain the best 
results should send for these frce booklets. 


AL LDIS Great Lens Factory, 
“BROS. SPARKHILL, B’HAM. 


Paionia circumstances prevent из from sup- 
plying Aldis lenses just now, but we shall be 
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are taking a holiday. You 
will take your camera. You 


will get every exposure 
. 
Wellcome Photo 


Exposure Record 


with Calculator 
With, plates and films at 


present prices you cannot 
afford to be without this 
'* book. 


Price 1 | 7 All Dealers 
Ta Burroughs Welleome & Co. 


~Oongon 


e UCYRICHT 


Ross Lenses 


Give perfect results i" = 
every branch of photography 


Ross Lenses will help you to produce perfect J 
negatives no matter what branch of photography ^ = 
vou undertake. For over 70 years Ross Lenses 2 
have been recognised by photographic experts as 
the best that modern science, perfect works 4 
equipment and the highest mechanical skill сап 
produce. Whatever particular Ross Lens you- 
decide to use, and there is a Ross Lens suitable ' 
for cvery class of photographic work, you may. 
rely on exquisite definition over the whole plate 
at full aperture and excellent correction for all 
aberrations. 


Let us send you particulars and prices 


Ross Ltd. 


= 


~ 


CLAPHAM COMMON. Д 
LONDON, 8, W. 
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Concerning some Photographs by Beginners. By “The Bandit.” 
'* Critics *t—appalled I venture on the name, 
Those cut-throat bandits in the path of jame.” — BURNS. 
The prints published below are selected from our latest competitions. We are unable te 


forward prints to The Bandit” for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading “ Queries and Replies.’ 


ITHOUT im the least wishing to preach the doctrines One may or one may not have a passion for mist in one's 
of the Murk and Midnight school (which indeed pictures; but, either way, it is well to be aware of how 
has largely lost the vogue it once enjoyed), I urge such an apparent mist can be obtained even in clear weather, 

ewry beginner who cherishes pictorial ambitions to pay ог, equally, avoided : that is, by choice of standpoint in 
atiention to the effects attainable by the aid of mist. relation to the whereabouts of the sun. On my return 
Mist may mean anything from a mere haze to a pea across that bridge this afternoon the effects to which I have 
soup fog, and may be brought about (in a photograph) by referred were, of course, reversed. Downstream the view 
a variety of means, proper and improper, from accidental had become flat and niggling, while upstream the whole 
halation to the use of skilled differential focussing and the prospect was now soft and diffused. Т he sun still 
| choice of a suitable light. For the effect of mist, in a mild shone brilliantly, only now it was in the west instead of in 


way, can be obtained even on a day when the atmosphere the east. 

is, in point of fact, limpid : obtained, too, quite . ' | т " 
legitimately. Же "E | 
| This morning, for instance, I crossed а Thames 
| bridge, and I witnessed a mist phenomenon which 
| Liwitethe.novice to note with me. Downstream 
| the river-and the buildings on its shores were 
soft and filmy. Upstream they were hard and 

cradely defimed. : | 
Now it was obvious that a bank of haze did 
not begin and end exactly at that bridge, so that 
the landscape on one side of it was enshrouded and 
Ше Jandseape on the other side was clear. No; 
the origin of the effect was that the sun was in 
the east—as it is apt to be at that hour. It was 
al shining brightly. With the result that things 
wem as directly lit by it—in this instance, the 
things upstream—were defined with pin-sharp dis- 
lündness and minute detail Whereas looking 
towards the source of light—downstream—one saw 
things apparently in a haze. There was, however, 
10 Паге : the air was as free from haze as I have 
Mer seen it in this region of Europe. 


1 


——— | 
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Hay Time. by L. Fletcher. 


I have seen pictorial outdoor work done, 
and triumphantly done, in both kinds of 
lighting. But the flat lighting, with the sun 
blazing full on the objects photographed, is 
the less commonly successful and certainly 
the more difficult. Looking towards the sun 
—downstream—from that bridge, this morn- 
ing, almost any ass“ could have snapped a 
picture, a really lovely picture, provided 
that a string of barges had given him some 
needed foreground emphasis. Contrariwise, it 
was impossible to imagine a picture made 
from the dull, commonplace, glittering, 
material upstream, however many barges had 
obligingly sailed along to enliven it. The 
sheer banality of the buildings and the 
embankment was pitilessly revealed by the 
sunshine which poured on them. 

Yet in the afternoon, when, the sun being 
behind them, they had the appearance of.- 
looming through a shimmering veil of heat- 


1 ll their smaller crude details we 
ВИ: Dirr. haze, and all the 5 were 
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lost, they seemed to make a picture as 
they stood; while the downstream 
stuff, which had presented great pic- 
torial possibilities in the morning, was 
now hopeless. 


Happy Days. 


The common device of using a light- 
ing coming towards the camera is sup- 
posed to make things stand out boldly. 
So it does, with strong foreground 
objects. The distance, however, is 
not bold. Quite the reverse. Such a 
lighting softens it rather than adds 
to its boldness. "The Winding 
River "—though apparently not taken 
in sunshine—will suffice to illustrate 
the point. 

Almost all its charm depends on the 
fading-away of the distance, which 
emphasises, and is in turn emphasised 
by, the foreground tree. If we con- 
ceive of this subject with a flat, sun- 
in-full -blaze -from - behind -the -operator 
lighting, so that every unimportant 
leaf in the distance was as separately 
picked out as those near by, we shall, 
I think, conclude- that the effect 
would have been less pleasing than 
it is. 

Mist, here, has been the pictorials 8 
friend ; and, though I am not certain, 
I should think it may very well have 
been mist due rather to the lighting 
than to the actual physical presence 
of suspended moisture in the air. 
Observe how useful it is not only in 
assisting in perspective and in a kind 
of poetic mystery-mongering (no pun 
intended !), but also in making the 
foliage of the near-by tree come for- 
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By A. Spielmann. 
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ward as a clear pattern in the "m 
hand top corner: а pattern which 
would almost certainly have merged 
itself and been un-crisp had the light- 
ing made the other foliage, at the 
back of it, equally clear. 
Even in ordinarv record 
work, which makes по 
claim to pictorialism, we 
may wisely pay heed to 


the use of mist. “Нау 
Time" is. a tolerable 
snap—it will just pass 


muster amongst the Бе- 
ginner’s earlier attempts— 
but surely even the be- 
ginner must find its back- 
ground trying. Does he 


adhere to that background 
—the eye with the utmost 
effort fails tg detach them 
—and that, in  conse- 
quence, they are less bold 
than they might have 
been ? 

The first remedy which 
occurs to the mind would 
be differential focussing— 
in itself a kind of arti- 
ficial impression of mist. 
This would mean that we 


focus sharply on the 
figures and leave the 
background unsharp. 


Even so, with this light- 

ing, the background would 
— . . still be, in the print, of 
about the same tone value 
^us the foreground, and the 
white clothes of the figure of about 
the same whiteness as the patches 
of sky. 

Moreov er, suppose this photographer 
happens to pos- 
sess a fixed focus F 
instrument and є 
cannot differen- ч, 
tiate as sug- ЭШЕ 
gested’? Mist is 
his only really 
reliable assistant 
in such а 
dilemma. Pro- 
vided he remem- 
bers to shield 
the lens of his 
camera, so that 
no extraneous 
rays fall upon 
its glass and in- 
duce flare on his 
negative, he can 
get all the back- 
ground subdual 
he requires by 
the dodge of 
taking such a 
subject as this 
in sunshine with the sun 
towards him. А 

The man with a camera that cannot 
be focussed—whose work, therefore, is 
apt to suffer from the sharp-all-over 
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The River. 


coming 


not see that the figures 


crudities of which the best class of 
pictures reproduced in this paper will 
teach him to become critical—may do 
quite a lot of excellent effects by this 
seemingly trivial dodge of choosing a 
towards-the-lens lighting, especially at 
the very early and very late hours of 
daylight, when the sun is low in the 
heavens. Even at midday an apparent 
heat-haze is often seen, when looking 
towards the sun, which is totally 
lacking when looking away from 
the sun. 

„Happy Days," which seems to 
have been taken when the sun was 
rather high in the heavens, might have 
had а much softer background if the 
light had been coming towards the 
camera instead of going towards the 
sitter. Perhaps the author of Happy 
Days" likes this somewhat blunt 
quality in the background. If so,I 
think he is wrong. That, however, is 
a matter of personal taste. I only 
reproduce the print to illustrate how 
minutely defined and hard such a 
background can be, with this class of 
lighting, and ask the reader to believe 
me that had everything been the 
same, with the exception that the 
sun was in the opposite quarter of the 
sky, this minuteness of definition and 
this hardness would have been very 
markedly mollified. I may add that 
& longer exposure would have helped 
in a similar direction. 

The presence of mist, or at any 
rate of normal atmospheric planes of 
distance, can be, and often is, 
“killed ” by this bad habit of under- 
exposure. It is impossible to believe 
that the far-off bank in The River 
was really as hard and dark as it here 
appears: it must have retreated fur. 


Ry J. К. Wilson. 


ther from the near trees. (Perhape 
the block-maker will cause it to do se. 
He has a genius for that kind of thing. 
I can only assert that in the original 
print the major areas of the landacape 
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You reflex gentlemen who get the fine 
photographs, you big guns of advanced 
photography, you intensely busine@like 
chaps who make the money by selling 
priats to papers, you inventive gentlemen 
who are always finding out new technical 
and chemical dodges, you bonny boys with 
the new brownies number-two, you fair 
young damosels with birthday presents 
of folding plate-cameras—you, all of you, 
have a supreme little privilege in store! 


If оз love technical facts, picturedly 
put, that enable you to make better photo- 
graphs, here is rich meat and drink for 
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Imperial 
Dry Plates 


represent superiority in dry- 
plate QUALITY. The 
Factories wherein 
rial productions are made 
have well been called “ Dry- 
late Headquarters. The 
I Plates have all the 
following good qualities in 
ection: (1) Freedom from 

og. (2) Great Latitude in Ex- 
posure, (3) Perfect density and 
gradation, (4) Ease in all work- 
ing, (5) Capacity for producing 


the Im- 


[All Rights Reserved, 


concludes his poem The 
Conundrum of the Work- 
shops with °° It's clever, but 
is it Art? Now for anyone 
save the kind of photographer 
who spells Art with a small h, 
the products of the Imperial 
shops are both. There is 
cleverness, science, high mod- 
ern skill, and also art in the 
making of such a quality 


yous the mental pabulum ; the facts and 
ormule photographique; the stuff . that 
makes you make good negatives. 


the ideal negative which 
makes fine prints. 


dry plate as the 


Imperial Plates 
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And talking about negatives: we are 
{ going to give you nine/ Nine negatives 
i nicely printed on a wonderful trans- 
i lucent paper you can hold up to the light 
| and think things about! Тһе printer 
| that brought some paper samples to this 
i 
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Office one day did you a service. Vou 

see, we wanted to send out comparative 

negatives, all of one typical subject, 

which should show users of our plates 

exactly how the following states and con- 
made a negative look 


posure and brief development See Neg. 
posure and moderate development. ә 
А ure and prolonged development. " 
МИЙ .eitposure and short development. » 
222 8 and eorrect development. i 
eure and too much development. „ 
ye and too little development, P. 
э and moderate development. " 
and development too long. is 
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The Secret 
of 


IMPERIAL 
QUALITY 


is in the 


EMULSION 
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you will recognise, such a set 
ЕЕ es ought to be exceedingly 
any camerist. But, naturally, 
not send you glass plates. 
difficulties were made to be 
and so we asked our printer to 
g and everything was put right, 
ne nine negatives are just 
me to be asked for. Write your 
for them to-day! 
are articles aplenty, too. And 
good photo-facts are woven іп 
roseate wordology of men who 
ie з the sort of thing you like to 
Negative-making, Stereoscopy, 
sition, Stopping Down—lots of inter- 
articles, with sixteen good pictures 
and sheet of nine negatives plus. 


You simply have to ask for the book 
er. postcard, this week, and address and 


i NOTA RUNS EVR Ne RS 


of negative making has rarely 
n set forth more practically 
than in the 40 fine paragraphs 
an article in this season's 
Imperial Handbook. If you have 
not yet asked for that book, and 


Мй the card to: you desire to make perfect neg- 

а 4% Soe ы atives, T he you юкмы = 
р.с. to e im a e 

ТИВ IMPERIAL DRY PLATE co., LTD., See en pe. to The Ip рө О Five 


<<. @RICKLEWOOD, LONDON, N. 4. 


* 
шир 


vi. PHOTOGRAPHY. ADVERTISEMENTS. AUGUST 8TH, 1017. 


CELL LECT EC CL CL C CT C CT жж ТТИ Ab Mirra ТТГ ТТТ 106111 


2 


SELF-TONING 


(COLLODION) 


PAPER 


The Original Self-Toning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF.TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. 


` PAGET SELF.TONING PAPER 


' 
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Маде іп Е IVE “needs fixing only." No expensive chemicals Also CARD and 
GRADES: are necessary; no development; по toning. POSTCARDS: 
CL Brown or sepia tones are obtained by fixing s 
OSSY, пош in plain Hypo only, and for colder tones the | 
MATT WHITE prints should be immersed in a solution of : GLOSSY. = 
3 common salt, before fixing. | MATT WHITE 
a PAGET SELF-TONING PAPER SMOOTH, 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. : 


CREAM SMOOTH, : S AND :: 2: 


CREAM ROUGH CREAM ROUGH 


EIL. 
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Sole Manufacturers : 


_ THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —— — — — ENGLAND. 
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are all but as black as the tree on the right, and consider- 
ably“ blacker than the foreground grass, which, indeed, 
seems to have been invaded by fog.) 


Under-exposure has here, as I say, killed the 


atmosphere, and in so doing has likewise killed any pictorial : 


effect which may Lave been aimed at. I do not know 
that in any circumstances a wholly satisfactory composition 
could have been secured from this standpoint. The branches 
on the left, which should help to frame the vista, are mere 
scrawls атй blots upon its margin: they came too near 
the lens to mean anything. Still, if there were the makings 


An Army Service Corps Camera Club in the 


S an example of what 

can be done in the 

way of a photographic 
society amongst a compara- 
tive few, the illustration 
which we print herewith of 
à group of the members of 
the Camera Club of No. 693 
M.T. Company of the A.S.C. 
may be taken as something 
to follow: although we must 
admit that the company 
seems proportionally very 
strong in photographers, since 
nearly one-third of its number 
are members of the club. 

It is quartered in the Far 
East. Outings are arranged 
each Thursday and Sunday 
lo some suitable spot for 
work, and monthly сот- 
petitions are held, the officers 
providing a prize fund. The 
president is Lt. Н. L. 
Stevens, and the honorary 
secretary Cpl. R. C. Matcham. 
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А PICTORIAL EXPERIMENTS. 

Sir—In a letter signed D. Carlisle I see an enquiry as 
fo sticking down one print on another so as not to show the 
joins, an 
"ad this, so that only a very careful inspection of the 
finished print itself would show where they were, and if in 
йв turn this print is photographed, there will be no sign 
at all of them. | 

Of course, to hide them completely опе must not only do 
the joining up neatly ; but both the prints themselves and the 
line of the joint must be carefully selected and arranged with 

t end in view. I cannot help the thought that your 
correspondent, who has had so much trouble, has been trying 
to blend things that did not fit well enough. It is easy 
to ry pictures that no degree of handwork can make a fair 

х : 


The first thing is the selection of prints. They must be 
teasonably alike in colour if the combination is going to be 
otographed, while if it is to be seen without such an 
` mtermediary, they must be a perfect match. For this nothing 
has answered so well with me as piain untoned gaslight 
p. developed with amidol. Their scale must also 
nise; if one is ever so little on the soft side and the 
other is strong in contrast there will be clashing. I find 
that it is more difficult to fit prints together from this cause 
‘than from any other; but an otherwise suitable print can 
Sometimes be t by intensifying one negative slightly to 
1give the required contrast. 


m the 2 free dipeyBion_ 9 all maltety g^ ` general intére/t to Phoegrapbery 


The Editor is not responsible for the opinions of his Correspondents. 


write to say that I have found no difficulty in- 
suggests the join. 
generally, rocks, etc., are the easiest to deal with, and if 
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of a picture here, the under-exposure has been its ruin. 

Whether mist is actually present or not, planes of distance 
can only be adequately rendered by means of correct 
exposure. And when mist is being suggested by the into- 
the-face-of-the-snn device about which I have been talking, 
correct exposure—nay, an extra generous exposure, erring, 
it may be. on the side of slight over-exposure—is essential, 
or hideous harshnesses of contrast in the outlines of the main 
masses will spoil the beautiful absence of minor detail 
within the body of the ma:ses, which we had planned to 
secure. 


-— 


Then the line of the join requires some thought. A straight 
line running across some almost uniform tint is bound to 


show. A very broken line, where the character of the image 


is irregular and spotty, must be very carelessly done if it 
Old masonry, brushwood, and foliage 


the line of the join is made very irregular, following some 
broken outlines, or if not actually following outlines in the 
picture, at any rate suggesting them, it can be hidden easily 
enough. "There is much more in these things than in the 
work itself. 

When the combination is decided upon, and it is settled 
which print is going to be put on top of the other, the 
underneath print is mounted with paste on a thick soft card- 
board, such as is used for packing. If it is to be kept and 
not simply used as the original for a copy negative it would 


be necessary to use a pure card of photographic mount quality. 
The upper print is then very carefully cut out along the line 


that is to be followed. For this a fine pair of scissors— 


dissecting scissors I think they are called—should be used, 


and the natural edges of the image must be exactly followed. 
A finely pointed knife, or lancet print trimmer, is handy for 
cutting out little corners or isolated openings. 

Now follows the part of the work which will be least 
familiar, and though it sounds rather difficult, it only needs 
care and patience. The print, which should have been made 
ón thin smooth paper, is placed face downwards on a piece 
of glass—a plate glass cutting shape is what I use—and with 
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a knife, the end of the blade of which has been brought to 
the finest possible edge by means of an oil stone, the paper 
along the cut edge is shaved away, so as to leave it tapering 
to nothing more than the film itself. This must be done a 
little at а time, holding the knife almost flat, and having 
that particular part which is being cut near the edge of the 
glass in order to do so. It will surprise anyone who has 
not tried it before to find how much taper can be given 
to so thin a substance as a piece of paper. A little care is 
needed not to damage the actual outline of the cut, but not 
more than anyone can exercise who is not in too great a 
hurry to реі- done. Only that edge which is to encroach 
upon the picture underneath need be tapered. 
. When this has been done the sticking down can be put 
in hand. For this purpose a little adhesive is well rubbed 
into the print, going all over it, except about a quarter of an 
inch or so along the tapered edge. The rubbing should be 
continued until the print is fairly limp, and then trans- 
ferring it to a piece of clean paper, a few strokes outwards 
and off the edge will carry a little of the mountant on to the 
tapered part, and when this is also limp and flat the print 
is put down on the other one, covered with a piece of clean 
paper and rubbed down. After changing the paper it can 
be put under pressure for a day or two to get thoroughly 
чү A pile of books will do quite well. 

our correspondent refers to hiding the joins: but if he 
works on these lines he will find that there are very few to 
hide. There is no upstanding edge at all; thanks to the 
tapering, he will find it hard to discover the edge even with 
his tinger nail. A little work with a fine brush and a trace 
of water colour should be all that is necessary—the brush 
being almost dry. If there is much work required, either 
the pee for combining were badly chosen, or the work 


has been done carelessly 
Yours, etc. E. ROY WILSON. 


COLOUR SCREENS AND LANDSCAPE. 

Sir, — In view of the correspondence which has been going 
on in Photography and Focus on the subject of light tilters 
in landscape, I should like to ask if any of your readers 
have had any experience with the Wratten “G” screen in 
landscape work. I used one recently, not knowing what it 
was until afterwards, and found that with a panchromatic 
plate it gave very good landscape negatives. Is there any 
reason why it should not be used, as I see that the screens 


which are recommended usually are the K series? 
Yours, etc. S. O. TABRUM. 


DEFECTIVE FORMUL.E. 

Sir,—It is to be hoped that the Topic of the Week” 
on Textbook Formule ’’ will inspire some of our manu- 
facturers to overhaul the instructions which they issue with 
their goods. There is no doubt that some of these are quite 
needlessly elaborate, and if simplified down to ounces, half 
ounces, and so on, would give just as good results, and be 
much more easy to make up. if the quantities given were 
arranged to utilise the quantities generally bought it would 
also be a convenience and oíten an economy. 

There is one formula in my mind which specifies a little 
over an ounce of a certain chemical, which means that the 
careful worker, who is determined to make up exactly what 
is indicated, must buy a couple of ounces, nearly half of 
which he does not require. As a matter of fact, the solution 
works equally well with an ounce. 

If manufacturers would remember that their goods will 
be used in most cases by amateurs who have not got a 
fully stocked laboratory or chemist's shop at their disposal, 
and that a formula specifying (for no very weighty reasons) 
chemicals not often met with, or difficult to buy in good 
condition, must act as a deterrent to the use of their goods, 
I am sure it would be to their advantage. 

I knew a photographer who told me he had given up the 
use of certain plates because they ‘‘needed’’ sodium meta- 
bisulphite, and the could not buy it anywhere. If the makers 
had specified potassium metabisulphite, which is the salt 
obtainable almost anywhere, he would still be using them. 
Of course, they would reply that he ought to know that one 
salt was as good as another; but we are not all chemists. 
I could give other instances of goods which have had their 
sales decreased by want of a little commonsense in drawing 
up the instructions. Yours, etc., 

A. MAXWELL. 
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There being a prohibition of dog shows during the war, 
„The Gentlewoman is holding a show of photographs of 


dogs, the пова ќо be the property of the competitors, who 
must also hold the copyri ht of the competing photographs. 
Particulars can be obtained from ‘‘ Sirius," c/o “The Gentle- 
woman, 70-77, Long Acre, London, W. C. 2. 

* * + 

An old idea revived in America is to attach a camera to 
a gun, so as to photograph the object fired at, and show 
whether the gun was properly trained on it or not. It is 
proposed to use this in machine gun practice. The objection 
to it is that the course of the light to the lens would 
only coincide, even approximately, with that of the projectile 
when the range was very short. 

| + ж X 

We regret to learn the death in action of@Lt. Nicol 
Elliot, of the Northamptonshire Regiment. He was a keen 
amateur photographer, and several of his pictures are to be 
found in our back volumes. Although 46 years of age and 
married, he gave up a position in Canada to join the Colours. 

х x * 

“If only photographers had to take out a licence to carry 
on their trade, just as a dealer in beer and tobacco has, and 
if this licence were liable to be taken from him, what a good 
thing it would be for photography! "—Mr. Е. M. Sutcliffe 
in The Yorkshire Weekly Bost.’ 

* * + 

„Whether a water colour is inferior to an oil, or whether 
a drawing, an etching, or a photograph is not as important 
as either, is inconsequent. ‘To have to despise something 
in order to respect something else is a sign of impotence. 
Let us rather accept joyously and with gratitude everything 
through which the spirit of man seeks to an ever fuller and 
more intense self.realisation.": (Paul Strand in Camera 
Work.) 

ж „ + 


The Secretary of the South-western Polytechnic Institute, 
Mauresa Road, Chelsea, London, S. W.3, asks us to announce 
that the classes for practical instruction in photography 
under Mr. Edgar Senior will be continued this winter as 
usual, opening on Monday, September 24th. Particulars can 
be obtained from the secretary as above. 

* * * 


The Committee of the National War Museum announce 
that they will be glad to receive portraits of all Britons 
serving in any capacity, officers or men, with H.M. Forces 
during the war. The photographs should be sent to the 
Secretary, National War Museum, H.M. Office of Works, 
Storey's Gate, Westminster, S. W. I. 

+ * + 

With reference to the enlargement, 20x1lft., at the 
Grafton Galleries, Messrs. Raines and Co. have pointed out 
that it was made from a portion only of a 5x4 negative, 
the actual area enlarged measuring about 4xJin. The 
enlargement is made in five pieces, each 11ft. x 4ft. 


The Week's Meetings. 
WEDNESDAY, AUGUST 8TH. 
Croydon C.C. Conversational Meeting. 


SATURDAY, AUGUST IITH. 
Bolton С.С. Carr Woods. 
Шога P.S. Barkiogside, Fairlop, and Grange Hill. 


MONDAY, AUGUST I3TH. ` 
Wallasey, ATS. Orthochromatic Photography with the Hand Camera. 
. W. Brigg. 
WEDNESDAY, AUGUST I5TH. 
Croydon С.С. Conversational Meeting. 
Bootle A.P.S. A Tour through Ireland. W. R. Brewster. 


Societies will have their meetings announced here if the syllabus 15 sent to us 
at tbe beginning of the session, or from time to time. 
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a knife, the end of the blade of which has been brought to 
the finest possible edge by means of an oil stone, the paper 
along the cut edge is shaved away, so as to leave it tapering 
to nothing more than the film itself. This must be done a 
little at a time, holding the knife almost flat, and having 
that particular part which is being cut near the edge of the 
glass in order to do so. It will surprise anyone who has 
not tried it before to find how much taper can be given 
to so thin a substance as a piece of paper. A little care is 
needed not to damage the actual outline of the cut, but not 
more than anyone can exercise who is not in too great a 
hurry to get- done. Only that edge which is to encroach 
upon the picture underneath need be tapered. 

When this has been done the sticking down can be put 
in hand. For this purpose а little adhesive is well rubbed 
into the print, going all over it, except about a quarter of an 
inch or so along the tapered edge. The rubbing should be 
continued until the print is fairly limp, and then trans- 
ferring it to a piece of clean paper, a few strokes outwards 
and off the edge will carry a little of the mountant on to the 
tapered part, and when this is also limp and flat the print 
is put down on the other one, covered with a piece of clean 
paper and rubbed down. After changing the paper it can 
be put under pressure for a day or two to get thoroughly 
ay A pile of books will do quite well. 

our correspondent refers to hiding the joins: but if he 
works on these lines he will find that there are very few to 
hide. There is no upstanding edge at all; thanks to the 
tapering, he will find it hard to discover the edge even with 
his finger nail. A little work with a fine brush and a trace 
of water colour should be all that is necessary—the brush 
being almost dry. If there is much work required, either 
the prints for combining were badly chosen, or the work 


has been done carelessly 
Yours, etc. E. ROY WILSON. 


COLOUR SCREENS AND LANDSCAPE. 

Sir,—In view of the correspondence which has been going 
on in Photography and Focus on the subject of light filters 
in landscape, I should like to ask if any of your readers 
have had any experience with the Wratten “G” screen in 
landscape work. I used one recently, not knowing what it 
was until afterwards, and found that with a panchromatic 
plate it gave very good landscape negatives. Is there any 
reason why it should not be used, as I see that the screens 


which are recommended usually are the K series? 
s Yours, etc. S. O. TABRUM. 


DEFECTIVE FORMUL.E. 

Sir,—It is to be hoped that the ''Topic of the Week” 
on Textbook Formule will inspire some of our manu- 
facturers to overhaul the instructions which they issue with 
their goods. There is no doubt that some of these are quite 
needlessly elaborate, and if simplified down to ounces, half 
ounces, and so on, would give just as good results, and be 
much more easy to make up. If the quantities given were 
arranged to utilise the quantities generally bought it would 
also be a convenience and often an economy. 

There is one formula in my mind which specifies a little 
over an ounce of a certain chemical: which means that the 
careful worker, who is determined to make up c what 
is indicated, must buy a couple of ounces, nearly half of 
which he does not require. Ав a matter of fact, the solutiou 
works equally well with an ounce. 

If manufacturers would remember that their goods will 
be used in most cases by amateurs who have not got a 
fully stocked laboratory or chemist's shop at their disposal, 
and that а formula specifying (for no very weighty reasons) 
chemicals not often met with, or difficult to buy in good 
condition, must act as a deterrent to the use of their goods, 
I am sure it would be to their advantage. 

I knew a photographer who told me he had given up the 
use of certain plates because they needed sodium meta- 
bisulphite, and he could not buy it anywhere. If the makers 
had specified potassium metabisulphite, which is the salt 
obtainable almost anywhere, he would still be using them. 
Of course, they would reply that he ought to know that one 
salt was as good as another; but we are not all chemists. 
I could give other instances of goods which have had their 
sales decreased by want of a little commonseuse in drawing 
up the instructions. Yours, etc., 

A. MAXWELL. 
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There being a prohibition of dog shows during the war, 
“The Gentlewoman is holding a show of photographs of 


dogs, the dogs to be the property of the competitors, who 
must also hold the copyri ht of the competing photographa. 
Particulars can be obtained from Sirius, c/o The Gentle- 
woman, 70-77, Long Acre, London, W.C.2. 
* к + | 

An old idea revived in America is to attach a camera to 
a gun, so as to photograph the object fired at, and show 
whether the gun was properly trained on it or not. It is 
proposed to use this іп machine gun practice. The objection 
to it is that the course of the light to the lens would 
only coincide, even approximately, with that of the projectile 
when the range was very short. 

А + * + 

We regret to learn the death in action of@Lt. Nicol 
Elliot, of the Northamptonshire Regiment. He was a keen 
amateur photographer, and several of his pictures are to be 
found in our iE volumes. Although 46 years of age and 
married, he gave up a position in Canada to join the Colours. 

ж х + 

“If only photographers had to take out a licence to carry 

on their trade, just as a dealer in beer and tobacco has, and 


if this licence were liable to be taken from him, what a good 


thing it would be for photo raphy ! Mr. Е. M. Sutcliffe 
in “The Yorkshire Weekly Post.’ 
ж ж * 


“Whether a water colour is inferior to an oil, or whether 
a drawing, an etching, or a photograph is not as important 
as either, is inconsequent. To have to despise something 
in order to respect something else is a sign of impotence. 
Let us rather accept joyously and with gratitude everythin 
through which the spirit of man secks to an ever fuller an 
more intense self- realisation.“ (Paul Strand in Camera 
Work.) 
| ж к + 
The Secretary of the South-western Polytechnic Institute, 
Mauresa Road, Chelsea, London, S. W.3, asks us to announce 
that the classes for practical instruction in photography 
under Mr. Edgar Senior will be continued this winter as 
usual, opening on Monday, September 24th. Particulars can 
be obtained from the secretary as above. 
ж „ X 


The Committee of the National War Museum announce 
that they will be glad to receive portraits of all Britons 
serving in any capacity, officers or men, with H.M. Forces 
during the war. The photographs should be sent to the 
Secretary, National War Museum, H.M. Office of Works, 
Storev's Gate, Westminster, S.W.1. 

+ * + 

With reference to the enlargement, 20 11ft., at the 
Grafton Galleries, Messrs. Raines and Co. lave pointed out 
that it was made from a portion only of a 5x4 negative, 
the actual area enlarged measuring about 4xJdin. The 
enlargement is made in five pieces, each 11ft. x 4ft. 


The Week's Meetings. 


WEDNESDAY, AUGUST 8TH. 
Croydon С.С. Conversational Meeting. 


SATURDAY, AUGUST IITH. 
Bolton C.C. Carr Woods. 
Ilford P.S. Barkiogside, Fairlop, and Grange Hill. 


MONDAY, AUGUST 13TH. ` 
Walley, AD Orthochromatic Photography with the Hand Camera. 
E. W. 


rigg. 
WEDNESDAY, AUGUST I5TH. 
Croydon C.C. Conversational Meeting. 
Bootle A.P.S. A Tour through Ireland. W. R. Brewster. 


Societies will have their meetings announced here if the syllabus is sent to us 
at the beginning of the session, or from time to time. 
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THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Latest Pattern Postcard Tropical Sanderson, double 
extension, rack and pinion focussing, universal rising, 
falling, swinging, iid extent front, rack wide-angle 
movement, reversing back, 6 double dark slides, velvet- 
lined case, fitted Goerz Dagor double anastigmat lens, 
f /6.8, iris, compound Sector shutter, speeded 1-250th 
sec., time and bulb, absolutely equal to new; £14 15s. 

d Midg, magnifiers, rapid rectilinear lens, 
time and instantaneous shutter, speeded, carries 12 
plates, excellent condition; £1 103. 

l-plate Xit, Aldis anastigmat lens, f /6, iris, Unicum 
shutter, r-rooth sec., time and bulb, 3 double dark 
slides, and case; £2 19s. 6d. 

715 and I-plate Thornton-Pickard Ruby Camera, 
double extension, rack and pinion focussing, rising and 
swing front, Thornton-Pickard time and instantaneous 
shutter speeded to 1-9oth sec., Wray rapid rectilinear 
lens, f/8, iris, 3 double dark slides, turntable, сазе; 
£4 15s. 

5-4 Special Wizard, long extension, rack and 
pinion focussing, reversing back, swing back, rising 
front, Busch detective aplanat lens, f/6.3, iris, in 
Automat shutter speeded 1-100th sec., time and bulb, 
3 double dark slides, genuine bargain; £3 15s. 

5х4 Wizard, No. 92, focussing, reversing back, 
rising front, Gunlach ded shutter to 1-100th sec., 
time and bulb, з double dark slides; 82 56. 

j-plate Tropical Model Пех, brass - bound, fitted Ross 
Symmetrical ns, f /8, iris, s ed shutter to r-100th 
sec., rack focussing, 2 brilliant finders, in excellent 
plate ex Magazine Reflex, rack and 

. x M ne ex, rack and pinion 
focussing, rapid rectilinear lens, f/7.7, iris, speeded 
shutter to 1-1ooth sec., carries 12 plates, in excellent 
condition, full sized finder; 82 128, 64. 

j-plate Model C Mirai Reflex, Busch detective 
aplanat lens, rack focussing, rack rising front, speeded 
ا‎ to r-rooth sec., reversing back, 3 slides; 


i-piate Klite Magazine, for 12 plates, rack and 
pinion focussing, 2 brilliant finders, ke anastigmat 
lens, f /6.8, iris, Ibso Sector shutter speeded-€o 1-10oth 
sec., time and bulb; $3 19s. 66. 

5$ x 4 No. 4 Cycle Росе, focussing, extra rapid aplanat 
lens, f /8, iris, Unicum shutter speeded to r1-10oth sec., 
time and bulb, з slides, case, rising front; 81 156. 

Postcard Folding Klito, double extension, rack and 
pinion focussing, stirrup U-shaped front, rising move- 
ment, cross movement, reversing brilliant finder, Ross 
Homocentric lens, £/6.3, iris, Ibso Sector shutter 
speeded to 1-rooth sec., time and bulb, 6 slides, in 
excellent condition; £10 106. 

Postcard Folding Pocket Camera, double extension, 
rack and pinion focussing, U-shaped rising front, 
rising and cross movement, reversing brilliant finder 
with level attached, 3 slides, Dr. Anderson Citex double 
anastigmat lens, 6lin. focus, f/6.8, iris, Ibso Sector 
shutter speeded to 1-rooth sec., time and bulb; 25 10s. 

5*4 Goerz Autofoc Tenax, self-focussing model, 
double extension, rack and pinion focussing, rising 
front, Goerz Dagor double anastigmat lens, compound 
Sector shutter speeded to 1-250th sec., time and bulb, 
reversing finder, 6 slides, excellent condition; 
£8 123. 04. " 

& «4 Klimax, U-shaped stirrup front, rising front, 
cross front, rack focussing, Aldis anastigmat lens, f /7.7, 
iris, reversing brilliant finder with level attached, 3 
slides, film pack adapter, case, Ibso Sector shutter, 
t-rooth sec., time and bulb, condition nearly equal 
to new; 

j-plate Kibitz, rack focussing, direct finder, extra 
rapfl aplanat lens, f/7.5, iris, s ed shutter to 
1-rooth sec., time and bulb, film pack adapter, excellent 
condition; 82 5s. 

i-mate Pecket Premo, rack and 
long extension, Cooke anastigmat 
Koilos Sector shutter, 1- 300th sec., time and bulb, 
reversing finder, 3 slides; £4 2s. 04. 


inion focussing, 


5x4 Cartridge Kodak, focussing, rapid rectilinear | 


lens, time and instantaneous shutter, all in excellent 
condition; cost £5 5s. ; 18/8. 


ens, f/6.5, iris, | 


THE EXCHANGE WAY 
IS THE 


CHEAPEST WAY 


1-plate Long Extension by Rochester Optical Company, 


rack and pinion focussing, rapid rectilinear lens, auto. 


| shutter speeded to 1-10oth sec., time and bulb, reversing 


| and bulb, 3 slides, 


finder, 3 slides; £1 10s. 

-plate Universal by Clement & Gilmer, of Paris, 
double extension, rack and pinion focussing, U-shaped 
stirrup front, rack rising and rack cross movement, 
swing back, reversing back, reversible brilliant finder 
with level attached, extra rapid aplanat lens in com- 
pound Sector shutter speeded to r-250th sec., time 
genuine bargain, in excellent 
condition ; £3 19s. 6d. 

No. 4a Kodak Folding, focussing, rising front, rapid 


rectilinear lens, Automat shutter speeded 1-1o0o0th sec., 


time and bulb, in new condition, very fine camera ; 
£4 7s. 6d. 

1-plate Ernemann Folding Camera, double extension, 
rack and pinion focussing, direct finder, rising and 
cross front, detective aplanat lens, f/6.8, iris, shutter 
speeded to т-тоо{һ sec., time and bulb, 3 slides, in 
excellent condition; £2 7s. 6d. 

j-plate Excelsior Double Extension, rack and pinion 
focussing, reversing back, swing back, rising front, cross 
front, extra rapid aplanat lens, f/7.7, iris, Automat 
shutter s ed to r-1ooth sec., time and bulb, and 
3 slides, all in excellent order and condition, a bargain ; 
£4 7s. 6d. * 

}-plate Regular Sanderson, double extension, rack 
and pinion focussing, universal rising, falling, swing- 
ing, extending front, reversing back, Busch detective 
aplanat lens, f /6, iris, reversing finder, Unicum shutter, 
I-rooth sec. and time, 3 double slides, all equal to 
new in every respect; £4 103. 

t-plate Anschutz, latest pattern, shutter speeded 
to т-тооо{һ sec., time and bulb, and giving automatic 
exposures as low as 5 secs., fitted Goerz Dagor double 
anastigmat lens, f /6.8, iris, focussing, rising and cross 
front, 1 double dark slide, film pack adapter, in excellent 
condition ; £11 18s. 64. 

5х4 Sanderson Double Extension, rack and pinion 
focussing, universal rising, falling, swinging, and 
extending front, reversing back, Beck symmetrical 
lens, f/8, Unicum shutter speeded to r-rooth sec., 
time and bulb, film pack adapter, all in excellent 
condition ; £3 5s. 

Postcard Double Extension Roll Film by Voigtlander, 
U-shaped stirrup front, rising and cross movement, 
Voigtlander Collinear Series III. £/6.8 lens, Koilos 
Sector shutter, 1-300th sec., time and bulb, absolute 
bargain; £8 17s. 6d. 

]-plate Ensign Roll Film, focussing, Beck symmetrical 
lens, f /8, iris, Unicum shutter speeded to 1-1ooth sec., 
time and bulb, reversible finder, a bargain; £1 12s. 6d. 


IYOUR OWN. APPARATU 
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5 4 Sanderson Double Extension, rack and pinion 
focussing, reversing back, ‘universal rising, falling, 
swinging, and extending front, reversing finder, 
Cooke anastigmat lens, f/6.5, iris, Unicum shutter 
speeded to т-тооїһ sec., time and bulb, 3 slides; 
£8 17s. 6d. 

]-plate Cameo Roll Film by Butcher, rack focussing, 
rising front, cross front, Aldis anastigmat lens, f/, 
iris, Automat shutter speeded to 1-10oth sec., time and 
bulb, reversible finder, with level attached; £3 7s. 60. 

No. 3 j-plate Folding Pocket Kodak, Goerz Dagor 
double anastigmat lens, f/6.8, iris, Unicum shutter 
speeded to r-rooth sec., time and bulb, complete in 
leather case; £7 15%. 

Postcard 3a Folding Pocket Kodak, Goerz Dagor 
double anastigmat lens, Unicum shutter: speeded to 
I-IOOth sec., time and bulb, reversing brilliant finder, 
excellent condition, complete with leather case: 
£8 17s. 6d. : 

No. 1a Folding Pocket Kodak, Kodak achromatic 
lens, time and instantaneous shutter, brilliant finder, 
bargain; £2 2s. 

Postcard No. 3a Folding Pocket Kodak, postcard 
rapid rectilinear lens, time and instantaneous shutter, 
reversing brilliant finder with level attached, rising 
front, cross front, excellent condition; £3 5s. | 

d Roll Film by Lizars, focussing, fitted Blitz 
double anastigmat lens, {/4.8, in compound Sector 
shutter speeded to 1- 200th sec., time and bulb; $7 208, 

}-plate Flush-back Kodak, R.R. lens, time and 
instantaneous shutter, focussing, rising front, reversing 
brilliant finder; #1 17s 6 ~ ct 

4j x 6 ст. Vest Pocket Blocknete, Zeiss Tessar f 76. 3 
anastigmat lens, 6 slides and case, excellent condition, 
г ao instantaneous shutter, speeded, dipect finder ; 


45107 V Stereoscopic, time and instan- 
taneous shutter, pair of rapid rectilinear lenses, 
changing box for 12 plates, with direct and reflex 
finders, all in excellent condition, in case; 86 12s. 64. 
45x107 Stereo by Londen Ster 

pany, time and instantaneous shutter, speeded, 
rapid rectilinear lenses, f/8, iris, changing box for 
12 ее case, a bargain; 83 106. ; 

х 107 Verascopo Pattera Camera, Tropical model, 
rising front, speeded time and instantaneous shutter, 
direct vision finder, fitted pair of Blitz double anastig- 
mat lenses, f /6.8, iris, changing box for 12 plates, with 
indicator, excellent condition, complete in case; 
59 17s. 64. . 
3j x2} Ernemana Self-fecussing Camera, infinity, 
focussing movement, fitted Ernemann double anastig- 
mat lens, f /6, iris, shutter speeded 1-300th sec., time 
and bulb, 6 slides, film pack adapter, all in excellent 
condition ; 82 17% 04. r 
31x21 Premoette Kodak, achromatic lens, time 
and instantaneous shutter, speeded, for film packs; 


3/9. 
3121 Minimum Countess, focussing, direct finder. 


3 slides, a bargain; 82 Р 

ł-piate Newman & Guardia Sibyl, Zeiss Tessar 
anastigmat lens, f/6.5, iris, direct finder, N. & G. 
accurately speeded shutter to 1-rooth sec. and time, 
6 slides; 813 138. | . 
Student's Microscope, one eye - piece, divisible zia., 


etc., by Winkel; £4 1 | 
Advanced Student's Microscope, one еуе-ріесе, 
lin. objective, diaphragm, archimedean rack adjust- 
ment, etc., by Voigtlander; $4 15s. 
Advanced е 
pieces, zin. and lin. objectives, double n 
swing out sub-stage, condenser with iris diaphra 
coarse and fine adjustment, etc., the whole contained 
in a finely polished canbinet ; 814 166. 
Microscope by Norman of Lendon, inclinable to 
horizontal for photomicrography, coarse fine 
adjustment rack, 2 eye - pieces, reversing mirror, x $in. - 


case: 43 78. 64. 


Telephone—2575 Kensington. 
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Homocentric 3-foci f/4.5 lens, focal plane shutter, 
speeded from -1-Bth ‘to 1-1800th sec. and time, long 
extet reversing back, rising and ing front, 
6 double dark slides, and solid leather case ; 106. 
Dan Кой Film Camera, Busch 1/7.7 anastigmat 
ш Unicum shutter giving ех from 1 to 1-100th 
A y time, rising front, 


31x21 Marien Soho Reflex, Ross f/4.5 Xpres lens, 
Kershaw focal plane shutter speeded from 1-8th to 
1-8000ћ sec. time, long extension, rack focussing, 

ug back, rising and falling front, 6 double 
dark slides, film pack adapter, and case; £19. 

Tue AN-British Planex Reflex, Zeiss Tessar f /4.5 
amsügmat lens, focal plane shutter speeded from 
1-10 to 1-1000th sec. and time, long extension, rack 

ng, reversing back, rising and falling front, 4 
dark slides, and case, guaranteed perfect; 


en a 

200s Minimum Palmes, Ross Homocentric 
kas, {/6.3, focal plane shutter speeded from 1-roth 
to r-roooth sec. and time, 3 aluminium-bound slides, 
and leather case, condition as new ; 810 10s. 

Hh Rowman & Guarda re-form Reflex, 
Zas convertible Series VII. a tar anastigmat 
less, £/6.3, focal plane shutter giving exposures from 
36th to 1-Spoth sec. and time, very long extension, 
Tsing and falling front, revolving back, changing box 
for 12. plates, film ck adapter, autochrome slide, 
roll solid iether case; list price {70 17s. 6d. ; 


Ai 

PG Sateher Midg Magariae Camera, Beck sym- 
metrical lens, Lukos II. speeded shutter, focussing 
adjestment, magazine for 12 plates, perfect mechanical 
changer; 38/6. 


5x4 Ernemann Fecal Plane, Ross f /5.6 Homocentric 
im focussing ‘mount, focal plane shutter speeded 
to t-1000th sec. and time, direct vision finder, rising 


‚ 300 cross front dark slides, complete with case ; 
510 Te Л э 3 › I 
Ке. ба Speed Kodak, Cooke f/4.5 anastigmat lens, 
nang front, rack and pinion focussing, focal plane 
P and 


time, dà ve јан yr to der = 
ne, daylight. ing; cost £17 6s. ; accept £9 12s. 60. 
ме -Rei Hand er Stand Camera, triple 
extension, Sextar f / double anastigmat lens in 
Compound Sector shutter giving exposures from 1 up 
to 1-200th sec. and time, rising front, reversing and 
swing back, 3 dark slides, film pack adapter, and 
leather case, condition as new; $10 10s. 
5x4 Regular Sanderson Hand or Stand Camera, 
h & Lomb R.R. lens, Unicum shutter, triple 
extension, universal rising, falling, and swing front, 
swing and reversing back, 3 double dark slides, and 
Case; И 10, 66. 
Tio. £Felding Pocket Kodak, Zeiss Tessar anastigmat 
m, f /7, Koilos shutter speeded from to 1-300th sec. 
dime, rising front, daylight loading for 5 4 films, 


in leather case; 
Тиро Extension Promo Mo. 10 Hand or 
MA балыга, Planatograph lens in Kodak auto- 
Shutter speeded from 1 to 1-100th sec. and 
ЭИ triple extension, rising and falling front, swing 
M Yeversing back, 6 double dark slides, and solid 


| Case; £0 189. O4. 

urn A-Beitish Ptanex ‘Reflex, Ross 3-foci 1/5.6 

Bomocentric lens, focal plane shutter giving exposures 

I-t0fh to 1-Toooth sec. and time, very long 

rack еар ane front, revolving back, 
19s. 


dark slides; . 
and Oiereo. С Roll Film and Plate 
| Leadon Stor бе Co., fitted pair of Zeiss 
Mns : convertible Protar anastigmat lenses, 
"MY ta compound Sector shutter gi 


d giving exposures 
dva ur to 1-150th sec. and time, double extension, 
*. pinion focussing, rising front, panoramic 
— ie slide and 12 envelopes; list 
Же Sats ассерї B21 108. 

МЕ Tropical Sanderson field polished 
Bi, tile extension, universal rising, falling, and 
BERE font, swing and reversing back, rz or 
gees IL double anastigmat lens, f /6.8, in соро 
РБ exposures from 1 up to r-200th sec. and 
Tiers doutle dark slides, 3-fold tripod; £9 185. 64. 


< 
p 


aome 


Ross | 


ylight loading for films ; | 
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i-is Theraten-Pickerd Ruby Enlarger in Ma- 
hogany, $lin. plano convex best quality contenser, 
ative carrier with revolving, tilting, and side 
swing, actuated by rack and pinion, very long exten- 
sion, тосса enlarging portrait lens, £/4, Russian iron 
light chamber, with rack and pinion adjustment for 
centring ‘light; 86 18s. Gd. 
Gelens Reflex, Cooke Luxor f /4.5 anastigmat 
lens, focal plane shutter giving exposures from 1-10th 
up to r-roooth sec. and time, rack focyssing, rising 
and falling front, reversing back, 6 dark slides, and 
case; $8 17%. 6d. 
i-plate Adams’ Field Camera, double extension, 
rack and pinion focussing, rising front, swing and 
reversing back, rapid rectilinear lens, 3 double dark 
slides, tripod Os. AN. 
Voigtlander 


Collinear anastigmat lens, f /5. 6, focal plane shutter 
giving exposures from 1-10th up to 1-1000th sec. and 
time, long extension, rack focussing, rising and falling 
front. 6 double dark slides, film pack adapter: 817 5s. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


doubic 


P.G. Winimem Gountess Рои бәне, 
extension, rack and 
anastigmat lens, í /6.8, in Ibeo shutter..giving. exposures 
from 1 to 1-100th sec. and time, 3 dark slides · 86:66. 

A- late No. 3 Special Kodak, Cooke Series IV. f/5.6 
anastigmat lens, compound shutter speeded from 1 
to 1-200th sec. and time, rising and cross front, rack 
focussing, daylight loading; 810 10$. | 

ate Т Qoerz Anschutz, Goerz Celor anas- 
tigmat lens, focal plane shutter speeded to 1-roooth 
sec., also pneumatic adjustment from 5 secs., 6 double 
dark slides, and case; 816 165. | 

}-plate No. 2 Planex Reflex, Ross Homocentric anas- 
tigmat lens, f /6.3, focal plane shutter giving exposures 
from 1-1oth up to 1-1000th sec. and time, rising and 
falling front, reversing back, rack and pinion focussing, 
rising and cross front, hooded focussing screen, 3 dark 
slides; 87 156. 

j-plate and 9x12 om. Leenar Folding Pecket 
Gamera, Leonar aplanat lens, auto. speeded shutter, 
focussing adjustmerft, rising and cross front, hooded 
соса 3 film pack adapter, and waterproof 
case ; 


‘pinion focussing, Isoplast double 
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& EXCHANGE 


RAPHIC APPARATUS. 


03 >: 31 Sieresetopic Adame’ Y fitted pair of 
Adams’ R.R. lenses, speeded shutter from 1 to 1-100th 
вес. and time, rack and pinion focussing, detachable 
changing box for 12 plates; 85 86, 

5х4 Adams’ Minen, fitted Zeiss f/4.5 anastigmat 
lens, Adams' Minex self-capping shutter givimg ex- 
posures up to 1-1900th sec. and time, very long exten- 
sion, revolving back, rising and falling front, 4 double 
dark slides, solid leather case ; accept £35. 

Postcard Newman & Guardia Special B. Hand Camera, 
Zeiss double Protar anastigmat lens, f /6.3, Newman & 
Guardia shutter speeded from j up to 1-rooth sec. 
and time, double extension, rising front, changing box 
for 12 plates, condition as new; 212 16s. 

4-8 Thernton-Pickard Folding Ruby Hand ог 


Stand Oamera, Beck convertible aplanat lens. f /7.7, 


Automat shutter, speeds 1 to 1-100th sec. and time, 
triple extension, swing and revolving back, 3 double 
bookform slides, end case; $5 23. 6d. 

Postcard and © ttem Goerz- 


Stereescopi Pa 
Anschut:, fitted pair Goerz Dagor Series 1H. double 
anastigmat lenses, f/6.8, also extra Dagor Series III. 
lens for postcard, self-capping focal plane shutter, 
speeds to r-roooth sec., pneumatic adjustment to 5 
secs., 2 D. D. slides, Е.Р. adapter, leather case; accept 
£22 128. E. 

3} x 21 Thernten-Pickard Bijou Reflex, Goerz Dagor 
Series ПІ. double anastigmat lens, f/6.8, Unit seli- 
capping focal plane shutter, speeds from 1i-1oth to 
r-1000th sec. and time, long extension, rising and 
falling повр. тесеп рк кнн slide, 
I2 enve m а ter, a case; accept 
4127. M. ' i i i 

5 x 4 Medel 2 KRmax, double extension, Goerz Dagor 
double anastigmat lens, f/6.8, compound shutter 
speeded from 1 to 1-200th sec. and time, rack and 
pinion focussing, rising and cross front, 6 dark slides ; 
£9 72. 04. 

Fhornton-Pickard Rolex Attachment, with Unit 
self-capping focal plane shutter, speeded from 1-10th 
to r-1000th sec., outside adjustment, self-setting 
mirror, 6 dark slides, as new; 182. 

5x4 Qeerz Anschutz, fitted Goerz Dagor Series 
III. double anastigmat lens, f jx in focussing mount, 
focal plane shutter, speeded from 1-1oth to r-10coth 
sec. and time, rising and cross front, film pack adapter, 
and case; £8 1%. — 

5х4 Marion Soho Reflex, Goerz Dagor double 

anastigmat lens, f/6.8, Kershaw focal plane shutter, 
speeds from 1-1oth to 1 Sooth sec. and time, rack 
focussing, revolving back, 4 double dark slides, roll 
holder, and leather case; accept £19. 
A- tate Ross Panros Fecal Plane Camera, Ross 
f/4.5 Xpres lens, in focussing mount, focal plane 
shutter speeded from r-roth to 1-· Ioooth sec. and 
tirne, outside adjustments, direct vision finder, 6 double 
dark slides, ackenzie-Wishart daylight leading 
slide, and 6 envelopes, complete in solid leather case, 
condition as new; 818 15e. 

з-да lar Sanderson Мало or Stand Camera, 
Goerz Series П. Dagor double anastigmat lens, 1/6.8, 
compound shutter giving exposures from 1 to 1-2soth 
sec. and time, triple extension, universal rising, falling, 
and swing front, swing and reversing back, 6 double 
bookform dark slides, film pack adapter, and leather 


case; $11 tës. 
5 Feen Plane. (Anechute Pattern), Сост: 
Celor double anastigmat lens, f/4.8, in focussing 


mount, focal plane shutter speeded from 1-roth to 
1-roooth sec. and time, 3 double dark slides; #11. 
5x4 No. 2 Planen Reflex, Dallmeyer Carfac anas-, 
tigmat lens, f/6.3, focal plane shutter speeded. from 
1-roth to 1-rooth sec. and time, very long extension, 
rack focussing, rising and, falling front, 3 double dark 
slides, and leather case; accept #9 Ws. 6d. 
.. P.C. Roll Film Pecket Oamera, rapid aplanat lens, 
f /7.5, in Unicum shutter giving exposure from 1 up to 
1-rooth sec. and time, focussing adjustment, rising 
and cross front, daylight loading for films ; £2 17s. 64. 
A M and 9:12 cm. Thernten-Pickard Пи 
‘Reflex, Zeiss Tessar ҒА.5 anastigmat lens, Unit selt- 
capping blind focal plane shutter giving exposures 
from 1-1oth to 1-1000th sec. or time, long extension, 


reversing back, 3 double dark sfides, film pack adapter, 


and case ; 814. 


494, FLEET ST. E.C.4 


Works: WESTMORELAND BUILDINGS, E.C. 
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"Gram: 
Films, Fleet, 
London. 
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PRIVATE SALE AND EXCHANGE. LANTERNS AND ENLARGERS. |- 
VI ARE BUYERS pr 
Tic aid, b А 2 ; No. i 
Е.С, © ғ у than first — Weise das, 3 R . Onan н ond dune te d. 
8+. B 


bined, c lete, in stout w 
week's issue. Advertisements are inserted, as far zeit with тл ا‎ 
as possible, in the order. received, and those received proof box; the lot £6.—F. 
too late for one issue, or crowded out, are published in ‘ " 1 ton, Notts. 
the first following in which there is space. (owing to our F actory now being en- 

Prepaid Rate : tirely occupied with work of National 


64. per line of eight words. Minimum 1/-. importance) of high-class small appa- 
Any portion of a line (eight words) counted as one line. ratus by leading makers, and will 


—— ß ß — S =" 


APPARATUS WANTED OR EXCHANG 


. Postal Orders sent in payment for advertisements give (if suitable, and in what we con- ILM Pack Adapter, for Se. ي‎ 0 he 
should be made payable ге TEER ea, sider satisfactory condition) half to 9; Eberle Bi. ое - 16061. 
AND SONS LTD. and crossedi— TWO-THIRDS ORIGINAL WANTED, National halt-plate р.р. slides 00d cor 
DEPOSIT SYSTEM. for particulars see ** Business dition.— Marriott, Haines Hill, Taunton. E. 

' Notines „э COST. ANTED, new condition Kodak, 44x3%, or smaller, 


7 
* yw 


А З good lens; cheap; approval.—Ca Bishop 
Specially required : Horton Hospital, Epsom. . - [6069 
"n Na 
Have. 
. | Pocket Cameras, Best Sander- 
RAND New Ensign Popular Reflex, Zeiss f/4.5, 8 sons, Gocd Stereoscopic 


[6 
> VESTAS, Adams' MINEX OERZ Tarot Tenax, also 6in. anastigmat Jens, ! 
s CAMER в Adams ? , 2135 ides.—R.E.B., insdowne- St., 
ERAS AND LENSES F/4.5 Lenses, Good Reflexes, 54x314 P. D. sides.—E E.B. GE, ME 
slides, leather case, Busch 14in. Bistelar, inter- 


"E 
А 2 Јо. { 
| m ! 
dolph Rd, Jordauhill, Glasgow. (D) (6060 Bring or SR inspection, ог — . 
` state st full particulars г ТЕ , ing box (attache | 
Arch Pocket Klimax, Aldis f/T.7, 4 slides, film || 7 UT ES | T t scu 1755 WANTED, Adams (i Te" aao Wee  . 
pack adapter, sling strap, as new; £2.—J. E. ошеѕі price required. satislac- meter, latest pattern. Cocks 2b, Ashley Rd., Boscombe 
Scott, Church Rd., Greystones. [6058 tory, cheque will be sent per return ‹ 2 ر‎ [6068 
idt Las egre асана Box-form, of kipi ngs PN a qu реон EE" | 
eiss 1/6.3 lens, in leather case, a fine instrument; envelope to ensure г an uote s - 7 
cost £21, for £6.—H., Fernside, Bramhall, — ‹‹ PHOTOGRAPHY '& FOCUS SITUATIONS ` ' 4 
6053 Y (O 7% e a 
pen to all) ЖЕ > . 
UARTER-PLATE Ensign Reflex, f/4.5 anastigmat - NT. L J 
leus, 4 double slides, Mackenzie slide, 6 envelopes, OS WANTED AND VACANT. : 8 
leather case, splendid condition; £7/10, or near offer; * DUMS (^ та 2 words 1d., minimum 9d. Ei 4 
P чым deposit.—J. Hunter, 130, St. Jolin St., rr `= - — Bi. + 
gow. (DI NF Ж. — G > ANTED, by firm manufacturing photo — 
NEX & VERTO итер, ы. e de er : 
i 3 x215 Gaumont, latest type, with rising front both t — iE Au 2, ЕКТС апд qj erly made ја Gert amongst pi to- 
к ways fine focussing, and fitted Zeiss Tessar 1/4.5, MADE АТ E amera LONOON raphic dealers ; opportunity for enterprise and ‘ 1 
6 uickel slides, lens hood, and cable release, a high-grade , oun OWN C C 9 FACTORIES it really smart man, may secure Management of L n 
ignem instrument; £14.—Write, Lens, 82, Mill nui E a Biab-Class S Бага D м office later.—Apply by letter stating. al: . 
„Acton. : ` Migh-Class second ha "Department | я - * | 


ту r quar 
) ; experience, age, etc., to Box 14,193, c/o Photogra 
MM COLE RNME r EMI RUS Ехенам ЕФ) ала Focus. : : E E 


24. (HQ RING e. N.., Nr Leicester Sg Tibe. | — 
TRADE AND PROFESSIONAL 

ADVERTISEMENTS. - E 
Prepaid Ra Eo CUR хз 

3 words 2d. Minimum 1/ 


ENUINE Bargain.—Quarter-plate field camera, Beck 
ї/8 lens, roller blind shutter, all movements, stand, 
cloth; 25/..—Jones, 1, Glamorgan Terrace, Gilfach Goch, 
Glam. [6070 


1x4M Focal Plane Reflex (Thornton-Pickard), 1-10th 
4 to 1-1,000th, Cooke f/4.5 lens, 12 double slides, 
strong leather case, as new; £12; deposit; no dealers. 
—Keeling, 8, Broad St., Knighton, Radnorshire. [6076 


OIGTLANDER Heliar Folding Reflex, quarter-plate, 
1/4.5, superb condition; £17; N.G. Reflex and 
Sibyl, cheaper.—Allen, University, Leeds. [6072 


ARBINE, roll film, 4a, quarter-plate, Aldis f/7.7 Best Market to b n. or exe 
С Automat, 1 to 1-100th sec.; £5, bargain.—Lownds, — — E BERG — E TE > Aon э 
31, Goldsmith St., Notingham. [6075 paratus always in stock; supplied on 1 


DEus ada du Rib ssi Dun" fas HINTS] | terms.— Write, stating requirements, „to, The. 
т nm 


ur ag Exchange, 


^» " ; 
— 
2 — ® o 
21971 ак p " » 


DRY PLATES & ROLL FILMS 


DEVELOPED апу size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispateh. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


E үт тї, eee 


CAMERAS AND LENS 


| 


t/6.8, and all accessories.—For particulars apply to f t. don. — aia D. 
A. Buckland, 9, Balchier Hd., E. Dulwich, London, В.Е. MORE Ооа Pi, МЕНЕ 3 
[6074 ECOND-HAND Apparatas.<-Laresat ` stock 
P. Klimax, Aldis f/7.7, speeded shutter, 4 slides, 5- ; ndon; exchanges arrani Porte o- в 
times screen; £2.—Guymer, Livingstone Rd., BARGAINS gran ү” terms.— Humphrys, 398 jr 
North Ormesby, Middlesbrough. (D [6077 a * ee) 


т зеи 


: — 


ALF PLATE Goerz-Anschutz Folding Focal Plane 
Camera, Goera lens 1/6.8, Qin. focus, 5 double 
ebony dafk slides, all in good leather case; take £8.— 


J. Н. Cunningham, 22, Avondale Rd., Wimbledon, tional Barga ins in 
8.W.19. [6078 
3 on. bottle, sufficient to 


Second-hand Cameras and И” зо чоп to make 90 dea, 
EST Pocket Kodak, anastigmat lens f/6.9, Auto- — ree; Monomet, Eng metol, 1 lb. 60/-, M 
d, as ШЫЛ er pe Vr 8 Apparatus o O PRA . 
w: what offers?—Clarke, jun., 2, АРШ > "LL — — Droege, t 
Notts. [6079 lee ' Comeragh Rd., West Kensington, London. 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


O:ncts—20, Tudor Street, London, E.C.4. Tel 
tum: Cyclist, Fleet, London.“ Tele lione: 
City 2848 (5 lines). Communications for the 


Publisher: should be addressed: life and S 

uos a Ar E Street, London, E.C.4. dins 
BLISHING DATE.—Photography agd Focus is 

on aale throughout the United Ki 

Wednesday morning. тесер: every 

SUBSCRIPTION.—The Subscription Rates are gi 

each week at the foot of °“ Picture of the Wee n 


REMITTANCES.—Postal Orders, Cheques, etc 
should be crossed mad it d 
шан та and е payable to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.CA. copy for displayed ndvertisements for the 
issue of any үка: week must reach Tudor 
Street by the first post on Monday morning in the 

previous. Rates und conditions will be sent 
оров application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, Is. Any por- 
ton of а line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
Tamittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than fint post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 

6 order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. "The proprietors 
are not responsible for clerical or printers’ errors, 
althongh every care is taken to avoid mistakes. 

Bor Nuwpers.—For the convenience of ad. 
Tertisrs, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 

. 4 in the advertisement. Replies should be 
teued: №. 000, c/o o and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 

Persons who hesitate to send money to unknown, 
persons may deal in perfect safety by availing them- 
ите of our Deposit System. If the money ре 

a with hotography and  Focws, th 
dane are advised of this receipt. The time 
lor a decision after receipt of goods is 
days, and if a sale is effec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
irumaction pays carriage one way. For all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee із 1s. Cheques 
and Money Orders should be made payable to the 
etors, Messrs. Ilifle and Sons Limited, and 

to them at Hertford Street, Coventry. 

The letter “р” at the end of an advertisement із 
at that the advertiser is willing to avail 
Ман ч 1 System. Other River uen 

н esirous, but have not advised us 
6 bat eit 


Editorial. 


AbbRESS.—Al| communications for the Editor 
honid be addressed: The Editor, Photography 
aad Pecas Offices, 20, Tudor Street, London, E.C.4." 

То CONTRIBUTORS.—The Editor will be glad to 
ter original up-to-date manuscripts on photo- 
a! All contributions must be type- 


ог lu very legible handwriting, on one side 
of the | ea only, and shoul 
-the sen 


LT аи — — — — ~ 


d bear the name and 
der. Letters or communications 

owt of matters already appearing in the 

„Варе are dot paid for. The Editor disclaims legal 
or the safety o! matter submitted to 

bat he’ will endeavour to return rejected 
rişte, etc., when a stamped addressed en- 
i enclosed for that purpose. MSS. or prints 
ate Sot actually accompanied by a stamped 
er envelope can in no case be returned. 
| : ph must bear on its back the name 
E sof the sender. No notice whatever can 


| 
| 
| 


Kã to communications without the name and 
mm of the sender, not necessarily for publica- 
: tion fees for prints are only paid 
» * beforehand. The sending of a 
— any condition stated, will be taken 
ss to reproduce it without fee. The 
s br. wil be glad to consider for publication, with 
n letterpress, photographs of special 
i, on-terms to be arranged. Articles and 
ge paid for on acceptance. | 
S POR Carricism.—Readers sending prints 
im or advice are notified that in all cases 
od that by so оша permission із 
ir reproduction, without fee, 
Ind Focus. | 
Wi- be Editor can only be seen by 


PLEASE MENTION 


ADVERTISEMENTS. —(SuPPLEMENT 5.) 


up s MATERIALS. 


HE Lílywhite Sale of photographic materials, etc., is 
still open. We have considerable stocks still t« 
clear. Antique hand aud machine made art mounting 
papers and boards, packet chemicals, Lilywhite purent 
bromide printing frames, bromide nnd gaslight papers, 
border masks. For 2/6 we will send a large package of 
usable high-class mounts. Booklet sent free, giving 
rough details of lines in stock. Warehouse room re 
quired for extensions in our real photographic peer 
industry for the publishing trades, now one of the inost 
important in the Empire. Publishers requiring toned 
glossy photo printing, 250, 500, or 1,000 editions, should 
write us.—Lilywhite, Ltd., Halifax. [5190 


B4CKGROUN DS, camps, їапазеа рая, gardens, conser- 
vatories, interiors, sketches, Ulue-whites, clouds. 
canvas, strong rollers; designa Sd. — 8. Hocking and 
Sons, Artists, Church, Accrington. (5053 


PRE WAR Prices.—Practical appliances for practical 
photographers; 530 page catalogue, British Tales 
1/-, abroad 1/6, post free.—Tylar, 20, Redcar Rd.. 
Blackpool. [5379 

000 


BRILLIANT Bromide and Gaslight Postcards, abso- 
lutely fresh, 2/7 100, 200 5/1, 11/- 500, 1,00 
20/11: another make, 250 5/9, 500 11/.. 1.000 20/11; 
all best second quality. These cards can only be pur- 
chased direct from us. Largest dealers in the Kingdow. 
Imitated by many, equalled by none; lists free.—Citv 
Photo Works, Birkdale, Southport. (5463 


ACKGROUNDS.—Hare you bad our 8x6 6/- treat! 
The inost wonderful value ever offered, painted by 

tho finest artists. Must be seen to realise Designs 
stamp. Background Studio, Rishton. [5484 


ACKGROUNDS, Backgrounds.—Don't purchase unti) 
you see our beautitully illustrated, bright, artistic 

big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp.—l'eimberton's. 
Rishton, Blackburn. [548 
„О.Р. Postcards and Gaslight, 5/- 100; self-tonings, 
6/-: 72 pieces quarter-plate self-toning paper, 2/6, 

post free.—Martin, Chemist, Southampton. [375 
HB UFSTONE Photographic Materials.—We have a 


good stock ou hand. Now is the time to make your 
purchases of these for the coming season. If you have 


large trial packet and price lists.—The Modern Service 
Co., 12, Rae St., Edgeley, Stockport. [6002 


for Cameo, Carbine, Klimax, or Pressman cameras, 3 
for 4/6, post free.—Wilsons, Photo Chemists, Wier 


AMES, !4in. oaks, postcards, strut backs, 5/- dozen, 
post free: varions frames for enlargements; cheap 
lines; patterns 6d.—Tuttle, 525, High Rd. тоела, 


ENLARGEMENTS. 


BOEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negative will yield, 8½ х 6:5 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6: up to 40x30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 334X advance on 
nbove.—Droege а €o.. (G. Droege, trading as), 
Comeragh Rd., West Kensington, ndon. (0 


IN TS: 814х615 10d, 10x8 1/-, 12x10 
1/3, 15x12 1/8; developing, printing, copying. 
lantern slide making, etc.; best work only; charges 
moderate.—Percy Slater, Sawtry, Peterborough. (6029 


NLARGEMENTS.—If you want perfect enlargements 

at the following prices—unmounted, 10X8 8d., 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., London 
N.W.1. Established over 10 years. [6082 


NLARGEMENTS, unmounted, 10x8 1/1, 12х10 
1/4, 15x12 1/11; mounted and spotted, 10x8 

1/8, 12x10 2/- 15x12 2/11; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., ӨТ: 


| RETOUCHING. 


NR enm portrait retouching, B. and 
W., and colour work from u teacher whose pupils 
have secured situations with the leading West End 
hotographers; improve your own negatives; 
essons by 
and night; retouching, B. and W., and colour work 
undertaken; quick return. Send for fees and list of 
noted retouching materials nsed by all the best firms.— 
T. 8. Bruce, 4, Villas-on-Heath, Vale, Hampstead, 
London. (Re-writer Johnson's '" Retouching.") [5498 


PRINTING, CC2YING, etc. 


POSTCARD Printing, 1/3 per dozen; enlarging and 
developing at trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. 6009 


<‘ PHOTOGRAPHY ” 


greatly 


3 only what you remember. 


5 dozen past happinesses in as many minutes. 


1 ND 
never before tried our papers, send 6 lenny stamps for 
SAS 


2 
ARGAINS.—Strong wood tripods, double extension, N N 
3/- and 5/- each: metal dark slides, postcard size, | OX SEL TS 


9| WF 


43, | the 
007 


post (nll Post countries), and personally day | 
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“WHO 
WAS IT I 


— 


meant to write to?” 


AVE you ever felt like that ? 
memory is necessary to all achievement. 
We know a man who is a university graduate, 
and yet he is a dunce. He cannot memorise a linc of 
росте а name, the wife’s shopping, or even remember 
to ask for something he wants! After all, education is 


How pleasing, to meet an old friend with a good memory ! 
He knows you instantly by name, and reminds you of a 
A good 


memory is a great possession. 


Sands, Hunter's 
Printed Showroom! 


were about to say that you may have forgotten 
to send for our big New Price List last week. 

As we shall not again give it special announce- 
ment, we would like you to send for it this week 
To meet new mules, it is only necessary for you to send 
us a postcard, to enable us to get this big, useful, packed- 
with-wonderful-bargains big List through the post, direct 
into your hands. 

It is a veritable printed showroem. A collection 
of the finest and best in photographic goods. And all 
the articles enumerated and described are priced at from 
25% to 50% less than usual pri No. matter what you 
want, you will find it in our Big New List for 1917. 

This splendid List is an education in photo-purchasing. 
Please remember to send for it, certain, this week. Write 
now : 


This List may save 
you many pounds. 


OUR Reasons Why Sands, Hunter's List should 
be in your bands at once: (1) New Cameras an. 
apparatus are necessari y less perfect in detail 

than the older ones. Many things cannot now be made 
or supplied. This List shows a collection and conserva- 
tion of the best in pre-war and sligh*ly after-war produc- 
tions, all brand new or nearly new, all listed at amazingly 
low prices. (2) In keeping with special plans made, we 
have collected a magnificent assortment of modern appara- 
tus, accumulating it for this year’s great List. Our 
painted showroom is a revelation of unique bargains ia 
ne apparatus. (3) We cannot send the List to anyone, 
by new rules, unless applied for in writing. (4) For 
war-time economy you need te save money. You save 
money on purchase made from this unique great 
List of apparatus of all makers and all kiuds. 


this NL. et 40 у, 
г on, yeu сапп 

to be satisfied and pleased. 
Write to-day. 
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FOR SUMMER PRINTING. 


A distinctive self-tening paper, made with all That soft, velvety quality in a print, its rich 
the expert skill possessed by our staff of shadows, delicate high lights, and subtle range 
chemists and worked out in detal with a of tones! What is there more delightful to a 
complete understanding of present-day require- photographer? Vet it is not difficult to attain if 
ments, is Íound in Brown Label 


GOLDONA dyes uci 


is used for printing. NOCTONA costs no more 
Made in an artistic white matt surface. This than other papers, and is economical because 
paper yields exquisite warm brown and sepia every sheet will readily produce a good print 
tones. GOLDONA printing is easy and fascinating. if not hopelessly over-exposed. : 


Sole Manufacturers: GRIFFIN’S, KINGSWAY (“t s), LONDON. 


Corner 


~ 


“SAVE TROUBLE” Гитт эттә or rrr. | 


ROEGE and Co.—Postcurd printing in all processes: үү 4NTED, Vest Pocket Kodaks, particularly , with 
bromide, enamelled cn plate glass or watt, 9/5 by taking the trouble to write to us R.R. lenses; half to two-thirds ora | 10 
dozen, 13/- а gross; titling a speciality; collotype, oflered.—Wateou's, 84, High St., Sheffield. [5238 


black aud white or sepia, 21/- 1,000. Negatives care. | When you want anything photographic. CAMERAS wanted of ol! descriptions; courteous treat- 


fully made from copies, half- 1/4, quarter-plate immedia и 
1 со cee: dre ер ari Remember, we are the reliable firm, and мек feteruod initbedintely ff 10 ра чый 
) ‚ те ing, and finish r- POEM : . 4510 
taken. Estimates submitted by return of post. Tel: carr Watson's, 84, High St., Sheffield. ms 
Hammersmith 1582. British owned amd British labour y the best stocks. Goods advertised ARTIFICIAL Light Enlargers wanted, half. plate “asd 


POM re and Со. (G. Droege, trading as). sent on i quurter-plute.—Wateon’s, 84, High St., Sbe!teid 
23. Comeragh Ва, West Kensington, London. [0008 on approval willingly. 


| {4511 
UPERB Negatives from your photos; quarter-plate W АКТЕР, for prompt cash, er iu e учуи 
1/-, postcard 1/3, half-plate 1/6, post free return; 


lenses, and other photographie aud optical appara- 
| : А thorangh soemd 
hundreds of testimonials; vignétting, single figures from 


tus by makers of repute, нуры be in : 
groups, etc., extra.—J. E. Vero, Ltd, Barnsley. [5377 order; approximate valua gratis on receipt of par 
OSTCABD шша Bromide. matt or enamelled, 


ticulars. Latest bargain catalogue of cameras арй ene. 
etc., gratis and post free.—Call or write, City Sale and 

1- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


Exchange, 26-28, King’s Rd., Sloane Sq., London. [4879 

WANTED for spot cash, Vest Pocket and 34x24 
1/- Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and wel! 


\ cameras with anestiginat lenses; best prices given. 
Can or write, City Sale and Exohange, 90-94, ect 
woshed.—E. L. Scrivens. . [6055 


8t, London, E.C.4. | 
Einen Exchanges, Exchanges. — Exchange 
way із the chenpest way. We will allow you full 
market value for yoyr own apparatus in exchange fot 
other cameras more suitable to your reqnirements. 
Approximate valuation gratis on receipt of purtieuwlars. 
O or write, City Sale and Exchange, 90-94, Fleet ft, 
London, E.C.4. 16056 
ANTED for prompt. cash ог in exchange, cameras, 
lensea, and other photographic and optical 


Р.Р. Zeiss Minimum Palmos, 3} х 2}, 
114.5 Tessar lens, 3 double slides, case; 
810 15s. 
1-piate Sanderson Hand, Busch detective aplanat 
lens, 1/6, in Unicum shutter, 3 double book-form 
slides, and case; 5 gne. 

Adame’ Natti é 


Pocket Camera, self- 
contained, with magazine for 8 plates, Ross 
symmetric lens, case; £3 5€ 
-piate Anschutz, quick-wind shutter, Cooke 
lens, #/4.5, 1 double slide; 88 156. 64. 

Watch Pocket Carbine, Model 6, {/4.5 Cooke 
lens, Lukos II. shutter, speeds 1-25th to 1-100tb j 
£6 1м. 64. 

х ®} Oameo, rectilinear lens, !/8, Т.В. and I. 
shutter, 1 slide; 18/6. 
Tenax Folding, ры lens, {/6.8, come 
pound shutter, 4 slides; £6 188. 64. 
3} x 2} Blocknots, Tessar lens, f/6.3, 6 slides, 


case; 9 gns. 

i-piete Reflex, Unit F.P. shutter, 1/6.8 
anastigmat lens, 3 double slides; 9 gas. ‚ 
-piate Plane Reflex F. P., double extension, 
г Versing back, 2 double slides, film pack adapter, 
no lens; 83 156. | 
i-plate Klimax Model 2, double exten- 


L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
• Bromide postcards, iu lurge or small quantities. 
Write for price list and samples. [60 


T° Amateur Photographers.—Negatives developed, 
pr 


inted, and toned; enlarging, copying, and free 
helpful advice.—31, Eldon Terrace, Wakefield. [6075 


VARIOUS. 


OMETHING You Want for something yon don’t 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest 'ket, focal plane, and 
reflex and otber cameras, enlargers, optical Janterns, 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Square to anywhere.—Address, ity Sale and 
Exchange, 26-28, King’s Rd., Sloane 8q., London. [4680 
ILITARY Photographs.—Ivorette pocket mirrors, sell à De Leet Bros, 285, Kingslend НА, 
M at sight, finest line in the world, 25 dosen: sub- sion, Aldis lens, f/6, compound N.E. 14136 
в, King and Queen, Lord Kitchener, Haig, French, sbutter, 9 slides, hardly soiled ; 9 gas. 


oc ооо Z TUITION, BOOKS, etc. 
ж ; Са Pay.—Send 

APPARATUS WANTED OR EXCHANGED. 2 9 50 eren of Ar. Craig MoKay's complete, wie 
system of practical instruction in press and 


Gon Becond-hand Apparatus purchased for еазһ or 289, 292 & 293, High Holborn, Loadon, W.C. photography, or, with 6,000 word textbook on newspaper 


; latest bargain catalogue of camerae, len oie. 
gratis and post free.—Call or write, City Sale Ea- 
change, 90-94, Fleet St., London, E.C.4. . {60867 


WANTED. 


ANTED, old negatives, all sines; spot cash peid— 
: — 


exchan ; og pt - attention. —Humphrye, 269. photography, 10d.; otherwise, send stamp for 
275. Rye 3 from Peckham ыу Peck-{ ‘Grams: °° Admitted ly, London.“ "Phone: 6430 Holborn, | ally dictated particulare.—Craig McKay, Royeroft 
ham, London. | [4751 68a, East St., Brighton. 
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ЭЛ ЛШ EU EO UR Т Ц ШЕ 
Mr. CAMERA BUYER— 


Why not Second hand? 


THIS WEEK'S BARGAINS. 


1058.—]-plate Perfect Anastigmat Lens, / s. d. 865.—1 Postcard Folding Camera, fitted / s. d. 
qin. focus, universal 6-lens sys- with a Nettel anastigmat lens 
tem, and very rapid, working at and Ibso shutter, which gives 
f /6.8 over a flat field, splendid varied speeds of 1 to r-riooth 
quality, and cannot be repeated ѕес., ail the lens f/7.7 makes 
or obtained elsewhere at. double this Sonnet camera a very good 
the price. Offered to clear at bargain. List price is £10, with 
low price of O 26.27-65.62. 117 6 6 slides. We offer it for 515 0 
1044.—}-plate Cooke Series III. 1/6.5 1177.—1-plate or 7x5 Kodak Develop- 
Anastigmat Lens, in focussing ing Tank, for 6 plates, new 
mount, aluminium - mounted condition, with full instructions 


Bie Е КА < 


EXCHANCED 


SOLD 


ШЕ OF BARGAINS POST FREE. 


E 

|" WESTMINSTER 

| PHOTOCRAPHIC EXCHANCE,U? 
FORD STRELY LONDON. 


ie Watkins’ 36 
O napshot 


Е С Meter ter. 


with iris diaphragm, and com- for use. List r8/- .......... 9 0 
plete with flange, as new, focus 1179.—No. 3 Premo Film Pack Develop- 
| 5. Iin. List price £5. Offered ing Tank, will take all sizes of 
RIGHT for KODAKS at bargain price of .......... 210 0 flat films up to 4-plate size. 
1351.—No. 3 Folding Pocket Kodak, List ар cow Secs 000 vase buses 10 6 


l-plate, К.К. lens, Autotime 
shutter, as new. List 76/6 .. 2 19 6 
1352.—No. За Postcard Folding Brownie 
R.R. lens, time and instan- 
taneous shutter. List 55/- .. 1 19 6 
1250.—1-plate Double Extension Field 
Camera, without lens, rack focus, 


1193.—No. За Folding Pocket Kodak . 
Postcard size Roll Film Camera, 
Goerz Dagor lens, f/6.8, Goerz 
Sector high-speed shutter. In 
perfect order and good condition. 
List, £13 9$, Gd. . isot 817 6 
1211.—5 x 4 Goerz 2 Ansehutz Focal Plane 


| NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


"HAND — 
— CAMERAS" 


By В. CHILD BAYLEY. 
Editor ol r & Focus. 


| 


reversing back, and 1 double 
bookform darkslide. Very suit- 


able for copying work. Only 10 0 


619.—1 Thornton-Pickard Ruby Anas- 
tigmat Lens, working at f/6.8, 
in sunk mount, and of a focal 
length of 6in. List price £4. 


DOT m a JA he ck two sieves A 


1029.—Dalimeyer’s Light Adaptable 
Shutter, suitable for all kinds of 
lenses, and is adapted to the size 
of the ordinary lens very easily. 
List price 33 /. 
1190.—5in. Kodak Roll Film Daylight 
Developing Tank, in new condi- 


Offered for 12 6 


Camera, in brand new condition, 
outside adjustments, 6 double 
dark slides, and leather case. 

List price [тї ros. .......... 5 2 
1321.—]-pl imperial Focal Plane 
era, Rectoplanat f /8 lens, 2 
shutters, triple extension, rising 
front, r double bookform dark 
slide, — 3- o. жр" List 


£5 175. 

1330.—3} x 21 — p^ Ensign 
anastigmat lens, £/7.7, auto, 
speeded shutter, rack focus, 
rising front, hooded screen, 3 
slides. List £3 175. 6d. ...... 218 


1405.—No. 0 Brownie, as new, rapid 
lens, T. and I. shutter. List 6/6. 
TE ORO. LSS aA eee Wee ve 


tion and perfect order, all sizes 
of films to sin. in width. List 
DEORE LG ШО ob bbe a we cin ose 14 6 


Camera on approval for 4 days on receipt of amount. 
return the camera, the full amount will be پا‎ same day. 
the goods, and our prices are the lowest in the tra 

MASON’S FOR CLEAN METHODS EVER EVERY TIME. | 


MASON’S PHOTO STORES 
15-15, QUEEN VICTORIA sr, LEEDS. 


VICTORIA ST., 


Also 54-62, Godwin Street, Bradford. 


ЊЕ — — — . — 


А PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


E 5 


Should you not be satisfied, and 
We have confidence in 


е book 12 really helps. 
s 200 pages —12 whole 
e pictures by the author, 


prose illustrations 


e 
"d from all Nr тими 
— price 1/6 

LIFFE & € 
cedar. E. 


| & e 
S £ i edo: Street 


ч 

м”, - dv T 

I post fn 
* 
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“PHOTOGRAPHY AND FOCUS.” 8/8/17 


PRIZE COMPETITION. 


Coupon for Augrust, 1917. 


C ENQUIRY COUPON. 8/8/17. 


DRY MO UNTING) raj | “PHOTOGRAPHY AND FOCUS.” 
TISSUE 


Available till Wednesday following date of this issus 
Sold in popular priced packets 


ENQUIRY COUPON. 8/8/17: 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date ot this issu» 


Stocked at ail branches of 
BooTs The Chemists, 
and BRITISH 


“PHOTOGRAPHY AND FOCUS.” 8/8/17. 


PRIZE COMPETITION. 


Coupon for August, 1917. 


leading photographic dealers. ШАШ! 


“PHOTOGRAPHY AND FOCUS.” 8/8/17 


PRIZE COMPETITION. 


Coupon for August, 1917. 
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F there’s one thing I do detest more than 
another it’s having to go into a strange shop Ч 


and ask if they've got a certain thing, and r 
not know what the fellow will charge you for it. 


С. Now the beauty of BOOTS, so to speak, i is 
that wherever I happen to be I can always find 
a BOOTS branch where I know I сап get my 
usual photographic stuff at the same price I pa — — 
at home without any fuss or palaver. | Ж | 


€, It doesn’t matter what you want, BOOTS - 
are sure to have it, or they'll very soon get it 
for you. So when I arrive in a place the first 
thing I do is to look out for the old familiar 
sign, and then in I pop and have a look гой 
just like in the old days at home. 


€. This is what is called “BOOTS SERVICE” - 
59 C 


and a “topping” idea * 
too, don't you think ? c 


„№ 


= FS 


Po — . ۔‎ — сш 


, 
the Chemists 600 н 
BRANCHES. 
PHOTOGRAPHIC 
SECTION. 


Issued by Boots Pure Drug Co., Ltd. 
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Hand Camera Drill. 


А Ву Т. Н. Greenall. 
Special to “ Photography and Focus.” 


N hand camera work, as in camera work generally, may be termed camera drill. 
failures from an artistic standpoint must always occur Such failures as are caused 
more or less frequently. In hand camera work they Бу camera movement, faults 
are likely to be more frequent than with the stand, in focussing, or in placing the 
owing to the rapidity with which the worker often has picture on the plate—that is, 

to use his judgment. There are, however, failures of іп the use of the finder—are 


another kind, which also are most likely to occur in hand particularly exasperating, un- 


camera work, and may be described as due to lack of what less, by chance, the 


xt 
f 


qa 
Pa 


„ 
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By T. H. GREENALL. 


plate spoiled happens also to come in the 
list of artistic failures likewise. 

Recently the writer has had two 
cameras to compare—the one a reflex 
with focal plane shutter, the other a 
small magazine camera with between- 
lens shutter of the compoünd type. 
What it was desired to know, chiefly, 
was with which camera the longer expo- 
sure. could be obtained when holding 
the camera in the hand, and also the 
relative values of the other shutter 
speeds. The method adopted was 
extremely simple, and, as it served to 
test one’s ability to hold the cameras 
steadily, and also, in the case of the 
magazine camera, to use the focussing 
scale with precision, it is thought that 
a short description of the working 
details may be of interest. 

А newspaper sheet on which were 
some big displayed advertisements was 
fixed with paste round the edges to a 
drawing board, which was then fastened 
up on end in sunlight, out of doors. 
Exposures were made as nearly simul- 
taneously., as possible with the two 
cameras, using, in place of plates, a 
cheap bromide paper of the kind known 


_ аз rapid for enlarging,” strips of 


which were attached to old negatives 
by stamp edging, taking care to get the 
paper in register by allowing it to go 
under the rebate on two sides. The 
exposure for black and white being 
only one-fourth the normal, there is no 
difficulty in getting a developable 
image with instantaneous exposures at 
f/5.6, whilst the relative slowness of 
the paper makes it easy to recognise 
slight differences in the exposures, 
which could not be detected with rapid 
plates without.special appliances. 

The exposures were made at from 
eight to ten feet from the test object, 
but adjusting the distance so that the 
object was rendered of approximately 
equal size with each camera. Тһе 
two cameras take the same size of 
plate, but the lenses are of slightly dif- 
ferent focus. With the reflex camera the 
printed matter was focussed by means 
of a magnifying glass; while with the 
magazine the scale was used and the 
distance measured. 

The resulting negatives were all 
developed together in а solution as 
used for developing bromide paper in 


A2I 


00 


SPRINGTIME IN THE Woops. 


the ordinary way, and the various exposures were very 
easily recognised, both by the time of appearance of the 
image and by the final density. 

The information gained is of great value to the user of 
the two cameras, who may have the reflex out one day 
and the other camera. the next, and can thus apply the 
experience gained in using the one to the working of the 
other; but after that its value ceases entirely. 

It may be briefly stated, however, that the one-fifth with 
the between-lens shutter gave considerably more exposure 
at 1/5.6 than could be obtained by using the slowest 


speed of the reflex available, when held in the hand, at the 


same aperture. Оп the other hand, the one-tenth with the 
between-lens came somewhere between the one-fourteenth 
and one-twentieth of the reflex, and the one-twenty-fifth 
with the between-lens between the one-thirty-fifth and the 
one-fiftieth with the reflex. 

Having completed this little experiment, it occurred to 
the writer that the same arrangement would serve admir- 
ably as a test for steadiness in holding the camera, par- 
ticularly as one or two of the earlier tests had shown 


А22 


Вү Т. Н. GREEN 
Enlarged from а had quarter hand camera negative. 


ALL. 
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camera movement, which necessitated their repeti- 
tion. There was also, in the case of the magazine 
camera, the accuracy of the focussing scale to 
consider. Exposures were therefore made, using 
now the largest stop and the slowest shutter 
speed available in each case, viz., one-fifth and 
one-fourteenth of g second respectively. Further, 
the bejween-lens shutter was tried with and 
without the antinous release. The results were 
examined with a magnifying glass, and the lenses 
being anastigmats, perfect definition was secured ; 
though in the case of the one-fifth this was only 
obtained with certainty after several failures had 
been met with. 

The exposures with the antinous release were, 
contrary to expectation, found to be more reliable 
as regards steadiness than those with the trigger, 
but this, again, relates only to this particular 
camera and the way in which it is held, and has 
no general application. The exposure with a 
reflex at its slowest speed must also be made 
with deliberate care if slight movement is to be 
avoided. | 

Ав regards focussing by scale, when extreme 
accuracy is required, distances may be measured 
by means of a fishing line with knots at intervals 
to correspond with the marks on the scale. 
Unlike string, this does not twist or fray, and is 
unaffected by getting wet. The use of the line is, 
however, limited to work with the posed model. 
In a general way, the stride system is to be 
recommended, the marks on the scale being con- 
sidered not as yards or feet, but as so many 
strides, the number being found by experiment. 
This system affords a ready means of practising 
the art of estimating distance, as it is easy at 
any time, when out walking, to verify one's judg- 
ment in the ordinary way of walking. Skilful 
use of the focussing scale, of course, makes pos- 
sible differential focussing, which adds so much to 
the charm of pictorial work. This matter is 
mentioned because the correlation of the focussing 
scale to the worker’s own stride, taken as the 
unit, can best be done by focussing on the test 
object described; although the scale is hardly. 
likely to be wrong if the instrument is of a recog- 
nised make, and has been obtained in the condition 
in which it is sent out by the maker. 

The finder will have been-employed to some 
extent in making the foregoing experiments, but a 
special test should be made on a large rectangular 
object, such as a window frame, to verify its 
correctness. With the brilliant finder fitted to 
most cameras it is not possible to see the picture 
clearly looking at it in the ordinary way, owing to 
reflected light confusing the vision, and the small size of 
the finder making the detail too minute. Both these draw- 
backs are completely overcome by the use, in conjunction 
with the finder, of a tube magnifier. For a finder giving a 
picture one inch by threequarters of an inch, the writer 
uses a tube one and a half inches in diameter, i. e., suffi. 
cient to cover the picture whilst it just rests on the top of 
the finder itself. The tube is five inches long, and is built 
up of successive rolls ef brown paper and paste. The 
magnifying glass is fixed one and a half inches from the 
viewing end, but this, of course, would vary according to 
the glass used and the eyesight of the user. The stronger 
the glass the more clearly will minute detail be seen, as the 
combination of magnifier and finder acts really as а tele- 
scope, but it is not advisable to use a high power at the 
expense of flatness of field. The exposure being made with 
the eye at the viewing end of the tube, it follows that the 
camera may be used almost at eye level, if desired, which 
is often a distinct advantage, whilst the ease with which side- 
ways exposures may be given is a great help in figure work. 
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o. 3 Folding Pocket Kodak, autographic 
Taylor & Hobson anastigmat 
¢ shutter with Autotime scale, 
г case, as new ; price £6 17s. 6d. 
21 Cameo Camera, Beck Mutar anas- 

x in Lukos 11. speeded shutter, 


a 


* 
' B 


"nt 6 
E. “is with 6 single slides; price £3 108. 
‚За F Brownie for postcard size 
ally as new; price 29 |11. 


E TET "Folding ` for roll films or 
plates, "complete with 6 single slides; price 
 Ensignetts, complete in case; 


m \ . 
: ME Cameo Camera, latest 
1 ble extension, fitted with 


lis 1 igmat lens, f/7.7. complete 
ith 4 price £3 19s. 6d. | 
Film Camera, 10818.— Fine No. 2 Dallmeyer Bergheim, soft focus, | 10732. — iust 
ractically as new; price for whole-plate to 15 4 12, as news price £6 65. Thornton-Pickard 
2 i 10331.—Klito Folding Gamera, latest model, Magazine Camera, fine R.R. 
stirrup front, Plutar extra rapid aplanat lens, lens and Unicum fully 
speeded shutter, focussing 


T ; price £1 9s. 110. 
Beck symmetrical 
plete with 3 D.D. 


2. 


lito, latest model, 
as new, achromatic lens, speeded 
shutter, 2 D.D. slides ; price 
ding Pocket Kodak, for roll films 
R.K. lens, and rubber release, late 
condition ; - 1 e £2 3s. 116. 
insigaette Camera, for rol! films 
ete in case, ‘splendid condi ion; 


> 


Е 
аР 


A 


d. te Foldin 
с e үүн Бес саве, 


‚ Kodak, 5х4, double 
sing, 2 lens, speeded 


tinous release, practically 


` Lantern for . }-plates, 


mplete with sjin condenser, 

plete with oil lamp ; price 

j-plate Folding Camera, fne 
25, fine condition e 


price 
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lides and canvas Case, 


Ensign Simplex shutter, 4 5 
i 19s. 11d. 


first-class condition ; price 

а е etie 1-plate Folding баты, fine Beck £1 2s. 110. 
ens and speeded shutter, latest model, Antinous | 79736, — National I-plate 
release, 2 slides; price £1 13s. 11d. Triple Extension леч 


10796.— Fine і-ріаќе Stand Camera, with turn- 
table, double extension, achromatic lens, 
shutter, 6 blockform slides, and tripod; price 


£1 75. 11d. 
10802. Lancaster }-plate Folding Instantograph 
3 D.D. slides and leather 


Camera, complete with 
case; price 81 Ts. 11d. 
10804. —12 x 10 Stand Camera, very strongly built, 
complete with 3 D.D. slides and сапуаз case, 
splendid condition ; price £3 19s. 64. 

10811. Dallmeyer Patent No. 2b Portrait Lens, 
complete with stops, focal length S]in. ; price 
£3 153. 

10812. Fine Whole-plate 
extension, 3 D. D. slides, 
very fine quality, practically as new; 
£2 15s. 

10758.—Ross Zeiss 6in. Anastigmat Lens, 108 
price 22 98. 111. 2 - 

10762.— Pair of Wray 3in. Plastigmat Lenses, 1/8, 
paired for stereoscopic work ; price 9s. 11d. 

10764.— Simon }-plate Anastigmat Lens, 1/8, ştin. 
focus ; price £1 9s. 11d. 

10769. Ross Symmetrical. Lens, Мо. 10, 1510. 

focus; price £1 98. 11d. 
10772.— Ross Zeiss Anastigmat Lens, 10jin. focus, 


1/8 ; price £4 10s. 
10795.—Fine Double Extension Whole-plate Brass- 
th turntable, reversing 
lens, Thornton- 
3 


| 
| 
| 


Stand Camera, double 
and stiff canvas сазе, 
price 


. 


Pickard time 
brass-bound doubl 
4-fold tripod, all 
te Camera, fine R.R. 
te with 6 slides 
1 12s. 6d. 


10724.-West 
* lens and spee 
and 2 wallets, as new 
10728.—No. 3 Folding Kodak, latest black bellows 
model for roll films or plates, }-plate size, fine 
R.R. lens, and Automat speeded shutter, 2 D.D 
slides, and focussing screen ; price £3 Ts. 6d. 
10730.— Zephyr 1-ріаќе Focal Plane Camera, with 
fne detective aplanat 1/8 lens, enclosed front, 
4 D.D. slides, and leather 


pus 2 3s. 

eiss іса Bebe 312 
Zeiss Tessar lens, f/4.5, and 
6 single slides in wallet, and leather case, 


cally as new ; price £12 15s. 


. price 


case ; 


10731.— | Folding Camera, 


compound shutter, 
practi- 
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model for 12 plates; price 


Camera, complete with fine 
Beck symmetrical lens, I 
D.D. slide, and baize-lined 
canvas case; price £2 5s. 


Fine Compact 
Made }-plate 
Double Extension Stand Camera, 
very thin model, with turntable, 
best-quality bookform slides, fine f № 
В.К. lens in solid leather case; 
price £2 193. 6d. 

10741.— Postcard Marlborough British- 
made Reflex Camera, double exten- 
sion, rack rising front, Ross Tessar 
lens, f/4.5, Celsus F.P. shutter, § 
D.D. slides, case ; price $17 10s. 


سے 


10737. 
Beautifull 


Photographic Printing 
and Developing. 


This is an important branch of 
our business that deserves your 
close attention. Is there a firm in 
your local town who can develop 
and print your negatives the same 
day as received ? Or make for you 


enlargements which are beautiful 
e in- 


pictures from those a 

significant negatives? Or touch 
up and improve those with which 
you have had accidents, either 
through wrong exposure or other 
causes? Or make a magnificent 
studio portrait from the head and 
shoulders of a portrait contained in 
a large group ? We believe our- 
selves to be unexcelled in this class 
of work; our workers are all 
artists ; they love their work, and 
their efforts are all directed to 
turning out the very best and most 
artistic results. Sparkling nega- 
tives, brilliant prints and ріс- 
turesque enlargements аге the in- 
variable rule with us. No finger- 
marks, scratches, ог bad work. 
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If you have a stock of nega- 
tives or spare prints you can 


turn many of them into money 
—if you follow this plan. 


LMOST every amateur photographer has 
A prints—or negatives—of subjects which will 
sell to editors of magazines and illustrated 
journals. These prints and negatives are—in most 
cases—stocked away in drawers or boxes, but they 
are potential profit-earners, if they are dealt with 
in the right way. 


Often and often you have seen pictures’ published. 


which are no better than ones you have taken. These 
published pictures are all paid for by the firms 
owning the magazines in which they appear. Ten 
shillings and sixpence is the minimum price offered, 
but sums of £5, Хто, and £20 are paid for 
exclusive rights of good subjects. Anybody who 
has a camera can sell his prints if he knows what 
to offer and how to submit the right subjects. Why 
should you neglect this method of adding to your 
income? There is no reason why you could not earn 
anything from Zr 115. 6d. to £3 35. a week in this 
way. You have a camera, you have negatives and 
prints by you—would you not like to discover how 
they can be made profitable? Even if you only 
earn enough to pay the out-of-pocket expenses in 


- S10 ог £20 a year over and above that. 


— 


connection with your hobby, it would be worth 
while; and it would be a very easy matter to earn 
Tell us 
what sort of camera you have, send up six prints 
(not negatives) of subjects of your own taking, and 
let us give you a free criticism of them from the 
selling standpoint. This will cost you absolutely 
nothing, and we will write youea long letter 'of 
advice and send you an illustrated book (also quite 


free) which will show you how you can sell your 


prints and get money for them. There is no obliga- 
tion upon you to pay a single penny for this book 
or the free criticism. If your work is not of a type 
that could be sold we shall tell you so, but it may 
be that you are missing a good market for the 
photographs you have taken. Lots of amateur 


. photographers who are working alone do not know 


if their work is up to publication and exhibition 
standard or not. We have discovered a good many 
hidden geniuses and put them on the way to fame 
and fortune ‘photographically. 

Can we show you the way? Send six prints and 
we'll tell you. The prints will all be returned with 
the free book and the free criticism. 


| Fill in this free Coupon, now. 


То Mr. VINCENT LOCKWOOD 


(Managing Director), 
IO, Thanet House, Strand, London, W.C.2. 


I want to know all about your plan for enabling amateur photographers to sell 


their prints for publication. 


I send you six of my own prints so that you can see 
the sort of work I turn out. I should like you to criticise these prints for me (free 
of charge) and tell me if they are any good for press use. I should like you to 
send me your Illustrated Booklet so that I can see if your offer is likely to be of 
service to me. I do not place myself under the slightest obligation by asking you 
to criticise my prints, or by applying for the Free Illustrated Booklet, and you are 
to return my prints (post free) with your criticism of them. 


My Camera 1s a. 
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A BEND IN THE STREAM. 


By George Westall. 


Zu the various surfaces which can be given to 
photographic prints are those which have the appear- 

ance of fabric, such as canvas: and few exhibitions 
of any importance are held which do not contain at least 
а few pictures which show this effect. It can be obtained 
with almost any printing method, and is sometimes a distinct 
advantage. It is not.to be recommended merely because 
painters use canvas, and so it may be supposed to be more 
"artistic," nor must it be supposed that the use of such 
means conveys any artistic quality: but there are occasions 
when the broken character of a canvas surface is distinctly 
helpful, causing empty spaces both in the shadows and high 
lights to seem less empty than they do when the surface 
is smooth, and compelling the spectator to view the picture 
Кот some little distance, which the photographer may 
realise is necessary to give the effect he designs. 

The method by which the picture is given a canvas surface 
will depend upon circumstances. Before the war it was 
possible to buy canvas ¿vated with bromide emulsion, so 
б enlargements could be made direct. There was по 

intrinsic difference between its use and that of ordinary 
bromide paper. There were also bromide papers which had 

- а canvas like surface. Some of these may still be obtainable, 


1  . materials at our disposal. 

„ When there are methods by which the finished print can 
um de given such a surface. If it is on thin paper, we may 
t. € ub it face downwards on a pad made of a few sheets of 
E r paper, put behind it a piece of canvas, back this up 

Leith a stiff smooth card, and screw up the whole in a letter 
de. -: | 

Í F 


a 


.. bat the war has cut down very drastically the variety of. 


By T. H. GREENALL. 


Enlarged from a half-quarler plate, hand camera negattte. 


Giving Photographs a Canvas-like Surface. 
Special to Photography and Focus." 


copying press, or even place it underneath some heavy 
weights. The longer it can be left like this the more per- 
fectly will the canvas convey its characteristic surface to 
the print. It will not do to put the canvas on the face of 
the print, as then the canvas effect, instead of being in 
relief, will be in intaglio. With very great pressure the 
result could no doubt be got at once: but the amateur will 
find that with the pressure he has at his command time 
is required, and if the print can be left in contact with 
the canvas for a week or two it is all the better. 

There is another plan which has been suggested, but is 
hardly to be recommended, since it does not break up the 
surface in the way which the canvas is used to obtain, but 
only gives а superficial imitation of such an effect. This 
is to make a negative of a canvas surface, and either to 
print through this as well as through the ordinary negative, 
or else to give the print a supplementary exposure through 
the negative of the canvas. 

It is chiefly for enlargements that a canvas surface is of 
use, as, unless the picture is a big one, the coarse grain of 
the fabric is much too aggressive; but the pressure method 
is applicable, of course, to a print on thin paper by any 
process. [t is not likely, however, to be required for printa 
by such a process as p.o.p. 

Canvas effects with the carbon process present no special 
difficulty. There used to be a very stout white single 
transfer paper having a canvas-like surface, which for some. 
large work was very suitable: and there may be other 
papers which can be used. It may not be known generally 
that any paper that does not positively fall to pieces on 
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wetting can be used as the support in the single transfer 
process, by being sized for the purpose: the sizing confers 
an increased strength, so that even material of the character 
of а blotting paper can be used. The solution generally used 
for the purpose is one of an ounce of gelatine to the pint, 
chrome alum being added to harden it. 
weight of gelatine in about two-thirds of a pint of cold 
water, and dissolving twenty grains of chrome alum in the 
rest of the water, standing the two liquids in a vessel of 
hot water until both are quite warm and the gelatine has 
dissolved, the chrome alum can be added to the gelatine 
Such & mixture is applied 
while still warm, either by brushing it over the paper, or 


without causing precipitation. 
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By soaking that 


by immersing the paper in it, and then fastening it ap to 
dry. We have not tried it, but it is quite possible that 
with one or more coats of sonte such mixture even canvas 
itself could be utilised. | 

The mere mounting of a print on canvas will sometimes 
give a very fair canvas-like effect, but to secure this it is 
evident that the paper must be thin and must be limp 
enough to be pressed well into the recesses of the canvas, 
and allowed to dry under pressure. 
to dry, exposed to the air, the paper as it contracte will . 
come away from the deepest parts, and so stretch itself 
fairly smoothly, although some of the texture will still be 
apparent. By drying under pressure this can be prevented. 


If it is merely put up 


Advice or help on technical points. For rules see below. 


GRATEFUL (Cbesterfleld).— Yes. It would be wise 


to insist on the deposit system being used. 


E.W. (Parkstone).—Any letter stamped, but not 
addressed, if sent under cover to us, we shali 
be pleased to forward. 


A. Georar (Macclesfield).—If they are quite 
unaltered after six months, you may depend upon 
in the fixing was complete. 

LisuT. D'ARcY (Leicegter).— The only one likely 
to be of service is Colour Photography," by Dr. 
Lindsay Johnson, price 4s. 6d. nett, or post free 
from our publishers 48. 11d. 


J.L.B. TER it is working freely 
it will probably be about a thirtieth of a second; 
but the speed of the foval plane shutter we can- 
not even guess at. The makers nre most likely 
German, but this agnin is only a guess. 

J.W.B. (Karrow Keecl).—Its original price was 
in the neighbourhood of seven pounds, but that 
was wany years ago. Instruments of its class can 
now be picked up for from seven to (ft 
shillings, as although good, they are not very 
saleable. 


TROUBLED (Stockton).—With the best wish to be 
helptul, жө can hardly advise without knowing 
what is the Roars of the defect which causes 
you to describe them ав failures. Please be 
~specific, or, if you cannot describe it, send us 
one or two of the resuits. 


P. D. (Buncrana).—Cover over the whole nega. 
tive with a card, remove tbe card for ten seconds, 
and then replace it over one inch, after thirty 
seconds more cover a second inch, after two more 
minutes cover the third inch, and after about 
eight more minutes cover the rest ond develo 
You will then have parts which have had 10, 40, 
160 seconds, and about ten minutes, and between 
these you should find what you want. 

Jar Tea (Hendon).—The chances are that the 
small shutter would not open wide enough to 
allow the lens to work at its full aperture, and 
it is possible also that the camera would not 
extend far enough to allow the lens to be used 
on it. At the present time it is more than doubt- 
ful also whether any firm would undertake to do 
the work at all: but in peace time one of the 
makers would tell you whether it could be done, 
provided you sent them the particular lens and 
camera you wish altered. 


R. L. (Belper).— Lou can find the f / numbers 
with sufficient accuracy for your purpose by 
focussing a distant object and mensuring the 
distance between the ground-glass and the stop 
in the Jens. This, in a doublet lens of the ordin- 
ary kind, is approximately the focal length. The 
measured dinmeter of the opening in the stop is 
approxinintely the aperture, although the “ effec- 
tive aperture is a little larger. The / number 
of that stop is the number of times the aperture 
ís contained in the focus, which can be found 
by marking off on a strip of paper. 

8. Tuoxrsox (Darwen).- We have never seen a 
case quite like yours, and cannot help thinking 
that it has been fitted with some kind of stop, 
which has got lost. , We should try piercing a 
small circular hole in a piece of thin card, say 
about the sige of the “o” in ''Thompson " on 
this page, or a very little larger, blackening the 
card on both sides and on the edges of the hole, 
and attaching it centrally over the Jens. The ex- 
posures will te much longer; but we presume 
that will not matter. If thie does not effect a 
cure, we can only suggest fitting а new lens. 
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Merer (Barnard. Castle).—Any dealer would get 
it for you, or you coald obtain one direct from 
the Watkins Meter Co, Hereford. 


Frau (Ruabon).—One thing is quite clear, and 
that is that they are not photographic. They 
appear to have been put in with a. brush. 


GREKO (Liverpool).—It does not lend itself to 
manufacture, except on a large . " Azo)” 
and " Certinal" are representatives of the class. 

W. HALL (Aston).—It figures in the price izt 
of Messrs. Butcher and Sons, and is doubtless 
obtainable from one of the dealers. Mr. Bayn- 
ton would be sure to have it, or be able to get it. 

PvzzLED (Rotherham). They do not appear to 
be on any recognised system, and we have no 
means of learning what they represent. Your 
only plan is to measure. See reply to R.L 
(Belper). 

Lewis E. ROMANI (Bond Street).— We are sorry 
we cannot comply with your request, but all en- 
quiries must have a specific question, and not ask 
for “any hints.“ We had an article on the sub- 
ject in out issue for May 26th, 1914, pnge 425. 


G.M. (Edinburgh).—It is better to adjust the 
paper to the negntives by using a soft kind for 
the vigorous negatives, and the ordinary kind for 
the soft ones. Neither intensification nor rednc- 
tion should be used when they are not actually 
necessary. ` 

A.E.B. (Andover). — There are two prolific 
causes of such marks. One is the practice of 
grasping the film and then turning the spool to 
tighten up the film; the otha, reeling off the 
film for the next exposure, in a folding camera, 
with the camera closed. . 


Srors (Wigan).—We have no menns of lenrning 
the nature of the dist which has caused the 
spots, but you may be quite sure that they arise 
in something which has fallen on the film while 
this was wet. It would be safest nnd easiest to 
take out the spota with water colour on the prints. 


L. H. WILLIAMS (Landore).—Perhaps the shutter 
is not actually light tight when closed. If you 
fit tbe lens with a cap and find that this is ^ 
remedy, it is clear that that is what is the 
matter. If you cannot put it right yourself, we 
can only suggest that you find some local watch - 
maker, or similar crafteman, who would take 
enough interest in it to do so. It is hopeless 
to think of sending it to the makers at present. 


Sates (Consett).—An ordinary hand camera 
would be as unsuitable an outfit for that pur- 
pose as could very well be imagined. We should 

t а stand camera of half-plate size at the 
east (whole-plate would be better), with a recti- 
linear lens, or, if you do not mind the extra 
expense, an noastigmat. Ordinary plates backed 
would be best, and with an exposure meter you 
should have no difficulty in getting encouraging 
remlts, to say the least, from the very first. 


H.M.8. (Post Office).—The advantage of amidol 
as n hot climate developer is that it works well 
with nothing more than sodium sulphite, and by 
dispensing with carbonate or caustic alkali, either 
of which attacks gelatine, there is much less 
likelihood of the films blistering or softening. It 
is open to the objection that it will not keep in 
solution, but this is not a great one, as it is 
very soluble, and so can be made up ready for 
use in a very few minutes. It gives a clear blue- 
black image, and will give density very readily. 
If you try it, there will be no need to alter the 
exposures. 


Сіоспа (Байсі е). —Іі is listed for use with 
5x4 plates. d 

Н.В Р. (Reigate).— There is nothing better thas 
the formula on the box. - 

Constant READER сваеи найы. Eus 
13th Street, New York, U.8.A. 

Kennert {Lytham).—As the extension is im 
creased, the f/ numbers will be increased in the 
same proportion. If the extension is nine inches 
ta place of six, 1/8 must of necessity 
1/12, and the exposure needed will be 144 im 

lace of 64, or, nearly enough, it will be doubled. 

is will hold good right through. 

SPRIT (Richmond).—In view of present prices 
it would be as well to dispense with it entirely. 
If you drain the plates thoroughly, wipe them 
dry on their backs and edges, and then place 
them in а current of warm air—such as can 
genernlly be obtained by opening а window a little 
way—they will dry in balf an bour or lesa, at this 
time of year. 


PuzzLED (Camberwell).—If the films were left 
souking in cold water for a week or so, the gela- 
tine would sutfüciently decomposed, we ex- 
pect, to come off with u very gentle mb. We 
are surprised to lenrn that scratches on it show 
on the prints; they ought to be almost, if not 
quite, unnoticcable, unless the scratch got filled 
up with dust, ete., provided the printing were not 
done in direct sunshine. 

E. P. (B. E. F., France).—We have had two 
articles more or less covering the ground you 
mention in type for some time, but hed held them 
over because the materials nre now obtainable 
with so much difficulty and in such ewe 
quantities that we thought they would be um 
sensonuble Colour photographs could be taken 
with a pinhole, but exposures would range very 
long. The exposures are calculated exactly as 
with a lens Thus a pinhole 1-50th of an inch 
in diameter, with a camera extension of one 
inch, would require the same exposure as а lene 
working at 1/50. If the camera extension were 
increased to 10 inches, the exposure would 
that required by 14500, and so on. We do not 
think that ^ pinhole would be helpful in da 
matter of distant mountains: they are best 
with by the use of suitable colour screens. 


A number of replies to uirers are unavoid- 
ably held over until nett week. - 


Regulations. 


1) Envelopes must be marked “ Query,” an 
the * Enquiry Coupon" found elsewhere must be 
enclosed. | 

(2) The full name and address, in addition 
to a nom de plume, must be given. 

(3.) Except in the case of readers abroad, oaly 
one question on one subject is allowed in each 
jetter. It more are only one will 
selected for feply. 

(a.) Prints may be sent for criticism, but я 
eeparate coupon znust be sent with each р 
apnd they must be accompanied by a sta 
addressed envelupe (not loose сае for their 
return, or they will not be criticieed. 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus” 
queries will be dealt with by post, and then only 
when they concern apparatus actually in tbe 
ровзек оп of the enquirer on approval, for which 
pur ге е stamped addressed envelope must М 
enclo 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
ard their remedy, and forming a complete elementary course of instruction in the use of the camera, 


The Choice of Plates or Films, and of the size to be worked. 


N the outline of the process of photography in 

an earlier Lesson there was a brief description 

of the sensitive plates or films. We saw that 

the substance affected by light was silver 

bromide suspended in gelatine, the mixture 

being known as an “emulsion,” and coated on to glass, 

paper, or celluloid for use. By far the greatest number 

of negatives are made on glass or on celluloid, so that 

for negative making we need not consider paper. 

But what is essentially the same emulsion is applied 

to paper, and then becomes the material on which 

most poor are made, which is called “bromide 

paper” or “ gaslight paper” according to the degree 
of d A Р 


The “ Plates or Films" Question. 


A few years ago plates had a very great advantage 
over films in the matter of price; but recent increases, 
which have not affected roll films, have reduced this 
considerably, although there is still a substantial 
difference. Then, plates lend themselves to individual 
exposures better than films. It is easier to develop 
one or two plates than one or two films. The plate 
is пра and weighty, and lies at the bottom of the 
dish in which it is dealt with; whereas the film tends 
to float up or to slide out. A plate has only one 
surface liable to injury, whereas a film may easily be 
damaged back or front. Plates undoubtedly keep 
better than films; though the amateur is not likely to 
keep either long enough to put thés to the test. Plates 
can be bought in a very wide variety of makes, speeds, 
and other characteristics, though opinions may differ 
as to whether this is an advantage or otherwise. 
Finally, in sizes larger than postcard (56 x 314) the 
superior -flatness of glass plates becomes a very real 
advantage when working with high-class lenses. 

On the other hand, roll film lends itself to amateur 
work by the way in which the “daylight loading 
cartridges” in which it is supplied can be put into 
the camera and taken out, and developed and fixed 
also, without the need of a dark room. Films are 
Fighter than plates; they can be sent through the post 
cheaply and without fear of breaking. Roll film in 
Же and good condition, in the standard British sizes, 
cán be bought in almost апу part of the world. Film 
is free from a defect known as halation, whereas a 
Pate requires special treatment to secure equal 
tünimity. Film negatives can be printed from either 
Bde, which is occasionally an advantage. 

. 1 W one point it is well to keep quite free from any 


gie tanding. Neither films nor plates can be 
E be “best,” as far as the quality of the work 
/ 2 
Е 


that is done with them is concerned. Either, properly 
used, will give just as perfect results as the other ; ; пог 
would there be the slightest sign in the finished photo- 
graph to show whether it was made with a plate or 
with a film. 

As far as the design of the cameras is influenced 
by the question, it may be said that in the matter of 
bulk and weight there is very little to choose. A plate 
camera can be made of a smaller size than a roll film 
camera to take the same size of picture; but then, 
with the compact plate camera one must carry separate 
plate holders of some kind, whereas the roll film 
camera is complete in itself. 

Cameras which take roll film exclusively do not 
admit of the use of a ground-glass focussing screen; 
one must work with a finder exclusively. The only 
exceptions are the roll film reflex and one specially 
designed instrument made by the Kodak Co., which, 
however, has never come into very general use. This 
same drawback applies, however, to the cheaper forms 
of magazine camera for plates. "There are roll film 
cameras with adapters for plates, which take plate 
holders, and can then be uséd with a ground-glass 
focussing screen. 

There are also roll-holders, which allow a special 
form of roll film cartridge to be used with a plate 
camera; but these are not to be recommended. 
There are also film-packs, which allow cut films to be 
used in plate cameras with the convenience of daylight 
loading. But these do not dispense with the need for 
a dark room for development, which the roll film does. 
Cut films with stiffening cards can be used in any 
plate holder in place of glass plates. 


The Choice of Size. 

The decision as to plates or roll films may be affected 
by the size which it is proposed to work. For manv 
years quarter-plate (44 x 34 inches) was by far the 
most popular size, at least for hand camera work; but 
a feeling gradually arose that the quarter-plate was too 
square. The majority of subjects with which the 
amateur photographer wishes to deal are most 
effectively shown when one dimension of the picture 
is markedlv different from the other—for some a long 
picture of no great height is best; for others a tall, 
narrow form 15 more suitable. i either case, with 
such a shape as quarter-plate an appreciable area of 
the negative is not utilised. We may print it; it is 
true; but it is not actually required. 

Then the picture postcard came up, and the postcard 
size of picture, 5% x 3% inches, was found a much 
more suitable shape. А great many cameras now in 
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use give a picture of this size, and there is much to 
be said for it. But a postcard is comparatively large, 
and there are always a great many people who do not 
care to be bothered with a bulky camera, which is 
also a weighty one, and so sizes smaller than quarter- 
plate have many adherents. Of these 3% x 214 
inches is one of the most popular—at any rate, for 
plates. For films there is 44 x 2% inches—a long 
narrow shape that is very effective; and 47% x 27% 
inches, which the Kodak Co. has recently intro- 
duced, is of about the same area as a quarter-plate, 
but of a narrower form. There are also certain very 
popular " vest pocket " cameras, which give pictures 
smaller in size than any just mentioned. 

The size of the picture affects to some extent the 
cost of working: though in the smaller sizes the re- 


duction in the price of the materials is necessarily 


less than the reduction in the size of the picture. It 
stands to reason that a dozen plates half the size of 
quarter-plates cannot be. made to sell at half the 
price of quarter-plates. It influences the bulk and 
the weight, however, and this will be a prime 
consideration. 


Enlarging Very Small. Pictures. 


I am often asked whether the ease and perfection 
with which enlargements can now be made does not 
make a very small camera the equal of a large one? 
but like so many other such questions, it can only be 
answered more or less provisionally. A perfect small 
negative, even one little bigger than a postage stamp, 
can be made to yield an enlargement large enough for 
wall decoration, say for instance 20 x 16 inches, which 
will hold its own as a picture with work Попе in a large 
camera: although the expert looking into the enlarge- 
ment would recognise at once that it was an enlarge- 
ment. With very moderate degrees of enlargement, 
say from 31$ x2!4 to half-plate, the pictures when 
examined in the ordinary way should not suggest that 
they are enlargements at all. In that sense, then, a 
very small camera will do just as well as a large one. 

But to obtain such a result, the small negative must 
be perfect; that is to say, it must be critically 
sharp, correctly exposed, and the subject must be 
well arranged: and these are qualities not always 
secured. Perfect sharpness demands that the camera 
shall be held absolutely still, since enlarging not 
only magnifies the picture, but magnifies any blurring 
due to movement. Under-exposure is no more likely 
to occur with a small camera than a large one, but a 
little might go unnoticed in one case, whereas enlarg- 
ing would emphasise it. Finally, whatever may be 
theoretically possible, there can be no doubt that in 
practice it is much easier to get a well arranged picture 
with a large camera than with a very small one. Vest 
pocket cameras are very convenient and delightful little 
instruments, but the photographer who aims at getting 
a fair proportion of pictures which his friends will 
appreciate as well as himself, will find that he stands 
a much better chance of doing so if he works a size 
which, while it may necessitate enlarging, is still in 
itself large enough to allow him to select and arrange 
his picture carefully. 

Plenty of expert workers use verv small cameras; 
in fact, they are more fitted for the expert than the 
beginner, but I know of no expert who limits himself 
to them, or would think of using them for serious work 
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when he could use anything larger. My own opimion 
is that for starting photography, quarter-plate or post- 
card size is to be preferred to anything smaller, and 
that 314 x 2 ½ in. should be regarded by the beginner 
as the very minimum. 


Different Kinds of Plates. 


As far as roll films are concerned, all the makes on 
the market are of the same type; that is to say, they 
are of approximately the same degree of sensitiveness; 
they are “© orthochromatic " (to be explained later); 
and they are ‘‘ non-curling,’’ which explains itself. 
Plates, however, are very different. We have plates 
which are not orthochromatic; all plates are of this 
kind which do not embody the syllable ‘‘ chrom“ in 
their descriptive name. Then we have orthochromatic 
plates of different kinds—as the plain ‘‘ orthochro- 
matic,’’ “© self-screen plates, “© panchromatics,"' etc. 

In addition to these distinctions we have wide 
differences in sensitiveness. There are ‘‘ ordinary " 
plates, with a very moderate degree of sensitiveness to 
light, “© extra rapid ’’ plates which are twice or three 
times as sensitive, and ''ultra-rapid," which are, 
perhaps, twice as sensitive again. There are also plates 
for special purposes, such as portrait," +‘ lantern,’ 
X-ray, „process, etc. 

Amongst these the novice may feel himself be- 
wildered at first; but, within limits, it is not of very 
great importance to his work which he selects. What 
is of importance is that, having made his choice, he 
uses no other until he has come to understand 
thoroughly the treatment of the kind he has chosen. 
The different brands vary in their behaviour in the 
various processes, not as regards the ultimate quality 
of the work that can be done in them, but in the 
rapidity with which they develop, in the way in which 
they furnish contrast, in their sensitiveness to injury 
from the dark room light, and so on. The great thing 
is to know one's plate; and it is, therefore, of import- 
ance not to chop and change about, since doing so 
means that previous experience is to a great extent 
wasted. Now with every plate exposed one is bound 
to get some experience. 

On the whole, I should be inclined to recommend 
the beginner with a hand camera, to start with. plates 
by one of the well-known makers, and of the “ extra 
rapid "' variety; that is to say, the fastest kind which 
that maker supplies at the same price as the “ ordi- 
naries ’’—the ultra-rapid usually cost more money, 
and are necessarily more difficult to work. Т 
should not be orthochromatic. If his dealer will tell 
him which is the brand which sells best, he will do 
well to select that one, since it means that with it he 
is most sure of a supply that is perfectly fresh. 

Plates can often be bought ‘‘ ready backed "' ; that 
15 to say, with an opaque compound on the glass side, 
which in certain circumstances is very useful. Experts 
are agreed that backed plates never give worse results 
than unbacked ones, generally give much better results, 
and in certain circumstances are quite a necessity. 
But backing costs extra, and the beginner at first is 
much more likely to think the backing a nuisance than 
an advantage: so that I do not advise him to buy them 
—although I never think of using an unbacked plate 
myself—until he has reached a stage at which he is 
convinced of their superiority. R.C.B. ` 
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Photographic 
Frightfulness. 


The horrible impression of 
` impending failure you get 

when your friend moves 

during a time exposure. 


MORAL— 

Make your friends sit comfart- 
ably when you give time ex- 
pogures with your Ensignette." 


3 | 99 Р 
Ensignette" Cameras 

are splendid for taking portraits at home. Loaded in Daylight, 

with „Ensign“ Roll- Film Spools (costing 8d. only) The 


. “*Ensignette’’ takes Snapshots or Indoor Pictures. It is made 
of metal, and is no bigger than a box of wax vestas. Bellows of 
| real leather. Splendid Lens. Focus fixed. Results always bright 
and clear. Ensign“ Films and Cameras are British-made, 


HOUGHTONS, LTD. 
Manufacturers 


Sold by all | 
апи actu Я Photo. Dealers. 
| 88, High Holborn, Booklet free by T 
| post. 


London, W. C. I. 
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CAMERAS% LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 
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j-plate Rel Film or Plate E fitted with Cooke f /6.5 Series III. in. focus 
anastigmat lens in all-speeded 
finder and level, double extension, new leather carrying case, splendid condition ; 
price 85 10%. | 


Ne. 3 Folding Pocket Kodak, Goerz Dagor f/6.8 lens їп Koilos shutter Yes | 
st 111 


1 to r- sec., Antinous release, perfectly brand new condition ; 
a bargain; price $6 106. 

i-giate Ensign Roll Film Camera, fitted with an Aldis Plano f/6.8 anastigmat 
Jens m all-speeded Ensign Sector shutter, brilliant finder and level, cast U front, 
rising and cross movement, Antinous release, spotless new condition ; cost £5 105. ; 
price 83 156. К 

Ne. 3 Р.Р. Kedak, ali-speed shutter, R.R. lens, ball and tube release, good 
condition; price 22. 

Goriel Double Extension, Aldis anastigmat f/6.3 lens, Busch all-s 
shutter, ball and tube release, rack focussing, rising and cross movement, brilliant 
, hooded screen, 6 metal dark slides, condition equal tq new; price 84 108, 

]-piate Sey Seout, achromatic lens, Т.В. and I. shutter, ¢ double slides, case, all 
perfectly new; price 16 /-. 

j-plate Shew Folding Camera, 1/7.7 aplanat lens, all-speeded Ibso shutter, 
Autinous release, 2 D. D. slides, canvas case, fine condition; price 42. 

{аба Coriel Felding Мала fitted with compound shutter, extra rapid 
aplanat f/8 lens, brilliant finder and level, double extension, rack focussing, 
hooded screen, cast U front, rising and cross movement, best leather finish, spot- 


cum shutter, ball and tube release, brilliant. 


Postcard size No. 2 Klimax Camera, Aldis Uno anastigmat lens, f /7.7, Lukos III. 
shutter s ed from 1 to 1-100th sec., time and bulb, Antinous release, rack 
rising and cross stirrup front, double extension, extra large brilliant finder, camcra 
is ‘absolutely as ncw, and the latest model, hooded screen, and 6 slides ; £5 12s. 64. 

i-plate Ensign Roll Film er Plate Gamera, Aldis Uno anastigmat lens, 1 /7.7, 


in speeded shutter, all the latest movements on camera, stirrup rising and cross 


n adjustable infinity catch, hooded screen, 12 slides, very nice condition ; 


Ne. 2 Stereo. Kedak for roll films, pair R.R. lenses, 1/8, time and instantaneous 

shutter, first-rate condition; @1 15s. | 
Thornton Weenie Camera, latest model and shop-soiled only, 

Aldis anastigmat lens, f/7.7, in T. I. B. Bausch & Lomb shutter, rising and с 
stirrup front, brilliant finder, screen, and 4 slides; $2 56. . X 

5x 4 Beck Carnex Folding Flim Oamera, Cooke Series 111. 1/6.5 lens in Unicum 
shutter, from 1 to 1-rooth sec., time and bulb, rising and cross front, 
good condition; 24 4e. 


No. 1 „ condition; £1 Se Ns 
j-plate Trips Viete Field Oamera, full triple extension, rising and 
swing front, swing and reversing back, turntable and tripod, Aldis anastigmat 


AN 8}in., roller blind shutter, 3 bookform slides, canvas case, first-class condition ; 


No. 1a Folding Pocket Kodak, latest model, and leather case; cost 57/6; 81 15e. 
3} х 21 Ernemann Folding Plate Camera, aplanat 1/8 lens in all-speed shutter, 
stirrup front, rising and falling, brilliant finder, hooded screen, and 2 slides; 
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lessly new condition; price $4. £2 Ts. 64. 


WE HOLD LARGE STOCKS OF NEW 


KODAKS « ENSIGNETTES aa 


Ne. 4 Cartridge К fitted with Bausch & Lomb Piastigmat lens in all- 
speeded Automat shutter, ball and tube release, rising and cross front, combina- rising and cross front, 6 slides, nice condition; £2 108, 
.tion back for plates, 3 double dark slides, tan leather case, all in perfectly new 1 Ensign Popular Reflex Camera, f /4.5 Zeiss Triotar lens, fim pack adapter, 
condition; price 83 108. . 6 slides, leather case, latest model, camera is in capital condition: 49 156. 
6x4 Wizard Special, fitted with all-speeded Gunlach shutter, ball and tube 5х4 Tenax Gamera, Goerz Dagor lens, f /6.8, in compound shutter, film pack 
release, double extension, rack focus, rising and cross front, hooded screen, and adapter, guaranteed in good working order; £6 108. 
view finder, 2 D.D. slides, and leather case, all in new condition, a bargain; price Wo. 3 Flush Back Rell Film and Plate Kedak, R. R. lens, T. I. B. shutter, brilliant 
45/-. reversing finder, 4 slides; 62 7s. 6d. MS 
No. 1 Ensignette, fine condition; price 29 /-. 6x 4) Pronto Folding Plate Camera, Е R. lens in speeded shutter, brilliant finder, 
4} x 6 em. V.P. Tenax, Goerz Celor 1/4.8 lens, all-speed shutter, 6 slides and hooded screen, 3 slides, almost new; H 12s. 64. . 
case, all as new; cost {ro 108.; price ° ‚За си есас Zeiss uo f [бз ашайт lens n шр shutter, 
Pook Goer. ; i lute! . t rising and cross front, rack focussing, de luxe leather case ; ү: 
се aite inis UE C!!! E d аы а i-plate Leonar Roll Film or Plate Camera, extra rapid aplanat f/8 in Ibso all- 
e Bexterm Klito, fitted with f/8 R. R. lens, T. and I. shutter, focussing | eed M EE Hehe and cross front, brilliant finder, plate adapter, first-class 
magnifiers, holds 12 plates, brilliant head finder, excellent: сошиноп 1 gie 1S late ‘Planex Reflex, in finc condition, focal plane shutter, long extension, 
Tate Magazine Midg, f /8 К.К. lens in all-speeded Unicum shutter, focussing deep focussing hood, 3 double dark slides, no lens, guaranteed perfect; £5 108. 
model, brilliant finders, holds 12 plates, fine condition: price 35/6. Postcard size Carbine Roll Film Camera, Beck Mutar anastigmat lens, f /, in 
pres Magazine Gamera, f/8 R.R. lens, s ed shutter, brilliant finders, z 
holds 12 plates, 


‚ Postcard Folding Plate Gamera, rapid aplanat lens, f /8, in Singlo shut ter, stirrup 


K. compound shutter, rack rising and cross stirrup front, almost new; $7. 
perfect new condition: price 17 /6. : i-piate Folding Kiita, Beck біп. Isostigmar lens, {/5.8, in compound shutter, 
Postcard size T . Model Lizars’ Challenge Camera, Beck symmetrical lens, double extension, rack focussing, grand condition, hooded screen, and 12 slides ; 
all-speed Unicum shutter, ball and tube release, brilliant finder, rising and cross £6 15e. 


front, 2 double dark slides, leather case, all in new and unsoiled condition ; price No. ta Premoette, taking daylight loading film packs, 2} x 43, К.К. lens, £/8, 
83. ud іп В.В. speeded shutter, brilliant finder; $2 7% en. 
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1 is not encouraging to realise suddenly that one is 


sittin 


on a Volcano that may at any moment erupt. 
Not that I have ever 


ractised such a foolish and short- 
sighted policy, but I can understand that it would 
cause a certain amount of justifiable anxiety. Ог, to 
ше an equally threadbare allusion, it must have been parti- 
carly unpleasant for poor old Damocles when he happened 


to glance upward and see what was hanging over his head. 
* ж * 

The question arises whether a good many of us ‘age 

t al 


oo are not in an equally unenviable case. 
pends on what is considered to. be a reasonable time 
within which photographs that have been promised shall 
be delivered. The other day a photographer found himself 
in the County Court because he had not supplied photo- 
graphs which had been ordered and paid for not much 
more than seven months previously. This looks like an 
indecent rushing and hurrying of affairs. The true artist 
likes to takes his time, particularly if he has already received 
his payment. Another professional was sued over some 
photographs that had been ordered seven years before. This 
u more reasonable, and I am not prepared to argue that 
we should be expected to wait quite as long as that. I con- 
sider that six years should be about the limit. 
+ + + 


In my own case, I am sure that photographs are still un- 
made that I ought to have finished 
than a quarter of a century ago. ы; to now I have felt 
quite easy in my mind about them. They have not haunted 
me. But it is a bit disconcerting to find that one of these 
days I may be haled before the Courts, and cast in heavy 
damages for my light-hearted neglect. I hereby give formal 
notice that all such promises and undertakings heretofore 
made engaged and entered into by me my agents or repre- 
sentatives are hereby repudiated cancelled and determined 
as from the date of these presents and that I decline to accept 
any moral or legal liability to discharge such obligations 
undertaken in any manner as aforesaid or otherwise as the 
case may or may not be and that any person or persons 
their heirs exécutors administrators and assigns having or 
believing to have against me any such claims as hereinbefore 
mentioned and specified are by these presents invited in- 
Mructed directed warned cautioned and advised to place 
and insert their hands within bags sacks or other suitable 
ind convenient receptacles for that case made and provided. 
Я + + + 
That ought to help me a bit, and I feel considerably re- 
ютей. I have no des what such a rigmarole really means, 
bet I know it is just the sort of balderdash that can be 
to mean anything. 
— — * „ +, 
gndoner patronising with his august presence a little 
place in Devonshire was arrested for carrying a 
without a permit, but with a case. He admitted 
MEDAapshots of bathers on the beach—a shameful pro- 
hich obviously makes the Empire totter to its fall 
Me it is done. І object to his defence that Londoners 
now about the restrictions at distant one-horse- 
Nie towns. A true Londoner should never admit 
som any point whatever. He should boldly challenge 
to come up to London and settle the matter. 
Br. ticket required. The wicked culprit was let 
Mte with a fine of ten shillings; and then had the 
audacity to suggest that notices should be put up 
n 8 that photography was locally a crime of 
mst dye. 


E. 
* 


* 


and handed over more 


“The time has come," the Walrus said, 
“to talk of many things.“ 


The superintendent replied that the police had something 
else to do. Clearly. Part of their valuable time was spent 
in bagging harmless visitors. 

* * * 


The superintendent also made a startling announcement 
that when a notice was published in the London Gazette 
it was law. Dear me! And I never see the London Gazette. 
I must look it up; for if the mere announcement therein 
runs as law there are one or two most useful little notices 
I should like to put in myself. One of them has a good 
deal about hanging in it, and I would guarantee that its 
publication would cause a large number of self-satisfied 
persons to have an uneasy feeling about the neck. 


+ + + 


Before me I have placed the newspaper @utting that 
informed me of the sad fate of the shore-haunting Cockney, 
and next to it I have put a reproduction of a photograph 
of a bather who has taken her camera to the beach, and has 
been photographed in the act of pretending to use it. I 
wonder if the bather and the press photographer were 
arrested and fined. I also wonder why'in the print there 
is no sign of beach, sea, or sky, but only an appearance 
of a plain.studio background. | 

+ * * 


My friend F. M. Sutcliffe, of Whitby and the“ Yorkshire 
Weekly Post, is a bold man. Referring to a long series of 
articles illustrating the work of professional „ he 
says that in some cases the pictures are almost as good 
as the best amateur work." 

ж ж + 


If I had ventured to make а remark like that І should 
have deemed it advisable to go about henceforth in armour 
of proof. At the same time I confess that I agree with 
him, even if I get my cranium knocked in for saying so. 
I noticed myself that in one set of examples in the series 
every bright object f such as a white collar or a rubicund 
proboscis, had a distinct double image to lend emphasis to it. 

* X * 


A reader has been kind enough to send me some notes 
recording the formation of a photographic society, with 
graphic word-portraits of the original members, and gives 
me permission to use the matter. Not to-day, thank you. 
I have been rash enough for one page. Besides the society 
was an Irish one, and the members would be sure to 
recognise their portraits, and I have a holy respect for the 
methods of vengeance favoured by the impulaive sons of 
the Isle of Unrest. I know one wild Irishman whose 
invariable toast was, ‘‘ Down with the So-and-So Govern- 
ment." He did not say ''So.and-So," but used a more 
forcible expression, which never varied whatever Govern- 
ment happened to be in power. When I asked, him for ап 
explanation he said he was “ аріп all So-and-So overn- 
ments, and that all Governments were So-and-So.’’ With 
euch a people I do not propose to bandy words, nor for 
one moment will I do anything calculated to bring down 
upon me their comprehensive wrath. So, as far as I am 
concerned, this particular photographic society and its mem- 
bers shall remain unsung. | 

* X * 

What I will do, one of these days, is to record my 
impressions of typical society members I have known. This 
is safer, because the more libellous the description the more 
likely is the actual person portrayed to suppose that it 
refers to someone else. So I will chance it. 

THe WALRUS. 
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HE attraction 
of this picture 
lies in the 

of the 

surface of the 

Of that fact probably no one will raise a contra- 
So far, therefore, the aim of the photographer may 


beauty 


water. 
diction. 
be said to be achieved, for he has succeeded in presenting 
something which will please those who see it in the same 
way as he аен was pleased at the sight of the original 
scene. 

The print belongs to a class much more numerous їп photo- 


graphy than in painting in these days. It is essentially a 
photographer’s subject. Some years ago painters were 
occupying themselves with similar themes; but even then they 
contrived to catch upon them some passing natural effect 
which would entitle the work to be ranked as landscape. 
But since the days when laws of light and the passion for 
atmosphere became the impulse of every painter who practises 
landscape, such themes as shady waterways, rows of houses, 
cathedral closes, and other glimpses and corners in town 
genre have been left to the etcher and the art lithographer, 
who now share these fields with the photographer. They 
are admittedly fertile fields for rich effects of strong tone, 
for quaint form and pictorial effect, and the glassy water with 
its softening and compromising treatment of the forms it 
reflects is a never-failing lure both to artist and picture 
fancier. 

These water-surface charms constitute, of course, the excuse 
—rather the reason—for the high horizon, of which so much 
has been said in these columns. The present subject shows no 
sky whatever, for what is seen above the roofs is a distant 
hill. To the lover of landscape art this aiming downwards 
to avoid a sky results in a shut-in, an almost melancholy im- 
prisoned feeling militating against the pleasurable sensation 
of freedom and liberty that is the birthright of us all.. 

To invert the print and regard the reflections alone as a 
picture is to find a subject which will appeal at once to almost 
everybody as more exhilarating and more artistic. Looked at 
from the point of view of romance or poetry, this upside down 
version far surpasses in mood and suggestion the hard and 
fast presentment of the walls and gables shut in by the hill. 
The reason for this is that the inverted subject possesses a 
sky, and the psychological force of a sky is so powerful that 
it not only puts everything else upon a different footing 
relatively, but it allows the mind to soar into all manner of 
faintly felt sensations of space, light, infinity and exaltation 
of spirit. The difference between this and the hopelessness 
of the skyless street view is the difference which exists 
between the lark's song and the churning of subterranean 
waves in a cavern. 

It would not be right, however, to say that there is no touch 
of romance in the very gloominess of the present view; but 
it is the romance of gauntness, of forbidding sombreness and 
austerity. Its one relief is in the echoed joys which the 
water catches from something that is in reality outside the 
subject. The water is, as has been said, the picture, for it 
is beautiful. And when we go а step further and ask why 
it is beautiful we find that its charm is in that contrasting 
passage of light tone that creeps р from the bottom and 
gives a shape to the dark parts; to chimneys against the 
sky; to the ridge-roofs of the houses; to the lacy fringes of 
pendulous boughs; and to the crest of the hill disintegrated 
by the ripples of the stream. 
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The white passage of the “ cat's-paw ” on the water above 
these charms. It is hard and unsympathetic 
and probably does not help the picture ; for since 
stillness and solemnity, it would have 
been better preserved had the reflections continued in Шет 
gaunt lengths without the interruption of this bright surface- 
ruffling which, after all, is more like spilt milk than water. 

We are therefore back to the sky for our salvation, since 
it proves the value of its presence in the lower half of the 
subject. That portion is indeed captivating. 

As far as composition is concerned, the selection is most 
happily chosen. It is а very striking example of verticality 
and of the impressive dignity which that principle brings 
about. By а happy accident the tree trunk on the leít main- 
tains this principle at a part where otherwise it would have 
been wholly lacking. The foliage is perhaps a little formless, 
and scarcely keeps its forward place, which the nearest houses 
somewhat usurp. If the view could have been caught at a 
moment when the tree was more firmly shown against the 
distant houses this defect would not have been felt. But 
these are minor points. The most unfortunate circumstance 
is certainly the light gleam on the water. In many respecta 
it does not carry conviction. That it should cut across the 
path on the left in the way that it does is quite unexplained, 
for the path appears to finish abruptly, whereas the logical 
continuance of its border should, according to the laws of 
perspective, be extended above and round in the curved line 
the bending of the river imposes. In another respect, too, 
this light tract is inexplicable. Its shape near the tree 
suggests, in its sharp angular edges, that it bears some 
relation to the gables of the houses, but in such an effect as 
is pictured here shadows of this strength are not possible, 
nor could they fall where they do and in so small a scale. 
Moreover, it is seldom опе sees cast shadows on the surface 
of water, and then only in a brilliant sun effect. 

Apart from this point, there is plenty to admire and te 
emulate in the rich quality of the tones and the quiet though 
forceful scheme of ihe half-lights and full shades of this 
picture. 


offers none ol 
1 

in quality, 

the mood was one of 
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plates!” Thus 
spake the wise man. 


His dealer, it happened, e stock then 


but he INSISTED, and soon was ары d 
And THEN—he had the same plates that 
thousands of professionals the men who 
KNOW —are using successfully. Be equally 
wise: INSIST ON G “EMS Get G EMS for 
their QUALITY. That way shall you have 

dear, crisp, clean negatives of gri at ch 

and full of soft brilliance Als 1 an 4 all 
the good things these real good pl s p rovide 
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SALON plates. 


И not feeling insistent, write now for the 


free information about GEM plate You ГУ) ) 
need to learn about the plates successful 2 ۵ 
professionals use. 


You, too, should 


insist on GEMS. 


Write for free literature. 
GEM DRY PLATE СО., LTD., 
= CRICKLEWOOD. N.W.2. 
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A PEAKLAND WATERFALL. BY JOHN W. P. NORTON: 
Awarded a Certificate in the Advanced Workers’ Competition. 
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THE TOPIC OF THE WEEK 


PERMANENCE AND THE BROMIDE PROCESS: The War Museum asks for portraits on bromide 


ROM the official announcement which we 
print on page 106 this week, it will be 
seen that the bromide process is now 
accepted as giving permanent results—in 
fact, the portraits for the national collec- 

tion are to be on bromide paper and unmounted “ 

order to secure, their permanence." 


It may be contended that it is in connection with 


the fact that they are to be unmounted that the word 
permanent is used; but it would be absurd to claim 
that by not mounting prints they were made permanent, 
although they were originally by a process which itself 
would not yield permanent prints. 

lt would be very interesting to know what evidence 
the committee secured which satisfied it that the 
course it was taking was the right one, because such 
evidence would be of great value to photographers 
in their everyday work. One naturally wishes to 
make permanent prints, and if the quality were once 
authoritatively attached to prints on bromide paper 
it would be a great point for that popular process. 

We do not suggest that bromide does not give a 
very high degree of permanence. On the contrary, 
we believe that as it is at present worked it does. 

We insert the proviso “as it is at present worked," 
as there exist a good many bromide prints which have 
faded very badly. Those who can turn to the Year 
Books and Almanacs of five and twenty years ago or 
more, in which it was usual to give at least one speci- 
men print by some photographic process, will find 


paper—twhy early bromides have faded while modern ones are unaltered. 


some of these were bromide prints, 2nd that thev are, 
in some cases, the mere shadow of what they must 
have been. It is not unreasonable to found upon them 


the belief that bromide paper does not give a perma- 
nent result ; 


but although at first sight there seems to 
be some justification for such deduction, we think the 
view is incorrect, and will give the reason for such 
belief, * 

At the time when these faded bromide prints were 
made, the developer in general use was ferrous oxalate. 
Many a print have we produced by means of it. In 
order to prevent precipitation of the salts of iron in 
the paper, and consequent staining, an acid bath 
between development and fixing was recommended. 


For this purpose citric and tartaric acids were some-’ 


times used, but very dilute sulphuric acid seems to 
have been most frequently employed. In addition 
to this, we must remember that the ferrous oxalate 
developer used was itself decidedly acid, sulphuric 


acid being added to the iron sulphate solution to help 


to keep it. Photographers were advised to wash the 
prints thoroughly before fixing them in order to get 
rid of the acid as much as possible; but there can 
be little doubt but that in a great many cases the prints 
were distinctly acid in character when they were put 
into the hypo. 

In those days such a state of things does not seem 
to have been regarded so seriously as it would be now. 
It is general recognised to-day that nothing can 
be more injurious to the permanence of a silver print 


AI 
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- 


of any kind than acidity in connection with the hypo— 
always excepting the case of sulphurous acid and the 
sulphites, which is quite different. Hence, in those 
cases to-day in which any acid toning bath is recom- 
mended, as in platinum toning, it is usual to prescribe 
an alkaline bath before fixing, in order to neutralise 
any trace of the acid. If such a bath were suggested 
for bromide prints in the early times to which we have 
been referring, we have no recollection of it, and it 
was, certainly never in general use. The natural 
result has been that a great many of the earlier 
bromide prints have faded badly. 

When the modern non-staining developers were in- 
troduced they gave a great impetus to bromide print- 
ing, as they enabled photographers to get as pure 
black and white prints as could be obtained with 
ferrous oxalate, and at № same time they did away 
with any necessity for the acid clearing bath. This 
not only greatly simplified and shortened the opera- 
tions, but it also removed the most dangerous foe to 
their permanence. We find, accordingly, that with 
the later prints there 15 no such tendency to fade as 
with the earlier ones, and this we believe to be 
attributable, not merely to the fact that they have not 
been kept so long, but to the method of development 
which avoided altogether any possible chance of intro- 
ducing acid into the fixing bath. 

The image on a negative made on a gelatine plate 
is known to be extremely lasting, and there is no 
reason to suppose that an image of practically identical 
character, differing only in the fact that in one case 
glass and in the other paper is the support of the film, 
should be any less permanent. So that there is a good 
deal to be said for the committee in asking for 
bromide prints; although why it should rule out, by 


inference, platinum and carbon prints, which are quite 
types of the permanent E, it is not so easy 
to understand. 


R.C.B. 


to realise that there must be a very great 

fascination for many in the results which can 
be obtained in that way: for apparently everyone who 
takes it up becomes enthusiastic about it. The Case 
for Stereoscopic Photography," which we print on 
page rog this week, from the pen of Mr. J. L. Hill, 
is only one example out of many we could give of the 
powerful appeal which stereoscopic work makes. It 
will be seen that Mr. Hill claims for it that it is able 
to deal in a remarkable manner with subjects which 
are generally regarded as unsuitable for stereoscopy 
because they have little depth. His own photographs 
of Oriental rugs, which we have had an opportunity 
of seeing, bear out his claim that the process is able 
to suggest texture to an extent much greater than can 
be done by the single picture. 


AZ 


у does not need to be a stereoscopic worker 
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The Height of the Tripod. 


In the coprse of past wanderings with the camera,“ 


we were accompanied on more than one occasion by 
a landscape photographer whose exhibited work. has 
often been very greatly admired: 
terested to note that he habitually used a tripod stand 
very much higher than one generally sees. He was 
a little above the average height, but when his stand 
was firmly planted, his eyes were on a level at which 
he could see the image on the ground glass quite 
comfortably, without stooping at all. In fact, the lens 
of the camera viewed the subject from about the same 
level as the human eyes. The tripod, we believe, had 
to be built to order. Obvious as it would seem to be 
that such a viewpoint is more likely to be correct than 
one a foot or eighteen inches lower, which is that 
generally used, the demand for such tripods has not 
been great enough for them to be apparatus commonly 
stocked. Perhaps this is not surprising when we recol- 
lect that, by far the greater number of hand camera 
exposures are made with the lens at waist level—a fact 
which is indicated plainly by many of the pictures 
themselves. But from the many thousands of photo- 
graphers who use apparatus with which this low view- 
point is almost compulsory, we seldom hear of any 
complaint—they are Content to put up with it. 


Enlargements. 
The enlargement by Messrs. Raines and Co. 
measuring twenty by eleven feet, which has been 
on show in the Grafton Galleries recently, has 


claimed the usual attention. given. by the lay press 
to anything which claims to be of a ''recor 
character. There is, of course, no more to chronicle 
Abo it than that someone has thought it worth while 
to order such a series of photographs, since it is 
obvious that when once the joining up process is 
admitted, there is no limit to the number of pieces 
which can be so united, provided they can be given 
house room. We knew of old that Messrs. Raines 
can do marvels in the way of piecing such pictures 
tozether so as to show no joins, and we doubt very 
much whether the actual degree of enlargement is the 
greatest they themselves have ever undertaken. We 
do not write this in any way depreciatory of the work 
itself, but merely to point out that the lay press in 
such matters is apt to glorify the sensational, while 
overlooking anything which does not lend itself to such 
reclame. One of the most interesting of very large 
prints of this kind, and certainly the most pictorially 
effective of them, was the carbon enlargement 7ft. by 
sft. which Messrs. 
R. P. S. in 1892, under the title, Break, break, break, 
at the foot of thy Crags, O Sea.’’ Again, the follow- 
ing year Messrs. Werner, of Dublin, exhibited one of 
the largest direct portraits we have seen, taken in a 
specially construeted camera, which was so arranged 
that one operator was inside the camera itself. We 
have not the exact dimensions of the plate which this 
huge apparatus would take, but it must have been 
close on six feet in length. However, from the photo- 
graphic point of view, mere size is of little value, and 
except as a method of advertisement there 1s nothing 
to be said for any work larger than can be seen in all 
comfort from a distance of three or four feet. 


and we were in-, 
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Even if your leisure 
time is limited, your. 
prints can be as good 
as ever. Speed is one 
of the many ments of 


Velox 


Vigorous for flat negatives 


— Soft for all others 
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Kodak Limited, Kingsway, London, W.C.2. 
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_GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT. OR 
` VERY SUBDUED DAYLIGHT. 


Full tnstructions enclosed. 


Reference No. 
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Manufactured by | 
PAGET PRIZE PLATE CO,LIMITED 
WATFORD, ENGLAND. 
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Quam 
` GRAVURA 
GASLIGHT PAPER 


` Just a beautiful paper 
One that appeals more and more to the camera user. 


Made in Two Grades: 


- No. 1.— The paper which does credit to good negatives. 
No. 2.—The paper which will give the best results from - 
weak negatives. 


"Three Surfaces: Glossy, Satin; and Matt. 
Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lro., WATFORD, Емо. 


Please send me assorted packet of Gaslight Paper, 
No. „ plate size, for which I enclose stamps value 4d. 
"(4-plate 8d.) 


Name $95*992000990900000000090000000900090000000000000009000009999 9 00990900 *004009909009090029 * 9909000 
. . 


1000000 00000006000000090- 50 50900909 99090900 000009090090 *9* 99999946 


€9*9«2509999209209000000099200000^2090000909990000009099029009*59*00909902099009000090900909»990209000*9090000Q» 


P. & F. 15/8/17. 


CO., LTD., 


ENGLAND. 
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British Made 
THE ACTIVE 
DEVELOPER. 


AZOL IS THE DEVELOPER 
FOR EVERYTHING: 


PLATES, FILMS, 
GASLIGHT AND 
BROMIDE PAPERS, 


AND 


LANTERN SLIDES. | 
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THE POPULAR 


RESSMA 


One of Butchers One of Buches Fanous Cameras: (Caleta: 
ا‎ е 


HE best Reflex Camera in the 

world. The simplest to use. The 

most reliable. The lightest to 
carry. The cheapest to buy. £12 15: ° 
buys. the 1-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens, focal-plane shutter 1 to 1-1000th 
sec., and. every other fitting and movement 
a high-class camera should have. To-day 
there are more Popular Pressmans in use 


than any other Reflex.—Quality tells 


 i-plate (31 x 41) 8.3 10.8 с/т. 
Velos Anastigmat F/4.5 .. 
Cooke Series II. Lr 5 
Ross Xpres F/4.5 . 
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NO TROUBLE. NO WORRY. 
ALWAYS A CERTAINTY. 


3 oz. Bottle makes 75 ounces. 


Price 1 / 6 per bottle. 
OF EVERY DEALER. 
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Manufactured by 


JOHNSON AND Sons. 


Manufacturing Chemists, Ltd., 
Cross Street, Finsbury, London. 
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Postcard (91 x31) 9x 14 Ре 
Velos Anastigmat F/4.5 . 
Dallmeyer Serrac F/4.5 .. 
Ross Telecentric F/4.5 .. 


W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUE, 
LONDON, E.C.4. 
Stocked by ali Photograp.:c. Dealers 
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\,,which is the ‘‘ top of a 
' roll-film 


camera is being held as 


back 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Handling Sensitive Plates. 


T is not possible to describe in detail the load- 


ing of the camera, since different patterns have- 


to be dealt with in different ways: but there 
are a few general hints which may be given. 


: It is a good plan to get the dealer to explain 


the instrument as fully as he can ; but not to load it. 
It can then be taken home and carefully examined 
inside and out in full daylight, so that the photo- 
grapher may know just what happens when this screw 
is turned or that button pressed. Not till he has done 
this should he load it up. for use. 

If it is a roll film camera the instructions given 
with the film cartridge will be sufficient. A word or 
two of caution may be given against allowing the pro- 
tecting paper to unroll or become loose on the spool, 
and against inserting the taper end unevenly. In 
case of accidents, it is 
well always to load up 
or change the spools in a: 
place where the light is 
not too strong, in a room, 
for example, rather than 
out of doors, or, if it must 
be out of doors, in a 
shady place and not in 
direct sunshine. When 
the first spool is full and 
has been removed from 
the camera, it should not 
be grasped and screwed 
up tighter, as this may 
njure the sensitive sur- 
face: but it should be 
kept from unrolling, and 
‘stuck down and wrapped 
up without loss of time. 
.I am sometimes asked 


camera, as the 
spool and the detachable 
ате both marked 
top. The reply is 
that it is the side which. 


is uppermost when the NATURE'S ARCHWAY. 


it would be in actual use, 


i 


so that the image can be seen in the finder. After load- 


sing the spool into the camera it is important, before 


putting in the back, to make quite sure that the pro- 
“tective paper travels quite evenly between the two 


spools. There need be no fear of unwinding the 
“paper too far—there is an ample length to allow of 


Loading the Camera. 


three or four turns being given without endangering 
the film. In reeling off the first or апу. fresh. length 
of film after exposure, the camera, if a folding. one, 
should always be open, 2.е., with its front drawn out. 

With plates, the loading must be done in the 
“dark '' room, and before actually darkening the 
room the things required should be placed in order on 
the table. The packet of plates, if all are not going : 
to be loaded at once, should be opened by cutting 
through the paper with a sharp knife, right across the 
middle of the top and bottom and down the sides. 
The paper wrapping can then be slipped off bodily, 
in two equal pieces, and, if not crumpled up, can be 
replaced without difficulty. This can be done before 
darkening the room, as the box and wrappings within, 
are a full protection from the light. 


BY A. HOWARD GARMSTON. 
From the Advanced Workers’ Competition, 


The dark slides or sheaths should be got out, the 
interior dusted out carefully, and whatever is to receive 
the plates arranged ready, so as to leave the very 
minimum of work to be done in the red light, and 
when the plates themselves may be uncovered. For 
this reason, if the dark slides are of the pattern in 
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which the plates аге put іп from the front, the shutters 
should be drawn, not right out, as.that might involve 
fumbling and delay in putting them in, but far enough 
to allow of the easy insertion of the plates. One should 
make sure, too, that the turn-buttons are free. 


Getting Accustomed to the Dim Light. 

The dark room lamp can then be lit, and when it 
is seen to be burning properly all white light may be 
excluded. The first time anything of the kind ts done, 
it will be well to wait a minute or two at this stage for 
the eyes to get accustomed to the dim light; but to 
do this one must not gaze at the lamp—in fact, it will 
be better to turn its face to the wall. 

Unless the blocking out has been very carefully 
done, after a minute or two in the semi-darkness rays 
of white light from unsuspected openings will be seen. 
In theory all these should be blocked up, of course; 
but in practice, if the holes are small ones—such as 
a kevhole, for exaniple—and are so placed that there 
IS no possibility of the light-which enters by them 
shining on the plates, or on some highly reflecting 
surface near the plate, no great harm will be done. 
At the same time, it is well to remember that any 
scattered white light lessens the total time which a 
plate can be left uncovered without any risk of fog. 

On opening the box of plates, it will be found to 
contain one or more packets, and the particular method 

„of packing that is adopted by the maker should be 
carefully noticed: because this is always the same’ as 
far as that maker is concerned, and so when once 
learnt it becomes easy to do the loading їп complete 
darkness lich is the course followed bv mt expert 
workers айё has much to recommend it. TI eser 
may look at the plate to see which is the coated side ; 


. but this should not be necessary after a little practice. 


a book not carin 


Some plates are wrapped in pairs, a few in sixes, 


but the majority in packets of four, and it is invariably 4ھ‎ 


the case that each two plates are put face to face, so 
that the glass sides being outwards, the delicate film 
is protected Little cardboard separators are generally 
used at the edges to keep them from actual contact. 
A method sometimes adopted with small plates is 
to make them twice the size of the plate and to cut 
the glass in half, but leave the film intact. The two 
plates are then folded together like a book, the film 
actinz as a hinge. On unpacking such a pair of 
plates, if they are opened quickly, as one would open 


not, the film spiits and the two plates separate. 

It is of the utmost importance never to touch the 
fiim side of a plate with the fingers: however clean 
they may be, a mark will show on development. Опе 
must learn to handle plates entirely by their edges. 
There is no need to dust the surface of the plate ; there 
is sure fo be no dust on it when it 1s unpacked, and 
dust must be kept off it, not wiped off. "The gelatine 
has electrical properties, and any light dusting of its 
surface causes it to be electrified, and so to attract dust 
there may be in the air. 


Handling Plates. 


No more than one packet of the plates should be 
opened at a time, and it should be left where the light 
does not shine on it. The lid of the box can be used 
as a temporary cover. Holding one plate by its 
edges, it is put into the dark slide or sheath, all this 


Ad 


with comfort. 


whether the back was broken or. 
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being done in a position where the direct light from - 


the lamp cannot reach it. Some workers put the lamp 
on another table behind them, so that the loading is 
done in the shadow of the body. 

When the plate is in, and before closing the shutter 
or putting the sheath in the slide, one may just glance 
at its surface in the light of the lamp, to make quite 
sure the coated side is outwards. Theré is a distinct 
difference even in the red light between the coated and 
the uncoated sides. One 


has a beautiful even: 


opalescent look—this is the face; the glass side seems 


dárker as a whole, but more highly reflecting. 

When all the plates to be put in are in place and 
protected, the remainder, if any, are wrapped up and 
the box closed; and only when this is done can 
white light be admitted. If there is an odd plate 
over in the packet without a companion to go film to 
film with it and protect it, the best thing to do is not 
to wrap it up at all, as the brown wrapping paper in 
contact with the film might affect it. Even putting it 
down on the glass side of another may injure it. I 
have known bad cases of finger marks transferred to 
a film in this way. Jf the packets when duly wrapped 
up are put back in the box, the odd plate can be 
placed face upwards on top.of them, and the box will 
usually be found quite an efficient protection, especi- 
ally if its outer wrapping paper is replaced. It should 
be fastened with a gummed label, or in some similar 
way, to indicate that it contains sensitive plates, and to 
prevent it being opened accidentally, or by some 
curious person. ; 


The Advantages of Plenty of Light. 

It may be thought that all this care to avoid expos- 
ing the plate even momentarily to light is unnecessary. 
There are photographers who work on a bench on 
which the red lamp shines all the time, and yet get 
perfectly clean negatives. 
a form of light in-which seeing anything that 15 not 
close up to the lamp is quite out of the question, and 
their work necessarily suffers from being carried out 
under such conditions. The dark room light described 
in a previous Lesson will enable instructions to be read 
If anything is wanted from another 

art of the room it can be seen, not groped for, and 
there will be a minimum of breakage and loss due to 
working in a feeble illumination. The comfort of 
plenty of light is well worth the little extra care. The 
light is used to see by, and should therefore only be 
allowed to reach the sensitive material during the very 
brief moments when it has to be seen. There is a limit 
to the exposure which any plate can receive without 


injury, and the more careful we аге, during the pre- 


liminaries the greater will be the m&rgin of exposure 
left to be utilised when it may be actually necessary— 
that is to say, during the development. 

It should also be remembered in dark room work 
that the illumination decreases with the square of the 
distance from the lamp, so that a plate one foot from 
the lamp will be as badly fogged in ten seconds as it 
would be in ninety seconds at three feet or in sir 
minutes at six feet. This is as far as direct light is 
concerned. Light reflected from the walls and other 
objects in the room with any reasonable kind of dark 
room lamp at all is practically harmless from the 


combined effects of distance and absorption. 
R.C.B. 
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THE TRUSTY TRIO. 


“Really y'know, I’ve been so intent on 
telling all my little adventures of late that 
Гуе quite forgotten that my real vocation 
is to give you tips on the latest and best. 

Well, to make up for lost time, let me 
put you on to the Trusty Trio. Don’t 
know them; what? Well, here goes. The 
first is ' Auro, a combined toning and 
fixing solution. Like everything else of. 
Boots it’s carefully prepared and gives a 
big variety of simply glorious tones. Auro' 
is top-hole, an’ it's meself as says it. Second, 
“Revo, a developer for bromide and gas- 
light papers. Its a concentrated single 
solution. Its great virtue is that it gets a 
good result—and what more do you want? 
Then, to complete the trio, there’s ‘ Viso,’ 
another concentrated single solution for 
developing plates and films. Handy to use 
and you can’t go wrong with it. Any and 
all of the trio are trusty. Furthermore I'd 
better whisper this—prices are pre-war prices, there 
has been no increase. Now go to it—here’s the 


damage :— AURO, per bottle, 104d. 
REVO „ „ 1044 
VISO ” * 105d. 


9 ОО Chief ::Lendoa 
Branch: 


Ihe Chemists 


BRANCHES. 182, 
PHOTOGRAPHIC Regent Street, 
SECTION. LONDON, W. 


Issued by Boots Pure Drug Co., Ltd, 408 
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Ross Lenses 


The soundest foundation 
for successful photography 


For clean, crisp, sparkling negatives with uni- 
formly excellent definition over the whole plate ; 
negatives which will enlatge to any reasonable 
size without appreciable loss of quality—use a 
Ross Lens. There is a Ross Lens for every 
branch of photography, and every lens which 
bears the name of Ross will give you the best 
possible results in that field of photography for 
which it is intended. Ross Lenses have stood 
the test of time; for over 70 years they have 
held an excellent repütation for quality. with 
both amateur and professional photographers, 
and you will be laying the soundest foundation 
for success in your photography if you fit your 
camera with a Ross Lens. 


Send for the Ross Catalogue 


. CLAPHAM COMMON 
Ross Ltd., LONDON, S.W. 
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PLATINOTYPE. 
PALLADIOTYPE. 
JAPINE SILVER. . ' 
SATISTA.. 


THE PLATINOTYPE CO., 66, Beckenham Road, Penge, S.E.20. 
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TANCOL 


et ‘TABLOID’ э» 'TANCOL' Тї 
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Gives the best negative obtainable from 
each exposure. Suits all tanks, films 
and plates 
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Ву Н. A. Wright. Special o Photography and Focus.” 


The London Salon of Photography opens on September 15th, entries closing 
on September 4th, and the Exhibition of the Royal Photographie Society a little later, 
the exaet dates will be announced shortly. 


Notes on Exhibiting. 


N a very few weeks now the two principal London easy to make the mistake of sending in work which is too 
exhibitions will open their doors, and, although the war big. Enlarging is easy, and may be thought to pive import- 
V 


has played sad havoc amongst the smaller shows, there ance to what otherwise would be insignificant. 


ery often it 


will still be a good many which in some curtailed form does the reverse, and reveals faults or emphasises paucit$ of 
will be held durihg the forthcoming winter, and many interest which in the smaller work would go unnoticed. 


amateurs at the present time will 
have thoughts of exhibiting at one 
of other of them. The idea is one 
to. be encouraged. Nothing is 
more directly helpful than the 


“sight of our work side by side 


with that of others, and the 
stimulus to the production of one's 
very best which the exhibition 
gives is a great and valuable in- 
centrve. Nor should the fact that 
our most cherished pictures do not 
happen to appeal to the selecting 
committees be allowed to dis- 
courage us; wé may learn even 
‘from that, and may base upon it 
the determination to do better 
next time. 


In everything in the nature of 


competition there is something of 
а knack required to make the 
most of things. The fastest horse 
can lose a race through bad 
riding, while, in another line, 
every examiner knows that it is 


not the best scholar who is able. 


to take the highest place. In the 
каше way їп a photographic 
exhibition, it is one thing to have 
the picture, and it is another 
thing to make the most of it for 
show purposes, as distinguished 
irom wall decoration at home. 
Those who have never been to 
a photographic exhibition are 
necessarily very much handi- 


capped, both Because they do not 


realise the character and extent of 
the competition which they may 
have to face, and because they 
@ave not the help to the display 
of their own which a view of 
a few exhibitions will suggest. 
‘What follows may perhaps help 
40 fill the gap. 

Given a picture which we think 
of exhibiting, the questions crop 


up what size and in what style 


shall it be. Hanging on the 


. Walls of a gallery amongst а lot 


of other photographs has a 


euriously dwarfing effect, and the 
picture which at home seems 
almost clumsily large appears 
quite moderate in size when 
shown. At the same time it is 


SKETCHING ON ТЛЕ WALL. BY KwEE КІЕМ TOEN (Java), 
From the Advanced Workers’ Competition. 


IO4 ° - 


There are some very small pictures, half-plate or less, in 
almost every exhibition, but in the absence of any well- 
defined reason for sending in such small work, and with 
facilities for enlarging, it will be found that from whole- 
plate to 15x12 is preferable. Larger than 15x12 is not 
required for any pictorial purpose, and may involve rejection 
from mere lack of space. ~ 


Acceptance not entirely by Merit. $ 

It should not be forgotten that where there is selection 
the matter of acceptance or the reverse is not entirely 
decided by merit. The pictures sent in are generally 
classified into at least three divisions—(a) those that are 
definitely accepted, (b) those that are as definitely rejected, 
and (c) those which are left to the discretion of the hanging 
committee to put in ор out as the space and general arrange- 
ment of the work may decide. It is obvious that in this last 
class a small picture stands a better chance of getting hung 
than a large one. 

Аз far as style is concerned, there is no longer so much 
uniformity about photographie exhibitions as was once the 
case. At one time a picture on a white mount hardly stood 
any chance at all. So many of the photographs sent in were 
framed close up in heavy mouldings that it was almost 
impossible to accommodate one which had a big white 
expanse of card all round it; it clashed with its surroundings 
too much. Gold frames were similarly difficult to deal with, 
and were doubtless responsible for good work in them being 
passed by. 


The practice which is now growing so rapidly, by which 


pictures can be sent in mounted but not framed, and the 
vogue of the mount, have made the work of the hanging 
committee in dealing with pictures in widely different styles 
much easier. At the same time the picture that is framed 
up close has almost disuppeared. The prospectus of the 
London Salon of Photography suggests that prints should 
be provided with light mounts, but the Royal Photographic 
Society so far has not made any sign that one kind is pre- 
ferred to anether. 

There can be no question but that the prevalence of light 
mounts has greatly improved the general impression of an 
exhibition, which in the days when mounts were hardly to 
be seen at all was distinctly sombre. Now it is bright and 
airy in effect. 


Choice of Printing Process. | 

Except that it is. well to keep clear of the purple tones 
given by p.o.p. and of glossy surfaces, there is not much 
that need be written concerning the printing process to be 
Chosen for exhibition work. It should be one with which 
the photographer is thoroughly familiar. It has been sug- 
gested that oil and bromoil prints are specially favoured by 
selecting committees, but it is not likely that there is much 
foundation .for such a suggestion, though there may be an 
unconscious bias in favour of them, which would explain how 


some very bad specimens, of the process find their way in“ 


sometimes, . 

In making enlargements for exhibition it is well to 
remember that on the walls a picture looks a little flatter 
thau it does in the hand : so that if several are made, and 
then the best is picked out for the show, which is the best 
course to follow, it will be well to choose one a little— 
very little—on the strong side.  Bolting silk or chiffon 
used in moderation is helpful, as it often saves a good 
deal of niggling work in the way of spotting : and in large 
sizes a little softening of the definition seldom does any 
harm, in fact is generally ап improvement. 


Mounting the Exhibition Prints. 

Mounting is a process which, as far as its technicalities 
go, need not give much trouble to the exhibitor. The 
unframed prints being exhibited under glass, there is no 
need to stick down the whole of the print to the mount : 
it will be sufficient if we attach it by its two top corners : 
and this gets rid of a great deal of the trouble experienced 


А1/ 


— 
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by some workers in mounting a print neatly. A touch of 
adhesive is applied, the print laid down in position and 
put under gentle pressure for à little while, and the 
picture comes out flat. The mountant must be used very 
sparingly, or the spots to which it is applied will show 
from the front when the mountant itself has dried, which, 
of course, is a thing to be avoided. i: 
It is better before prints are stuck down in this way 
to get them as flat as possible. In the case of platinum 
prints all that need be done is, when dry, to leave them 
under pressure for a day; or two before trimming and 
mounting them It is one of the merits of this beautiful 
process that the prints when once they are flat remain so 
without any trouble, no matter how much they may be left 
lying loose. : 


Flattening Curly Prints. 

Prints made on gelatine-coated papers, such as bromide, 
gaslight, oil, p.o.p. prints, etc., tend to curl if not kept 
flat in a portfolio: but much of the teifdency can be over- 
come by drawing the edge of a ruler over them, во as to 
give thema decided curl in the opposite direction to that 
which they naturally take. They will soon lose it and 
become flat, and thereafter will not give trouble from 
curling. 

To do this the print should be put face downwards on 
a clean surface, and the straight edge being put along one 
edge is held firmly down while the edge of the print ia 
grasped. The print must not be dragged along or it may 
be damaged: it is the straight edge which must be slid 
along it, while the print is raised as the edge leaves it. 
This should be done at least four times, starting from one 
edge, then from the opposite one, then from oue of the 
others, and then from the one opposite that. "The teusion 
on the print should be applied gradually or a crease will 
be formed where it starts, which cannot subsequently be 
removed. The result should be to leave the print with its 
face decidedly convex. In «his condition we can put it 
away for a day ог two with something pressing on it, and 
then trim and mount it. 


Choice of a Scheme of Mounting. 


If the actual operations of mounting the exhibition print 
are easy, the choice of a scheme of mounting will require 
some thought. The day for elaborate systems of multiple 
mounting seems to have gone by; and examples of it are 
not very plentiful at the exhibitions, although a few still 
figure there. It is just as well: as the effect, even in the 
best hands, was apt to appear laboured, and hardly repaid 
the labour. А 

А very simple form of multiple. mounting, however, is 
used by a great many of the most suceessful exhibitors, and 
is very effective. It involves quite a minimum of labour, 
although pictures which are displayed in that way look at 
least as well as those which have a more elaborate setting. 

In this the priut is attached to a suitable mounting paper, 
which is then trimmed down, so t only a narrow edge 
of it appears all round, equal in width {һе top and sides 
of the picture, and a little wider at the bottom. For prints 
up to about 10x8 the top and sides need not have a border 
a quarter of an inch wide, if so much.. The print on uw 
mount is then attached to a large sheet of mounting paper, 
leaving a little more space below than above it, and is 
finished, 

The outer mounts, if large enough, may be kept of 
uniform size and shape, irrespective of the dimensions of 
(the. pictures, aud these, whether horizontal or vertical, can 
all be attached so as to allow the outer mount to be vertical. 
Horizontal prints on such mounts should be ‘raised very 
much abóve the centre, and need not have as much margin 
at the sides as at the top : but the precise position of each 
print with its narrow border of tint is best decided by 
trying which is the most effective. The big mount 
sufficiently isolates the picture to allow of this being done 
without making the series look irregular. 


(To be continued.) d 
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Barnet 


SELF cum ORTHO. 


Ideal for Landscape. No Light F ilter required. 


RED SEAL 350 H. & D. 
¥| . SELF-SCREEN ORFHO 200 H. & D. 
M SPECIAL RAPID 225H. & D. 


ELLIOTT & SONS L | .  Stocked 
BARNET. ENGLAND. by all 
Dealers. 


Barnet 


RED SEAL PLATE 


_For use with Hand Camera: 
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BARGAINS IN HIGH-GRADE SECOND-HA 


}-plate Magazine Hand Camera, 2 brilliant view 
бодетѕ, best quality achromatic lens, s eeded shutter, 
I to r-rooth sec., with magnifiers, reliable changing 
mechanism, complete with 12 sheaths ; 9/6. 

+-plate Houghtons’ No. 3 Klito, focussing adjust- 
ment, 2 briliant view finders, Ensign symmetrical 
lens, f /8, fully speeded shutter, 1 to 1-Iootb sec., hand 
release, reliable changing mechanism, complete with 
12 sheaths, as new ; 

j-plate Magazine Hand Camera by Houghtons, 2 
brilliant view finders, best quality achromatic lens, 
magnifiers, speeded shutter, 1 to 1-rooth sec., reliable 
changing mechanism, complete with 12 sheaths; 


31x2) Magazine Camera, brilliant view finder, 
achromatic lens, T. and I. shutter, 6 sheaths ; 3 9. 

ate Magazine Hand Camera, 2 brilliant view 

finders, achromatic lens, Т. and I. shutter, 12 sheaths ; 


}-plate Excelsior Magazine Camera, 2 brilliant view 


finders, best quality rapid rectilinear lens in focussing | 
eded from 
changing | 


roount, time and instantaneous shutter, spo 
т to 1-100th sec., hand release, reliable 
mechanism, 12 sheaths: 16/-. 

i-plate Magazine Camera, 2 brilliant view finders, 
best quality achromatic lens, rotating stops, speeded 
shutter, 1 to 1-9oth sec., reliable changing mechanism, 
6 sheaths; 10/6. 

Ne 4 Panoram Kodak, hooded brilliant 
best pany achromatic lens; 14/9. 

5 4 Magazine Hand Camera by the London Stereo- 
scopic Co., 2 brilliant view finders, best quality rapid 
rectilinear lens, focussing adjustment, time and 
iastantaneous shutter, fully speeded, reliable changing 
mechanism, 12 sheaths; 14/9. 

6x4 Magazine Hand Camera, 2 hooded 
view finders and spirit levels, best quality achromatic 
lens, time and instantaneous shutter, rotating stops, 
reliable changing mechanism, 12 sheaths; 16/9. 

54 Houghtons' Magazine Ilex, focussing adjust- 
ment, 2 hooded brilliant view finders, best quality 
rapid rectilinear lens, rotating stops, speeded shutter, 
1-25th to 1-goth sec., reliable changing mechanism, 
12 sheaths; 23/6. 

5 - 4 Premo Folding Hand and Stand, double exten- 
sion by rack and pinion, ivory focussing scale, high 
rising and cross front, leather bellows, best quality 
rapid rectilinear Jens in. Bausch & Lomb Victo fully 
speeded shutter, 1 to 1-rooth sec., hand and pneu- 
matic release, 3 double plate-holders ; 20 

j-plate Lizars’ Challenge Roll Fm Camera, single 
extension, ivory focussing scale, bigh rising front, 
leather bellows, fitted with a rapid rectilinear lens, 
f/8, in Bausch & Lomb Т.В. and Ї. shutter, hand and 
pneumatic release ; 20 /-. 

j-plate Wunsche ам Pocket Camera, made of 
mabogany throughout, ful double extension by rack 
and pinion, focussing scale and infinity catch, high 
rack rising and cross front, hooded reversible brilliant 
view finder, leather bellows, reversing back, deep 
hooded back focussing screen, bushed for tripod, 
Clement & Gilmer Panorthostigmat lens, in com- 
pound fully speeded shutter, I to 1-250t sec., hand 
and pneumatic release, 3 double dark slides, leather 
carrying case; 64. 

i-piate Griffins Pocket Росо, long bellows extension, 
leather bellows, achromatic lens, reversible brilliant 
view finder, hand and pneumatic release, Т.В. and I. 
shutter, r single dark slide; 7/6. 

No. 3 Cartridge Kodak, double extension by rack 
and pinion, ivory focussing scale and infinity catch, 
high rising and cross front, leather bellows, 2 brilliant 
view finders, best quality rapid rectilinear lens, Т.В. 
and I. shutter, hand and pneumatic release ; 81 138. ed 
‚ i-plate Rajar Folding Pocket Camera, made of 
mahogany throughout, ivory focussing scale and 
infinity catch, high rising front, reversible brilliant 
view finder, best leather bellows, back focussing 
screen, bushed for tripod, Beck symmetricol lens, 
{/8, in Bausch & Lomb fully speeded shutter, 1 to 
I-I00th sec., hand and pneumatic release, 3 double 


plate-holders ; 82. 
1-plate Shew Xit Folding Pocket Camera, leather 
bellows, back focussing screen, bushed for tripod, no 


lens, 3 double dark slides; 14/9. 


81, ALD 


AND AT 54, LIME STREET, Е.С. ; 
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ADVERTISE 


finder, | 


brilliant | 


Proprietor—R. Gree 


_ 1-plate Beck Cornex Roll Film Camera, single exten- 
sion, ivory focussing scale, high rising front, leather 
bellows, bushed for tripod, Beck symmetrical lens, 
f/8, T.B. and I. shutter; 27/0. | 

1-plate Beck Ной Film and Piate Camera, single 
extension, focussing scale, high rising front, reversible 
brilliant finder, leather bellows, no lens or shutter, 

plate back, and 4 single metal slides ; 10 /6. 

‚ Blair Steree. Weno Reli Film Camera, single exten- 
sion, focussing scale and infinity catch, brilliant finder, 
leather bellows, pair of best quality rectilinear lenses, 


Т.В. and I. shutter; £2 17s. 6d. 
}-plate Falloroil Roll Film and Plate Camera, single 
extension, focussing scale, high rising and cross front, 


leather bellows, spirit level, brilliant view finders, 
bushed for tripod, fitted Aldis Series II. No. 2 anastig- 
mat lens, Unicum fully speeded shutter, hand and 
pneumatic release, 2 double dark slides, and focussing 


screen ; £3. 

5:4 No. 4 Cartridge Kodak, single extension, rack | 
and pinion focussing, ivory fox ussing scale, high rising 
and cross front, best leather bellows, 2 brilliant finders, 
fitted with rapid rectilinear lens, Г.В. and I. shutter, 
Hand and pneumatic release, plate attachment, 2 
double dark slides; 27 /6. : 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE. 


Write or Call if Possible. 


}-plate Beck Cornex Roll Film and Plate Camera: 
single extension, focussing scale and infinity catch» 
reversible brilliant view finder, leather bellows, high 
rising front, bushed for tripod, Beck-Steinheil Unifocal 
Series I. No. 3 {/6 in Bausch & Lomb Unicum fully 
speeded shutter, 1 to r-100th sec., hand and pneu- 
matic release, 3 single slides, and leather carrying 


case; 24. 

Ne. 3 Folding Pocket Kodak, recent model, high 
rack rising and cross front, reversible brilliant view 
finder, leather bellows, bushed for tripod, Bausch and 
Lomb rapid rectilinear lens, T.B. and I. shutter, hand 
and pneumatic release ; $2 78. 64. 

}-plate Turner, Son & Hope Folding Hand and Stand 
Camera, Sanderson pattern, brass bound, full double 
extension by rack and pinion, high rising and swing 
front, leather bellows, hack focussing screen, reversing 
back, Cooke Series III. f/6.5 in latest pattern Ibso 
Sector shutter, 1 to 1-rooth sec., hand and Antinous 
release, 2 double dark slides ; 58 75. 6d. 


ERSGATE ST., Е. 
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HE CITY SALE & EXCHANGE 


ND PHOTOGRAPHIC APPARATUS. 


l1-piate Houghton's Tudor Folding Pocket Camera, 
made of mahogany throughout, full double extension 
by rack and pinion focussing adjustment, focussing 
scale and infinity catch, high rising and cross front, 
reversible brilliant view finder, leather bellows, busbed 
for tripod, Rectimat symmetrical lens, f [8, Т.В. and L 
shutter, hand and pneumatic release, 3 deuble dark 


slides, and Houghton’s adapter; 34 bi 

4} x em. London Stereoscopic бә, inecalar Gamerd, 
R.R. lenses, T. and I. shutter, complete with sheaths 
in case; 26/6. 
| | -piate Natti, focussing adjustment, reversible bril. 
liant view finder, leather betlows, Ross s metrical | 
lens, £/8, iris diaphragm, fully speeded shutter, j to 
tooth sec., hand release, leather case ; 

Postcard Shew ХИ Folding Pocket camera, aluminium 


bound, brilliant view, finder, back ‘focussing screen, 


Goerz Series III. Dagor f/6.8 in саш fully 
speeded shutter, 1 to I-200th sec., hand and pneu- . 
matic release, 2 double dark Slides, film pack adapter, 
leather carrying case; 810 17s. 60. 


5x8 Turnor, Son & Hope 
Camera, Sanderson pattern, 
rack and pinion, high rising and swing front, 1 
focussing scale, brilliant view finder and spirit 1 
reversing back, back focussing screen, best leather 
bellows, біп. Beck Isostigmar lens, f /5.8, in Celverex 
speeded shutter, x-roth to r-8oth sec., hand and 


Folding Hand and Stand 
full double extension by 


| pneumatic release, 4 double plate-holders, and leather 


carrying case; $4. 

5x4 Munro Folding Hand and Stand, made of 
mahogany throughout, single extension, ivory focussing 
scale and infinity catch, high rising front, leather 


| bellows, hooded reversible brilliant view finder, revers- 


ing back, deep hooded back focussing screen, Ba 
and Lomb rapid rectilinear lens in Bausch aod Lomb 
Unicum fully speeded shutter, 1 to 1-100th sec., hand 
and pneumatic release, 3 double plate-bolders, and 
carrying case; 16/9. ТРИ 
5x4 Cycle Poco Folding Hand and Stand Gamera, 
made of mahogany throughout, single extension, ivory 
focussing scale and infinity catch, hooded reversi 
brilliant view finder, high rising front, leather bellows, 
deep hooded back focussing screen, best quality rapid 
rectilinear lens in Gundlach speeded shutter, 1-25th 
to r-rooth sec., hand and pneumatic release, 2 double 
plate-holders ; 27 /6. Е 
i-plate Standard Wizard No. 2, made of mahogany 
throughout; long extension by rack and pinion, hooded 
reversible brilliant finder, ivory focussing scale and 
infinity catch, high rising front, best quality rapid. 
rectilinear lens, T.B. and J. shutter, hand and pnew 
matic release, Houghton's film pack adapter: {= ` 
5-4 Aluminium-bound Shew Xit, leather bellowa, 
brilliant view finder, 2 spirit levels, high rising ігойё, 
rapid rectilinear lens in Bausch &-Lomb Unicum fully 
speeded shutter, 1 to 1-rooth sec.. focussing ph . 
ment, 3 double dark slides, and carrying case , 
}-plate Aluminigm-bound Shew ХИ, direct vision 
view finder, back focussing screen, leather bellows, 
high rising front, Aldis anastigmat lens, No. 2, f/. 
in Bausch & Lomb Unicum fully speeded shutter, 
т to 1-rooth sec., hand and pneumatic release, 3 
plate-holders, leather carrying case ; 83 Ts. 64. 
j-plate Roll Fim Camera, made of mahogany, Mb 
aluminium base board, focussing scale and їп 
catch, hooded brilliant finder, high rising and cross 
front, leather bellows, best quality rapi ilinear 
-y4 T.B. and I. shutter, hand and pneumatic release ; 
T | 
9:12 and }-plate Folding Hand and Stand балет, 
made of mahogany throughout, full double extension 
by rack and pinion, high rising and swing front, best 
leather bellows, reversing back, hooded back focussmg 
screen, no lens, 3 double dark slides, brand new ; 8% 
5 x 4 Cycle Wizard, made of mahogany throughout, 
double extension by rack and pinion focussing adjust- 
ment, hooded reversible brilliant view finder, ivoty 
focussing scale and infinity catch, high rising and cross 


front, leather bellows, bushed for tripod, best quality 
rectilinear lens! in Bausch & Lom fully speeded 


shutter, 1 to 1-rooth sec., hand and pneumatic release, 
3 бое plate-holders, tripod, carrying cast, Е 
new ; a d à 


90-94, FLEET STREET, Е.С. ; and THE ARCADE, BROAD STREET and LIVERPOOL STREET, ЕД. 
PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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THE CITY SALE & EXCHANG 


Proprietor—R. Green. 


AUGUST ISTH, I9I7. ix. 


FOR THE BIGGEST SELECTION OF HIGH-GRADE PHOTOGRAPHIC APPARATUS. 


Ву B. A L, all up-to-date movenents, 
6mm., 4 mm., and 32 mm. objectives, 2 eye- pieces, 
5X and 10X, triple поѕе-ріесе, bull’s-eye condenser, | 
pihed mahogany case; £8 17s. 6d. 

31 <2 Adams’ te, Ross Homocentric lens, f /6.3, 
ampound fully speeded shutter, 1 to 1-250th sec., 
єє; 88 183 | 

Има Deuble Extension Victoria Folding, leather | 
e verrd, long extension, Goerz f /6.8 Series III. Dagor 
double anastigmat, fully speeded automatic shutter, 
1 fo I-rooth sec., 3 double book-form slides, leather 
tae, as new; 86 78. Gd 

| plate Adams’ Yale Bex-ferm, focussing, 12 sheaths 
contained in changing bag at back of camera, rectilinear , 
lem, the whole leather covered; 21 /- 

{Мә Geers Anschutz, Model A shutter, Goerz 
Series III. Dagor anastigmat lens, changing box for 
L plates; 86 Ts. 64 

5. 4 Zeies Palmes Focal Plame, f /6.3 Tessar anastig- 
mat lens, focussing mount, 3 double slides, leather ' 


case; 86 178, f | 

1 Dellmeyes, beautifully | 
leather covered, no lens. T.-P. time and inst. roller 
bünd shutter, brilliant view finders, 6 double slides, 
sid leather case; 25 9. 

5.4 Shew Eclipse, {8 R.R. lens, specded shutter, 
double book-forio slides, canvas case; 6. 

Mira Reflex, < ed shutter, бів. Busch 
id aplanat lens, 3 double slides, canvas case; $4 48 
N. A G. Bex-ferm B zin. Wray К.К. 
m Celeretus shutter, focussing screen, changing 
12 plates, all contained in camera; &7 7%. 
Double Extension T.-P. f Ruby Fold- 
7 Beck Isostigmat lens, lverex shutter, 
to 1-5oth sec., 2 double slides; 85 7$. 64. 
Rel Film and Plate Sanderson Hand 
4.8 Celor anastigmat, Unicum fully speeded 
to 1-100th sec., 3 double plate-holders, back 

screen, canvas case; 86 17s. 64. 

Regutar Sanderson Folding Hand and Stand, 
possible movement, 8]in. Ross Homocentric 
§/6.3, Unicum fully speeded Т.В. and I. -hutter 
№ 1-100th sec., 3 book-form slides, waterproof сазе; 


$13 10s. н 
LM Пиз Challenge Folding Hand and Staad, 
RR lens, Unicum fully speeded shutter to 1-100th | 
о view finder, back screen, 3 slides, splendid ' 
; 30/- ` | 
Brass-beund Spanish Mahogany Cenical | 
Bellows Middlemies, double swing and revers- | 
ing back, etc., 
lens, f j*, time and inst. shutter, 3 du x 3-fold | 


ken, Son & Rayment Optimus К.К. 

& tripod, and stiff canvas case; $f 

РС. Rees Paares, rising and cross front, brilliant 
direct view finder, hooded back screen, fully «pecded 
focal plane shutter to 1-1000th sec., 2 double slides, 
Sia pack adapter, and leather case, fitted Ross Homo- 
cntnc lens, 16.3; perfect order; 412 7s. 6d. 
1-Име Perken, Son & Rayment mus Cantilever 
шүм, long extension, Sin. conden-er. reversible 
weative carrier, telescopic cone, coimplet@ set of 
incandescent gas fittings, Russian iron light chainber, 
I objective ; £5 108. | 

Whete-plate Regular Popular Sanderson, all possible 
Movenents, triple extension, reversing back, etc., 
Join. Zeiss convertible Protar lens, 3 foci, giving 
зип. and 16]in. in the singlets, T.-P. time and inst 
rier blind shutter, 3 book-form slides, and leather 
ae: 17s. 66. | 

РЁ Latest Geers Anschutz Collapsible Fecal Plane, | 
all movements, rising and cross front, Goerz Series III. 
168 Dagor double anastigmat, sunk focussing setting, | 
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lier: seM-capping blind focal plane ‘shutter, fully 'f/4.8 Goerz Series I. Celor anastigmat, 3 double 


speeded to 1r-roooth sec., 3 aluminium-bound double 
sudes, and leather сазе; 813 7s. 64. | 
i plate Ne. 2 Planex Reflex, long extension, rack | 


‚ Ross 


mirror, leather case, a perfect outfit; 


}-plate Ne. 3 Fiush-back Kodak, f /s R. R. lens, T.B. 


and 1. shutter’; 39/- 
{-plate Latest Ensign 


case, as new; 811 5s. 

1-piate Mirai Reflex, 1/6 Busch detective aplanat 
lens, envelope adapter, 12 envelopes ; / 

i: plate Soho Reflex, {/4.5 Dallmever Serac anastig- 
mat, revolving back, deep hood, 3 double book-forin 
shdes, film pack adapter, magnifiers, right-angle 


21 2 No. 1 Dainty Soho Reflex, { /4.5 Cooke anas- 
tigmat lens, 3 double slides, filin pack adapter, leather 
case; $12 10% 

3} - 21 Britisher Reflex, f /4.8 Blitz double- anastig- 
mat lens, 3 slides, and leather case; £11 10%; 

i- plate Argus Reflex, rack focus, focal plane shutter, 
speeds to r-1000th sec., f/6.3 Zeiss Tessar lens, 3 
double slides. Ernemann changing box: #8 156. 

1-plate Butcher's Popular Pressman Reflex, recent 
model, fully speeded focal plane shutter, reversing 


back. Aldis f/4.5 anastigmat lens, 12 slides; £8 15% 


EXCHANGES. 
EXCHANGES. 
EXCHANGES. 


Bring your apparatus up 
to date. 


We are prepared to анон 
п 


full market value 
Exchange. 


A postcard stating your 
wants will bring fullest 
quotations, together with 
MONSTER SALE Cata- 
logue containing hundreds 
of bargains, by return. 


3). 2} N. & & Una Folding Hand and Stand, double 
extension, rack focus, Zeiss Tessar lens, f /a.5, N. & S. 
Accurate shutter, 3 double slides, Wratten К filter, 
Mackenzie slide, 12 envelopes, 2 leather carrying 
cases; 816 168. | 

3} - 3} Curt-Beatzin Collapsible Focal Plane, rising 


and cross front, fully speeded shutter, } to 1-1300th 


sec. and time, Cooke Series II. f/4.5 stigmatic lens, 
3 slides; 47 78. 
A- ate Gerz Anschutz, Model A focal plane shutter, 


slides, extension back, and leather case ; £10 178. 6d. 
}-plate Double Extension Roll Film Dallmeyer Penric, 
f/6 stigmatic lens, compound shutter, speeds 1 to 
1-250th sec, 6 slides, focussing screen ; sio 5. 
45 107 Stereolette, fitted pair of f/8 R. R. lenses, 
speeded shutter, 2 slides ; 19s. 6d. 


Popular Reflex, if capping 
fully speeded focal plane shutter, outside adjustments, 
£/4.5 Series II. Velos anastiginat, 6 slides, leather 


| i-plate N. & G. Sibyl, f 6.3 Ross Zeiss Tessar lens, 
speeded shutter to 1-100th sec., hooded back sereen, 
6 slides in wallet, brand new condition; £13 78. 6d. 


P.C. Deuble Extension Salex Folding Camera, fitted 
best quality £/8 extra rapid aplanat in compound 
shutter, speeds 1 to 1-2*0th sec., 3 slides, hooded back 
screen, as brand new; £4 17s. 6d. 


1-plate Rack Extension Felding Klito, without lens 
or shutter, any lens up to sin. focus can be fitted, 
complete with 2 slides, brand new condition; 31/8. 


late Double Extension Folding Klite, f /6.8 Cooke 
Luxor anastigmat, Ibso fully speeded shutter, rising 
and cross front, 2 slides, back screen; #6 19s. 6d. 


1а Speed Kodak, focal plane shutter, speeds from 
I-Ioth to r-roooth sec., f/0.5 Series III. Cooke anastig- 
mat lens; $8 15s. : 

Р.С. За Folding Pocket Kodak, 1/6.8 Goerz Dagor 
P p aee lens, Goerz fully speeded Sector shutter; 


I ate Deuble Exieneclen Folding Pocket Excelsior, 
0.3 Dallmeyer Carfac anastigmat, latest Compour 
shutter, 1 to 1-250th sec., swing and reversing back, 
hooded back screen, 3 slides, leather case; £5 109. 

5: 4 Lizars’ Folding Hand or Stand, rack focus, Ross 
rapid symmetricak lens, 3 double slides, leather case; 
82 7s. 64. 


- Sanderson Luxe Hand er Stand, f /6.3 
Zeiss convertible Protar lens, N. & S. Accurate shutter, 
3 slides; $16 105. 

i plate Pocket Wizard Folding Hand and Stand, long 
extension, rack focus, R.R. lens, Automat diaphragm 
shutter, 2 double slides, brilliant view finder, splendid 
order; 27 /6. 

Russian Iron Lecture Lantern, їп. condenser, normal 
focus objective with rack adjustment, open stage, 
Russian iron light chamber, acetylene generator and 
jet, bamboo screen stand, complete with box, splendid 
outfit; 43 7s. 64. 

Ne. 1 Ensignette, achromatic lens, time and inst. 
shutter, brilliant view finder; 18/6. 

Р.С. size Ross Panros Collapsible Fecal Plane, rising 
and cross front, brilliant direct view finder, 6*in. Ross 
Homocentric lens, sunk focussing setting, self-capping 
blind focal plane shutter fnllv speeded to 1-1000th sec., 
2 double slides, daylight loading film pack adapter, 
| velvet-lined leather case ; £12 7% 6d. 

4a F. P. K., long extension, rack rising front, reversible 
brilliant view tinder, spirit level, B. & L. R. R. lens, 
fully speeded shutter, 1 to 1 10th sec. and time, 
takes any make of daylight loading roll films, perfect 
condition ; 43 17s. 64. 

15 . 12 Butcher's Express Daylight Enlarger, com- 
plete with lens, shutter, and dark slide, practically 
new; £2. 

1- plate ar Pressman Reflex, recent model, 
reversing back, fully speeded focal plane shutter, etc., 
Gin. Ross Homocentric lus, 0. 3, sunk setting, 6 slides, 
splendid order; £7 17s. 6d. А 

No. 3 Ff. P. K., Ross compound Homocentric lens, 
f /6.8, fully speeded Sector shutter, glass plate attach- 
ment, 3 double shdes ; £6 15s. 

P.C. Latest C. & G. Double Extension Folding Pocket, 
Tack focus, rising, cross, and cast U-form front, Dat- 
meyer Series IV. fj6.3 stigmatic lens, Lukos III. 
Automat shutter, speeds to 1-100th sec., 3 slides, 
camera is beautifully made and finished, bushed for 
‘tripod, practically new; 9s. 

<107 Jules Richard Verascope, latest pattern, 
rising front, pair of Zeiss Tessar lenses, £/4.5, 
Chronomos accurately speeded shutter, hand and 
Antinous release, 2 brilliant view finders, magazine 
changing box for 12 plates, also 8 autochrome sheaths, 
pair of autochrome screens, printing frame, and leather 
сазе; cost £42. T25. 6d. ; 10s. i : 
i-plate very Latest Pattern Butcher's Triple National 
Conical Bellows Field, every up-to-date movement and 
improvement, brass bound throughout, 3 aluminium- 


س 


Ц 


66. 31. 2 Goerz Latest Pattern C. D. V., £/6.8 Dagor bound dark slides, time and inst. roller blind shutter 
F. P. K., f/6.5 Cooke anastigmat lens, fully anastiginat, film pack adapter, and leather case, nice | with speed indicator and pneumatic release, Watson's 
speeded Unicum shutter, good bargain; 83 109. condition: 88 1 f/6.1 Jin. focus Holostiginatic lens, iris diaphragm, 
іизи Roll Film Carbine, fitted f /6.5 Cooke anastig- | 4j - 6 cm. Vest Pocket Peart, f/. 5 Hemi anastigmat | stiff waterproof carrying case, 3-fold rigid ash tripod 
mat lens in speeded shutter, brand new condition; lens, speeded shutter, 6 slides, complete in wallets, | with adjustable sliding leg, focussing cloth, absolutely 
5 19». 64. ав very conipact; £3 10s. unsoiled ; £10 17s. 6d. 
e Three minutes 
"Phone : from tho Bank. 
"I . 
AVENUE, HOTOTY 
a „Ыы LED, LONDON, 
BRANCHES : 


368 э, КИРЕ RD., SLOANE 89., W.3 ; 90-04, FLEET ST , ECA; THE ARCADE, BROAD ST. a LIVERPOOL ST., C. c. 2; Works: WESTMORELAND BUILDINGS, E.C. 
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PRIVATE SALE AND EXCHANGE. 


АН advertisements inserted in these columns must be 
strietly d, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
аз possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in whieh there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 
пона Orders sent іп payment for 5 
ould be made payable to ILIFFE : 
AND SONS. LTD., and crossed ———5 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.“ 


| CAMERAS AND LENSES. | 


BR Aplunat Set for sale, f/8, Model A, with 
Unicum shutter, in case, excellent order; also Rass 
Tele-negative setting, No. 1 to 90, with same; alu- 
minium mounting and aluminium telescopic focus tube, 
practically unused; 210/10, or reasonable ofler.—Wig- 
таш, 86, Victoria Rd., Sutton Coldfield. [6086 


ALF-PLATE Cumera, Lancaster, double extension, 

good lens, no dark slide; 25/-.—Belton, 35, South 

Camp, Newtownards, Ireland. (6084 
*i 


UARTER-PLATE F. P. Kodak, early pattern, good 
order, R.R. lens, 20/-; Pocket Sprite, 6 slides, good 
order, 20/-.— Rose, Denver House, County 16085 


ADVERTISEMENTS. 


Prepaid Rate : 
3 words 2d. Minimum 1/+ 


BACKGROUNDS. Backgrounds.—Don't purchase until -- 
‚ you see our beautitully illustrated, bright, artistie ~ 
big design list, by artists of repute. The most beautiful iT 
designs ever published. We are continually receiving +° 
testimonials giving the highest praise. The most wonder- · · 
ful value ever offered. Satisfaction guaranteed. „Prices 
to please all. See new season's list, stamp.— Pem ona. 
Rishton, Blackburn. 15483 


B B.- Banham's brilliant bromide and  geslight 5. 
papers, seconds; glossy, matt carbon, and rough . 
surfaces in gross packets; duarter- plate 21-, cabinet 3/9, . 
half-plate 4/6, whole-plate 8½, 12x10 17/6, 15х14 " 
26/6: in 24 sheet packets, 12x10 3/6, 15х12 4/10. 
20x16 8/6; postcards. bromide, semi-matt only, geslight" , 
semi-matt, matt, and gloesy, singles only; seconds, 100 
213, 250 5/.. 500 9/9, 1,000 17/6. Cash with order. 5 :. 
Banhum, Chemist, Hitchin. я [5401 


.B.B.—Special offer of carbon bromide paper, [s 
seconds quality, quarter-plate, cabinet half - plate 

ind  whole-plate; prices as above; reduction 0 w 
, 25110; box-form magazine, 1/8 lens, 15/-; 


; “quantities —Banham, Chemist, Hitchin. * 
another, 12/6: other bargains; exchange. City Fuss | A BIG Sale of Lilrwhite Photographie Materials 


still in progress; stocks are lower, but there is stil 
£800 worth of bargains open to professionals, mounts: 
articularly. Booklet sent free, giving rough details of ~ 
ines in stock, all quoted specially. We are requiring ^ . 
the room for the laying down of further machinery in 
; роп T m Bu AE phota printing 4. 

OW to make a Daylight Enlarger for 3/-; instruc industry in the country. you can order , . Of- 
H tions and ЕРЕН 7d., post free.—Wall B:os.|1,000 of a kind, write for our prices.—Lilywhite, Ltd, i 
Walton, Suffolk. (6103| Dunkirk Mills, Halifux. M {5}! 


ROMIDE Paper, semi matt, 12x10, 24 sheets, Stee 
perfect quality; plate and paper lists free.—Ci 
Photo Works, Birkdale, Southport. ? 


BROMIDE Postcards and Paper.— Postcards n 
matt, and semi-matt, 100 2/6, 250 5/6, 500 10 
1,000 20/-; also paper, in glossy, matt and semi-ma 
6x4%, 4/6 gross, 14-plate 5/3 gross, whole-plate 9/6 3 
5/- half gross; 10x8 (matt and semi-matt), 14/- gro 
7/6 halt gross; 12x10, 36 sheets, 516; 15x12, 84 

sheets, 5/6: 20x16, 24 sheets, 7/6; post free; best value - 
in the trade.—Burt and Co, 45, Monument Rd., А 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
pufatus always in stock; supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
Photographie Exchange, Ltd., 119, Victoria St., and 111, 
Oxford St., London. (0002 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges grranged; fairest and most 
witisfactory terms. Humphlirys, 269-275, Rye Lane 
London, 8.Е. [4752 


posten Kodak, roll film, as new, R.R. lens, coat 


OEGE and Co.—A powerful concentrated developer, 
3 оъ. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monomet. English metol, 1 lb. 60/-, 141b. 15/-, 
102. 3/9; subject to trade discount: sample М oz. 1/- 
postage 2d.— Droege and Со. (G. Droege, tradiug ui 43, 
o | Comeragh Rd., West Kensington, London. 1720 


ENAX, quarter-plate, Goerz lens, with film pack, AOKGROUNDS, camps, landscapes, gardons, conser 
a hardly used; £6:15.—A.3.,, 1, Hilltop Rd., West vntories, interiors, sketches, llue-whites, clouds. 
End Lane, N.W.6. [6087 | canvas, strong rollers; designs 3d.— 8. Hocking 633 


| Sons, ists, Church, Aren З 

(COOKE Lens, Series IL, 014,5, Shin. focus. iri FC 
, mount, latest, and us new, £4; or including new РЕК АЕ Prices.—Practical appliances for practical 
Optimo shutter, 1 sec. to 1-300th, etc., and focussing photographers; 530 page catalogue. British Isles 
sulo, £6.—Box L4,095, eo Photography and Focus. (1) | 1/-, abroad 1/6, post free.—Tylar, 20, Redcar Rd.. 
(6021 | Blackpool. [5379 


ACEGROUNDS, Have you had our 8x6 6/- treat: 
The most wonderful value ever offered: painted by 
tho finest artists. Mast be seen to reulise. Designs 
stamp.—Background Studio, Rishton. (5484 


P? Postcards and Gaslight, 5/- 100; self-tonings, 
6/-; 72 pieces quarter-plate self-toning paper, 2/6, 
post free.—Martin, Chemist, Southampton. {375 


Lowestoft. 5 


О. 3 Folding Klito, quarter-plate, Busch f/7.7 anas- 

tigmat lens, Unicum shutter, 6 metal. slides: price 

3gns.—Baldwin, Lynthorpo, Western Rd, Wes 
Y 6 


mingham. 


n b 

Goer Paper, glossy, matt, and semi-matt, 6 x 
4/3 gross, half-plate 5/- groes; splendid quality, 

post free.—Burt and Co., 45, Monument Rd., Birming- 
ham. | . [6101 


O.P., glossy and matt, 63,x4 5/- gross, 6х%Щ SIE — 
gtoss, half-plate 6/6 Tro post free.— Burt авф 
. 45, Monument Rd., irmingham. 2 7* AE : 


GAN DERSON Haulf-plate Camera, as new, Goerz lens, 
| Koilos shutter; list price £21, accept £14.—Wilson, 
Green House Coftage, near Bridgnorth. [6096 


APPARATUS WANTED OR EXCHANGED. 


ANTED, new condition Kodak, 414x314. or smaller, 
good lens; cheap; approval.—Captain Bishop, 
Horton Hospital, Epsom. [606 


ROEGE and Co. Enlargements, bromide, gest 

teed finest results negative will yield, 8%% x 634- & 
10x8 10d., 12х10 1/-, 15х14 1/6; up to 40x 5G, г 
special cheap lines up to 20X16; mounting, finish 
in black and white, water colours, or oils, extra. Fr 
March lst, 1916, prices are charged 334X advance 
above.—Droege and Co., (G. Droege, trading aa), 
Comeragh Rd., West Kensington, ndon. 


ENLARGEMENTS, 84x буу 104, 10x8 1/-, 12x 

1/3, 15x12 1/8; developing, printing, copyi 
lantern slide moking, etc.; best work only; cha 
woderate.—Percy Slater, Sawtry, Peterborough. [50 


FRESE MENTS, unmounted, 10x8 1/1. beri 

1/4, x12 1/11; mounted and spotted, 1 2 
1/8, 12x10 2/-, 15x12 2/11; far sepia see price & 55 ` 
post free.—E. L. Scriyens, 60, Queen's Rd., Don 


[00 
F Enlargements, from any йотар; 

e finish, and Aerographed on Imperial platino m 
paper: mounted on 20x16 canvas stretcher, framed Siy. 
2in. black or brown moulding, with gold slip, 8/11. cam 
plete; 3in. moulding and slip, 12/11: D 
Wooden packing crate, 1/- (returnable).— Massey's Phot 


«3,- 


OT О ДТТ ILL IL ШЕ 
For Greatest Value in 


NEW Ir 
SECOND - HAND 


ЦЕ 


ANTED, small camera, Klimax, Curbine, Zeiss, 
Goerz, eta, ‘high-class lens essential; also tripod. 
enlarger; cash waiting decent article.— Liddell, Lady- 
burn l'lace, Cupar, Fife. [6089 


LATE Developing Tank, 6 4. m., good condition. 
—Bixby, 23, Foxhall Rd., Ipswich. (6099 


ANTED, film pack adapter, for Klimax, or ex- 
change double extension Klimax, Beck f/6 lens, 
Lukos III. shutter, speeds 1 to 1-100th, nnd plate tank, 
new last year, for good quarter-plate roll film aud plate 
camera, fast lens.—Austin, 130, All Saints Rd., King's 
Heath, Birmingham. [6098 


XCHANGE Silver Lever Wrist Watch, bar bell, and 


CAMERAS, 
dumb bells, for half-plate camera set, complete. 


write for Watson’s Lists See page хо. 
Nash, 14, Northcote Rd., St. Margaret's, TEN graphio Works (S. Travers), 86, Railton Rd., Herz 


AE ШО Ш ОЕ ШЕ О EERE „ 


А16 PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ТЫШ ЫШ ЫШ 11 
[ШШШ ШШ ML 


ма э» — чри чык — 


аве 


Y га 
à » y * 
е a » 
4 - 
' 


d * i 


| potocrapHy. | —— ADVERTISEMENTS. (SUPPLEMENT 5.) - 


` р в : 
Business Notices. 
Publishing. 
бтев.-20, Tudor Street, London, E.C.4. Tele- 
pam; “Cyclist, Fleet, London." Telephone: 
Cry 2848 (5 lines). Communications for the 
Publishers Should be addressed: Iliffe and Sons 
limted, 20, Tudor Street, London, E.C.4. 
fs rg ered C Focus is 
co ule throughout the nite i 
Wednesday morning. spins TOT 
SUBSCRIPTION.— The Subscription Rates a i 
each week at the foot of Pillar ot-the Week. 


ReMITTANCES.—Postal ‘Orders, Cheques, etc., 


should be crossed 
1 and made payable to Iliffe and 


A dvertisemen ts. 


All communications on advertisement matters 


. thoald be addressed : The Advertisement Manager, 

l'iatography and Focus, 20, Tudor Street, London, 

КСА. All copy for displayed advertisements for the 

- B nue of any rticular week must reach Tudor 

-E Breet by the t post on Monday morning in the 

П vet previous. Rates and conditions will be sent 
T won application. 


PREPAID ADVERTISEMENTS. 
- Uu AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, ls. Any por- 
. lon of a line (eight words) counted as one line. 
D PROFESSIONAL AND TRADE.—Three words 2d., 
і minimum la, 
3 All advertisements must be accompanied with 
е remittance, and should be posted in time to reach 
х the offices, 20, Tudor Street, London, E.C.4, not later 
tban first post Wednesday for following week's issue. 
Advertisements are inserted as far as possible in 
the order received, and those received too late for 
опе sue, or crowded out, are published in the first 
following in which there is space. The proprietors 
iré not responsible for clerical or printers’ errors, 
although every care ig taken to avoid mistakes. 
Box NuwsERS.—For the convenience of ad- 
— vertisers, letters may be addressed to numbers at 
the office ol this paper. When this is desired, the 
som of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
м appear in the advertisement. Replies should be 
. а : " No. 000, c/o ly pad and Focus, 
40, Tudor Street, London, E.C.4." 


| Deposil System. 
|  Penots sho hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
|, Sire ob our D System. If the ater Dy 
«deposited with Photography and Focus, th 
Г ‘parties are advised of this receipt. The time 
. allowed for a decision after receipt of goods is 
r three days, and if a sale is effected we remit the 
—— smount to the seller, but if not we return the 
amount to the depositor, and each rty to the 
! transaction pays carriage one way. or all trans- 
tions not exceeding £1 in value a deposit fee of 
dad js charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
I ‚ Messrs. Iliffe and Sons Limited, and 

f to them at Hertford Street, Coventry. 
The letter “Р” at the end of an advertisement is 
it indication that the advertiser is willing to avail 
himsel! of the Deposit System. Other advertisers 
may be * desirous, but have not advised us 
' fo that t. 


Editorial. | - 
i- Аррвкзя All communications for the Editor 
should be addressed: The Editor, Photography 
Focus Offices, 20, Tudor Street, London, E.C.4." 


Io CosrRiBU TORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic su . All contributions must be type- 
written, or in very legible handwriting, on one side 
cf the r only, and should bear the name and 


pape 
К of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Mitor disclaims legal 
Teponsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
etc., when a stamped addressed en- 
їз enclosed for that purpose. MSS» or prints 
ate not actually accompanied by a stamped 
"rapper or envelope сап in no case be returned. 
raph must bear on its back the name 
EL of the sender. No notice whatever van 
be id to communications without the name and 
‘ ‘ol the sender, not necessarily for publica. 
tim. Reproduction fees for prints are only paid 
by ent beforehand. The sending of a 
print, wi t any condition stated, will be taken 
3 perm to reproduce it without fee. The 
l will be glad to consider for publication, with 
n without letterpress, photographs of special 
^on terms to be arranged. Articles and 

Mions are paid for on acceptance. ) 
‘por CRITICISM.—Readers sending prints 


AUGUST I5TH, 1917. Xi. 


EVERYBODY 


NLARGEMENTS.—If you want perfect enlargements 

at the following prices—unmounted, 10x8 8d., 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively copying 
6d. extra, postage extra—have them done at the Rem- 
brandt Enlarging Co., 227, Hampstead Rd., London. 
N.W.1. Established over 10 years. [6104 


ETOUCHING.—T. 8. Bruce, re-writer standard book 
Johnson's * Retouching,” takes work (also B. and 

W., colours); personal, postal lessons, all countries; 
materials,—4, Villas-on-Heath, Vale, Hampstead, ШҮ 


PRINTING, COPYING, etc. 


OSTCARD Printing, 1/3 per dozen; enlarging and 
developing at trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6009 


ROEGE and Co.—Postcard printing in all processes: 

/ bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/ п gross; titling a speciality; collotype. 
black and white or sepia, 21/- 1,000. Negatives care 
fully made from copies, half-plate 1/4, quarter-plate 
84.: miniatures tinted, ру, faced, from 8d, each 
All kinds of prinia; retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Со. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


Sur Negatives from your photos; quarter-plate 
1/-, postcard 1/3, half-plate 1/6, post free return; 
hundreds of testimonials; vignetting, single figures from 
groups, etc. extra.—J. E. Vero, Ltd., Barnsley. [5377 


OSTCARD Printing»—Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1/- Per Dozen.—At this price J supply perfectly 
finished postcards, thoroughly fixed aud well 
washed.—E. L. Scrivens. 


E І. SCRIVENS, 60, Queen's Rd, Doncaster. — 
е Browide postcards, in large or small quantities 
Write for price list and samples. [6081 


VARIOUS. | 


SjoMETHING You Want for something you don't 
want.—New issue of our bargain catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterns, 
lenses, and field glasses, etc., gratis and post free, from | 
Sloane Square to anywhere.—Address, City Sale and 
Exchange, 26-28, King's Rd., Sloane Sq., London. [4880 


OOD Second-hand Apparatus purchased for cash or 
exchanged; prompt attention — Humphrys, 269- 

275, Rye Lane (re-named from Peckham’ Rye), Peck- 
ham, London. [4751 


WANTED. Vest Pocket Kodaks, particularly with 
R.R. lenses: half to two-thirds original prices 
offered.—Watson’s, 84, High St., Sheffield. | [3238 


(1 nens wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 
aratus returned immediately if no business results.— 
Vatson’s, 84, High St., Sheffield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.— Watson's, 84, High St., шит 
511 


Wy 4NTED. for prompt cash, or in exchange, camerus, 

lenses, and other photographie and optical appara- 
tus by makers of repute, must be in thorough sound 
order; approximate valuation gratis on receipt of par- 
ticulars. Latest bargnin catalogue of cameras and lenses, 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King’s Rd., Sloane Sq., London. [4879 


E are the firm to give you the highest possible 
prices for all kinds of apparatus, either in ex- 
change or cash; approximate valuation gratis on receipt 
of full particulars, post free.—Call or write, City Sale 
and Exchange, 81, Aldersgate St., London, E.C.1. [6091 


WY ANTED for spot eash, Vest Pocket and 315х215 
cameras, fitted anastigmat lenses; best prices 


and you 
begin by 
sending a 
Postcard! 


We are offering in the 
big new S.H." List 
a veritable gold mine 
of Latest Apparatus 
and Lenses oll at 
saving to YOU of 
25%. to 50% off list 
prices. 


Every article is guaran. 
teed—money refunded 
if not satisfied. 


Free ! 


Allthissplendid array 
of apparatus of the 
best makes and 
quality is described 
in the new big List— 
a great showroom їп 
pages ! 


This FREE List is 
an education in Pho- 
tographic purchasing 
It is а pleasure to 
examine it. Its study 
awakens ‘‘desire to 
possess ” — but the 
prices are fascinat- 
ingly suited to war- 
time economy. 


Why not get this big 
List and STUDY it? 


It may save уоп 
pounds and improve 
your photography for 
ever. 


Send it 
at once! 


Before you do another 
thing, send for this 
new free list-book. 
W-R-I-T-E N-O-W ! 


To get it without fail, 
write name and ad- 
dress on margin of 
this advt. and post in 
open id. envelope, or 
send a simple, розі- 
y 


ard NOW. 

We wane vou to 
SAVE your next 
yurchase. Our 


fears of Service 
GUARANTEE that 
you will. 


SANDS, 
HUNTER 


& Company,Ltd., 


hr are ified that in all cases | given; по waiting.—Call or write, City Sale and Ex- 
n unde е aid der eligen doing permission is change, 81, Aldersgate St., London, E.C.1. [6092 | 37. Bedford St 
xm for their reproduction, without fee, in 3 . EY, ‚ Bedfor гее{, 
| and Focus. X ANTED to purchase for cash, ialf-plate collapsi е | i 
E. —The Edito n only be seen by focal plane cameras; good prices given.—Call or | Н. Strand, London,W.C.2. 
‘mate » * y write, City Sale and Exchange, 81, Aldersgate St., Lon- | 
oa, ө : don, E.C.1. * rr ( ST 
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xii. PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 6.) 


— 
WE ARE BUYERS LENS EFFICIENC 


JANTED, old negatives, all sizes; spot cash paid.— 
1. RAPIDITY : 
(owing to our Factory now being en- 


De Leef Bros., 285, Kiungslind Rd., London, 
N.E. [4756 
Every time a ray of light meets a glass sure, 
i 5 SHR face, 4} per cent. of it is reflected. = 
tirely occupied with work ot National 
importance) of high-class small appa- 


| TUITION, BOOKS, etc. 
| Therefore i it stands to reason that the fewer 
ratus by leading makers, and will 


E ia to Маке Money.—Double your hobby-joy by 
air to glass surfaces in a lens, the more 
give (if suitable, and in what we con- 


earning money to lavish upon amateur photo- 
will ultimately reach the negative, 


graphy. Mr. Craig Me Kay’s unique course of business 
tuition now ready, " 50 Ways to Make Money with д 
consequence, the faster will be the lens. = 


| Camera.’ Every amateur shonld write at once for ШИ 


sider satisfactory condition) half to | particulars, free. This is a low-priced course of splen- 
| didly practical instruction, by a photographer with 20 | that 
TWO-THIRDS ORIGINAL years’ experience and study, and the aid of succ&&stal | The ideal form of lens is the doublet, 
experts. If you want the two first long lessons immedi- 


is, à combination in which the уг air be dem 
in the whole system is wher 

phragm is situated. This fum tbe 
working at f/6'l, is as rapid as a lens i 
three air gaps working at £/5°5. = 


IS YOUR LENS EFFICIENT ? 


or has it more than one air gap? 


The ideal doublet is one consisting of io 


COST. ately, send 5/-. This fee will be refunded if the instruc- 
tion does not give you every satisfaction. The lessons 


А ° < are packed chock full of good ideas. Mr. Craig MeKay’s 
Specially required Ы lessons in the new system, ** 50 Ways to Make Mon: AS 

, , are worth six times the ‘ war-time” fees charged 
Adams VESTAS, Adams MINEX, Write for full particulars without fail.— Address, Craig | 
F/4.5 Lenses, Good Reflexes, McKay, Royeroft Studio, 68a, East St., Brighton. [6105 | 
Pocket Cameras, Best Sander- 


sons, Good Stereoscopic. 


— —ü—bß — — — 9 


The only wav to ensure regular 


Bring or send for inspection, or | 


state by post full particulars and receipt of this Journal is to f triple cemented component lenses. 
St price required. 1 place a definite order with your Such is the CONVERTIBLE u^ 6 
tory, cheque will be sent per return newsagent, or the publishers. = — HA 


of post. Send stamped and directed 
‘envelope to ensure reply, and quote q 
"PHOTOGRAPHY & FOCUS.” 


The position in regard to paper has now reached 
a stage when ECONOMY IS IMPERATIVE. 
Irregular sales of newspapers—which involve 


| 
| waste—must be avoided. 
| 


q Readers are earnestly requested to assist the 


AEN & VERTO 
sess, Cameras Seer. 


High- Class Second band "Department 


publishers and the newsagents in their efforts 
to effect the necessary saving by placing a 
definite order for a copy to be reserved or 


delivered each week. 


which the National Physical Laboratory bas. 
proved to be faster than many other ics 


of greater nominal aperture. > — 


w WATSON & SONS, LT гр. 


€ This will enable the newsagents to limit their 
orders to the actual number of copies required, 
and result in a saving of paper, labour, and 
railway transport. 


QNMENT @amerus EXCHANGED 
24. Ge FRY We. r Leicester Ур йде. 


GOOD SERVICE 
THE SERVICE Co. 


A Client writes as follows : 


| 


‘| received the Camera 
safely, and, after having tested it, | am VERY HIGHLY 
SATISFIED with the results, and consider it well worth 


ihe money. А. S.’ 


THIS WEEK'S BARGAINS : 


5> 4 Hand or Stand, cxtra long exten- 
sion, swing and reversing back, f /8 R.K. 
lens, fully speeded shutter, 3 double slides, 
and le ather case ; 
1-plate Dallmeyer “Hand or Stand, swing 
tront, etc., Aldis 1/6 lens and trio attachment, 
compound shutter, 3 double slides; 8 gns. 
j-plate F.P. Anschutz type, Kalli Dagor lens, 
re ; double slides; 6 gns. 
j-plate Anschutz, with quick-wind shutter, 
Cooke Series II. lens, f/4.5, 1 double slide ; 
8 gns. 
Stereo. Hand 6} 31 by Ross, brass-bound, 
pair R.R. lenses, 1/8, in Automat shutter, fully 
speeded, focussing, rising front, 3 bookform 
slides; 5 gns. 
No. 3 F.P.K. 1-plate Roll Film, superior R.R. 
lens, f /8, automatic shutter, speeds 1 to 1-100tb 
Sec., T. and B. 70 /-. 
Postcard Carbine Roll T = lis lens, f/7.7, 
Lukos 11. shutter, сазе; £3 18s. 6d. 
31 x 21 Cameo, achromatic ie T.B. and I. 
shutter, 1 slide 18/6. 
4:561 Vest Pocket Sprite, K. K. lens, #/8, 
shutter speeds 1-25th to 1-100th sec. and time, 
6 slides; 27/6. 
]-plate Folding Double Extension, stirrup- 

shaped front, f /8 aplanat lens, Ibso shutter, 

1 to 1-100th sec., T. and B., 3 slides, 


and case; 45/-. 
Cooke Lens, 61in. focus, f /4.5 ; £4 18s. 6d. 


289, 292 & 293, High Holborn, London, W 


'Grams: "Admittedly, London." 
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Photographic 
Enlarging. 


By R. Child Bayley. 
Editor of “Photo- | 
graphy and Focus." | 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London: 
E.C.4, 1/9 post free. 


` 


DRY PLATES & ROLL 


DEVELOPED any size up to 
and Postcards 1d. ы 


Stop Watch Meters. 
è Manual. 


ЫР; E КА < 


EXCHANCED. 
CATALOGUE _ Of 


«© WESTMIN STE 


PHOTOCRAPHIC EXCHANCE 


443. VICTORIA STREET >a 
„, OXFORD srREEr LON 


Postcard, 1d. 
Specíal Prices to trade i 
quantities. dispatch. 
MARTIN, Chemist, 


81x61 2/6 

10 x 8 3/- Ae : 

12 X IO 4 /- 1" * Pp T 
15 хт: 5 /. 2: 


PHOTOGRAPHY. ADVERTISEMENTS. AUGUST ISTH, 1917. xiii. 


J. MASON, 


— 
P 


for 


hotographers / 7 HIGH. CLASS CAMERAS А 


/ WANTED. N 


Success ul Negative Making. By / e 
T. Thorne Baker, F.C.B qà. post free 7 Vest Pocket Cameras, Folding 
| зр Made Rasy. A By > | 
"us. 7 Plate or Film, Stand Cameras, 
Б dsca Pho h 
By J. Cw cape P tograp r 74. „ 7 Reflexes, etc. 
* Titles for Photographs. 74. 4 2 
‘Photographic Chemicals and how E | / 4 : Ё 
to make them By W. Taylor 1/8 „ , — Uo 
* Practical e "rums By G. T. i5 7 ' 
If By ene ы p , HOW TO MAKE QUICK SALES 
pend Reduction." T 7 WITH COMPLETE SATISFACTION 
пе oo 90 d 
чыны: рашы” Sy Re E T 2 7 5 ре full eerie ә your Apparatus, stating 
VCC y Á condition of same or send on the goods fer our inspection, 
| бару.” I. and II. (2 vols) . 3/4 „ / also your selling price. If your price is reasonable we will 
" Practical Orthoch tic Phot ili i 
uc Be коч E 12 „ 7 5 once: 5 35 we 
* Practical Frame Making." ву Col. y Á pay the return carriage of articles sent for inspection. 
W. L. Noverre ee ee 1/2 m | 7 i 
The е, Hatinotype Process.” By 7 
M. J. Warren .. . 1/2 „ f — 


сол BR. ` | 
лл, 4 Best Cash Price, or Liberal 


К. Photomicrograph.” ae ы Y 4 
ic Gone” By Rt / allowance for Exchanges. 


iecourt . . 4/8 » ; f 


4 13/15 QUEEN VICTORIA S. LE EDS. 


"n^ wes Richards z» . 2/8 - 


е Studio and what 2 8 in it" 
by H. P. Robi uso . 9/10 „ 


" Tbe Selection of Subject in Pictorial 
5 ‚ 8/10 


ALSO AT 54/62 GODWIN ST., BRADFORD. 


* 


| РЕШЕ ography У 8/10 " 


„ 5 By 
arriage, F. . 8/10, 


T npe By EVERY 
k — в By Sn | «ће. [нт (ДЕ. WEDNESDAY 


Practice of Pisto- 
i By 5 urpis rae i " The Journal of Economical Motoring 
| I Abney, KCB. У туа EVERY SATURDAY. for Men and Women. 
Lione Process.” By Julius dea | : 


ee 
90 


e ‘Lenses. By J. ^. 
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xiv. PHOTOGRAPHY. 


ADVERTISEMENTS. 


CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


Whele-plate Square Bellews Studie Camera, 16in. extension, archimedean 
focussing, 1 D. D. slide, excellent condition; 82 10e. ` 

аба Regular fitted with Dallmeyer stigmatic f/6 lens in all- 
speeded Unicum shutter, ball and tube release, all usual movements, 3 book- 
form D. D. slides, leather case, new and splendid condition; price 29 10s. 

4{х6 ст. Nymph Vest Pocket Camera, 1/8 R. R. lens in speeded shutter, 
bocded screen, direct vision finder, 6 metal dark slides, 2 wallets, new and 
unsoiled ; 27 /6. 

3) 21 Ceriel, Beck {/7.7 Isostigmar lens, Koilos shutter, double extension, 
rack focus, brilliant finder and level, hooded screen, rack rise and cross front, 
12 metal slides, leather case, as new throughout; price 24 15e. 


Cooke 5 4 Series 111. Gin. Focus f /6.6 Lens, sunk mount, excellent condition; 


à bargain; cost over £5; price 43 10s. 

Ross Homecentric f /6.3 Anastigmat Lens, 7in., in iris mount, absolutely as 
new; list price £6 6s.; price 24 178. 64 i 

Ме. 4 Panoram Kodak, fitted with achromatic lens, speeded shutter, photo- 
graphs taken 12 х 3łin.; cost £3 103.; and as good as new; price 35/- 

i-mate Rell Film m, R.R. lens, all-speeded shutter, brilliant and open 
vision finders, perfect working order and good condition; price 35 /- 

219 Ensign Roll Film Camera, achromatic lens, Т.В. and I. shutter; cost 
11 58.3 as new; ы 16 /- | 

-plate -R. lens, 9 shutter, Antinous release, hooded screen, 

brilliant finder, leather case, 4 dark slides, pat condition, a bargain ; price 35 /- 

ł- Mag. Midg, R.R. lens, Lukos II. shutter, Antinous release, focussing 

; cost 35/-; with canvas case, all as new; 26/- 


3) 2) Leonar Felding Plate Camera, fitted with Dagor anastigmat lens, f. 
in Koilos shutter speeded from 1 to 1-250th sec., also time and ulb, rack rising 
and cross front, double extension, hooded screen, and 6 slides, first-rate order: 
cost £8 10s. ; £6 17s. 64. j Р 

1-piate Folding Reflex Camera by Hough focal plane shutter working from 
1 to 1-1000th sec., also time, 3 double dark slides, Panortbostigmat lens, f /6.8, 
in focussing mount, guaranteed ect working order, 3 slides; 89 19 

j-plate Ernemann Roll Film a, double extension, rack focussing, ring 
and cross front, арыла! lens, f/6.8, in all-speed Bob shutter, fine condition; 
cost {5 15s. ; 83 10s. | 

Postcard size Felding Leonar Camera, fitted witb rapid aplanat lens, f/7.7, 
U сале and cross front, large brilliant finder, hooded screen, and 3 slides; 
£2 7s. 64. 

j-piate National Field Camera, Model 8, teak tropical pattern, best leather 
bellows, reversing and swing back, universal rising, falling, and swing and extend- 
ing front, extra long triple extension, wide-angle movement actuated by rack 
and pinion, camera is the latest pattern and unsoiled, fitted with Beck 8}in. 
Isostigmar anastigmat lens, f/5.8, in Koilos shutter speeded from 1 to 1-150th 
sec., 3 double dark slides, tripod, and canvas case; cost over 414 ; ө. 

1 Extension Leonar Somers, Goerz Syntor anastigmat lens, f /6.8. 
in compound sbutter, stirrup rack rising and cross front, brilliant reversing finder 
and level, hooded screen, and 6 slides; 85 17e. 64. | ‚ 

}-plate Kibitz Feilding Plate Camera, fitted with Dallmeyer stigmatic anastigmat 
lens, f/6, in compound shutter, camera is focussed before opening, rising and 
cross front, 6 slides, and case, fine condition; $7 10$. 


WRITE FOR OUR LISTS OF ` 


THIS SEASON'S CAMERAS. 


i-piate Pony Promo, all-speed shutter, R.R. Jens, ball and tube release, brilliant 
finder and level, rack focussing, 1 D. D. slide, and roll-bolder for Kodak films, 
leather case, perfect condition; / ре 

Folding Pecket Кобек, К.К. lens, T. and I. shutter, brilliant finder, 


2 
perfect condition; price 26 /- | 
ł-piate Mag. Kamrex, holds 12 plates, speeded shutter, achro. lens, focussing, 
Cooke Series II. 7in. f/4.5 lens, rack focus- 


magnifiers, as new; a bargain; price 12/- 
4-plate Мене! Focal Plane t 
sing, open vision finder, Mackenzie-Wishart adapter and 12 envelopes, stiff 
canvas case, perfect condition; cost £18; price $13 10s. | 
i-piate Rel Film or Plate fitted with Cooke ї /6.5 Series III. in. focus 
anastigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant 
finder Foe к! double extension, new leather carrying case, splendid condition; 
rice . . 
е Ne. 3 Feilding Pocket Kodak, Goerz рарог f /6.8 lens in Koilos shutter, speeds 
-3 to 1-300th sec., Antinous release, perfectly brand new condition; cost £11 ; 
a bargain ; price $9 10s. 
5x 6 Wizard fitted with all-speeded Gunlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen and 
view коч D.D. slides and leather case, all in new condition, a bargain; 
ice 45 /- : 
" Ne. 1 Ensignette, fine condition; price 20/- $ 
Vest Pecket Tenax, Goerz Dagor f/6.3 lens, є slides, absolutely as new; 
cost £10; price £8. 


ALL APPARATUS IN THIS COLUMN 


IS STOCKED AT 


J2 GRACECHURGH ST 


LONDON Е.С.3 


TELEPAONE 6c TELECRAPH 5 G 


6× 4} cm. Atem Vest Pocket Camera, Helios anastigmat lens, f/8, in T. I. B. 
shutter, 6 slides, grand order; 42. 
| GCountessa Folding Plate Camera, fitted with extra rapid aplanat {/7.7 
in Ibso shutter speeded from 1 to 1-1coth sec., time and bulb, rising and cross 
stirrup front, large brilliant finder, level, hooded screen, and 3 slides, latest 
model, and as new; $279. 64. 

5х 4 Beck Ensign Roll Film Gamera, Cooke anastigmat lens, f /6.5, in Unicum 
shutter s ed from 1 to 1-100th sec., also time and bulb, rising and cross 
front, brilliant finder, very nice condition; 84 48. 

-plate Teak Lizars' Challenge Folding Plate R. R. lens, f /8, in Unicum 

shutter speeded from 1 to 1-10oth sec., time and bulb, rising front, rack focis- 
sing, reversing finder, 2 double dark slides, fine condition ; - 


3-piate Ne. 5 ee Roll Film and Plate Camera, stirrup lever rising aad 
cross front, rack focussing, double extension, Ross Homocentric lens, f/6.3, in 


Koilos shutter speeded from 1 to 1-250th sec., also Т. and I., plate adapter. 


hooded screen, and 6 slides, nice condition, and a vey om lete-ontbt ; б. 

Postcard Thernten-Pickard Folding Camere, fitted with 
Aldis anastigmat lens, {/7.7, in Bausch & Lomb shutter speeded from 1 to 1-200th 
sec., also Т. and B., cast stirrup front, rack rising and cross front, brilliant revers- 
ing finder, rack focussing, new condition, up-to-date, 3 slides; 83 7% 64 

Postcard size Folding Leenar de Luxe, latest pattern, and includes етиу 
movement, Zeiss Tessar f /6.3 in compound shutter, double extension, rising 
cross front, hooded screen, and 6 slides, as new; 881 

Aden Telephoto Lens, present model, and as new; cost £3 178. 6d.; 83 Se 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


NEW BROAD S7 


48 
LONDON Е.с, 2 
LONDON WALL 6336 
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COLOUR SCREENS AND PHOTOGRAPHY. 

Sir,—I have not followed all the correspondence on this 
interesting subject, on which it is most desirable that a clear 
understanding should be reached, so that in the following 
contribution to the discussion I may possibly be traversing 
ground covered by other of your correspondents. 

My plate and film negatives of wide, open landscapes with 
distant mountains and 
hills, taken in the English 
Lake District and also 
at the Lakés in Northern 
Italy, without a screen, 
were all unsatisfactory 
from my failure to render 
the features of the moun- 
tain sides which I clearly 
saw. "This was due to 
the absence of a colour 
screen. Afterwards I | 
came to understand that | 
the greater the width of 
the aerial ocean: which 
stretched between my 
standpoint and the moun- 
tains the deeper was the 
colour correction screen 
required, in order, as it 
were, to enable the plate 
as well as the human eye 
to see and render the 
details, as, for example, 
the rocks, bushes, trees, 
and the lights and 
shadows due to the undu- 
lations of the hillsides. 
To put it another way, 
the aerial ocean, havin 
à  superabundance o 
blue, violet, and ultra 

| violet rays, is, although 
| transparent to the eye, а 
* qute opaque to the ordinary blue-violet sensitive plate, upon 
which, of course, a colour screen should never be used. 
or instance, when I photographed Derwentwater from 
Catbells, postcard size, ition! a screen, Skiddaw and Saddle- 
were rendered as a mere wash or uniform tint. I got 
the same disappointing and worthless result again from 
Monte San Salvatore at Lugano, and when taking the 
Ш оче from a bridge at Innsbruck. The glorious photo- 
' * graphic opportunities of these trips were therefore lost to 
| me through my inexperience. But in Scotland I succeeded 
in rendering what I saw on the mountains of Holy Loch— 
the shadow of a passing cloud, and a distant forest as a 
forest and not as a mere tint. For this result I.used a K2 
Screen and an isochromatic plate, ie., one sensitised for the 
Fellow and green as well as for the blue-violet rays. The 
Print of Tighnabruaich reproduced here is a snapshot taken 
‘With a K2 screen on Kodak film with an exposure of one- 
enty-fifth of a second at Ї/11 in sunshine, and shows that 
һе пзе of the screen I got an enriched rendering. of 
fills, the fine clouds, and easily printable sea-perspective 


should be remembered that Kodak film is sensitised for 
romatic photography. It therefore responds well to 
"se of colour screens for wide, open landscapes. 

ut às modern photographic research has marched along 
spectrum, conquered the whole of it, and produced the 


panc! romatic plate, that plate, with appropriate screens, is, 


AT TIGHNABRUAICH IN THE KYLES OF BUTE. 
С Taken on Kodak film with K2 screen, 1 [254% second, f 111. 


.by means of a couple of glass-headed pins. 


in my opinion, (he plate for open landscape work. Ordinary 
and speed plates for such work and for studio portraits are 
back numbers. AO 

In conclusion, I congratulate Mr. Belson, writing in your 
issue of June 27th, upon securing the veins of the leaves of 
the sycamore tree. Perhaps, like myself, he is old enough 
to have worshipped the beautiful sylvan scenes taken over 


Bx WM. HUME. 


۱ 


forty years ago by Mr. Payne Jennings. But to get a prize 
at a modern exhibition or admission to some journals we 
require {о rack ten teeth back from the focus of the veins 
of even large sycamore leaves. Yours, etc., 

WILLIAM HUME. 


DEVELOPING FILMS. 
Sir,—As the development of roll films in length seems to 
be arousing interest, I should like to say that I have found 
it quite easy to do so in a deep dish, using plenty of solution 
and merely bending the length backwards and forwards. То 
make it easy to pick it up for examination I have a piece 
of wood jx} x4in., and attach one end of the film to this 
If enough 
developer is used to make it easy to keep the film covered, 
there seems to be nothing to be said against the practice, 
and the films can be hued in the same way. 
Yours, etc., 
THOS. SNEYD. 


of developing films in lengths which 
recently in Photography and Focus 
objection that the film wetted with 
developer is exposed to the air over a ‘very large surface, 
and so oxidation of the developer is very rapid. It will be 
found that the risk of staining is great, and the time taken 
to develop is different from that which the same solution 


А21 


Sir,—The methods 
have been described 
are all open to the 


106 


requires used in a dish or tank. For these and other reasons 
—convenience is one of them—I have abandoned such 
methods entirely, and develop roll film in lengths in a special 
dish. This is merely a strip of ordinary window glass, well 
fastened by means of putty into a stout oak frame made of 
picture moulding and then given along the joins two or 
three coats of Berlin black. Ап eyelet screwed into one end 
of the frame provides a method of hanging it up when not 
in use. I cannot say how long a dish of this sort will keep 
in working order, but mine is at least three years old and 
has not had anything done to it since it was made. 

Here is a hint for those who employ 
The top of my developing table is made of an old looking- 
glass, the back well bedded on melted paraffin wax to pro- 
tect the silvering. One has only to lift the dish a few inches 
and can then look straight through the negatives at the 
reflection of the light while they lie in the developer. I am 
surprised that I have not seen any mention of this before. 

ours, etc., 


FILM WORKER. 


| WHEELS IN KINEMATOGRAPHY. 

Sir,—What we all sight is not usually a simple impression 
conveyed from the eye to the brain, but there is added to it 
a logical deduction from previous experience. We say that 
we see movement, but the fact is that the eye sees & series 
of sharp impressions at different stages; and if these stages are 
each slightly in advance of each other (either backwards or 
forwards) the brain knows from previous experience, in 
which other senses beside seeing come in, that such a series 
of eye impressions is а record of movement. 

It is evident that the logical brain accepts the smallest 
difference between the strokes as being the most probable 
direction of the movement, and this overcomes the presump- 
tion that the wheels would naturally move forward. i 

I have found several instances of the fact that reasoning 
from previous experience largely qualifies simple sight. A 
hollow. paper impression of the head on a coin, if looked 
at when edge-lighted, will be seen by most people as a raised 
bust, because they hardly ever see an intaglio (hollow) die 
of a coin, but thousands of raised coins. 
tomed to see wheels revolving both ways. 

‘Yours, ete., ALFRED WATKINS. 


War Photographs. 

E are asked by the Committee of the National War 
Museum to make the following announcement, which 
confirms officially what we mentioned in last week's 

issue : 

„The Committee of the National War Museum are anxious 
to make, as far as possible, a complete history of the war 
in photograph. Such a record should be of permanent historic 
value and European importance. 

“ Efforts to obtain similar national collections are now 
being made by all the other belligerents. We wish, there- 
fore, to make a strong appeal to all friends and relations 
of officers now serving, or who have at any time served with 
Н.М. Forces during this present war, for free gifts of 
bromide photographs.' Such photographs should be un- 
mounted and printed on bromide paper, this in order to 
facilitate docketing and to secure their permanence. If the 
donors will write on the backs of the photographs they con- 
tribute such details as will form a minute, concise biography, 
with dates of promotion, distinctions, etc., they will very 
materially assist the committee. 

“ All photographs received will be duly acknowledged, 
and we feel that our appeal has only to be generally known 
to meet with an adequate and cordial response. 

Photographs should be sent to the Secretary, National 
War Museum, H.M. Office of Works, Storey's Gate, West- 
minster, S. W.1." 


"MADE IN GERMANY." 

The proprietors of “Photography and Focus desire it to 
be knewn that, being in full accord with the recommendations 
agreed upon at tho Paris Economic Conference, they will not 
allow advertisements of German firms and their manulactures 
to appear in this publication, either now or aiter the war. 
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In the United States, cameras figure in the latest list 
of things which it is proposed to tax. 


* & + 


“The Gazette“ of the Third London General Hospital 
shows no signs of diminishing in interest as time goes on, 
and the August number just to hand is as finished and work- 
manlike a magazine as any of its predecessors, and is 
characterised ‘by the same intense realism—that vivid pic- 
ture of life in a great Army hospital, which, as far as we 
know, has been given by no other publication whatever. 
Half-a-crown sent to the Editor at the hospital, Wands- 
worth, London, S. W., will bring it for six months, and any 
reader of Photography and Focus who has missed what we 
have before written should note that a spare half-crown 
could not be Letter employed. All the protits go to the 
Hospital Benevolent Fund. 

* 0H + 


An exhibition of paintings and sketches by members is 
now on view at the Camera Club, 17, John Street, Adelphi, 
London, W.C., and will remain open until the end of the 
month. Admission free, by member's order, between 
11 a.m. and 5 p.m. daily. 

ж + + 

The honorary secretary of the South London Photo- 
graphic Society is now Mr. H. Richards, of 28, Reservoir 
Road, Brockley, London, S.E.4. E 

ж ж + 


It is stated in a German paper that 11,000 different. photo- 
graphs of the Kaiser were taken at the Front in the first 
five months of the war. 

ж * X | 

Mr. Е. M. Sutcliffe, writing in “ The Yorkshire Weekly 
Post," gives a list of things which must be bought if 
the worker intends to become a first-class workman." ‘The 
are (1) a pair of rubber gloves, (2) an exposure meter, (3) 
a thermometer, (4) а dark room clock, (5) a focussing cloth, 
and (6) a spirit level. We recognise the importance of most 
of these, but the rubber gloves we fail to appreciate. If 
anyone is hable to metol poisoning, for which alone they 


would be of any service, it would be better to use some 


other developer which does not give ‘rise to the trouble. 
Metol 1s in no sense indispensable. 
ж ж * 

Lt. E. P. Glover, R. E., writing from °“ Shirley,“ Fearn- 
ville Grove, Roundhay, Leeds, sends us a copy of a booklet 
on * the Glover method " of film negatives and prints, and 
states that he will be pleased to send one of the booklets 
to any reader who is interested and applies to him for it. 

1 * + + 

The South Bondon Photographic Society issues a hand- 
book of its rules, the advantages of membership, etc., which 
сап be obtained on application to the honorary secretary, 
Mr. H. Richards, at 28, Reservoir Road, Brockley, London, 
S.E.4. We note iat there are now over 500 volumes in 
the society's library. 


The Week's Meetings. 
WEDNESDAY, AUGUST 15TH. 


Croydon С.С. Conversationa! Meeting. 
Bootle A.P.S. A Tour through Ireland. W. R. Brewster. 


ia SATURDAY, AucUusT 18TH. 
W mbledon acd D.C. C. Leatherhead and Fetcham. 
Влжо P.C, Almondsbury, ` 


WEDNESDAY, AUGUST 22ND. 
Croydon С.С. Conversational Meeting. 


Societies will have their meetings announced here if the syllabus is sept іс us 
at tbe beginning of the session ог from time to (іше, 


f 
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BARGAINS: 


11034.—31in. Kodak Daylight Developing Tank; 
pice 17 /11. 

10772. — Ross Zeies Anastigmat Lens, 1ojin. focus, 
3; price 84 10s. 

10770.—Paie Wray Platstigmat Lenses, [1/8 ; 
pice 82 Ge. 114. 

10758.—Ross Zeiss Gin. Anastigmat 1/8 Leas; 
price 22 . 11d. 

7647.—Masten’s Soho Reflex Camera, Postcard 

Ross Homocentric lens, f/5.6, usual Ker- 

shaw focal plane shutter, 3 double dark slides, 
and case, splendid condition; price $16 198. 


AUGUST ISTH, 1917. 


VERYONE interested in amateur photography should send for our latest list 


resh from the manufacturers. 


We have the largest stock in England of 
Butcher's, and Houghton's Cameras, either new ог second-haud, and special lists 
for each. We are the Photographic clearing house for the whole world. 

rices are the lowest possible. „ is sent carriage paid, latest model, and 
We take old 
When writing, siinply send postcard, which will have prompt attention, and 
1 List No. 13, Second-hand Section or New Section, whichever you require. 


odaks, Newman & Guardia, Ross, 
Our 


cameras зп part exchange for better ones. 


ere are a few of our Second-hand Bargains— . 


11025.—Fine Wide-angle 7. 5 Rapid Symmetrical 
Lens with Waterhouse stops ; price 10/11. 

10256.—Allen-Liversidge Popular Acetylene Gen- 
19/11. suitable for motor car or lantern; price 

10311..—Dalimeyer Patent Portrait Lens, No. 2b, 
Pale a with stops, focal length 8}in. ; price 


10818.—Fine Ne. 2 Dalimeyer Bergheim Soft Focus 
Lens, for whole-plate to 15»: 12, as new; price 


11027.—}-plate Folding Gamera, Beck R.R. lens 


11004.—}-plate Folding Camera, rack focussing, 
double extension, fine Ensign symmetrical lens, - 
Koilos fully speeded shutter, 2 slides, and 
leather case; 3 £3 5s. | 

ттооў.—Ме. 1 Emsignette Camera, complete in 
case, fair condition ; price 18/11. . 

rr1011.—-Stereoecopic Stand Camera, complete with 
roller blind shutter and view finder, very com- 
р, 3 mahogany book-form slides; price 

192. 114. 


10925.—Newman & Guardia Telephoto Attach- 
ment, complete with case; price 81 98. 114. 


9314.— Vest et Folding Camera, with fine and Lukos I. shutter, brilliant view finder, | 10926.—-Ne. 1 Folding Kodak, fixed focus in latest 
symmetrical lens and speeded shutter, direct Antinous release, and 2 slides; price #1 14s. 11d. model, for 3} x 2} films, as new; price 
vision view finder, complete with film pack 41 17s. 114. Z 


adapter and wallet, very cofnpact, as new; 
price $1 108, 114. 
VH лип Magazine Camera, focussing model, 


11032.—Posteard Folding Camee Camera, Beck 
R.R. lens and speeded shutter, rising and cross 
front, complete with 1 S screen and 3 
single slides; price $2 7s. 11 


10928.—3} x 2} Ernemann Roll Film Camera, fine 
R.R. lens and speeded shutter, vety compact 
model; price 1 13s. 114. 


. lens and Unicum fully speeded | 11033.—j-plate Folding КІНО Camera, latest | 10929.— Carbine, latest model, stirrup 
shutter, fine condition; price 81 4s. 11d. stirrup front, Rectimat symmetrical lens and front, rack pr A Beck Mutar f /6 anastigmat 
10090. M. C. C. }-plate Ne. 6 Enlarger, 8]in. con- Ensign Simplex auto. speeded shutter, complete lens and Lukos III. fully speeded shutter, fine 


denser, rotating and adjustable carrier, acetylene 

jet and reflector, no objective, practically as 

new ; Fe £s 

10836.—8 jin. Condenser, for }-plate artificial light 

enlarger ; price $1 48. 11d. 

11015.—Ne. 4 Folding Kodak, for 5 х 4 roll films, 
or can be adapte? for plates, R.R. lens and 
Automat shutter, late model; price $2 166. 

11018.—8 «4 Sanderson. Hand or Stand Camera, 
triple extension, Ross symmetrical anastigmat 
lens in fully speeded shutter, complete with 
2 slides; price £4 

11020.— Dali meyer Adon Telepheto Lens, complete 
in case; price $1 138. 11d. 

11022.— ]- plate Lizars' Reflex Camera, fine R. R. 
lens and focal plane shutter, 3 D.D. slides; 
price 83 108. 

11023.—} -plate Box-form Folding Camera, poor 
condition, but complete with 6 D.D. slides ; 


with Antinous release and 3 slides; 
£1 138. 11d. 

10990.—}-piate Felding Klito Camera, complete 
with Zeiss Triotar anastigmat lens, f /6.3, fully 
speeded shutter, and 2 sles; price £4 48. 

11002.—Pair Coke Series V. Anastigmat Lenses, 
sin. focus, paired for stereo. work, and com- 
plete on panel; price $$ 176. 64. 


price 


W. E. HEATON 


ATSONS 


ман STREET, 


condition; price £7 78. 

10937. —Fine j-piate Houghtons' Cerenet Enlarger, 
complete with 5łin. condenser, fine objective in 
rack focussing mount, complete with 1 jet for 
incandescent gas, absolutely as new; price 
£4 19s. Gd. | 

10946.—Vest Pocket Sprite Camera, fine R.R. lens 
and speeded shutter, complete with 8 wallets 
and 6 slides; price $1 9s. 110. 

10955.—}-plate Folding T.-P. Camera, Sanderson 
type, long extension, rack focussing, teak body, 
complete with Beck symmetrical lens and 
Unicum shutter, 2 mahogany book-forin slides: 
price $2 178. 6d. 

10962.—Pesteard Tudor Folding Camera, Busch 
rapid symmetrical f/8 lens in Unicum shutter, 
complete with 1 D. D. slide; price $2 6s. 114. 

10967.—} -plate Artificial Light Enlarger, complete 
with 5!in. condenser, objective, and gas fittings ; 


price 15/11. | SHEFFIELD price £2 5s. 
ZZ < z, 5 => 
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PLEASE MENTION ‘ PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. A23 


xvi. PHOTOGRAPHY. — ADVERTISEMENTS. . AUGUST ISTH, 1017. 


| Wratten | 
Panchromatic Plates 


—— MÀ — 


"OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 

COVERING POWER, 
RAPIDITY — YIELDING . 
CRISP AND BRILLIANT T 
NEGATIVES. : :: :: 2 


Wratten Panchromatic 
with K 14 Filter. 


Correct celour rendering plays a uH important part 
in the successful photography of flowers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Look at these two repreductions. The ordinary plate 
renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour values, 


R. & J. BECK, Ltd., Write for .free booklet, 
68, CO RNHILL, * Real сонын" 


[, O N D O N, E e C е Kodak Led. (Wratten Division), йа W.C. 2. 


` DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


— = ш — — — — а — — — — 
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To avoid unnecessary waste. 
ЕІ L L IN THE U NSOLD newspapers and periodicals mean a waste of paper, 


labour, cartage, and railway transport. . 


FO RM TO - DAY, Io шен ла жыш. уон © newsagents are regulating 


cut out and hand to your Readers are requested to give their assistance by placing a definite 
t bookstall order with a newsagent or bookstall clerk for a copy to be reserved 
newsagent or booksta or delivered weekly. 


clerk. IT IS THE ONLY WAY TO ENSURE GETTING YOUR COPY. 


1 


ORDER FORM. BC 
ui MA 8 - 1917 
e ОККО! Newsagent. 
Р! reserve 


Name ©0000 „%%% „6 „%%% „„ „%%% „%%% %%% % «% „%%.r§F,c „4d 


Cross out word not required, 


GPRD 097. 0072 9 91225» 00 7225. 991. 09m 9072.09 a „%% . — — 
J0a980000049202090000802000020080800050302828200283002200008808200080020305020005237052930920209509000000002920005200000000 00200000000 02v 099] 
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REGARD “The Bridge over the 

Brook as a subject not worth 

photographing. It is a good 
photograph in the sense that exposure 
and development have been correct: 
it is, in my opinion, a bad photograph 
in the sense that a plate and a piece 
of paper have been wasted on a scene 
neither beautiful nor remarkable. 

"In my opinion" їз a qualifying 
clause used here—and elsewhere іп 
these articles—for an obvious 
reason. Nothing is more sure 
in this world than the tre- 
mendous truism that tastes 
differ. As one grows older one 
learns that this fact, that 
tastes differ, is one of thé 
most important facts: its re- 
cognition might almost be said 
to make civilised life pos- 
sible. Half the trouble which 
perturbs this planet is due to 
the attempts of persons with 
one sort of taste to impose it 
on persons who have another 
sort. In practice a reasonable 
humanity lives by the exercise 
of vast and incessant com- 
promises and tolerations. This 
is the case not only in 
politics and religion, but also 
in the arts. | 

Nothing would induce me to 
photograph The Bridge over 
the Brook or to frame and 
hang this photograph of it in 
my room. It affords me no 
pleasure whatever. Common- 
sense, however, tells me that 
it must have afforded pleasure 
to its taker: equally, that he 
has as much right to his 
pleasure as I have to my 
pleasure in very different 
kinds of views. So in writing 
tound this and similar illus- 
trations I can only express 


opinions, not rules and dogmas: I can 


enl say why I think this a bad ріс. 


tare and what I myself might have 
done otherwise, leaving the victim of 


my sermon to decide for himself 
whether to agree or disagree—the 
whole problem being one of free per- 
гопа! taste. : 


I can quite imagine myself pottering 
about the neighbourhood of The 
Bridge over the Brook in search Vf 
а picture, It looks a promising spot. 


The Bi idge over the Brook. 


Concerning some Photographs by Beginners. By “The Bandit" 


** Critics ?—appalled 1 venture on the name, 


Those cut-throat bandits in the path of fame.’’—BURNS 


The prints published below are selected from our latest competitions 


forward prints to ‘‘ The Bandit " for criticism. 


We are unable tc 


The conditions under which prints alone 


are criticised will be found each week under the heading Queries and Replies. 


But it would never have occurred to 
me to make the bridge the chief object 
in my composition or even to include 
it. I think the brook and fhe trees 
are beautiful and the bridge ugly. 
The bridge is an artificial feature, to 
me: ап intrusion on what otherwise 


might have been represented as опе, 
'of the romantic solitudes. 


There are such things as romantic 


bridges (generally old ones): their ¢ 


shape and their age make them, as it 
were, parts of the landscape, just as 
old castles have an air of being parts 
of the mountain side, in feudal 
countries, and thatched cottages part 
of the English hedgerows in which 
they nestle. 

But the particular bridge here is a 
mere gimcrack piece of shapeless car- 
pentry, suggesting a public park walk 
or a lovers’ lane: its commonplaceness 
is a disillusionment, and spoils all 


: d 


By B. Lecdham. 


belief in the remoteness from civilisa- 
tion of the trees and the brook. 

So with the figure. Given that he 
felt impelled to take this bridge, the 
photographer acted wisely enough in 
including the figure. It gives some 
raison d'étre to the bridge, and also 
makes a point of interest and throws 
back the planes of distance. Neverthe- 
less (with due respect to the lady) it 
is an incongruous figure, just as the 

bridge is an incongruous . 

bridge. Naturally beautiful 

scenery needs arranging on 
the plate, but it needs no 
figures of this kind dragged 
into it. Upstream of down- 
stream I warrant there were 
scores of gentle, unaffected 
compositions awaiting the 

photographer, which мои 
have been intrinsically as in- 
teresting as this one, but would 
have been pictorially stronger, 
inasmuch as they needed 
neither a bridge nor a figure 
to strengthen them. 

To find and arrange care: 
fully those compositions would 
have been much better sport 
—if we count photography as 
a sport, which I confess I 
often do—than passively ac- 
cepting this ready-made affair 
of the bridge. Its trite lines 
—especially the horizontals, 
which slice cruelly across the. 
dignified verticals of the trees 
—are not, in any case, helpful 
to a composition: it is plain, 
then, that the bridge was 
taken not for compositional 
reasons, but for its own sake. 
I limit my criticism to this 
as representing ‘‘the bridge 
over the brook,’ and not as 
portraiture: and I repeat 
that, as such, to me it is nof 

worth taking. I also repeat that this 
is purely a question of personal taste. 

According to some readers’ tastes, 
“The End of the Glade may be 
too diffused. That the diffusion was 
intentional із indicated by some 
other prints of the same subject, 
sent by this worker: certain of these 
other prints are sharp. This one is 
not sharp, and I have no doubt that 
its author thought that the un- 
sharpness assisted the effect at which 


A25 


108 


he ajmed. I am inclined to agree 
with him. The shimmer of sunshine 
entering a shady place is hard to 
reproduce by means of clear-cut out- 
lines. a 

Blur may be an artifice; it may be 
untrue, but less untrue than sharpness ; 


and all art is an affair of the cunning’ 


employment of artifices. Tastes differ, 
here as in other matters, in regard to 
the extent to which these artifices 
are justifiable. Probably had the 
author of The End of the Glade” 


made his print much woollier I should 


have disliked it. If he had made it 
much sharper I should also have dis- 
Jiked it. 

Others’ likes and dislikes would 
have operated reversely. No matter. 
The point for praise, in this effort, 
seems to be that its author formed 
ideas of his own and endeavoured to 
express them: he beheld a natural 
effect, and he emphasised its beauties 
by the employment of both the artifice 
of composition and the artifice of 
softening the outlines. 

There is nething banal and ready- 
made in his choice, as we seemed to 
detect in the choice of The Bridge 
over the Brook." And his subject 
was sufficient in itself : no figure was 
required to make it interesting. Yes, 
to me The End of the Glade is 
ood. 


But I am also well aware that there 


are perfectly sane and estimable folks 
who will pronounce it bad, or will, at 
any rate, say that ''The Bridge over 
the Brook is better. Such are the 
peculiarities of human nature and 
that phenomenon of human nature 
which we call taste. 


Pd 
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"The Old Farm"' (see p. 109) will 
веет to some to be as commonplace as 
The Bridge over the Brook." Re- 
production may scarcely be fair to 
““Тһе Old Farm," for some of the 
richness which distinguishes its high 
lights and its shadows is in the 
original print’s quality, and cannot be 
brought out in the half-tone. ~ But 
even apart from these noteworthy 
technical merits, the picture is—to 
my taste—worlds ahead of The 
Bridge over the Brook. 

It may be claimed that опе is in 
essence as ready-made as the other. 


- The bridge existed and the photo- 


grapher took it. The farm existed 
&nd the photographer took it. 

To begin with, the bridge is а mere 
excrescence of vulgarity compared 
with the farmhouse. Over and above 
this, it is evident that while no 
effect of lighting that might have been 
obtained could infuse beauty into the 
bridge, an effect of lighting has here 
positively glorified the farm. | 

The glare on its whitewash was 
presumably what caused the taking of 
the photograph. It is splendid. 
Holding the print at a slight distance, 
апа partially closing the eyes, one 
perceives how that glare ennobles the 
stark contours of the building. The 
composition is of the simplest. There 
are no complications, no figures, 
nothing but a plain statement of a 
very modest phase of beauty. 

Taking such a thing as The Old 
Farm ” instead of taking such a thing 
as The Bridge over the Brook із 
& matter of taste. Both kinds of 
photography have their rightful niche 
in the scheme of things. But while 


Р 
By John Н. Scroggie. 


the author of The Bridge may 
some day find himself taking things 
like The Old Farm," it is improbable 
that the author of The Old Farm" 
will at any future time find himself 
taking things like ‘‘The Bridge." 
Which fact should not be without its 
significance. 
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Interested, * 


Ail this talk about taste, however, 
is apt to smack of the priggish: we 
may therefore conclude with a print 
of a kind concerning which many 
differing temperaments can meet оп 
common ground. Interested is the 
sort of snap in whieh questions of 
taste or the absence thereof do not 
arise. It is commonplace—but of 
those commonplaces which make society 
worth living in: @ commonplace in 
its essence delightful and deserving of 
recofd. ‘‘Interested’’ is the type of 
photograph beloved alike by the ad- 
vanced worker and the tyro. : 

True, even such a simple snap can 

be done well or can 

be done il. This 
one is clear and 
crisply seen, there 
is no confusion iu 
it of needless detail 
not even that 
sometimes tiresome 
feature, the horizon. 
It might have been 
muddled, badly 
focussed, aud even 
badly composed. But 
even if these faults 
had marred it, the 
intention of the 
photographer would 
have been one con- 
cerning whose taste 
there could be no 
dispute. Tastes 
might have squabbled 
over treatment. On 
subject they would 
all have agreed—and 
approved. That is 
what differentiates 
. "Interested " from 
the others. Thus we 
have actually hit on 
something on which 
tastes don't differ! 


By A. Harriman. 
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T is a curious thing to those who practise stereoscopic 
photography that it is used so very little for the 
general purposes for which photographs are employed, 
considering hew much more faithful- a rendering of a 
subject can be made in a stereoscopic slide than in a 

single picture. Yet photographic societies as a whole, and 
the photographic press as well, almost entirely ignore it. 
The “ pictorialist " has set his ban upon it, and the rest 
of the photographic world seems to be content to accept 
that decision as final. ` 

The writer does not wish to consider stereoscopy from 
the point of view of the artist at all; although in that 
light there may also Фе something to be said for it. But 
in recording the forms and appearances of things for which 
photography is used in a hundred and one different ways, 
it may safely be said that where the single photograph does 
it well, the stereoscopic photograph does it much better; 
while in some cases the stereoscopic slide is the only form 
cf photograph that can be made to show what the photo- 
grapher wishes to get. It must be that this is not realised, 
өг where there is now one stereoscopic worker there would 
be a hundred or more. 

If the photographer who only works the single picture 
method were asked what is the difference in effect, between 
looking at a good stereograph in the stereoscope and at a 
good single photograph, he would answer that in ‘the 
stereoscope one gets an appearance of 
relief or solidity which is not obtained in 
the other; and he would probably stop at 
that. But while this is what the stereo- 
$.)pe does in theory, in actual practice it 
des a great deal more. The effect of such 
relief is very wide reaching. It is not a 
mere imitation realism: it tells us much 
about the object photographed of which 
the single picture gives no hint. The 
details of the subject may be found in the 
aingle picture, when they are looked for; 
but in the stereoscope they are seen. We 
learn from it the relationship between ther 
different parts and the position of the 
Various surfaces. It is not so generally 
recognised as it should be that single 
pirture photography has great limitations 
in this direction. : 

When* we see a certain passage of light 
and shade in a print, we may have nothing 
b tell us whether it represents differences 
of surface colouring or the effect of the 
illumination of a solid object. А саве 
which is often met with is the red colour 
ou the human cheek. In some portraits it 
looks more like the shadow due to a 
hollow than the colouring of the skin. No | 
such suggestion would ever be made by a stereoscopic slide, 
which would differentiate between the two without any 
effort on our part—in fact, without our being conscious of 
it at all. It is to this more than to the mere relief which 
we see in a stereoscope that we owe {һе pleasure and sur- 
prise often experienced when, after [boking at a slide in 
the ordinary way, we put it into the stereoscope and see it 
binocularly. We see so much more. 


~ 
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A fallacy often entertained with regard to stereoscopy ia 
that it is only effective, or even operative, in the case of 
subjects whith have their different parts at widely dif. 


ferent distances. [t is thought to be of no value for flat 
subjects. Yet anyone who has ever seen a good stereoscopic . 
slide of such a thing as an Indian carpet, or a piece of 


` tapestry, will know that even in the case of objects with as 


little depth as that, the stereoscope is marvellously effective. 

It renders their texture in a way no single print can do. 
It is on account of this power that it seems strange to those 
who know of it that the stereoscope is not more used in 
commerce. 

For scientific work, it ought to be the rule to make a 
stereoscopic pair of photographs of every subject which 
will permit of it; since when a minute and detailed record 
is wanted it is plain that nothing else can equal such a 
result. In natural history work, for example, stereoscopy 
should be far more used than it is. The cameras are not 
prohibitively bulky; in fact, they could be both smaller 
and lighter than many which are carried to make monocular 
records: while if a large picture is needed no better 
original for enlargement could be chosen than one of the 
crisp, clear, and not too vigorous negatives which one 
needs for good stereo slides. If any reader of these lines 
is thinking of getting а new camera, and is in doubt what 
to purchase, he would do well to give a little consideration 


By C. H. France. 


(Sec page 108.) 


* 


to the suggestion that it should be a stereoscopic one, or 
at least one capable of being изей in that way. If he once 
gets the stereoscopic habit he is not likely ever to lose 
it; and he can take the writer’s assurance, which he will 
confirm by his own experience, that not merely will it add 
very largely to the pleasure he himself will get out of his 
hobby, but also that it will add to the appreciation of his 
pictures by his friends. 
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STIGMATIC Ууйаноц).—'Тїе separate components 
сац Ue used, but they require stopping down а 
good deul unless diffused effects ure desired... 


Views (Treorchy).—An advertisement in our 
columns might bring you into tonch with some- 
спе who has one for sale, but they are not at all 
Common. 


Aen Trees (Prescot) —We do not know of any- 
спе specinlising in that particular branch, but 
we think Messrs. Raines and Co., of Euling, would 
give you satisfaction. 


Buacx Tones (Barnsley).—Thete is no satisfac- 
tery method of obtaining a pure black tone on 
pop. If you want such results, bromide or gas- 
hight paper is the material to use. 


E.A. (Hyde Park).— The Isle of Wight is a 
proclaimed urea, and you would have great dith- 
culty in getting permission to use а camera 
there, fur general work outside private preinises. 


CELVEREX (Smethwick).—We do not know of 
anyone at all likely to undertake it. For the 
present such work seems to be quite out of the 
question, all possible hands being occupied with 
wunition making. 

BiBLIOLOGIST (West Kensington).—You will find 
B very eemiprebensive collection of photographic 
books in the Patent Office Library, Seuthauipton 
Buildings, Chancery Lane; admission is free on 
signing the book. 


FIXING SOLUTION (Leagrave).—We do not under- 
stand why the liquid should go milky. If the 
bypo is a good sample, it could only happen from 
some ncid being present. In any case, it would 
be unwise to use it. 


І.О. (Cheltenhiauj).—In the small quantities the 
ainateur has for disposal, nothing is to be made 
of spoiled negatives. It is out of the question 
to clean the gtass and recoat it, except ns an 
үе, but uneconomical, experiment, calling 
for some knowledge of chemical manipulation, etc. 


ExLARGrA (Hillfield)—The various aspects of 
the question nre considered in Photographic 
Enlarging,” by В. Chil Bayley, price 1s. 6d. 
nett, or post free from our publishers 1s. 9d. 
If there is any point on which you would like 
further information, perhaps you wil write us, 
putting a specific question. 

Liwxs (Hythe).— The best way is to repack them 
just as they were sent out; but it is sumetimes 
a little bothersome to replace the separators. If 
they are put filin to film with nothing at all 
between them, and are then wrapped up fairly 
tightly, so that there is no risk of them grind- 
ing against each other, they travel very well. 


CaLLi0 (H.M.S. Calliope).— We do not think 
either prints or negatives can be completely and 
satisfactorily washed in sea water; but if the 
balk of the washing is doge in sen water, while 
for the last three changes (given by hand, and 
made as complete ав possible by draining) fresh 
water is used, the results will be quite reliable. 


Novice (Fovant).—Any lens that can. be used 
at all can be used for copying same size if the 
camera will extend far enough. If yours will 
not, then you should be able to make a tem- 
porary extension piece to carry the Jens at about 
twice the usual distance from the plate. The 
whole lens, and not а balf of it, should be used 
for copying. е 

В. 8TANFORTHM {Norwich).—All you have to do 
in 10 focus the camera on some object at the 
distance at which you propose to use it, make 
й mark on the baseboard, and use it at that 
without further focussing. If you are in doubt 
where to fix it, focus an object a hundred yards 
or во away, and then rack out the camera until 
that distant object is just as fuzzy us you сап 
tolernte in a distant object, and leave it at that, 
noting for your guidance in future tbe distance 
at which objects are then most sharply defined. 

70796 (Palestine).—In the case of readers 
abroad the validity of the coupons is extended 
so that they shall not be disqualified, whatever 
their distance away. The detect has nothing to 
do with light leakage, but is caused by abrasion 
ct the film. It may be that the polished guides 
ever which it passes have roughnesses on then: 
tut is much more likely to be caused by grasping 
toe film and then turning the spool, in order to 
get it 10lled up wore tightly. This should never 
te done. It is sometimes due, in the case of 
cameras which fold up. to-winding off the filin 
while the camera is closed, owing to the folds 
of the bellows tcuching tbe film as it travels. 
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Advice or help on technical points. For rules see below. 


Pyro (Walsall).—It can be done, but it is hardly 
advisable. 


T. &uiTH. (Ipswich).—We should expect to find 
thew pretty much the saine. 


PLATES (Borrowash:).—There is no best”; 
the Lesson for Beginners on tke subject. 


Querist (Bedford).— Nothing can be done now 
to make their ebance of lasting any greater; but 
we do not see why they should not be reusonably . 
permanent. Ё 


WiLL B. (Uttoxeter).—We regard them all as 
being Н. and J). 250; the difference is not large 
enough to be taken into consideration. If you 
Mr the, No. 1 size with a single stop, it 
18 ө 


Economy (Sevenoaks).—The developer eannct be 
used more n once, but the hypo could be used 
to fix several lots in succession, provided you 
made quite sure that it wns strong enough to 
до so in the time allowed. It is better not to 
keep it from day to day. 

Morr Licut (Glasgow).— Most of the books 
whiclr deal with the Jens are not very helpful, as 
fur as its use is concerned, and some are dis- 
tinctly abstruse. Photographie Lenses.“ by 
Hodges, price 2s. nett, or post free from our 
publishers 2s. 3d., should suit you. 


Borters (Bury).—It is essential to use a much 
smaller stop, when both near and distant objects 
ate to be got in sharp focus at the same time. 
In this particular respect you will not find that 


an expensive lens is any better than a cheap - 


one, although in inost other directions it would be. 


BLOUE-PRINT (Palmer's Green).—Any writing do 
ou a blue print with an alkaline solution will 
leave a white mark. Ordinary sodium carbonate 
solution, as used for developing, is as convenient 
нв any. It should be freely diluted, and as scon 
ав Ше writing has bleached, the print should be 
washed. 


Е. Doneaty (Dublin).—Rubbing with cotton 
wool moistened with petrol should remove the 
grease. lf the woo) and petrol are changed once 
cr twice, und the negative is then given a rub 
with methylated spirit, and soaked in coli water 
tor an hour or two, we should expect that the 
uction of the intensifier would be regular. 

Tyro (Cuistoij.— They are very fair; but the 
award@a-@® to the best work sent in euch month, 
and a competitor therefore bas not only to do 


* very fair“ work, but work that is better than 


is sent in thut month by any others. The entries 
for each number several hundieds. If you perse- 
vere you should stand a very good chance. 


W. Н. Reece (Walthamstow).—The patches of 
fog in ons corner of each (the game corner in 
beth; suggest that either the dark slide is not 
light tight, or that you had an accident with 
one corner of the plate box. It is cleanly due 
to some local cause, and not to dark recom light. 
and it should be easy to locate it with so definite 
@ guide to the position of the defect. 


M. R. (Loughborough).—The worst of all such 
appliunces as the one.sketched is that if the 
operations conducted in them take any time, the 
atmosphere within gets very close. For plate 
changing we have found it quite possible to use 
а bag, inserting the bands, but keeping the head 
outside, and not attempting to use a window, but 
to work eutirely by touch. 


T M.A. (Darlington).—The success of a big 
business involving a ище capita) is bound up in 
the ашау o the goods which it supplies, and 
you may quite sure that nothing of the kind . 
you suggest would be contemplated for one 
moment. The explanation given to you is what 
we should have given had you written to us in 
the first place, und we have no doubt that it 
tepreseits the facts. 


Cumiovs (Leith).—We are not quite sure what 
your enquiry inenns. If you wish for a formula 
for flash powder, we give one, but would warn you 
thut it is not at all a good subject tor home 
manufacture, as al] flash powders are explosives, 
und there have been wany bad, and some fatal, 
accidents from attempts to make them up at 
home. Only a very small quantity, say а quarter 
oi an ounce, should ever be mixed yp at once, 
the mixing being done with a hair sieve or a strip 
ої card. Potassium nitiute 30 grains, potaesum 
wrehlorate 30 grains, magnesinm 40 grains. 

he saltes should be carefully powdered separately, 
and quite diy, before being mixed. 


“will be nothing to fear, even if she re EE 


` culty in buying one secund-band for £i. © 


` ing. After the formaldehyde а were rinse 36 ed 


lens a few inches further from, 


e ally available for the purpose im `q 
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Mas. Виттквмовтн  (Littleborougb]: — Hast 
taken an award, you are now only өп їйє ix. 
Advanced Workers’ Competition. 7 — Д 

Pictures (Bedfordj.CWe believe tbat thés9 Ж 
воше difficulty at present, but you might ¥ 
direct to the Curator ut the Galery. UE 

FILIGREE (Oxford).—It would be best to 
the whole of the window with tissue pag 
muslin. We should be tempted to try tha os 
of а very light background, at least as an €x» 
ment. | D 
8тавом (Gillingham).—We think thet in - JS 
moment which we all so anxiously anticipate МАЙ 


„ 


рахе not actually been cancelled. At апу ma» i: 
know that for опг own part we shall change ¥; 
H.B.G. :Norwich).-You ought to have до ж Ў 


as they аге fairly common. You could E. 
columns, or insert an advertisement. Hot C 4 
pre-war list quotes them 1“ A" quality) a$ Sq 
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6d. new. — 2 : 
D.K.R. /Piesteign).—It is bette: to моа” рія 
gruphs well before using а bath of {опол и 


as the effect of this would be to retard he- 


cient; in fact, no harm wil) result if even N 
omitted and they are put straight up to d 


R. A. M. O. (Carlisle.—There is по reasóh: 
ever why you should not apply the time & 
to the development of film in a sh. £ 
always use the sume brand of film, a de 
of the same composition, and make & 
the temperature each time, you 
every strip developed confirms or 
table of times. e^ Te 
Tiv (Long Eaton).—A portrait lens, ‘the 35 
in focus the better, is the most suitable ГМ 
but if your camera is of the lan Y. 
jt might be too large. In that case We, 
be inclined to get an Н.В. or a Eurycope: 
length is wore important than рабу" 
opinion, and we should prefer a 12%. 
Euryscope to an Bin. portrait lens for 1 


Puzzirp (Lewishuin).—It should not bE qm 
to make а cardbourd extension piece to E 


EE: 
Мс 
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snch work ів in hand. We bave dune ИИ 
times for various cameras. No hatten 
sume card and adhesive are needed, азб уси 
work is hardly ever done is the Жем 
home, when the camera can be put on eM 
need not be very substantial. Any Фай ИИ | 
sel you а magnifier, which would Н | 
iocus of your lens, and dispense 
sion piece, but we prefer the 


Noren (Morpeth).—There is no 
trick or dodge which could be desc 


must be guided 


by the requirements. "E 


vidual case. If you bad been photoguwe M 4 
window in question, we do not кіш Rid 
on a backed plate you would have g 
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а result as you suggest, if the exposa; 
adequate, and a strong ligbt watesi 
window. Throwing the object out of М 
“unsound technique," but very Jou AE 
done for an express purpose. This 4 
do not think there has been any тои 
focns, although a little so Nae J 
possibly by means of belting silk. 4s 


Regulations. = 
J Envelopea must be marked 
the * Enquiry Coupon" found Фер 
enclosed. H 
(2. The full name and address, 1 
Ae 


* 2 
a, 
-2 


to а nom de plume, must be given. - u 
(3. Except in the case of reac SOE 
спе question on one subject is allowed qu 
letter. If more are asked Only: 

selected for reply. | 
(4.) Prints may be sent for eriti 
separate coupon must be sent with 
and they must be accompanied by 8 
addreseed envelope (not (соле пора for 
return, or they will not be eriticieed. . 04 
Queries are dealt with in strict rotation Ич 
с order received. Only * Urgent Apparatus- 
eries will be dealt with by post, and then omy 
they concern apparatus actually im. ФИ 
possesion of the enquirer on approval, for whit 
purpoee a stamped addressed en muy Mu" 
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= ОЕ WORLD-WIDE FAME =~~ 


“Seltona” 


| THE FINEST PRINTING 
- MEDIUM OF THE AGE. 


Seftona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, : 
. the most fuxurious printing paper of the day. Needs fixing 
' only for Sepia Tones, or, by previous washing in a solution of 
common salt and water, any shade from dark brown to 
blue can be obtained with ease. 


ANTIQUE 
MATT »моотн : WHITE & 
GLOSSY ron `9) BOARDOIDS 
DETAIL c ALL Ес 
CREAM y | | 
моон / POSTCARDS 
GRADES 


SEND FOR ‘BOOKLET "PERFECT PRINTS” POST FREE. 
Sample Packet (assorted grades), j-plate 4d., j-plate 7 d., pos free. 


Linique' 4 Tintona' 


SOMETHING QUITE UNIQUE. ‘TINTED BASE PAPER. 
A daylight printing paper coated with the Seltona 


A new grade of Seltona Paper, which, as the name Emulsion on a tinted base. V striking and 
implies, has a fine linen-grained surface. í ° pleasing effects may be secured if the 6 Ње 

For many subjects this paper lends itself admirably paper and the colour of the image be judiciously — 
from an. artis tic point of view, enhancing the pictorial ё selected to suit the subject. 

value of the print to a marked degree. | Snow scenes, night effects, woodland views, and 

The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 

out injury to detail or definition ' by the aid of Tintona. 


Made in Cream, Blue, and Green Tints. 
In PACKETS (assorted tints) at 1/.. 


In PACKETS at 1/3 per Packet. 
POSTCARDS 1/3 per Packet of 10. 


NE SOLE MANUFACTURERS : 
COMPANY, LIMITED, 1, Crutched Friars, London, Е.С. 
С ` Factory: LETO WORKS, EDGWARE. 
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HE sailor is supposed to live under the beneficent 
auspices of a sweet little cherub who sits up aloft; 
but I guess there is no such arrangement made for 
the photographer, who is probably under the malign 
influence of a savage big fiend who grovels below. 

I know of no other explanation of the persistent and varied 
bad luck that dogs the photographer's steps. If I quote 
one or two things that have happened to me in this line 
within the last few days it is not because they are excep- 
tional, and so have attracted my attention, but they may 
be regarded as samples of what has been going on since the 
day when I fell into the photographic trap. 
* * + e 


Some lucky people seem to get 
out of that same trap quite easily. They take up photo- 
graphy and put it down again with apparent ease. Often 
and often I have thought what a jolly thing it would be 
to expose my last plate, make my last print, bind my last 
lantern-slide, write my last page of Piffle, and begin to 


enjoy myself. But I cannot.” 
+ * * 


And that reminds me. 


If I were to sell all my apparatus, and dance on my 
fountain pen, I know I should go and buy new ones before 
I could spend the money on anything else. It is no use 
consoling myself with the fact that at present I do much 
less actual photography than usual, because, on the other 
hand. I am writing more about it than ever. І always 
was а garrulous old idiot, and with advancing age I am 
growing worse. It. looks as though I shall be a bond.slave 
to photography till the end of the chapter, and I am too 
mach in ove with the wonderful world to wish to see Finis 
written just yet. 

+ X F 
. Well, to my recent misfortunes. I convert the Scullery 
into a dark room—a gross misapplication of the term—by 
plugging the window with а wooden frame covered on bot 
sides with thick brown paper. This is patched ingthe 
middle where my head went clean through as it fell; Yor 
although it was originally a tight fit the frame shrank just 
sufficiently to make its lodgment precarious. Thenceforward 
I adopted a patent fastening—a push-pin stuck їп the 
window frame. | 

+ + + 


The other day 1 was goin to load a few slides, and 
thought. it safe to omit the pin for so short a time. 
Saddenly the room brightened, and I was just in time to 


‘catch the frame as it commenced its descent upon me. 


There were six half-plates on the table in their paper 
wrapping—-more.or less. The question is, are they fogged? 
e only way to find out is to use them. If I waste them 
on subjects that do not matter, I shall find they are all 
nght; if I use them for anything important the whole six 
them will be hopelessly fogged. I can foretell this from 
past experience. T 
* 


- Next, for illustration purposes I wanted to make three 


exposures on the same subject in bright sunshine. Curiously 


. enough the day was actually sunny. "This looked suspicious ; 


but to pretend that it was a matter of indifference to me I 
bung about for an hour talking. Then, without any appear- 


. ance of haste or anxiety, which would certainly have brought 


up the clouds, I leisurely prepared for the first exposure, 
it.. Before I could change the plate the sun 
vanished behind the clouds, and has not yet re-appeared, 


‘although that was four days ago. 


— — | — 
Р — 
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“The time has come," the Walrus said 
“to talk of many things.“ 


Again, I exposed twelve plates with a camera that re- 
quired attention to remedy a particular defect. I forgot all 


about this, and got the benefit of the particular defect ou 


all the twelve negatives. It took me hours to put them 
moderately right. 
* + + 

Once more, I went a long way with my slides loaded up 
with three half plates and three postcard plates, and when 
I got there I could not remember which came first, and had 
to go back to find out. Of course, I should call anybody 
else an ass who did not make a note as he loaded the 
slides; but there is precious little consolation in calling 
oneself an ass. It is so unnecessary. 

* * * 

And yet again, I wanted to take some sports subjects, 
and found that my scanty war-time stock of plates did not 
include any very rapid ones that looked like being younger 
than twelve to twenty years of gue, and I find that such are 
likely to be a bit over-ripe. So I sent for some nice fresh 
ones, which arrived by the first post on the morning of the 
day. after the sports. 

: + o X * 

I went to the sports all the same, and got some good re 
sults on plates that most wiseacres would have said were far 
too slow for the purpose. I rather thought as much myself, 
and over-exposed some of them in consequence. I spoilt 
one. There was a tug-of-war between eight wounded sol- 


diers, and six ladies in uniforms which indicated their con- 


nection with the motor bus traffic. When these hefty 

damsels lay back and commenced to haul I fired off the 

shutter, but moved the camera the way they were hauling. 

This is sympathetic action. 

men doing a high jump, which exhibit some of the onlookers 

with one Tez cocked up in sympathy with the jumper’s effort. 
ж * * 


I got one or two records of a hat-trimming competition. 
Each of the Tommies who entered had given to him a straw 
hat, a handful of trimmings, and some pins. They seemed 
to me to be born milliners to a man; but shrieks of laughter 
from the lady spectators inspired me with doubts. I still 
think that the handsome fellow wearing the hat with which 
he had won the first prize looked better than any of the 
ladies who laughed at him. | | 

* * * : 

It is none too easy to make exposures properly while соп- 
vulsed with laughter, or I should have done better than I 
did with my rendering of a squad of men being drilled 
while blindfolded. They started off hopefully enough, but it 
was too funny for words to see a chap marching stolidly 
along by himself in the belief that he was part of a file 
going in the opposite direction far away. 

ж ж * / 

Any photographer who gets а chance of going to these 
sports for convalescent soldiers should follow my example and 
go. It is an easy matter to make a few decent photographs for 
the men who take part, and there is nothing that gives them 
more pleasure. They are unfeignedly delighted with photo- 
graphs, and their delight makes one feel glad for once to 
be able to use а camera. Even when there are no sports 
there are plenty of occasions for taking their portraits. It 
is a pleasure апа-а privilege to do anything for them; and 
you may take my word for it that there are few things that 
will please them more than doing some photographs for them 
—the best you can produce. Let this be an instruction to 
such as have cameras. THE WALRUS. 


AZI 


I have several photographs of 


— 


N the June 
Zíth reference was 
made to the stii 
ring nature of 

| portraits ої young 
officers. especially when they are obviously home portraits, 
taken by a relative anxious to secure the latest presentment 
of the fighting man beforg he leaves on his errand of chance 
and heroism. The present example has a double appeal, for not 
only does it represent a young officer who has returned from 

. the work of war, but it shows him in the joyful moment of 

holding again his own son after an absence due to the call 

of duty. The photograph was, as a matter of fact, taken by 
the grandfather of the boy, Mr. W. R. Bland, whose name 

has been before the photographic world for many years as a 

camera artist of great taste and skill as well as a critic. He 

has good cause to be proud of his work, for it is difficult to 
seg how it could be possibly better to combine the varied 
interests which the print possesses. 

Those interests-may be enumerated as topical, military, 
domestic, and artistic. The last is most forcibly felt in the 
excellent design, which is positively decorative in the best 
sense of the word. It will be noticed that the material fills 
the space with a fulness which makes the most of all the 
essential parts and leaves no empty tracts—not that empty 
spaces are useless when the design is planned for them; 
but when one wants to-do without them they are not easy 
to avoid. This design works out as a parallelogram placed 
romewhat diagonally to the boundary lines, and enclosing a 
second one sloping in the opposite direction. The first is 
emphasised by the man’s upper arm, the direction of which 
leads to the lower hand. This gives the lower line of the 
main parallelogram. The upper line of it is felt from the hat 
to the boy’s left shoulder. The opposite sides are quite obvi- 
ous. The inner parallelogram is marked out by a line through 
the shoulders of the man to that of the boy for the upper 
side, and for the lower side by the forearm and hand of the 
man; whilst the opposite sides are the shoulders of the boy 
and the upper arm of the man. 

It may appear to be pedantic and mechanical to seek out 
these shapes in this way; but the truth is that the principles 
of design rely upon such things. By no other means can a 
work of art be strong or orderly. It is only when such means 
are aggressively obvious, as they often are in modern art of 
the insincere sort, that they become unpleasant. When 
Nature is left alone she gives us these things to make 
pictures of, and it is because they are the direct outcome of 
natural forces that they please us. One can see that: these 
parallelograms are the direct outcome of the anatomical con- 
ditions of the human frame and of the laws of gravity—the 
latter operating through the system of balance, which causes 
the man to lean back to accommodate the weight of the boy. 
The result of these forces is a series of shapes and lines which 
have order and relation to each other, and for that reason 
our minds accept them as desirable. 

It does not follow that in posing sitters or models one has 
to scheme for such lines and shapes; but it is necessary, if 
good work is to be done, that they should be observed and 
noted when they do appear. The sense of form, without 
which no artist is fully equipped, is nothing but an apprehen- 
sion of these ever-changing inexhaustible shapes presented by 
Nature in the movements of solid objects. Possibly Mr. 
Bland himself had never gone into these matters in so 


issue of 


elaborate and tiresome a way as the present may be thought 
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little doubt that he was satisfied with 
arms and shoulders, otherwise he would. 
have tried for something else. Assuming that he was pleased, 
it is only to be admitted that the above described 
were, subcornsciously perhaps, making their appeal io inm. 

One matter that goes far to giving the design a decorative 
feeling is the “engaging” ol the forms by the edges or 
boundaries. They are all cut off by the mount. This ties 
the forms up to the edges and avoids surrounding spaces. 
The pattern is therefore more marked than ii the figures were 
standing free. — 

To the light and shade much praise is due. It is full. and 
frank, and healthy. Whilst its nuances аге perfectly 
rende , there is at the same time amazing force and 
brilliance, suitable to the character of the study, not only as 
regarde a soldier, but also a sturdy youngster who is all life 
and energy. The original print, however, was a little 
iempered in its contrasts, and possessed a very rich quality. 

In a previous article some consideration was given to the 
principle of simplicity of interest and the difficulty that existe 
in securing it when two or more equally important heads are 
included in a portrait group. It was there pointed out that 
the only means of combining the heads in one idea was to 
give them а common and single interest. In the present case 
the man's strong regard for the child unites himseif-and the 
child in ome idea. The child is evidently under the influence 
of self-consciousness due to the position in which he fmds 
himself after an absence from his father, and both are enter- 
ing into the spirit, of the moment, of which the great concern 
is grandpa and his camera. Thus, there is no trace of 
antagonism of interest, and whilst there are two heads there 
is but one idea between them. 

It should be noted how well the middle tone of the back- 
ground supports the pattern at all points. The result is 
cameo-like, for it is even in tone and devoid, or almost devoid, 
of incident in itself. This fact advances the idea of the 
decorative motive already referred to. What is perhaps a 
little troublesome is the line of light bordering the contour 
oid" soldier’s Баск. 
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THE TOPIC OF THE WEEK 


SYSTEMS OF DIFFUSION: How they differ—all blurred pictures are not “ out of focus "—the use 


EVERAL distinct systems exist by which the 
definition of a photograph can be softened 
down, and the results obtained vary in 
character, according to the method which 
is employed. The pictorial worker will 


- adopt one or the other as it may happen to suit the 


particular purpose in view; and it is well to remember 
that as the character of the diffusion imparted to the 
picture varies, it is not possible to use them indiscrimi- 
nately. One often sees a blurred photograph referred 
to as being “ out of focus" when it may be nothing of 
the kind, as any critical examination of it would 
suffice to show. 

If we use any properly corrected lens at a large 
aperture on a subject which has its different parts at 
widely differing distances from the camera, we know 
that while the objects in one plane are sharp those 
in another will be blurred. We may thus focus on the 
principal object and get it quite clear cut, while 
leaving its surroundings soft and indefinite; and the 
power of doing this is to the picture-maker a very 
valuable one at times. 

But it is only with certain subjects that it is possible 
at all, for it is obvious that it is not applicable in cases 
where both the principal and some of the subordinate 
parts are pretty well in the same plane. It is most 
useful in portraiture, as it is then a simple matter, in 
many instances;-4o arrange the sitter so that there is 
a broad gap between him and the background to allow 
the difference to be well marked. It is only applicable 


LJ 


of uncorrected lenses—bolting silk and chiffon in enlarging—diffusion їп contact printing. 


also when the photographer is using either a stand 
camera or a тейех so that he can see on the ground- 
glass focussing screen the actual result of his dif- 
ferential focussing, and can arrange it deliberately 
to give the result he requires. 

When differential focussing is being attempted by 
scale it must always be very largely a matter of luck 
whether one gets what one is after or not. The method 
is not applicable also with small cameras fitted with 
lenses of short focus, or lenses that do not work 
at a large aperture, as they give too even definition 
over near and distant planes alike. 

A different kind of diffusion altogether is that which 
is obtained by the use of lenses which are only parti- 
ally corrected, or in which a good deal of spherical 
aberration has been left, or can be introduced. In 
such a case we no longer get one part of the image 
critically sharp and the rest diffused, but we get a 
general diffusion, although we still have the power to 
vary the extent of this general diffusion by resorting. 
to differential focussing. | 

Some of these lenses not only give an image in 
which there is nothing that is anywhere near sharp, 
but also show a kind of duplication of outlines wherever 
there are any large and strong contrasts—an effect which 
some workers tell us they like, but which is to many 


merely irritating. These lenses have their uses, how- | 


ever, and give the power of getting an image of a 
diffused character without rendering small light spots 
as aggressively prominent circular “ blobs.” 
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When the correction for colour is imperfect, or 
wanting altogether, they introduce difficulties which it 
requires some skill to overcome. In such a case the 
effect which is obtained in the photograph, as far as 
the distribution of the diffusion is concerned, 
the same as that which is seen on the focussing screen ; 
and so, after getting what we require on the ground- 
glass, the focussing pinion has to be turned through 
a certain extent, or we shall find that what was the 
Sharpest part on the screen is no longer the sharpest 
on the negative. 

There is yet a third kind of diffusion which must be 
mentioned, and that is one of. a general character, 
which is obtained i in the printing. The negative may 
be made as sharp as we can get it, and then we can 
obtain from it sharp or soft results at will. In enlarg- 


ing, this is accomplished by the use of chiffon or of 


bolting silk between the lens of the enlarger and the 
bromide paper. The chiffon is generally used over 
the lens, and gives a kind of halation effect to strong 
contrasts as well as softening the definition. By 
means of bolting silk stretched on a frame and put 
close to the bromide paper, but not quite in contact 
with it, there is a softening of the definition all over 
which is free from this flare, and is contróllable by 
varyiug the separation of the silk from the paper. If 
the silk is actually in contact with the paper the 
definition is not affected, but the image is broken up 
into one of dots, which gives some slight appearance 
of diffusion, but is chiefly useful as a means of soften- 
ing very intense shadow masses. 

For softening the definition when printing by con- 
tact, ground-glass, plain glass, matt or transparent 
celluloid, and bolting silk may be used, separately or 
together, between the negative and the paper—a 
device which will often get rid of any necessity for 
retouching in large portraits, without making them 
too blurry. | 

Whichever method is emploved, the extent to which 
i& is used should be a matter for careful consideration. 
Each has its uses, but each may be abused, as is sure 
to be the case if it is adopted indiscriminately and 
for no very definite pictorial purpose. W.D. 


T* retirement of Sir Henry Truman Wood from 


the secretaryship of the Royal Society of Arts, 

which he has held ever since 1879, brings a 
very distinguished career of office to a close. To photo- 
graphers Sir Henry is remembered as the president 
of the Royal Photographic Society at one of the most 
critical periods in its career, and the position which 
the Society occupied when at its zenith was due in 


- very large measure to his able and energetic control. 


Suaviter in modo, fortiter in re aptly describes his 
management both of the R.P.S., which became 
* Royal" during his presidency and thanks to his 
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г 
initiative, and of the Society of Arts, which obtained 
a like,distinction. His successor in John Street will 
find a very high example before him. His many 
friends will join us in wishing him the long and happy 
retirement which his public services have so well 
earned. 


Sensitiveness and Standards. 
The difficulty in defining the sensitiveness of a plate 


lies in the difficulty of formulating and constructing 


standards by which to judge it. What we call “day- 
hght" does not merely vary in intensity, but also in 
the proportions pf the different radiations in it. This 
latter variation, 4t is true, is not so great as to cause 
inconvenience in ordinary work, although allowance 
has to be made for it towards the close of the day; 
but it is a different matter when it comes to laying 
down a standard for measuring purposes. When that 
is done there is still the construction of an instrument 
which shall give such a standard light, and that is a 
problem of extreme intricacy. The so-called * standard 
candle " is a rough and ready way of getting а light of 
reasonàbly constant and definite character, but nothing 
more, and it was always an objectiop to its use for 
photographic purposes that it was so different in 
spectral composition from the light of the sun, which 
is used in the enormous majority of photographs, that 
it was never safe to calculate from one to the other. 
Far more elaborate appliances are now made for the 
purpose, but there is still much to be desired. Even 
when a standard light has béén obtained there remains 
the difficulty of standardising the work which it has 
to do, and it 15 this which lies at the root of the dis- 
crepancies which exist between the speed readings of 
the same plate obtained by the different methods of 
measurement. 


One's Own Likeness. » 


The portrait photographer. does not need a very 
lengthy experience in order to learn that if there is 

1e person who is not a competent judge of likeness 
it is the person portrayed: but those who, instead of 
being the photographers, are the photographees do 
not léarn the lesson so quickly. Many never learn it 
at all: and will glibly discuss the merits of their-own 
portraits as if they were in a position to judge pro- 
perly. The fact is none of us have the power to see 
ourselves as others see us: and, if we had, it is ques- 
tionable whether we should exercise it in criticising a 
likeness. The fairest observation would be to say, 
Do I really look like that? °’ Dickens admitted this 
when he said of one of his. portraits that if he saw it 
on the wall he would not suppose himself to be the 
original, adding, * I do not see myself: but I come to 
the conclusion that I never do see myself.“ Different 
types vary very much in the degree of resemblance 
which their various portraits possess. There are some 
faces all the photographs of which look unmistakably 
alike: while there are others of which half a dozen 
different portraits might easily be taken as represent- 
ing half a dozen ret people. It might not be 
surprising that this should apply te, paintings, where 
fidelity to the original is not always sought, and 
certainly is not always obtained: buf it is strange that 
it should characterise work done with the camera to 
the extent which it does. 
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Registration in Double Printing and Similar Work. 


By C. J. Bridgeford. Special to 


NE hears a great deal about registration of one kind 
and another in these days, so that the topic of 
photographic registration has quite a familiar 
sound. There are so many applications of the 
word, however, that it will be well at starting to 

intimate pre sely that sense in which it is here to be used. 
This de ч deals with the adjustment of one image 
to another, either in its very simplest form of printing with 
a toned border, or in the more complex methods of combina- 
tion printing. 
It requires a little natural dexterity more than anything 
else to get two images in register. Take, .for example, a 
stiff piece of p. O. p., such as a postcard, and when it is half 
printed out remove it entirely from the printing frame. 
There are photographers who would say it is spoilt by doing 
so : but there are others who without much trouble would 
put it back'in place, if the negative were not too opaque 
Tor them to see what they were doing, and finish the print- 
ing. Nor would’ the result show any signs of a doubled 
image. 
Registration such as this is Заке by noting visually when 
the two images exactly correspond. There are many occa- 
e sions in which it is useful. The first one to come to mind 
is in the adjustment of the viewing screen upon a Paget 
colour transparency. To some people this seems the simplest 
of operations, others make a great . 
toil of it : 
the fact that there is a kind of knack 
about such work, and that the per- 
sonal factor plays a large part in it. 
This exact visual coincidence is 
required in certain forms of com- 
~ bination work. One of the best 
methods of, say, putting clouds into 
a landscape is to make a transparency 
of the landscape, and. then to block 
up all the clearest parts in the land- 
scape portion of the image, and put 
the. transparency down, film to film, 
on another plate. With the help of 
the enlarging lantern, the image of 
the clouds is then projected on to this 
piate, the landscape transparency 
serving as a mask. After the cloud 
iransparency has been finished off, it 
is bound up in contact with the other, 
` the two images for the purpose being 
А.ч .brought into exact register. Clouds 
are put into lantern slides in the 
- same way. Pa 
Work of this kind requires the 
most precise "adjustment. The slightest 
overlapping would give a double image 
"which would be very conspicuous. 
This accuracy, however, is not difficult 
- . to attain by anyone who is not hopelessly clumsy. Those 
= hose “ fingers are all thumbs," however, will do well 
to keep to processes which do not make any elaim upon 
- manual dexterity. It may be well to add that, before 
the photographer condemns himself as entirely wanting in 
skill, he should be sure that he is giving himself a_fair 
chance. He should sit up to a table comfortably, rest his 
arms on it, and work deliberately. If the plates are to be 
held. up to the light to adjust them, instead of doing this 
= directly, holding them above his head and working in about 
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-a piece of looking glass flat on the table and use the 
ion of the sky instead of the sky itself. - 
KA little different kind of registration is required when a 
Print has to be adjusted on a negative, because in most 
bases this has to be done by looking through the negative 
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‘clouds can be effectively printed in. 


which seems to point too 4 


strained a position as can well be imagined, he should 
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and’ observing the image on the print by reflected light and 
not by transmitted. There are a great тапу pos with 
which this is not possible, but they are not negatives. 
They are not too dense, using the word a its correct 
photographic app]ication, but too opaque. It is evident, 
then, that if this form of registration is required, we must 
have negatives which are reasonably clear. If they are 
over-exposed, or even very fully exposed, cr if they are 
fogged, we shall not be able to see the image on the paper 
plainly enough through them to adjust them properly. It 
is likely that one of the greatest difficulties which regis- 
tration of this kind presents to the amateur photographer 
is due to his negatives being unnecessarily opaque. 

Masking usually calls for registration, except when merely 
used to provide a white margin. Suppose a landscape 
negative is too thin in the sky to keep it white so that 
A contact print may 
be made from the negative, the sky part cut out carefully 
with a pair of scissors, and then used on the negative as 
a mask. It has got to be’ put down so that it registers 
exactly with the image, or the remedy will be worse than 
the disease. There are two points to note here. 

One is that we cannot hope to get it in register unless 
the eye is exactly over that part of the negative that is 
being examined, and the negative is at right angles to the 

line of sight. The mask being put 
down on the glass side of the nega- 
tive, there is the thickness of the 
glass between the image and the mask, 
and the one cannot be adjusted over 
the other without taking this into 
consideration, and keeping the line 
of sight perpendicular to the glass. 

The other point is that the same 

thing must be observed in making the 

print. The light must fall per- 
pendicularly to the negative, or tlie 
shadow of the mask will not coinfide 
with the image it is intende 

"shield. ^ To ascertain if this is so, a 
little block of wood, or a cardboard 
box, or some other object that when 
placed on the glass sticks out vertically 
from it, may be used. Putting the 
printing frame in the position which 
it is proposed it shall occupy during 
the printing, a piece of white paper 
is put on the negative and the object 
TR chosen is placed on that. If on any 
л. ШШ нае of it there is a perceptible 
— — shadow, the position of the frame will 
not do. It will be found that it is 
not enough to place the frame fading 
directly up to the sky if it is near 
any big object on one side. 


By б. MORRELL. 


Awarded a Certificate in the Beginners’ 
Competition. 


ponderance of light coming from the side not screened by 


the house that, although the whole frame is in shadow, there 


is still a shadow cast on the paper. This can usually be 
overcome by tilting the frame until the shadow of the test 
object vanishes by being made to fall exactly upon the 
base of the object itself. The position then occupied by the 
frame is that which it should have during printing. 

Registration in many cases is merely a matter of care. 
When a mask on a large scale has been cut for use during 
enlarging, it is made to fit the image by carefully marking 
the exact position it is to occupy on the easel, and then 
fitting it to that. Unless a pencil has a long fine point it 
will be of no service in such a case, as it will not make a 
mark near enough to the actual position occupied by the 
cardboard mask to be a safe guide. 
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. for example, close to a house, there will be so great a pre- 
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There are various mechanical aids to registration, some of 
which are very valuable. When a double mask is used, 
sha@ing, say, the sky during one exposure and the landscape 
the other, if the plate or paper can be Rept fixed one mask 
may be made to register exactly with the other, by bringing 
the second into place and fixing it before the removal of the 
first. This iga method which is of service in enlarging. 

Another s. for removing а mask and putting it down 
in exactly the sapfe place is to drive two needles through it 
into the wood” of the easel or printing frame. They 
must be driven firmly; and it is advantageous, as a rule, 
for them to be broken fn half. 
off them and replaced in the same position by putting the 
needles through the same holes again. 

The three-peint system of registration is that which is 
most widely used, however. By its aid it is the simplest 
thing in the world to print from a negative, to remove the 
negative bodily ffom the print, and put it down again in 
exactly the same place, just as often.as one cares to do so. 
The principle is well known; but, in case any reader should 
not be aware of it, the sketch herewith will make things 
plain at a glance. | 

In the disgram ABCD represents a piece of paper lying 


on a board, to which it is secured by drawing -pins at its 


corners. Ол this paper there are three fixed points, 1, 2, 
and 3, of which 1 is about at the centre of one side, while 
2 and 3 are placed a good way from each other on an 
adjacent side. The rectangle EF GH represents a negative 
lying on the paper, the edges of the negative being in con- 
tact with 1, 2, and 3, which may be needles, driven firmly 
and perpendicularly into the board and broken off so that 
they stand about an eighth of an inch or less above it. 
Then the negative EF GH can be taken up as often as we 
like, and put back in the same 9 exactly by placing 
its edge in contact with the points 2 and 5 and sliding it 
along against these points until it is stopped by 1. So long 
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The mask can then be drawn 
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as it is in contact with 1, 2, and 3, and, of course, has not 
been turned round, it must be in register. This three-point 
system gives a very accurate register, and is that which is 
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used in gum-bichromate and other processes which necessi- 
tate two-of more printings from the same negative. 
In leaving ,the subject of photographic registration, it may 


be well to add a word or two of encouragement to those who 


have ttied to use it in one way or another and have not 
been very successful It is to point out that it is very 
largely used by advanced workers, and that success in it 
does not depend on a great deal of practice or of knowledge, 
but just on a little manual deftness, coupled with an ample 
supply of patience. Taking time enough and using a little 
care, it is surprising what can be done by this means. 
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S far as it is possible to do so, 
any light which does not go to 
form the image on the film 
should be prevented from reaching the 
lens. The function of the lens hood is 
to exclude some of the light that is 
not wanted; but, owing to the exi- 
gencies of camera construction, many 
modern lenses have far Jess hood than 
they should. The result is that the 
negatives which they give are not as 
clear as they ought to be, unless the 
photographer fits a temporary hood to 

remedy the maker’s omission. 
Such a temporary heod is often called 
.& “sky shade,” since, as in most cases 
the greater part of the strong light 
which we wish to cut off comes from 
the sky, it is sufficient to-shield the 
lens from that alone; but there are 
many cases in which light strong 
enough to be harmful may come from 
other directions—from below, in tlie 
case of work by the sea or on the 
sands, from all around when snow 
scenes are dealt with, and from any 
direction when flashlight or other 
artificial illumination is used. In such 
instances it is better to have the lens 
fitted with a hood than with a sky 

shade only. Й 

A very simple form of hood is made 
by taking a strip of black or blackened 
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paper, rolling it round the tens, and 
holding it in place with a rubber band. 
Or two parallel cuts may be made, in 
it, and the strip so divided from the 
rest may be bent in the opposite direc- 
tion to- form @band to put under the 
lens. Such a hood is a good deal better 
than none at all, but it is not the best 
‘that can be made. 

If we hold a tube of this kind 
between the eye and the light and look 
along its inner surface we cannot fail 
to notice that this is very highly 
reflecting; in fact, although it is 
black, it appears quite bright where 
the light just glances on it. So that, 
as far as a sky shade alone is required, 
it is often better to have merely a shade 


over the top of the lens, rather than. 


one which provides a highly reflecting 
surface just below the lens and close 
to it, sending the light from the sky 
on to it. In studio work, for example, 
it is usual to have two arms projecting 
in front of the camera, and to throw a 
focussing cloth over these, letting it 
hang down beside the lens, but pro- 
viding no shade underneath; and this 
is usually quite sufficient. 

A form of sky shade which is not 
open to so much objection on this score 
is one of the bellows type. This, by 
its series of corrugations, breaks up to 
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some extent the reflecting, surface. 
For the same reason, it is found that 
a camera with bellows reflects less 
light from its walls on to the plate 
than one with flat sides. 

The best hood of all, except that it 
is bulky, is the box form. To keep 
the sides far enough from the lens it 
would have to be very large; but by 
introducing a second diaphragm, as 
good a result, if not better, is obtained 
with quite a small appliance. 

For work indoors, portraiture, etc., 
the writer would urge the construction 
of some such arrangement as that here 
suggested. It should be fixed to pro- 
ject far enough to cut off most of the 
image, which otherwise would fall on 
the interior of the camera bellows, 
but not, of course, so that it will cut 
off any of the light forming the image 
on the plate. 

The correct position can be found best 
by actual trial. To do this the hood 
should be so arranged that on looking 
on the ground-glass it is seen to be 
cutting off part of the picture, and 
then it can be shortened bit by bit 
until this just ceases to occur. The 
inside should be as dead a black as it 
can be made, and the edges of the 
diaphragm should be thin and well 
blacked.—C. Е. L. Hyaurs. 
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' The Democracy. of 
Photography 


Now that the War seems to be laying 
the egg of a world-wide Democracy 
(while the yellow press cackles?), has it 
ever struck. you that photography itself 
u a great democrat? 


-——— — -— — V. vs. 


This splendid Hobby is a great leveller 
of classes. One man who takes photo- 
graphs is the equal of most other men 
who take photographs. There is really 
a kinship among photographers. It is 
'ike unto the Masonry of ‘‘ Imperialism ” 
Y which any one Imperialist gives the 
glad hand to any other Imperialist! 
> Pine plates? says one; Sure! says 
other. 


Some years ago^we remember going round 


au engineering works—Our guide was the 
man who owned them. He employed pro- 
bably 300 skilled workmen. Soon we came 
to the pattern shop—a place where clever 
workers in wood make those patterns 
which form the moulds for foundry parts. 


At one bench we stopped while a good 
fellow in carpenter’s garb showed us 
pretty lathe work. Now the big boss 
espied a little printing-frame stuck in the 
window! Ah, smiled the worker, I'm 
! making a print while there's a nice bit o' 
light, sir," and he opened the frame and 
showed us the quarter-plate p.o.p. that 
had been printing while he worked hard. 
It was a charming little waterfall scene, 
we remember. The big chief was quite 
keen about it and praised it. He wax a 
photograpker более). “I must have a 
chat to you some day when we have time, 
about 1598985 John, was his parting re- 
mark, very friendly. Democracy! 


Amateur photography makes for liberty, 
equality, and fraternity! There are photo- 
graphic societies at which peers exhibit 
and compare prints with the most ordinary 
citizens. This very journal is read by 
jewelled aristocrats and by working men, 
with equal interest. Venerable scientists 
and gifted scholars write to us for hand- 
books, and so do people who can hardly 
write at all. Certainly there is a kind of 
“Masonry " in photography. Polly of 
Peckham is the equal of a palaced Prin- 
cess when making pretty prints. And in 
the enjoyment of ойор hs a Duke at 
his club is the equal of Ole Bill ’’ in the 
trench—when each turns to '' the illustra- 
tions in our back page to-day.” 

Even as the humblest apprentice in 

can pass up the sign to а King, 


his Grand Master, so we find a charming 
y of feeling among aH classes of 


it 
: tographers. 
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We mentioned ''Imperialists." Truly 
there iz a beautiful “ Brotherhood " feel. 
wig among these. We notice it by every 
post. 


If you want to experiment with this 
'' Brotherhood " phenomenon, ask your- 
self a little question : presuming you are 


& Great Man, would you mind telling a 
Little Man what exposure to give if he 
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asked you? And, assuming that you may 
be only a Little Man, would vou not 
understand a Great Man better, discover- 
ing that both used Imperials (as you 
robably do)? Of course you would! 
Really, each of you would feel quite 
friendly. Each would say to himself: 
This good chap knows something ! 


THE IMPERIAL DRY PLATE (O.. LTD., 
CRICKLEWOOD, LONDON, N.W J. 


(Have you used 
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Are you an 
IMPERIA LIST? 


QUALITY’S 
SECRET:- 


"Tis in the 


LSION ! 


Imperials ?) 


ы 


bd 


vi. PHOTOGRAPHY. 


- 


ADVERTISEMENTS. 


— 


AUGUST 22ND, 1917. 


MCCC ТТС ТТТ ТТС ЕТТТ ТТС AE AE AE ТЕСТТИ DC DC CI ТИЕ ТТИ LC CL LI T dire Gee E 


v. 


Made in FIVE 
GRADES: 


GLOSSY, 
MATT WHITE 
SMOOTH, 


. MATT WHITE 
ROUGH, 
CREAM SMOOTH, 
$ AND 2: 


CREAM ROUGH. 
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CCOLLODION) 


PAPER 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 


the world as the Standard Self-Toning Paper. 
. PAGET SELF.TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. 


PAGET SELF.TONING PAPER 


“needs fixing only." Мо expensive chemicals 
are necessary; no development; no toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET . SELF-TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


Sole Manufacturers : 


THE PAGET PRIZE PLATE CO., LIMITED, 


WATFORD ————— — ENGLAND. 
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SELF-TONING 


The Original Self- 7 oning Paper. 
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Also CARD and 
POSTCARDS: 
GLOSSY. : 
MATT WHITE 
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DEFECTIVE FORMUL.E. | 
_ Bir,—I can endorse most fully the remarks of A. Maxwell 
in Photography and Focus for August 8th, and would sug- 
gest that it would be a good plan if the manufacturers could 
agree upon two or three formule which they could recom- 
mend, applicable to all plates or to all bromide papers, etc. 
When we change from one brand to.another—and some of 
us are compelled to do so at times, however much we may 
believe in keeping to the same—it is a nuisance to have to 
mix up a different developer. Of course, I know I shall be 


told it is not neeessary, and that a developer that will suit 


dne plate will suit any other; but one does not feel that 
this is giving the plate a fair chance. Besides, if one 
had to complain to the makers, it gives them an opening 
for the obvious retort, ‘‘ You should have .used what we 
recommended." ] 

Perhaps the manufacturers may see this suggestion and be 
induced to take the hint. Anything which Гоа ќо make 
photography easier, or even seem easier, must be good for 


the trade in general. 
Yours, etc., A. N. SKINNER. 


CAMERA DRILL AND VEST POCKET CAMERAS. 
Sir,—I was much interested in the article in Photograph 
and Focus for August 8th on the subject of camera drill, 
and should like -to give my experience of vest pocket 

cameras. 

On returning from Egypt in 1915 I felt very dissatisfied 
with the very small type, and so sold mine and went in for 
a plate camera and a tripod stand, exposing as long as the 
stop in use and the speed of the plates would allow, and 
using the Watkins method, with a tank and thermometer 
and an exposure meter: and by exercising patience and 
cleanliness I am now able to get results which to me are 
remarkable. I find that the tank system as used at the 
Front, never seeing the negatives until they are in the 
washing water, is excellent. It does away with all need 
of a dark room (a bag is all that is used), and a quantity of 
bottles, etc., as the single solution concentrated developer 
given by. Watkins only is needed. The aeroplane photo- 
graphs can be taken with everything. set for the purpose, 
во that the operator has only to pull the trigger at the right 
moment, taking care to avoid vibration, which is easily 
done: and I have known operators who have got wonderful 


` photographs, although they had not handled a camera 


before. The slides are handed over to the developin 
department, who do the work by the time-tank system, an 
the ease and simplicity of it is almost laughable. 


I may say I have nq interest in Messrs. Watkins except 


that of being very, very satisfied. Yours, etc., 
CYRIL TREDCROFT, Lieur. A. S. C. 


| FIXING ROLL FILM. 

Sir,—In your article on ‘‘ The Fixing Process’’ the writer 
very properly, in my opinion, lays great stress on the im- 
pe of the most thorough fixing of negatives: but 

ly puts enough emphasis on the part which the vessel 
plays in securing this. I use roll film, and tind that when 
fixing is done in a tank it takes much longer than the same 
fim in a solution of the same témperature and strength will 
take m a dish. It seems as if a certain depth or thickness 
of the solution is necessary on the surface of the emulsion 
to carry it out properly in a limited time, and when there 
= рата thin layer of the hypo, the action is much slower. 

Until I realised this I lost a great many negatives from 
insufficient fixing. They used to look all right at first, and 
1 washed them and put them away: but afterwards they 
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developed brown patches, which I was told were a certain 
indication that they had not been properly fixed. 

My present procedure is to develop in the tank, rinse it 
out with water, and then pour in the hypo solution. After 
a minuíe or two, I open the tank, pour the hypo into a 
deep dish, and cut up the length of film and transfer the 
negatives to this dish. In it I can see the progress of the. 
fixing, and can allow full time for the operation: and since 
adopting this course P have had no more of the brown stains. 
The tank can be made perfectly free from hypo and ready 
for another roll by two or three changes of water : but even 
if a trace of hypo were left in it, no great harm seems to 
be done. At least, -I have got a fine strip of negatives, 
witliout any sign of imperfection of any kind that could be 
put down to hypo, although ten or twenty minims of full- 
strength hypo bath found their way into the developer. Of 
course, I do not recommend such an addition: but that it 
should be possible shows that the idea that the slightest 
trace of hypo will hurt the developer is а bugbear. 

If ahy readers of Photography and Focus find their film 
negatives show these brown stains I would recommend them 
to follow this plan; I do not know how far the same thing 
would hold good in the case of plates developed in & tank: 


expect that it wculd apply. 
ours, etc., F. HEDDON. 


The Beginners’ Competition. 
NLIKE the entries in the Advanced Workers’ Compe- 
tition, those in the Beginners’ do not seem to be 
affected much by the holiday season, or, if they are, 
the result is an increase rather than a decrease in the num- 
bers. The total this month is well maintained, and the 
average of merit is about normal. 


AWARDS. 

FIRST Prize (A ا‎ copy of “The Complete Photo- 
grapher ").—'' Off to Market, by F. Elton, 184, Mitcham 
Lane, Streatham, London, S. W. 10. 
` бкєсомр PRIZE (A free subscription to Photography and 
Focus for twelve months).—'' Willhelm, by Matthew E. 
Duncan, Dane End, Browning Road, Enfield, London, N. 

CERTIFICATE.—'' Lazy Waters," by Sec.-Lt. H. J. Camp- 

-bell, 7th Batt. Worcestershire Regt., Countess of Radnor’s 
Hospital, Longford Castle, Salisbury. 


The Advanced Workers" Competition. 


S is usual at the holiday season, the entries,to the 
Advanced Workers’ Competition manifested a little 
falling off, although they were still remarkably numer- 

ous when the prevailing conditions are realised, and the 
standard attained this month is as high as we ever remember 
it. In consequence of the depletion of our office staff and 
the holidays the criticism is delayed, but by the end of the 
first week in September we hope to have returned to the . 
competitors all those entries which were accompanied by 
stamped wrappers or labels for the purpose. 
AWARDS. 

. SILVER PraquE.—" Nearly a Century," by R. Perkins, 
83, Hill Road, Clevedon, Somerset. | 

BRONZE PrLaAQuE.—" The Hall Window," by Lieut. F. 
Power-Ayles, Grenadier Guards, Chelsea Darracks, S.W 


Bronze MEDAL.—“ Sulky,” by J. Arthur Lomax, 16, Bur- 
lington Terrace, Cardiff. 
ERTIFICATES.—'' When Silence Reigns Supreme, by 


Frank Bolton, Brantingham, Front Street, Acomb, York ; 
„Olive,“ by E. C. Perry, 28, Riseldine Road, Honor Oak 
Park, London, S.E. i 


AIX 


Advice or help on technical points. 
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For rules see below. 


E. WHEELER (Parkstone).—Your letter has duly 
been sent on to our correspondent. 
INvALID (Milford).—Kodak, Ltd., 
Brownie developing tank íor the purpose. 
‘MIL-RIM (Kendal).—There would be no need to 


do more than incrense the exposure, say, to iour 


times what you have been giving. 


Miss Jonson (Масеіо). Our publishers have 
sent you the missing copy, nud we hope in 
future the paper will come to band regularly. 
Why not compete in the Advanced Workers’ 
Competition? i 

H. M. Sarers (Sevenoaks).—It is not advisable 
to use a plain hypo bath for fixing non-curling 
film. The acid hypo.is preferable, as it prevents 
any stuining of the gelatine on the reverse side 
of the celluloid by oxidised developer. 


ARTHUR (Southport)—A rub with a tuft of 
cotton wool, while holding the negative under the 
‘tap, after wishing and before putting it up to 
drain, will get rid of it. It is quite harmless, 
and is due to salts of lime in the water used. 


Barn (Bath).—The objection to it for por- 
traiture is that its focus is inconveniently short 
for а half.plate. If you are content to use it 
with quarter-plates when you indulge in por- 
traiture, you will have nothíng to complain of. 


T. Butt (London, 8. E. 1.)— The developer is а 
proprietary article, the importation of which is 
now prohibited, and the formuln for it has never 
been published. We are afraid. we cannot help 
you. We have made enquiries, but no one seems 
to have any in stock. 


S. O. Ноһмкв (Peel).—A carbon enlargement is 
made in exactly the same way as a carbon print, 
except that it N printed from an enlarged nega- 
tive, which has first to be made. Messrs, Illing- 
worths' address is Photographic Works, Willesden 
Junction, London, N.W. 


CHAS. ROBINSON (Cheadle).—Any dealer 
should be able to supply you; the size of thread 
is a standard one, but the length of screw varies 
with the pattern of the camera. The best thing 
is te get one that is long enough, and then cut 
it down with a saw, until it is as long as can 
be used without fouling any part of the 
apparatus. 

C. M. рипларв (Rotorna).-Thanks for your 
letter. The subject is one of interest to a com- 
purative few expert workers, but we hardly think 


it likely to appeal to a fair proportion of our. 


readers. We did not claim to be “ап expe 
at the process," but inerely that we hnve car 

it out a few times and have found no difficulty 
when working on the lines which we described. 


Nxoarivz (Bottle).—As a general rule, when а 
negative from any cause has o blemish in the 
form of a spot lighter than its surroundings, there 
is no photographic reinedy. All that can be done 
is to retouch it until it is brought (о.е depth 
required. It will be well to make a trial print 
first, as it may turn out that, although conspicu- 
ous enougli on the negative, it is unobtrusive in 
the print. В 

J. L. Davies (Haverfordwest). — Nothing 
would be gained by covering over part of the 
condenser. The only advantage derivable from 
the small one is that it is of shorter focus. 
Yours will do quite as well, if you arrange the 
carrier so that the cone of rays from the con- 
denser to the lens is cut by the slide where the 
section of the cone is not much larger than the 
slide itself. 


D. 8. TayLor (Iiminster).—Your query dated 
August 8th reached us on August 10th, three 
days after the issue in which you asked us to 
reply went to piess. We cannot give you a 
formula for such a tinter; were we making one 
we should cont the glass with gelatine, immerse 
it in a wenk dye solution, and then, if necessary, 
wash out the stain until it was what was re- 
quired. We very much doubt if a “ formula“ for 
such a purpose bas ever been published. 


- SPors  (Middlesbrough).—Such spots аге 
caused by undissolved particles of the developer 
floating in the solution. There is no cure for 
them. To prevent them, the stock solution may 
be filtered through a tuft of cotton wool placed 
in a funnel, which wil keep back all the solid 
articles. If you wish to avoid filtering, the solu- 
ion might be left undisturbed for a few days, 
and then carefully poured off from any sediment; 
but we are bound to say-that we have not met 
with any developer which required this treatment. 
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supply ~ the 


M. NA. (Chtheroe).—All wil be required at 


one time or another. 


ARTHUR (Nocton).—In our view there is 


° nothing to choose between them. It is mainly 


a matter of personal preference. 


BROMIDE  (Middlesbrough-on-Tees).—A very 
good book is Johnson's “ Retouching,” price 
2t 151 nett, or post free from our publishers 
8. * Ld 


Масов (Aldershot).—We cannot find it in 
any of our trade lists, but we think that Messrs. 
Charles Zimmermann and Co, of 13, Bartlett's 
Buildings, London, E. C., could tell you about it. 
It is very doubtful whether it is now obtainable, 
except second-hand. 


ALPHA (London Road).—Unless a special 


«studio is available, paintings are best copied out 


of doors,,in a good light, but not in direct sun- 
shine. It would be beat to put it agaiust a wall, 
so that there is no strong light just behind it 
to shine into the lens. 


[4 
SuNNY (Godalming).—A backed plate would 
be a necessity for such work, and ir a special 
kind were to be bought for the purpose, it would 
be well to get a “slow” or ‘ ordinary ” brand. 
ns this would be easier to hnndle. Nothing would 
be gained by using an orthochromatic one. 


G. P. O. [London, E.C.)—There is no difference 
whatever їп the results, but it ig more convenient. 
It is manifestly troublesoti when using a 
camery on a stund to have to unscrew it and 
screw ‘it on the tripod agnin every time one 
wishes to see the picture the other way round. 


8. Epwanps (Pitsmoor}.—You are using as good 
а kind as we know, und шау be quite sure that 
the fault lies in your manipulations, und not in 
the materials. If you care to send us one or 
two, we will see if we can point out what is 
wrong; but we cannot do so without | actually 
seeing them. 

SHEARER (Northwood).—If the lens will 
properly cover the small plate, there is no limit 
to the size of the enlargement from thut size 
which can be made with it, other thap what is 
imposed by the size of camera or room available. 
The ninkin of enlargements of much greater 
dimensions than you propose is ап everyday 
occurrence. 

P. Уште (Wakefleld).—An expert would have 
no diffloulty in changing plates by such а light; 
but you appear to be expusing them to it quite 
unnecessarily, If yon turn the lamp to face the 
wall, two or three inches from it, waking sure 
that no white lightsgets out through the ventila- 
tion holes you should have enough diffused illu- 
mination to see to change, апа at the same time 
too little to do any harm, even if you are rather 
slow about it. No light that would be of any 
ee to you could be described as absolutely 
safe." 


I. BARTLETT (Herne Hill).—A-rapid rectilinear 
is quite a good lens for the purpose; but to get 
an image critically sharp over the whole plate 
would have to be stopped down more than would 
be necessary in the case of an anastigmat. If 
both lenses were properly used, no difference 
would be discernible in the results. If good 
photography were merely a matter of buying a 
costly outfit, good photographers would no' doubt 
be more plentiful. You may be quite sure that 
if you do not succeed with the outfit which you 
have the fault will rest with you, and not with 
your tools. i 


C. W. Cooke (Crouch Hill).—The spots are due 
to the absence of emulsion from the celluloid in 
those places; but it is clear that the emulsion 
was there when the negatives were exposed and 
developed, as the image has been formed and 
then become melted or detached in some way, as 
signs of it are visible on the adjacent pprts. The 
filin, therefore, was not defective originally. It 
may be that it has come into contact with some- 
thing hot, even warm fingers might do it on a 
hot day, or some chemical which attacks the 
gelatine and softens it must have found its way 
on to the film. There is no satisfactory method 
of printing negatives with such excessive con- 
trasts. It is possible to thin down the dense 
parts by rubbing them with a piece of cotton 
wool moistened with methylated spirit and 

ueezed almost, but not quite, dry. A far better 

an is to avoid them by taking care to give а 
ull exposure, and not to over-develop. Both the 
negatives senut were much under-exposed and 
rather ovor-developed. ра " 


The only course is 


letter and good wishes. 


cnm 


H.M.T. (Grindleford).- The only likely way to 
get it would be to advertise for it. 

Err. (Blackburn).-It is bard to understand 
what advantage ís to be got by substituting one 
lens for the other. The one you have is quite 
suitable. 

Timo (Bedford).—A method of timing 3 
shutter by means of a motor car was publish 


with illustrations in’ our issue for June 15th, 
1915, page 445. Ы | 
R. Hices (Wakefield).—One is about forty 


times the speed of the other. It is quite feasible. 
if you find that your enlarger is rapid enough— 
a point on which we have no information. 


LENS (Redcar).—It works at 1/6.5, and, 
although not made to do во, would, we expect, 
cover a half-plate if stopped down a little. On 
this point it would be well to consult the makers. 


H. B. M. (Chelinsford).—If‘ we thought it would 
be of any service we would gladly act on your 
suggestions, but nothing would be gained by it. 
to wait patiently for better 
times. 

Fooorp (Wigan). There is no reason why the 
instrument you have named should not suit you 
very, well. The choice is more a matter of per. 
воп preference for some particular type, tban of 
one form being better fitted for a beginner than 
another. , 

EGYPTIAN (Cairo).—Many thanks for your 
We ure sorry to hear that 
you have had trouble, but hope to see your work 
in our competitions once more in the near future. 
The apparatus named is now almost unobtainable, 
exoept through the second-hand market. 


PIERS (Leicester).—You must have overlooked 
our lending article in last weck's issue, aa it 
dealt at length with this very subject. In our 
opinion, a bromide print made with ordinary care 
is a| perfectly permanent photograph. No process 

ice а more " permanent " picture than the 
piper on which it is printed. 

GREEN-TONE (Pil).—The colour haa been ob- 
tained by using a suitable sbade of printers’ ink, 
the cards being evidently from balt-tone blocks 
hy letterpress printing. The carbon process, gum- 
bichromate, and oil would give the same shade if 
the tissue or pigment were chosen to do во; but 
there is no method of toning a silver print to 
that colour. | : i 

INTENSIFIER (Putney).—A convenient form 
is a suturated solution of morae chloride. For 
use, one part of this may be diluted with three 
or four times its bulk of water, nnd the nega- 
tive put into it, and the dish rocked until the 
image has bleached right through. It is then 
washed and darkened in water, to each ounce of 
which ten minims of ammonia have been added. 
A final washing completes the process. 


METER (Northwich).—It is got over by using 
the meter to measure, not the strength of the 
light generally, but of that which is falling upon 
the darkest parts in which fult detail is required. 
In certain special cases the nature of the sub- 
ject has to be taken into account, as for ex- 
ample, sea and sky, when the meter can only 
used. to test the general strength of light; but 
for the great majority of subjects with which 
the amateur wishes to deal, this is not neces- 
sary. 


* 


Regulations. 


(1) Envelopes must be marked “ Query," anf 
tne? Enquiry Coupon" found elsewhere must be 
enclosed. $ 

(2. The full name and address, in addition 
to a nom de plume, must be given. 

(3. Except in the case of readers abroad, on 
one question on one eubject is allowed in ea 
letter. It more are asked only one be 
gelected for reply. eM 

(4.) Prints may be sent for criticism, but а 
separate coupon ;nust be eent with each prin 
and they must ve accompanied by a stampe 
addressed envelupe (not loose stampa) for their 
return, or they will not be criticised. 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus ' 
queries will be dealt with by poet, and then only 
when they concern apparatus actually in tbe 
possession of the enquirer on approval, hich 


for w. 
purpœe ə stamped addressed envelope must be 
enclosed. 


— 


— 
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UNIFORMITY, | 
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Branches of Photography. “ILFORD? 
and see that j 
every packet 
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Price Lists and Booklets 
concerning ILFORD Goods 
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THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 
© 


Stereoscopic Binocular by Watson, fitted time and 
nstantaneous shutter, Zeiss Protar double anastigmat 
lenses, Series VII. a, 2 changing boxes for I2 pates 
each, complete in leather case; 812 5s. 

j-piate Anschutz, up-to-date pattern, self-capping 
shutter speeded to 1-1200th sec., time and bulb, with 
automatic speeds down to 5 sec., fitted Dogmar double 
anastigmat lens, f/6.8, iris. focussing, 4 double dark 
slides, film pack adapter, leather case, absolutely 
equal to new; 814 15%, 

-piate Butcher's Pressman Reflex, double exten- 
sion, «rack and pinion focussing, rising front, reversing 
back, full-sized finder, focal plane shutter to r-1000th 
sec. and time, 6 slides, film pack adapter, and case, a 
bargain; 29 5s. 

Qoerz Sterevecopic Binocular, comprising stereo- 
scopic camera, field glasses, and theatre glasses, rack 
focussing, fitted pair of Goerz Dagor double anastig- 
mat lenses, time aud instantaneous shutter, 24 slides, 
which can be used either singly or in pairs, complete 
in 2 leather cases; cost £14 15s.; bargain; £9 


eu Shew хи Camera, leather covered, focussing, 
fitted f /4.5 Zeiss Tessar lens in compound Sector 
shutter s 
dark sli film pack adapter, and leather case, in 
beautiful order and condition: 87 10% Pt 
31x24 Zeiss Minimum Palmos Camera, Zeiss 
f[4.5 Una anastigmat lens, focussing, 24 single metal 
slides, complete ın case, absolute bargain; 811 11s. 


31x21 All-British Planex Reflex, double extension 
rack and pinion focussing, revolving reversing back 
rising front, skyshade, full-sized finder fecal plane 
shutter to 1-1000th sec. and time, Cooke f /4.5 anastig- 
mat lens, iris, 3 double dark slides, film pack adapter, 
leather case; #9 5$. 

1-plate Folding Foca! Plane Anschutz Camera, 
shutter s 
Gilmer f ö. Panorthostigmat lens, focussing, rising 
and cross Ront. Р double dark slides, in excellent 
condition; £4 Ti. 80 

i-plate Autotoc Tenax, double extension, rack and 
pinion focussing, rising front, Goerz Dagor double 
anastigmat lens, f /6.8, iris, compound Sector shutter, 
I-250th 1 time and bulb, 6 double dak slides ; 
£8 17s. 64 

Postcard. Double Extension Folding Pocket, rack 
and pinion focussing, U-sha stirrup front, Ross 
Homocentric lens, f/6.3, iris, Ibso ctor shutter 
speeded 1-r1ooth sec., time and bulb, 6 slides ; £9 178. 6d. 


-piate Deuble Extenelon Folding Pocket, rack and 
pinion focussing, U-shaped stirrup front, rack rising 
and cfoss movement, reversing brilliant finder, Beck 
Neostigmar anastigmat lens, shutter speeded to 
I-100th sec., time and bulb, 6 slides, a bargain; £3 58, 


i-piate Goerz Anschutz Focal Nane, rising and 
cross front, Series III. Dagor double anastigmat 
lens, f /6.8, iris, focussing, 6 double dark slides, leather 
case, all in excellent condition; 812 56. 

t-plate Folding Pocket Camera, focussing, rising 
front, extra rapid aplanat lens, f/8, time and instan- 
taneous shutter, 3 slides, absolute bargain ; ; 81 102. 

i-piate Klimax, double extension, rack and pinion 
focussing, U-shaped stirrup front, rising and cross 
movement, reversing brilliant finder, with level 
attached, 'Aldis Uno anastigmat lens, f /7. 7. iris, 
Lukos shutter, speeded 1i-rooth see., time and bulb, 
6 slides, focussing adjustment, leather case, condition 
equal to new; & 153, 

4j»6cm. Gaumont Blocknote Camera, folding 
vest pocket, direct vision finder, time and instan- 
. taneous shutter, Zeiss Tessar anastigmat lens, f/6.8, 
iris, 12 slides, changing box for 12 plates, best leather 
case ; 103. 

1-plate Kershaw Reflex, double extension, rack and 
pinion focussing, rack rising front, full-sized finder, 
latest pattern skyshade, focal plane shutter to 1-8ooth 
sec. and time, revolving, i back, Zeiss Tessar 
1 lens, f /4.5, iris, ouble dark slides; 

6s. 


1 ak I-300th sec., time and bulb, 4 double 


Telephone—2575 Kensington. 


BRANCH ES—90-94, FLEET N., Е.0.4 ; 
AI4 


peeded to 1-1000th sec. and time, Clement & | 


54, LIME 8T., E.C.3 ; 


Postcard Triple Extension Triple Diamond, rack 
and pinion focussing, rising and swing front, swin 

aad regen back, wide- -angle movement, fitte 
f /5. 6 Homocentric lens, in Automat shutter, 
speeded 1-100th sec. and time, 3 double dark slides, 


; turntable, tripod, all in excellent condition, an absolute 
6d. 


£6 2s. 

i-piate Double Extension Field Camera, Spanish 
mahogany, rack and pinion focussing, rising, swin 
ing front, reversing back, swing back, wide- -angle 
movement, 3 double dark slides, leather case, 7in. 
Beck Isostigmar lens, f/6.8, iris, in Koilos Sector 
shutter specded to r-300th sec., time and bulb, all in 
new condition, a bargain; 87 15% 


CASH 


We are prepared to buy for 
PROMPT CASH: 


LENSES 
CAMERAS 
-~ MICROSCOPES 


bargain ; 


is 
is the policy of THE 
CITY SALE & EXCHANGE. 


every 
made 


time an exchange 


and cross front 
f het nicuni si 


атга bulb, focussing model, 3 ‹ 


— Shew Xit Camera, rising 
rapid rectilinear lens 


to r-rootl Sec, time 


dark slides; £3 19s. 6d. 

Postcard Midg Magazine Camera, focussing, Beck 
syrnmetrical lens, time and instantaneous shutter, 
Spi ede 1 r-1ooth sec., new condition; £2 7s. 60. 

No. 3 Brownie, Kodak зт time and instantaneous 
shutter, all in excellent condition ; 10/-. 


26 & 28, KING’S RD., 


SLOANE $Q., LONDON, S.W.3. . 


7 ALOERSGATE 8T., E.C.1; THE ARCADE, М, ST. and LIVERPOOL 87., E.C. 
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5 > 4 Anschutz, focal plane shutter, speeded to 
I-roooth sec. and time, Series ТЇЇ. Goerz double 
anastigmat lens, f /6.8, iris, focussing, rising and cross 
front, т double dark slide, changing box, and leather 
case, all in excellent condition ; £8 179. 64. 

i-plate Double Extension Planex Reflex, rack and 
pinion focussing, rising front, revolving, reversing back, 
focal plane shutter to 1-roooth sec. and time, fitted 
Ross Homocentric lens, f /6.8, iris, 3 double dark slides, 
all in excellent condition ; 210 17s. 6d. 

i-piate Planex Reflex, double extension, rack aod 
pinion focussing, full-sized finder, focal plane shutter 
to r-1000th sec. and time, Clement & Gilmer Pan- 
orthostigmat f/4.5, iris, revolving, reversi back, 
3 double dark slides, absolutely equal to new їр every 
respect; 811 103. / 

Postcard Roll Film, long extension, reversing 
brilliant fioder with level attached, U-shaped stirrup 
front, rising and cross movement, extra rapid aplanat 
lens, f/7.7, iris, Ibso Sector shutter, reded r-109tb 
sec., time and bulb, equal to new; 86 6d. 

]-plate Mentor Folding Reflex, long extension, Zeiss 
Tessar anastigmat lens, f/4.5, iris, rising front, full- 
sized finder, focal plane shutter to 1- -1000th sec. and 
time, 3 double dark slides, film pack adapter, leather 
case; S17 178. 

ia Graflex Reflex, for roll film, 4121, full-sized 
finder, focal plane shutter s ed to 1-1000th sec. 
and time, focussing. Zeiss Tessar lens, f/4.5, iris, 
rising front, best quality leather case, absolutely equal 
to new; 818 5s. 

j-plate Sanderson, long extension, rack and pinion 
focussing, universal rising, falling, swing, and extending 
front, Busch detective aplanat lens, Unicum shutter, 
speeded 1-100th sec., time and bulb, finder, reversing 


back, з double dark slides, genuine bargain : За 175. 64 

}-plate Square Bellows by Baird, stereoscopic rack 
and pinion focussing, rising front, cross front, swing 
back, pair of extra rapid aplanat lenses, £/6, ims, 
Thornton- Pickard time and instantaneous shutter for 
separating гаво ; double dark slides, absolutely 
equal to new; £6 15s. 

No. 3 Folding Pocket MEN R.R. lens, time and 
instantaneous shutter ; £1 0s. 

45 > 107 Verascope Pattie Stereoscopic Pig 
Model, Jslitz double anastigmat lens, 1/6.8, ims, 
time and instantaneous shutter, speeded, changing 
box for 12 plates, with indicator, leather сазе; B11 115, 

No. 3 Folding Pocket Kodak, focussing, Goerz 
Dagor double anastigmat lens, Unicum shutter, 
peeded r-rooth sec. and time, complete with leather 
case; £T 17s. 6d. 

Postcard Ross Roll m double extension, rack 
ind. pen n focussing, U-shaped stirrup front, rack 
mov nt, cross move Bele brilliant finder, reversible, 


Ross "Homocen tel lens, £/6.8, iris, in multi-speeded 


Sector shutter, 1 to r-1090th sec. and time, in excellent 
condition; £8 15s. 

Postcard No. 3a Folding Pocket Kodak, focussing, 
U-shaped front, rising and cross movement, Goerz 
Dagor double anastigmat lens, f/6.8, iris, Unicum 
shutter, speeded I-IOOth sec. and time, leather Case ; 
£8 17s. 6d. | 

No. 3a Folding Pocket Kodak, postcard size, 


and instantaneous shutter, 
reversing finder- with level 


rapid rectilinear lens, time 
swing front, cross front, 
attached; £2 19s. 64d. 

|-plate Chapman British, rack focussing, roller - blind 
time and instantaneous shutter, speeded to r-rooth 
sec, and time, Wray 5}in. rapid rectilinear lens, Ё/8, 
iris. 2 double dark slides, excellent condition; cost 
£6 6s.; £3 2s. 6d. 

|-plate Ross Reflex, long extension, rack and pinion 
focussing, full-sized finder, focal plane shutter speeded 
to r-roooth sec, and time, Goerz Series ПІ double 
mastigmat lens, f/6.8, iris, Mackenzie-Wishart slide, 
envi film pack adapter, changing box, amd 
‚ £8 19s. 6d. 


| 
JU pes, 
leather case 


Telegrams—" EURYSCOPE, SLOANE, LONDON.” 
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No. За Р.С. Folding Pocket Kodak, 
Automat shutter giving exposures from 1 to I- VAR 
sec. and time, focussing adjustment, rising front, day- | 
light loading for films; £4 7s. 6d. 

31 «21 Sichel Compact Reflex Camera, fitted Eury- 
plan f/4.5 lens, focal plane shutter speeded from 1-1oth 


R.R. lens, £78 | 


SOMETHING YOU WANT 


to 1-1000th sec. and time, rack and pinion focussing, 
FO R Mackenzie-Wishart daylight loading slide and 12 
envelopes, complete with case; £10 5s. 


]-plate Thornton- Pickard Triple Extension Imperial 
Camera, Beck Isostigmar f/5.8 anastigmat lens, 
| Thornton-Pickard time and inst. shutter, roller blind, 
| compound rack focussing, extensive rising and swing 
front, swing and reversing back, 3 double dark slides, 
| tripod, and case; st £8 5s. ; accept £5 2s. 6d. 
plate Butcher Double Extension Coronet, Aldis 


SOMETHING YOU DONT WAN 


plate No. 2 Planex Reflex, Aldis No. га anastigmat | 


lens, 4/6.3, focal plane shutter speeded from 1-1oth | t / 7. 7 anastigmat lens, roller blind time and inst. 
to r-roooth sec. and time, long extension, rack and | shutter, extensive rising ‘and swing front, swing and | 
pinion но, reversing back, Mackenzie- Wishart | reversing back, 3 double book-form dark slides; 
"daylight loading slide and 6 envelopes ; £5 17s. 6d. £4 2s. 60. _ Р | 

1 No. 1 Klimax Folding Pocket Camera, Aldis ]-plate Triple Extension Houghton Victo, compound 
anastigmat Jens, £/7.7, in Lukos III. shutter speeded | ra k focussing, rising and swing front, swing and 
from 1 to 1 both sec. and time, rack focussing, rising | reversing back, Ensign symmetrical Jens, roller blind 


time and inst. shutter, double dark slides, 


3-fold tripod; £4 15s. 
5.4 Goerz Autofoc Tenax, 


and cross front, 6 dark slides, guaranteed perfect ; turntable, 3 


£4 1%. 6d. [ 
No. 4 Folding Pocket Kodak, rapid rectilinear lens 


fitted Goerz Dagor 


in Automat shutter giving exposures from 1 sec. or | double anastigmat lens, f/6.8, in compound shutter 
time up to 1-100th sec., rack rising front, daylight | giving exposures from I to r-200th sec, and time, 
loading for films 5 < 4, plate back, focussing screen, | double extension, rising front, 6 dark slides, and 
and 2 dark slides ; és | leather case; £9 15s. 


C.D.V. Tenax, 
| {/6.8, compound 
double dark slides, 


anastigmat lens, 
adjustment, 
£10 15s. 


|-plate Roll Film and Plate Pocket Countess, double 
ansstigmat Citoplast lens, f /6.3, in compound shutter 
speeded from 1 to 1-250th sec. and time, rack and | 

pinion focussing, rising and cross front, d: iylight load- 
ing p films, combination back for plates, Sone aad | 
with focussing screen, 3 slides, and leather сазе; 
£5 12s. 6d. 

No. 3 Folding Pocket Kodak, Zeiss Tessar 
anastigmat lens, {/6.3, in Compur shutter giving 
exposures from 1{0°1- -200th sec. and time, rack focus- 
sing, rising and cross front, daylight loading for films, 
condition as new; 89 11s. 

5х4 Эзе x Premo Hand or Stand Camera, Е.К. 
lens, Victor shutter speeded from 1 to 1-1ooth sec. 
and time, double dark slides, 
£1 18s. 


P.C. Fol ding Pocket Wunsche Hand or Stand Camera, 
extra rapid aplanat lens, f/7.5, Automat shutter 
speeded from 1 to 1-100th sec. and time, rack and 
pinion focussing, rising and cross front, 2 d^rk slides, | 
film pack adapter, and case; £4. 

5х 4 Sanderson Hand or Stand Camera, Dalimeyer 
stigm̃atic Jens, Series II. No. 3, £/6, in Unicum shutter 


Goerz Dagor double 
shutter, focussing 
in perfect order ; 


High-Grade 


and leather сазе; 


Call or Write 


i-plate Doubie Extension Countess Folding Pocket 
speeded from 1 to 1-rooth sec. and time, triple exten- Camera, fitted Goerz, Dagor 1/6.8 double anastigmat 


sion, universal rising, falling, and swing front, reversing | lens in compound shntter giving exposures from 1 to 


back, Ma-ckenzie-Wishart daylight loading slide, 6 | 1-200th sec. and time, rack and pinion focussing, 
envelopes, and case; £8 17s. 6d. rising and cross front, hooded ground-glass screen, | 
P.C. Model 1 Klimax, Aldis anastigmat lens, f/7.7, | 6 dark slides: £8 17s. 6d. 


Lukos III. shutter speeded from 1 to 1-rooth sec. and 
time, rack adjustment, rising and cross front, 3 dark | Tessar f/4.5 anastigmat lens, focal 
slides; £4 17s. 6d. 


plane shutter 


speeded from r-roth to 1 1300th sec. and time, lazy ! 
- Whole-plate Triple Extension Victo, Lancaster Silver | tongs focussing adjustment, 4 double dark slides ; £15. | 
Ring Rectigraph lens, iris, rack focussing, rising p ]-plate Thornton- Pickard Weenie Folding Pocket 
swing front, swing and а, Баск, EIU Camera, Aldis f/7.7 anastigmat lens in Automat | 
shutter speeded from 1 to 1-100th sec. and time, 


double dark slides, 3-fold tri £5 7s. 6d. 
5 -4 Folding Hawk-eye nok Flim and Plate Camera, 
triple extension, rack and pinion focussing, rack rising 


front, Beck double aplanat lens, {/7.7, in Unicum | 
shutter givi giving exposures from 1 to 1-100th sec. and 
time, daylight loading for films, ektra back for plates, | 
complete with 6 dark slides in leather case; £3 12s. 6d. | 
3}х21 All-British Planex Reflex, Goerz Celor anas- 
tigmat lens, /g. 8, focal plane shutter giving exposures 
1-10th to 1-1000th sec. and time, long extension, | 
rack and pinion focussing, rising front, reversing back, | 
| 
| 


3 dark slides; £3 3s. 

13> 
Dagor f /6.8 double anastigmat lens in focussing mount, 
focal plane shutter giving exposures from ı1-roth to 
1-1000th sec. and time, also pneumatic 
from 5 sec., 6 tropical dark slides, 
| case; £19 5s. 

]-plate Marion Soho Reflex, 


rising front, double 
and falling front, revolving back, 
speeded from 1-8th to 1-8ooth sec. and time, 3 double 
dark slides, and leather case; £24 15s. 

]-plate Double Extension Folding Pocket Camera, 
extra rapid aplanat lens in Automat shutter speeded | 
from 1 to 1-rooth sec. and time, rack focussing, rising 
and cross front 3 dark slides; £2 18s. we 

}-plate Celsus Reflex, Cooke Luxor f /4.5 anastigmat 
lens, focal plane-shutter giving exposures ‘from r-1oth 
| to, 1-1000th sec. and time, rack focussing, 
| falling front, reversing back, 6 dark slides, 


£8 17s. 6d. 


focal lane shutter 
3 double dark slides, film pack adapter, and leather P 
case; £12 105. 
Adams’ Мех Reflex, Goerz anastigmat lens, | 
focal plane shutter giving exposures from 1-10th | 
ra roooth sec. and time, long extension, 3 double | 
dark slides, and case; £8 17s. 6d. 
` plate Folding Klito Hand or Stand Camera, Kenn- 
gott double anastigmat lens, f/6.8, in Koilos shutter 
exposures from I to 1-300th sec. and time, 
and pinion focussing, iind front, hooded screen, 
3 dark slides, condition as new; £5 7s. 6d. 


*94, FLEET ST., 


rising and 


and сазе; 


Works: WESTMORELAND BUILDINGS, Е.С. 
s PLEASE MENTION “PHOTOGRAPHY " 


WANTED for SPOT CASH 
CAMERAS & LENSES 


i-plate Nettel Deckrolla Focal Plane Camera, Zeiss | 


18 cm. Tropical Model Goerz Anschutz, Goerz | 


adjustment | 
and solid leather | 


extension, compound rack and pinion focussing, rising | 


WHEN CORRESPONDING WITH ADVERTISERS. 


}-plate Tropical Model Sanderson Field Camera, teak, 
| triple extension, universal rising, falling. aud swing 
front, swing and reversing back, Aldis anastigmat lens, 
No. 9, #/7.7, Thornton- Pickard roller 'blind time and 
inst. shutter, turntable, 3 double dark slides, 3-fold 
io r^ and case, condition as new; £9 7s. 6d. 

plate Tropical Sanderson Field Camera, polished 
teak, triple extension, universal rising, falling, and 
swing front, swing and reversing back, Goerz Dagor 
Series III. double anastigmat lens, f /6. 8, in compound 
shutter giving exposures from I to r- zooth sec. and 
time, 2 double dark slides, 3-fold tripod ; £9 18s. 6d. 

P.C. Double Extension Klimax Hand or Stand Camera, 
Beck Isostigmar lens, f /6.3, compound shutter speeded 
from 1 to 1-2ootb sec. and time, full double extension, 
| rising front, 6 dark nne film pack adapter, and case, 

| in fine order; £8 12s. 6d. 
1-plate All-British Planex Reflex, Zeiss Tessar f/4.5 
anastigmat lens, focal plane shutter speeded from 
I-1Oth to I- -1000th sec, and time, long extension, rack 
focussing, reversing back, rising and falling front, 
4 double dark slides, and case, guaranteed perfect; 
£12 12s. 
l-plate Latest Pattern ‘Marion Soho Reflex, Ross 
Homocentric 3-foci {/4.5 lens, focal plane shutter 
speeded from 1-8th to r- -Booth sec. and time, long 
extension, reversing back, rising and falling front, 
6 double dark slides, and solid leather case; £22 10s. 

1-ріаќе Folding Klito Hand or Stand Camera, Goerz 
Dagor lens, # /6.8, Optimo shutter, speeds from 1 to 
1-300th sec. and time, extensive rising front, rack 


3 | focussing, hooded screen, 3 dark slides, and film pack 


adapter, as new; £8 12s. 6d. 
| 1х2} Thornton-Pickard Bijou Reflex, Goerz Dagor 
Series ПІ. double anastigmat lens, f/6.8, Unit self- 
capping focal plane shutter, speeds from 1-roth to 
1-roooth sec. and time, long extension, rising and 
falling front, reversing’ back, Mackenzie-Wishart slide, 
12 envelopes, film pack adapter, and case; accept 
£12 7s. 6d. 

t-plate Butcher Ralli Triple Extension Hand or Stand 
Camera, Ross Homocentric lens, f /6.3, iris, self-capping 
focal plane shutter speeded from 1-1oth to r-roooth 
sec. and time, extensive rising front, reversing. back, 
3 dark slides, condition as new; £7 17s. 6d. 

Postcard and Ste Latest Pattern Goerz 
Anschutz, fitted pair Goerz Dagor Series 111. double 
anastigmat lenses, f/6.8, also extra Dagor Series III. 
lens for postcard, self-capping focal plane shutter, 
speeds to 1-1000th sec., pneumatic adjustment to 
5 sec., 2 D. D. slides, Е.Р. adapter, leather case; 
| ee £22 12s. 6d. 

}-plate No. 2 Planex Reflex, Blitz f/4.8 anastigmat 
lens, focal plane shutter, speeds from 1-toth to 1-1000th 
sec, and time, long extension, rising front, reversing 
| back, 3 D:D; ‘slides, leather case; £6 17s. 6d. 

plate Thornton-Pickard Ruby Field Camera, double 
extension, rising and swing front, swing and reversing 
back, No. 3 Series II. Aldis anastigmat lens, turntable, 
z D: D. slides, 3-fold tripod, and case; £7 2s. 6d. 

5x4 Goerz Anschutz, Goerz Dagor double anastig- 
mat lens, f /6.8, focussing mount, focal plane shutter, 
| speeds from 1-10th to 1-1000th sec., rising and cross 
front, 3 double dark slides, leather case; £7 15$. 

Vest Pocket Goerz Tenax, 4} 6 cm., Goerz Syntor 
/6.8 anastigmat lens, shutter speeds from ! to 1-rooth 
and time, focussing, direct vision finder, 6 dark 
slides; £6 12s. 6d. 

No. 1a Folding Pocket Kodak, R.R. lens, Automat 
shutter, speeds from 1 to 1-rooth sec. and time, focus- 
sing adjustment, daylight loading for films 41x21; 


Sec. 


¦ accept £2 15s. 


YOUR OWN APPARATU 
TAKEN IN PART 


| 


} 


WHOLE EXCHANGE 


Grams: 


E. б. 4, : i 


Films, Fleet, 


: SLIME $ ST., EC3; THE 2 BROAD ST. & LIVERPOOL ST., E.C.2 ; 26 & 28, KING'S 19 SLOANE 80., S. W. 3; 31, ALDERSGATE ST., E. C. i. 
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CAMERAS AND LENSES. MATERIALS. 


strictly prepaid, INIATURE Portrait Lenses, Petzval combinations, OEGE and = powerfal nc trated developer 
E.C. 4, Lek prin: than first post, Wednesday, for following 114, sliding tubes, Jin. focus 3/6, and 3!4in. focus DE$ оз. Pe eA ic make “90 ots. 1/6, post 


week's issue. vertisements are inserted, as far for 3/9, post free—Avoca, St. Paul's Rd., Chichester. | free; Monomet, English metol, I Ib. 60/-, lb. 15f-, 
as possible, in the order recelved, “and those el ved [6127 | 1 oz. 3/9; subject to trade discount; sample M ож. 1/ 


too late for one issue, or crowded out, are published in postage 2d.—Droege and Со. (G. Droege, trading ad; 126 
APPARATUS WANTED OR EXCHANGED. 


the first following in which there is spaces. Cornesagh Rd., West Kensington, London. 
Prepaid Rate: В A9EGROUNDS, camps, landscapes, gardens, conser- 
ANTED, small camera, Klimax, Carbine, Zeiss, 
Goerz, etc., high-class lens essential; also tripod, 


inim tories, interiors, sketches, {lue-whites, clouds, 
рк пао йе Jee ка um 1 /-. бйрй, stone Пее designe ка, ри porke and 
Postal Orders sent їп payment for advertisements enlarger: cash waiting decent article —Liddell, Lady. 
should be made payable to ILIFFE — burn Place, Cupar, Fife. [6089 


Sons, Artists, Church, Accrington. 5053 
AND SONS LTD., and crossed ANTED, a quarter-plate artificial light enlarger.— 


RE-WAR Prices.—Practical appliances for practical 
photographers; 530 page catalogue, British Isles 
R. Thomas, 72, Pownall Rd., Dalston, E.8. (6119 
DEPOSIT particulars see “ Business | 
SYSTEM, for le B ANTED, Adams walking stick tripod.—Cocks, ri 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
and reach the Offices, 20, Tudor Street, 


1/-, abroad 1/6, post free.—Tylar, 20, car Rd.. 
Black poo}. {5379 


ACKGROUNDS.—Have you had our 8x6 6/- treat P 


Notices.“ Ashley Rd., Boscombe. [61 The most wonderful value ever Offered. painted by 
UARTER-PLATE Double Extension, convertible | on Hackerouud Studio“ веер (о e 7284 


lens; trial required; would like to part exchange a 
Stephens repeating rifle, new.— Wm. M. Truswell, Con- 


` CAMERAS AND LENSES. 
87 House, Albert Terrace, Wolstanton, Stoke-on-Trent. 


T UPOR Posteard, Beck symmetrical lens, shutter, ( 19107 


double extension, 4 D.1). slides, new condition; \ 
TRADE AND PROFESSIONAL - 


Р°2. Postcards and Gaslight, 5/. 100; self-tonings, а 
6/-; 72 pieces quarter-piate self-toning paper, 2/6, 
post free.—Martin, Chemist, Southanipton. (3753 


BACKGROUNDS, Backgrounds. Don't purchase until 
you see our beautifully illustrated, bright, artistic 
big design list, by artists of repute. The most beautiful 
We ure continually receiving 


cost £5, take 35/-.— Milford, 62, Birkenhead Rd., Sea- 
coinbe,* Cheshire. [6105 


ALF-PLATE Sunderson Field Outfit, anostigmat 
lens 1/7.7, in Koilos aluminium shutter, 1-300th 
sec., 4 D.D. slides, tri ‚ lock, waterproof case, splen- 
did condition; £4/10.— Tuinpion, 40, Crescent Rd., Hemel 
Heinpstend. [6118 


EST Pocket Autographic Kodak, anastigmat f/7 lens, 
absolutely new; 38/6; approval, deposit.— Delves, 
Woodview, Horehum Rd., Sussex. . 6108 


К что Magasine, No. 3, rectimat symmetrical lens; 
cost 50/-, bargain, 17/6.—Burke, 92, Cabra Park, 
Phibsborough, Dublin. [6109 


ATCH Pocket Carbine, 244x2'4, Zeiss Triotar 1/6.3, 
compound shutter, excellent condition, Kodak 
daylight developer, leather сиве, 25/ 12/6; wanted, Uno 
Cameo, or Watch Pocket Carbine, compound, Aldis, 
214x3l4.—Gallwey, 13, Letty Green, near Hertford. 


[6114 

1 -Cameo, 315х214, Aldis f/7.7, speeded 
shutter, slides, screen, fine condition; 38/-.—R. 
Hudson, 120, West Park St., Salford, Lancs. (6115 


ROPICAL Goera-Anschutz Half-plate Camern, Celor 
lens 1/4.8, Mackenzie slide and 12 covers, stout 
leather case, £10/10; Ensignette vest pocket camera, 
leather case, 21/-; both good condition; approval.— 
Gower, Postmaster, Beaconsfield. (6117 


ADVERTISEMENTS. 
Prepaid Rate : 
2 words 2d. Minimum 1/4 : 


CAMERAS AND LENSES. 


HE Best Market to buy, sell, or exchange photo- 
graphio apparatus. Large selection of relinble ap- 
paratus always in stock; supplied on liberal approval 
terms, —W rite, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria 8t., and 111, 
Qxford St. London. {0002 


QECOND HAND Appnratus.— Largest stock in South 

London; exchanges arranged; fairest and most 
satisfactory terms.—Humphrys, 269-275, Rye Lane. 
London, 8.E. [4752 


| Pos cheap and good, from 3/6; pre-war prices 
until exhausted; Buusch-Lomb shutters and lenses, 
Prize R.R. 12/., wide-angles 13/-: also portrait lenses. 
Send for illustrated list free.— Premier Optical Co., 
specialists in cheap lenses, 63, Bolton Rd., Stratford, 
London. (612 


— 


А .B.B.— Banham's 


quantities.— Banham, 


designs ever published. 
testimonjals giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new season's list, stamp.—l'emberton'a, 
Rishton, Blackburn. [5483 


brilliant bromide nnd 11 
papers, seconds; glossy, matt, carbon, and rough 
surfaces in gross packets; quarter-pinte 2/-, cabinet 3/9, 
half-plate 4/6, whole-plate 8/-, 1 10 17/6, 15х12 
26/6; in 24 sheet packets, 12x10 3/6, 15x12 4/10. 
20x16 8/6; postcards, bromide, semi-matt only, gnslight 


semi-matt, matt, and glossy, singles only; secon 109 
2/3, 250 5/, 500 9/9, 1,000 17/6. Cash with order.— 
Banham, Chemist, Hitchin. 15441 


.B.B.—Special offer of carbon bromide paper, best 
seconds quality, quarter-plate, cabinet, balf-plate, 
and  whole-plate; prices ns above: reduction for 
Chemist, Hitchin. 15442 


BIG Sale of Lilywhite Photographic Materials is 
still in progress; stocks are lower, but there is still 


£800 worth of bargains open to professionals, mounta 


„ Booklet sent free, giving rough details of 
i 


nes in stock, all quoted specially. We are requiring 
j|the room for the laying down of further machinery im 
connection with the largest all-British photo 
industry in the country. If you can order 250, 


1,000 of a kind, write for our prices.—Lilywhite, Ltd, 
Dunkirk Mills, Halifax. (5190 


| B®OMIvE Postcards and Paper.—Postcards in glossy, 
H™, to make a Daylight Enlarger for 3/-; instruc- matt, and semi-matt, 100 2/6, 250 5/6, 500 10/6, 

tions and diagrams 7d., post free.—Wall Bros. 1,000 20/-; also paper, in glossy, matt, and semi-matt, 
Walton, Suffolk. (6103 | 6x 414, 4/6 gross, -plate 5/3 gross, whole-plate 9/6 groea, 
5/- half gross; 10x8 (matt and semi-matt), 14/- grosa, 


(QUARTER PLATE Reflex, Unit shutter, Zeiss Unnr 

£/4.5 lens, Mackenzie slide, 12 envelopes, Е.Р. 
ndapter, leather case, guaranteed perfect order; 28/10. 
—3, Strathmore Rd, Liverpo [6122 


О. 3n. l'ostcard Folding Brownie, R.R. lens, time and 
instantaneous shutter, also portrait lens; listed 


LANTERNS AND ENLARGERS. 


55/-, £2, or nearest offer.—Mackenzie, 50, Wheeleys 7/6 half gross; 12x10, 36 sheets, 5/6; 15x12. 28 
Bd, Edgbaston, Birmingham. [6123 х heets, 5/6; 20х16, 24 sheets, 7/6; post free; best vahe 
5 em in the trade.— Burt and Со., 45, Monument Rd., Bir- 
LE PLATE „Camera, Thornton-Pickard shutter, Ellie ehe mae 16100 


new; cheap, what offers?—H., 


18, Gayton Rd., Hamp- 
stead. 6 


16125 GASLIGHT Paper, glossy, matt, and semi-matt, 


SN. 
4/3 gross, half-plate 5/ gross; splendid ача 
о., 45,,Monument Rd., Birmi 


МОКЕ 


post free.—Burt and 


7in., iris mount and flange, as brand new, cost 11 gns., 


£8; half-plate Tropical Victo, in teak, triple extension, 


UARTER.PLATE Folding Klito, recent, Oooke |= = А 

Q охот. double арп 1/6.8, . [e] BARGAINS [e] 3 | eut | [6101 S 
anc ө, slides, tripod, accessories, perfect condi- |= = O. P.. and matt, 5%x4 5/- 6х4 

поп; £5/10.—Brunadon, 8, McDowall Ra, Camberwell = e = P ооа авіа, 1 gross, 6x 41 ‚ SiG 

S. E. 5. i = —— =| sheets 7/6; post free. Burt und Co. 45, Monument 

= — „ Birmi . 
бр ыза шысын шы = . revsi tt рано MO 2/5, ыз 
"D. 7 e - ostcaras, J. 

release, nnd flange, 12/-; Adams cbanging box, 12 [ tional Bar 8 a ins in [e] B free; all surfaces.—F ilhs, 1, Thornley &t 54 
quarter-plates, 6/. (both in good condition); 1/3.5 Cooke, | = Second-hand Cameras and =| Wolverhampton. [6116 | 


Apparatus. AMES, !^in. oaks, postcards, strut backs, 5/- domes, 


latest, as brand now, 26 10.—Webster, 64a, Чыга. lines; patterns 6d-—Tuttle, 525, High Hd., Толе Ыар 
r i nd new, /10.—Webster, 64a, Skeldergate, | = >| lines; pa .—Tuttle, > Rd.. 
Fork. 46128 Alleen ан ee ds 1 [6138 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricrs —20, Tudor Street, London, E.C.4. Tele- 
gramz: ** Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 


Publi-hers should be addressed: Hiffe and Sons 
Limited, 20. Tudor Street. London, E.C.4. 
PUBLISHING DaTR.—Photography and Focus is 
un dale throughout the United Kingdom every 
Wedm-day morning. . | 
8UBSCRIPTION.—The Subscription Rates are given 
each «eek at the foot of Picture of the Week." 
REMITTANCES.—Postal Orders, Cheques, etc. 


should be crossed and made able Ili 
: ae pay to Ilie and 


Advertisements. 


Al communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photsgraphy and Focus, 20, Tudor Street, London, 
. C. 3. All copy for displayed advertiseinenta for the 
isme of any rticular week must reach Tudor 
street by the first post on Monday morning in the 
week previous. Hates and conditions will be sent 
apoa application. 


PREPAID ADVERTISEMENTS. . 

BALB AND EXCHANGE (for Amateurs only]. 8d. 
per line of eight words. Minimum, 13. Any por- 
{юа of a line (eight words) counted as one line. 

PROFESSIONAL AND TmRADE.—Three words 2d., 
Mmimum 13. V 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
tus offices, 20, Tudor Street, London, E.C.4, not luter 
than firat post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are pot responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Nouwaers.—For the convenience of ad. 
sertuers, letters may be addressed to numbers at 
tha office of this paper. When thia is desired, the 
оста of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
edrertizement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed : 7° No. 000, с/о Photography and Focus, 
20, Tudor Street, London, E.C.4.” 


Deposit System. 


Per»ons who hesitate to send money to unknown 
persons may deal in perfect safety by availing (ћеш. 
selves of our Deposit System. If the money be 
deposited with Photography and Focus, both 
parties are advi-ed of this receipt. The time 
allowed for a decision after receipt of goods із 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transactión pays carriage one way. For all trans- 
a tons Dot exceeding £1 in value a deposit fee of 
6d. ıs charged: When over £1 the fce is 1s. Cheques 
апа Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement із 
аз indication that tbe advertiser is willing to avail 
bimeelf of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


te that effect. 
Editorial. 


ADDRESS.—All communications for the Editor 
-hould be addressed: The Editor, Photography 
end Focus Offices, 20, Tudor Street, London, E. C. 4.“ 

To CoxTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 


responsibility for the safety of matter submitted to 
him, but will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 


velope is enclosed for that purpose. “MSS. or prints 
thet ага not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
аад address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tien. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print. without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
sr without letterpress, photographs of special 
interest, on terme to be arranged. Articles and 
Wastrations are paid for on acceptance. 

PRINTS FOR ChRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
н. is understood that by so doing permission is 

i for their reproduction, without fee, in 

ography and Focus. es 
lwreevraws.—-The Editor can only be seen by 


appointment. 
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18 MATERIALS. | 


LUESTONE Photographie Materiala -We have а | 
Now is the tiny to make your: 
If yon have! 
never before tried our papers. send 6 penny stumps for | 
large trial packet and price lists.—-The Modern Service! 


good stock on hand. | 
purchuses of these for the coming season. 


Co., 12, Rae st, Edrelev, Stockport. [6002 
ә / , Post Free, 4 dozen assorted mounts, up to 


quarter-plite; 3/-, post free, 4 dozen assorted 


mounts to Photo 


Wigan. 


Chemists, 
(6126 


і ENLARGEMENTS. 


Doren and Co.—Enlargernents, bromide, guaran- 
teed finest results negative will yield, 814 х 6 Bd.. 
10x8 10d, 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting, finishing 
in black and white, water colours, or oils, extra. From 
March 1st, 1916, prices are charged 334% advance on 
nbove.—Droege and Co, (G. Droege, trading na), 43, 
Comeragh Rd., West Kensington, London. [0007 


NLARGEMENTS, 8!5»6!^ 10d, 10x8 1/-, 12x10 


up half-plite.— Wilsons, 


1/5, 15x12 1/8: developing, printing, copying, 
lantern slide making, etc.; best work only; charges 
moderate.— Percy Slater, Bawtry, Peterborough. {6029 

NLARGEMENTS, «unmounted, 10x8 1/1, 12x10 


1/4, 15x12 1/11; mounted and spotted, 10x8 

1/8, 12x10 2/-. 15x12 2/11; for sepia see price list, 
post free.— E. L. Scrivevs, 60, Queen's Rd., Dono 
NLARGEMENTS.—If уоп want perfect enlargements 

at the following prices—unmounted, 10x8 84., 
12x10 10d., 15x12 1/-, 20x16 1/4; mounted and nicely 
finished 1/7, 2/4, 2/10, and 3/6 respectively; copying 


6d. extra, postage extra—have them done at the Веп- 
brandt Enlarging Co, 227, Hampstead Rd, London. 
N.W.l. Established over 10 «years. [6104 


RETOUCHING. 


ETOUCHING —Learn portrait retouching, B. and 

W., and colour work from a teacher whose pupils 
have secured situations with the lending West End 
5 greitly improve your own negatives; 
essons by post ‘all Post countries), and personally day 
and night: retouching, B. and W., and colour work 
undertiken; quick return, Send for fees and list of 
noted retouching indtetials used by all tho best firms.— 
. 8. Bruce, 4. Villas-on-Heath, Vale, Hampstead, 
London. (Re-wiiter Johnson's * Retouching.) 15498 


| 
| 
PRINTING, COPYING, etc. 


OSTCARD Printing, 1/3 per dozen ; enlarging and 
. developing at trade prices; 
| Mains, 99, King St., Kilmarnock. ~ 


ROEGE and Со. – Postcard 

bromide, enamelled on plate ginss or matt, 1/3 
dozen, 13/- п gross; titling a speciality; collotype. 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plute 1/4, quarter-phite 
8d.: miniatures tinted, celluloid faced, from 8d, each 
A" kinds of printing. retouching, nnd finishing under- 
tuken. Estimates submitted by return of post. Tel: 
Hammersmith 1382. British owned and British labont 
only einployed.—Dtoege and Со. (G. Droege. trading лк, 
43, Comeragh Rd., West Kensington, London. [0008 


UPERB Negatives from your photos; quarter-plate 
1/-, postcard 1/3, half-plate 1/6, post free return; 
hundreds of testimonials; vignetting, single figures from 
groups, etc., extra.—J. E. Vero, Ltd., Barnsley. [5377 


РӨ Сан Vrinting.— Bromide, 
1/- per dozen, 11/- gross; 


deapntch.—E. L Scrivens. 

1/- рег Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed aud well 

washed — E. L. Scrivans. 


L. SCRIVENS, 60, Queen's Rd. Doncaster. — 
. Bromide postcards, in lurge or small quantities 
Write for price list and sninples. [6081 


.VARIOUS. 


OMETHING You Want for something you don't 
want —Newm issue. of our barguin catalogue, over 
1,000 items, including vest pocket, focal plane, and 
reflex and other cameras, enlargers, optical lanterna, 
lenses, and field glasses, etc., gratis and post free, from 
Sloane Square to anywhere.—Addreas, City Bale nud 
Exchange, 26-28, King's Rd., Sloane 8q., London. (4880 


OMETHING You Want for something you don't 
want. Send for our latest bargain catalogue. Over 

800 items in foal plane, reflex. vest pocket, and other 
cameras, mailed free проп application. — The City Sale 
and Exchange, 26 and 28, ing'3 Hd, Sloane Rq., 
S. W. . 16112 


INEMATOGRAPH Machines 
ment, 25/-, 40/-, 50/-, 80'.. 
Dept. 5, 103, George St., Croydon. 


for quick. retutn.— 
[6009 


rinting in all processes : 


matt or enamelled, 
good work; prompt 


for home entertain- 
films cheap; lists. — 
[6124 
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F THAT changeopathic mood comes, 
on again, THIS time leave the 


business to Sands-Hunter’s. The 
moment the need to change 


— 


< 
TON 


< | 


Cameras comes on, say to yourself, 
"THIS time Ill write to SANDS- 
HUNTERS.” 

ж 

X 


FTER ALL, 40 years of Trading 
Experience in this One Line fits 


us to serve you “ better.“ Think 
it over, and you surely must agree. If 
possible, consult friends who have been to 
Sands-Hunter's for exchange or purchase. 
You will find that every customer expresses 
great APPROVAL. 


: ж 


ANY customers buy ALL their 

M photo-goods here. They wisely 

RELY on the 40-years’-service 

class of dealer. Will you accept our new 

big List of BARGAINS if we post it to 

you free right away? Simply write us a 
postcartl and say, Please send List.“ 


Г YOU have old apparatus, in good 
1 order, send it to us to value and offer 
upon. We will send you our cheque, 
or make a liberal allowance in exchange 
for other apparatus. Above 4ll, get into 
TOUCH мі 5. TRY our Service. Get 
to know us. Your experiences with us 
will prove why this great Business has 
flourished for over 40 Years. We are the 
best Exchange firm in the Trade. Write 
to-day. | 


WRITE TO, US! 
ANDS- 
HUNTER’S 


37, Bedford Street, 
The Strand; London, W.C,2. 
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| APPARATUS WANTED OR EXCHANGED. THE. SERVICE. WAY. 
WE ARE BUYERS Ges „ аР July, 1917 


275. Rye Lane (re-named from Peckham Bye), Peck |А Customer writes: | beg to thank you 
ham, London. [4751 for your courteous dealing, and wish 


TANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original 2236 your business every success, etc. = 


(owing to our Factory now being en- 


+ — 8 id 1 > 2 
tirely occupied with work of National offered.— Watson s, a nr se pepe В E А THIS WEEK'S BARGAINS : 
4 3 e 
importance) of high-class small appa- AMERAS wanted of all descriptions; courteous trent FN vest pocket Sprite, for plates «рбет і 
ratus by leading makers, and will paratus. returned. immediately if no business 11910 „р кн тоа. mrt апа 6 slides, | , 
1 * : ў 3 Watson's, 84, High St., Sheffield. nest order ; 
ive (if suitable, and in what we con- . atso Vest Pocket Kodak, with: Kodak anastigmat c 


Дет ICIAL Light Enlargers wanted, balf-plate and 


sider satisfactory condition) halt to quarter-plute.— Watson's, 84, High St., Shettield. 


lens, {/6.9, nearly new; £A 10s. 
Developing Tank to hold 6 plates, 3} x 2}, 3/8 ; P : 


{4511 
| TWO-THIRDS ORIGINAL \ ANTED, for prompt cnsh, or in exchange, cameras, and postcard, 5} x 31; yc 
lenses, and other photographie and optical appara- C.D.V. Carbine Roll ilm and Plate, Beck 
COST. tus by wakers of repute, must be in thorough sound Mutar lens, f/6, compound shutter, and 


slides for plates 34 х 2}, nearly new; £5 1 4 
}-plate Focal Plane Ralli, Anschutz pattern, . 
. lens, /6.8, 3 double slides; 6 gms. 


order; approximate valuation gratis on receipt of par- | 
ticulars. „atest bargain catalogue of cameras and lenses, 
etc., gratis and post free. —Call or write, City Sale and 


Specially required : 


Adams' VESTAS, Adams' MINEX, Exchange, 26-28, King’s Rd., Sloane Sq., London. [4879 | | < 4 Sanderson "Hand, including 1 double slide, 

F/4.5 Lenses, боой Reflexes, AN TED for prom] A cash, Vest, Poc ket, ignei no yis or shutter; 35/-. ны, Т " 
every known make, in particular Ves an 3} 2 Minimum Palmos z essar | 

Pocket Cameras, Best Sander- Kodaks with anastigmat lenses, Newman and Guardia | lens. iva <, з double slides ; ie Lut 3$, | 


son s, Good Stereoscopic. Sibyls, Butcher's Carbine cameras.—City Sale and Ex- 101 in. "Cooke Anastigmat f /4.5, nearly new; 


change, 26 and 28, King's Rd. Sloane Sq., — à 12 gos. 

Bring or send for inspection, or S.W.3. m Е Memo. Frena, holds 4o flat films; 10/6. > 7 Ты | 
state by post full particulars and ROMPT Cash Waiting for anastigmat ар Ve y vs l-plate Planex Reflex, reversing back, bin. 

d. If tis! makers.—Send оғ write 10 The City Sale and Ex Cooke lens, f/4.5, Mackenzie adapter, 6 e 
lowest price require satisiac- change, 26 and 28, King's Rd., Sloane Kq., 8.W.à, [6111 velopes, Premo film pack adapter and сазе» 
їогу, cheque will be ip per ad 31i 5 Cameras wanted with good eren. po 7 gas. , * 1 | 
of post. Send stamped and directe cash paid.—The City Sale and Exchange, 26 and | -plate Roll Film Da Beck комика ' 
ЈР Е 28, King's Rd., Sloane Sd., 8.W.3. [61 Кы на es M1 


enve velope to ensuve reply, and quote 


© ا 
Dd e (295 ANTED, old negatives, all sizes; spot cash paid.—‏ 
ы De Leef Bros, 285, Kingsland Rd., London,‏ 3 

on five days’ 2 When 


N. E. [4756 
(NDIN E> A VERTO desired, against deposit to value. s 


shen Canes aee en, 
High -Class Second: hand Department. 4. SE e, 


| А м GOVERNMENT @aMERGS EXCHANGED 


l-plate Roll Film Tenax, Aldis lens, po _ 
uble speed т to 1-100th sec., T. and Bas: 
new; £5 18s. 6d. 
No. 1 Ensignette, with Ensign anastigmat 
lens, f/5.8; £2 158. 


All Second-hand Apparatus sent 


289, 292 & 293, High Holborn, — A 


‘Grams: "Admittedly, London.” "Phone: C430 Holborn. — 


ROBERT BALLANTINE, 


99, ST. VINCENT STREET, - 
GLASGOW, ыё — — 
will purchase high-grade 


photographic apparatus, bU 
particularly — I 


Vest Pocket, 31 x 21, Reflex, i 

Small Stereoscopic Cameras. 
ALSO LENSES BY MAKERS OF REPU 
GOOD PRICES (subject to inspec 


22 


and immediate Payment. 
Second-hand list free on app і 


* 
х 


24. HARING + R2; W. C., A Letcester Tbe. 


А 
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50 Ways to Make Money ! 


CRAIG McKAY, the leading authority on 

profit ible photography, gives in his new 
Instruciion System for amateurs scores of the best 
ideas ever sent out for money-n aking by Press Photo 
graphy, Social, Commercial and Advertis ng Photo- 
graphy. Experts teach each subj ct clearly. Press 
course has instructions by actual leading Staff Photo. 
grapher | ondon newspaper. Greatest and Cheapest 
Courses ever written. Endorsed by Editors and 
Experts. First 2 lessons now ready —20 sub. lessons in 
tanie ا‎ paces Post free 5/-: plus persona! 
letter drill. Address Craig McKay, Ноусго t Studio, 
68a, East Street, Brighton. (Particulars Free) 


+s t. 
m «арчы. == — шл: 


c AM E RA S SOLD 


EXCHANCED 


CATALOGUE OFB E OF BARGAINS POST FREE. ——————————7 


9" WESTMINSTER 
PHOTOCRAPHIC EXCHANCE,L® 


П, OXFORD STREET. - 
//9. VICTORIA STREET. LONDON. 


SPECIAL OFFER. 

ART BROMIDE PAPER, BEST | i] 

81х61 2/6 24 sheets .. 
10×8 3/. „ ый 
2x10 4/- „ „ 
5X12 5/- „ " 
20х16 7/ „ ” 


I е VN 


The Journal of Economical Motoring | 


for Men and Women. 


To Overseas Readers. 


COPIES OF "P. @ F." 
LOST IN TRANSIT. 
AA 
N view of the existing dangers to ship- 
| ping, including mail boats, copies of 


“ Photography and Focus'' posted to 
subscribers 3 may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, E.C.4 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 
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po 
| Photographic 
Enlarging. 


By R. Child Bayley. 
Editor. of Photo- 
graphy and Focus.“ 


a 


0. | 

„ HIGH-CLASS CAMERAS à 

A, |» WANTED. N 
1 


( | 8 etc. | N 


T = 4 ТЕ \ 
The Second Edition : | 
is now on sale, and A d — \ A 
can be obtained from i f /, \ 
all newsagents and 4, HOW TO MAKE QUICK SALES | \ 
photographic dealers, y 4 _ Q N Y 


price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London 
E.C.4, 1/9 post free. 


7 WITH COMPLETE SATISFACTION 


١ 
Either send full specifications of your Apparatus, stating \ 
4 ж | \ 

y Á condition of same, or send on the goods for our inspection, \ Y 
7 also your selling price. If your price is reasonable we will 1 
7 forward cheque at once; failing satisfactory agreement we N 

7 4 4 will pay the return carriage of articles sent for inspection. * 


7 Best Cash Price, or Liberal N 


Y 4 allowance for Exchanges. M 


EVERY SATURDAY. . 


4 13/15 QUEEN VICTORIA ST. LE EDS. 


ALSO AT 54/62 GODWIN ST.,BRADFORD. 


PLATES & ROLL FILMS 


EWELOPED any nize ap to Postcard, 1d. each, Prints 
û Postcards 1d. each. Special Prices to trade and for large 
quantities. Prompt dispatch. List free. 


RTIN, Chemist, SOUTHAMPTON. 


“PHOTOGRAPHY AND FOCUS.” 22/8/17 


PRIZE COMPETITION. 


Coupon for August, 1917. 


ENQUIRY COUPON. 228/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the questioa. 
Available till Wednesday following date of this issue 


ENQUIRY COUPON. 22/817. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date ot this issus 


“You set the ‘one Scale. It does the rest. 
р To obtain perfectly exposed Negatives use 


WYNNE'S "ricis" METERS. 


(As supplied to Her Majesty Quson Alexandra, ete., etc.) 
The correct exposure foc every speed of plate, on any kind of subject, 
d under every condition of light, found simultaneously for every stop 
b by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
L very flattering Press Notices, and almost daily expressions of approval 
Liow numerous users, 

PRICES : Hunter Meter in Solid Nickel Case, 7 /.; ditto Solid Silver 

Case, 16 /-; Staddard Watch Pattern Meter in Solid Nickel 

" Cade, 6/6; ditto Solid Silver Case, 15/-; Silver Gem 
i Meter, Solid Silver, 7/6. Print Meter, Solid Nickel, 5/6. 
ALL OUR METERS MAY BE HAD ON APPROVAL, 


“Hand 


Cameras” 


— BY — 
R. CHILD BAYLEY. 


ENQUIRY COUPON. 22/8/17. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with ths question. 
Available till Wednesday following date ol this issu. 


"PHOTOGRAPHY AND FOCUS." 22/8/17. 


PRIZE COMPETITION. 


Coupon for August, 1917. 


Editor of 
" Photography and Focus." 
gaaaaaooggaaaagao 
Can be obtained from all 


newsagents and photographic 
ме ores 1/6; асац direct 


from publisher 

lr E & SONS LTD. 
20. Tudor Street, London, 
E.C.4 1/9 post free. 


"PHOTOGRAPHY AND FOCUS." 22/8/17 


PRIZE COMPETITION. 


strated Price List and full particulars on application. 
4 Е INFALLIBLE EXPOSURE METER COMPANY, WREXHAM. 


Coupon for August, 1917. 
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“How d'you like my Latin? It's one of 
the few tags I do remember, but joking 
aside, І want to tell you about something 
that really is ‘much in little.’ It's Ronol— 
the developer that's different. You can 
count the dependable concentrated liquid 
developers on the fingers of one hand, and 

believe me—Ronol’s one of 'em. ре 


Ronol is a British-made active developer 
that will ‘deliver the goods’ (as the maple- 
leaf boys say) under all conditions. 


It’s the developer par excellence for papers, 
films and lantern slides. It is active, cleanly, 
and possesses great control. — 


Every three-ounce bottle of Ronol produces 
seventy-five ounces of dependable developer 
—and the cost is only 1/6. Now don't 
you think my latest tip is well worth 
following up. There's a Boots Branch near 
you, what! . . ‘ * 


„ * * g= . 


8 Chief Тандай: Es. 
Ihe Chemists - Branch: — Š 
BRANCHES. . 

PHOTOGRAPHIC Regent Street 
SECTION. 
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NE now come to the topic of exposure. 
JJ»; Of course, no merely human photo- 
 grapher would have bought a caniera 
when this series of Lessons started and 
have kept it until now without making 
ап exposure, waiting for this particular Lesson. He 
will no doubt have made many, and in all probability 
will have got some very successful results. For it is 
а curious fact, which admits of easy explanation, that 
in the earliest stages of all, the less the photographer 
knows about it the more successful does he seem to 
be. He starts off usually by getting some photographs 
with which he is very pleased, and it is only when he 
reaches the second stage that failures seem inevitable. 
et him not be discouraged: it is a phase through 
Which he must pass, if he 
wishes to go from that at 
which success is a mere 
matter of chance to one at 
which it becomes a matter 
of course. | 
The explanation of the 
beginner's good fortune is 
_that at first, knowing prac- 
tically nothing at all about 
exposure, it is purely a 
matter of luck, and luck. 
may do what his judgment 
could not do. Then he 
tackles the. exposure pro- 
blem in earnest, tries to 
repeat his former successes 
and fails; because chance 
no-longer has free play, 
while the necessary ‘skill has not yet been acquired. 
It is in the attempt to repeat exposures that one 
is most likely to go astray at first. We never publish 
what are called “ technical data " in Photography and 
Focus on that account. When we read underneath a 
picture that it had “© 45th second at #8 on an extra- 
rapid plate at 3.30 on a July afternoon," it seems so 
helpful. All one has to do is to give the same expo- 
sure when the circumstances are pretty much the same. 
„All!?“ In actual work we can seldom be sure the 


Sunshine and Shadow. 


is generally on safe ground in assuming that, however 
close they may seem to be, they are not the same. 
There are several reasons for this, which will appear 
in course of time. At present, the reader will be well 
advised to regard each separate subject which he 
tempts to photograph as being quite distinct from 
any other that he has dealt with himself or read about. 


UP |. к 


circumstances are pretty much the same; іп fact, one 
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Dealing with the difficulties that may be met with on startinz photography, the faults which may be made 
апа their remedy, and forming a complete elementary course of instruction in the use of the camera. 


The Exposure Problem. Some Common Misapprehensions. 


He need not ignore experience as he progresses—in 
fact it would be silly to do so; but at first at any rate 
he will get on much quicker by working out the 
exposure each time from the basis of the facts of that 
particular case. uu t 
In exposing we are helped Very much by what is 
called % latitude of exposure," which means that there 
is no such thing as THE correct exposure, but that 
there are limits within which any exposure will be 
correct. , And, fortunately for us, in the conditions 
under which most amateur photographers' -work 15 
done, these are very wide limits. Few realise how wide 
they really are. iS j 
Take, for example, the little landscape from one of. 
our recent competitions, which is reproduced on this 
page. It has a long range 
of light and shade, from 
the sunlit pathway to the 
deep shadow of the fore- 
ground tree trunk. Two 
plates might have been 
exposed on this subject in 
absolutely identical circum- 
stances in every respect; 
one might. have had at 
least eight times as long as 
the other, and. yet both 
have been correctly ex- 
posed. By, “correctly ex- 
posed,’’ I do not mean that 
one would have had the 
correct exposure, and the 
other one which was near 
nough; but that both 
would have been correct, in the full sense of the term. 
What is more, good prints made from such two nega- 
tives would have been quite indistinguishable; or, if 
there were any difference at all between them, it would 
need an expert's eye to detect. Nor is this eight times 
a maximum ; it is quite likely that sixteen times would 
be nearer-the mark. | M 
In impressing this matter of latitude upon photo- 


By Sidney Gauller. 


graphers, I often receive letters in which the writers 


evidently regard it as advocating or justifying slip- 
shod work : and think that I am encouraging beginners 
to be satisfied with something that is“ near enough, 
but not the best. There is no reason why anyone 
should not try to get his exposures as correct as ever 


he can make them: but he is not helped by believing 


that he has got to work within narrower limits than 
is actually the case. These limits vary with different 
branches of work, and with different kinds of material ; 
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but with all the subjects which the beginner is likely 
to undertake at first, they are very wide ones, as we 
have seen. In the case of exposures made with an 
instantaneous ‘shutter, these are almost always, of 
necessity, on the short side, so that the expert hand 
camera worker generally gives as long an exposure as 
he possibly ean, provided his subject will not show any 
movement. 


s 


Exposure Errors are [rremediable. 

Some of the more old-fashioned text books have 
much to say onthe power which it was supposed that 
the photographer possessed of remedying any error 
in exposure by alterations in development; but a 
deeper study of the subject of gradation has shown 
that this power has no real existence, and that, for 
all practical purposes, the character of the final picture 
has been settled, once for all, when the exposure has 
been made. -Ву dodging in the developer we may get 
an incorrect exposure to yield a negative which will 
look something like one which has had a. correct 
exposure ; but we shall not alter the nature of the 
print which it will yield ; and as almost all negatives 
are made for the sole purpose of providing prints, 
there 18 nothing-gained by such dodging. Moreover, 
the belief that it can be done very naturally tends to 
make the believer attach less importance than he should 
do to correct exposure. 

Under-exposure is the most serious fault from the 
point of view of the result:, since a print from 
an under-exposed negative can never look anything 
but wrong. Under-exposure, it may. be pointed out, 
is the prevailing fault in beginners’ exposures,’ and 
one which often figures also in the work of those who 
are not beginners. 

The Prevailing Fault—Under-exposure. 

If I were to pick up a handful of prints at random 
from the entries to any ‘‘ Beginners’ Competition," 
it would be perfectly safe to wager that, at the lowest, 
three-fourths of them were examples of this defect : 
while, if I wished to find an example of over-expo- 
sure, I might have to hunt through the entries of more 
than one competition. Much of this is due to the 
hand camera, of course, and the failure to realise how 
many subjects there are which cannot be taken with 
a hand camera of the ordinary type without under- 
exposure : but a good deal cannot be explained in this 
way, and must be caused by the failure to realise how 
much ‘‘ latitude ’’ there is. If ever the photographer 
is hesitating as to whether to give, say, one second or 
two, it is almost certain that if he chooses the longer 
exposure he will be more likely to be right than if he 
chooses the shorter. 

Another point in connection with this ра оп 
which there is often some misconception is with regard 
to differences of exposure. When two or three photo- 
graphers are working together, one sometimes will 
hear a discussion, or at least mention of a difference 
of opinion, as to whether an exposure should be, say, 
ten or fifteen seconds. бо small a difference as this 
can only be of importance if both exposures are wrong. 
If an exposure of fifteen seconds, in the particular 
circumstances of the case, is too little, one of ten 
seconds will be still worse, and may even be per- 
ceptibly worse, though this is not very likely. But if 


A22 


таке an exposure at all, 
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fifteen seconds is sufficient to give a correctly exposed 


negative, then we may be quite certain that if we give 
ten seconds we shall not be able to find any indication 
that we have not given enough. 


A Good General Rule. 


As a broad rule, as far as the exposure of negatives 
is in question, we may take it that the smallest differ- 
ence that will give us an appreciable result in the print 
will be that of 1:2. That is to sav, if we think some 
exposure is not sufficient and determine to alter it, i£. 
it is thought to be not enough, then it should be 
doubled at least; if it is too much, it should at least 
be halved. Any less extensive change than this will 


have too trifling an effect to bë worth making. 


It will be noticed that these are proportional figures. 
Any change we may make should be in proportion to 
the figure that is to be changed. An extra second will 
make no difference worth mention when added to an ` 
exposure of three or four seconds; but it will make a 
perceptible difference in the case of an exposure of 
a quarter of a second. 


The Hand Camera and Exposures. 


The user of a hand camera may think that the 
exposure problem does not affect him very much, as 
he just gives a snap" without knowing what actual 
time it stands for, and, with many patterns of camera, 
without being able to change the length of the exposure 
at will. Of course, he сал ignore exposure calcula- 
tion; but this will simply mean that he will only get 
a properly exposed negative now and again, and that 
all the rest will be failures. The advantage of knowing 
the limits within which a correct exposure would lie, 
is that when he cannot give that exposure he need not 
and so saves what would 
otherwise be a wasted plate or wasted my which at 
present prices is a consideration. 

Hand cameras the shutters of which are not adjust- 
able, may be assumed to give exposures between one- 
twentieth and one-thirtieth of a second. Many adjust- 
able shutters are graduated to give one-fifth, one- 
twenty-fifth, one-fiftieth, and one-hundredth second; 
and this range is a very good one for all-round work, 
although the fiftieth and the hundredth are not actually 
required. For very rapidly moving objects, taken on 
a large scale, a shorter exposure than the hundredth 
of a second is needed. These come into the «ategory 
of expert high-speed work, which requires not merely 
special apparatus, but a high degree of skill. The 
really useful speed is one-twenty-fifth, which is about 
the longest which the beginner can give with a reason 
able confidence that he is holding the camera still 
enough; ап рең would prefer one-sixteenth second, 
perhaps. 

The advantages of putting the camera on a stand 
and giving time exposures are that, provided the sub- 
ject will remain still, we can give just as long as may 
be necessary to yield a properly exposed negative: 
and slow “time " exposures can be given much more 
accurately than those which are got with the average 
shutter, which latter is often far from being what it 
purports to be. > 

Next week, the method by which the beginner is 
advised to tackle the exposure problem will be dealt 


with, and the use of an exposure meter considered. 
R.C.B. 
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Camera 
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Here are some more wonderful Bargains culled from our New List. We have hundreds of others 
quite as remarkable, so that if you do not see what you want here, write for the List. Everything 
is sent carriage paid and purchase money is returned in full if article is not approved of. 


11030.—}-plate Folding Klito Camera, extra rapid 
symmetrical lens, 1/8, and Ensign Simplex 
auto. speeded shutter, latest stirrup front, 
rack focussing, complete with 2 slides and 
Antinous release, practically as new; price 
И 19s. 11d. 

11032.—Postcard Folding Cameo Camera, Beck 
К.К. lens and spéeded shutter, rising and cross 
front, complete with focussing screen and 3 
single slides ; price 82 7s. 11d. 

11033.—] Folding Klito Camera, latest 
Stirrup frunt, Rectimat symmetrical lens and 
Ensign Simplex auto. speeded shutter, complete 
with Antinous release and 3 slides; price 
$1 i 114. : 

11039.—Klito }-plate Folding Camera, latest model, 
stirrup front, Aldis Plano anastiginat lens, f /6.8, 
Ensign Sector shutter, rack focussing, 6 single 
slides; price $4 4s. 

11060.—4-plate Magazine Camera, fine lens and 
speeded shutter, inagnifiers, etc.; price 6/11. 

I1071.—Thornton-Pickard j-plate Special Ruby 
Reflex С; Cooke anastigmat lens, f/4.5, 2 
single slides; price £9 10s. 

11073.—Vest Pocket Kodak, practically as new, 

ak anastigmat lens, f/6.9 ; ice $4 4s. 
11076.—Klito 3) - 2} Folding Camera, fine lens, 


Anfinous release, 4 slides in wallet; price 
A 116 


1103:.—Beck біп. Convertible Double Арала! 
#18, 3 foci, in Unicum shutter; price 
£1 3.116 

11087.—3} 1 Uno Cameo Folding Camera, 
Aldis anastigmat lens, f/7.7, Lukos II. shutter, 
12 slides in wallets, aud canvas case; price 
8 19s. 04. 

11088.—1a Feidiag Kodak, 4j» 2}, fixed focus 
model, splendid condition; price $1 19s. 11d. 

11091.—8hew Reflector Reflex Camera, 5» 4, Cooke 

III. anastignat lens, £/6.8, Goerz focal 
plane shutter, 2 D. D. slides, and film pack 
adapter; price £10 17s. 6d. 

I1092.—1-piate Folding Klito, latest stirrup 
front, Rectimat symmetrical lens, and 2 slides; 
Price $1 7s, 11d. 

11093.—Pegular Pressman I- ate Reflex Camera, 

anastigmat lens, f/4.5, 3 single slides, 

as new; price $11 15862. 
11096. —}-plate Double Extension Folding Camera, 
Orocco covered, rack focussing, Rodenstock 
117.5 anastigmat lens, fully speeded shutter, 
Tack nsing and falling and cross front, complete 
with 3 slides in. wallet and Antinous release, a 

fine outfit ; price £4 48. 

11043.—-Posteard Thornton Pickard Folding 

latest stirrup front, R.R. lens, speeded 


Shutter, rack focussing, 3 single slides; price 
82 Та 114. mes Ё < 


11043.—Thornton - Pickard Triple Extension 
Imperial Camera, !-piate, Beck Isostigmar lens, 
f /5.8* Thornton Pickard time and instantancous 
shutter, 2 double dark slides, 3 fold tripod, and 
case; price 86 16s. 

11046. — London Stereoscopic Co.’s Binocular Cam- 
era, magazine type for 31 23, in leather case; 
price 17/11. 

11058.—Fine Studio Stand, complete with strong 
curved legs, archimedean rack adjustment to 
pillar, tilting screw for raising and lowering table, 
swing motion, polished walnut; price $1 17s. 11d. 

11001. — ]-plate Thornton-Pickard Folding Camera, 
fine К.К. lens and T. P. Automat shutter, com- 

lete with 4 slides and canvas case; price 
1 13s. 11d. 

11102.— Talbot & Eamer Boxform }-plate Magazine 
Cam bag changing, fine lens and shutter ; 
price 10/8. 

I1105.— Watch Pocket Carbine, Aldis anastigmat 
lens, f/7.7, Lukos shutter, and leather case; 
price £3 7s. 6d. 

11 107. Cameo i- plate Folding Camera, double 


extension, rack focussing, Zeiss Triotar lens, 


f 76.3. compound -shutter, 2 slides; price. 
25 és. 


11109..—3} 21 Pilot magazine Camera, as new; 
price 4/11. 

11033. —Lizars' Kram -plate Convertible Lens, 
3 foci, in Unicum shutter; price 19/11. 

11124.—2]in. Kodak Daylight Developing Tank, 
as new ; price 16/11 

11123.—4-draw Brass Telescopic Tripod, as new; 
price 9/11. 

11132.—}-plate Planex Reflex Camera, with Aldis 
anastigmat f/6.3 lens and focal plane shutter, 
all speeds up to r-1oooth sec., complete with 2 
D.D. slides; price £5 5%, me 

11133.—No. 1 Ensigaette Camera, complete in 
case; price 81 3s. 11d. 

11145.—}-plate Magarine Camera, R. R. lens and 
speeded shutter; price 6/11. 

11055.—6in. Beck Symmetrical Lens іп Unicuın 
shutter; price $1 3s. 11d. 

11070. —]-plate Klito Magazine Camera, fin lens, 
speeded shutter, and magnifiers ; price 7/11. 
11140. —No. 0 Brownie Kodak, as new ; price 4/11. 
11074.— Vest Pocket Kodak Daylight Developing 

Tank, as new; price 8/11. 

11117.—3\- 21 Folding Klito Junior, fine achro- 
matic lens and T. I. B. shutter, complete with 2 
single slides, splendid condition ; price £1 2s. 11d. 

11118.—Vest Pocket Kodak, latest autographic 
model, complete with case, camera practically 
as new; price 21 7s. 11d. 

11120.—No, 2 Autographic Folding Brownie, for 
roll films 31 21, К.К. lens, as new; price 
41 93. 11d. 


1r111.—Ross Concentric Sin. Lens; price 19/11. 
11122.—No. 2 Folding Brownie, for roll filins 
3} <2}, latest autographic model, practically as 
new; price 81 3s. 11d. . 
11129.—}-plate Folding Century Camera, R. R. 
lens, double extension, 2 slides, and 
leather case and rubber release ; price $1 7s. 11d. 
I1131.—5 x 4 Goerz Anschutz Camera, fitted with 
Goerz Celor f/4.5 lens and focal plane shutter, 
complete with 2 D. D. slides, flm pack adapter, 
and velvet lined leather case; price 812 12s. 
11134.—Sanderson Junior Hand or Stand Camera, 
5 4, triple extension, fine К.К. lens, Unicum 
shutter, Эр slides, апа leather case ; price 


11136. — Kto de Luxe }-plate Folding Camera, 
double extension, rack focussing, Ensign anas- 
tigmat lens, f/7.7, compound shutter, 4 single 
slides, fine condition; price $4 17s. 64. 

11143.—Fine Toy Cimematograph, complete with 
oil lamp “and set of lantern slides; price 
£1 4s. 11d. 

Ir1S1.—]-plate Folding -Klito, achromatic lens, 
T.B.I. shutter, 2 slides; price 81 38. 11d. 

1:154.—Focal Plane Vest Pocket size Sprits 
Camera, rapie aplanat lens, f /8, and focal plan? 
shutter, all speeds, direct vision view finder, 
and 6 slides ; price 83 10s. 

11155.—Pesteard Roll Film Camera, Beck sym- 
metrical lens, and Unicum shutter, takes roll 
films or plates; price $2 15s. 11d. 

11157.— |-plate Square Bellows Stand Camera, by 
Watsons, London, very strong and compact, 
complete with Dallmeyer portrait lens, 6 best 
quality D.D. slides, and case; price $2 12s. 6d. 

11158.—Vest Pocket Mignon Camera, fine К.К. 
lens, speeded shutter, and 6 slides; price 
41 és. 114 


11159.—]-plate Magazine Camera, fine lens and 
shutter, focussing model, complete with sheaths ; 
price 68711. 

11160.—}-plate Folding Camera, hue achromatic 
lens, complete with 1 slide; price 10/11. 

11156.—31in. Kodak Dewloping Tank, complete, 
last model but one; price 17/11. 


111§3.—Ne. 2 Plico Roll Film Boxform Camera, 
3) .21 ; price 8/11. 


W. E. HEATON 


The Camera House, 


High St., SHEFFIELD. 


PLEASE MENTION “ PHOTOGRAPHY ” 


WHEN CORRESPONDING WITH ADVERTISERS. A23 
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 GOLDONA. NOCTONA. 
The premier Self-toning paper. Just printed out and fixed for a few The favourite paper for eveaing printing—s:mply exposed for a few seconds 
minutes in plain hypo solution—for prints with pure and attractive tones. | to any artificial light, developed and fxed— for superb prints. E 


Go to your Dealer TO-DAY and obtain supplies. — Paper and Postcards in 6d. and 1/- packets. 
Sole Manfrs.: JOHN J. GRIFFIN & SONS, LTD, KINGSWAY, LONDON. 
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Ross Lenses 


Give perfect results. in 
every branch of photography 


— 


you any a 
п | | Weak Negatives? 


- 


The best and easiest way to 
make them printable is to use 


‘TABLOID ~~ 


(Trade Mark) 


Chromium 


Ross Lenses will help you to produce perfect 
negatives no matter what branch of photography 
you ündertake. For over 70 years Ross Lenses 
have been recognised by photographic experts as 
the best that modern science, perfect works 
equipment and the highest mechanical] skill can 
produce. Whatever particular Ross Lens you 
decide to use, and there is a Ross Lens suitable 
for every class of photographic work, you may 
rely on exquisite definition over the whole plate 
at full aperture and excellent correction for all 
aberrations. | 


Intensifier 


It brings out all the available 

detail and gives excellent printing 

density. E ‚ 

Better and safer than poisonous 8B - 
mercuric intensifiers. 


| | | Sold in bottles by all Dealers 
Let us send you particulars and prices á í 


Ross Ltd. сазо O NS. N. 
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ft} “BYWAY in Brittany" is a 
А nice little piece, of its kind. 
Perhaps its best feature is 
the old woman seated in the. door. 
This is a touch which, albeit small, 
quite remarkably adds interest to the 
кепе, which would otherwise have 
looked somewhat dead. But, in spite 
of the print’s manifold merits, I find 
myself unable to wax enthusiastic 
about it. And when I ask myself 
why I am thus cold towards an 
apparently praiseworthy effort 
I find that the reason is 
becanse of a sort of ordinari- 
ness in it—an ordinariness due, 
by a paradox, tol its pic- 
turesqueness. 

It may be that we grow 
blasé as the years’ go on. The 
candid truth is that a rather 
too obviotis prettiness or pic- 
turesqueness in subject-matter 
repels instead - of attracting. 
Show the experienced hand a 
parcel of — landsempes, and 
mostly he will pause over those 
which represent scenes which 
needed some seeking rather 
than over those which repre- 
sent- "beauty spots“ in the 
guidebook sense of the word. 

It amused me, not long ago, 
when. an editor (not a photo- 
graphic editor) asked me to 
Write an article on camera 
work and to embody in it a 
list of England's best “ photo- 
graphy grounds." It was a 
request disarming in its 
naiveté. After all, there must 
be multitudes of people, even 
à fair proportion of photo- 
graphers, who imagine that 
` picture-making by the camera 
involves a visit to some -good 
photography ground.” 
Nevertheless, this is a fallacy, 
and a dangerous one ; there are 
no such things as photography 
grounds," and in those districts which 
might be thus labelled the chances of 
picture-making would be lessened, not 
increased 


The man- who has to be led by the 
nose to a photography ground ” 
18: not the man who is in the least 
likely to make pictures: he will only 
garner ready-made ones—a poor sport 
at best. Popular scenery and popular 


ер; 


A Byway in Brittany. 


. PHOTOGRAPHY. August 22nd, 1917. 


Concerning some Photographs by Beginners. 


“ Critics ? 


The prints published below are selected from our latest competitions. 


By * The Bandit." 


—appailed I venture on the name, 
Those cut-throat bandits in the path of fame."—Bumnws, 


We are uhable to 


forward prints to The Bandit for criticism, The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


show places are the despair of the 
serious pictorialist if he happens to 
find himself, for some reason or 


another, photographing them. They 
have been photographed so often 
before that the avoidance of the 


hackneyed is nearly impossible (indeed, 
one may ‘confess that the strain of 
trying to avoid the hackneyed, in such 
circumstances, sometimes results in the 
production of eccentricities which 


border on the absurd). 


` — 


T 
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To be wildly unconventional, or to 
be dully conventional—these are the 
equally perilous alternatives which 
often seem to present themselves when 


we are photographing in what that. 


editor would no doubt have suggested 
as good “ photography grounds.“ And 
to a considerable extent this is true 
even in ‘“‘ good photography grounds ” : 
even in fine scenery which had never 
before been photographed. 


— 


. made 


By A. S. Roberts. 


Somebody was the first to photo- 
graph Niagara and Conway Castle, 
the hard-worked Ely Cathedral North 
Choir Aisle, and Venice, and all the 
other famed subjects for the camera. 
I daresay it was a joy to be the 
first. | M | 
For all that, the picture was а ready- 
picture — was “© picturesque "' 
before plates were invented—and was, 
in short, the kind of thing which: 
almost anybody with a pair of eyes 
in his head would have noted 
at once as food for the lens. 


AN 33 ow the subject which ‘‘ any 


ass“ could make a picture of 
is, essentially and hopelessly, 
a commonplace subject, and 
only the most remarkable per- 
sonal originality in choice of 
viewpoint, or some tour de 
force of treatment, is going to 
lift it above the humdrum, 
however beautiful it be. The 
beginner may have great fun 
photographing in Venice or 
in such a palpably picturesque 
nook as the Brittany Byway, 
but mostly it is that shy old 
bird, the advanced worker, 
who will get anything really 
worth while in these places. 
Better far is it for the 
beginner to search laboriously 
for a composition in the nearest 
meadow than to reproduce the 
obvious, unescapable beauties 
of a beauty spot. His photo- 
graphy grounds” should be 
his, not the guidebook 
merchant's. 

The author of “A Twist of 
Nature" (but what a horrid 
title!) has turned out some- 
thing not only more significant 
artistically, but also something 
more interesting than “A By- 
way in Brittany.“ The former 
is a little bit which had con- 
ceivably never before been  photo- 
graphed. We feel at once that it is 
the photographer's own choice; one 
might say, his own creation. No one 
drew his attention to this field as “а 
good photography ground." Still, it 
was a good photography ground for 
him; or he made it so. 

The selection seems to have been 
very deliberate. One discerns design 
in the placing of the simple ingredients 
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A Twist of Nature. 


within the frame. I regard the time 
spent on A Twist of Nature" as 
well spent; this worker was learning 
his craft, and also expressing himself 
and his tastes ; whereas А Byway 
in Brittany " is relatively a wasted 
plate. 

Perhaps that is too strong. It is not 
quite a wasted plate, if reckoned as 
& memento. But there is mighty liftle 
difference between this memento and 
one which could have bcen bought in 
a Brittany shop. Whereas ‘‘ A Twist 
of Natare, we cannot fail to see, 
could never have been bought in a 
shop or have figured amongst the sub- 
jects of the stock picture postcard. It 
is not a commercial commodity, ready- 
made, but an individual observation, 
home-made. di — 

Ullswater, from Gombarrow, has 
visible merits of softness in quality 
and fair strength in comparison. It 
is even beautiful. (Who could make 
Ullswater look other than 
beautiful ?) But the 
beauty is a dull kind of 
beauty— because obvious: 
it is the beauty of the 
: beauty spot, owing 
little or nothing to the 
mind of the man who 
delineates it. As a 
souvenir of a place which 
has rich memories for 
many of us, it ig able to 
hold our attention for a 
few minutes; but that 
is all. 

The igterest, such as it 
is, hes in the scene, not 
in the mentality of the 


“> — — — 


scene’s photographer. It 

may be ever во much 

more striking than- “ A 

Twist of Nature, yet . 

less impressive. —. ie 
Ullswater and the other AC 

lakes are so big and 


various that they include 
vast numbers of photo- 
graphy grounds still for 
the fastidious. It would 
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‘obvious: 


. duced on page 125. 
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be preposterous to speak 
of that wonderful North 
Country with a sneer; 
and nothing that is here 
written must be taken as 
suggesting that because 
there are to be found in 
it many subjects of the 
type that I have called 
ready-made, it is not full 
also of material for pic- 
tures that are home-made 
—pictures which the 
photographer himself must 
find and express. To the 
end of time we shall be 
discovering fresh loveli- 
ness in it. 

But the 
'* Ullswater, 
barrow," can hardly be 
said to have done this. 
He has seen an average rendering of a 
recognised beauty spot: he has not re- 
interpreted it to us. 

The Lakes are replete with the 
coaches and trains transport 
summer hosts thither, and heaven 
knows there is no harm in that. Only 
—photography there is not necessarily 
easier, betause we are in the midst of 
first-rate, guaranteed, poet. praised, and 
indisputable °“ scenery. Far from it! 

Infinitely more value, to my notion, 
18 the bluntly-entitled "A High Chim- 
ney," which will be found герго- 
I do not say 
that its technique is so good. It 
is not. Nor is its composition, which 


author ої 


Storer. 


is clumsy, the foreground being par- 


ticularly poor. But it is a thing seen, 
and seen personally and individwally. 
And it is not—no, decidedly—not a 


beauty * 
1 think, myself, that our friend 
should have rendered A High 


Ullewakr, rom Gombarrow. 


from Сот- 


Chimney ” a trifle less literally : some 
mysteriousness of outline in 
buildings would have been an improve- 
ment. They must look very fine in- 
deed on a misty day. 

It will be seen that the smoke which 
is pouring from the chimney is 
blurred. "This is perhaps bad. But 
the fact remains that the smoke, by 
virtue of this unintentional blur, has 
& certain quality which the rest of 
the view lacks. I do not say that all 
the outlines should have феер, as 
woolly as that. Their edges, neverthe- 
less, might with advantage have been 
а thought less harsh : they would have 
looked none the less substantial, in 
fact even more so, by their finer de- 
tails being suggested rather than so 
definitely expressed. 


those 


This subject might have been tackled 


on a day when there was a little fog, 
or even when between the factories and 
the camera a veil of rain was inter- 
posed—an excellent method, by the 
way, of getting a generalised effect. 
This would have given what was 
wanted without any focussing tric 

However, the’ main point is that 
"A High “Chimney ” was not ready- 
made as Ullswater and the Brittany 
Byway were ready-made. The neigh- 
bourhood of the high chimney was 
not the wort of place that the smart 
editor would haveeadvertised ав a 
°“ photography ground." One surmises 
that he would have shrunk from it in 
horror. That, exactly (strange though 
it might sound to him), is why it has 
an appeal to the photographer. For 
other folks’ notions of what are good 
photography grounds are not ours. 
Not ours expresses the point precisely. 
We are a stiff-necked generation, we 
picture-seekers, and we wil] have our 
own pictures and no one else's. 
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By H. A. Wright. 


EFORE Jeaving the subject of multiple mounting 

it may be as well to point out that in selecting 

mounting papers for the purpose they should be 

kept fairly alike in depth of tone, as strong contrasts 

in the mounting system tend to make it too obtrusive. 

This is one of the difficulties in buying papers for the 

purpose: as unless there is a very wide choice, it will be 

found that the individual shades are too different. A very 

good multiple mount may even be built up of two pieces 

of the same paper, the cut edges of the inner piece being 

sufficiently pronounced to form a line round the 5 

which is all that is required. A little more differefice can 

be obtained by using the different sides of the sheet for 

the two pieces. White paper can be-used when the mounting 

scheme їз very light, the white paper being trimmed so that 
only the finest line of it is seen. 


In cutting multiple. mounts it is always best to mount 


the print first, taking dare that the paper employed is large 
enough, and then to do'€he trimming. The exact position 
of the cuts should be found by careful. measurement, 
marking it in pencil and then 
just trimming off the pencil 
line. Any inaccuracy іп trim- 
ming. when the border is a 
narrow one is sure to be con- 
Spicuous. Some weskers use a 
guillotipe trimmer for the 
purpose ; but a knife, provided 
it is kept very sharp, a steel 
or other metal straight edge. 
and а piece of card on which 
to do the cutting, are all that 
are actually needed. The knife 
must be sharp, because we 
cannot afford to have a single 
cut spoilt from any irregu- 
larity, зіпсе if we have to. make 
a second cut it will mean that 
that edge is made too narrow, 
and the other edges will have 
to be cut down again to match 
it, which, if the mount has 
been carefully thought out, will 
leave the border of a different 
width: from that which was 
orginally intended. 


* > 
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and Ruling qn the 
Mounts. 

Bead of the inner tint, or 
iin thereto, we may 
Dei or two lines upon the 
pant, provided we take 
‚ do зо very unobtru- 
£ but this needs to be 
Ulé neatly and cautiously, as 
Vé -casy to make the whole 


& light mount, lead pencil is 
the best to use; while on a 
very dark mount we may use 


Notes on Exhibiting. 


Special to “ Photography and Focus." 
(Concluded from page 104.) 
The London Salon of Photography opens on September 15th, entries closing 


on September 14th, and the Exhibition of the Royal Photographic “Society on October E59 
8th, the latest date for receiving entries being September 15th. | ү 


A High Chimney. Sce page 124. “ 


Indian ink, artists’ black, or Chinese white very much 
toned down with pigment. Chinese white without any 
addition, except on a very light mount, is to be avoided : 
while ordinary writing ink is never suitable for the purpose, 
as it invariably clashes in colour with that of any photo. 
graphic print. | | 

On the whole, it will be found best not to put any title 
or signature on the face of the picture unless the photo- 
grapher is expert, at lettering: or, if it must be done, to 
put it in pencil, very lightly written, and close either to the 
print or to the outer edge of the mount. Any wording out 
in the open of the large mount to some extent destroys the 
effect for which the mount is used. 

One often sees pictures otherwise effectively shown, but 
quite spoilt by some prominent title or signature stronger 
in its contrasts than any that are to be found in the 
picture itself. For this, as in so much else, the exhibitor 
must consult his own taste, or, if he does not feel very 
reliant, he will do well to do nothing. Many of the best 
workers merely put their pictures on a perfectly plain 

mount and leave them at that. 


The Selection of a Title. 


One of the details of exhibit- 
ing which some find very 
puzzling is the choice of titles. 
For home purposes one has 
been content to leave pictures 
unnamed, but when they are 
sent to an exhibition it is cus- 
tomary to furnish them with a 
title, and this is not always 
easy. А glance through any 
catalogue will provide examples 
of both the’ happy and unhappy 
description. 

The worst fault is the choice 
of too flowery and high-falutin 
an inscription. Nothing can be 
much more absurd than to see 
a very commonplace photo- 
graph represented by some 
gushing verse or quotation, 
which only serves to emphasise 
the ordinariness of the print. 
Lengthy poetical quotations, 
especially if at all hackneyed, 
are to be avoided in any case. 
They are generally in too much 
detail to be a perfect fit for 
any photographic work: and 
even if by some lucky chance 
they coincided with it pre- 
cisely, they would still be 
open to objection on the ground 
that they did not leave enough 
to the imagination of the 
spectator. А title should be a 
mere suggestion, and' everything 
beyond that should be léft to 
the picture itself to fill up. 
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There are books of poetical quotations, which have been 
compiled for the purpose of providing picture titles, but 
these are invariably too lengthy and in too much detail. 
A print fitted with a title from them is almost sure to 
suggest that the title is an afterthought, which, of course, 
it may be and often is, but which at least it should not 
appear to be. On the whole a book of quotations is not 
much use. 


| Expressions to.-Avoid. 

-There are one or two expressions which it is well to avoid 
in giving a title to a print. The term "study " is very 
popular, but acts like a red rag to somé of the critics, who 
point out that in the true sense of ‘the word very few 
exhibited photographs are ‘‘ studies’’: and if they were it 
would not be wise to exhibit them. A study is a preliminary 


. е . . 
exercise or sketch, and suggests a preparation for a bigger 


work : applied to an enlargement from a lucky snapshot it 
is manifestly out of place. 

Titles in general play no part in the acceptance or rejection 
of a picture, since in the great majority of cases the selecting 
committee does not know them. The work stands or falls 
by its face value. a m 

Most exhibition entry forms have a column in which the 
exhibitor is asked to give the price of his pictures if they 
are for sale. There is no reason why one should not sell 
his pictures if others take a fancy to them. Fortunately 
in photographic competitions of any standing there is no 
distinction of amateur and professional. The best workers 
amongst amateurs sell. their pictures; and the word amateur 
is taken ifi its true meaning as signifying one who does а 
thing for the love of it. 


Pricing a Picture. 


^^ But the novice may wonder what price he should put 


on his work. The cost of materials manifestly can have 
no bearing on it, as when a picture is being bought it is 
the skill of the artist which gives it its value and which 
should be paid for, and the actual outlay on materials 
should bear only a trifling proportion to that. Where it 
is merely a case of selling a print if some visitor to the 
exhibition should take a fancy to it, a guinea for an 
unframed copy not over about 12x10 inches is not an 
unreasonable price to ask if the photographer has not sold 
any before. If he has, and finds that his work is in 
demand, he can fix such a price as he thinks it ought 
to fetch. 

А very low price, such as 7s. 6d. or perhaps half a guinea, 


is sometimes seen in catalogues; but it is well below the. 


average, and is apt to suggest that the exhibitor himself 
has no very high opinion of the value of his work. 


س سے 


A Few General Suggestions. 

A few general suggestions will complete what need be 
said at the moment on this topic. 

It is a mistake to send prints on large, very flimsy 
mounts, as these make any handling by the exhibition 
authorities difficult, and there is a great risk of injury. 

It is a mistake to send a large number of prints : those 
that are less good are certain to discount the value of the 
others. An unknown worker sending in half a dozen is, in 
the writer’s opinion, more likely to get one or two accepted 
than if һе зеп in twenty or thirty. 

Vignettes are seldom seen at the leading exhibitions, and 
commercial mounts with printed designs on them stamp 
the competitor at once as a novice. 

More than one print from the same negative and closely 
similar versions of the same theme are best avoided, since 
they suggest that the sender is not very certain of himself 
or does not quite know what he is after. 

In minor matters of technique, freedom from spots, neat- 
ness of trimming and mounting, avoidance of double tones, 
etc., the prints sent in should be as perfect as they can be 
made, and (if necessary) print after print should be made 
until this result is secured. After all everyone would wish 
to be represented by his best. 
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the focussing ocular, to remove the glass screen an 
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The prospectus and entry form of the sixty-second annual 
exhibition of the Royal Photographic Society is now ready, 
and can be obtained on application from the Secretary, 
35, Russell Square, London, W.C.1. The ‘exhibition is to 
be held at the Society's House at that address from October 
8th to November 24th, admission being free daily be- 
tween 11 a.m. and 9 p.m. It will be in three sections: 
(1) Pictorial photographs, (2) colour transparencies, and (3) 
scientific and technical exhibits. There is a non-returnable _ 
entry fee of 2s. 6d., which covers any permissible entries in 
all classes. Medals will be placed at the disposal of the 
judges in all sections. Entries close September 15th. 


+ + * 


* Full justice cannot be done to the eyes." writes а 
йорга authority, if the sitter is all the time strain- 
ing to protect them from glare. That is why the eyes are 
seldom a pleasing feature in photographs faken out of. 
doors 
; + + . 

Оп the subject of the photomicrography of diatoms, Mr. 
E. A. Pinchin, at the Photomicrographic Society, stated that 
he only used the ground glass screen to see that the object 
was reasonably near the centre of the plate. For focussing. 
he used plain glass with cross-diamond scratches in the 
centre and a focussing eyepiece. When the detail is particu- 
larly fine or difficult to resolve, he found it helpful to focus 
the scratches and object in the usual way, and, ү joan 

then 
complete the final ſocussing.— The Photomicrographic 
Journal.” i 
ж ж + 


It is intended that a British School of Technical Optics 
shall be developed from the Technical Optics Dept. of the 
Imperial College of Science and Technology. 

+ + + 

In a campaign in the United States on behalf of the 
Red Cross, we note that over £120,000 was subscribed by 
directors and big shareholders in the Eastman Kodak Co., 
of which £50,000 was from Mr. George Eastman himself, 

ж ж + ni 

Sheffield and South Yorkshire are no longer a closed 
area within which a military permit is necessary before 
any photography may be done; but the photography of ob- 
jects of military or naval importance is, of course, forbidden. 
| x * 4 

An exhibition illustrating the chief features of Russian 
economic life has just been held at the Central Hall, West- 
minster: and others аге to be organised in the most im- 
portant centres of Great Britain. 
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The Week's Meetings. 
WEDNESDAY, AUGUST 22ND. . 
Croydon С.С. Conversational Meeting. | 
THURSDAY, AUGUST 23RD. 
Hull P.S. Lenses. С. Н. Strong. - | 
; SATURDAY, AUGUST 25TH. 
on: ud A rs] Combined Outing to Burton and Shotwick. 


Bradford P. S. Morton District, Bingley. 
Ilford P.S. Chigwell to Abridge. 


MONDAY, AUGUST 27TH. 
Wallasey A.P.S. Record and Survey of Wirral. 


WEDNESDAY, AUGUST 29TH. 
Croydon C.C. Conversational Meeting. 


— 


Societies will have their meetings announced here if tbe syllabus is sent 
to us at the beginning of the session or {rom time to time. 
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7 Photographic 

Z  Frightfulness. 
The torture your sitter 
thinks he goes through 
when you are a long time 
taking his portrait. 
MORAL— ` 

. Make up your mind how ‘you 

want your sitter to sit before 
you snap him with your 
'" Ensignette." | 


ee — 97 
B nsignette" Cameras 
| | } -are splendid for taking portraits at home. Loaded in 
| Daylight with “Ensign” Roll-film Spools (costing 8d. 
| only). For Snapshots or Indoor Pictures. Results always sharp 
and clear. Fold to fit. a waistcoat pocket. Price 30 / at all 
| Photo Dealers. “Ensign” Films and Cameras are British made. 


HOUGHTONS, LTD., 68, Нїсн HOLBORN, W. C. I. 
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Manufacturers, | Booklet free. 
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}-plate Goerz Anschutz, Goerz Celor f /4.8 lens, self-capping shutter, 5 double 
dark slides, plush-lined case, perfect order; price $14. : 

-Postcard Salex Folding Hand Camera, {/7.7 lens, speeded shutter, brilliant 
6nder and level, double extension, rack focus, hooded screen, latest model, with 
6 metal slides, in new condition, a bargain; price 82 15s. Н 


Ne. 2] Ensi absolutely as new ; cost 18/6; price 13/-. 

Griffins’ j-piate Tourist Developing Tank; cost 12/-; price 7/6. 

Ne. 1 Ensignette, T. and I. shutter, achromatic lens, perfect order; price 17/8. 

i-plate Roll Film Camera, Beck all-speed Unicum shutter, Beck symmetrical 
lens, ball and tube relcase, splendid condition, leather case, takes Kodak roll 
film, a bargain; 25 / 

Butcher's Miniature Record Enlarger, with Aldis anastigmat f/7.7 lens, latest 
model, with lantern slide carrier, has hardly been used; cost £7 Ss. ; price 

1-piate Beck Cornex Roll Film Camera, fitted with Beck symmetrical lens in 
all-s Unicum shutter, „е! view finder, Cornex patent scale, daylight 
ice — | 

j-plate Folding Klito de Luxe, fitted with a Cooke Series II. f/4.5 lens in Acme 
shutter, s I to 1-300th scc., Antinous release, double extension, rack focus, 
brilliant finder and level, 6 metal slides, and leather case, in absolutely spotless 
new condition, a bargain: cost over £15; price £10 10s. 

1-piate Alpine Camera, fitted with a Voigtlander Collinear f/6.8 anastigmat 
lens, Koilos shutter, speeds 1 to 1-3ooth sec., double extension, rising front, ball 
and tube release, Е.Р. adapter, 5 metal slides, leather case, good condition; cost 
over (12; £5 10s. 

j-plate Shew Folding Camera, {/7.7 aplanat lens, all-speeded Ibso shutter, 
Antinous release, 2 D.D. slides, canvas case, fine condition ; price £2. 


NES CAMERA 
OR | ESTABLISET TUR 20 YEARS 
CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 
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j-plate Folding Ensign Reflex Camera, Goerz Dogmar lens, £/4.5, sclf-capping 
focal plane shutter working from 1-1oth to r-1oooth sec., time and bulb, latest 
model camera, as new, 6 double slides; cost £24; &19. 

3a Special Kodak, postcard size, Zeiss Tessar lens, f /6.3, in compound shutter, 
rack focussing, rising and cross front, covered in best seal-grain leatber, nice condi- 
tion, best quality leather case ; | 

Ellipsoid Enlarger by Lancaster, 2 incandescent gas burners, }-plate or I plate, 
portrait lens; £1 158. | ‚_ 

j-plate Saga Folding Plate Camera, achro. lens, f/8, in speeded shutter, msing 
and cross front, brilliant finder, 4 slides, and leather case, fine condition; £1 A 64. 

6x 4f cm. Vest Pocket Sprite Camera, R. R. lens, 1/8, speeded shutter, 6 slices, 
shop-soiled only; 81 7s. m 

i-plate Carbine Roll Film Camera, R. R. lens, 1/8, in T. I. B. shutter, rising and 
cross front, brilliant finder, adapted for plates; $1 12s. 6d. | 

3} 21 Ensign Reflex de Luxe, sin. £/5.6 Ross Homocentric lens, long exten- 
sion, revolving back, rack rising and falling front, 3 double plate-holders, focal 
plane shutter working from 1-15th to 1- 1o00th sec., condition absolutely as new, 
all metal fittings as bright as when new, a bargain; 818 10s. 

No. 2 Folding Brownie Kodak, single achro. lens, T.I.B. shutter; 17/6 | 

No. 3 Flush-back Kodak, К.К. lens in T.1.B. sbutter, rack rising and falling 
front, lever focussing scale, 4 single metal plate-holders, cheap, and condition and 
working order guaranteed; 45 /-. . . 

Lade Carbine Roll Film and Plate, f /6. 3 Ross Homocentric lens in compound 
shutter, double extension, stirrup shaped front, rack rising and falling front, 
n and pinion focussing, takes films or plates, complete with 3 plate-bolders ; 

10s. А 


FREE AP 


]-piate Coriel Folding Hand Camera, fitted with compound shutter, extra rapid 
aplanat f /8 Jens, brilliant finder and level, double extension, rack focussing, hooded 
screen, cast U front, rising and cross movement, best Jeather finish, spotlessly new 
condition; price 84 10$. 

1-piate Roll Film or Plate Sanderson, Beck double aplanat f /8 lens in compound 
shutter, triple extension, swing front and reversing back, rack focussing, scaled 
for plates and films, 3 double dark slides, lined leather carrying case, brand new 
condition; cost {10 2s. 6d.; a bargain; price £6 10s. 


j-plate Regular Sanderson, fitted with Dallmeyer stigmatic f /6 lens in all-speeded — 


Unicum shutter, ball and tube release, all usual fitments, 3 bookform D.D. 
slides, leather case, new and unsoiled condition; cost about £20; price $14. 

j-plate Cameo Folding Hand Camera (No. 5) fitted with Beck symmetrical lens 
in all-speeded shutter, ball and tube release, rising and cross front, hooded screen, 
brilliant view finder, 12 metal dark slides, perfect condition; price 

Mackenzie-Wishart Adapter, 5 4, 12 envelopes, and solid leather case, all 
perfectly ncw and unsoiled; cost £2; a bargain; price 22/6. 

Smali Panoram Kodak, achromatic lens, speeded shutter, takes photographs 
2171; cost 50/-; brand new condition, hardly been used; price 27 /8. 

j-plate Coriel, f /11 К.К, lens, 3-speed shutter, also T. and B., brilliant finder, 
scaled for films and plates, rising and cross movements condition quite equal 
to new; price 

No. 4 Cartridge Kodak, fitted with all-speed shutter and Clement & Gilmer 
Zeiss {/8 lens, rack focussing, rising and cross front, good condition, a bargain ; 
price 82 108, Ё 

Мо. 3 Р.Р. Kedak, fitted with all-speed shutter, R.R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; price £2 10s. 
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3} x 2} Ne. 1 Junior Kodak, single achro. lens, speeded shutter, quite the latest 
model, condition and working order guaranteed; $1 158. 2 

Postcard size Magazine Midg Gamera, R. R. lens, f /8, in Ibso shutter s ed 
from 1 to 1-rooth sec., rack focussing, brilliant finders, Iso screen, maga for 
12 plates, as new; $3 58. 

ush Back Ensign Camera, takes 2} х 4} roll films, extra rapid aplanat lens. 

f /8, in Auto. II. shutter, latest чир leyer rising and cross front, brilliant finder, 
camera covered with real Morocco eather, flexible release, absolutely as new, 
leather case; £3 58. 

-plato Midg Magazine Camera, Beck symmetrical lens, f /8, in speeded shutter, 
n Sa a release, lever focussing, brilliant finder, magazine for 12 plates; 

5 Folding Pocket Kodak, R. R. lens, T. and I. shutter, oid model, 
but nteed р: cost £3 125. 6d.; 61. 

1-plate Roll Film and Plate Carbine Camera, Bausch & Lomb R.R. lens, £/8. in 
Kodak automatic shutter speeded from 1 to 1-100th sec., also time and bulb, 
double extension, rack focussing, rising and cross front, brilliant reversing finder, 
3 slides, perfect order; £3 17s. 6d. | 

1-piate Goerz- Folding Anschutz Camera, f /4.5 Goerz Syntor lens in focussing 
mount, focal plane shutter working from 1-1oth to 1-200th sec., 3 double slides, 
arte’ 4. Fold E Plat Oana R.R. 1 d sh focussing scale. 

» 6 cm. n e er .R. lens, 3-5 shutter i : 

brilliant reversing patos hooded эе ssing Sneed ri 3 slides + 27 ^9. 

|-plate Folding Tudor, rapid symmetrical lens in Automat shutter, speeds from 
I to r-rooth sec., also T. and B., rising and swing front, double extension, swine 
back, 3 double slides ; 45/-. 
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invitation to certain 


issued a cordial 
specified persons to put their heads in bags, and I 
notice that the printer made heads into hands. 


RECENTLY 


I do not want any misunderstanding about it, aud 
| hands will not do. To put it another way, so that the! 
shall be no mistake, they are to put their polls in pokes. 
* + ¥ 
Although I have heard of photographic conventions in 
this country, I have never felt inspired to attend one. 
They have always struck me as rather tame and humdrum 
affairs, inferior in attractions to the common wayzegoose 
or beanfeast. But it seems to me that they wangle these 
things far better in America, for the programme of one 
which I have just read has a decidedly promising smack 
about some of the items. Like most conventions of the sort, 
it would be better with photography left out, for there are 
the usual tiresome demonstrations on posing, lighting, and 
other shoppy things that one would think any sane photo- 
grapher would be glad to get away from, and let himself 
rip. There is one 5 оп Soul Pictures, what- 
erer they are, that sounds inviting, but perhaps the title 
is merely a cute American disguise for a reliable business 
method of how to get a dollar for a ten-cent print, by 
calling it a soul picture and whacking the price up 
accordingly. 
+ + ** d 
Each day begins at 7 a.m. with bathing and breakfast, 


— — -½—⁵ — 
— 


fle 
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which functions are apparently carried out simultaneously, 


At 4.30 p.m. there is more bathing, this time taken neat, 
as there is no mention of a meal. All the bathing takes 
lace on the finest fresh water beach in the world. Of the 
‚000 rooms in the principal hotel, 200 cost an exbra half- 
dollar per day because they have a bath attached, and 
these are probably patronised by those who do not find two 
outdoor baths a day sufficient for their purpose. 
кх * + 
Fishing; boating, carnivals, and dinner dances provide 
other attractions; and there is one joyful afternoon when, 
under the distinguished direction of the convention vice- 
president himself, there are water ball games and races on 
the beach. It must be a fine sight to see a mob of dis- 
tinguished American professionals, their usual costume and 
all thoughts of art and soul pictures flung aside, hoofing it 
for all they are worth along the finest beach in the world. 
* * + 
As the programme says, It has now been three long 
years since we had a good old home-coming at Cedar Point, 
and we are all hungry for it. The old crowd will sure to 
be there and a lot of new folks. The photographic dope 
is going to be there for you, and if you do not get it, it 
wil be your fault." There follows a list of the trade 
firms who are going to provide the photographic “ dope,” 
and it says of these dignified merchants, ‘‘ They are coming 
in special cars in goodly numbers, and they are a fine 
crowd, too, and we want them to have the best time ever.” 
1 0р6 there was a special гасе оп the beach for this 
ота, and that they bathed regularly at least twice a day. 
„* $ * * * 
Kam sure a photographic convention over here would be 
Ness if it were run more on such lines. We might 
or example, a boxing tournament open to plate- 
Ms only; a billiard handicap for background painters ; 
l. war for lady amateurs; and donkey races for prin- 


` 
* 


ж? 


of lens-making firms. Then there could be a jumble 
ale of apparatus and material; an obstacle race for lady- 
receptionists; free cocoanut shies for retouchers; grinning 


,* 


the Walrus said, 
“to talk of many things.“ 


“The time has come, 


through horse-collars for photographic journalists; and & 
Punch-and-Judy show for the whole crowd. 
* o * * E 
The photographic side of the gathering would have to 
be borne in mind, and I offer some suggestions in that 
direction. Sleight of hand tricks with a card index; 
juggling with lenses; acrobatic performance on a tripod 9 
ow and lofty tumbling by professional models; the vanish- 
ing lady trick as performed with a studio camera and a 
focussing cloth; lightning background painting; blindfold 
print spotting; amateur pyrotechnics with flash powders; 
and so on. | 
i + е + 


Then, although there is little reliable evidence that photo- 
ie gaa as a class, are intellectually gifted, they like the 

attering assumption to be made, and so they should be 
given the opportunity of loosing off a bit with a series of 
competitive essays. zn subjects suggest themselves. 
How to win in photographic competitions, with hints on 
bamboozling judges, and the best means of'stifling the 
reproaches.of conscience when the competing prints are 
not the work of the person entering them. The best 
dialogue for persuading a mean old man who has come in 
for three postcard prints to place an order for a life-size 
oil portrait of his mother-in-law. How to make a thousand 
a year nett profit by selling Brownie prints to editora of 
illustrated papers. The most convincing statement showing 
that photography is (or is not) art; no award to be made 


unless the essayist can give a satisfactory definition of 


“агі ^^ without upsetting his whole case. How to write 
Piffle for forty years without stopping. with recipes for 
avoiding assassination. The art of orthochromatics without 
resource to daffodils or the use of the expression colour 
values.“ The effect of the cinema on the minds and habits 
of burglars and clergy men, with actual specimens. A com- 
parison of the results of the oil process and drink in the 
case of distinguished Photographic exhibitors. How to 
form a photographic society that can be differentiated at 
sight from a Christmas goose-club. The draft of an Act 
of Parliament to prevent correspondents signing themselves 
Constant Reader, with a sub-section for the suppression 
of the word “study” as applied to photographs. An 
essay on the advantages of photography as a means of 
livelihood for decayed charwomen. And so ad infinitum. 
А * * + 

There could also be a sort of omnibus competition com- 

bining business and recreation. Run a mile; take a snap- 


. shot; swim a mile; develop the plate; cycle a mile; make 


a print; play a round of golf; invent a title for the print. 
Improvise a lens cap from a ball of worsted, the ace of 
spades, and a torn-plaster. Trim a gross of circular and 
oval prints with a pair of nail scissors, and mount same 
with marine glue and a feather duster. Develop, fix, and 
wash a strip of ten-éxposure postcard film without speaking 
a word—machine development bNrred. Introduce into a 
bald-headed landscape а sky that will escape the censures 
of the Bandit. s 
к * * 

I think that if these hints were considered and developed 
it would be easy to organise a photographic convention whose 
popularity and success would comfortably beat all records 
and put the attractions of Cedar Point in the shade for 
ever. I should certainly go myself, and should probably 
win most of the competitions, because they would be just 
the kind of thing that gives my particular talents a chance. 

THE WALRUS. 
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LTHOUGH 
this picture 
could scarcely 


be called a 


WS a ГМА supremely 
fine one, it is nevertheless extremely good in style, possess- 
ing evidence that the photographer has grasped some 
important principles in picture-making. The selection has 
been well considered, with a view to securing the spacious- 
ness and airiness, which are together the chief allure in 
landscape art that is without colour. 

Some of the points which have brought about this happy 
result may be instanced. First there is a good expanse of 
sky, and that, at all times, plays a large part jn getting 
the outdoor feeling so indispensable to real landscape. 
Next the horizon is relatively low, a fact which obviates 
а long-drawn-out foreground. There is, further, a good 
recession of planes marked definitely by the different 
stacks of corn-shocks; and there is, besides, a natural 
and healthy rendering of illumination borne out by the 
contrasting tonal values of the horizontal апа vertical 
planes. All these points have been dealt with at some 
length in previous articles of this series; but their 
recurrence in the present example will but serve to emphasise 
the lessons they offer. 

It may be thought that the picture is a little wanting 
in life and interest, and perhaps there may be some justifica- 
tion for the charge as we-see it in monochrome. If we 
can imagine what the colour of the scene must have been 
we shall not have much doubt as to the fascination it held 
for the photographer. The fact is that pictures are best 
appreciated by people who study them most, particularly 
when the habit of regarding natural scenes as pictures has 
been cultivated. It is in the knowledge of Nature’s own 
effects and colour schemes that the appreciation is found 
for black and white versions of her features. The enjoy- 
ment of this photograph is keenest for those who know 
well the brilliant sheen of a stubble-field; the tawny yellows 
and cool sky reflections of the stacks; the deep, strong, 
and yet distant quality of the dark trees, and the domin- 
ating gleam of a bright and varied sky. To read such 
` things into the picture is to give it a value beyond what is 
strictly pictorial or artistic; but that value, adventitious 
as it may be, is what appeals to all well constituted minds. 
It has its analogy in pianoforte versions of orchestral 
scores. Buch arrangements are but compromises in them- 
selves; yet they mean much to the hearer who knows the 
orchestral scoring, and can therefore read into the sounded 
notes all the charm, quality, and characteristics of the 
various instruments. То the hearer who knows not these, 
the sounds are merely pianoforte notes. This explains why 
several forms of pictorial art—especially those of the 
decorative order so-called—can rely, only upon virtuosity 
and abstract principles, and have nothing to do with 
suggestion of Nature’s charms. Such works are equivalent 
to works written especially. for the pianoforte, which do 
not attempt to recall or suggest orchestral colouring. A 
photograph may, and should, be suggestive of all the 
beauties of Nature’s full orchestra. 

To speak now of those abstract principles as they are 
exemplified in the- present example, let it be noted with 
what pleasing effect the nearest stack is in general tone 
against the bright sky, and how the effect is reversed in 
the right-hand one, which, whilst catching a brighter 
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* The Cornfield. By John Vanandel. 
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illumination, is further thrown up by the dark tone of the 
trees behind it. 

oth these effects are beautiful; but it must be admitted 
that for the very reason that they are equally engaging, and 
also because they come within about the same limits in 
regard to size, they set up a dual interest, and therefore one 
of the most important abstract principles has been violated. 
If two lines are taken across the picture, one skirting the 
bottom of the near stack and the other the top of the 
distant trees, it will be found that both these groups lie 
almost exactly between the lines, but at opposite ends of 
them. Each is as important as the other. It is a well- 
known axiom of composition that there must be a chief 
object of interest, so that simplicity of motive may be 
secured for the design. 

Two ways suggest themselves in which the photographer 
might have avoided this duplication of interest. One is a 
nearer approach of the camera to the left-hand stack. This 
closer view would have made the object Mrger and given 
it first place. Another, and perhaps~the-better, way would 
have been to eliminate it and select the subject in accord- 
ance with the marks appearing at the sides of the print. 
The interest would then have been on one side only, formed 
of the bright and dark features of the group. Everything 
else would have been subservient to that group, and thus 
simplicity of motive would be secured. 

The photographic picture-maker is always between the 
two obligations of nature enthusiasm and art wisdom. Не 
must temper the former with the latter; but if his art 
wisdom is without nature enthusiasm his pictures will be 
but as dry bones. Happily for Mr. Vanandel, ‘‘ The Corn- 
field gives evidence of both these factors. 

Photographers invariably choose too much matter, allowing 
their greedy eyes to run riot over -everything Nature places 
before them. А good way to discipline the eye is to adopt 
the rather troublesome use of a simple, direct-vision view- 
finder—a dark card with an aperture, say, 24 хіт. A 
larger card with a larger aperture, held at arm's length, 
is less tiring to the eye, but also less portable. 
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| But very little practice is required to make perfect prints if you 
| use Griffin's Famous Papers, and follow the easy instructions. | 
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Weary Wilhelm 


was the most photographed monarch in the world 
Countless British professionals knew the territic 
features well’ And countless British professionals are 
dow using GEM Plates. More professionals use Gems 
very week, They use Gem Plates because of the 
amazing quality of the modern Gem emulsion. Our 
facilities and resources for manufacturing that peerless 
mulsion would surprise you, did you knowall. Many 
say that itis a case of Gem Plates Redivivus: after 
nearly 22 years’ plate-making we have produced an 
emulsion which has no superior in the world for 
QUALITY and RELIABILITY. The plates profes- 
sionals use YOU can use: We have 13 ditlerent ~peeds 
and grades of Gems, for EVERY class ot work. Write 
to us for the valuable information we send out FREE 
Note that Gem Plates are certainly the Dry Plates of 
the Future. If your dealer cannot supply you, please 
tell us: we are here to help you get Gem Plates 


Perfect 
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PLATES 
PAPIERS = = 


WELLINGTON б WARD, ELSTREE, HERTS. 


Write us a postcard with name of dealer or not, and sc 
learn about the peerless QUALITY GEMS, free. 


GEM DRY PLATE CO, LTD., 
CRICKLEWOOD, N.W.2. 
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Awarded the Bronze Plaque in the Advanced Workers’ Competition. 
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THE TOPIC OF THE WEEK 


LENSES FOR ENLARGING : Enlargers taking the camera—how far a rectilinear is sitable—anastigmats—the 


СТ.АХСЕ through a dealer’s price list shows 
that enlarging apparatus of the lantern 
type is made in two forms: in one the 
lantern is a complete enlarging outfit, while 
in the other the front is wanting, it being 

intended that its place shall be taken by the photo- 
grapher's ordinary camera and lens. A question which 
is often asked is whether the one pattern is as good 
as the other, or whether the economy which is obtained 
by the use of one’s own camera as part of the enlarger 
has to be paid for by some inferiority in other 
directions. 

The question is easily answeréd so far as the camera 
itself is concerned: since the only difference which 
follows from its use as part of the enlarger is that 
when it is required for one purpose it cannot be used 
for the other. As the outfits are both used by the 
same worker, this is no detriment. The camera is 
easily attached and detached; and there is no risk of 
it being injured by heat from any lantern that is reason- 
ably well ventilated. 

While this is the answer as far as the camera is 
concerned, it is not strictly applicable to the lens. 
It may be that the lens on the camera is for enlarging 
also as good as could be desired; but this does not 
follow. It is often said that the lens that was used 
to make the original negative is as good as any for 
enlarging it. The rule is one to which there are excep- 
tions. З. the case of a not very good rapid recti- 
linear, for example, which when used on the camera 


drawbacks of the portrait lens—projecting lantern slides. 


with a fairly large stop does not give fine definition 
towards the edges of the picture. If we use this lens 
to enlarge from the negatives which it has made, unless 
it is well stopped down it will not give a very sharp 
image of the edges of the picture. This is not a case 
in which two negatives equal a positive : and a poorly 
defined enlargement of a negative already none too 
sharp only makes the resulting definition worse than 
ever. If there were no objection to stopping down 
the lens until it gives good definition over the whole 
field, there would be nothing to be said against the 
use of such a lens; but there are two reasons against 
this. One is that, in an enlarger with a condenser, 
extreme stopping down will often interfere with or 
prevent even illumination; and the other is, of course, 
the fact that it may involve an inconveniently long 
exposure. 

It should not be forgotten that the suitability of a 
lens for enlarging, and, indeed, for many other pur- 
poses, depends very much on the size or covering 
power of the lens as related to the size of the negative 
to be enlarged. A rectilinear such as has just been 
mentioned would not be at all suitable : but an equally 
poor instrument, if of a larger size and made for use 


with a larger plate, would on the small negative be a 


very good enlarging lens. In the same way 'the poor 
lens referred to in the previous paragraph would do 
very well if used to enlarge a part only of the nega- 
tive. It is hardly necessary to point out that in 
enlarging it is the size of the negative that is to be 
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enlarged йй we need consider, and not the size of 
the enlargement ; if the lens will answer for a small 
decree of Are we may make sure that it will 
serve for any size we wish to make, no matter how 
large it may be. 

While the photographer who has a rapid rectilinear 
of indifferent quality may be in doubt whether it is 
suitable for üse in enlarging, the owner of an anastig— 
mat need be under no apprehension. If it is 
good at all, it is sure to be very suttable for the pur- 
pose. A high-class anastizmat can be used with no 
stopping down at all, while one of only moderate 
quality when worked with such a stop as f/8, or at 
the least f/ 11, will do all that one can require. 

When a lens is to be bought for the special purpose 
of enlarging, there is scope for choice. When expense 
is a consideration, a cheap rectilinear made to work 
on a plate a size larger than that which is to be used 
is perhaps as good as anything. A portrait lens also 
will do very well, but once again it should be meant 
for a larger size. If it is only made to cover the size 
we are working, the portrait lens is less suitable than 
the rectilinear. It has to be stopped down more, if 
the definition is to be good right up to the corners, 
and the illumination at the edges falls off more than 
with the R.R. type. Portrait lenses are often fitted 
to enlargers it is true, but our preference would be for 
the rectilinear. On the other hand, when the lantern 
is to be used for projecting slides, in which case such 
very fine definition 1s less important, the portrait lens 
has the advantage of allowinz much more light to 
pass; in other words, if we are not very critical about 
definition, we can use the portrait lens at an aperture 
which is not possible with a rapid rectilinear. 

It will be seen from what has been written that the 
fact that a lens is made to work with a larger size than 
the one in use, goes a long wav to overcome апу draw- 
backs which might be regarded as being inherent in 
Its type. W. D. 


the war proceeds the disorganisation of the 


8 

А industries of the country makes it more and 

more ditheult for photographers to get the 
supplies of materials to which they are accustomed. 
First: we hear of a shortage of one article and then 
of another. The cost of cardboard, for example, 
has increased. by leaps and bounds: probably it has 
shown a greater percentage of rise than апу other 
material in general use. Now the glass question shows 
signs Of becoming acute, and plate makers are. con- 
fronted оп the one hand with an increased demand 
for their wares, for never were plates more used than 
they are to-day, and on the other with a very short 
and uncertain supply of glass. It must not be 
forgotten that over and above the boom in professional 
photography there is a huge consumption of plates 
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in fact, makes itself generally useful. 
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and papers by the Services. It scems a pity that old 
negative glass cannot he used more than it is: but 
there are serious objections to it. based on the extreme 
diticulty—we had nearly written. the impossibility— 
of removing all trace of the previous image.“ 


“The P. b. A. Circular.“ 


Many of the best professional photographers started 
as amateurs, and in the true sense of that much mis- 
ised word have remained amateurs ever since. Not 
a week passes without evidence coming to hand to 
show that many of our readers are professional 
workers; and, indeed, it is only natural that those 
who are keen upon their art should continue to sub- 
seribe to the journal which makes that art, rather than 
the business aspect of photography, its own special 
sphere. As we once heard it put, even a prosperous, 
professional photographer is none the worse for some 
familiarity with the processes which butter his bread 
so thickly. It is to these readers that we mention the 
Professional Photographers’ Assoc jation, a vigorous 
and enterprising body which exists to do for its 
members what can be better done collectively than indi- 
vidually. It maintains the rights of photographers in 
copyright’ and similar matters, arranges upon very 
favourable terms for the insurance of photographic 
premises, advises in the case of disputes, etc.. and, 
How useful its 
quarterly circular well illustrates; and if anyone who 
reads these lines has not seen that, he will.do well to 
drop a line to Mr. S. H. Fry, of 5, Highbury Grove, 
London, N., who is honorary treasurer of the P. P. A. 
and will be very pleased to send him а copy. 


A Photographic Laboratory. 


One of the difficulties of the photographic ехреп- 
menter is the wide difference between the results 
obtained onta small scale in the laboratory and those 
when the operations are conducted on a manufacturing 
basis. In the current number of The Scientific 
American " 1s a description of the laboratorv in a big 
photographic works—ihe Kodak Co., at Rochester, 
to wit, although the name is not given—in which this 
іх overcome by what is referred to as a“ semi-factory.” 
This is not on the scale of the main plant, it is true; 
but still will turn out material in quantities large enough 
to be directly comparable with manufacturing condi- 
tions, as is shown by the fact that the“ semi-factory ”’ 
never makes smaller quantities than seventy-five dozen 
10 x 8 plates a day. The illustrations to the article 
are numerous, and give a good idea of the extent of 
the work done and the appliances available. The 
principal work done is of a chemical nature, being 
grouped into three departments—organic, inorganic. 
and, in view of the important part plaved bv the latter 
in phi XMographie processes, the chemistry of colloidal 
substances. There are also departments for general 
photography and for physics. The research section 
of the works has in all a staff of seventy, of which 
forty are trained scientific men. 


"MADE IN GERMANY." 

The proprietors of “Photography and Focus desire it to 
be known that, being in fuli accord with the recommendations 
agreed upon at tho Paris Economic Conference, they will not 
allow advertisements of German firms and their manufactures 
to appear in this publication, either now or after (he war. 


PHOTOGRAPHY. _ ADVERTISEMENTS. AUGUST 29TH, 1917. i. 


| 


Even if your leisure 
tme is limited, your 
prints can be as good 
as ever. Speed is one 
of the many merits of 


4 TE Jor flat negatives 


— Soft for all others 


Kodak Limited, Kingsway, London, W.C. 2. 
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(Paso 
_ GRAVURA 
SASLIGHT PAPER 


Just a beautiful paper— 
One that appeals more and more to the camera user. 


Made in Two Grades: 


No. 1 .— Тһе paper which does credit to good negatives. 
No. 2.—The paper which will give the best results from 
weak negatives. 


Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and postcards. 
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COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 
PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lto., WATFORD, EN3. 


Please send me assorted packet of Gaslight Paper, 
No. „- plate size, for which I enclose stamps value 4d. 


(}- plate 8d.) 


P. & F. 2. 5 17. 


FE CO., LTD., 


NGLAND. 
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One of Butcher's Famous Cameras. 


4 | "HE best Reflex Camera in the 
world. The simplest to use The 
most reliable. The lightest to 

carry The cheapest to buy. £12 15з. 

buys the }-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens, focal-plane shutter | to l- 1000th 
sec., and every other fitting and movement 

a high-class camera should have. To-day 

there are more Popular Pressmans їп use 


than any other Reflex.—Quality tells 
}-plate (31 x 41) 8.3 x 10.8 с/т. 


d. 
Velos Anastigmat F/4.5 . . 12 15 О 
Cooke Series 11 Ada Б TR .. 15 10 О 
Ross Xpres F/4.5 . à | 16 12 6 

Postcard (54 x34) 9x14 c/m. 

Velos Anastigmat F/4.5 .. . 16 0 0 
Dallmeyer Serrac F/ 4.5 . 19 о о 
Ross Telecentric E/4.5 .. 22 0 о 


W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUE: 
LONDON, E.C.4. 
Stocked by all Photographic Dealers. 
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Johns on’s 
ACTUM 


METOL. 
QUINOL 


M -Q 


Pure METOL is ob- 
tainable in Johnson's 
Pactums. Each Pac- 
tum makes 10 ounces 
M-Q Developer. 
Stocked by all dealers. 


Price 3d. each. 
Manutactured by 
JOHNSON & SONS, LTD., 


Finsbury LONDON, 
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However much the newer developers may be favoured for special purposes, pyro is 
and shows signs of remaining the mainstay of the skilled worker and of the older hand. 
It has advantages of its own, not the least being that it is one of the most economical. 
Mr. Storey shows just where these advantages lie, and tells how pyro can best be used. 
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T one of the leading London photographic societies 
`  & few years ago there was а kind of catch phrase 
in frequent use, “Good old pyro,” which furnishes 


a concise and accurate note of the purport. of this 
article. Pyro, the first of the developers ever used 


. for dry plate work, is to-day, as far as one can judge, used 


m greater quantities than ever, although tl:ere are now so 
many rivals. That it haé been able tu maintain its place 
against such strenuous competition is sufficient to show that 
it must possess some very valuable qualities of its own, and 
по one can use pyro long without finding that this is so. 
Pyrogallol, pyrogallic acid, or pyro, is a product which in 
the past was manufactured largely in Great Britain. Then 
the trade passed to Germany, and for years “‘Schering’s 
Pyro,” a snow-like powder, sold in large blue bottles con- 
taining an ounce, was used almost to the exclusion of any 
other. It was a product of excellent quality, and was sold 
at а lower price than the British, which it supplanted. For 
a long while Schering hardly had a rival, but latterly a 
number of makers have put pyro on the market both in the 
“snowflake” form and in small compact crystals, and 
these to some extent displaced it. Finally, the war has 


seen a further alteration; British-made pyro is once more ' 


obtainable, and should hold its own in the future, 

Those who are newer readers of Photography and Focus 
may not remember an amusing incident which occurred some 
fifteen or more years ago, at a time when there was no pyro 
on the.market but the snowflake kind, so light and bulky 
that the bottlé required to hold an ounce weight of the 
substance would hold considerably more tl.an ten ounces of 
waler. А writer in our columns directed his readers to pour 
four eunces of water into a “ one-ounce pyro bottle, which, 
of course, was perfectly possible; but he was very promptly 
taken to task by a lady writing in a United States magazine. 
She condemned in no measured terms the practice of people 
writing about things with which they were not familiar; it 
Was in that way that so many were misled, and so on at 
much length. Then she quoted her case in point. Here was 
Someone telling us to put four ounces of water into a one- 
ounce pyro bottle. Of course, by writing in this strain she 
invited reply, and was dealt with in his lightest and most 
amusing style by The Walrus. 


There is no difference in practice be- 

~ tween the two kinds of pyro crystals: 

_ Ror need we make any allowance when 
using one for the other. | 


"here seems to be no essential difference between the 
&gwiako and the compact varieties as far as their work as 
Dr is concerned. The snowflake dissolves more readily 
* the other, but as the less soluble kind does not require 
A than a minute or two to dissolve, this is no advantage. 
A rule, solutions made with the compact crystals are a 


a 


Development with Pyro. 


R. A. Storey. Special to “ Photography and Focus.” 
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lighter colour, and keep better than those made with the 
snowflake kind, as might be expected from the fact that they 
must carry less air into the solution. But the difference is 
not large enough to matter. + 

In the dry form pyro keeps indefinitely with no special 
precaution. A loosely corked bottle preserves it just as 
well as one which is well corked. In solution it is very 
different. A solution of pyro in water, especially if it is 
alkaline, has a powerful affinity for oxygen, so much so 
that in certain chemical operations alkaline pyro is intro- 
duced to absorb oxygen. As it absorbs, the solution turns 
a dark colour and finally becomes opaque and black from 


.the formation of oxidation products.. It is for this reason 


that inadequately preserved pyro solutions darken and 
become inefficient with age. The oxidation product stains 
the fingers and nails, the film, and most things with which 
it comes in contact, brown or brown-black, and this stain 
it is exceedingly difficult to remove. 


Pyro in solution keeps well if a little 

sulphurous acid is present: methods of 

providing the acid are described. Too 
much preservative is a mistake. 


There are two methods by which a solution of pyro may 
be preserved in good condition for a long time. One is 
by making sure it is not at all alkaline, the best plan 
of doing which is to take care to have it distinctly acid. 
The other plan is to have present in the solution some 
substance which itself absorbs oxygen. Photographers 
generally employ a combination of the two methods. 

One of the formule which was very popular in the early 
days of pyro consisted of a solution of the pyro in alcohol 
to which a little glycerine was generally added.  Thig kept 
very well, but it was asserted that the presence of the spirit 
tended to cause airbells on the plates, so that after a time 
this particular formula, which was due to the late B. J. 
Edwards, went out of use. 

Nitric acid was at one time advocated as a preservative 
of pyro solution, but sulphuric was found to be better. 
Sulphurous acid is now generally used—not usually” by 
adding the acid directly to the water, although this is 
a very good way; but by dissolving some sodium sulphite in 
water and adding a little of almost any acid, which causes 
the sulphite to liberate sulphurous acid, as the smell of 
the liquid at once indicates. An alternative plan is to 
dissolve a little potassium metabisulphite in the water; no 
other acid is needed to liberate the sulphurous acid in such 
a case, but a trifle does no harm. i 

Some of the formulæ for pyro solution are quite needlessly 
strong їп these preservatives. It is best, on the whole, 
not to use more than is actually necessary to keep the 
solution clear and bright for the greatest length of time 
which it is likely to be kept. А little discolouration, which 


А7 


iv. 


PHOTOGRAPHY. 


ADVERTISEMENTS. | 


P 


One ој Butcher's Famous Cameras. 


, | YHE best Reflex Camera їп the 
world. The simplest to use The 
most reliable. The lightest to 

carry [he cheapest to buy. £12 15s. 

buys the }-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens, focal-plane shutter | to 1-1000th 
sec., and every other fitting and movement 

a high-class camera should have. To-day 

there are more Popular Pressmans in use 


than any other Reflex.—Quality tells 
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t-plate (31 x 41) 8.3 x 10.8 с/т. » 
Velos Anastigmat Е/4.5 .. „ 949.15 © 
Cooke Series 11 * LUE ^^» 15: 10 0 
Ross Xpres F/4.5 . T ("^39 12- 8 

Postcard (51x31) 9x14 с/т. 
Velos Anastigmat F/4.5 .. .. 16 о 
Dallmeyer Serrac Е/4.5 .. > 39 о о 
Ross Telecentric Е/4. „ 22 0 


W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUES. 
LONDON, E.C.4. 


Stocked by all Photographic Dealers. 
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METOL- 
QUINOL 


M-Q 


Pure METOL is ob- 
tainable in Johnson’s 
Pactums. Each Pac- 
tum makes 10 ounces 
M-Q Developer. 
Stocked by all dealers. 


| 
T 
Price 3d. each. Й | 
; (od 
Manufactured by | | 
JOHNSON & SONS, LTD., 1 
Finsbury LONDON. | 
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However much the newer developers may be favoured for special purposes, pyro is 
and shows signs of remaining the mainstay of the skilled worker and of the older hand. 
It has advantages of its own, not the least being that it is one of the most economical. 
Mr. Storey shows just where these advantages lie, and tells how pyro can best be used. 
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T one of the leading London photographic societies 

a few years ago there was a kind of catch phrase 

in frequent use, “ Good old pyro,” which furnishes 

a concise and accurate note of the purport. of this 

article. Pyro, the first of the developers ever used 

. fer dry plate work, is to-day, as far as one can judge, used 

in greater quantities than ever, although there are now so 

many rivals. That it haé been able to maintain its place 

against such strenuous competition is sufficient to show that 

it must possess some very valuable qualities of its own, and 
Do one can use pyro long without finding that this is so. 


Pyrogallol, pyrogallic acid, or pyro, is a product which in 


the past was manufactured largely in Great Britain. Then 
the trade passed to Germany, and for years Schering's 
Pyro,” a snow-like powder, sold in large blue bottles con- 
taining an ounce, was used almost to the exclusion of any 
other. It was a product of excellent quality, and was sold 
at a lower price than the British, which it supplanted. For 
a long while Schering hardly had a rival, but latterly а 
number of makers have put pyro on the market both in the 
“snowflake” form and in small compact crystals, and 
these to some extent displaced it. Finally, the war has 


seen a further alteration; British-made pyro is once more ' 


obtainable, and should hold its own in the future. 

Those who are newer readers of Photography and Focus 
may not remember an amusing incident which occurred some 
fifteen or more years ago, at a time when there was no pyro 
on the market but the snowflake kind, so light and bulky 
that the bottlè required to hold an ounce weight of the 
substance would hold considerably more tlan ten ounces of 
vater. A writer in our columns directed his readers to pour 
four eances of water into a “ one-ounce pyro bottle," which, 
of course, was perfectly possible; but he was very promptly 
taken to task by a lady writing in a United States magazine. 
Bhe condenmed in no measured terms the practice of people 
writing about things with which they were not familiar; it 
was in that way that so many were misled, and so on at 
much length. Then she quoted her case in point. Неге was 
®Юшеопе telling us to put four ounces of water into a one- 
ounce pyro bottle. Of course, by writing in this strain she 
invited reply, and was dealt with in his lightest and most 
amusing style by The Walrus. 


There is no difference in practice be- 
tween the two kinds of pyro crystals: 

` Ror need we make any allowance when 
| using one for the other. | 


~ 


‘There seems to be no essential difference between the 
lake and the compact varieties as far as their work as 
Wélcpers is concerned. The snowflake dissolves more readily 
Bn the other, but as the less soluble kind does not require 
"Со than a minute or two to dissolve, this is no advantage. 
des tule, solutions made with the compact crystals are a 
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Development with Pyro. 


R. A. Storey. Special to “ Photography and Focus.” 
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lighter colour, and keep better than those made with the 
snowflake kind, as might be expected from the fact that they 
must carry less air into the solution. But the difference is 
not large ‘enough to matter. 

In the dry form pyro keeps indefinitely with no special 
precaution.. A loosely corked bottle preserves it just as 
well as one which is well corked. In solution it is very 
different. A solution of pyro in water, especially if it is 
alkaline, has a powerful affinity for oxygen, so much во 
that in certain chemical operations alkaline pyro is intro- 
duced to absorb oxygen. As it absorbs, the solution turns 
a dark colour and finally becomes opaque and black from 


the formation of oxidation products. It is for this reason 


a 


that inadequately preserved pyro solutions darken and 
become inefficient with age. The oxidation product stains 
the fingers and nails, the film, and most things with which 
it comes in contact, brown or brown-black, and this stain 
it 18 exceedingly difficult to remove. 


Pyro in solution keeps well if a little 

sulphurous acid is present: methods of 

providing the acid are described. Too 
much preservative is a mistake. 


There are two methods by which a solution of pyro may 
be preserved in good condition for a long time. One is 
by making sure it is not at all alkaline, the best plan 
of doing which is to take care to have it distinctly acid. 
The other plan is to have present in the solution some 
substance which itself absorbs oxygen. Photographers 
generally employ a combination of the two methods. 

One of the formule which was very popular in the early 
days of pyro consisted of a solution of the pyro in alcohol 
to which a little glycerine was generally added. Thig kept 
very well, but it was asserted that the presence of the spirit 
tended to cause airbells on the plates, so that after a time 
this particular formula, which was due to the late B. J. 
Edwards, went out of use. 

Nitric acid was at one time advocated as a preservative 
of pyro solution, but sulphuric was found to be better. 
Sulphurous acid is now generally used—not usually” by 
adding the acid directly to the water, although this is 
& very good way; but by dissolving some sodium sulphite in 
water and adding a little of almost any acid, which causes 
the sulphite to liberate sulphurous acid, as the smell of 
the liquid at once indicates. An alternative plan is to 
dissolve a little potassium metabisulphite in the water; no 
other acid is needed to liberate the sulphurous acid in such 
& case, but a trifle does no harm. 

Some of the formula for pyro solution are quite needlessly 
strong in these preservatives. It is best, on the whole, 
not to use more than is actually necessary to keep the 
solution clear and bright for the greatest length of time 
which it is likely to be kept. А little discolouration, which 
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CHILD PORTRAIT. 


sometimes takes a yellow and sometimes a purple form, 
may be disregarded, as long as the liquid is clear and free 
from much sediment. 

It is usual for the stock pyro solution to be a ten per 
cent. one, which is made up quite accurately enough if 
one ounce of pyro is dissolved so as to make ten ounces 
of solution. We can then take ten minims of this solution 
for each grain of pyro that we require. Тһе method 
described in the next paragraph will give a solution which 
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Putting a glass funnel in the bottle, and push- 
ing a little wad of cotton wool in the neck of 
it fairly tightly, the contents of the one-ounce 
bottle of pyro are emptied on to the wool and 
the metabisulphite solution is poured on top. It 
will gradually percolate through the wool into 
the bottle, which should then contain a pinkish 
or yellowish solution. If all the pyro does not 
dissolve, the liquid may be passed through the: 
wool a second time. Finally, the solution is 
poured back into the measure, and made up to 
ten ounces by the addition of more of the 
boiled water, and is then bottled. 

Formule for pyro developers are almost as 
numerous as sands on the seashore. 
used with any of the caustic alkalies, or with 
alkaline carbonates. The older workers used 
ammonia with it; but there must be very few 
to-day who develop with pyro-ammonia. Potas- 
‘sium carbonate has been much used in the past, 

but sodium carbonate seems to answer, every 


purpose. 
A simple form of stock alkali 
solution for use with the ten 
per cent. pyro, forming a 
developer which works well 
with any plates. 
By way of making this article complete, we 


/ 


crystals and a pound of sodium carbonate 
crystals may be dissolved in a quart or more 
of hot water and diluted to make eighty ounces 
in all to serve as the stock alkali solution for 
use with pyro. 

An excellent developer can then be made by 
taking for each fluid ounce of solution required 
half an ounce of this stock sulphite-carbonate 
solution, twenty minims of the stock pyro sola- 
tion, and water to make one ounce. 

It is not our intention to advocate the use of 
some particular formula; one is quite safe in 
working with that given by the maker of the 
plates, or with its equivalent. 
graphy certainly does not depend on the choice 
of a developer formula. We wish rather to 
point out the characteristics of. pyro, and to 
deal with its vse in general. 

A pyro developer made upon the lines just 
laid down, or on similar lines, will be found 


to develop plates of any of the standard brands without 


any fog. There is no need to add any bromide to the 
developer, and it is better not to do so. The image 
obtained will have a greenish-blaek colour, if the negative 
is fixed in a plain hypo solution and quickly, but properly, 
washed. It 1s in the colour of the image obtained with 
it that one of the reasons for the gent popularity of the 
pyro developer is to be found. 


Pyro can be 


may point out that a pound of sodium sulphite 


Success in photo- 


Absence of sulphite in the ddp ДЕ 


causes yellow stain which gives the” — 
negatives a greater density than can be 
obtained with non-staining solutions. * 


In the old days, before the use of sulphite was known, the 
pyro developer used ‘to become quite black before the 
development of the plate was finished, and the resulting 
negative had quite a strong yellow stain, not merely in. MS. =. 
high lights, but in the shadows, and even in those parts 
which had no exposure at all. Such negatives took a very — 
long while to print, but they gave prints with more contrast 
than one would expect from looking at the negatives. 
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in a stoppered bottle will keep in good working order for 
at least a year. 

If an ounce of pyro is to be dissolved, abont threequarters 
of a pint of water should be boiled briskly*for a few minutes 
and the kettle then put aside for the water to cool without 
agitation. Thirty grains of potassium metabisulphite are 
weighed out, wrapped in clean paper, and rolled or hammered 
unti they are a coarse powder. This is put into a ten-ounce 
measure, and six or eiglit ounces of the water, which should 
not be more than warm, poured upon it. With an occasional 
swirl it will dissolve in a minute or two, and when dissolved 
may have added to it two or three drops, not more, of 
sulphuric or of hydrochloric acid. The liquid will now smell 
quite strongly of sulpLurous acid. 
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Lines of Communication 


"I'm never tired of telling budding photographers that 
many a good print is spoiled through careless washing. 
You cant wash prints too thoroughly, and you can't 
wash prints thoroughly without the means to do so. 

“Found a chap in misery the other day. He'd got a 
Boots’ ‘ Wurlar’ Washer, the sort that keeps the prints 
whirling and prevents tearing. So far so good, but he'd 
spoiled the ship for the necessary ha’p’orth of tar, and 
bought a cheap connector. Result—line of communication 
wouldn't fit over the tap—tried to force it—naturally it ripped, 
and the rest was confusion. Now there's no better combination 
for washing prints than a Boots’ 'Wurlar' Washer and Boots’ 
Print Washer Connector. . The washer is scientifically constructed to 
give a perfect wash, and the connector is made to fit any reasonable- 
sized tap. That's the combination for success— my advice is, get it. 
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Boots’ **Wurlar" Washer, t ? ) 
+ pl. 5/6 a 
| j pL, 8/6 | 


Boots' Print Washer xa pro MER 1/3 
18 in, long, strong ends, 
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Ross Lenses 


| The soundest foundation 
for succéssful photography 

Е ' / ; h 
For clean, crisp, sparkling negatives with uni- 
formly excellent definition over the whole plate ; R 
negatives which will enlarge to any reasonable 

нізе without appreciable loss of quality—use £ 

Ross Lens. There is a Koss Lens for every 
branch of photography, and every lens which 

bears the name of Ross will give you the best 
possible results in that field of photography for 

which it is intended. Ross Lenses have stood 

the test of time; for over 70 years they have 

held an excellent reputation for quality with 

both amateur and professional photographers, 

and you will be laying the soundest foundation 

for success in your photography if you a your 
camera with a Ross Lens. 


Send for the Ross Catalogue 


CLAPHAM COMMON 
Ross Ltd., LONDON, s.w. 
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Gives the best negative obtainable from 
each exposure. Suits all tanks, films 
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The photographers of those distant 
times got into the way of relying upon 
this yellow colour to give them the 
density they required to yield a good 
print; and so, when newer developers 
came up with which 4 large quantity 
of sulphite was used, or when pyro 
with a great deal of sulphite was 
advocated, it was urged that such 
developers would not give density. 

There is а certain basis for this 
claim. Although a very yellow pyro- 
developed negative has its clear parts 
stained, it is not the. case that there 
is merely a general yellow stain equally 
spread over the whole plate, such as 
it would have were it placed in a 
bath of yellow dye. The stain is 
deeper in the denser parts of the 
mage. In fact, if such a negative 
is placed in a solution which will 
diasolve out the whole of the silver 
forming the«simage, it will be found 
that there is still an image left, com- 
posed of stain, and quite capable of 
giving a print. It follows, therefore, 
that while one developer may reduce 
the silver in a plate as completely as 
another, and so give as much density, | 
ю long ав that density depends on the silver, if we use 
a pyro developer which will give a stain image as well, 
we must be able to get more density than with a developer 
that gives rise to no stain at all. | 

As far as a really bad yellow stain is concerned, it is 

probable that such negatives are not often made now. There 
сап be no doubt that amy of the nontstaining developers, if 
properly used, will give more density than any printing 
process requires; and that if the photographer finds that he 

“cannot get density,’’ his best plan is not to try some other 
developing agent, but to find out what is wrong with his 
use of the one he has. Still, the fact that a pyro-developed 
negative is a little denser than it looks commends itself to 
many, and is no doubt one of the reasons why pyro is so 
largely used. B 


Possibility of modifying the colour of 

the negative in the washing after fix- 

ing, so that its printing density can be 
varied a little at will. 


The precise colour of a pyro-developed negative is not 
merely a matter of the composition of the developer, but is 
affected by details of its use. 

i cause а much greener or yellower image than that in another, 
| although exactly the same formule are used in both. The 
F use of an acid fixing bath also modifies the colour; and the 
length and character of the washing has an important 
infuence. One photographer we know who uses large plates 
| and produces work of great technical excellence, employs a 
pyro-soda developer which normally gives a brown-black 
negative. If he finds his negative a little on the thin side, 
be places it under the tap and gives it a very long washing. 
The longer the plate is washed, the greener becomes the 
image, and the brighter the result obtained in the printing 
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Pyro stains are more easily removed than those caused by 
- ‘some of the other developers; but all such stains are better 
-qGrevented than removed. Аз far as the staining of the 
i $ is concerned, there need be little or no trouble on 
Wai score when only one or two plates are to be developed 
78 there is a sufficient quantity of sulphite in the developer. 
= ^M moch developing has to be done it is best to avoid put. 
| Áo fingers into the solution more than can be helped, 
v keep a nail brush at hand. If the finger ends, 


IN DEAN FOREST. 


The water in one place may. 


By E. 8. PERKINS. 
From the Advanced Workers’ Competition. 


‘particularly round the nails, are brushed from time to time 


there will be no stains to remove when developing is finished. 
This is better than using finger stalls, or rubber gloves, or 
rubbing some kind of wax on the finger tips, such ав is 
sometimes recommended. 

Should the finger tips be stained in spite of such pre- 
cautions, then a little acidified sulphite solution may be 


used. The exact strength is a matter of no great importance. 


A crystal or two of sodium sulphite is crushed and swirled 
round in an ounce of warm water until most of it has dis- 
solved. А couple of drops of sulphuric, nitric, or hydro- 
chloric acid, or a crystal of citric acid, are added, with the 
result that the mixture at once smells strongly of sulphurous 
acid. The fingers are dipped in this and brushed until the 
stain has quite gone, after which they are washed in soap 
and warm water in the usual way. 

A similar solution may be used to remove the stain from 
paper, wood, or anything else which may require it. For 
negatives a clearing solution made of an ounce of alum and 
а quarter of an ounce of citric acid is effective. But it must 
not be supposed from these details that pyro is prone to 
stain; or that, used in the way described above, it will not 
give just as clean results as any other developing agent 
whatsoever. 

Although pyro is not usually put forward as a developer 
for prints, a fine olive green tone can be obtained by the 
use of pyro-soda on bromide paper, and for certain subjects“ 
this will be found very suitable. The ease with which some 
of the newer developers give pure black images has tended 
to keep pyro in the background in this direction; and it 
must be admitted at once that for black tones it is not 
very suitable: although an article in these pages by the 
Editor showed that, should there be any necessity for it, 
pyro might be largely used both for ordinary bromide 
and for gaslight printing. 

Lantern plates yield very fine colours with pyro. It can 
be used both for black and for warm tones; those obtained 
with a long exposure and a highly-restrained developer being 
excelled by no other. 

It will no doubt be admitted by the reader who has 
followed what we have written that there is some sound 
basis for the popularity of pyro, particularly amongst the 
more advanced workers. 1% is one of the most convenient, 
as it is the most economical, of developers; and as a tried 
servant of tha photographer may well deserve the title 
' Good old pyro.“ 
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F. N. G. (Ipswich).—Your proposed method із 


quite a feasible one. 

SOLUTION (Citencester).—In theory it is so, 
but im actual practice it makes по perceptible 
diflerence whether you use one or the other. 


X. (Ealing, W.5.)J—Thanks for your suggestion, 
which we will bear in mind; we шау adopt it in 
a fuller forin later on, if opportunity should offer. 


AMATEUR (Syston).-We can only suggest 
that you read carefully the Lessons for Ве- 
ginnefs, which cover the whole ground of your 
enquiry. 

T. O'Brien (Kingstown).—If you will send 
us one or two prints which show it, we will try 
and advise you, but we cannot quite gather from 
your description what is wrong. 


H. R. L. /Redland).—Anyone, member or not, can 
exhibit. Lrospectuses can be obtained from the 
Secretary, R.P.S., 35, Russell Square, Blooms- 
bury, London, W.C., and the Secretary, London 
Salon of Photography, Sa, Pall Mall East, 
London, 8.W. 


J.A.R. (Sutton).—There is no reason to be dis- 
couraged. The mere fact that each month you 
do your best to produce one or two prints up 
to competition standard is bound to have a bene- 
ficial effect upon your work, and we have no 
doubt that if you persevere you will be successful. 


DEVELOPER  (Rotherham).—We cannot give 
times of development for particular developers. 
To use the time system, either you must use a 
developer for which tables can be obtained, or 
else work out a table for yourself. An article 
telling how to do this was given in our issue 
for July 18th, 1917. 


OIL (Hampton-in-Arden).— Different workers 
adopt ditferent procedure; for our own part, using 
the Rawlins inks specially selected for the pro- 
cess, and supplied by Messrs. Griffin, we have 
never found it necessary to add any medium at 
all. If other things have been done correctly, the 
cause of the trouble is probably drying of the 
print while inking up. ‘ 

E. I. HILL (Lichfield).—We are glad to have 
been of service, and to hear that the question has 
been satisfactorily answered. It is not surprising 
that you have met with trouble in copying, as 
the double extension is required to enable tbe 
complete lens to give an image same size: if 
you used half the lens only, you would need a 
quadruple extension, or possibly even more. 


BEGINNER (Hartwell).—The dark faces are 
due to extreme under-exposure. It is quite im- 
possíble to take portraits in such а place and 
give shutter exposures with your apparatus. If 
you put your camera on a stand and give, in the 
same circumstances, two or four seconds, you 
are much inore likely to get a good result. It 
would be better still to get an exposure meter 
апа learn to use it. 


J. H. SMITH (Harrogate).—Such calculations 
are useful for giving a general idea of the dimen- 
sions of the apparatus, and the relative positions 
of paper, negative, and lens; but the precise 
portione are easiest found by trial, not because 
he calculations аге not accurate, but because 
the data on which they are based may not be 
quite exact, and it is not easy to find the precise 
points from which to measure. 


GALLIA (Bishopsgate,  E.C.2). — The most 
probable cause of the defect, assuming that it is 
not in the lens, is that the film was not quite 
flat at the moment of exposure. The better the 
lens, ie. the larger the aperture at which it 


gives a sharp picture, the more important is it. 


to have it absolutely flat. We can see nothing 
else wrong with the negative, and no indications 
that it was left in water too long: nor is an 
hour toe. long. 


T. I. O. (London, S.E.)—It is better to use 
formaldehyde than alum, as it does nof react 
with the hypo, and so there is no need to wash 
out the hypo before putting in: alum, or vice 
versá. But we do not think that either should 
be required, at any rate unless the weather be- 
comes most unusually hot: and if you have 
trouble with frilling, we should advise you to try 
and find out its cause and remove it. It may 
be due to the use of solutions that are too warm, 
or are at widely vurying temperatures, or that 
are too strong in alkali.  Frilling or blisters 
which appear in the washing water E um 
caused by the use of a very strong hypo bath. 
Frilling is sometimes caused by fingering the 
edges of the plate too much. 
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ae (Harborne).—They are f/13, f/16, and 
I . 


A. Duncan ‘Erzith).—It is as good as any other; . 


there is no one * best in such a case. 


CELESTE /Gunnersbury).—There is no market for 
a small number of old negatives; the dustbin 
is the best way to get rid of theni, unless the 
glass can be used at home. 


GERONIMO (Low  Fell).-It turns on the 
meaning of the term “ rapid,“ and not on ‘any 
їас{ of technical importance. You would do well 
to rep to your present method; we do not know 
a better. 


BROMIDE (Glasgow).—It will be quite near 
enough if you take the proportions given for the 
other; but better still if you omit it altogether. 
There is no real necessity for bromide at all in 
a pyro-soda developer with any good modern plate. 


Н. Grover (Cardiff).—There, should be no 
undissolved particles of any kind in the developer, 
but there is sometimes a very slight sediment, 
which 18 best left to settle as much as it will, 
and the clear solution at the top then carefuliy 
decanted. 


PERMANENT BROMIDES (Crewe).—The acidity of 
an acid fixing bath, whatever the acid may be 
which is used in making it up, is caused by sul- 
phurous acid, if the bath is properly compounded : 
and sulphurous acid, as the article expressly 
pointed out, is an exception. 

ALrHa (Durmfries;.—We cannot advise roll films 
in place of cut films, or vice rersá. It is a case 
of weighing up the advantages and disadvantages 
of each, and the decision is a matter of personal 
preference. The tank method of development is 
the best for roll filins and for plates: but with 
cut films it is not always easy to keep them in 
grooves during the operation. e 

P. WALL (Bury).— The rule given in most text- 
bcoks is to tocus and then to move the back one- 
fortieth of the extension to allow for the want of 


chromatic correction; but this will not give a 


result equal to that given by an achromatic lens, 
but merely one in which the photograph is as 
sharp and has its definition distributed in the 
а manner аз the image seen on the ground- 
glass. 


New BEGINNER (Barrow-in-Furness).—The lens 
would do very well, but the distances must be 
found by trial, measuring them when the lens 
is focussing an enlarged image of the required 
size. A sixteenth of an inch would do very well 
for the stop. If you read up the subject in 
“ Photographic Enlarging,” by R. Child Bayley, 

rice 1s. 6d. nett, or post free from our pub- 
ishers 1s. 9d., you should have no difficulty. If 
there is then any point we can clear up for you 
we shall be pleased to do so. 


F. A. Youna (Wortham).—The negative appears 
to be much under-exposed and also light fogged, 
possibly from a dusty lens. The plate, in spite 
of its age, would have given л good negative 
with proper treatment, as is shown by the un- 
exposed edges, which are quite as clean as those 
of many а new good plate. The fog itself is not 
due to exposure or to development, as only over- 
exposure could cause this fog; developer fog- 
would extend over both the exposed parts and the 
unexposed edges. ы 


H.R.W. (Chichester).—Both the negatives were 
evidently much under-exposed, but there has been 
scattered light in the camera which has made 
them go grey all over, and so has led 
think they were over-exposed. With such sub- 
jects in good summer light, no camera on the 
market could give an overexposed result with 
апу exposure possible while holding the camera 
in the hand. The film is badly stained with 
developer, which would make them slow printers 
in any case, and, of course, the general fog has 
served to accentuate this, 


Н T.G. (North Clapham).—The lens does not 
work any faster (or slower) because you use it 
on a plate of a different size. If it has the stop 
marked f/6 in it, the ex 
size of plate is used, will be that for f/6. You 
probably have in mind the fact that а lens can 
often be used on a larger plate than it is sold 
for by stopping it down: or, vice versá, if it is 
used on a smaller plate than it is designed to 
cover, it can sometimes be used at a larger aper- 
ture than that at which it is ordinarily con- 
structed to work. But in each such case the stop 
itself must be altered, as well as the size of 
the plate, 
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ou to- 


sure needed, whatever 


Advice or help on technical points. For rules see below. 


S.N.E.R.Y. (Clissold Park).—Sodium carbonate 
crystals are the correct form to use. 


Duges (Corn Brea).—Both are of German make, 
and, as far as we can learn, no longer obtain- 
able, except second-hand. 


Н.Т. (Hanley;.—Fallowfield, 146, Charing Cross 
Road, London, W.C., can supply the apparatus, 
and would no doubt be pleased to send you 4 
price list. ` 

H. Twist (Kensington).—It would answer, but 
would be almost overpoweringly heavy, certainl 
too heavy for the ordinary taper bellows land. 
scape camera. 


W. Burt (Huddersfield).—We have had no in- 
formation on the subject, but ii we do e "m 
you may be sure that we shall make it public. It 
does not seem very likely. | 

Мүк (Irvine.—We believe they are no longer 
obtainable, but, if they are, you would be able 
to get them from Mr. T. K. Grant, 89, Creat 
Russell Street, Bloomsbury, London, W.C. 


REGULAR Reaver (Beeston).—We believe that 
there are two distinct types; one is the Series 
IL, and the other the Luxor. The others which 
you mention appear to belong to the cheaper type. 


WiLsoN (Bradford).—S. H. Fry, 5, Highbury 
Grove, London, N., might do what you require, 
but there are very few who would be likely to 
suit you, we think. The firm you name is ex- 
ceptional. 

PHONE اسو این‎ —We regret that our 
arrangements will not permit us to do anything 
of the kind. The office is the place at which the 
business of the paper is conducted; much of the 
editorial work is of necessity done elsewhere. 

T. M.O.B. (Neale).—There is practically no differ- 
ence between the two, except that the feathery 
form of pyro crystals generally gives a solution 
a little darker in colour than the other, and one 
that does not keep quite so well. But either 
ought to remain in working order for a year 
or two. 


Јонх BOUGHEY (Market Drayton).—Your en- 
quiry is not very clear, but if you mean a por- 
trait in which another small portrait has been 
let in, it can be.done by masking with opaque 
paper the spot on which the smaller picture is to 
come, while printing the larger one, and then in 
the same way masking the large one while print- 
ing the smaller. 


Carbs (Bath).—There are no necessary -— 
except those of making the photographs. hen 
you take them “on your own" they are copy- 
right as soon аз you have taken the pictures 
No registration or other formalities are now neces- 
sary. It would be well to see that each copy 
bears your name and address and the word“ copy- 
right" on the back. 


E. Н. Grsson (Burton-on-Trent).—The mirror 
must be at an angle of 45°, and the distance 
from the reflecting surface to the ground-glasa, 
measured along the axis of the lens, must be 
the same as from {һе 8 of the reflecting 
surface to the plate. е dimensions you 

we cannot give, as they are all a matter of 
design, and that you must plot out for 

Subject to being able to move it, you can have 
it just as near the plate as you like to pnt it. 


A number of replies are unavoidably held over 
until next week. 


Regulations. 
Envelopes must be marked ** Query," 
пећ кат Coupon " found elsewhere must 
enclosed. м 
Ne The fuli oai ane € in addition 
а nom plume, m AM 
(5. Except in the case KeA rondon амы, only 
one question on one su 8 
она If more are asked only one will be 


selected for reply. 2 ч 
(4.) Prints may be sent for criticiam, tae Ss 
separate coupon must be sent with eac : 
and they must ve accompanied by а e 
addressed envelope (not loose stamps) for them, 
return, or they will not be critic Б m 
Queries are dealt with in strict in 
the order received. Only “ Urgent Ap "m. 
queries will be dealt with by post, and onir 4 
when they concera apparatus au SEEE - 
Ossession О e enquirer for T 
р ped addressed envelope must de 


purpose 3 
enclo 
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War Photos 


In numberless ways RAJAR Papers, particularly 


Bromides, have been in use for war purposes, 
and’ for the very same reasons which have 
governed this choice——absolute reliability 
definitely guaranteed — they are suitable for 
all other high-class work where best results are 
urgently desired. They cost no more than 
other standard makes. 


RAJAR BROMIDE PAPER 


is intended for making enlargements by artificial light or daylight, and for 
rapid contact printing. The paper cn be developed with any good developer, ASK ANY DEALER, 
and yields prints of a beautiful black colour with tine half-tones and pearly І 
Paa со desired, prints of a fin» sepia and blue colour, closely resemb- 

ng carbon prints, can easily be produced by toning. It is made in the ` . 

following grades: i or write direct to 

CONTACT MATT. Smooth. A smooth-surface paper with a fine matt 

surface, closely resembling a platinotype print. Recommended for contact 


printing from small negatives, and enlargements in which fine detail is | ' 
required. : | imited, 
ENLARGING MATT. Snooth. Specially made for enlarging, especially 


by artificial light. No pap.r on the market to equal it for this particular Manufacturers of 


purpose. | 
ТМО НАП. Roush For таш and for contact printing FILMS, PLATES e PAPERS 
large negatives. asily worked up in black and white. i A 
—  SEMI-MATT. Smooth. For fine portrait work. Beautiful semi-matt 11, MOBBERLEY.inCHESBIRE 


surface, yielding intense transpirent shadows and delicate balf-tones. 


SATIN. Has a velvet surface with rather more gloss than our semi-matt г 
grade. The finished results have the depth an brilliancy of a wet Bromide for full particulars of 
Print. 


CREAM CRAYON. A tinted piper specially made for artistic effects. 
Toned prints are particularly elective. BROMID E, Р.О.Р., GAS- 
GLOSSY. Combines the rapid printing quilities of bromide with the 


5 of a silver print. Largely used for Midget and Stamp photo- LIGHT, RAJINA PAPERS 
GLOSSY CARD. Similar to th т, but on thick card. Highly rezom- 
imular to е piper, but on ICK Car пу recom AND POSTCARDS, 


for unmounted prints and slip-in mounts. à 
SEMI-MATT CARD. A smooth card with a beautiful carbon surface. EN 
SATIM CARD. A thick card with a velvet surface. T = etc., etc. 
MATT CARD. A thick card with a Platino-mitt surface. Largely used 

for unmounted prints and Xmas cards. 
BROMIDE POSTCARDS. Matt or Glossy surf we. Acknowledged to 


be the best printed cards in the trade. They arc in demand by nearly all 
the largest publishers. 


P d 
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5х4 Latest Pattern Goerz Anschutz, covered in| 
leather, rising and cross front, direct vision finder, | 
self-capping blind focal plane shutter speeded from 
I-roth to 1- 129oth sec. and time, Series III. Dagor bin. 
in focussing mount, back focussing screen, 2 double | 
dark slides, roll holder, and solid black leather сазе; 
t14. 

]-plate Houghton’s Tudor Folding Pocket, double 
extension Dv rack and pinion, rising and swing front, 
leather bellows, ground glass focussing screen, К.К. 
lens, f/8, in Unicum shutter speeded т to 1-100th sec. 
and time, ivory focussing scale, infinity catch, м 

| 
| 


and Antinous release, bushed for tripod, 4 double 
plate-holders, арі сазе; £2 15%, 

3! x 2} ErneS.ann Folding Pocket, single extension, 
focussing scale, infinity catch, speeded shutter, 1-25th 
to 1- Tooth sec., aplanat f/8 lens, hooded focussing 
screen, 3 single slides ; Ё1 12s. 6d. 

Р.С. and 10. 15 Folding Pocket Klimax, double 
extension. by Yack and pinion, high rising and cross 
front, reversible brilliant view finder, deep hooded 
back focussing screen, infinity catch, Ensign anastig- 
mat Series I. No. 21/5.8 in Koilos shutter, 1 to 1-250th | 
seć. and time, 3 single metal slides, in neat carrying 
жае; £7. 5. : 

31x 21 Salex Folding Pocket, single extension, rack | 
rising and cross front, reversible bryliant view finder, | 


spirit level, ivory focussing scale, infinity catch, deep 
hooded back focussing screen, hand and Antinous 
release, 3 single slides; £3 7s. 6d. | 

4-р!аїе Ross Twin Lens, covered in leather, rack 
extension, ful! size reflex finder, hooded focussing 
screen, pair of Ross s * 4 rapid symmetrical f /8 lenses, 
T.-P. Г. and I. shutter speeded 1-15th to 1-goth sec. 
and time, 2 slides, in 2 canvas cases; £3 178. 6d. 

5 x 4 Adams’ de Luxe Boxform Hand Camera, long 
rack extension, leather bellows, rising and cross front, 
covered brilliant view finders, 2 spirit levels, Adams’ 
patent pneumatic shutter, 1 to r-100th sec. апа 
time, Carl Zeiss f/6. 3 double Protar lens, Adams’ 
changing box for 12 plates, separate focussing screen, 
strong leather handle and black leather case; cost 
£35; a bargain: £8 2s. 6d. | 

}-plate Planex Reflex, double extension by rack and 
pinion, rising and lowering front, deep triple focussing | 
nood, reflex finder, back focussing screen, focal plane | 
shutter speeded 1-1oth to 1-roooth sec., reversing 
back, fitted Ross Homocentric f/6.3 in sunk iris 
mount, Mackenzie-Wishart adapter, 12 envelopes ; 
£6 12s. 6d. 

5х4 T.-P. Boxform Magazine, covered in leather, 
rack extension, focussing scale, 2 brilliant view finders, 
magazine for 12 plates, reliable changing mechanism, 
Dailmeyer Carfac f /6.3, T.-P. T. and I. shutter, ball 
and tube; £4 2s. 6d. 

1-plate Planex Reflex, double extension by rack and 
pinion, rack rising and falling front, skyshade, deep 
triple focussing hood, reflex finder, revolving back, 
tccal plane shutter speeded 1-roth to 1-roooth sec. 
and time, Fulmenar bin. f /6.8 lens in sunk mount, 6 
double dark slides, leffther case; £T 178. 6d. 

}-plate Talbot & Eamer Flexit Reflex, rising and 
falling tront, deep focussing hood, full size reflex finder, | 
changing box for 12 plates, shutter speeded 1-15th 
to 1-100th sec. and time, Cooke f /6.5 lens in focussing 
mount; £3 7s. 64. 

5х4 Zeiss Minimum Palmos, 
leather bellows, focal plane shutter speeded r-roth to 
1-roooth sec. and time, direct vision finder, bushed for 
tripod, Busch 6in. Isostigmar f/6.3 lens in focussing | 
mount, 3 double dark slides, ground glass focussing | 
screen, black teather case; £7 18s. 6d. | 


rising and cross front, 


{-ріаќе Bentzin Collapsible Focal Plane, rising апа! ^j! 


cross front, direct vision view finder, leather bellows, 
tocal plane shutter speeded from 1-3rd to т-тооо{һ sec. 
and time, Cooke f /6.< 5 lin. Series III. lens in focussinz 
mount, 3 double dark slides, ground glass focussing 
screen ; 15s. | 

-plate Midg Magazine, brilliant View finders, | 
Primus R.R. lens, 3 magnifiers, speeded shutter 1 to 
t-rocth sec. and time, reliable changing mechanism, | 
12 sheaths; 17/6. - с 

}-ptate Magazine Boxform, 2 brilliant view finders, 
R.R. lens, f/8, T. and I. shutter, reliable changing 
mechanism, 6 sheaths; 9/6. 


2 


~ 


1-ріаќе Ernemann Folding Pocket, double extension 


by rack and pinion, high rising and cross front, brilliant 
view finder, spirit level, focussing scale, infinity catch, 
deep hooded back focussing screen, detective aplanat 
lens, f/8, hand and Antinous release, fully speeded 
shutter from т to 1-10oth sec. and time, 3 single metal 
slides ; £3 12s. 64. 

P.C. Goerz Roll Film Tenax, single extension, rising 
and cross front, leather bellows, briliant view finder, 
spirit level, ivory focussing scale, infinity catch, Goerz 
Dagor f/6.3 in compound shutter speeded 1 to 1-250th 
sec. and time, bushed for tripod, in brown leather 
carrying case, as new ; £11 7s. 6d. 

1-pla Houghton's Mascot Boxform Magarine, 
achro. lens, 2 ground glass finders, revolving stops, 6 
sheaths ; 5/-. , . 

P.C. Salex Folding Hand and Stand, double extension 
by rack and pinion, high rising and cross front, brilliant 
reversible view finder, ivory focussing scale, infinity 
catch, deep hooded back focussing screen, fitted 
Dillerbeck Spharostigmat f/6.8 in compound shutter, 
I to 1-250th sec. and time, 6 single slides, hand and 


Antinous release, black leather case; £7 2s. 6d. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


Ensignette da Luxe, No. 2b, Ensign Simplex shutter 
giving speeds 1-25th, 1-5oth, r-rooth sec. and time, 
brillant view finder, focussing adjustment, Cooke 
#/6 anastigmat lens in pocket case; £5 17s. 6d. 

Ne. За F. P. K. Roll Film, single extension, rising 
and cross front, brilliant reversible view finders, 
focussing scale, infinity catch, R.R. lens, Automat 
shutter, 1 to 1-1o0th sec., hand and Antinous release; 

8s. 6d. 


j-plate No. 4 Carbine Roll Film, single extension, 
rising and cross front, reversible brilliant view finder, 
spirit level, ivory focussing scale, infinity catch, Beck 
symmetrical lens, Ї/8, Automat shutter, I to 1-rooth 
sec. and time, plate back, 3 single metal slides; 
£1 19s. 64. 

l-plate Voigtlander Collapsible Focal Plans, direct 
vision finder, focal plane shutter speeded r-roth to 
1-roooth sec. and time, rising and cross front, back 
focussing screen, f/6 Dynar ansstigmat in focussing 
mount, 3 double dark slides; cost (12 10s. ; £7 78. 6d. 

6 <4} cm. Ernemaan V.P., achromatic lens, T. and 
I. shutter, direct víew finder, 3 single slides; 14/8. 


81, ALDERSGATE ST., E. 


AND AT 54, LIME 
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5х4 Shew Reflector, rack extension, high rising and 
falling front, reversing back, reflex finder, deep triple 
focussing hood, focal plane shutter 1-roth to r-roooth 
sec. and time, reversing back, Dallmeyer Carfac f/6.3 
in., iris mount, 3 double dark slides, Mackenzie- 
Wishart adapter, 12 envelopes; £7 7s. 6d. 7 
‚ 5« 4 Goerz Folding Pocket Tenax, full double exten- 
sion by rack and pinion, reversible brilliant view finder, 
high rising and cross front, deep hooded back focussi 
screen, Goerz Dagor Series III. f /6.8 lens in eise 
fully speeded shutter from 1 to 1-250th sec. and time, 

6 double dark slides, leather carrying case; £7 17s. 64. 

No. 3 F. P. K. Roll Film and Plate, single extension, 
rising and cross front, focussing scale, reversible 
brilliant view finder, spirit level, R. R. lens iu Т.В. and l. 
shutter, plate back, 6 slides, and canvas case; £2 108, 
312] Ernsmann Rol Film, single extension, 
Ernemann double aplanat, f/8, in speeded shutter, 
I-25th, 1-5oth, 1-rooth sec. and time, reversible 
briliant view finder; 32/-. 

5 4 No. 4 F. P. K., single extension, rising and cross 
front, reversible brilliant finder, infinity catch, focussing 
scale, К.К. lens, f/8, in fully speeded shutter, 1 to 
I-rooth sec. and time, leather сазе; £3 2s. 6d. 

6 - 4; cm. T.-P. Limit, focal plane, shutter speeded | 
I-15th, 1-25, r-soth, r-rooth sec. and time, К.К. 
lens, 6 single slides, perfect condition; £1 17s. 6d. 

P.C. Houghton Folding Pocket, single extension, 
leather bellows, high rising and cross front, reversible 
brilliant view finder, ivory focussing scale, infinity catch, 
deep hooded back focussing screen, extra rapid aplanat 
lens, f/8, in Simplex auto. shutter, s ed 1-25th, 
1-s0th, 1-rooth sec. and time, 2 single slides; £2 78. 64. 

6 x< 4! cm. T.-P. Minum Camera (Anschutz pattern), | 
focal plane shutter, speeded 1-15th to 1-roooth sec. | 
and time, direct vision finder, Voigtlander Heliar lens, 
f/4.5. in focussing mount, 12 double dark slides, 
X2 filter, in leather wallet; £8 17s. 6d. 

j-plate Busch Pockam Roll Film, single extension, 
leather bellows, high rising and cross front, reversible 
brilliant view finder, Busch К.К. lens, f/8, in Unicum 
speeded shutter, r to 1-rooth sec. and time: £2 12s. 64 

1-plate Turner, Son & Hope Folding Hand and Stand, 
full triple extension by rack and pinion, high risi 
front, leather bellows, reversing back, deep hoode 
focussing screen, К.К. lens, #/8, in auto. shutter 
speeded т to 1-rooth sec. and time, 1 double dark 
slide; £2 10s. 

l-plate Adams' Yale Boxform, covered leather, 2 
brilliant view finders, changing box for 12 plates, rack 4 
focussing, Adams’ shutter, speeded to r-rooth 
sec. and time, К.К. lens, f/8: £1 14s. 

}-ptate Adams’ Natti Collapsible Pocket, leather 
bellows, changing box for 8 plates, focussing scale, 
speeded shutter, $ to r-1ooth sec. and time, brilliant 
reversible view finder, spirit level, Ross symmetrical 
lens, f /8, and case; £4 17s. 6d. 

Stereo Co.’s. Binocular Camera, 6 < 4! em., covered 
in Jeather, T. and I. sbutter, magazine for r2 plates, 
changing mechanism, direct view finder, best quality 
R.R. lens in case ; /-. 

}-plate Shew Xit Collapsible Pocket, leather bellows, 
rising and falling front, direct vision view finder, 
spirit level, back focussing screen, Buseh f /8 anastigmat_ 
in Unicum shutter, 1 to r- 100th sec. and time, focussing 
arrangement, 6 slides, and leather case; £2 12s. 64. 
Stereo. Мело Roll Film, single extension, leather 
b*llows, ivory focussing scale, infinity catch, brilliant 
view fin ler, pair К.К. lenses, f /8, Т.В. and І, shuttet; 
£2 143. 64. сы 

Р.С. Professional Model Planen Reflex, double 
extension, rack rising front, deep focussing ho 
revolving bick, focal plane shutter, speeded | to 
I-1300th sec. and time, Cooke Series II. zin. £/45 
anastigmat їп sunk mount, Mackenzie-Wishart 
Model A adapter, 12 envelopes, and limp canvas case, 
perfect condition ; £15 17s. 6d. er 
| 5 4 Staley Reflex, triple extension by rack and 


— Tw *& — 


LN 


pinion, rising front, deep triple focussing hood, te- 
volving back, focal plane shutter speeded from 1-roth 
to r-rod0th sec. and time, Zeiss Series IV. 
| Protar Sin. f/6.3 in iris mount, 3 mahogany book- 
form double dark slides, Sanger Shepherd filters, 
| X3, Xs, and Хто S.S. filters, brown solid leather 


case; £14 153. ` ” 
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{и Stew Folding Reflex, rack and 
pinion focussing adjustment, sunk and reversing 
lens box, deep triple hinged focussing hood, focal plane 
sbutter, speeds to 1-1000th sec., reversing back, Ross 
Мамеа. lens, #/6.3, 3 double slides, as brand 


пк; 
Salex de Luxe Roll Film and Plate Folding 
double extension, rising, cross, and U-form 
front, reversible finder and level, Goerz Series III. 
1/65 Dagor double anastigmat, compound shutter, 
fully speeded from 1 to 1-250th sec. and time, hooded 
back screen, oo and neat carrying wallet; £7 78. 
Latest Batcher’s Carbine, long extension, 
U front, Cooke Series HI. f /6.5 stigmatic lens in Simplex 
Automat Т.В. and I. shutter, adjustable speeds to 
1-100th sec., brilliant finder and level, ivory focussing 
scale, infinity catch, unsoiled; 45 108. 

3:2) Wansche Compact Folding Pocket, double 
eitension, rack and pinion focussing adjustment, 
U imat, Aldis anastigmat f£/7.7, Lukos II. Automat 
shutter with adjastable speeds to 1-r1ooth sec., 
brilliant finder, back screen, 3 slides; 84 Ts. 64. 

31.2) Watch Pocket Carbine, double extension, 
rack and pinion focussing adjustment, rising, cross, 
aod cast U-form front, Cooke Series III. f/6.5 stig 
matic lens, compound shutter, 1 to 1-250th sec. and 
time. glass plate attachment, hooded back screen, 
6 slides; 88. 

3х2} Ememsna Compact Folding Pocket, self- 
erecting front, lever focussing, detective aplanat lens, 
(у fully speeded Sector shutter, 1 to 1-100th sec., 

back screen, 

Latest Fel Klite, double extension, rack 
Ocusing, back screen, Cooke Lukor anas- 
tigmat lens, 1/6.8, Ensign Sector shutter, 1 to 1-rooth 
ver., 3 slides, film pack adapter; 86 108. 

[pata lea Double Extension Folding Pocket, double 
exten on, U front, Beck Isostigmar lens, {/7.7, 
Celverex fully speeded shutter, hooded back screen, 
6 shies: $4 7s. 0d. 
| Folding Wray Hand and Stand, long cxten- 
‚К. lens, Automat Т.В. and I. shutter, brilliant 


Е 


extension, rack focus, brilliant finder, 
Busch rapid symmetrical lens, f/8, Unicum fully 
speeded shutter, т to 1-100th sec., pneumatic release, 
back screen, 3 slides, and leather case; £2 153. 
by Baker, brass horse-shoe 
stand, inclinable stage, suitable for photomiciography, 
fine and coarse adjustment. sliding ‘bar for stage with 
Tkzumeter readings, double nose piece, reflecting 
mmy, 2 ordinary eye-pieces, 3 and 4 also Holos X14 
„Zeiss :-6th, 2-3rds, and гіп. objectives, 


each contained iu metal case analizer, 
polarizer, live box, spot fens, with ixis diaphragm, 
teye condenser, 100 assorted slides, mahogany 


first-class condition; $14 106, 
е Heughton’s Victe, double extension, 
focus, double swing and reversing back, R.R. 


1/8, iris, time and inst. roller blind shutter, 
puteuatic release, 1 bookform slide, 3-fold ash tripod, 
case, расу new; 83 10€. 

Masta Folding, double extension, 
rak focus, rising an o а Ross FOInocen rio 
. i fully s shutter, ussing 
tera, 6 dark slides, perfect order; 85 $09. 

PR Rees Panres Colapsibis Focal Plane, Ross 
fens, #/6.3, latest self-capping blind 
edi piane hotter, 2 double slides, film pack adapter, 

case, as new; £12 7s. 64 
oie Pegular Pressman Refisz, long extension, 
foous, reversing back, Beck Isostigmar lens, 


ff б Ады, splendid e £8 178. 64. Ыы 
Е Diamond Field, every posst e move- 
double extension, rack and pinion, rising and 


Cais frat, double swing and reversing back, etc., 
Sd inst, roller blind shutter, 3 bookform slides, 
i Series III. £/6.8 double 


MM Крой, 7in. Goerz 
3 order; $8 17s. 64. 
Videx Reflex Zeiss convertible 
Tem, {/6.3, Adams’ patent 
wer, revolving ba 
gad leather case; 


fully speeded focal 
ck, magazine changing 
5. 


slides and purse, as new; #4 86. 


d-plate Ne. 5 Hoeughten's Tuder Folding, rising, 
cross and swing front, swing back, Aldis anastigmat 
No. 2 Series 11., В. & L. Automat fully 5 shutter, 
1 to 1-100th sec., pneumatic release, back ‚3 
double slides, and waterproof case, splendid order ; 
43 1% 64 

Beot's Vest Pecket Sprite, К.К. lens, time and inst. 
shutter with adjustable speeds, complete with film 
pack adapter, as new; I~ 

1a Р.Р. achromatic lens, time and inst. shutter, 
complete with case; 19/6. 1 

„г Hand-made Spanish Mahogany Conical Bellows 
Fi very light and compact, double extension, rack 
focus, rising front, swing and reversing back, wide- 
angle movement, 3 bookfocm slides, time and inst. 
roller blind shutter, Dallmeyer R.R. lens, rigid tripod, 
and dlc adegit сз IM ae 

n h, Model reproducer, trumpet, 

oak cabinet ; 3 [-3 cost {5 ss. 

i-piate Wunsche Compact Roll Film Folding Pocket, 
double extension, rack focus, rising and cross front, 
Zeiss Tessar lens, f/6.3, Koilos fully speeded Sector 
shutter, х to үе sec. and time, pneumatic release, 
brilliant view finder, ivory focussing scale, splendid 
order: 46 156. ; cost £10 105. чу 


EXCHANGES. | 
EXCHANGES. 
EXCHANGES. 
Bring your apparatus up 
to date. | 


We are prepared to allow 
ful market value in 
Exchange. 


A postcard stating 


your 
wants wili bring fullest 
quotations, together with 


MONSTER SALE Cata- 
logue containing hundreds 
of bargains, by return. 


3} 21 Lowengard de Luxe, E. R. A. lens, f/8, time 
and inst. shutter with adjustable speeds, film pack 
adapter, and 6 slides; £2 17s. 64, 

j-plate No. 3 F. F. K., R.R. lens, Т.В. and I. shutter, 
brilliant finder, pneumatic release; 50 /-. 

1-plate Lizars’ Challenge Roli Film and Plate Folding 
Pocket, long extension, brilliant finder, Aldis No. 2 
Series II. f/6 anastiginat, B. & L. Automat fully 
speeded shutter, 1 to r-rooth sec., glass plate attach- 
ment, focussing screen, 3 slides ; i Se. 

j-plate Shew Reflex, long extension, rack focus, 
rising front, sunk lens box, reversing back, deep triple 
hinged self-erecting focussing hood, full size reflex 
finder, silver surface mirror, focal plane shutter to 
1- 1000th sec., Blitz double aniastigmat lens, f /6.8, sunk 
reflex setting, 3 slides, new condition; £9 10s. 

j-plate Ensign Reflex, long extension, rack focus, 
self-capping blind focal plane shutter, outside adjust- 
ments, revolving back, hooded back screen, 3 double 
sides, perfect order; £7 16s. 

j-plate Busch Magazine Camera, rack focus, Busch 
R.R. lens, Unicum fully speeded T.B. and I. shutter, 
I to 1-rooth sec., magazine for 12 }-plates, reliable 
changing; 35/-. 


. 
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dap. Tin Lesture Lantern, normal focus objective, 
6in. condenser, complete set of incandescent gas 
fittings, powerful lamp, carrier, and case; 82 22. 

t- Shew de Luxe Reflex, long extension, rack 
focus, side struts, sunk lens box, skyshade, revolving 
back, deep triple self-erecting hinged focussing hood 

sing screen, with revolving horizontal and 
vertical device, silver surface mirror, T.-P. focal plane 
Shutter to 1-roooth sec. and time, 3 Shew featherweight 
best quality double dark slides, Zeiss convertible 
Protar lens, f /6.3, practically new; £13 78. 64. ; cost 
over £20. 

Vest Pocket Kodak, fitted £/6.5 Cooke stigmatic 
lens, focussing adjustment, time and inst. shutter 
with adjustable speeds, autograpbic back, leather 
purse, as new; $5 17s. 64. 

Stereo. Gompound Shutter, latest pattern, fully 
speeded, Antinous release; cost £5 ss. ; 83 78. 64. 

Goerz Vest Pocket Tenax, Goerz Series III. f/6.8 
double anastigmat, back screen, 6 slides, and roll 
holder; 87 1s. ` | 

3} < 24 Marion Soho Reflex, f/4.5 Cooke stigmatic 
lens, Kershaw patent fully speeded focal plane shutter, 
Сер hood, with magnifier, 3 slides, film pack adapter, 
and leather case; 812 78. da 

j-plate Goerz: Anschutz Collapsible Focal Plane, 
Series IB f /4.8 Celor double anastigmat, sunk focussing 
setting, extension back, 3 double slides, leather case ; 
811 18. 64 

5 4 Latest Goerz Anschutz Collapsible Focal Plane, 
self-capping blind focal plane shutter, f 413 d Ua 
Tessar lens, 3 double slides, and leather case; $13 78. 

]-plate Imperial Compact Folding, double extension, 
rack focus, Ruby anastigmat lens, f /6.5, Koilos fully 
speeded Sector sbutter, complete with 3 slides; 
£4 17». 64. 

j-plate Regular Model Sanderson Folding, all neces- 
sary movements, Goerz Series III. f/ó.8 Dagor double 
anastigmat, Unicum fully s ed Т.В. and I. shutter, 
1 to r-1ooth PR à Abus ark slides, and stiff water- 
proof case ; 813 

Whole-plate — Middiemiss Hand- made Spanish 
Mahegany Conical Bellows Field, all movements, 
double extension, rack focus, double swing апа 
reversing back, wide-angle movement, etc., leather 
bellows, 3 double slides, P.S. & К. Optimus К.К. 
lens, f /8, waterproof case; $5 10%, 

Ql Argus Reflex, long extension, rack focus, deep 
hood, hooded back screen, Zeiss Tessar lens, f/6.3, 
changing box, leather case; £6 5s. 

1015 and Stereo. and Panoramic Voigtiander 
Alpine Folding, every movgment, double extenston,rack 
focus, pair of 10.5 cm. Coilinear lenses, f/6.8, also onc 
15cm. ditto for panoramic work, mounted in шр 
stereo. and panoramic shutter, with simplified 
panoramic adjustment, 6 slides, film pack adapter, 
and waterproof canvas сазе; cost £32; £21. : 

No. 1 Houghton's Vest Pocket Ensignette, Zeiss 
Tessar lens, £/6.3, time and inst. shutter, focussing 
ci complete with purse, brilliant finder ; 

1 


3121 Butcher's Cameo Compact Folding Pocket, 
long extension, U front, Aldis Uno f /7.7 anastigmat, 
Lukos II. Automat shutter, speeds to 1-1ooth sec., 
back screen, and 3 slides, as brand new; 45 /- 

l-piate T.-P. Royal Ruby Reflex, long extension. 
rack focus, Omnifiex swing front, Zeiss Tessar lens, 
f/6.3, iris diaphragm, revolving back, hooded back 
screen, fully speeded focal plane shutter to т-тооо(һ 
sec., 3 double slides, perfect order; £5 17s. 64. 

{plate Collapsible Focal Plane, extra rapid aplanat 
lens, focussing mount, focal plane shutter to 1-1000th 
sec., 3 aluminium-bound double dark slides, focussing 
screen, sp endid order ; £2 28. 

t-plate Ross Collapsible Focal Plane, Meyer double 
anastigmat lens, f/6.3, sunk focussing setting, rising 
and cross front, brilliant finder, back screen, 3 best 
bookform slides, and leather сазе; #4 10s. ; cost £9 ; 

j-plate 85 5s. Adams’ Yale Magazine, R.R. lens. 
focussing adjustment, time and inst. shutter, magazine 
for 12 }-plates; 25 /-. 

j-plate Butcher’s Walnut Record Enlarger, every 
movement, chain and sprocket adjustment, patent 
masking device, set of projection fittings, f /1 objective, 
5 Jin. condenser; £8. 


[ Three minutes 
from the Banx. 
. Telegrams: 
B Е А PHOTOTYPIC. 
` LED, LONDON., 


RD., SLOANE 6Q.. 8.W.3 : 90-94, PLEET 8T.. E.C.4 ; THE ARCADE, BROAD ST. & LIVERPOOL ST., E.C.2 ; Works: WESTMORELAND BUILDINGS. Е.С. 
| PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. А15 
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PRIVATE SALE AND EXCHANGE. 


advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, notlater than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded ont, are published in | 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a Ное (eight words) counted as one Ine. 
к 9 gent in payment for 3 
0 made payable to ILIFFE _ $ 
AND SONS LTD., and erossed—— 


DEPOSIT SYSTEM, for particulars see ** Business 
N otices. ` 


CAMERAS AND LENSES. 


BUSCH Aplanat Shutter Set, compound shutter and 
6 lens combination, foei 6 to 10, singly 12 to 20. 
Modol C; cost £7, new condition, accept. #4/10; ap- 
proval, deposit.— Box L4,319, c/o Photography and Focus. | 
16135 

R Bale. one guinea Midg auarter-plate camera, for: 

12 plates: opt 10: -.— Miss Robbins, 7. Caveu- 
dish Parade, South Side, Clapham Common, S. W. 4A. [6131 


USCH Glaukar Annsiigmat, Series II., f/ 3. 1, 23510. 
focus, in standard size tbe to fit kinematograph 


1 
1 


jucket: £2, cost 25. 5.— Вох £4,296, c/o Photography ; 
and Focus. (D) ; [6132 
HORNTON-PICKARD Imperial Half-plate Stand 
Camera, Royal Ruby lens, "tripod, J D.D. slides: 

cost £10/10, what oltters?—H. G. ‘Wright, Ferndale | 
House, Midland Rd., Olney, Bucks. (6138 


ALF- PLATE Stand Camera, double extension, 1/8, 
1 all usual movements, roller blind shutter. dark 
slide, tripod: bargain, 37/6.—Wood, 93, Delafield Rd. 
Chariton, Kent. (6140 


BX XCHANGE FC. Folding Plate, Spharostigmat f/6.8, 

shutter 1--1-100th, double extension, all inove- 
ments, 4 slides: also V. I'. K.. Autographic, anastigmat 
177.7: cash if necessary, for quarter-plate reflex.— Mur- 
ray, 48, Burchell Rd., Peckham, 8.E.15. [6144 | 


GG EPERTLATE Ensign Popular Reflex, fitted | 
Cooke Luxor 1/4.5, 12 slides, leather case, practi- i 
cally new condition: £7/15/6, cost over £10; approval, . 
deposit.—Box L4,349, c/o Photography and Focus. [6141 | 


- i 
INE Quarter-plate Magazine Camera, good lens, iris, 
speeded shutter, finders, levels, 6 sheaths, bargain. ; 
7/-.—Below. | 


UARTER-PLATE Film Camera, leather bellows, 
plated fittings, good lens, T. I'. Everset shutter, new. 
perfect: cost 42/-, take 22/-, lowest. | 


x4 Kodak, fine double lens by Gunlach, in Kodak, 
shutter, all speeds, iris, finders, focussing scale, 
screen, double slide: 18/-.—Wilson, 41, Harrowgate Rd., 
South Hackney, London, E.9. [6150 


REMO Reflex, 5x4, Blite Series III. f/6.8 lens, 4 
double slides, reversing back, in splendid condition ; 
bargain, £5/5.—Norton, 9, Vallauce Rd., Wood 61915 
- 6152 


VARIOUS. | 


INEMATOGRAVH Machines for home entertain. 
ments, 35/-, 45/-, 60/-, 80/-: films cheap; lists.— 
Dept. 5, 103, George St., Croydon. (6149 


APPARATUS WANTED OR EXCHANGED. 


үү ANTED, quarter-plate Sanderson Regular, good 
condition.—Thompson, 16, Whalebone Av., Chad- 
well Heath, Essex. [6145 


416 PLEASE MENTION 


APPARATUS WANTED OR EXCHANGED. 


832% Palmos or similar Е.Р. enmera required; also 
| 414x6ce.m. camera.—82, Mill Hill Rd., Acton, 
W.3. . [6151 


АКТЕР, condenser, for enlarging camera, 414 in. 
to 5in.—Price, cto., to Box L4,318, c/o Photo- 
graphy and Focus. i [6136 


ANTED, field camera, quarter or halt olas size. 
complete; price reasonable; also Ross X pres 814 

or 10in. f/4.5 lens, or other large aperture lens.— 28, 
Burgate, Canterbury, Kent. [6133 


WANTED. reflex camern, low shutter speeds essential, 

roll film preferred, must be light and compact.— 
Details of measurements closed, weight, Jens, Box 
L4,348, cio Photography, and Focus. (1)) [6137 


IOLIN and Case, complete, sale 15/-, or exchange 
for enlarger or quarter-plate stand camera.—Gam- 
brell, 71, Wood St., Rugby. [6139 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
3 words 2d. Minimum 1/ 


| CAMERAS AND LENSES. 


6 Bought, sold, or exchanged. London Stereo- 


acopic Co., Ltd. camera specialists, 3, Hanover 


34, W. I. Established over 60 years. 


DAMS Idento, fitted with Zeiss dou^le Prctar lens 
1/6.5, F. . A., case, and fittings, perfect condition: 
‘ost £20, £8/17/6. | 
О. 1 Blocknote, fitted Zeiss Tessar 1/6.5, 6 slides and 
case; £6/15. 
] 80^» Goerz Celor, standard mount, as new; £6/5. 


үрт п Rapid Enryscope Lens, iris, 9!;in. 
focus, splendid instrument; £3/15. 


WV OIGSTLANDER din. W.A. Lena; 25l-, bargain. 
OSS 7in. Symmetrical; 27/6. 


ALE.PLATE Goerz-Anschutz, Dagor, new condition, 
3 slides, and case; 27/15. 

UARTER.PLATE Goerz-Anschutz, Press Model, 
Celor, 3 slides, and case; £6/18/6, pertect order. 


41 m. Enlarger to half -plnte: cost 25/5, 21/15. 


HOLE- PLATE Acme Stand Camera, almost new, 
Alan turntable, 3 slides, Ross w.a. and Grubb 
lens; £8/18/6. 


C)UARTEHR PLATE R.F. Ensign, perfect condition, 
1/8 rapid аріапаё; 25/-; cameras taken in part 


exchange.—Btereoscopic Co., 3, Hanover Bd., W. [6144 


Т LU LU LE LU LH Е 
5 For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


write for Watson's Lists See page xv. 
ЕШ ШШШ ИШТ О [LIES 


% PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. = 


Walton, Suffolk. 


HE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable Ap- 1 
pargtus ulways iu stock; supplied on liboral approval 
terms.— Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 111, 
Oxford st., London. [0002 


ECOND-HAND Apparntus.—Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory torms.—Humphrys, 269-275, 
London, В.Е. 752 


LANTERNS AND ENLARGERS. 


OW to make a Daylight Enlarger for 3/-; instruc- 
tions and diagrams 7d., post free.—Wall 16103 


Doras and Co.— A powerful concentrated developer, 
3 az. bottle, sufficient to make 90 ozs., 1'6, post 
free; Monomet, English metol, 1 Ib. 60/-, 4 lb. 155, 
1 ол. 3/9: subject to trade discount; sample Л ож We, 
ostage 2d.— Droege nnd Со. (G. Droege, trading as}. 43. 
omeragh Rd, West Kensington, London. (1720 


ACKGROUNDS, camps. landscape gardens, conser. 
vatories, interiors, sketches, lue-wbites, clouds, 
^anvna, strong rollers: designs Id. — 8. Hocking and 
Mons, Artists, Church, Aeccrington. [5055 


RE-WAR Prices.—Practical appliances for practical 
photographers: 530 page catalogue, British Isles 

1/-, ubrond 1/6, post free.—Tylnr, 20, Redear R4. 
Blackpool. : [5379 


BHACRGROUNDS. Have you had our 8x6 6/- treat? 
The most wonderful value ever offered, painted by 
tho finest artists. Must be seen to realise.  Lesikot . 
stamp.—Backgrouud Studio, Rishton. [5494 


Poe, Postcards nnd Паш 5!- 100; self-tonings. 
6/-. 72 pieces quarter-plate self-toning paper, 2'6, 
post free.—Martin, Chemist, Southuinpton. (3755 


ACKGROUNDS, Backgrounds.— Don't purchase until 
you see our benutifuliy illustrated, bright, artistic 

big design list, by nrtists of repute. The most heaetiful 
designs ever published. We nre continually receiving 
testimonials giving the highest praise. The most - 
ful value ever offered. Satisfaction gunranteed. Prices 
to please all. See new sensop's list, stamp. —Pemberton s. 
Rishton, Blackburn. [5483 


B. B.— Banham's brilliant bromide and 
papers, seconds; glossy, matt, carbon, and 
surfaces in gross packets: quarter-plate 2/- cabinet 3 
hulf-plate 4/6, whole-plate 8/-, 12х10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4109 i 
20x16 8/6; postcards, bromide, semi-matt only, 
serhi-matk matt, and glossy, singles only: secon 100. 
2/3, 250 5/-, 500 9/9. 1,000 17/6. Cash with ода. 
Bonham, Chemist, Hitchin. [944 


.B.B.—8pecial offer of carbon bromide paper. best 

seconds quality, quartor-plate, cabinet halt plate, 4 
and  whole-plate; . prices as above;  rednctiom 
quantities. Banham, Chemist, Hitchin. (S442 


BIG Sale of Lilywhite Photographic машин 
А still in progress; stocks are lower, but there 


£800 worth of bargains open to professi 
articularly. Booklet sent free, giving rough. 
ines in stock, all quoted specially. e are req 
the room for the laying down of further machinery ЭА 
connection with the largest all-British photo pn 


^ 
А 


industry in the country. If you can order 250, 
1.000 of a kind. write for our prices. Lilywhite, : 
Dunkirk Mills, Halifax. р м 


„ Post Free, 4 dozen assorted monuste, ERY Я 
2 / quarter-plate; 3/-, post free, 4 donen Sa 


рош up to half-plate.—Wileons, Photo Coe 
igan. | ~ 


‚+ $ 
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BROMIDE Postcards and Paper.—Posteards in glossy, | 9 

matt, and semi-matt, 100 2/6, 250 5/6, 500 10/6, 

1,000 20/-; also per, in glossy, nmintt, and semi-iuntt. 

6x414, 4/6 gross, 14-plute 5/3 groas, whole-plate 9'6 gross, 

5/- half gross; 10x8 (matt aud semi-matt), 14/- gross, | 

7/6 half gross; 12х10, 36 sheets, 5/6; 15x12, 24, 

sheets, 5/6; 20x16, 24 sheets, 7/6: post free; best value 

in the trade.—Burt and Co., 45, Monument Rd., Bir- — 

post free. — Burt and Co., 45, Monument Bd., Birming- FREE. 

ham. [6101 ze 

Р°;р. glossy and matt, 54x4 * това. 6хам 5/6. i — 
alf-plate 6/6 gross; 24% Xx sheets 4/-, 

sheets 7/6: post free.—Burt and Co., 45, Monument SANDS HUNTER'S 

Rd., Birmingham. [6120. 9 

City Photo Works, Birkdale, Southport. 16134. One thousand copies of this superb new 

GTUDIO Backgrounds and French windows made to“ Big List have been received this week for 
order.—A. Spencer, 62a, Myrtle Rd, Leicester a2 INSTANT FREE DISTRIBUTION. 

Never have we issucd a more attractive 


mingham. 6100 
| ° 
RILLIANT Bromide Postcards, all surfaces, best | 
second quality, 2/7 100, 5/1 209, 11/- 500, 20/11! Stupendous List. 
list of genuine bargains in every class of 
ENLARGEMENTS. „ apparatus. ' 


GASLIGHT Paper, glossy, matt, and semi-mntt, 6х414, 

1.000; lists free. The original firm. Largest dealers in 
; The new list is very sizeable—8ł x 5} 
ROEQE and Co—Enlargements, bromide, guaran inches, and only two or three pages short ot 


teed finest results negative will yield, 815x614 8d Ё 
10x8 104, 12x10 1/. 15x12 1/6; up to 40х30, als | ONE HUNDRED PAGES! | 
special cheap lines up to 20х16; mounting, finishing} CONTENTS: Our Private Personal Note to Our 
in black and white, water colours, or oils, extra. From] Customer Friends everywhere; How We Guarantee 
March 1st, 1916, TI are charged 334* advance Ob | Satisfaction on all purchases; Your Great Economics 
nbove.—Droege and Co, (G. Droege, trading as), 9057 by Our System. Special: The Sands-Hunter UN- 
V loo PARALLELED FREE OFFER! Then we set forth 


NLARGEMENTS, 8!4x6!4 10d, 10x8 1/-, 12x10 | in clear paragraphs, which you can understand at a glance, 
E 173. 15x12 1/8: developing, printing, copying,, Our Terms of Business. 
lantern slide making, eic.; best work only; charges Ihen nearly one hundred pages of the most compact 
moderate.—Percy Sluter, Sawtry, Peterborough. [6029 ut readable and interesting character, showing a ‘ull 
` сапа educative list of splendid Bargains in CAMERAS, 
NLARGEMENTS, unmounted, 10x8 1/1, 12x1C Vest Pocket and all Kodaks, all Folding Plate and Еши 
1/4, 15x12 1/11; mounted and spotted, 10x8 Cameras. all Stand Cameras, all Reflex Cameras, Stereo- 
| 1/8, 12x10 2½ 15x12 2/11; for sepia see price list. conic Cameras ~ in fact. every sort of camera made is 
post free.— E. L. Scriveus, 60, Queen 8 Rd., жы lsted in this splendid new list, at prices showing а SAVING 
of 25% ta 50%. | 
NLARGEMENTS.—If you want perfect enlargement*| The list of lenses alone is a photographic education. 
E at the following prices—unmounted, 10X8 8d. This follows the list of hundreds of озшш cameras 
ано , 18x12 M, 20x16 1/8; mounted nnd nic | bargain prices | 
ni , , , an Tespectively ; copying V ; 
6d. extra, postage extra—have them done at „the Rein-, From this list you ре Pd „ 
brandt Enlarging Co., 227, Hampstead Rd., London ens you will ever need, decide what to send iu exch g 
N.W.1. Established over 10 years. [6104 · for a lens of first-rate make, etc. Study 
of the list is full of suggestions for 
better ways in photography. 
you want some more dark 
slides? Study the list. Are you in 
need of a really good Tripod ? zens 


Business Notices. 
Publishing. 


° Orrices.—20, Tudor Street, Loudon, E.C.4. Pele. 
ams: “Cyclist, Fleet, London.” Tele hone : 
ity 2848 (5 lines). Communications for tho 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E. C. 4. 
. E ras and Focus їз 
on sale throughout the ni Ri 

Wednesday morning. | тыш. скит 
SUBSCRIPTION.—The Subscription Rates аге given 
each week at the foot of Picture of tho Week." 
REMITTANCES.—Postel Orders, Cheques, etc., 


should be cr and mad : 
M IL г саро e payable to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should de addressed: The Advertisement Manager, 
„ nd Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for tio 
issue of any rticular week must reach 'ludor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

Зате AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, ls. Any рог. 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
temittance, and should be posted in time to reach 
е offres, 20, Tudor Street, London, E.C.4, not latet 
than first post Wednesday for foMowing week's issue. 

Adrertisements are inserted as far as possible in 

order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
аге not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numngrs.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
вррезг im the advertisement. Replies should be 
addressed : " No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." 


| 
4/5 gross, half-plate 5/- gross; splendid quality ;| 
the Kingdom. Imitated by many, equalled by none.— 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System, If the money be 
deposited with Photo raphy and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
thrée days, and if a sale is effected we remit the 
amoant to the seller, but if not we return the 

nt to the depositor, and each party to the 

maction pays carriage one way. ог all trans- 

actions not exceeding £1 in value a deposit fee of 

6d. is charged; when over £1 the fee is 1«. Cheques 

and Money Orders should be-made payable to the 

Proprietors, Messrs. Ilifo and Bons Limited, and 
to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 

of the Deposit System. Other advertisers 
H$y be equally desirous, but have not advised us 
to that effect. 


ЕР | 
PRINTING, COPYING, etc. | 


inis in this big list! Printing Frames, 
ROEGE and Co.—Postcard printing in all processes: 15 - Me * 
bromide, enamelled on plate gii ; Exposure Meters, Developing Tanks, 


ias Or matt, 135; А d 
dozen, 13/- a gross; titling a speciality; collotype. Dishes, Retouching Desks, Dark-Rooin кр, and 
black and white or sepia, 21/- 1,000. Negutives care- | Accessories — here in this big PIE SEC list you will fn 
fully made {гот copies, half-plate 1/4, quarter-plate EVERYTHING PHOTOGRAPHIC. M 
8d.; miniatures tinted, celluloid faced, from 8d. each You should know that some of the leading members 
All kinds of printing, retouching, and finishing under. ‚ОЁ the R.P.S., the Camera Club, etc., are among our best 
taken. Estimates submitted by return of post. Tel.: customers, 

Hammersmith 1382. British owned and British labour; We also deal with leading professionals, press photo- 
oniy employed.—Droege and Со. (G. Droege, tradin 63 graphers, commercial photographers, and amateurs, 
3. Comeragh Hd, West Kensington, London. (0008 io make all those ue winning and publication-getténg 


PostcaRD Printing. — Bromide, matt or enamelled, Pictures. The BEST people in photography know that 


- ren, А . : { we are the BEST ple in the Trade. 
dealt К D e ен ا‎ д. Wil you accept this big new list it we send it FREE? 


е You have simply to write us а postcard request. 

1/ = Per Dozen.—At this price I supply perfectly We have received from our printers ONE THOUSAND 
finished postcards, thoroughly fixed and wel! COPIES this week; we have them neatly wrapped up 
wushed.— E. L. Scrivens. ind enclosed, ready for you. Will you do your part and 
send your {сага asking for one copy? SEND FOR 


E L. SCRIVENS, 60, Queen's Rd, Doncaster. — 1HIS HUNDRED PAGE FREE BOOK TO-DAY! 
e Bromide posteards, in large or small quantities. | 
Write for price list nnd samples. 


— 


Editorial. 


All communications for the Editor 

Sd be ressed: The itor, Photography 
an Peows Offices, 20, Tudor Street, London, E.C.4.” 
To Coxtzisutrors.—The Editor will: be glad to 
consider original up-to-date manuscripts on photo- 
subjects. All contributions must be type- 

7 or in very legible handwriting, on one side 

al tès paper only, and should bear the name and 

T the sender. Letters or communications 

out of matters already appearing in the 

"e sre not paid for. The Editor disclaims legal 
Frit or the safety of matter submitted to 


he will endeavour to return rejected PostcaRn Printing, 1/3 per dozen; enlarging and | What a satisfied Cliont writes about our List : 
È etc., when a stamped addressed en- ° developing nt trade prices; for quick return.— Gentlemen, 15/3/17. 
ls enclosed for that purpose. MSS. or prints | Mains, 99, King St., Kilmarnock. | [6009 I am in receipt of the outfit 6395, and N. & G. 


re not actually accompanied by a stamped 
or envelope can in no case be returned. 
photograph must bear on its back the name 

aad addcesz of the sender. No notice whatever can 


Lens Hood, and am retaining same. This is the 


second “ dea!” I have had with vour firm, and on 
VARIOUS. both occasions I have been more than pleased. 
When one sees it in your List, it i$ so! 


Yours truly, S. W. 


OMETHING You Want for something you don't 
wunt.—New issue of our bargnin cAtalogue, over 
1,000 items, including vest pocket, focal plane, and Address 


reflex and other cameras, enlurgers, optical lanterns. ‚ 
lenses, and field glasses, etc., gruntis and post free, from D HUN ER 
Sloane Square to anywhere.—Address, City Sale and 9 [ 


Exchange, 26-28, King's Rd., Sloane 8q., London. [4880 T 

: sinus are paid for on acceptance. | d CO, L D., 
“Yeates ron Carricism.—Readers sending prints an 

М боып or advice are notified that in all cases 


‘paderstood by so doing permission is 
> their так алса, without fee, in 


Ove шере Catalogue, гаша ae hun- 
reds of bargains, now ready. rite for copy, 

gratis und post free. Early application secures the beat 37, Bedford Street, Strand, 
bargains. Your old apparatus taken off you in exchange Я 7 

as part payment for other goods; highest possible allow- LONDON W C 2 

ances made. А P.C. brings tho catalogue by return of 9 . e бм» 
post.—City Sale апа Exehange, 54, Lime St., London, : 
E.C.3. [6146 


} 
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g.—The Editor can only be seen by 


xil. 


ADVERTISEMENTS.—(SUPPLEMENT 6.) 


^ . , 


AUGUST 29TH, 1917. 


| APPARATUS WANTED OR EXCHANGED. 


| Goop Second-hand Apparatus purchased for cash or 
exchanged; prompt attention —Humphrys, 269. 
275, Rye Lane ‘renamed from Peckham Буе), Peck 
ham, London. [4751 


WE ARE BUYERS 


(owing to our Factory now being en- 
tirely occupied with work of National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required : 
Adams’ VESTAS, Adams’ MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


WANTED, Vest Pocket Kodaks, particniarly with 
R.R. lenses; half to two-thirds original prices 
[upean 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 

auratus returned immediately if no business results. — 
Watson's, 84, High St., Sheffield. 


RTIFICIAL Light Enlargers wanted, 
| quarter-plate.—Watson’s, 84, High St., 


half-plate and 
Sheftield 
[4511 


exchange, cameras, 
and opticnl appara: 
in thorough sound 
on receipt of par- 


ANTED, for prompt cash, or in 
lenses, and other photographic 

tus by makers of repute, must be 
order; approximate valuation gratis 
ticulars. Latest bargain catalogue of camerns and lenses. 
etc., gratis and post free.—Call or write, City Sale and 
Exchange, 26-28, King's Rd., Sloane 8q., London. [4879 


ANTED immediately, for spot cash, the following 
cameras: V.P. roll fihn Tenax, Baby roll film 

and plate Sibyl, quarter-plate Soho, quarter-plate N. and 
G. square and N. and 8. reflexes, C.D.V. und V.P. 
Tenaxes, Carbine, Klimax, and similar cameras. Highest 
possible prices given and speedy cash settlement.— Green, 
54, Lime St., London, E.C.5. (6147 


WANTED to purchase, for spot cash, quarter-plate | 

T.P. Special Ruby, Ensign, and Pressman Popu- 
lar reflex cameras, without or with lenses and usetul 
accessories. possible figures given for spot 


Bring or send for inspection, ог 
state by post full particulars and 
lowest price required. If satisfac- 
tory, cheque will be sent per return 


P 3 ; Highest 
of post. Send stamped and directed cash.—City Sale and Exchange, 54, Lime St., London, | 
envelope to ensure reply, and quote E.C.3. (oxa 


“PHOTOGRAPHY & FOCUS.” | 


spot cash paid.— 
London, 


JD 8E 
(DINEX & VERTO 
Cameras 


High · Clas Second-hand Department 
@amMeERdS EXCHANGED 
' 24. PHURING E. W. C.. Wr Letcester Sy Ле 


зл. old negatives, all sizes; 
De Leef Bros, 285, Kingsland Rd., 
N.E. 


MADE AT 
OUR own 


LONDON 
FACTORIES 


— 


LA 


VEDA C 
WERANMEN? 


SATISFACTION 
OUR GOOD SERVICE. 


A Customer writes : '*1 have had many dealings With you. 
and you have always given me every satistaction. M. P.“ 


THIS WEEK'S BARGAINS : 


Stereoscopic Folding by Ross, 6} « 31, Bausch 
& Lomb R.R. lenses, Automat shutter, speeds 
I to 1-100th sec., 3 double slides (bookform), 
camera is beautifully brass-bound ; £5 5s. 
j-plate Cameo, double extension, Mutar lens, 
{/7.7, Lukos III. shutter, 2 slides; £3 18s. 60. 
T.-P. Imperial j-plate, rack focussing, Aldis 
lens, f/7.7, shutter speeds 1-25th to 1-rooth 
ѕес., T. and B., 4 * tap 45 /-. 
l-plate No. 3 F. P. K., К.К. lens, automatic 
shutter, speeds 1 to 1-тоо{һ sec., T. and B.; 45 |-. 
}-plate Xit, finished in ebony, Goerz Series 
ID lens, {/6.8, Koilos shutter, 3 double slides ; 


gns. 

b. D. v. Carbine Roll Film, Beck Mutar lens, f /6, 
compound shutter, and 6 slides for plates 3} x 21, 
as new; £5 15s. 

Vest Pocket Mignon, «similar to Sprite, 
4bx6cm., R.R. lens, shutter speeds 1-25th 
to r-rooth sec., T. and B., film pack adapter, 
and 6 slides ; 36/6 ; never used. 

}-plate Soho, Ross Homocentric lens, f/5.6, 
3 double slides; 16 gns. 

Vest Pocket, 4} х 6 em., similar to Blocknote, 
locussing arrangement, Ross Homocentric lens, 
t/6.3, T. and 1. shutter, speeded, 6 slides; 
5 ens 

LENS.—-Euryplan Anastigmat Gin. f/6.5 in 
compound shutter; 5 gns. 

LENS.—T.-P. Cooke Anastigmat, f/4.5, 5{in. 
focus; £4 156. 

5 4 Argus Reflex F.P. by Watson, Spharo- 
stigmat lens, f /6.8, 3 double slides; £5 15s. 


All S-cond-hand Apparatus sent 
on five days' approvai, when 
desired, against deposit to value. 


z Е 2 
289, 292 & 293, High Holborn, London, W.C, 


“Admittedly, London.” ‘Phone! 0480 Holborn. 2% %%%. „%%% %%% 799908 
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To Overseas Readers. 


COPIES OF “P. & F.” 
LOST IN TRANSIT. 


* 
D^ view of the existing dangers to ship- 


ping, including mail boats, copies of 

“ Photography and Focus“ posted to— 
subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
aíter a reasonable time has elapsed, giving 
the dates of the missing issues.. 


The Publishers, Photography and 
Focus," 20, Tudor St., London, E.C.4 
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WHEN CORRESPONDING WITH ADVERTISERS. 


LENS EFFICIENCY 


1. RAPIDITY 


Every time a ray of light meets a. glass sur- 
face, 44 per cent. of it is reflected. 


Therefore it stands to reason that the fewer 
air to glass surfaces in a lens, the more light 
will ultimately reach the negative, and, in 
consequence, the faster will be the lens. 


The ideal form of lens is the doublet, that 
is, a combinagon in which the only air gap 
in the whole system is where the. dia- 
phragm is situated, This form of lens, 
working at f/6' I. is as rapid as a lens with 
three air gaps working at £/5°5. 

IS YOUR LENS EFFICIENT ?: 


or has it more than one air дар? 


The ideal doublet is one consisting of two 
triple cemented component lenses. 


Such is the CONVERTIBLE 


П fp ° 
Геке 0 
7, 


which the National Physical Laboratory has 
proved to be faster than many other lenses 
of greater nominal aperture. | 


cast 


W. WATSON & SONS, LTD., 
313, HIGH HOLBORN, LONDON, WC. I. 
WORKS—HIGH BARNET, HERTS, ~ 


Stop Watch Meters. anks 
Manual. e a 


Send for “Meters Ф Methods.” | | 
Watkins Meter Co,, Hereford 


АЫ AM 2 RA S 


XCHANCED. 


CATA LOG UE. OF BARGAINS 


POST F 


„WESTMINSTER 


PHOTOCRAPHIC EXCHANECE.i 


//9. VICTORIA STREET S Р 
Н OXFORD STREET. LONDON 
zr. 


— 


. 


DEVELOPED any size up to Postcard, 1d. each. 
aud Postcards 1d. each. Special Prices to trade and 29 
quantities Prompt dispateh. List tres. 


MARTIN, Chemist, SOUTH 


EVERY THURSDAY. 
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Books 


for 


Photographers 


/ HIGH-CLASS CAMERAS 
/ WANTED. . 


—*Sgeessful Negative Making. By 
T. Thorne Baker, F.C.B. +s. 1d. post free 


e 2 Made Easy.” Бу 


, 
7 Vest Pocket Cameras, Folding 
y Plate or Film, Stand Cameras, 
7 Reflexes, etc. 


7d, 


* Pictorial GOV Photog aphy.” 
By J. С. Warburg - 14. a 


| 
“Таз for Photographs " ,. AT - 2 ү 4 
* Photographic Chemicals and how А 
ie maße them.” Ву W. Taylor 1/2 ., 7 
* 


Practical Slide Making." By e o 
— Harris, F.R.P.S. CUN. —. 


2 Phitoraphy by Rup,” By Joba 


nge бы: Radnttion.” 
hy В. W. Bennett, R. P. S. 1/2 » 


2! Bromide oe * By R. E. 
lite Smith . SLA /2 , 


4 practical 972-296 Photo- 
С papiy.” Land II. (2 vols.) .. 2/4 - 


Vue Heal Orthochromatic Photo- 
` graphy.” By A. Payne .. 1/2 " 


` * Practical Frame Making." By em 
L. Noverre . 


* 


7 di HOW TO MAKE QUICK SALES 
WITH COMPLETE SATISFACTION 


Either send full specifications of your Apparatus, stating 
y 4 condition of same, or send on the goods for our inspection, 
also your selling price. If your, price is reasonable we will 
forward cheque at once; failing satisfactory agreement we 


will pay the return carriage of articles sent for inspection. 


WoL 1 ” 


mer by 


s Easing” ву R. 


Best Cash Price, or Liberal 


allowance for Exchanges. 


By R. RENS, 


K Rear. 
i B/9 „ 
гары E Боко. М Ву Réne К. 


ate Process,” By 


E ae "| 15/15 QUEEN VICTORIA ST., LE EDS. 


onl Sen a ALSO AT 54/62 GODWIN ST., BRADFORD. 
3 


* By 
. 8/10 „ | 
* Ву 
| Я 3419 , | - . EVERY 
b 24/10 „ WEDNESDAY 
br Nat дий.” By ET | ld. 


А "d. Photo: The Journal of Econamical Motoring 


for Men апа Women. 


“PHOTOGRAPHY AND FOCUS.” 29/8/17. ENQUIRY COUPON, 29/8/17. 


3 PRIZE COMPETITION. || “PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 


Coupon for August, 1917. Available till Wednesday following date of thisissu* 


Puh ; hed | “PHOTOGRAPHY AND FOCUS,” 29/8/17 ENQUIRY COUPON. 29/8/17. 
С < SONS LTD. || PRIZE COMPETITION. || “ PHOTOGRAPHY AND FOCUS." | 
—— — — t ә | Thi EI UE for warded e uestion. 
Available till Wednesday following date of this issue 
or Street, | - 
| “PHOTOGRAPHY AND FOCUS.” 29/8/17 ENQUIRY COUPON. 29/8/i7. " 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with ej днн 
Availabie till We Inesday folic owing date ot this iss. 


PRIZE COMPETITION. 


Coupon for August, 1917. 


| Coupon for August, 1917. 
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mount; cost £6 6s. ; 
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ADVERTISEMENTS. 


ED. 


AUGUST 29TH, 1917. 


“ESTABLISHED OVER 20 YEARS 


CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


}-plate Goerz Tenax, fitted with Goerz Celor f/4.8 lens, compound shutter, 
Antinous release, double extension, rack focussing, brilliant finder, hooded screen, 
rking and cross front, 6 dark slides, and film pack adapter, leather covered, 3 
Wratten K screens, and Paget colour screen to fit, leather case, and in perfect 
condition, quite equal to new, a bargain ; ice £10. \ 

No. 2 Ensignette de Luxe, fitted with Cooke f/6.5 lens, speeded shutter, latest 
model, focussing, spotless condifton; cost £7 2s. 6d.; price 85 155. 

Postcard Salex Folding Hand Gamera, extra rapid aplanat lens, f/. 7, speeded 
shutter, cast U front, rising and cross movement, brilliant finder and level, double 
extension, rack focussing, hooded screen, 6 dark slides, all as new; price £2 185. 

t-plate Roll Film Camera, all-speed Unicum shutter, ball and tube release, 
Beck symmetrical f /8 lens, good condition, a bargain; 30/-. 

j-plate Klimax, Staley Phaos f /6.8 anastigmat lens, compound shutter, Antinous 
release, all movements, double extension, rack focus, hooded screen, 12 dark slides, 
and special leather case, condition equal to new: price £8. 

34 х Coriel Folding Hand Camera, Beck Isostigmar anastigmat f/7.7 lens, 
Koilos shutter, speeds 1 to 1-300th sec., double extension, rack focussing, brilliant 
finder and level, hooded screen, rising and cross frant, 12 metal dark slides, and 
leather case, all as new, a very complete outfit, a bargain ; price 84 153. 

н ВА 8 Watsons’ 1/8 К.К. Lens, in aluminium mount, absolutely as new; price 


і odak, Мб. 3, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 
and cross front, good condition, a bargain ; price 50 /-. 

Ne. 3 Folding ket Brownie, achromatic lens, auto. time scale, ball and tube 
release, absolutely spotless and new, a bargain; price 30/-. 


j-plate Leonar, fitted with extra rapid aplanat f /8 lens, in all-speed Ibso shutter, 
double extension, rack focussinz, rising and cross front, latest model throughout, 
with hooded focussing screen, brilliant folding finder, new condition guaranteed, 
3 dark slides; price £4. 

tate Roll Flim өг Plate Ensign, fitted with Cooke f /6.5 Series III. 7in. focus 
angstigmat lens in all-speeded Unicum shutter, ball and tube release, brilliant 
finders and level, double extension, new leather carrying case, splendid condition ; 


price 86. 

late Busch Portrait Aplanat, > in. focus, No. 2 f/6; cost £2 7s. 6d.; brand 
new in ev respect, a bargain; price Л 

Postcard Coriel, fitted with E.R. aplanat f/8 lens in Ibso shutter, speeds 1 to 
1-100th sep., double extension, rack focus, hooded screen, brilliant finder, cast U 
front, 3 dark slides in carrying wallet, new condition ; price £4 17s. 64. e 

j-plate Rees Homecentric 7 nA gn 7in. focus, perfect condition, as new, iris 
price 8. 
i-plate Cameo Folding Hand Camera (No. 5), fitted with Beck symmetrical lens 
in all-speeded shiitter, ball and tube release, rising and cross front, hooded screen, 
brilliant view finder, 12 metal dark slides, perfect condition; price $4. 

No. 1 Panoram Kodak, achromatic lens, speeded shutter, takes photos 2177. 
new condition, with tan leather case; cost 55/6; price 37 /0. | 

j-plate Roll Film Thornton-Pickard Sunbeam, Beck symmetrical YT lens, 
all-peeded Bausch & Lomb shutter, brilliant finder and level, rising and cross 
front, seal-grain leather finish, practically new condition ; price $2 106, 

j-plate Carbine Selfix Roll Film Camera, fitted with Beck symmetrical f /8 lens 
in all-speeded shutter, 1 to 1-10oth sec., ball and tube release, focussing mount, 
brilliant finder, good condition guaranteed; price £2 5e. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


52 GRACECHURGH ST 
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3| <2! Britisher Reflex Camera, Zeiss Tessar f/4.5 lens, focal plane shufter 
working from 1-20th to 1-roooth sec. and time, revolving back, 3 slides, and 
film pick adapter, first-rate condition; £13 13$. | 

{-р!а!е Argus Reflex Camera, Holostigmat lens, f /6.5, focal plane shutter working 
from r-1oth to r-roooth sec., also time, Mackenzie adapter and 6 envelopes, and 
I double bookform dark slide, reversing back, in perfect order ; $8 10%, 

Postcard size Folding Plate Camera, R. R. lens, 1/8, Ibso shutter (all speeds), 
double extension, rising and cross stirrup front, 6 slides, hooded screen, grand 
order; £3 178. 64. е 

үн Кїйө Folding Camera, Ensign anastigmat lens in Simplex shutter, 3 
slides, as new; £3. | 

Postcard size 3a Folding Pocket Kodak, Goerz Dagor apastigmat ens, f/6.3, 
1 „ shutter speeded from 4 to 1-150th sec.; cost {11 175. 6d.; 

1 178. 

]-piate No. 1 Klimax Camera, latest model, and shop-soiled only, fitted with 
Zeiss Triotar lens, f/6.3, in latest compound shutter, speeded from 1 to 1-25oth 
sec., time and bulb, 3 slides, and hooded screen; £6 Ts. 64. 

Posteard size No. 1 Klimax Camera, Aldis Uno lens in Lukos III. shutter, speeded 
from 1 to 1-100th sec., time and bulb, Antinous release, latest stirrup front, and 
all latest movements, 6 slides; £5. . 

Postcard size Roll Film Camera, special рал! lens in T.1.B. shutter, Antinous 
release, ring and cross front, as new; 7s. 6d. | 

j-plate Magazine No. 3a Klito, Rectimat lens, spzeded shutter, rack focussing, 
present model, as new; £1 158. 

i-plate Wizard Folding, R.R. lens, T.1.B. shutter, rising front, 3 double 
slides, and case; 81 78. 64. 


FOR 
CASH. 


}-plate Ralli Folding Focal Мапе, Aldis £/6 anastigmat lens in focussing mount, 
focal plane shutter working from 1-1oth to 1-1000th sec., also time, 6 slides, 
first-class condition; £6 10$. 

No. 3 F.P. K R. R. lens, T.I.B. shutter, plate adapter and 2 slides, good 
working order; 82 | 

i-piate Folding Wizard Camera, R. R. lens, f/S, in Unicum all-speed shutter, 
double extension, rising and cross front, rack focussing, double extension, 3 double 
dark slides; 82 78. ed. 

i ore Homocentric Lens, 1/6.3, in Unicum all-speed shutter, perfect; 
s. 

Tin. Мо. 5 Ross Symmetrical Wide-angle Lens, rotating stops; £1 15e. 

A ene Generator by Bean & Ringwood, good condition; £1 бе. 

Ne“ 1a Folding Pocket Kodak, achro. lens, T. and I. shutter; cost so/-; oid 
model, but guaranteed perfect; £1 Se 

8. 12cm. Folding Plate Camera, Periscope lens in speeded shutter, Antinous 
release, 3 slides, and film pack adapter; 81 66. 

j-plate Folding Roll Film and Plate Camera, R.R. Iens, 1/8, in Ibso shutter, 
speeded from 1 to r-100th sec., all modern movements, rack focussing, double 
extension, hooded screen, and 3 slides, up-to-date, nice condition ; £3. 

Postcard size Folding Plate Gamera, R. R. lens, f /8, MN shutter, stirrup rising 
and cross front, hooded screen, and 3 slides, as new ; 109. 

3} < 2} Special Plate Camera by Adams, boxform, Cooke f/6.5 lens, all-speed 
shutter, rack focussing, changing box, film pack adapter, beautifully made and 
finished; cost £16 165. ; 810, 
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CAMERAS 


Deaiing with the difficulties that may be met with on starting photography, the faults which may be made А 


aud their remedy, and forming a complete elementary course of instruction in the use of the camera. 


AST week we pointed out the’ supreme im— 
portance of correct exposure; this week 
we will see how such correct exposure can 
be ensured. The exposure which we have 

to give in any particular case depends on 

certain factors which we can settle quite definitely 
beforehand. and on others which can only be deter- 
mined at the time. In the former class we have the 
aperture of the lens, and the sensitiveness of the emul- 
sion on the plate or film, and in the latter we have the 
strength of the light and the extent to which it can 

reach the subject. ү 
When these various factors had to Бе estimated and 

balanced up one against the other by the photographer 
without any mechanical help, the exposure problem 
was a problem indeed. Now, by means of a little 
device known as an exposure meter it is very much 
simplified, and anvone caring to take the trouble can 
learn very quickly all that need be known in order to 
expose correctly. 


Exposure Tables and Exposure Meters. 

There are two classes of exposure appliances— 
exposure tables or calculating machines and exposure 
méters. Ап exposure meter has incorporated in it a 
prece of sensitive paper by which the strength of the 
lizht at the time of exposure can actually be measured, 
whereas in exposure tables tis is only estimated. Both 
appliances have scales or dials by means of which the 
exposure is calculated. Exposure tables are certainly 
very. much better than nothing for the purpose: but 
in my own experience a meter which tests the photo- 
graphic power of the light is far more useful, 
00 І should never think of recommending anything 
eise. : 

There are several makes of meter, differing in cer- 
tam details, but they are all good. I have used 

several indiscriminately, but for most work I now use 
- the ‘‘ Watkins Bee Meter." With meters as with 
. plates, it is more important to keep to one until not 
- only is the user thoroughly familiar with it, but he has 
. learnt the right way to use it, and has acquired confi- 
res in it by finding that it gives him good negatives. 
Bil with most other operations in photography, there 
nie knack required, which practice alone can 
„lf one is to get a correct result every time; but 
eis soon obtained, and the meter is actively 
Bil. from the very first. 
maker sends out working instructions with his 
ME, And so there will be no need in this Lesson to 
NES E paraphrase of such directions, but by way of 
ring them and perhaps helping to make them 


UM DE Kinesis iû, EE. па 


NS pali gr 


Hy Ae 
"A 


рех 


| PN Finding out the Correct Exposure. The Use of the Meter. 


clearer for the beginner, I will describe exactly how 
the meter would be used in some imaginary case. To 
do so, I will assume that the reader has got a “ Bee 
Meter of the ordinary kind. and wishes to take a 
photograph of some simple everyday subject as, say, 
the front of a house. 


The Speed of the Plaies or Films. 


With the meter he will have obtained a ‘‘ Speed 
List," giving all the standard makes of plates and 
films, and allotting to each a speed number which is 
to be used with the meter. If the Speed List ’’ is 
wanting, there may be speed numbers given on the 
packet of sensitive materials, but the list sent out by 
the makers of the meter is what should be used. 
There is no need, of course, to carry the list; all that 
has to be done is to learn from it the speed number of 
the particular plates or films selected, and as the photo- 
grapher will be keeping to the same brand and make, 
he will keep to that speed number also. | 

Different lots of the same material do not vary so 
much that any allowance for their variation_need be 
made. There is a general tendency for plates and 
films to be made more and more sensitive; but it 1s a 
slow progress, and a speed list a year or two old will 
generally be found for all practical purposes to be 
as good as one that is up to date. 

Looking out the speed on such a list then, we may 
find that the plates we are going to use are marked 
130 S. We can ignore the S.“ as that does not 
refer to speed but to another characteristic, and make 
a mental note that our plates have a speed of 130. 


The Aperture of the Lens. 


If the lens has an iris diaphragm, we shall find that 
it is graduated with a series of numbers preceded by 
the letter F. Thus we may find it marked f/8, f/11, 
Е/16, and so on. The meaning of these marks, which 
are called ** F Numbers," will be explained subse- 
quently : for the moment, all that we need know about 
them is that thev indicate the aperture or rapidity of 
the lens. For our present purpose we may take it 
that all we need to know about the lens in connection 
with exposure is its“ Е Number.“ Other things being 
equal. all lenses working at the same ‘‘ F Number ”’ 
require the same exposure. 

Some of the simpler types of lenses do not have 
iris diaphragms—in fact, some have merely one fixed 
stop. Some are graduated upon some other system, 
and some are marked with arbitrary numbers, while 
others are not marked at all. In any case, before we 
can hope to expose correctly we must know what 15 
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the “F Number” of the lens. If it is not marked, a 
line to the maker will generally bring the required 
information, and, failing that, the enquiry coupon in 
Photography and Focus can be used. If neither can 
provide the “ Е Number," then there is nothing for it 
but to measure it for oneself, methocls of doing which 
have been given from time to time in this paper. It 
must be known in one way or another before we can 
work out the exposure. | 


Choice of a Standpoint. 


To photograph such a subject as the front of a 
house, for which, it is to be presumed, we can choose 
our own time, we shall select a period when the sun 
is shining diagonally upon it, unless it happens to face 
north, when this will be inconvenient. We must choose 
a standpoint from which we can see part of the house 
in the sunlight and part in shadow, as this will 


help to give the suggestion of relief or solidity; and: 


then, having decided this, and settled, if the stops are 
variable, which particular stop we shall use, we have 
only to find out the strength of the light by means 
of the sensitive paper in the meter. 

There is an axiom in photographv which the 
beginner would do well to commit to memory. It is 
to “expose for the shadows and develop for the high 
lights." 
exposure, is that the exposure must be long enough 
to give good gradation in the darker parts of our 
picture: if it 1s not, we may be quite sure that the 
photograph will be a failure. Accordingly, we must 
use the meter to measure the strength of the light 
which falls on the shadows of the subject: using the 
word *shadows" here in the sense of the main 
shadows, those which are large enough to contain any 
detail which we wish to-show. 

In many subjects, and in all probability in the 
imaginary one we are now considering, there will be 
shadows which are very deep and in which detail is 
not required. For example, the doorway may be in 
. shadow, and we shall require gradation there (if its 
image is of any size) to suggest the door itself. „Ви 
a very small door or window or other opening into a 
dark space beyond, will be sufficiently rendered without 
detail, so that we can ignore it in calculating the 
exposure. But the doorway in shadow, in which we 
wish detail, if it is the darkest of such shadows in our 
subject, may be taken as the basis for ascertaining 
the exposure. 


A 
Measuring the Intensity of the Light. 

Accordingly we carry the meter to that doorway, 
and holding it in the shadow with the sensitive paper 
in it turned towards the main expanse of sky from 
which the light is coming, we proceed to measure the 
strength of the light in the particular way described 
in the meter instructions. 

The meter has what is called a “standard tint,” a 
patch of paper toned to a dull drab colour, to match 
which the sensitive paper will gradually darken, and 
we measure the light by taking the time which the 
paper requires to darken to that tint. It will probably 
be slow enough to time with a watch with a second’s 
hand; but if we count the seconds we must remember 
that a second is an appreciable time, say, about as 
long as it takes to say “one, two, three, four" quite 
distinctly. 
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The meaning of this, as far as it bears оп. 
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Some people scem to find it difficult to tell when 
the depth of tint of the sensitive paper matches the 
standard tint, but it is hard to understand quite- what 
is the nature of their difficulty. The colour may not 
always match, as there seem to be variations in the 
shade taken by the paper, but it should be quite 
simple to recognise when one „tint is as deep as the 
other—that is to sav, when neither. looks any lighter or 
darker. If the meter is so held that the edge of the 
paper which forms the standard tint does not cast any 
shadow on the sensitive paper this may assist, and 
it is also helpful to some to hold the meter at arm's 
length and partially close the eyes, the time being 
taken by noting when, in that way, no dividing line 
can be seen between the sensitive paper and the paper 
bearing the tint. 

If the beginner really finds any trouble in deciding 
when the tints match, it will not be a waste of good 
material to make two or three tests at first, or to get 
a friend to make a test or two also, and to see how 
they agree, or if they differ a little to average out the 
results. Не may take it from me that there is no 
difficulty which can be regarded as serious: it only 
amounts to that of grasping what the instructions 
mean. | 

With some subjects it may not be possible to carry 
the meter to the principal shadow and to measure the 
strength of the light there, but in such a case, it is 
almost always a simple matter to find a similar shadow 
near at hand, and to measure the light in it, always 
remembering to turn the meter so as to face that 
quarter from which the chief illumination reaches the 
shadow in the subject itself. With the majority of 
outdoor work we can do all that is necessary by hold- 
ing the meter in the shadow of the body. At first 
and indeed invariably with such a subject as we are 
supposing—it is best, though, to take the meter to it 
and measure the light on the spot. 


Calculating Out the Exposure. 

Having thus ascertained the strength of the light, 
and knowing the F Number of the stop in the lens, 
and the speed of the plate or film, the meter will tell 
us at once what exposure to give. . The particular 
arrangement of the scales to do this varies with 
different patterns, but the makers’ instructions are 
generally clear enough. 

Thus in the Watkins Bee Meter, assuming that the 
plate speed is 130, the ‘‘ F Number is f/i1, and 
the time taken for the meter paper to darken to the 
standard tint is sixteen seconds, we turn the glass and 
back of the meter so as to bring f/11 against 130 and 
then turn to the figure 16 in the scale marked 
‘‘Light.’’ Against this 16, on the rim of the meter 
we find '4 in the scale marked ‘‘Exp.,’’ and we know 
from that that the meter indicates a quarter of a 
second as the exposure, the ' against the 4, as the 
instructions explain, indicating that it stands for 4 
and not for 4. 


Twice the Meter Exposure is Best. 

It might be supposed from this that the meter 
having indicated a quarter of a second as the exposure, 
all we need do is to give that time. But those who 
followed what was written last week will remember 
that it was pointed out that there is no one time which 
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Here are some more wonderful Bargains culled from our List 
No. 14. We have hundreds of others quite as remarkable, 
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so that if you do not see what you want here, write for 
this No. 14 List. Everything is sent carriage paid and purchase 
„ money is returned ín full if article is not approved of 


11 18.—5 «4 Sanderson Hand and Stand Camera, inpe 
extension, Ross symmetrical anastigmat lens in fully 
speeded shutter, complete with 2 slides; price £4 4s. 

10102.—}-plate Ernemann Felding Camera, fitted with 
f [6 anastigmat lens in fully speeded shutter to 1-300th 
sec., complete with film Pack adapter and 3 slides, 
rack focussing; price £3 158, 

10187.—{-plate Goerz Folding Camera, double exten- 
sion, fitted with Goerz double anastigmat f /6.8 lens 
and fully speeded shutter, rising and cross front, 
complete with film pack adapter and L3Jide, practically 
as new; price £6 68. 

10250.—Goerz Boxform Camera, j-plate, Goerz f/4.5 
lens, extra rapid and focal plane shutter, com- 
plete with 4 teak bookform slides aud leather case; 
price £2 2s. 110. 

10363.—]-plate Folding Camera, double extension, 
rack focussing, fine anastigmat lens, f/5.6, compound 
shutter, 4 slides, very thin model; price £3 15$. 

10661.—5 „4 Bullard Folding Camera, fine R.R. lens, 
fully speeded shutter, rack focussing, 4 double dark 
slides, and magazine for plates, with sheaths, leather 
Case; price #1 19s. 11d. 

10708.—$hew's. Folding Eclipse 1-plate Camera, бпе 
high quality lens, f/5.6, Thornton-Pickard roller blind 
shutter, and 3 D.D. slides complete with view finder 
and baize-lined leather case, 1 focussing cloth; price 
£2 156. 64. 

1088 3.—31 * 21 Folding Cameo Camera, latest stirrup 
front, double extension, fitted with Aldis Uno anas- 
tigmat lens, f /7.7, complete with 4 slides and leather 
case; price 83 19s. 6d. 

11337.—Gompact Old-fashioned preety with 6 
objectives of different magnifications, slides, tweezers, 
complete in mahogany case; price £2 5s. 

11342.—j-plate Magazine Camera, fine achromatic lens, 
speeded shutter and inagnifiers, complete with sheaths 
and canvas case; price 8/11. 

11344.—3) 21 Roll Film Ernemann Camera, fine double 
objective lens and s ed shutter, excellent condi- 
tion; price £1 17s. 11d. 

11346.—4-plate Stand Camera, double extension, com- 
plete with lens, shutter, 1 D.D. slide, and tripod; 
price 16/11. 

11347.—Boxform Pocket Kodak for roll filins, complete 

in case; price 9/11. 

11329.—}-plate Instantograph Stand Camera, complete 
with 3 double brass-bound dark slides and leather 
case, no lens; price £1 6s. 114. : 

11330.— Rees Rapid Symmetrical 8:«5 Lens, with stops; 
price £1 9s. 11d. 

оме 3 Folding Kodak, late model, R. R. lens, 

all bearing shutter, for ]-plate roll films or adaptable 
for plates; price £2 2s. 11d. 


11334.—-plate oe Enlarger, with gas fittings; 


price £1 7s. 11d. 

11335.—3] x 2} Stereoscopic Co.’s Magazine Camera, 
Zeiss Anastigmat lens, leather case, fine condition: 
price £2 5. 11d. 

11112.— Fire i-piate Stand Camera, R. R. lens, 2 D.D. 
slides and tripod with top; price £1 3s. 11d. 


send à deposit. 


е Why Develo 
Developing your own Neg- 
atives? We can do them for you quickly 
and efficiently and get the very best results 
from each Sparkling Negatives, Brilliant 
Frints. If work is urgently required please 


т 1124.—2]im. Kodak Daylight Developing Tank, as 
new; price 16/11. 

I1317. Folding Camera, R.R. lens (no shutter), 
very compact camera, rack focussing, 2 slides, and case; 
price EI 3s. 11d. | 

11319.—Busch Cycam j-plate. Folding Camera, fine 
R.R. lens, Unicum shutter, for roll films or plates, 3 
slides; price £2 3s. 11d. 

11325.—No0. 3 Folding Brownie, for }-plate roll films, 
black оя 8 „ : price #4 118. 64. 

11 327.—Wray 1/5.0 i-pla ens, iris diaphragm, аз 
new; price $1 12s. 116. db 

11182.—Adams’ Yale No. 1 Magazine Camera, bag 
changing, Morocco covered, fine quality £/8 lens 
n ы shutter, splendid condition; price 

11185.—6 х4 Wizard Folding Camera, fine R.R. lens, 
3-foci, fully speeded Gunlach shutter, double extension, 
rack focussing, reversing back, complete with 3 D.D. 
slides and leather case; price £1 198 11d. 

11191.—Vest Pocket Pixie Camera, for roll films, fine 
Dr. Stable anastigmat lens, f /5.8, and speeded shutter, 
complete in case; price £3 3$. 

11196.— Vest Pocket Kodak, latest autographic model, 
splendid condition ; price £1 7s. 11d. 

II197.—Mo. ? Autographic Folding Brownie, for roll 
films 31 x2], absolutely as new; price £1 38, 11d. 

11158.—Vest Pocket Mignon Camera, fine К.К. lens, 
speeded shutter, and 6 slides; price £1 4s. 11d. 


11167.—West Pocket Parvi autographic model, fair 


condition; price £1 23. 

11176.— No. Folding Brownie, latest autographic 
model, takes roll films 4}Х2}, practically as new; 
price £1 9s. 11d. ^ 

11178.—Ne. 3 Folding Pockot, latest autographic model, 
fne R.R. lens and sp2eded shutter, takes }-plate 
roll films, or can be adapted for plates, practically as 
new ; p £3 17s. 8d. 

11180.— Focussing Vest Pocket Camera for plates, fine 
К.К. lens, and speedcd shutter, complete with 3 slides 
in wallet; price £1 19s. 11d. 

1118 1.—No. Folding Pocket Kodak for }-plate roll 
films or plates, fine R.R. lens, fitted with autographic 
back; price $2 15s. 11d. 

11151.—}-plate Folding Klito, achromatic lens, T.B.I. 
shutter and 2 slides ; Face £1 3. 11d 

11153.— No. 2 Plico Roll Film Boxform Camera, 3} 21 ; 
price 8/11. І 

11154.—Focal Plane Vest Pocket size Sprite Camera, 
ae aplanat lens, /s, and focal plane shutter, 
all speeds, direct vision view finder, and 6 slides; 
price £3 10s. 

11155.—Posteard Roll Film Camera, Beck symmetrical 
lens and Unicum shutter, takes roll films or plates ; 
price £2 15s. 11d. 

11156.—3}in. Kodak Developing Tank, complete, last 
model but one; price 17/11. 

11157.—]-piate Square-bellows Stand Camera by Watsons, 
London, very strong and compact, complete with 
Dallmeyer portrait lens, 6 best quality D.D. slides, 
aud case; price £2 12s. 64. 
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DESCRIPTIVE BOOELET SENT ON APPLICATION, 


\ 


Beginners Monthly Competition. 


OR ALL BRANCHES 
of PHOTOGRAPHY. 
UNSURPASSED 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES, :: 


R. & J. BECK, Ltd., 
68, CORNHILL, 
LONDON, E. C. 


ADVERTISEMENTS. . 
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FOR 


"Photography and Focus” 


Monthly Competitions. 
Open to all who have never taken an Award. 
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Ordinary Plate. 


AUGUST 29TH, I9I7. . 


. Wratten 
Panchromatic Plates 
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Wratten Panchromatie 
wit iter. 


At present, when indoor photography is 
most attractive, amateurs will find t^at 
Wratten Filters and Panchromatic Plates 
add immensely to fhe interest of their 
werk. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with а yellow, brown 
and blue design. 


Write for free booklet, Real Orthochromatism." 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


Prizes—First, a signed copy of The Complete Photographer," a half-guinea work by Mr. Child Bayley, now in its fourth 


edition. Second, a free subscription to Photography and Focus for twelve months. 


Rules. 


(1) Each competitor can send as many prinis 
as he likes, but each print must bear on the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, and 
no other writing whatsoever, 


(2) No print will be eligible that is larger than 
s) X 3} (postcard size) or 5 X 4. Nor are mounted 
prints eligible. 


(3) No hand work otber than simple spotting 


is permitted on negative or print, nor shading or 
dodging of any kind. It is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this cule been complied 
with; and in case of dispute, the Editor shall have 
the right to call for the negative from which the 
entry purports to be a simple direct contact print. 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(5) The publishers of Photography and Focus 


Also one or more certificates. 


shall have the right tc reproduce, without payment, 
any of the prints sent in, winning or otherwise, in 
the paper, and in any one foreign photographic 
magazine publishing translations from Photography 
and Focus. 


(6) All entries must be addressed “ Beginners’ 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E, C., and must be 
delivered at that address by the first „ost on the 
closing date at the very latest. 


Crosinc Date, Friday, August 31st. 


The Advanced Workers Monthly Competition. 


Prizes—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates ot honourable mention. 


Rules. 


(r) АП photographs must he sent, addressed 
“Advanced Workers’ Competition, the Editor of 
and Focus, 20, Tudoe Street, 


oc label (not loose stamps) if they are to 
ceturned. 


(2) Each photograph must be mounted, but not 
tramed. Prints in slip-in mounts аге not eligible. 
Each must bear on the back the name and 
of the sender and the title of the picture. No 
letters or other communications must be enclosed 
with the prints, Every print must bear attached 
to its mount a coupon for the competition of the 
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month, which will be found in each issue of 


the е. R 

( 3 ach photograph must be the work of the 
competitor as regards selection and arrangement 
of tbe subject, exposure and development of the 
negative, and printing, development ог toning, and 
mounting of the print. 

(4) The prints which are accompanied by 
stamped envelopes oc labels will be criticised by 
post, and the Editor sball have the right to repro- 
duce, without payment, any of the prints, winning 
or otherwise, in the paper and in any one foreign 

hotographic magazine publishing translations from 
hotograbhy and Focus. The awards will be made 
a fortnight after the closing date. 

(s) Awards may be increased or withheld at 

the absolute discretion of the judge, and in all 


cases of dispute the decision of the Editor qill 
be final. 

(6) There is no restriction as to eligibility exeept 
as set forth in these rules, and except that the same 
negative must not be used more than once ia-the 
competition. That is to say, that a print from it 
once submitte і, all further prints. however varied, 
are ineligible. 

(7) Neither Editor not Publishers of Photogr 
and Focus shall be betd in any way 
for the safety of prints or for their return to the 
competitors 

e The sending of a print to the compet. tios 
will be regarded as a declaration to the eflect that 
it is eligible under these rules, and that the com- 
petitor agrees thereto. — 

CLosıNna Dare, Friday, August 31st. 
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is /e correct exposure, but rather a period within 
which any exposure will be correct. Now if the meter 
has been properly used, the exposure which it indi- 
cates is the shortest correct exposure, and we can 
always give twice or even four times what it indicates 
without any fear of over-exposure. In fact, unless 
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. Awarded First Prize in the Beginners’ Competition. 
| the movement of the subject itself compels us to give 
| as brief an exposure as possible, it is always advisable 


to give twice what the meter,indicates, so as to make 
quite sure that the exposure actually given lies well 
within the period of correct exposure. Accordingly, 
as there is no fear of the house moving, we shall do 
well, in sucha case as we have imagined, to give half a 
second. á 
‚ An exposure of half a second is not easily timed. It 
iş too long to give automatically with a shutter, unless 
it is a very good one, and is very short to give by 
hand. One second is easier to deal with, so that if 
. .the lens we are using has adjustable stops, we can рш 
„in a smaller stop, and find cut what exposure that will 
quie. As we found that the meter indicated a 
- Quarter of a second with f/11, we shall find that it 
^: feas: half a second for f/16, ang so can stop down 
. 740-46 and give twice that, namely, one second. Оп 
Le ether hand, we may usc a larger stop than f/11, 
. 4½%, in which case the meter reading would be 
if one-sixteenth of a second. Twice this is one- 
mene of a second, for which or for one-tenth of a 
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Kod it is possible that our shutter may be gradu- 
and we can give a shutter exposure in that 
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But the beginner, who has only a vety simple type 
of hand camera, may find that he has no shutter con- 
trol at all. He cannot alter its speed: all he can do 
is to give a simple “snap.” Shutters of this kind 
generally work at somewhere between one-twentieth 
and one-thirtieth of a second. Jf then the exposure 
meter indicates that an exposure of one-twentieth of a 
second is sufficient, we know we can use the camera 
with a reasonable hope of success. If it indicates 
anything shorter than a twentieth of a second, also, 
we shall be able to take it, but if the meter reading is 
appreciably longer than a twentieth of a second, say 
an eighth or a fifth of a second, then it is quite useless 
to give a shutter exposure. The result can only be 
failure. So that if the meter has not enabled us to 
get a correctly exposed negative, it has at least saved 
the cost of a plate or film. | 

It niay be taken quite definitely for granted that it 
is useless to make an exposure if the circumstances 


are such that we cannot give at least as long as the 


meter indicates: | 
Whatever may be the subject with which we have 
to deal, the meter will tell us the shortest exposure 
with which we can hope to get a good negative. When 
we remember that an exposure meter can be got for a 
very few shillings, and that it has saved its entire cost 
when it has prevented us from making a dozen or so 
of wrong exposures, to say nothing of the disappoint- 
ment and wasted labour we have avoided, it will be 
well understood why it was that I advocated getting 


such an appliance and using it from the very start. 
R.C.B. 
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Correspondence. : 

The Editors is not responsible for the Ofintons of his 
| Correspondenis. 


DEVELOPING FILMS. 

Sir,—With reference to the letter of Mr. Edgar Wright 
in your issue of July 25th, I some time ago developed two 
roll films by the method he states (owing to having a 
damaged hand), and upon. examination I found in each case 
that the last or bottom negative when finished was useless, 
owing to minute scratches or digs, caused by the end of 
the film curling into it each time it was lowered into the 
developer. 

Perhaps Mr. Wright would kindly inform.me if he removes 
the binding strips from each end before operations. I did. 
If I had left them on, perhaps they would have given the 
necessary protection to the last negative. 

Yours, etc., 


THOMAS M. SPURGE. 


Sir,—I am much obliged to you for allowing me to see 
Mr. Spurge's letter before printing it, as it enables me to 
reply to it forthwith. I may say that I have not noticed 
any such marks as he ‘describes, although I have developed 
many rolls of film in that way. It must, be over fifty rolls, 
possibly over a hundred; yet 1 have no пе ative which 
bears any scratches or digs that can be attributed to the 
edge at the end of the film. | 

may вау that the routine I follow is to unroll film and 
black paper, detach the film by pulling it away, and grip 
that end of the film in the clip, so that it is the loose outer 
end which curls inward in the liquid. The end always seems 
so very limp after it comes out of the water that it is 
hard to think of it as able to damage anything in the wav 
Mr. Spurge mentions: perhaps he did not allow it to soak 
long enough. I am afraid I can make no other sug eation. 

Yours, etc, EDGAR WRIGHT. 
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OTHING is responsible for more of the failures in 
amateur portraiture than the belief that it is 
absolutely essential that the exposures must be kept 


very short. If we must photograph a sitter who cannot 
keep still for half a minute, then either flashlight must be 
used, or we shall require a studio and a portrait lens, or 
the work must be done out-of-doors, making the best of 
the uncontrolled lighting there. But the amateur can 
. generally pick and choose his sitters, at least as far as his 
own picture making is 
concerned ; and it may be 
well to remind him that 
an exposure of a minute 
or more is well within 
the powers of endurance 
of a majority of people: 


while some  phlegmatic 
souls can sit quiet for 
several minutes, if an 
easy pose has been 


arranged and some sup- 
port provided to prevent 
any unconscious swaying. 

Now let us see what 
follows when once this 
bogey of a very short 
exposure has been laid. 
Quite a number of im- 
portant consequences. 

No longer need we 
worry about the posses- 
sion of a very rapid 
portrait lens. It is a 
nice tool to have, for. 
more reasons than its 
speed; but the great 
factor which recommends 
it to the photographer 
is that it allows ex- 
posure to be cut down. 
When there is no longer 
any vital need for this, 
the portrait lens зо 
called does not give us 
any better results than 
any other. In one sense 
it may be said to give 
worse. Being very rapid, 
the lenses are of very 
large diameter in pro- 
portion to the focal 
length; so that there is every temptation to use a lens of 
short focus. In fact the stand camera generally employed 
by amateurs will not carry a portrait lens of sufficiently 
long focus for the size of plate: the camera front is too 
. small, and if it were not, the construction is unfitted to 
take so heavy a lens. . 

А rapid rectilinear or anastigmat lens of the same focus 
is а much smaller and lighter affair. It is slower, but not 
so slow as to be prohibitive for indoor portraiture. In 
fact we may go still further, and unscrew one of the 


PORTRAIT. 
Taken indoors with an crposure of forly-fire secones, stop fJ}. 
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combinat ions, using the other by itself. This gives us a 
lens of nearly double the focus, which is quite as short as 
should be used for portraits. The alternative is to use the 
complete lens and a smaller plate, or else to print only the 
centYe of the picture. In this way, the violent perspective 
often seen in portraits can be avoided. We shall not show 
a sitter with a hand larger than his face, or the nearer 
arm or knee of an immense size in proportion to the rest. 

This is only one of the advantages which are to be 
gained by giving up Ше 
idea of a very brief 
exposure. It is a great 
thing to feel that we 
may arrange the sitter 
where we will in the 
room, and that we are 
no longer bound to work 
close to the window, This 
means that we are not 
likely to be troubled 
with harsh lighting, even 
if a reflector is not used. 
We may hang a length 
of muslin over the win- 
dow to diffuse the 
light, and have the sitter. 
almost anywhere inside 
the room, unless this is 
very large indeed and 
poorly lit. Much softer 
and more  harmonious 
effects are obtained in 
this way; and the work 
can be carried on more 
comfortably, as there is 
no longer any necessity 
to have the camera right 
up in а corner or close 
ќо the wall. 

When long "exposures 
can be given, it becomes 
permissible to use ortho- 
chromatic plates with a 
colour screen. These have . 
never enjoyed any great 
popularity for portraiture 
because of the short 
exposure fetish : but they 
offer great advantages in 
.the direction of a more 
truthful rendering of the 
relative tones of flesh, hair, and coloured clothing, and they 
reduce to a very marleed degree the need for retouching. 

It is not intended, by what has been written above, tó 
suggest that in his portrait work the amateur should cease 
to trouble himself at all about keeping the exposures as 
short as may be convenient: nor that he should attempt 
to secure all the advantages at once. If he uses half his 
lens, working, therefore, at а comparatively small aperture, 
arranges his sitter a long way from the window, and photo- 
graphs on an orthochromatic plate with a deep screen, he 
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may very easily get a combination of circumstances which 
demand an exposure that no sitter could tolerate. But any 
one of these by itself does not make the exposures pro- 
hibitively long, and may bring in its train very distinct ad- 
vantage. The thing to remember is that the average sitter does 
not necessitate extremely short exposures, and that when im- 
proved quality can be got without making the length 
impossible, it is worth trying for. 

It may be added that more than one of our most suc- 
cessful portrait workers claim that with a long exposure 
the likeness is often more happily caught than with a short 
one. À little facial play, blinking, etc., does no harm, and 
the final result seems to give an average expression, rather 
than a fleeting one momentarily caught, or a stiff, self- 
conscious one assumed for a brief exposure, but which can- 
not be maintained for a long one. 

There is another great advantage to be derived from 
working in this way, and that is that, however still the 
sitter may appear to keep, there is sure to be some slight 
swaying or other movement, which may not be so great as 
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to cause perceptible blurring, but which will be quite 
enough to cause any freckles or wrinkles, if not too pro- 
nounced, to vanish: the general effect will be softer and 
more near to what we see, especially if it is a large head 
which we are taking. е 

In arranging a portrait, the effect of the lighting must 
be studied more than in most amateur portraiture seems to 
Бе the case. The old idea of keeping exposures short used 
to lead to the sitter being placed in a flood of light, and as 
a result modelling was lost. Modelling depends very largely 
upon the use of a concentrated source of strong light, which 
usually has to be supplemented with some diffused light if 
we are to avoid harshness. This can casily be secured in 
almost any тоот it we are prepared to give long exposures, 
such as those which have been suggested above. 

If tlie reader who is interested in at-home portraiture and 
who has not wet tried it will make an attempt on these 
lines, he will find that the results obtained will well repay 
him and his sitters for any discomfort which the longer 
exposure may entail. 


Nothing New Under the Sun. A Glance Backwards. 


HE label said, All in this box, Id.,“ and a super- 
ficial glance was all we gave the collection, when the 
word " photographic" caught the eye. It was on 

à modest volume in greenish-blue paper covers, inscribed 
"The Yearbook of Photography.“ True, closer inspection 
revealed the figures 1865, and it was reasonable to conclude 
that a photographic year book for 1865 could not have very 
much bearing on present-day practice. Still, a penny is no 
great sum—in fact, a pessimistic friend has been labouring 
to convince us that since the war it is only a halfpeuny. 


"In the early days of the art it was legitimate to seize 
every opportunity of displaying the marvellous detail and 
finish photography would give: this quality has, at the 
present time, become 80 familiar, that it is reduced to the 
rank and file of the ‘little things’ that ‘please little 
minds'; and it is for the photographer to consider how 
far little minds are worth pleasing.” 

Why do we introduce here, of all places, such a quotation 
from a letter on the “sharp r. fuzzy controversy? 

And note this, again: Remember that processes and 
apparatus are now brought to such perfection that clean 
and delicate photography is comparatively easy, and attracta 
less. attention than it formerly did." Quite true. What 
with Kodaks and developing machines, self-toning paper, 
daylight loading films, and all the rest of it, “clean and 
delicate photography is comparatively easy." 

But, stay, it is The Yearbook of Photography " that 
we are reading, and it is dated 1865; and our two quota- 
tions are from an article in it by Н. P. Robinson, aud not 
from a journal of to-day. Yet there are people who talk 
of fuzziness as a recent craze; and even those who know a 
little more than to say that, attribute it in some way to the 
original “ Salon," that was not to соте into existence until 
Mr. Hobinson's article had been in print (hirty years, 

Yet photography then was hardly what the modern 
worker would call simple. Here is Valentine Blanchard 
giving the outdoor worker advice: Before vou pitch your 
tent (!) choose well your ground, and whenever possible 
protect vourself from sun and wind, and keep as far from 
а dusty road as possible." We still have the dusty roads; 
but to-day, instead of pitching a tent, all we have to do is 
to give three turns to the winder and reset the shutter. We 
can ignore hia counsel not to leave the cleaning of the glass 
until getting to the spot; and to carry. the collodion in 
several small bottles instead of one big one, in case of a 
smash; and before starting to weigh out several ounces 
of sulphate of iron and make them into packets.“ Is it 
surprising that he adds, ‘ Unless you have an inexhaustible 
stock of patience stop at home”? 
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But it is not only the contributed articles which are worth 
a glance in this record of photography fifty years ago: the 
advertisements deserve a share. Who has seen Phillips’s 
„Small Universal," or would guess this to be an accessory 
representing a piano, harmonium, davenport, pembroke table, 
writing desk with drawers “in two different positions," and 
two console tables? It does not seem unreasonable at £4 10s. 
A more elaborate article at £8 8s. provides “a fireplace and 
chiffanier " in addition. Where, too, can we now buy The 
Silicious Lamine,“ which Squire and Со. retailed at 7s. 6d. 
a packet? What a quaint Victorian flavour there is about 
that The." It carries us back to 1864, when that same Mr. 
Squire, we read, attended ou May Tth at The Palace of the 
Tuileries” and exhibited his extra rapid carte-de-visite lens 
to His Majesty the Emperor of the French. Did he also 
display The Silicious Laminee ”? 

A. few of the names in this part of the book are prominent 
to-day —Mawson and Swan are offering collodion, Dallmeyer 
is describing his “new triple achromatic lens." Т. Ross 
(soi aud successor of the late Andrew Ross) bears a name 
that is still to the front. James F. Shew we notice, and 
Newman the maker of artists’ colours, and Fallowfield, then 
in lower Marsh. But it takes some acquaintance with 
photographic history to connect Alfred Harman, of Gunners 
bury Villas, Peckham, who advertises as a photographic 
printer to the trade. with the great business of Ilford, Ltd., 
of which he was the founder. Mr. H. P. Robinson figures 
here also, as the proprietor of a “studio for instruction and 
advice in photography " at Winwood House, Canonbury, 
haviag "retired from the active pursuit of his duties as а 
professional photographer’: which duties, however, he 
resumed at Tunbridge Wells for many more energetic and 
well-filled vears. 

We feel tempted to dip and dip again: to tell of the 
patents which were taken out in '64, patents for steadying 
cameras suspended to [5370] balloons “ by a complete system 
; patents for preventing the pirating of photo— 
graphs by staining the high lights vellow ; patents for getting 
“relief be mounting two prints of the same subject, спе 
on each side of a sheet of glass, and rendering the front one 
transparent with varnish; a patent even for an album in 
which the photographs “are to be surrounded by advertise- 
ments " ! | 

But we must stop. We close the old Yearbook, and come 
dowu once more to 1917, to the great war and all pertaining 
thereto. They seem quaint old times, those days of fifty 
years ago. They had not got the Kodak, nor the kinemato- 
graph. nor even the dry plate. On the other hand, they 
had not got the German empire. Perhaps the clock may be 
put back a little yet. Who knows?—X, 
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NE of our subtlest contemporary 
critics, Laurence Binyon, recently 
wrote, apropos of the advantage 

which the Metropolis derives from its 
misty and magical atmosphere, '' But 
when northerly winds are blowing and 
sharp sunlight bares our London to 
the eye, we assist at what newspapers 
call ‘horrible revelations.’ Romance 
is exiled; reason rages. Here in main 
thoroughfares of the greatest of capi- 
tals, what a desolation of shabbiness! 
What feeble, unpurposed fagades, what 
combinations of the mean and the 
pretentious ! If by some cosmic 
accident our climate changed to a 
constancy of clear, keen sunlight. 
could we endure them any longer? 
Could we really bear Charing Cross 
Road . .?” 


A week or two back I wrote about 


the virtues of mist in landscape photo- 
graphy. The same thing applies to 
town photography. The most hideous 
Streets can, and do, look fine when 
there is a certain infusion of fog in 
the air. London, thanks to its abomin- 
able smoke, is the easiest city in the 
world in which to make photographic 
pictures. Even the suburbs—given the 
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Across the Road. 
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Concerning some Photographs by Beginners. 


" Critics ?—appalled 1 ven'ure on the name, 


By The Bandit.“ 


These cut-throat bandits in the path of fame. —- BURN. . 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


proper degree of haze—have their 
possibilities. 

The photographer, as I indicated in 
my previous article on this topic, can 
provide mist, so to speak, more ог 
less at will. "There is the suggestion 
of mist brought about by differential 
and purposely diffused focussing. Ап- 
other suggestion can be got by empha- 
sising atmospheric contrasts. A bold 
foreground object, rendered darkly, 
makes a receding, light background 
object look as though it were seen 
through strata of air: which indeed 
it 18. 

Thus the worker in London or any 
great city, even when faced by a 
sadly commonplace subject, can some. , 
times '' wangle" it to look compara-' 
tively uncommonplace. To some extent 
the author of Across the Road "" has 
done this, or tried to do it. His pic- 
ture is only middling, as such things 
go. But we photographers know very 
well that it is an enormously more 
attractive rendering of this theme 
than might have been produced. 

Those profoundly uninteresting 
houses could have been photographed 
without the near-by trees. Апа it 
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would have been as though we were 
“assisting at horrible revelations.” 
Whercas, thanks to the kindly com- 
monsense of the photographer, the 
houses recede gracefully into a mys- 
terious vista, and this banal street is 
made to look not so bad after all. 
That I have ascribed to commonsense ; 
but fundamentally it is the business of 
art. The particular art here function- 
ing is not art on a very lofty level; 
but still it is art. And had the 
photographer been able to call in the 
aid of a veil of mist. his suburban 
road would have looked even more 
impressive : albeit, as I say, a sort 
of mist is introduced by the mere 
device of the contrast between big 
black lines in the foreground and rela- 
tively fainter masses behind them. 
The reason we endure our average 
stupid run of architecture is not 
because it is ennobled by mist. Fine 
architecture looks even finer in mist. 
No, it is because we are as а race 
uncritical. It is perhaps our chief 
national fault—our incapacity to 
criticise, our proneness to accept ideas 
ready-made, from newspaper or plat- 
form, our shyness of stopping and 
asking ourselves. 7: 
that true?” when some 
person has apparently 
authoritatively made a 


statement. We do not 
use our own judgment 
about things: we 


meekly admire the pic- 
tures, books, politicians, 
we are told to admire. 
We are timid about ad- 
mitting that Shakes- 
peare bores us. This is 
because we are unready 
with a reason. But we 
should not be unready 
if we had the critical 
facult v. 

Mixing with many 
classes of people, as I 
haye lately done, I have 
been surprised to find 
how universal is this 
lack of the ability or 
the will to criticise (as 
distinct from the mere 
parrot repetition of 
criticisms published in 
newspapers). I thought 
it was confined to what 
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By Е. Ratclig. 


we call {һе well-bred—who think it 


bad form to express opinions vio— 


lently (which is the symptom of being 
critical)—but I find the ill-bred just 
as timid and humble and ready to 
believe what they are told. But—and 
this is an important but—you will find. 
that the meekest uncritical man is 
critical, and shrewdly so, about some 
subject: and that subject is the sub- 
ject he is personally acquainted with. 
‚А carpenter may swallow his poli- 
tics whole, but you will observe that 
he is highly critical about any car- 
pentry he comes across; and mean- 
while the young lady who has been 
secretary to a politician is critical 
about politicians, but will accept 
visibly poor carpentry without а 
murmur, In nearly every suburb in 
London you will find people blind to 
architectural ugliness; but in the 
garden suburb the humblest house- 
lder has theories about architecture. 
In other words, the equipment for 
criticism is not merely.a sceptical and 


. pert mind, but knowledge. 


` Pictures, who аге critical 


‘he reason why we are an uncritical 
nation is not only because we аге 
intellectually lazy, but also because 
We are ill-educated. (The Scotch are 
much more critically-inclined than the 

glish, not because they have better 

rains, but because they have usually 
a better schooling.) ` 

the his may sound like wandering from 
i Aon and admittedly the matter 
мы large to go into here. I 
dba. le return to photography, and 

igi, is the people who 

| mething about photography, 
and therefore about he makiaa. at 
; of scenes 
generally, whether in town or country. 
^ uncritical man would have taken 


~ 
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effect work has 


the houses in “ Across the Road ” 
as clear of trees as he could. The 
critical man softened and partly 


hid them : it was, in a sense, his 


criticism of them. 

Our fondness for the use of mist 
in such scenes is—because we 
admire their misty veiling at all— 
a criticism. I repeat that it is 
likewise an exercising of art. 
‘‘Snow’’ is done in a manner 
which makes an appallingly com- 
monplace scene appear nearly 
romantic. It is impossible to 
imagine this photographer taking 
this subject from just this stand- 
point on a day of pin-sharp sun- 
shine. A glance would show him 
that under such circumstances 

.there was literally no subject. He 
would refrain from wasting a plate 
on it: whereas the advent of the 
snowstorm promptly caused him to 
spend a plate, and perhaps more 
than one. я 

I could pick holes in his picture, 


is such a good example of a mere 
“effect” being a subject, apart 
from the solid ingredients which 


go to compose the effect. Here is 


coldness, dreariness, slush; and behold 
a bit of bare wall and three or four 
humdrum villas are made into the^ 
stuff of poetry. If that miracle can 
be achieved in so normal а suburban 
thoroughfare as this, how much more 
wonderful would be the things to be 
obtained under similar conditions with 


nobler architecture as а backbone! 
Let extraordinarily 
little snow and rain- 


been 
done in London and 
our other large centres. 
Perhaps that is because 
their everyday atmos- 
phere is so thick that 
neither snow nor rain 
is needed to make them 
romantic. 

Another method of 
suppressing banal archi— 
tectural detail is to use 
the silhouette, as in 
“ Sunset." These fac- 
tory chimneys, along- 
side rivers or canals, 
are to be found in 
almost all cities, and 
the first artist to dis- 
cover their possibilities 
must have been some- 
thing of a seer. The 
Chelsea Power House, 
which exhibits perhaps 
the grandest group of 
chimneys in London, 
has been pictured a 
thousand times, and, 
owing to its geographi- 
cal position, tempts 
many cameras at sun- 
down in silhouette. 


Often the results are Snow. 


' Nevertheless in the original 


but I do not want to, because it 
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remarkably beautiful, but, as happened 
in * Sunset" (which, of course, re- 
presents some other, but not unsimilar, 
spot), we sometimes get, rather, an 
emphasised crudity. The shapes are 
made stark, and their grossness brought 
out instead of blurred. 
` Contrariwise, an unclear sunset ог 
a flat but misty lighting—or even a 
tritle of discretion in focussing—turns 
the chimneys into towers or campanili, 
for the imagination: moreover, is 
every bit as’ true as the realistic 
rendering. —— i . 
Somebody has sent in a very bad 
print which is called “ Avon Valley,” 
and is reproduced on the next page. 
This in an indirect fashion illustrates 
what I am driving at. I say it is 
bad because its out-of-fọcus quality 
was without doubt unintentional. 
print— 
which will probably look quite crude 
in the block—a certain glamour is 


. thrown over an utterly ordinary rail- 
way viaduct by the softening of its 


outlines. Had this been a silhouette 
against the light, it is highly impro- 
bable that anything but brutal ugli- 
ness would have resulted. 

The author of this print, by shaking 
his camera, by failing .to focus the 
picture correctly, by using an unbacked 
plate, and perhaps by fogging his nega- 
tive a trifle as well, has conjured up a 
sort of general mist. 

Such a mist happened to be needed 
for this subject; though I need 
hardly say that it ought to have been 
obtained legitimately. Some softening 


4g 
om 


By B. Baldock. 
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of the same kind, produced by any of the half-dozen legiti- 
mate means at our disposal, would have greatly enhanced 
the beauty of ''Sunset." It is our duty, as picture- 
makers, to prevent ‘‘ horrible revelations’’; and though we 
can do so by tricks of focussing, we should be thankful 
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N Aron Valley. 


that the climate, on nine days out of ten, assists in the good 
work by providing natural atmosphere and making even 
English architecture endurable.to those who may not be 
` trained in architectural criticism, but have critical eyes all 
the same by reason of our hobby as photographers. 


Observations of an Orderly. 


XS our readers know, Lance-Cpl. Ward Muir, R. A. M. C. 
(T.), to give him his full designation, is not only the 
author of the Critical Causeries, which form so 

impertant a feature in our pages, but is serving the flag 
in the 3rd London General Hospital, at Wandsworth, 
having enlisted as a private in the R.A.M.C. soon after 
the outbreak of war.' Skilled as he is with his pen, the 
great military hospital formed the very subject which he 
required : and in his latest book, ''Observations of an 
Orderly,“ we have a series of brilliantly written sketches 
of life and work at such an institution. 

There runs throughout a light vein of a distinctly Scottish 
humour; but there is also all through a deep human 
sympathy, colouring the view alike of hard-working chiefs 
and humblest visitors, the battle-worn soldier whose case 
is dangerous, the artist or the professional man whose 
sense of duty has led him to take up the many distasteful 
tasks and the unaccustomed bodily labours .of a hospital 
orderly, and the charwoman whose motherly soul sees that 
that orderly gets his tea. There is a broad humanity over 
the book, a keen vision for the pathos as well as for the 
humour of hospital life, which make ‘‘ Observations of an 
Orderly " one of the war books we could least spare. 

We should have enjoyed it heartily had we known nothing 
of its author; but as it was, we had the added pleasure 
of realising as we read it that our old friend was making 
a big stride towards that place in English literature marked 
out by his capacities. It is a finished piece of work, and 
one which only needs to be well known to have a wide sale 
and an appreciative public. 

The book, in a neat cloth cover, sells at 2s. 6d. nett, 
being published by Messrs. Simpkin, Marshall, and Co. 
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A most interesting record of the Zeppelin L48, which was 
brought down in East Anglia on the morning of Sunday, 
June 17th, 1917, has been published (price one shilling) by 
Mr. J. S. Waddell, of the Hayling Studio, Leiston. It 
contains a couple of dozen well-reproduced photographs of 


the incident, wreckage, etc., and will no doubt meet with 


a ready sale. 
+ ج‎ + 
Our press cuttings are full of accounts of prosecutions for 
breaches of the Defence of the Realm Act by photographing 
without a permit. One unfortunate victim—a holiday mace 
munition worker—was fined £5, although the Chairman o 
the Bench considered he was ‘‘ treated leniently." We once 
more urge our readers to make quite sure, by applying to the 
local police in the first instance, no matter in what part of 
the country they may think of working. It is very little 
trouble, and may save much, expense and inconvenience. 
* * + | 
The index to Photography and Focus for the volume 
January to June this year is now ready, and can be obtained 
free of charge on application to our publishers, Messrs. Hiffe 
and Sons Ltd., 20, Tudor Street, E.C.4. If it is to be sent 
by post, an addressed wrapper bearing a halfpenny stamp 
must be forwarded. 
жк ж * 


An authofity observes that the idea that carbon and 


platinum are the only photographic processes which give 


permanent prints is a survival from the old days when they 

really held that position. That the sulphide-toned image 

on a bromide or gaslight print is permanent is vouched for 

by photographic chemists: but many professionals who 

prefer practice to theory have settled the point for them- 

selves by subjecting sepia-toned. prints to the severest tests. 
+ Xx * 

Photography and Focus competitions, both ‘ Advanced 
Workers’ ’’ and '' Beginners'," close on Friday, August 35151. 
The rules will be found on page xvi. this week. 

ж ж + 


We regret to learn from the Manchester Amateur Photo- 
graphic Боер circular of the death of Мг. Е. A. Sennett 
at Ilkley. As secretary of the Rooms Committee for five 
years, he was a valuable member of the society. | 


+ * * 


At an inquest on à photographer at Norwich, who had 
swallowed some potassium cyanide in mistake for liver pills, 
the jury returned a verdict of " death by misadventure.” 


The WEEK'S MEETINGS 
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po dy аси: 
WEDNESDAY, AUGUST 29TH. 


Croydon С.С. Conversational Meeting. 


SATURDAY, SEPTEMBER IST. 
Hull P.S. Hotham Park. 
Bristol P.C. Winterbourne, 
Wimbledon and D.C.C. А Day with the Pathfinders' Club. 
Bolton C.C. Joint Ramble with Leigh P.S. to Leigh. 
Chelsea P.S. Southall, Northolt, and Hanwell. . 
Dennistoun A.P.A. Watercápot (G. and D. U.) 
Manchester A. P. S. Woodford and Swinescye. 


MONDAY, SEPTEMBER ЗЕР. 
Bradford P.S. Evening Excursion to Beckfoot, Cottingley. 


TUESDAY, SEPTEMBER 4TH. . 
Manchester A. P. Ss. Bromide Work. M. R. Leeming. 


WEDNESDAY, SEPTEMBER 5TH. 
Bristol P.C. More Leaves from an Amateur's Notebook. J. Randall. 
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Societies will bave their meetings announoed here if the syllabus is sent 
(с us at the beginning of the session or from time to time. 
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put the shutters up, and pasted thereon a 
placard announcing that for the time being a 
matter of business elsewhere requires their atten- 
tion, others have made an ا‎ to go on in 
the old sweet way. I believe there are actually persons who 
intentionally, deliberately, and solemnly assemble themselves 
together to consider the question of the best methods of 
making gaslight prints. It sounds a bit uncanny. 
к ж * 

On the other hand, there is one particular society that in 
its earlier days made some claim to respectability, even if it 
had small! success in establishing that claim, now openly 
ibamdeorring even the semblance 97 2 photographic reason for 
its meetings. The meetings are held in the same room whose 
Walls have echoed and re-echoed such words as (see any 
' karned treatise on photography, and pick out such words as 
| have tle most unfamiliar an e appearance) ; they are 
| attended by at least a few of those who once unfalteringly 

æ bore upon their shoulders such reputation as the society pos- 

sessed ; and they are still accompanied by the outpourings of 
frequent and copious (though now somewhat modified) ње. 
tons to one of the gods whose name had best be omitted 
from а respectable page. 
‘ жк ж * 


But what а change has come over the spirit of these 
meetings and I use the word spirit in a strictly unexcisable 
se'rse. There was one meeting at which a prominent member, 
е „ once recite chemical equations quite nicely, and 

И зеркс) assume а most convincing expression of intelligence 
Bevo an exposition of the optical laws governing diffraction, 

Ê bed before the attendant members until he appeared only 
- M x Sturgle fragmentary or rudimentary garment, usually to 
r only in secluded parts of the seashore, and gave an 
iine tig performance on the club carpet. On, another occa- 

: i there was a theoretical and practical exposition of a 

— ene of making chairs stand firm, with some unfortunately 
- not a cessíul experiments on the society's furniture. I am 

. for nens but what photography has been the ostensible reason 

repais ling meetings to consider such relevant matters as the 

n dies Of burst water pipes; the deodorisation of guano in 
" ‚ jon ection with the cultivation of tomatoes in the home park; 
Б — ахо making in the tropics; surgical аре anions with an 
Ё sur carpenter’s tool set, with practical illustrations on 
1 s; the domestic habits of the tsetse fly; bombs and 
E renades as a protection against cats in the garden, 
p" eme lustrated ; lumbago and sciatica, their use and abuse; 
Е." the banties as a hobby for lady typists; the early history of 


к ка and circuses; the reproduction of bank notes without 
1 V LI Р 1 ^ 3 T 
Snooker; of photography; how to make a good income from 


; a secret process for the subjugation of landladies by 


of $5.7 eighteen ways of eating asparagus without breach 
Bank tte: and chimney sweeping as an occupation for 
Holiday. 
+ & * : 
` hen : — 
‘ami re а few of the subjects that leap to my memory, 
{ Some may not be quite accurate, and others I have 
a ten. But what I have mentioned is quite sufficient 
Ad OW what a photographic society can come to if it is 
Properly guided by capable and responsible persons. 
i х * * 


should be a warning to those who, without seeing 
wtb it may ultimately lead, advocate photographic 
nes holding whist drives, dances, sing-songs, tripe 


HILE some photographic societies have frankly 


of wheels in some kinematograph pictures. 


p anjo; the taming and training of earthworms for stage 


“The time has come," the Walrus said, 
“to talk of many things." 


suppers, and other things that may be harmless enough in 
their place, but are in reality the first steps on the down- 
ward road that leads to—Croydon. 


+ # * 


If societies intend to go on at all, I suggest that they do 
not wrestle with the very real and obvious difficulties of 
keeping up the usual orthodox programme, but set to work 
on a series of serious discussions on strictly photographic 
lines. This must be insisted upon sternly. I believe the 
whole series of subjects to which I have referred above 
came about by using for the agenda the loose phrase Con- 
versational Moeting” Evidently that will not do. It is 
not nearly definite enough, if it admits a display of acro- 
batic contortions in bathing costume. 


к + * 


Points that have arisen lately in this paper provide the 
very topics required. To my mind there has been no con- 
vincing settlement of the question of thé reversed movement 
It is all very 
well for Mr. Watkins to say that we are used to seeing 
wheels turning in either direction. Of course we are. But 
we are also used to seeing the vehicles go the same way ав 
the wheels. The other duy I saw a film of a battery of 
field guns careering along a road—horses galloping, men 
leaning forward, guns and-waggons bounding along, and 
the wheels furiously spinning the contrary way. I should 
like to see someone substantiate the only reasonable theory 
that has been advanced—by the Editor, if I mistake not—by 
making a record of a piston rod driving a flywheel, and so 
time tlie exposures to the rate of the stroke that the spokes 
show reverse movement. Meanwhile, let the matter be dis- 
cussed at meetings. It provides fine mental exercise. 

х + * 

Then some vigorous speaking сап be elicited by discussing 
the merits of ordinary, orthochromatic, and panchromatic 
plates. There would not be any fun about this if anyone 
would admit that they all have their uses, but it always 
pans out that each speaker advocates one plate to the 
exclusion of all others, and then the band begins to play. 


+ Ж Фф 


In these, and all other points connected with photography, 
I am taking at present no interest whatever. As a matter 
of self-preservation I have retired from the turmoil for a 
short rest. I have chosen a place situated in a county the 
whole of which is a prohibited area, and have deliberately 
avoided getting a permit, so that I dare not use a camera 
even if I wanted to. And I don't want to. In the early 
morning I am awakened by bugle after bugle singing 
* revally," and I can sit quietly reading at night as long 
as I choose after they have sounded “lights out." At 
any time there are soldiers to watch—men who have been 
through the real thing, and are getting fit for some more— 
keeping their hand in at bayonet work. The sea stretches 
away, as it has done any time for the last few million years, 
with the modern addition of an airship or so hovering among 
the gulls, and a grey line of destroyers on the horizon. 
Children still make their sand castles and mimic trenches 


on the beach, but I no longer wish to stalk them with a 
camera. ' 
к к * 


A plague on all photography, say Т. I want to be quiet 
for a bit. I even rebelled yesterday and refused to write 
this page, but have repented to-day just in time. If the 
page is empty next week you will know that I am resting. 


E THE ole 
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НЕТНЕВ 
the boys in 
this charm- 
ing 
were posed, 

or whether they were happily caught in these thoroughly 

fresh and yet natural attitudes, is a matter of no great 
moment. The action is spontaneous, and constitutes a little 
episode furnishing the best possible motive* for a genre 
picture, since it depicts the rather touching sympathy and 
comradeship existing between two youths of different 
countries. The English lad has been suddenly arrested in 
his play by the entry of some irritant in his eye, and the 

Scotch boy comes to his assistance. Such an incident is 

thoroughly unhackneyed, and probably few painters would 

ever have thought of it. It is just as unlikely that the 
photographer thought of it; but the rapid and direct 
method of the camera certainly placed it within his reach. 

The charms of the piece do not end there, however. By 
a most lucky chance, the figures were in a shady lane of 
much natural beauty, and the sun was shining at the 
moment. These facts have placed further advantages in 
the photographer's hands. Не has been able té give a 
vista screened about by the forms of foliage. The vista 
itself supplies the unlimited distance which is at all times 
almost an indispensable factor in landscape, whilst the 
conditions of lighting have brought about a no less indis- 
pensable condition of the vista, namely, a concentration of 
interest towards the centre and little or no detail to detract 
attention from that central interest. 
gestion rather than by realisation the sides give a sufficient 
impression of growth upon a steep bank, on the one side, 
and something resembling a coppice on the other. The 
vagueness and generalisation of their details are exactly what 
the central incidents demand. 

The next stage in the observations upon this picture is, 
so far, an unexplored field in these articles. The reader 
will perhaps feel some degree of uneasiness in the slope of 
the ground, emphasised as it is by the sunlit passages in 
such a way as to suggest that the whole image has been 
tilted up on the left side, and the print trimmed in 
accordance with this tilting rather than by reference to 
the actual verticals of the scene. As a matter of fact, there 
is no conclusive evidence that this has taken place. The 
gate beyond seems to offer no anomaly of perspective. More- 
over, gates hang at all sorts of angles. The tree trunks 
on the left are, if anything, an argument against such 
tilting. But the fact remains that the violent angle at 
which the lines of the ground slope down to the right is a 
matter seriously affecting the picture. Were we faced with 
proofs that the ground of the lane actually sloped in this 
way it would not alter by one iota the verdict of trans- 
gression of the laws of art. 

Is there not, then, some remedy for this unfortunate 
circumstance? A remedy may be found in assuming that 
what appears to have taken place has indeed taken place. 
The print may be put back to the angle from which it 
would seem to have been moved. To do this requires the 
help of new boundaries. Merely to tilt the print as it 
stands will not create the right impression, for the eye 
would still accept the boundaries as the canons of vertical 
and horizontal at whatever angle the print might be viewed. 
We must therefore create new canons by fresh trimming. 
This will reduce the size of the print; but, in order to 
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Border Playmates. By А. W. Valburn. 

guard against over-waste, we can place the extreme points 
of the freshly trimmed sides upon the old sides. First we 
mask off a new base line at such an angle with the old 
one as will. give enough, though not perfect, horizontality 
to the sunlit passages. Where this new line runs out 
across the old one we | 
erect a perpendicular 


from it which must be 
the new right boundary. 
The other end of the 
base line will cut the 
old left boundary at a 


point where the new 
left one must be 
erected; and where 


this cuts the top line 
we start the new top, 
parallel to the new base 
line. This gives us 
the new parallelogram 
shown in the miniature 
version which we print 
on this page. 

Some may say, ‘‘And 
what about your figures 
which must now be toppling over?“ 


It 


Well, are they? 
must not be forgotten that most actions of the living subject 
are a transition between two states where the centre -of 


gravity is preserved. Such states are unsurpassed for 
static dignity required for monumental 
statuary ; but if we wish, in pictures, to depict the dynamic 
states of life: to give the impression of motion, in other 
words, we can only do so by throwing our figures off the 
centre of gravity. Should this licence in the new version 
overstep,the limit of plausibility, it has, of course, been 
taken too far; but there is no other canon than this plausi- 
bility—the sweet reasonableness of the observant mind. 
The original version is just as much open to the charge 


of overstepping the limit iu the opposite direction. 
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A Picture of the Week. 


BORDER PLAYMATES. BY A. W. WALBURN. 
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printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 
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THE TOPIC OF THE WEEK 


DECORATIVE PHOTOGRAPHY : Part I. Its applications—the choice of subjects—the space to be 


garded as a distinct branch of pictorial 
work, in which the camera 15 used to 
provide an ornamental pattern of masses 
or lines to fill some required space. Its 
applications are very numerous. The production of 
calendars and Christmas cards, which is the form most 
„often considered, is only one very small side of the 
“subject. Panels for doors and overmantels, table tops, 
book covers, initials and headings for letterpress, and 
doyleys and cushion covers, are a few of the purposes 
to which photography may be applied. In some of 
these we can use paper prints, in others the prints must 
be made on silk or other fabrics, while for letterpress 
the photograph is used as the basis for a half-torfe 
block. If photography has not yet been employed as 
extensively as it might for these purposes, it is not that 
it is unsuitable, but rather that the great majority of 
amateurs have turned their attention to other fields, 
leaving this one somewhat neglected. 

The possibilities of decorative photography as far 
as choice of subjects is concerned are almost endless. 
While figures, landscapes, animal forms, clouds, and 
even manufactured articles can be utilised, it is in the 
vegetable world that our most promising area for work 
is to be found. No ope, however limited may be his 
opportunities of access to the country, can have much 
difficulty in obtaining material for designs. A handful 
of fallen leaves can be made to furnish occupation for 
many an hour; and grasses, trailing stems, flowers, 


filled—the subject breaking through the boundary the study of good designs. 


are other examples of what can be used. It is not a 
question of the rarity of the blooms, or of their horti- 
cultural interest or their flower-show perfection, but 
of the skill and taste of their arrangement. 

The first consideration must be given to the space 
which the design is to occupy. As in photography it 
is easy to enlarge or reduce the picture to any required 
dimensions, we need not trouble about the actual size 
of the space within which the subject is to be disposed; 
provided we get its proportions the same as those 
which the finished picture is to possess. It is usually 
best to select a rectangular area, at any rate for the 
first attempts: but there 15 no need to keep to a 
boundary of straight lines and right angles. Circles, 
ovals, and even dome-shaped spaces may be used ; but 
as a general rule the rectangle looks best. The picture 
with curved boundaries needs very careful filling if 
the result is to look quite spontaneous and natural. 
If the oval picture can be trimmed to a rectangle, and 
look the better for it, we may take it that the design 
has not been utilised as it should. 

Certain subjects may suggest certain shapes, and 
in that way we may find it answer to let the space be 
adjusted to suit the model, rather than attempt to 
distort the model to fit the space. This is particu- 
larly true of branches and sprays of foliage, which 
take a form naturally which is as charatteristic of the 
particular plant as ever its flowers or leaves may be, 
and as soon as we try to twist these to sult our own 
ideas the spontaneous grace of the subject is lost. 
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A design is sometimes helped by allowing опе or 
more of its parts to break through beyond its formal 
boundaries. We may have a flowing tendril of hops, 
let us suppose, which falls in with the shape of the 
space to be occupied quite naturally, and in one part 
a flower is allowed to encroach on the space surround- 
ing the design. This is best managed by blocking 
out the margins on the negative, making these margins 
straight lines except just where the one bloom breaks 
through them, and carrying the blocking out round 
that, being very careful to preserve the exact outline. 
Other instances in which this can be Hone will no 
doubt suggest themselves. 

Into the technical details of the work we do not 
propose to go af the present time. They do not 
present any great difficulties even to the beginner, 
provided he is willing to take pains. The crux of 
decoration by means of the camera lies in the arrange- 
ment of the subject rather than in the technique of 
photography. As it-is mainly a matter of form and 
outline we cannot afford to sacrifice definition to mere 
suggestion, and must make our negative as clear and 
sharp as we can get it. On the other hand, minute 
detail is not wanted ; in fact, its presence may defeat 
our object, so that the lighting and subject are to be 
arranzed in such a way as to give a result consisting 
of broad and simple masses of tone. 

The study of good examples of design will be found 
very helpful, and can hardly be overdone. It is 
good practice, and a very interesting occupation, to 
take some example of fine design, such as one of 
those for which the late William Morris was respon- 
sible, and see how closely a similar pattern can be 
obtained by photographic means. Much сап be 
learned in this way as to the value of blank spaces, 
how to deal with the ends of forms, how to secure 
repetition without monotony, and how to avoid clash- 
ing or intrusive lines in the design. G.H.W. 


W JE have recently been investigating the cause 
of certain white spots on prints which 
manifested themselves after the photo- 

graphs were finished, and by a process of elimination 

the trouble was finally traced to the use of a particular 
sample of blotting paper on which the prints were 
placed faced upwards to dry. As soon as well-washed 
muslin cloths were used instead of this ‘blotting paper 
the spots ceased to appear. The case is one which 
serves as a reminder that mere whiteness in paper 15 
by no means an indication of purity. ‘The process of 
paper making and pulp bleaching involves the use of 
chemicals which are activelv injurious to the photo- 
graphic image, and any trace of these left in the 
blotting paper would be likely to cause trouble, as in 
the instance just mentioned. The lesson is to use 
blotting boards, if they must be used at all, which are 


A2 


PHOTOGRAPHY. September 5th, 1917. 


specially made for photographic work and obtained 
from a reliable source; but an even better course is to 
dispense with such blotters altogether, and, if a substi- 
tute is needed, to use some fabric which сап be 
washed, and in that way to make certain that all 
soluble impurities have been removed. 


Metol Poisoning. 

In the course of a conversation recently with Mr. 
Curtis, of Messrs, Johnson and Sons, the subject of 
metol poisoning cropped up. As manufacturers of 
metol on a large scale, Messrs. Johnson have had to 
give attention to the skin trouble which with some 
workers follows its use, and Mr. Curtis imparted some 
valuable information, which we are glad to be able 
to pass on. Metol solutions, he said, are only actively 
harmful when in an alkaline form, as they are when 
in use for development, and if the alkali is neutralised 
the liquid becomes innocuous. For this purpose they 
use and recommend a very weak bath of hydrochloric 
acid, sav, ten drops of strong acid to the pint of water. 
If the worker dips his hands in this before starting 
to use the metol solution, and again after he has 
used it, or from time to time during use, there will 
be very little likelihood of any ill effects. The trœuble 
arises from the precipitation of one af the bases in the 
skin itself, and this precipitation does not take place 
in an acil condition. Those who find they cannot 
use meto] without skin trouble should try this simple 
precaution. For those who are suffering Mr. Curtis 
recommended Sphagnol ointment as a good preparation 
for jemoving the irritation. 

Trimming. 

Anyone whe secs, as we do, a large number of 
photographs by amateurs, cannot fail to be struck by 
the very large proportion which can be improved by 
trimming down. We say nothing of those careless 
souls who allow their photographs to be defaced by 
defective. edges, marks of the turn button or sheath- 
edges, and similar blemishes ; although many of the 


entries to our Beginners’ Competitions are of this 
character. 


What the competitors who send them can, 
think of the standard required for success, if they 
think at all, we cannot imagine. But over and above 
the trimming demanded by mere neatness. there is 
that which is necessary to get rid of redundant items 
on the negative and to place the principal subject in 
the strongest position within the picture area. The 


Ge appreciates a subject within only a very narrow 


angle, in almost all cases: and, as a result, anyone 
who uses a camera with a lens of average focus: for 
the size of plate will constantly find, unless he is on 
his guard, that he has much more on his negative 
than he intended to secure in his picture. In such 
cases there is nothing for it but trimming or mask- 
ing : and no consideration for the size of the result. 
ing picture should be allowed to carry weight when it 
is a question of improving the composition by eliminat- 
ing the unessential, which in such a case is the 
harmful. | 


“MADE IN GERMANY.” 

The proprietors of Photography and Focus desire it (o 
be known that, being in full accord with the recommendations 
agreed upon at tho Paris Economic Conference, they will not 
allow advertisemmti-of German firms and their manufactures 
to appear in this publication, either now or after the war. l 
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Try this. Make a print from your 
feeblest and flattest negative on a 
sheet of Vigorous Velox. Then 
make a print from the best nega- 
tive in your collection on a sheet 
of Soft Velox. When you see the 
two results you will fully endorse 
the statement that 


The foor negative demands 


Velox 


—the good one deserves il 


Kodak Ltd., Kingsway, bends W. C. 2. 
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A design is sometimes helped by allowing one or 
more of its parts to break through beyond its formal 
boundaries. We may have a flowing tendril of hops, 
let us suppose, which falls in with the shape of the 
space to be occupied quite naturally, and in one part 
a flower is allowed to encroach on the space surround- 
ing the design. This is best managed by blocking 
out the margins on the negative, making these margins 
straight lines except just where the one bloom breaks 
through them, and carrying the blocking out round 
that, being very careful to preserve the exact outline. 
Other instances in which this can be Hone will no 
doubt suggest themselves. 

Into the technical details of the work we do not 
propose to go af the present time. They do not 
present amy great difficulties even to the beginner, 
provided he is willing to take pains. The crux of 
decoration by means of the camerá lies in the arrange- 
ment of the subject rather than in the technique of 
photography. As it-is mainly a matter of form and 
outline we cannot afford to sacrifice definition to mere 
suggestion, and must make our negative as clear and 
sharp as we can get it. On the other hand, minute 
detail is not wanted ; in fact, its presence may defeat 
our object, so that the lighting and subject are to be 
arranged in such a way as to give a result consisting 
of broad and simple masses of tone. 

The study of good examples of design will be found 
very helpful, and can hardly be overdone. It is 
good practice, and a very interesting occupation, to 
take some example of fine design, such as one of 
those for which the late William Morris was respon- 


sible, and see how closely a similar pattern can be 


obtained by photographic means. Much can be 


learned in this way as to the value of blank spaces, 
how to deal with the ends of forms, how to secure 
repetition without monotony, and how to avoid clash- 
ing or intrusive lines in the design. 


G.H.W. 


W JE have recently been investigating the cause 

of certain white spots on prints which 
В manifested themselves after the  photo- 
graphs were finished, and by a process of elimination 
the trouble was finally traced to the use of a particular 
sample of blotting paper on which the prints were 
placed faced upwards to dry. As soon as well-washed 
muslin cloths were used instead of this ‘blotting paper 
the spots ceased to appear. The case is one which 
serves as a reminder that mere whiteness in paper 1s 
by no means an indication of purity. ‘The process of 
paper making and pulp bleaching involves the use of 
chemicals which are actively injurious to the photo- 
graphic image, and any trace of these left in the 
blotting paper would be likely to cause trouble, as in 
the instance just mentioned. The lesson is to use 
blotting boards, if they must be used at all, which are 


A2 


ing the unessential, 
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specially made for photographic work and obtained 
from a reliable source; but an even better course is t5 
dispense with such blotters altogether, and, if a substi- 
tute is needed, to use some fabric which can be 
washed, and in’ that way to make certain that all 
soluble impurities have been removed. 


Metol. Poisoning. 

In the course of a conversation recently with Mr. 
Curtis, of Messrs. Johnson and Sons, the subject of 
metol poisoning cropped up. As, manufacturers of 
metol on a large scale, Messrs. Johnson have had to 
give attention to the skin trouble which with some 
workers follows its use, and Mr. Curtis imparted some 
valuable information, which we are glad to be able 
to pass on. Metol solutions, he said, are only actively 
harmful when in an alkaline form, as they are when 
in use for development, and if the alkali is neutralised 
the liquid becomes innocuous. For this purpose they 
use and recommend a very weak bath of hydrochloric 
acid, sav, ten drops of strong acid to the pint of water. 
If the worker dips his hands in this before starting 
to use the metol solution, and again after he has 
used it, or from time to time during use, there will 
be very little likelihood of any ill effects. The trouble 
arises from the precipitation of one of the bases in the 
skin itself, and this precipitation does not take place 
in am acid condition. Those who find they cannot 
use metol without skin trouble should try this simple 
precaution. For those who are suffering Mr. Curtis 
recommended Sphagnol ointment as a good preparation 
for ſemoving the irritation. 


Trimming. 

Anyone whe sees, as we do, a large number of 
photographs by amateurs, cannot fail to be struck by 
the very large proportion which can be improved by 
trimming down. We say nothing of those careless 
souls who allow their photographs to be defaced by 
defective edges, marks of the turn button or sheath- 
edges, and similar blemishes; although many of the 
entries to our Beginners! Competitions are of this 
character. What the competitors who send them can, 
think of the standard required for success, if they 
think at all, we cannot imagine. But over and above 
the trimming demanded by mere neatness, there is 
that which is necessary to get rid of redundant items 
on the negative and to. place the principal subject in 
the strongest position within the picture area. The 

e appreciates a subject within only a very narrow 
angle, in almost all cases: and, as a result, anyone 
who uses a camera with a lens of average focus for 
the size of plate will constantly find, unless he is on 
his guard, that he has much more on his negative 
than he intended to secure in his picture. In such 
cases there is nothing for it but trimming or mask- 
ing : and no consideration for the size of the result- 
ing picture should be allowed to carry weight when it 
is a question of improving the composition by eliminat- 

which in such a case is the 
harmful. : | 


"MADE IN GERMANY." 

The proprietors of “Photography and Focus desire it to 
be known that, being in full accord with the recommendations 
agreed upon at the Paris Economic Conference, they will not 
allow advertisemttit-of German firms and their manufactures 
to appear in this publication, either now or after the war. 
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Kodak Ltd., Kingsway, ol W. C. 2. 
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Try this. Make a print ſrom your 
feeblest and flattest negative on a 
sheet of Vigorous Velox. Then 
make a print from the best nega- 
tive in your collection on a sheet 
of Soft Velox. When you see the 


two results you will fully endorse 
the statement that 


lhe poor negative demands 


Velox 


—the good one deserves at 
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GASLIGHT PAPER 


Just a beautiful paper— 
One that appeals more and more to the camera user. 


Made in Two Grades : 


No. 1.—The paper which does credit to good negatives. 
No. 2.—The paper which will give the best results from 
$ weak negatives. 


Three Surfaces: Glossy, Satin, and Matt. 


Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 
PAGET GRAVURA GASLIGHT PAPERS. 
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Please send me assorted packet of Gaslight Paper, 
, ł-plate size, for which 1 enclose stamps value 4d. 
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A “scrap 
of paper. 


The "scrap of paper’ so con- 
temptuously referred to by 


Bethmann-Hollweg is now an historical docu- 
ment. We reproduce below another “ scrap of 
paper" of great human interest which many 
photographers will recognise. It shows that 
we were actively fighting the Germans, months 
before the war. Read this prophetic announce- 
ment and note the dale! 


“ Photography & Focus," March 18th, 1913. 


ERMANY = ENGLAND? 


THE GIGANTIC INCREASE IN 
GERMAN POWER. 


— — oom — 


ENGLAND REGAINING PRESTIGE IN LENS 
MANUFACTURE. 


———“-+>+ — — 


Remarkable Progress of British Lens Firm. Extraordinary 
Growth of Output. Striking Development Impending- Issue of 
Magnificent اا‎ Lens at Cost Within Reach of All. 


ADVANCE INFORMATION ABOUT REMARKABLE | 


NEW ANASTIGMAT FREE. 


—-- Ф — — 


850,000 fighting men for Geo.: | | FORTHCOMING 
NEW “ALDIS” LENS. 


army of these huge proportions 
Germany is raising a capital fund of | д Wonderful New лаат, of Wide 
£50,000,000. What does it me ean? | Aperture, Great Speed, combioed with 
is Eur ope shortly to be plunged into | Critical Definition, a National Lens at 


War? Sh all we who live to- day yet a Popular Price. 
see London sacked and Birmingham |, By the time these words are in print 
кайту 5 it will be possible for the firm to send 


to. every applicant, free of charge, inter- 
eating advance information about the 
latest Aldis lens and its remarkable 
properties and advantages. Readers 


gigantic augmentation of military power 


There are seers who say that the 
А Europe may be the greatest influence | 


for peace that has ever occurred in his- 
Vy Much will depend upon the bo ras заа сы for the 
Germans. Г Боо 
In апу case industrial civalry must 
inevitably continue. In manufactures 
England will still fight for her supremacy 
AT PHOTOG GAMME K ^ 


We fought the Huns and beat them, too! By clean, straightforward 
means we wrested from them their supremacy in photographic lenses. 
[t is for you to help us to retain this supremacy by refusing to buy a 
foreign lens whilst you can geta British that is better. When buying a 
camera be sure that it is fitted with an ALDIS lens. Look for the 
name on the mount and be on your guard for a German lens in disguise. 
We cannot supply Aldis lenses just now, but shall be only too pleased to 
give any advice or assistance regarding same. Illustrated booklets can 


be obtained post free from 


ALD Great Lens Factory, 
DIS SPARKHILL, B'HAM. 
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The Arrangement of the Small Dark Room. 


HILST there can be no doubt that a large dark the cost of illumination works out, roughly, about a farthing 
room is more suitable then a small one, unfor- an hour. The accumulator, however, should be charged 
tunately it is not always possible for the and discharged about once every six weeks ог во, in order 
amateur to be so fortunate as tu secure a large to keep it in good condition; so that to use all the power 
room for photographic purposes exclusively. іп the time stated the average time per week works out at 

On the other hand, much can be done by careful arrange- 
meni to make even a very small place highly useful and con- 
vement as a dark room. In my own case, I have been forced 
to use a place 2ft. gin. wide, 6ft.. long, and 10%, high for 
the purpose. А description of my arrangement may perhaps 
help to remove some of the difficulties met with by others 
who are similarly placed. 

The first essential was to make the utmost use of the 
available space. For this reason I constructed. a special 
developing table to fit in between the side walls and sup- 
ported by them, as shown іп the sketch. This table, which 
I made out of American white wood, has a back fixed to it 
and a shelf running full-width across for bottles. The top 
is covered with plain brown cork lino, which prevents water 
from coming through, provides a nice surface on which to 
work, and can be wiped clean after use. 

А most important faetor when working is to keep the 
table top clear of all articles that are not immediately in 
usé. The fact of the walls being at the sides of the table 
assists greatly in this. For instance, I have a vertical rack 


on the left-hand side for developing dishes, etc., whilst on „ x A, Two-way Sonton 
the right-hand side I have {оппа it very convenient to have W п шрген, E | | 

a letter clip, by which the plate and paper makers’ instruc- = ЯЙ Е 

tions, formule, and other papers likely to be required for | — — — 

reference during work can be hung up close at hand. Other np — — 


ases for such a clip or clips may, of course, suggest them- 
selves te the reader. 

Although with good ventilation it is possible to use an 
erdioary oil lamp in the dark room, it is certainiy better 
to have electric light. Not only is this more convenient, 
but by doing away with the oil lamp any possibility of 
obnoxious fumes is eliminated, and no space on the table is 
occupied by the lamp. Convenience alone decided те in 
favour of the electric light, and although I have not got 
this laid on, I fixed it up myself for a very small cost. A | 
5 sketch will, I think, make the arrange. CrucRAL View or DARK Room 

On the right-hand side wall is fixed a two-way 
switch; by this means the white or ruby bulb may be 43 hours; if the average time that the lamp has to be 
Humimated as required. On the shelf above, and well out run should come to less than this, the rost per hour of 
ef the way, is the accumulator, while the lamps are shaded running it would be found to be increased in proportion. 
and arranged to throw all light on the table. The accumu- With the arrangements which I have described, none of 
lator I use is а four-volt, one of nine ampére hours’ capacity, . the usual disadvantages of a small room are felt; and it is 
and since each lamp consumes 3 ampére, a light can be hoped that some of the suggestions made may be of use to 
"kept on for twenty-seven hours without recharging. Ап those who, like myself, are compelled to use а small place 
atcumulator of this size can be charged for sixpence, so that as a dark room. 


Testing a Lens: How to Ensure Object and Screen being Parallel. 


T is a difficult thing to form any true. idea of the quality As this is not easily secured by any method of plumbing 
of a lens by trial in an ordinary camera. The differences ог measuring, the [following method may be of interest. 
between the best lenses are very slight, and may be In the centre of the subject and flat upon it is fastened 
+ =r hidden entirely by a slight inaccuracy in the camera a small mirror: a piece of glass silvered at the back in 
td, or in placing it. Of course, a rough and ready test the ordinary way is all that is required. The camera being 
“Spon a subject of any ordinary kind will show the difference set up in front of thé subject at the required distance, it 
vhe§wees a good and a rubbishy lens; but that is hardly must be so placed that when the image is focussed a re- 
‘What. is bere referred to. flection of the lens of the camera is seen in the centre of 
Ona ol the best methods of examining the quality of a the image of the mirror. This shows that the axis of the 
Tl i to focus with it a large flat object. A newspaper lens is normal. 
pesi ebt upon the surface of a wall serves very well, as In order to make quite sure that the ground glass 
“thé various type, rules, etc., allow some form of compara- and plate are parallel with the subject, all that then remains 
wen of definition to be obtained. It is absolutely to be done is to see that the image at the four corners of 
ást “te the success of this test, however, that the the screen, or as near the four corners as sharpness can 
4 giass on which the focussing is dane shall be abso- be got. with full aperture, comes to a focus simultaneously. 
PH parallel to the plane of the test subject, and the If it does not do so, the back of the camera must be swung 
ol the lens normal to both there. until this result is secured.—A. HALSTEAD. 
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CHEMIN (Maida Vale).—No doubt Fallowfield, 
146, Charing Cross Road, London, W.C., cculd 
supply it. 

Ілкот. GLover (Roundhay).—Thanks for your 
letter. We regret to note the printer's error, 
which wo correct this week. 


H.G.W. (Horncastle).—We believe the state- 
ments are quite correct. There is nothing to be 
done but to wait until a supply is obtainable 
agnin. 

Yes (Derby).—It would be unwise to spend any 
money in trying to have auch n thing remedied. 
You could take it again for a twentieth part of 
what it would cost. 


d. Hargis (Cheltenham).—It would be best to 
make а careful examination of the detail in both 
positions, as in some the best definition is got 
one way, and in some the other. 


Совт (Bacup).—The list price is £2 17s. 6d. 
Whether there has been any subsequent increase 
we һате no means of kuowing, except by writing 
to the makers, which we advise you to do. 


W.B.W. (Honor Oak).—Changes in the sources 
of supply have led to changes in the appeurance 
of such chemicals as hypo, but there is no 
renson to suppose that what you have is any less 
suitable than the other kind. We presuine that 
it appears to do its work just ae well. 


Н. Peexine’ (Cullompton).—“ Photographie En- 
larging,“ by R. Child Bayley, price 1s. 6d. nett. 
or post free from our publishers 1s. 9d., is ob- 
tainable. After reading it you should have no 
difficulty, in constructing an efticient daylight 
enlarger. If you do, if. you will put any specific 
questions to us, we will gladly help. . 


ENLARGFR (Harrow).—A daylight enlarger of 
fixed focus type will give enlargements that are 
just as good as those made with an enlarging 
nntern. The drawbacks are (1) that daylight is 
necessary, (2) that the degree of enlargement can- 
not be varied, and (3) that there is no ready way 
of shading or modifying the exposure locally. 


OxTHOCHROMATIC iBedford).—A screen is of no 
' practical value with a plate or fllm which is not 
orthochromatic, пв the necessary increase in ex- 
osure is prohibitive: but colour screens hava 

en made which enabled very good colour render- 
ing to be got on such plates experimentally, with 
exposures several hundred times as long us those 
made without a screen. 


E. F. A. (Dumbarton).—You ате eligible for the 
Beginners’ Competitions until you have taken un 
nward of any kind for photography. We recog- 
nise that in some cases this may press harshly on 
a competitor, but so far we have failed to 
see any other way of working it. It would be 
quite iinpossible to discriminate between different 
competitions and exhibitions, since we could not 
form any reliable opinion as to the relative value 
of the standard reached in each. 


R. W. TURNER (Wolverhampton).—It is quite 
correct to suppose that the f/ value of the stops 
ís altered when from a change in the distance 
of the subject the separation of the lens from 
the plate is altered, but in the grent majority of 
cases the change is too sinall to necessitate 
taking into actount. In studio portraiture it is 
often large enough to make an appreciable differ- 
encé, and i> copying and other lurge scale work 
it has constantly to be taken iuto account. 


Н. Кїкө (Bristol).—The landscape negative ap- 
pour to have been under-exposed and then light- 
ogged in some way. Unless the lens is very well 
provided with n hood, there would be great risk 
of scuttered light in the camera with such a sub- 
ject as this. The other seems to have nothiug 
much wrong with it, except that developinent has 
been stopped rather too soon for the printing 
process used. On gnslight paper designed to give 
strong prints from wenk negatives it would print 
quite well. 


J. WiLLIAMS (Weston-super-Mare).— There is no 
reason why good portraiture should not be done 
in such a room, but it would not be suitable for 
mull length figures, us you could not get the 
camera far enough froin the sitter to give pleasant 
perspective. Exposures might be rather long. 
but, assuming that the window looks out on to 
fairly open country, they would not be pro- 
hibitive, except perhaps with children. If you 
are going to do much, it would be best to get 
portrait plates, and a portrait or other lens work- 
Ing nt f/4 or therenbouts. If you could pick up 
по old portrait lens of 7 or 8 inches focus, it 
would serve for quarter-plate heads very well. 
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G. Brown (Dewsbury). — The Lesson for 
Beginners" in our issue of three weeks ugo 
covered the ground of your enquiry. 


W.M.R. (Belper).—It would be better not to 
have to do so, if you could avoid it, as in any 
case the result would be very uncertain. 


Vint (St. Helens).— Thanks for your testimony, 
which we duly note. If anything should occur 
we will write you and gladly avail ourselves of 
your offer. 


T.T.O. (Winchester).—If you could give the ex- 
posure without fear of movement of the subject, 
it would be much better to block up the further 
window altogether. 


RAND (Johannesburg, 8. Africa).—(1.) The form 
with sensitised paper is the better in our opinion. 
(2. There is no commercial form; the usual 
practice is to make one to suit the particular 
lens in use. 


A. GRANT (Morley).—Such stains are caused by 
under-exposnre of {һе prints followed by pro- 
longed or forced ‘development in the hope of 
bringing out detail which the exposure was too 
short to give. There is no remedy for them now, 
except making fresh. 


Egon (Torkl.— Thanks for your letter, but it 
would hardly fuir to send it on to our contri- 
butor. The class of work you refer to is that 
which we deal with in Lessons for Beginners, and 
in the technical articles generally. The 
Bandit's sphere is that side of photography 
which is called pictorial, in which the men- 
tality of the photographer must play its part. 


Stains (Wigton).—Mere splashes of water could 
not have caused them, but some chemical solu- 
tion might have done so. As we haye no means 
of finding out what might have reached them, we 
can give no “ formula for their removal.” Were 
the negatives ours, w4 should prefer to leave them 
as they are, and to touch out the white spots on 


the prints. It is ulways very risky to rewet a 
finished negative. 
"GRATEFUL (Nottingham).—As far as we can 


judge from your description, it is an old-fashioned 
portrait lens, and as such is of very little value 
in so small a size. If you can get eight or ten 
shillings for it, you will be lucky.“ It шау do 
quite good work, bnt accoMding to modern ideas 
is too short in focus for the size it was originally 
intended to cover (that of quarter-plate), while 
for smaller sizes there is no demand for such 
instruments at all. 


Н. M. Sayers (Sevenoaks).—You would find 
great difficulty in getting such a change made 
at all at the present moment. Probably your best 
plan would be to sell the one you bave and buy 
one with the better lens, or else effect an ex- 
change. The only difference would be tbat you 
would get equally good deflnition with a larger 
stop, and so would be able to work with a 
shutter in feeble light, or for subjects which at 
present need n time exposure. 


рүко Sopa (East Dulwich).—The blackened pyro 
solution cannot be restored, and if it has lost its 
developing properties can only. be thrown awuy. 
It it still will develop, but gives yellow stain, you 
may be able to keep it from further deterioration 
by ndding to it an equal bulk of a ten per cent. 
solution of potassium metabisulphite, while in 
that case, the addition of more sodium sulphite 
to the working developer will prevent stains. You 
might try using a five per cent. solution of sodium 
sulphite, instead of water, for dilution. 


MooNLiGuT (Blandford).—Apparently you refer 
to the imitation “ moonlight " results got by turn- 
ing the camera towards the sun, when it is just 
temporarily screened by clouds, and then under- 
exposing. Such resulta do not suggest moonlight 
to unyone who ів very observant, and are always 
far too violent in their cloud contrasts. If this 
is what you mean, then if you give the exposure 
indicated by the meter for sen und sky sub- 
jects, you will be about correct. It is essential 
either to have the sun just covered by cloud, or 
else to shield the lens from direct sunshine, ог 
you will merely get a fogged pae If you refer 
to real moonlight exposures, the safest rule is to 
give as lo as you have patience for; three or 
Your hours in bright moonlight, with a very rapid 
lens at full aperture, and high speed plate, will 
be none too long; and even then you would only 

et a subject with no henvy foreground shadows. 

he results of such exposures, if properly timed, 
do not look very different from sunshine pic- 
tutes, except that awing to movemeut of the 
moon the edges of the shadows are blurred. 


— 
T * 


Advice or help on technical points. For rules see below. 


5 (Toton).— They are 1/8, 1/11, 1/16, aed | 


Terminus (London Bridge). — Although only one 
is specified, either can be used. | 


Т.М. (Queenswood).—Houghtons, Ltd., 88 and 
89, High Holborn, London, W.C. 


Lens (Grimsby)—Our arrangement of them 
would be 3, 4, 2, 1, but there is very little to 
choose between 3 and 4 


R. A. Wrts0cn (Bradford).—We have handed 
your letter to our advertisement department, ask- 
jug therin to look into it and write you. 


Quex (London, W.)—As there have been several 
distinct patterns bearing that name, we cannot 
help you without more specific information. 


METER (Bescot).—The “Watkins Bee Meter” 
as dealt with in the Lessons for Beginners, whiclr 
i seem to have overlooked, will do all tbat can 

required. 

ZEPPELIN (Bt. Helens).—For background pninting 
on a small scale we have found nothing more 
convenient than Hall's Distemper, wliich ean be 
got in white and various colours from any firm 
of builders’ merchants. 


Рлтвіот (S.W.16).-The work is done by the 
R.F.C., and there would be no possibility of any- 
one who has been totally rejected on medical 
grounds getting in. We are afraid we сапооќ 
suggest any opening in the photographic line 
likely to meet your case. 

Carson (Aviemore).—Messrs. J. J. Griffin and 
Sons, Ltd., Kingsway, London, W.C., will supply 
you with a thermometer for the purpose; t 
we find our hands give all the information needed, 
using the water just ns hot as we can comfort- 
ably bear it, unless the indications suggest some 
departure. i 


BRIAN BELL (Liandudno).—We cannot give full 
directions for making bromide paper. It is not 
work which can be undertaken, on a small scale 
at all. You could not buy suitable materials ш 
small quantities, unless some one of the makers 
let you have a little аа a favour; nor have any 
modern formule been published. 


Srorrr (Upper Edmonton).—The most likely 
cause of such spots as these is chemical dust 
settling on tho paper, but there is a possibility 
that the material is at fault. It is only fair to 
it to point out that we have had no other com- 

laints about it, which we should be sure to 

ave had, if it had been to blame. 


Kopaxrr (Maidstone).— If you get and read 
“ Hand Cameras" by R. Child Bayley, price 
ls. 9d. nett, or post free from our publishers 
2s., you will find the subject fully dealt with. 
a whole chapter being given to it. If there is 
then any point on which you would like farther 
ta OTID Ato if you will write us we will try 
o help. 


SEPARATORS (Rugby).—A few pieces of thin card 
cut to the exact size of the plates, and then with 
the middle cut out, so as to leave them ще 
frames about three-sixteenths of an inch wae. 
would serve the purpose. It would be well to get 
as pure a card as you can: but we do rot think 
any ordinary card would do any harm if left in 
contact with the plates for a few weeks, erc 
just where it touched them, which should not 

eyond the necessary margin. i 


A number of replies arc unavoida'ily held orer. 


Regulations. 


(1) Envelopes must be marked “ Query," ай 
the 1 Enquiry Coupon found cleewhere must De 
enclosed. | ne 

(2. The full пате and address. in additios 
to a nom de plume, must be en. 

(3. Except in the case of readers abroad, only 
one question on one subject is allowed in each 
1 0 п nore are asked only one will be 
select or reply. 

(4.) Prints may be sent for criticism, bat е 
separate coupon must be eent with. each 
and ther must be accompanied by а stam 
addressed envelope (nof loose кашы fot 
return, or they will not be criticised. 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus _ 
queries will be dealt with by post, and then 
when they concern apparatus actually in 
possession of the enquirer оп approval, for which 
ped з stamped addressed envelope must bt 
enc = 
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“Our Boys.” 


Against the vast background of this | 
almost universal war the only persons that | 


look really well are the simple, unseli- 
conscious, ordinary soldiers. They go about 


their work sadiy but bravely; and when |¢ 
they come home we all find them as simple | 


and as joyous as boys. 


Not even their dashing officers shine so 
well As for the silly-question-worrying 
M.P.’s, and the vastly self-important Edi- 
tors back from the inevitable “ Tour of the 
Front," and all the rest of them—they 
simply do not “shine” at all, under the 
vivid arc-light of war, do they? 


Many of our own men come back to see 
us—though some, alas! will never again 
visit these happy Works. When they do 
come back they bring the sunshine with 
them, and not the war! Brown and hard, 
and with a something more virile in them, 
they speak as if the war werenot. But we 
expected little else. Many of our men have 
done ар бш, we hear; but you 
have to search them to get at direct news. 

As a class our workers are an intelligent, 
able, strong, healthy, happy, and thrifty 
people. We have always had good men 

girls, and we are proud of them. Many 
of our people have been with us nearly a 
rter of a century. All seem very happy. 

e have a “ Welfare" department, with 
Recreation Rooms, and the like; and 
sometimes it is a pleasure to get amongst 
the boys and girls and to realise how good 
these people are. 

At times it almost seems as if old Car- 
s industrious motto were that of the 
tory: “Find your happiness in your 

Work.” The Imperial Factory is healthily 
situated, andéits workers are sppily situ- 
ated. They stand by us, we stand by them. 
As surely as thousands feel satisfaction 
in the using of Imperial plates, so hundreds 
feel little less in the making of them. And 
there's a happy secret of good work in that 

"tis ever the happy, contented, healthy, 
` aatis] worker who turns out the best 

work. We have many of these at dry- 

plate headquarters :— 
THE IMPERIAL DRY PLATE CO., LTD., 


CRICKLEWOOD, LONDON, N.W.8. 


Imperia 
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Holiday 
Photography 
for the 

Beginner : 


Tmperial 


Special Rapid plates 
=- and = 
Imperial P. O. P. or 
Self-Coning paper. 


Sold Everywhere. 


Sd чё) 


Do YOU know these? | 


д | Imperial Special Rapid plates (225 H.&D.) 
Imperial Special Sensitive (275 H.&D ) 
| Imperial Flashlight plates (400 H.&D.) 
Imperial Orthochrome plates : 
Ortho Special Sensitive (275 H.&D.) 
Ortho Special Rapid (200 H.&D.) 
Imperial Orthoehrome Non-Filter 


le 
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AGA (200 H.&D.) Ets 
mA PA Imperial Sovereign plates (175 H.&D.) ' 
Ы Imperial Ordinary plates (100 Н &D.) : 


Imperial Fine-Grain Ordinary (50 H.&D.) 


IMPERIAL 
Self - Toning 
paper. 
Simple to Use. 
Beautiful Tones. 


| Imperial Landscape plates (40 H.&D.) 
Imperial Process plates (25 H.&D.) 
Imperial (Special) Lantern plates. 

| 
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Imperial P.O.P., Self-Toning, Gaslight, 
and Bromide Papers. 
Imperial Exposure Meters and Reckoners. 
Imperial Light Filters. 
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Imperial Handbook and full 
information FREE. 


Imperial 


P.- 0. P. 


Tones of - - 
exquisite purity 
and uniformity. 


см2 
- As used by - 
Professionals. 
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V (ОКЕ Professionals, more Press 


- Photographers, more Process 
У Engravers, more Scientists, more 
Artists, more Photo- experi- 
menters, more Amateurs, more 
Prize Winners, use Imperial 
plates than any other kind made. 
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 SELF-TONING 


(COLLODION) 

| | С | 
РАРЕК 
| | 

| 

| 


The Original Self-Toning Paper 


_PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
. the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints | 
out quickly and gives beautiful tones by the | 
simplest methods. 


PAGET SELF-TONING PAPER 


Made in FIVE “needs fixing only. No expensive chemicals 3 Also CARD and 
GRADES: are necessary; no development; no toning. POSTCARDS: 
CLOS Brown or sepia tones are obtained by fixing Е 
* iR in plain Hypo only, and for colder tones the 
MATT WHITE prints should be immersed in a solution of : GLOSSY. : 
3 common salt, before fixing. MATT WHITE 
ee PAGET SELF-TONING PAPER SMOOTH, 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


CREAM SMOOTH, : & AND :: 2: 
CREAM ROUGH. CREAM RQUGH. 


Sole Manufacturers: 


THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —— — — — — — — ENGLAND. 


— 
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DIFFUSED DEFINITION. 


Sir,—I was very pleased to see in the Topic of August 


22nd that attention was drawn to the misuse of the phrase 
' out of focus, since this is а point upon which many self- 
appointed critics ran themselves hopelessly aground. I am 
an admirer of perfect definition in its place; but there are 
pictorial occasions when it becomes a real technical fault, 
and some form of diffusion is requisite to get the result 
we require. 

At times this end is best accomplished by throwing the 
picture out of focus, and when this has been done it 18, of 
course, quite correct to describe the results by such а 
phrase. But there are other occasions when the result that 
ıs required is not to be got by this means, as, for example, 
in a large portrait head, when we wish to get a general 
uniform softening of the definition to avoid retouching or 
to get a broad effect. In such cases, it is my practice to 
interpose thin glass or celluloid between the printing paper 
and the negative if am 
contact printing, and' to use 
bolting silk if the work is 
being done with the enlarg- 
ing lantern. Yet the photo- 
graphs made in this way are 
often referred to as out of 
focus" ; when, if the critic 
knew anything at all about 
the subject, he would be able 
to see that, however the 
softening might have been 
obtained, it was not got in 
this way. 

When we throw a picture 
distinctly out of focus, there 
is always a noticeable differ- 
ence of definition between the 
images of objects at different 
distances; in fact, in almost 
all true “out of focus pic- 
tures there is some part 
which is quite critically : 
sharp. It is precisely because 
of this diference that the 
focussing method is not 
always serviceable. When 
diffusion methods are used 
this is never the case. 

At one of our leading 
societies a little while ago, 
one of the members criticised 
& photograph as ‘‘out of focus," which may or may not 
have been so, but which, as a matter of fact, owed all 
the blur which characterised it to movement of the camera, 
as anyone of photographic experience should have been able 
to see at once. 


Interested. (See page 156). 


The article on Systems of Diffusion" was useful, if 


only because it clearly indicated that there are different 
systems, and that such differ in the character of the 
results they give. 

` There are still plenty of photographers who appear to 
think that any reali they get, provided that it is blurry, is 
artistic, and plenty more who seem to think that there 
can be no beauty in anything that is not pin-sharp, and 
that all photographs which are not as distinct all over as 
they can be made are defective. The teachings of such 
articles as that referred to, and of The Bandit," should 
pd to reduce the number of the holders of both such 
Yours, etc., BART. 


The Editor is not responsible for the opinions of his correspondents. 


DEFECTIVE FORMULAE. 

Sir,—The suggestion that manufacturers should agree 
upon certain standard formule which should be capable of 
general application is so good that it is hardly likely ever 
to be adopted. | 

The multiplicity of formule for solutions for the same 
simple operation, such as that of developing negatives, is 
one of the absurdities of photographic literature. There 
are textbooks on some of the different applications of the 
camera, in which formule are given for developers suitable 
for landscape work, or for commercial photography, or for 
photomicrography, and so on, as if negatives of varied 
subjects could not be equally well developed with the 
same developer. 

There are two aspects of this topic which may be men- 
tioned. One is the multiplicity of chemicals to do the same 
work. I have a formula before me, which contains sodium 
carbonate and potassium carbonate, although there is no 
conceivable reason why one 
of these carbonates should 


P 


not be omitted and the 
other increased to compensate 
ў for it. 


In a formula for a mercury 
intensifier, ammonium chloride 
is given as well as mercuric 
chloride. The only purpose 
served by the ammonium 
salt is to increase the quan- 
tity of the mercuric chloride 
which can be dissolved in a 
given quantity of water; but 
the quantity of the mercuric 
salt mentioned in the for- 
mula is much less than the 
water will dissolve without 
any addition at all, and, if 
it were not, the solution 

would be far too strong to 
use without dilution. - 

The other side of the 
developer formule topic 
which I have mentioned ів 
that of developers com- 
pounded by local chemists 
and dealers. Some of these 
are themselves skilled photo- 
graphers, and know well 
what they are about: but 
there are black sheep in every 
fold, and the preparations which they mix up and vend 

are far from being suitable for the work. As one who has 
suffered in the past, I should like to impress upon your 
readers the importance of making quite sure that when they 
buy bottles of developer they are getting a good working 
solution, either by Keeping to preparations bearing the 
name of a reliable house, or by buying from a dealer who 
is himself to their knowledge a practical photographer. 
Yours, etc.. 

THOS. GLOVER. 


By Those. Eckersley. 


Sir, —Why should not Photography and Focus give us a 
set of formule which might be regarded as standards, 
leaving it to the manufacturers of the various plates and 
papers to say in their instructions, if they liked, that 
the P. «and F. Standard" was suitable for their 
productions ? Yours, etc., 

MALCOLM IRVINE. 
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m. DOUBLE PRINTING. 

Sir,—The following method of double printing is one which 
[ have found very easy and capable of giving good results, 
and may be useful to some of your readers when printing 
in clouds. I do not interfere with either negative, but put 
a-piece of ground glass in the printing frame with its rough 
aurface outwards, and the negative on top. It is necessary 
to provide some means of holding the ground glass and nega- 
tive firmly in place, so that they may be put in a retouching 
frame with the ground glass up while the back of the frame 
is open. Placing them so that the light shows up the nega- 
tive as well as possible, I shade in along the required divid- 
ing line with a soft or medium pencil, shading towards the 
edge, so as not to leave a hard line. It is not necessary 
to ay it very far, as the main part of the negative may be 
blocked out with a paper mask. Two pieces of ground glass 


are required, one for the landscape, and one for the cloud 


negative. The double thickness of glass between the ground 
surface and the film assists in 1 up апу hardness of 
the dividing line, so that with a little care good results can 
be obtained. If it is desired to follow an irregular edge 
closely, the ground side may be put in contact with the 
negative; but it will, of course, need to be placed above the 
film side in such a case while the work is being done on it. 
I find this method very elastic, and it has the advantage of 
leaving the negative untouched. Unfortunately, the exi— 
gencies of war make it compulsory to me to expend my 
photographic enthusiasm in reading about the work of others, 
as photography, for the time being, is prohibited here. 
Yours, etc., CANADIAN. 


PYRO AS A DEVELOPER. 

Sir,—I. was very much interested in Mr. Storey's article 
on pyro, as it seems that this chemical, which, in my Opinion, 
is by far the best all-round developer for negatives, does not 
seem to be so widely used, at least amongst newer photo- 
graphers, as it deserves. I suppose the old hand who has 
learnt its value will never leave it for the modern compounds, 
but to judge by what one hears and reads the amateur who 
has taken up the camera within the last few years is content 
to use metol-hydrokinone or mixtures of the rodinal type. 

The reasons for claiming for this substance that it is the 
best of all are at least five. It is much the cheapest. Per 
ounce, in pre-war times even, metol cost at least two and 
a half times as much, and did not go any farther, if so far. 
„Two grains of pyro are ample for a quarter-plate or its 
equivalent, which means that the outlay for developer need 
not be more than about a shilling for two gross of quarter- 
plates. Then the solutions in which it is used need not be 
very strong in alkali, and are perfectly harmless to the most 
tender skinned. The worst it can do is to stain the fingers, 
and with proper care this can be prevented altogether. It 
will keep in the dry state or in solution in good working 
order for years. It gives an image of a fine green-brown 
colour, which has great opacity in the printing frame, so 
the user need never complain that he “cannot get density.” 
If he cannot get it with pyro he will not be able to get it 
with anything. Its most important characteristic I have left 
until last; it gives a perfectly clean image without a trace 
of fog on the unexposed edges, although no bromide is used 
with it, and will do this on any plate on the market that 
is good enough to use at all. Metol and its kindred com- 
pounds are very prone to give fogged edges. but pyro seems 
to be in another class altogether in this respect. 

My own method of making up a stock pyro solution is 
to put an ounce of pyro into my stock bottle, which has a 
scratch on it to indicate the height of nine and a quarter 
ounces of solution. I pour over it one fluid ounce of bisul- 

hite lye, and then fill up to the mark with boiled water. 
The next day all has dissolved, and the solution is ready. 

The sodium bisulphite lye is not obtainable from local 
chemists, in my experience, but can be got from one of the 
bigger firms. It is a liquid, which is very cheap, and can 
be used as a substitute for potassium metabisulphite, not 
only for keeping pyro solution, but also for making up acid 
fixing baths, for which it is most convenient. All one has 
to do is to pour an ounce of the lye into a pint of hypo 
solution of the required strength, and thus get an efficient 
acid fixer in a moment. 

I can heartily endorse Mr. Storey’s testimony to“ good old 
pyro” as a tried and trustworthy servant to photographers. 

Yours, etc., HAROLD WARREN. 
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Owing to the pressure upon our space this week, we have 
been compelled to hold over the ‘‘ Lesson for Beginners" 
until the next issue. 

x» ж X | 

Amongst recent cases for breaches of the Defence of the 
Realm Act have been those of five visitors to Skegness, who 
were summoned for carrying cameras there, the charges being 
dismissed on payment of 6s, 6d. costs; two similar cases at 
Bodmin, in which fines of 20s. were imposed; one at 
Blaenavon, resulting in a fine of 40s.; and one of a Belfast 
J.P., who was fined 1s. and costs for photographing some 
children in a garden near the coast. 


XR + * 


It has been decided to form a society for Prescot, to be 
known as the Prescot ат Society, membership of 


which shall be open both to ladies and gentlemen. Anyone 


interested is asked to communicate with Mr. R. E. Williams, 
of 52, Maryville Road, Whiston, Prescot, Lancs., the honorary 
secretary pro tem. Mr. Williams will be much obliged if 
secretaries of other societies would let him have copies of 
avllabuses, handbooks, rules, etc., or any information likely 
to be helpful towards the formatiou of a club. 
ж ж * Nd 

A note in this column three weeks ago, owing to a printer's 
error, was not clear. It should read, Lt. E. P. Glover, 
R.E., writing from “Shirley,” Fearnville Grove, Roundhay, 
Leeds, sends us a copy of a booklet on ‘the Glover method’ 
of filing negatives and prints, and states that he will be 
leased to send one of the booklets to any reader who 18 
interested and applies to him for it." 


x к * 


Entries to the London Salon of Photography closed yester- 
day, September 4th.. 
+ * * 


Celluloid roll film and film packs have had to follow most 
other photographic materials, and prices have been raised. 
The 3iin. spool (six quarter-plate exposures) now costs 
ls. 10d., the twelve exposure size 3s. 8d., and other sizes 
are increased more or less in proportion. The great demand 
for film and the Government restrictions on imports have 
caused supplies of Kodak film for the moment to run very 
short, and the company has been compelled to adopt a 
system of rationing dealers. 

* к + 


An editorial note in the Journal of the Photographic 
Society of India'' gives this caution: “ We so frequently 
see prints which have been ruined by faulty mounting that 
we think it worth while giving prominence to a warning 
against the use for this purpose of such adhesives as fish 
glue, etc. These are excellent in their own spheres, but 
they are not intended for mounting prints, and if they are 
so used their composition is sure sooner or later—probably 
sooner—to cause yellow stains and fading. Photographic 
ints require different treatment from luggage labels, and, 
if they are intended to last, one of the specially-made pre- 
parations should be employed." ; 


+ + * 


A particularly mean theft has been perpetrated by a rather 
thin dark man wearing pince-nez, who called at Mr. Mason's 
shop at 89, Acre Lane, Brixton, S. W., and asked if he could 
borrow a good camera. He gave his name as J. Woodford, 
and represented that he was on the headquarters staff of the 
Y.M.C.A. “Snapshots from Home” League, and had come 
to take some photographs for soldiers, The assistant, Miss 
Bayliss, lent him her No. 2 Autographic Brownie, which he 
promised to return in a couple of hours. -There is no one of 
that name connected with the League, and the camera, of 
course, has not been returned. Any information likely to 
help to his arrest will be gratefully received by Mr. Mason. 
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[LFORD 


PLATES 
ann PAPERS. 


FAMOUS THROUGHOUT THE WORLD 
FOR | 
SUPEREXCELLENCE, 
UNIFORMITY, 


AND 


KEEPING QUALITIES. 


Varieties suitable for all os Ask for 
Branches of Photography. | “ILFORD,” 
| and see that. 
every packet 

bears this 
post free on application, well-known 


Price Lists and Booklets 
. concerning ILFORD Goods 


etating requirements. Trade Mark, REGISTERED TRADE MARK 


FROM ALL DEALERS, AND 


ILFORD Limited, ILFORD, LONDON, ENGLAND 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A13 
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(SUPPLEMENT 2.) | 


| SEPTEMBER 5TH, 1912. 


THE CITY SALE & EXCHANGE 


Proprietor —R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Vest Pocket Kodak, Cooke Series III. f /6.5 stigmatic, 
focussing adjustment back scree and сазе; 103. 

4} ~6 Butcher's Watch Pocket Klimax, Aldis Uno 
anastigmat, f/7. 7. Lukos II. shutter, brilliant finder, 
nus adjustment, 3 slides; Antinous release; 


No. 3 Latest F.P.K., Goerz Ѕегісѕ III. f/6.8 Dagor 
double anastigmat, Volosto fully specded shutter, 
plate attachment, 3 double slides, and leather case, 
splendid order ; 

1-plate Shew Reflex, rick focus, sunk lens box, 
skyshade, reversing back, deep hood, focal plane 
shutter, fully speeded, Ross Homocentric lens, f /6.3, 
3 fcather- -weight datk slides, all as new; 86 58. 

l-plate Ross Panros Collapsible Focal Plane, Ross 
Homocentric f/5.6, focussing adjustment, hooded back 
screen, rising and cross front, brilliant finder, 3 roller 
double dark slides, leather case, practically unsdiled ; 
$11 17s. 64. 

5 <4 Cyclops Collapsible Focal Plane, Ross Homo- 
centric lens, f /6.3, rising and cross front, fully speeded 
shutter to 1-100oth sec., focussing adjustment, hooded 
eat oo 4 featherweight dark slides, leather case ; 


P.C. Ensign de Luxe Roll Film, double extension, 
rack focus, Goerz Series III. f/6.8 Dagor lens, Ensign 
Sector shutter, 1 to 1-rooth sec., Antinous release, 


plate attachment, 1 screen, 6 slides, and 
leather case; $11 

Р.С. Lizars’ Challenge Roll Film, long extension, 
brilliant finder, double tube spirit leve!, Ross Homo- 


centric lens, f /6.3, Unicum P 
1-100th sec., leather case ; 

3121 Мо. 1 Dainty ч. Reflex, Cooke Series II. 
f /4.§ stigmatic, Kershaw patent focal plane shutter, 

deep hood with magnifiers, 3 double slides, film pack 
adapter, leather сазе; $12 7s. 6d. 

Edison Standard Phonograph, dark oak cabinet, 

n C reproducer, perfect condition in every detail ; 
{-plate T.-P. Royal Ruby Reflex, Omniflex swing 

front, Carl-Zeiss Tessar lens, f /6.3, fully speeded focal 
plane shutter, 3 double slides ; is 102. 

j-plate Triple Diamond, every eer double 
rack focus, rising, cross and swing front, double swing 
and reversing back, 8łin. Beck Neostigmar lens, f/6, 
3 bookform slides, time and inst. roller blind shutter, 

3-fold ash tripod, waterproof case; £6 176. 64. 

j-plate Shew Delta Reflex, lo ‘extension, double 
rack focus, sunk lens box, skyshade, rack rising front, 
revolving back, асер hinged hood, revolving top 
masking device, full size reflex finder, self-capping 
Unit focal plane shutter to 1-roooth scc., 3 Shew 
featherweight double slides, fitted f/4.5 Beck Iso- 
ши lens, perfect condition ; £8 17s. 6d. 

{> 3} All-British Planen Reflex, long extension, 
rack focus, revolving back, Blitz 1 it 8 double anastig- 
mat lens, 3 double slides; £11 17s. 64. 

31x21 Butcher's Carbine, 38995 extension, rack 
focus, Cooke Series III. f / ö. 5 stigmatic lens, compound 

| Sector shutter, glass plate attachment, hooded back 
screen, 6 slides; 46. 

i-plate T.-P. Ruby Reflex, latest pattern, revolving 
back, deep hood, Ruby self-capping blind focal plane 
shutter, Ке Series III. 1/6. 5 stigmatic lens, sunk 
lens box, skyshade, revolving back, hooded screen, 
3 double slides, leather case; $13 178. 64. 

3} x 21 Sinclar Una Folding H Hand and Stand, double 
extension, revolving back, Zeiss Tessar lens, f/. 
М. & S. Accurate shutter, hooded back screen, 3 double 
slides, Mackenzie-Wishart dark slide, 12 envelo 
os рше. Wratten К. filter, leather case; cost 

25, 

5 х 4 Regular Sanderson Folding Hand and Stand, 
all movements, Beck double aplanat lens, {/7.7, 
Unicum shutter, brilliant finder, hooded back screen, 
3 double slides, envelope adapter, leather case ; £4 15s. 

i-piate Houghton's de Luxe Magazine Reflex, rack 
focus, Пех К.К. lens, f/7.7, time and inst. shutter, 
deep hood, full size finder, magazine for 12 }- plates, 
with reliable changing ; £2 78. 64. 

}-plate Show ХИ Mahogany Compact Folding Pocket, 
Goerz Series III. f/6.8 Dagor lens, focussing adjust- 
ment, Unicum shutter, 1 to 1-100th sec., 3 double slides 


Y арене shutter, I to 


| 


i-plate No. 5 Houghton's Tuder, extra long exten- 


sion, rack focus, rising and swing front, hooded back 
screen, with reflecting device, Aldis No. 2 Series II. 
£/6 anastigmat, В. & L. Automat shutter, r to 1-100th 
sec., 3 double slides, and canvas case ; : £3 12s. 64. 

]-plate Houghtons’ Folding Klito Hand and Stand, 
all movements, double extension, rack focus, rack 
rising, cross and cast U-form front, reversible brilliant 
finder, spirit level, Cooke Luxor anastigmat lens, 
f /6.8, Ensign Sector shutter, 1 to 1-10oth sec., hooded 
back screen, 3 slides, and film pack adapter; 86 10s. 

i-plate Masta Compact Folding Hand and Stand, 
all movements, rising and cross front, double extension, 
rack focus, brilliant finder, Ross Homocentric lens, 
f /6. 3, Koilos shutter, fully speeded from 1 to r-3ooth 
sec. and time, back screen, 3 slides; 85 103. 

i-plate Wunsche Compact Folding, all necessary 
movements, double extension, rack focus, rack rising, 
cross and cast U-form front, Beck Isostigmar lens, 
f[7.7, Celverex shutter, reversible finder, spirit level, 
hooded back screen ; £4 Ts. 64. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


j-plate Latest Model II. Klimax, double extension, 
rack focus, rising, cross and cast U-form front, Velos 
double anastigmat lens, £/6.3, Lukos II. Automat 
shutter, x to 1-10o0th sec., Antinous release, brilliant 
finder, back screen, 12 slides, and canvas case; 87 T6. 

j-plate Goerz Anschutz Collapsible Focal Plane, 
fully s ed shutter to 1-1000th sec., rising and cross 
front, back screen, 1 slide, without lens ; [~ 
]-plate Lizars' Challenge de Luxe Folding, all move- 
ments, double exteusion, swing front, reversing back, 
Beck rapid symmetrical lens, f /8, Automat T.B. and I. 
shutter, speeds to 1-100th sec., 3 'double slides, detach- 
able focal plane shutter, splendid order; $3 2s. 6d. 

Boots' Vest Pocket Sprite, К.К. lens, time and inst. 
shutter with adjustable speeds, daylight loading 
film pack adapter; 30/-. 

to-date Mier by Baker, brass horse-shoe 


stand, inclinable stage, suitable for photomicrography, 


fine and coarse adjustment, sliding gar for stage with 
micrometer readings, double nose-piece, reflecting 
mirror, 2 Ordinary еуе-ріесеѕ, and 118 14X eye- 

iece, 6 objectives, analizer, polarizer, live box, spot 


31:2) Salex de Luxe Folding Pocket, double exten. 
sion, rack focus, and cross front, extra rapid 
aplanat lens, f/7.5, Automat T.B. and I. shutter with 
adjustable speeds to 1-1ooth sec., brilliant direct 
finder, back ч 6 slides, film pack adapter, and 
leather case; £2 17s. 64. 

j-plate Triple victo field, all movements, С. & G. 
Euryscope anastigmat, f/6, iris, 3 bookform slides, 
Sate II. Busch Vademecum casket set of 1 
3-fold ash tripod, T.-P. time and inst. roller 
shutter; 86 17s 6d. 

j-plate Goerz Anschutz Collapsible Focal Plane 
Model A shutter, Goerz Series I. b f /4.8 Cel 
шош, 3 double slides, extension bac ther 

$11 17s. 64. 

fade Roll Film Carbine, latest pattern, long 
extension, Aldis anastigmat lens, f/. 7, Automat 
Т.В. and I. shutter, 1 to 1r-rooth sec. and time; 
£3 7s. 64. К 

10.15 Stereoscopic and Panoramic Voigtlander 
Alpine Compact Folding Pecket, «ош extension, 
rack focus, rack rising, cross and cast U-form 11 2 
150 inm. f k .8 Collinear for panoramic work, рш 
10.5 cm. £/6.8 Collinears for stereoscopic work, 
triple compound shutter, with simplified sies 
device, 6 k slides, and neat енуш wallet, film 
pack кашы and leather case ; cost £32. 

i-piate Latest Carbine Roll Film Folding, long exten- 
sion, U front, Cooke Series III. f/6.5 stigmatic lens, 
Lukos 11. Automat shutter, fully speeded to 1-100th 
“ү Antinous release, as new; 0з. 

x8 Ruby Field, all movements, rack foc 
double swing and reversing back, Dallmeyer No. 
Series II. £/6 stigmatic lens, T.-P. time and inst. 
shutter, 3 bookforin slides, 3-fold tripod, canvas case, 
as new; $16. 

j-plate Folding Klito, Ensign anastigimat f /7.7, Koilos 
fully speeded shutter, hooded back screen, 3 double 
slides ; 88 165. ; 

i plate Planex Reflex, triple extension, rack focus, 
risiug and cross front, reversing back, fully speeded 
focal plane shutter to 1-1000th sec., Ross Homo- 
centric lens, f /6.3, Pan reflex setting, 3 double slides, 
and canvas case; 103. 

Recent Model PR F.P.K., R.R. lens, time and inst. 
shutter, speeds to 1-1ooth sec., leather case; £3 156 
Whole-plate Featherweight | 
Mahogany Oenical Bellows £ield, double extension, 

rising front, rack focus, douDle swing and rev 

back, 3 double slides, time and inst. roller blind sbutter, 

pneumatic release, extra rapid aplanat lens, f/8, 

af bis tripod, with adjustable sliding leg, and canvas 
; £3 7s. 04. 

И Ensign Bexform Reflex, self-capping blind 

lane shutter to 1-1000th sec., reversing 

hood, Pack focussing screen, 3 double slides, pertect 

condition ; £6 17s. ба. 

P.C. Planex Reflex, all movements, double extensión, 
rack focus, rack rising front, revolving back, 
hood, fully s ed focal plane shutter, ] to 1-13 
sec., Goerz Series IB. {/4.8 Celor double а 
Mackenzie slide, 12 envelopes, and leather case; 4 
$15 7s. 64. 

Jap. Tin Lantern, 4in. condenser, normal focus 
Objective, carrier, powerful a lamp, collection of 
standard size lantern slides ; 10s. 

3} x 21 Houghtons’ Folding Kil up-to-date соса 
long extension, rack focus front, reversible finder, 
Ross Homocentric lens, f /6.3, N. & S. Accurate нин 
3 slides, and neat wallet ; 87 17s. 64. 

Р.С. Ress Panros Collapsible Focal Plane, Ross 
Homocentric lens, f /6.3, self-capping blind focal 
shutter speeded to 1-roooth sec, 2 double s 
film pack adapter, and leather case; $13 78. 84. . 

i-piate Dalimeyer Penrie Roll Film, Dallmeyer No. 2 
seres II. £/6 stigmatic, compound shutter, 1 e 1-250th 


2 a focusing scale, hooded back screen, 6 slides 
45 x 107 Stereolette, i extension, rack focus 
of К.К. lenses, Automat T.B. and I. shutter, fact ael 


ais iE level, back screen, E slides; $3 а 
إ3‎ ×2 rnemann Compact Folding 

movements, self-erecting front, large M ete ا‎ 

detective aplanat lens, f/6.8, fully speeded shutter, 


and case, splendid order; £6 158, ens, bull's-eye condenser, mahogany case; $12 19%. 6d. | 1 to 1-100th sec., 3 slides; $4 Se. 
Three minutes 
phone: fron the Tam 
8167 оята: 
AVENUE, m 
BRANCHES : 


81, ALDERSGATE BT. LGA. 1: j 28, KINQ'8 RD., SLOANE $Q., &W.3; ; and THE ARCADE, BROAD $T. & wd. ST., E.0.2 ; Werks: Westmoreland E ER ал. 
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PLEASE MENTION “ PHOTOGRAPHY.” 


WHEN CORRESPONDING WITH ADVERTISERS. 


Ы 2 


PHOTOGRAPHY. 


ADVERTISEMENTS.- 


—(SuPBLEMENT NT 3.) SEP! 


BARGAINS IN 


THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


SEPTEMBER STH, 1917. ix. 


HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


„ 5x4 Watson Square-bellows Premier, finest Spanish 
y, brass-bound, Goerz double anastigmat 
me f/5.5, T.-P. time and inst. shutter, speeded, 
double extension, rack and pinion . 
and cross front, swing and reversing back, 
double dark slides, tripod, and solid leather os 
list price (23; accept £13 156. 
2 [pate Folding Pocket Camera, rapid rectilinear 
lens, {/7.7, in Ibso Sector shutter speeded from 1 to 
100th sec. and time, rack and un focussing, 
n n 4 dark slides; £2 1 
" Square-bellows Tropical Teak Gandolphi 
- Camera, fitted with Goerz Pantar anastigmat 
a руше; 7hin., 112in., and 14in. focus, Thornton- 
Pickard behind-lens time and inst. shutter, speeded, 
Moo extension, rack and pinion focussing, 
and cross front, swing and reversing back, 3 
bookferm dark "slides, best quality tripod, and 
case, condition as new; 
| $a P.C. Folding Brownie, Kodak achromatic lens, 
and inst. shutter, rack focussing adjustment, 
t loading, for films 51 * 34, complete with 
case; £1 78. 6d. 
м Double Extension Mahogany Field Camera, 
‘rack and pinion focussing, rising front, swing and 
back, Beck rapid rectilinear lens, roller. 


Sats an turntable, 2 double dark slides, 
£2 15s. 


aA" — Correspondent Hand or Stand Camera, 

+ covered, fitted No. 3 Series П. Dallmeyer 
matic lens, f /6, im compound shutter giving ex 

res from 1 to 1-200th sec. and time, full double 

po and swing front, reversing back, 3 

dark slides, extra 5 х 4 back with 3 5х4 dark 

Slides, co mg mei case, Condition as new ; £14. 

3x21 t Blocknote, fitted Zeiss Tessar 

igmat lens, f/6.3, s shutter, focussing 

ijustment, direct vision finder, 6 dark slides, film 

adapter, and leather case ; £7 15s. 

am Vest Pocket Sprite Focal Plane, rapid 

t lens in focussing mount, focal plane shutter 

м. ۲ sec., 6 dark slides, film pack 


F: Lat (^9 Folding Victo Hand or Stand 
m, R.R. lens, roller blind shutter, time and inst. 
Adjustable speeds, double extension, rising front, 

screen, 3 double bookform slides; accept 


„4a Folding Pocket Kodak, Goerz Dagor double 
t lens, £/6.8, Sector shutter speeded from 
Joth sec. and time, rising front, daylight loading 
films, extra back for plates, 1 double dark slide, 

"aid leather сазе; £8 1Ts. 6d. 
C. Adams’ Vesta, double extension, Goerz Dagor 


Eu double anastigmat lens, f /6.8, Optimo 1 


ipd 


from 1 to r- a sec. and time, rising front, 
finder, hooded scréen, film pack 
Er and leather case, in condition as 


Focal Plane Hand or $tand Camera, 
{/6.8 anastigmat lens, self-capping shutter 
from t- 10th to 1-100oth sec. and time, double 
2 front, hooded screen, 3 double slides, 


* — Lizars’ Hand or Stand Camera, 

Ше] R.R. lenses, Automatic shutter, double 

Penson t3 focussing, rising front, 3 double dark 
6d. 


e T-P. Folding Ruby Focal Plane Hand or 
| Camera, leather covered, triple extension, uni- 
ves falling, and swing front, reversing back, 
| шї focal shutter speeded from r«10th to 1-1000th 
eo # [5.6 anastigmat lens, 3 double 


Les 


EM я 
8 Folding Ruby Hand or 

ad Camera, Beck convertible aplanat lens, f/7.7, 

shutter speeded from 1 to r-1ooth sec. and 
um — ah extension, swing and reversing back, 3 
Gonble.bookiorm slides, and case; £4 18s. 6d. 

Me feat Pocket Goerz Tenax, 4 x $ èm., or Syntor 
p astigmat lens, shutter speed m } to 1-100t 

bes time, - ys 


ather case, condition as new ; 


direct visioff finder, 6 dark 


л — t 


'as new ; cost £20 ; 


PLEASE MENTION “PHOTOGRAPHY " 


l-plate Triple Extension Mahogany Field Camera, | 


| 


| anastigmat lens, 
Popon from 1-10th up to r-1000th sec. and time, 


compound rack focussing, extensive rising and swing 
front, swing and reversing back, Jin, Cooke anastigmat 
lens, ‘Series V., behind-lens roller blind time and inst. 
shutter, adjustable speeds, turntable, 3 double dark 
em 3-fold tripod, condition as new; £8 2s. 6d. 

C. and Stereoscopic Latest Pattern Goerz Anschutz, 
fitted pair of Goerz Dagor Series 111. double anastig- 
mat lenses, f /6.8, adjustable centres, also extra Dagor 
Series III. anastigmat lens for P.C., self-capping focal 
plane shutter giviug exposures from r- roth ог. time 
up to r-1000th sec., also pneumatic adjustment to 
5 secs., 2 double dark slides, film pack adapter, and 
leather case; accept £22 12s. 6d. 

Postcard Newman & Guardia Special B, Zeiss double 
Protar anastigmat lens, f/6.3, Newman & Guardia 
shutter speeded from ] up to 1-rootb sec. and time, 
double extension, rising boot. . Wing box for r2 
plates, condition as new; 812 1 


CASH. 


We are prepared to buy for 
PROMPT CASH : 


LENSES 
CAMERAS 
MICROSCOPES 


A SQUARE 
DEAL 


every time an exchange is 
made is the policy of THE 
CITY SALE & EXCHANGE. 


1-plate Latest Pattern Marion Soho Reflex, Ross 
Homocentric 3-foci f/4.5 lens, focal plane shutter, 
speeded from 1-8th to 1-8ooth sec. and M long 
extension, reversing back, rising and falli ront, 
6 double dark slides, and solid leather case ; * "S 

5х4 Shew Aluminium-bound Xit, Zeiss сена 
VII.a Protar anastigmat lens, r4in., I1jin, and 
74іп., Goerz Sector shutter speeded from $ up to r-250th 
sec, and time, 8 lever flange, 5 double dark 
slides, aluminium-bou complete with leather case, 
accept £9 15s. 

5x4 Folding Hawkeye Roll Film and Plate Camera, 
triple extension, rack and pinion focussi „ rack 
rising front, Beck double aplanat lens, f /7.7, in Unicum 
shutter, giving exposures from 1 up to 1-rooth sec. 
and time, daylight loading for films, extra back for 
plates, complete with 6 dark slides, in leather case: 
£3 12s. 6d. 


0-94, FLEET $1 ST. E. E.C.4. 


ung M E.C.3 ; THE д. BROAD ST. and LIVERPOOL ST., E. C. 2; 26 & 


Works: WESTMORELAND BUILDIN Е.С. 


WHEN CORRESPONDING WITH ADVERTISERS. 


A-plate All-British Planex Reflex, Zeiss Tessar f/45. 
anastigmat lens, focal plane shutter, speeded from 
I-10th to 1-1000th sec. and time, long extension, rack 
focussing, reversing back, rising and falling front, 
4 8 dark slides, and case, guaranteed perfect ; 


| £12 12s. 
3} <2} All-British Planen Reflex, Goerz Celor 
f/4.8, focal plane shutter, giving 


long extension, rack and 
| front, reversing back, 3 dou dark slides, йип pack 
adapter, and leather case; £12 10s. ; 
}-plate Adams’ Videx "Reflex, Goerz anastigmat 
lens, f/6.3, focal plane shutter, giving exposures 
from 1-1оїһ to 1-1000th sec. and time, long exten- 
= A double dark slides, and case ; £8 17s. 6d. 
4 Adams’ Minex, Zeiss f 74.5 anastigmat lens, 
| Р Minex self-capping shutter, giving exposures 
| up to 1 roth sec. and time, very long: extension, ` 
revolving back, rising and falling front, 4 double dark 
slides, solid leather case, as new; accept £35. 
с 61 31 Goerz Anschutz, fitted pair 
of Goerz Dagor f/6.8 double anastigmat lenses, focal 
| plane shutter, speeded from s up to r-roooth sec. 
| and time, direct vision finder, 6 double dark slides, 
| solid leather case; 817. 
i-ptate Tropical Sanderson Field Camera, polished 
teak, triple extension, universal rising, falling, and 
swing front, swing and reversin back, Goerz Dagor 
Series III. double anastigmat Tun f 16. 8, in com- 
| pound shutter, giving exposures (нез: 1 up to 1-200th 
| sec. and time, 2 double dark slides, 3 old tripod ; 
| £9 18s. 6d. 
| ]-plate Celsus Reflex, Cooke Luxor f /4.5 anastigmat 
lens, focal plane shutter, giving exposures from 1-1oth 


inion focussing, rising 
ble 


up to 1 тооо{һ sec. and time, rack ussing, тїзїп 
| and falling front, reversing back, 6 slides, an 
case; £8 17s. 6d. 


]-plate Shew Aluminium-bound Xit, Dallmeyer 
Stiginatic lens, Series IL, 1/6, Automat shutter, 
speeded from 1 to r- rooth sec. and time, focussing 
mount, extension base for single combination of 
| lens, 3 double dark slides, and leather case, condition 
| as new; £8 12s. 64. 
| j-plate Thornton-Pickard Ruby Reflex, Beck {/4.5 
5 lens, Unit self-capping blind focal 
plane shutter, giving exposures from 1-10th to 1-1000th 
| sec. and time, rising front, reversing back, rack and 
| pinion focussing. : /3 double dark slides, and leather 


case; £11 15s. 6d. 
| i-plate Tropical Model Goerz-Anschutz Camera, 
Goerz Celor anastigmat lens, f /4.8, focal plane shutter, 
pee to 1-1000th sec., also pneumatic adjustment 
| from 5 sec., 6 double dark slides, and case; £16 10s. 
1-plate Folding Klito Hand or Stand Camera, Goerz 
| Dagor lens, f/6.8, Optimo shutter, speeds from 1 to 
|1-300th sec. and time, extensive rising front, rack 
| focussing, hooded screen, 3 dark slides, and film pack 
adapter, as new; £8 12s. 6d. 

5 4 Zeiss Minimum Palmos, Zeiss Tessar f/6.3 
anastigmat lens, focussing mount, focal plane shutter, 
age from 1-10th to 1-1000th sec. and time, 3 double . 

К slides, and leather case ; accept £9 7s. 6d. 

|  1-plate Focal Plane (Anschutz Pattern), Clement & 

, Gilmer Panorthostigmat lens, f/6.3, focal plane 

shutter, speeds from 1-10th to 1-1000th sec. and time, 

| 3 double dark slides, ын pack adapter, and leather 
19s. 


| case; accept £4 
сма Ernemann Double Extension Folding Hand 
or d Camera, Ernemann detective aplanat lens, 


f/6.8, automatic speeded shutter, extensive rising 

and cross front, rack and pinion focussing, hooded 
screen, 3 dark slides, condition as new; £4 18s. 6d. 

}-plate Foldex Hand or Stand Camera, Blitz double 
anastigmat lens, f/6.8, in compouud shutter speeded 
from 1 to 1-200th sec. and time, fu 1 double extension, 
extensive rising and falling front, swing and Эч асы 
back, 3 double dark slides, and case; £7 

]-plate Ross Folding Reflex, Нов Homoc x lens, 
{/5.6, focal plane shutter speeded from 1-15{һ to 
1-1000th sec. and time, revolving back, 3 double 
| dark ач, and film pack adapter; list price £25 6s. 6d.; 

| ассере £15 


Grams: 
фе e 
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ADVERTISEMENTS.—(SUPPLEMENT 4.) 


— 


Miscellaneous 


Advertisem 


Io 
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SEPTEMBER 5TH, I9I7. 


EA 
| : SS. 


— oe = 


PRIVATE SALE AND EXCHANGE. 


AH advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, not than first post, Wednesday, for following 
week’s issue. Advertisements ate inserted, as far 

possible, in the order received, those received 

late for one issue, or crowded out, are published in 
first following in which there is space. 


Prepaid Rate: | 
6d. per line of eight words. Minimum 1/-. 


Any portion of a line (eight words) counted as one line. 
pote ые sent in payment for advertisements 

ou made payable to ILIFFE o. 
AND SONS LTD. and cross t! 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices.“ 


| CAMERAS AND LENSES. 


01x35 Thornton-Pickard Bijou Reflex, Voigtlander 
^w Heliar f/4.5 lens, Unit self-capping focal plane 
shutter, 1-10th to 1-1,000th sec. and time, long exten- 
sion, reversing back, Mackenzie-Wishart slide, 12 enve- 
lapos, film pack adapter, extra long focussing hood, 2 
special double slides for Paget colour process, all per- 
fect order; accept £11; approval, deposit.—Sheurd, 199, 
Kirkgate, Wakefield. (6155 


ALF-PLATE Field Best Mahogany Double Exten- 

sion Instantograph Camera, R.R. lens, 2 D.D. ma- 
hogany slides, 3-fold tripod, beautiful condition, almost 
new; £1/19/6. 


UARTER-PLATE 2-shutter Hand-stand Folding 
Camera, focal plane in body, Bausch and Lomb 
between lens, focussing screen, and bright finder, 12 
slides, splendid condition; £2/2/6.—Monagle, Culkeenv, 
Londonderry. (6157 


О. 1 Cameo, quarter-plate, Aldis f/7.7 lens, 3-speed 
shutter, 6 slides, canvas case, practically as new; 
£2/10.—Dansie, 65, Orsett Rd., Grays. [6158 


OSTCARD Goerz Anschutz, focal plane shutter, Celor 
lens f/4, 6 slides, leather case; £10, cost £18; will 
exchange enlarger or camera.—Hoe, Collingham, Newark. 


[6163 
Ne? 3 Autographic Kodak, latest model, R.R. lens, 
Kodak automatic shutter, combination back. 2 
double slides, brand new, only used 3 times: cost £6/2, 
bargain, £4/10.—Rogers, 11, Vicar St., кешн 
a 
EW Condition.—No. 3 Folding Pocket Kodak, plates 
or films, Bausch and Lomb R. R. lens, Т.В. and I. 
shutter, hand and pneumatic release, focussing screen, 
double dark slide; what offers?—Pearson, Ennerdale, 
West Stanley, S.O., Durham. [6154 


DAMS Reflex Camera, postcard size, fitted with an 
adjustable division for stereoscopic, pair of Sin. 
{/6.3 Zeiss Protar lenses, also a single 14in. Zeiss Pro- 
tar, and adapter, for fitting one of the Qin. single, 
making a combined lens, with extra panel and adapter 
ror the lenses with various scales on of the different 
focuses, Adams adapter for plates and envelopes, Adams 
film pack adapter with an extra ground-glass screen, 
magnifying sses to fit into hood for focussing, bulb, 
tube, etc., complete, in good leather case, a very valu- 
able lot; a bargain, £25.—L., Cliftonville, Woodhouse 
Rd., North Finchley, London. {6180 


ARGAIN.—Half-plate М. and G. camera, Series 
Vila. Zeiss 3-foci lens, 8'4in.; and quarter-plate 
reflex; both like new, and guaranteed, acceszories; cost 
£50, sell £15; too cheap for approval; particulars will- 
ingly.—Box L4,415, c/o Photography and Focus. [6165 


GG Minex, Model A, Protar lens, 
Ross telephoto, 6 slides, leather case, latest, scarcely 
"used: cost £54, accept half.—882, Grimesthorpe Rd., 
Shoftield. [6171 
EWMAN and Guardia 34x 215 Sibyl Folding Camera, 
Zeiss Tessar £/6.3, film pack adapter, 6 slides in 

case, almost new; £8/8.—E. Beale, 195, Albany St., 
London, N. W. I. [617 


АІС 


PLEASE MENTION 


44 x3% Cameo, double extension, R.R., 2 D.D. slides, 
case; 37/-.—12, St. Michael's Terrace, Station 
Rd., Wood Green. [6176 


LANTERNS AND ENLARGERS. 
Enlarger, 614 condenser, f/4 objective, inverted 


.C. 
P gas fitting: 50/-—Young, 10, Berkeley Av., 
Bishopston, Bristol. (6177 


AF Amateur Photographer is desirous of moeting with 
a gentleman who will give a few lessons and be 
able to teach the science side (chemistry and. optics), 
as well as the practical.—Box L4,407, c/o Photography 
апа Focus. {6161 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Baby Sibyl, N. and G., for plates, with 
film pack adapter; Mackenzie-Wishart 5x4 
pattern plate adapter.—Box 14,405, c/o Photography 
and Focus. [615 


REFLEX, good quarter-plate or smaller wanted, with 
or without lens: also Bis-Telar, good dark room 
lamp, and retouching desk.—State full particulars and 
lowest price to Fruiterer, 21, Strathearn Rd., Eu 
]^ F.P. Kodak wanted, fast shutter, food 

daylight developing tank.—Lieut. igby, 
Leiston, Suffolk. 


ALF-PLATE Enlarger wanted, gas; cash, or ex- 
change Dogmar 6in. f/4.5, sunk, or sell latter £4; 
approval, deposit.—H. Fieldhouse, 1, Cumberland Ва, 
Bradford. é . (6179 


WANTED, second-hand 24x3% Watch Pocket Car- 

bine, good condition, speeds 1 to 1-100th sec.; 

111, Bowyer Rd., Saltley, BIA 
x 1 


> 


lens, also 
R. G. A., 
16172 


chenp.— Williams, 
ham. 


АКТЕР, Sprite camera, roll or film 
—Box L4,416, c/o Photography an 


| WANTED. | 


WANTED. Rotograph bromide paper, whole and half- 
plate.— Prices to Photo, Woolhampton, ош 


muck preferred. 
Focus. [6166 


ОШООО! 


МОКЕ 
BARGAINS. 


Turn to page xv. for excep- 

tional Bargains in 

Second-hand Cameras and 
Apparatus. 


IAH 
ШОШО 


ЗІС 


WHEN CORRESPONDING WITH ADVERTISERS. 


*" PHOTOGRAPHY ” 


g | satisfactory terms.— Humphrys, 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words 1d., minimum 94. 


WANTED, photographer (male or female}, with s 

knowledge of work in connection with cinemato- 
graph fllms.— State age, experience, and salary required, 
to Box L4,406, c/o Photography and Focus. (6160 


TRADE AND PROFESSIONAL 
ADVERTISEMENTS. 


Prepaid Rate: 
9 words 2d.“ Minimum 1/ 


CAMERAS AND LENSES. 


TEE Best Market to buy, sell, or exchange photo 
graphic apparatus. Large selection of rcliable ap- 
paratus always in stock; supplied on liberul approval 
terms.— Write, stating requirements, to The Westminster 
Photographic gga re Ltd., 119, Victoria St., and 
111, Oxford St., London. 10002 


ECOND-HAND Apparatus. — Largest stock in gon 
London; exchanges arranged; fairest nnd 
269-275, Rye rere 
London, В.Е {47 


ENSES, cheap and good, from 3/6: pre-war prices 
until exhausted; Bausch-Lomb shutters and lenses. 
Prize R.R. 12/-, wide-angles 15/-: also portrait lenses 
Send for illustrated list free.—Premier Optical Со, 
sperialists in cheap lenses, 63, Bolton Rd., Stratford, 
London. | (6167 


LANTERNS AND ENLARGERS. - 


HO to make a Daylight Enlarger for 5/-; instruc- 
tions and diagrams 7d., post free.— Wall Bros. 
Walton, Suffolk. [6103 


MATERIALS. | 


D®9EGE ond Co.—A powerful concentrated developer, 
3 ох. bottle, sufficient to make 90 ces, 1/6, gost 
free; Monomet, English, metol, 11b. 60/-, 
1 oz. 3/9; subject to trade discount; sample М os. 1. 
postage 2d.—Dr and Co. (9. Droege, trading ая), 83, 
Comeragh Rd. West Kensington, London. 1720 


B4CKGEOUNDS, camps, اوو‎ Ds: gardens, conest- 
vatories, interiors, sketches, llue-wbites, cione 

canvas, strong rollers; designs 50. — 8. Hocking 

Sons, Artists, Church, Accrington. [5053 


ACKGROUNDS.—Have you bad our 8x6 6/- treat?. 

The moet wonderful value ever offered, painted by 

tho finest artists. Must be seen to realise Шегим. 
stamp.— Background Studio, Bishton. 


„О.Р, Postcards and Gaslight, 5/. 100; self-toning: 
6/-; 72 pltces quarter-plate self-toning paper, 
post free.—Martin, Chemist, Southampton. 1 h 


BACEGEOUNDS, Backgrounds.— Don't purchase 
you see our beautifully illustrated, bright, а 
big design list, by artists of repute. The most 


designs ever publish We nre continually 

testimonials giving the highest praise. The most 
ful value ever offered. Satisfaction guaranteed. 
to please all. See new senson's list, stamp.—P 


ersbertos 
Rishton, Blackburn. . 


BFG Landscapes. woodlands, 
sketch grounds, clouds, conservatories, 4 
designs 6d., allowed off order.— 8. Horking, 12 
Church, Lanes. „19961. 
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PHOTOGRAPHY. 


Business Notices. 
| Publishing. 


Orrices.—20, Tudor Street, London, E.C.4. Tele- 
grams: “Cyclist, Fleet. London." Telephone: 
City 2848 (5 lines). Communications for the 
ishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 
PusLisHixG DATE.—Photography and Focus із 
on sale throughout the United Kingdom every 
Wednesday morning. 
ScsscRIPTIOK.—The Subscription Rates are given 
each week at the po of '' Picture of tho Wee ed 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


Al! communications on advertisement matters 
should ba addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
ECA. All copy Тог displayed advertisements for the 
issue of any үүн week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

Satz AND EXCHANGE (for Amateurs only).—6d. 
pet line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Thrce words 2d., 
minimum 1s. 

All advertisements must Бе accompanied with 
remittance, and should be posted in time to reach 
the өйсез, 20. Tudor Street, London, E.C.4, not latet 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and thoee received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are Dot responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 
Bor NuwsERs.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sam of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
remed : No. 000, c/o PROS AUAM and Focus, 
20, Tudor Street, London, E.C.4.” 


Deposit System. 

Persons wbo hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
slves of our Deposit System. 1f the money be 
deposited with Photography and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
64. is charged; when over £1 the fee is 1х. Cheques 
and Money Orders should be made payable to the 
Proprietors. Messrs. Iliffe and Sons Limited, and 
addresaed to them at Hertford Street, Coventry. 

The letter D" at the end of an advertisement is 
ав indication thet the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRESS.—Al| communications for the Editor 
thould be addressed: " The Editor, Photography 
sad Focus Offices, 20, Tudor Street, London, E. C. 3.“ 

To CONTEIBUTORS.—The Editor will be glad to 
ronzider original up-to-date manuscripts on photo- 
graphic sub All contributions must be type- 
written, or in very legible handwriting, on one side 
ol the paper only, and should bear the name and 
address of the sender. Letters or communications 
arBing oat of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
tes pon: ibility for the safety of matter submitted to 
bur, but he will endeavour to return rejected 
manuscripts. etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
ibat are not actually accompanied by а stamped 
wrapper or envelope can in no case be returned. 
Emery photograph must bear on its back the name 
and address of the sender. No notice whatever can 
9e paid to communications without the name and 
address of the sender, not necessarily for publica- 
Gan. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of & 
print, without any condition stated, will be ‘taken 
a3 permission to reproduce it without fee. Tho 
Editor will be glad to consider for publication, with 
cr without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
dlustrations are paid for on acceptance. 

PRINTS FOR CRITICISM. Readers sending prints 
for eriticiam or advice are notified that in all cases 
it is understood that by so doing permission i$ 
riven fer their reproduction, without fee, in 
Photography and Focus. 

IwrrzRv1EWS.—The Editor can only be seen by 
appointment. 


PLEASE MENTION 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


.B.B.—Banham's brilliant bromide and Euslisht 

papers, seconds: glossy, raft. carbon, and rough 
surfaces in gross packets; quarter-plate 2/-, cabinet 3/9, 
hali-Mate 4/6, whole-plate 8:-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10 3/6, 15»12 4/10, 
20x16 8/6; postcards, bromide, semi-matt only, 


nslight 
semi-matt, matt, and glossy, singles only; seconds, 100 
2/5, 250 5/-, 500 9/9, 1,000 17/6. Cash with m 


Banham, Chemist, Hitchin. 

BBR. Special offer of carbon bromide paper, best 
seconds quality, quarter-plate, cabinet, half-plate, 

nnd whole-plate: prices ns above; reduction for 

quantities.—Banhom, Chemist, Hitchin. [544 


BIG Sale of Lilywhite Photographic Materials is 

still in progress; stocks are lower, but there is still 
£800 worth of bargains open to professionals, mounts 
pertienany Booklet sent free, giving rough detnils of 
ines in stock, all quoted specially. We are requiring 
the room for the laying down of further machinery in 
connection with the largest all-British photo printing 
industry in the country. If you can order 250, 500, or 
1,000 of n kind, write for our prices.—Lilywhite, Ltd., 
Dunkirk Mills, Halifax. [5190 


BRILLIANT Bromide Postcards. all surfaces, best 
second quality, 2/7 100, 5/1 200, 11/- 500, 20/11 
1.000; lists free. The original firm. Largest dealers in 
the Kingdom. Imitated by many, equalled by none.— 
City Photo Works, Birkdale, Southport. [6134 


STUDIO Backgrounds and French windows made to 
order.—A, Spencer, 62a, Myrtle Rd, Leicon as 


PEEWAR Prices.—Practical appliances for practical 
photographers: 550 page eatalogue, post free. 
British Isles 1/-, abroad 1/6.—Tylar, 20, кес. 183 

616 


Black pool. 

30 Lantern Slides coloured photographic) of China 
and Japan, in new condition, for sale.—Shaw, 

Lydd, Kent [6168 


AMES, in. onks, postcards, strut backs, 5/- dozen, 
post free: various frames for enlargements: cheup 
lines: patterns 6d.—Tuttle, 525, High Rd., Tog 

6181 


ENLARGEMENTS. 


D and Co.—Enlargements, bromide, gunran 
teed finest results negative will yield, 814x6'^ 8d., 
10x8 10d. 12x10 1/-, 15x12 1/6; up to 40x 30, also 
aperial cheap lines up to 20x16; mounting, fluishing 
in black nnd white, water colours, or oils, extra. Froin 
March Ist, 1916, prices are charged 331% advance on 
abovo.— Droege nnd Co. (G. Droege.’ trading us), 43, 
Comeragh Rd., West Kensington, London. [0007 


NLARGEMENTS, 84x614 104, 10x8 1/-, 12x10 
1/3. 15х12 1/8; developing, printing, copying, 


lantern slide moking, etc.; beat work only; charges 
moderate. Percy Slater, Sawtry, Peterborough. (6029 
unmounted, 10x8 1/1, 12x10 


БУКЕ, 


1/4, 15x12 1/11; mounted and spotted, 10x8 


PRINTING, COPYING, etc. 


DROEGE and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glass or matt, 1:3 
dozen, 13/- a gross; titling a speciality; calloty pe. 
binek and white or sepia, 21/- 1,000. Negatives care- 
tul made from copies, half-plate 1/4, quarter-plate 
Ва. : miniatures tinted, Celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. — Tel: 
Hammersmith 1382. British owned aud British labour 
only emplored.—Droege and Co. (i. Droege, trading às. 
43, Comeragh Rd. West Kensington, London. (0008 


developíng nt trnde prices; 
Mains, 99, King St., Kilmarnock. 


OSTCARD Printing. — Bromide, matt or enameled, 
li- per dozen, 11/- gross: good work; prompt 
despatcli.—E. L. Serivens. 


1/- 


washed. —E. 


E І, SCRIVENS, 60, Queen's Rd, Doncaster, — 
© Bromide postcards, in large or small quantities, 
Write for price list and samples. 


1 
(61 


QOMETHINS You Want for something you don't 
want.—New issue of our bargain catalogue, over 
focal plane, 
optical lanterns, 


for quick return. 
[ 


Per Dozen.—At this price I supply perfectly 
finished posteards, thoroughly fixed and well 
L. Serivens. 


1,000 iteins. including vest pocket, 
reflex and other cameras, enlargers, 


lenses, and feld glasses, etc, gratis and post free, from 
Sloane Square to anywhere.—Address, City Sale and 
Exchange, 26-28, King's Ri. Sloane 8q., London. (4880 


The 


[ntel 


1/8, 12x10 2/-, 15x12 2/11; for sepia see price list. BARGAIN in our great store and showrooms ! 
post free.—E. L. Scrivens, 60, Queen's Rd., Don 6169 yet had this list 3 
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lectuality 
of photography 


HOTOGRAPHY is a delight and a 
P guiding hobby in youth, and an enter- 
tainment and solace in old age. 

It supports its devotees in loneliness, 


keeping them from becoming a burden unto 


themselves ; it fills tl em with social pleasure 
in company, giving all a common. interest 


and a pleasant avocation shared. 


сә 


S we. scan the applications which come our way, 
A for our free price lists of thousands of delightful 
photographic bargains, we note with interest 

the invariable apparent intellectuality of the writers 
of these applications. Truly, human nature may be 
studied at the desk of photographic business. Some of 
these postcards and letters also token the inan of action; 
the round simple hand of the man of toil and enterprise. 
Others may be the scented notes of some gentle lady or 


merry school-girl. 


T is interesting to observe how various people thank 
[ us for services rendered. One man will rush in, 
straight from France, and say to our salesman, as 

he orders more goods, That was a ToP-HoLE camera you 
got for me last year! Tor-uoLE!"' The same day A 
letter may arrive, even from sweet secluded sister-of- 
mercy, saying: ‘ The Mother Superior begs to advise you 
of her pleasure and grat fulness for your very kind services.“ 


сә 


HIS is to say that for all classes and conditions of 
men and women photographic, we do render a 
very efficient service. Our Mail Order Dept. 

enables you “ to buy ANYTHING PHOTOGRAPHIC at Sands- 
Hunter's,” as casily as if we were in your own town. 
Then, as no iocal dealer can do, we send you, post free, 
a hundred-page list of EvERY STRIKING CAMERA OR Lens 
Have you 


сә 


OR 40 years we have served in- 
telligent photographers. For 
40 years we have studied their 
tastes and desires, even their whiins. 
We claim, now, to provide a “ Sale and 
Exchange" Service which is without 
a rival for Efficiency, and Modesty 
of Charges. 


ch» 


AY we ask the favour of your custom? Will 
you it we send it free by post, our large 
100-page iist? And may we have the pleasure 


, 


pouces Printing, 1/3 per dozen; enlarging nnl|of a communication about some requirement of yours— 
6009 either to examine, exchange, or purchase? 


PLEASE WRITE TO US THIS WEEK. 


ch» 


ands-Hunter's 


sure to have it! 


en 


Write 
They re 
Address : 37, BEDFORD STREET, 
The Strand, LONDON, W.C. 


| 
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WE ARE BUYERS 


(owing to our Factory now being en- 
tirely occupied with work ot National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


TWO-THIRDS ORIGINAL 
COST. | 


Specially required : 
Adams’ VESTAS, Adams MINEX, 
F/4.5 Lenses, Good Reflexes, 
Best Sander. 
sons, Good Stereoscopic. 


xii. 


Pocket Cameras, 


Bring or send for inspection, or 
state by post full particulars and 
lowest price required. If satisfac- 
tory, cheque will be sent per return 
of posi. Send stamped and directed 
envelope to ensure reply, and quote 
"PHOTOGRAPHY & FOCUS.” 


арам eC" 
(DINEX & VERTO 
S ms Cameras 
Hiqh - Class Second-hand Department 
(2aMERqS EXCHONGED 
. 24. PHARING ¥ RP. Me. 


LONDON 
FACTORIES 


MADE AT 
OUR OWN 


ro 
At M GOVERN MIT yr 


Nr / ercest r So Хде. 


HIGH-CLASS MOUNT CLEARANCE. 


50.000 mounts are to le cleared. Good usable cabinet 
lines, 4 different sorts, at rate of 8/6 a gross, post paid, 
Samples of each kind, including post, 6d. 


The Lilywhite Series of high-class mounts, 4-plate, cabinet, 
}-plate. and c.d.v. sizes, stocked. Full details of this 
mount tale will be given to all applicants enclosing 2/6 
for a sample set of high-class mounts, all usable. You 
cannot afford, if a user of good mounts, to ignore this sale. 


LILYWHITE, LTD., HALIFAX. 


А МЕ КА 


EXCHANCE D. 


S 324, $ 


CATALOGUE OF BARGAINS POST FREE. 


т WESTMINSTER 
PHOTOCRAPHIC EXCHANCE, U? 
ми OXFORD STREET. LONDON. 


ILI. VICTORIA STREET. 


Ne atkins’ 
c/n apshot 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 
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INEMATOGRAPH Machines tor home entertain- | 
went, 25/6, 32/6, 54/9, 73/-; fihnns cheap; lists. 
—Dept. 5, 103, George St., Croydon. [6178 


REATEST and Cheapest Conrse of Instruction in 
Press Photography, ete. Particulars free.—Craig | 
McKay Tuition, 68a, Eust St., Brighton. nnd 


тох Press Photography, business, commercial, and 


h advertisement photography, for after the war. | 
Long correspondence lessons, 24,000 words; greatest | 
and cheapest course, 5/—— Craig McKay Tuition, 68a, | 
East St, Brighton. [6185 | 


OUR Second-hand Catalogue, containing some hun— 
dreds of bargains, now ready. Write for copy, 
eratis and post free. Eutly application secures the best 
| bargains. Your old apparatus taken off you in exchange 
as part payment for other goods; highest possible е 
ances made. A P.C. brings the catalogue by return of 
post.—City Sale and Exchange, 54, Lime St., London, | 
E.C.3. (6146 | 


APPARATUS WANTED OR EXCHANGED. 


OOD Second-hand Apparatus purchased for cash or | 
exchanged: prompt attention —Humphrys, 269- 

275, Rye Lane (re-named from Peckham Куе), 
ham, London. [4 


W 4NTED. Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
oflered.—Watson's, 84, High St., Sheffield. 323B 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.— Watson's, 84, High St., Sheftield 

[4511 

WANTED, for prompt cash, or in exchange, сашегаз, 

lenses, and other photographie and optical appara- 

tus by makers of repute, must be in thorough sound 

order: approximate valuation gratis on receipt of par- 

ticulars. Latest bargain catalogue of cameras ‘and lenses, 

etc., gratis and post free.—Call or write, City Sale and 

Exchange, 26-28, King's Rd., Sloane Sq., London. [4879 


ANTED immediately, for spot cash, the following 


أ 


cameras: V.P. roll film Tenax, Baby roll film 
and plate Sibyl, quarter-plate Soho, quarter-plate N. and 
G. square and N. and §. reflexes, C.D.V. and V.P. 


Tenaxes, Carbine, Klimax, and similar cameras. Highest 
possible prices given and Y cu cash settlement.— Green, 
54, Lime St., London, E.C.3. [6147 


ANTED to purchase, for spot cash, quarter-plate 
T.P. Special Ruby, Ensign, and Pressman Popu- 

lar reflex cameras, without or with lenses und useful 
accessories. Highest possible figures given for spot 
cash. — City Sale and Exchange, 54, Lime St., London, 
E. O. J. [6148 


| WANTED. 


AV ARTES; old negatives, all sizes; spot cash paid.— 
De Leet Bros, 285, Kingsland Rd., хороо 
4756 


HE Golden Side Lines of Amateur Photography.— 
Big money from press photography, social, com- 
mercial, and advertising photography. Great new course 
of correspondence lessons, 24,000 words. Send 5/-, or 
ask for tree particulars.—Craig McKay Tuition, Roycroft 


Studio, 68a, East St., Brighton. [6182 
— Ways to Make Your Photography Pay- Study 
3 now for after the war. Unique course of new 


correspondence lessons, 24,000 words, 5/-.—Craig McKay 
Tuition, Roycroft Studio, 68a, East St., Brighton. [6184 


EXIGODODOOOOGODOOOODOU 


X Made in Germany. 


THE Proprietors of Photography & Focus 
desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will fot allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 
after the war. ILıFFE & Sons LTD. 
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ADVERTISEMENTS.—(SUPPLEMENT 6.) 


| VARIOUS. | MANY DEALINGS | 
OUR GOOD SERVICE. . 


289, 292 


Grams: 


The only way to ens 
receipt of this urnal is 
place a definite order with y 
newsagent, or the publist 


q 


q 
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OMIC Postcards, 50 1/3 (2/6 gross), marvellous | ^s 
value: satisfaction guaranteed.—Ideal Postcard!) д Customer writes: 1 have had many dealings * 
Publishers, Clevedon, Som. [6162 and you have always given me every satisfaction.- + 


THIS WEEK’S BARGAINS: M 


}-plate Sanderson Hand and Stand, Ross 
symmetric lens, f /8, Unicum shutter, 3 double 
slides, leather case, fine order; £4 103. ت‎ 

1-plate Sanderson Hand, Busch detective 
aplanat lens, f /6, Unicum shutter, 3 bookfona_ 
slides, and case; B gns - „ 

5 4 Century, extra long extension, swing _ 
back, reversing back, R.R. lens, f/8, shutter — 
speeds > to 1-100th sec., 3 double slides, and, 
case ; je, - у" 4 
Adams’ Matti Self-contained Pocket Magazine - 
for 8 plates, Ross Symmetric anasti at jem 
and case; 3 gns. ч “=? 
 i-plate Ralli F.P. Anschutz, collapsible 
Goerz Dagor lens, f /6.8, 3 double slides; 6 

Zeiss Minimum Palmos F.P., collapsible, — 
3} x 24, f [4.5 Tessar lens, 3 double slides, case 


2} 
£10 15s. 
Automat 


L. 
= 

- 
i» 


l]-plate Xit, Aldis lens, 1/6, No. 2, omat - 
shutter, 2 double slides; £3 . 158. MEE | 
No. 3 F.P.K, Bausch & Lomb RR lem, | 
shutter speeds т to i-1ooth sec. and time, 
1 £3 10s. ы 1. LU 
allmeyer Stigmatic No. 2 f/6, Glin. eus; 
£3 5s. i = d ы 
Dalimeyer Stigmatic Мо, 4 
Unicum shutter, fine order; 7 
Cooke Series 11. j-plate f/ sin. i 
shutter speeds 1 to 1-z0oth sec., 1. id | | 
in Mackenzie plain lens mount, аз new; #610% 
APPROVAL.—Allapparatussentonfive J 
days“ approval, when required, upon 
receipt of deposit to value. Write for 
lists containing large selection of reliable 
goods. e, 


& 293, High Holborn, Londo 


'* Admittedly, London." 
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DRY MOUNTII 
TISSUE [i$ 
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Sold in popular priced packets ; | 
Stocked at ail "branches of 2 

. BOOTS The Chemists, - 
P and ae 


leading photographic dealers, 
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The position їп г 
a stage when EX 
Irregular sales с 


waste—must be avo 


-—— — 


publishers and the newsag 

to effect the necessary saving 
definite order for a copy to be 
delivered each Week. ce > — 
This will enable the newsagents to li 
orders to the actual number с ies Te 
and result in a saving of paper. 
railway transport. С 3 
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DRY PLATES & FOLE rim. 
Wy WEEKLY 

“STORES „+ даи | 
BARGAIN SHEET. 


quantities; Prompt dispatch. List free. 
MARTIN, Chemist, SOUTHAMPTON. 


\ THE MOTOR  CYCLIST'S NEWSPAPER. 


Moro cus 


EVERY THURSDAY. . TWOPENCE. 


aid Patarde 1d. cach. Special Prices to trade and for largs 
“Son rao? < 


s. £ Ss. d. 
] 1368. TIN Omnar 1/7.7 мна" 1193. —№ө. 3a Folding Pocket Kodak 
EVERY Lens, i-plate size, біп. focus, d Postcard iaa Roll Film Camera, Р 
| WEDNESDAY fitted in Automat shutter Goerz Dagor Lens, f /6.8, Goerz 
speeded from 1 to 1-rooth sec. Sector high-speed shutter. Ia 
1d. In new condition ............ 1 5 0 erfect order n: good condition. 
1374. = ee 4 Gest Pocket Оа! — Au ist £1 a 5 817 6 
oc era, rapi I2II. 4 oars nschu 
The Journal of Eee Motoring achromatic lens, time pend кп Plane Camera, in nd new oa: 
shutter. in case. t 30/-. dition, outside adjustments, 
for Men and Women. Offered ѓог................. 18 6 double dark slides and leather 
1238. нейи Postcard size En- case. List price £11 105. ..... 6 2 6 
velope Adapter, for plates or 1221.—]-plate ilex Magazine Camera, 
aie adapted for any of the splendid rapid rectilinear lens, 
folding cameras taking single focussing adjustment, speeded 
slides. List price 20/-...... 9 9 11 shutter and Iso screen. List 
1304.— Postcard size Folding Pocket rice / ͤ K r e aera 12 6 
5 Kodak, rapid rectilinear lens, I315.—1i-plate Folding Erninan 
Autotime shutter, in brand new Camera, rapid rectilinear lens, 
condition. List £5. Io clear. 3 7 6 time and inst. shutter and 1 
477.— Busch Rapid Rectilinear Lens, slide. List 17/6 ............. 13 0 
in an Automat shutter, in perfect 1318. - No. За Postcard size Folding 
order, and speeded from 1 to Brownie, rapid achromatic lens, 
1- tooth sec. List price 52/6. Autotime shutter, in real good 
Offered Їюг................. ‚1 2 6 condition. List 46/6 ........ 112 G 
616.-—1 Rapid Aplanat Lens, біп. focus, 663.—1 Aldis Duo Lens for the No. 7, 
fitted into an Ibso shutter which Series III. lens, List 38/6.... 1 5 0 
gives varied speeds of т to 912. —Postcard Model 1 Cameo, fitted 
I-100th E shutter alone is with a Zeiss Triotar lens, f /6.3, 
worth 30. Offered (complete) Lukos II. shutter giving varied 
OLSA а nae 119 0 speeds from r1-25th tô r-100th 
627. —}-plate Cooks Anastigmat Lens, scc., flexo time release, and 2 
iy IIL, 5.r ees реше pis metal pipe 15 price Я 
of £/6.5, in а brass standar 17s. 6d. ered for ..... 5 0 
By R. Child Bayley. mount, in splendid condition. 1095. --]-plate Beck Bynar Amastigmat 
ditor of Photo- list price £5. Offered for ... 2 10 0 ens, in absolute new condition, 
1179. E : N 1 Pack Develop- working at : /4.5, in standard 
» ng Tank, will take all sizes o mount, with iris complete. 3 
graphy and Focus. flat films up to $-plate size. Cannot be repeated басе ком. 
List 2i шуныкы uat der 10 6 Mason’s price. 3 2 6 
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The Second Edition 
f А is now on sale, and 
can be obtained from 
call” newsagents and 
. Photographic dealers, 


di 1/6, or direct 13/15 QUEEN VICTORIA ST,LEEDS. 


irom the publishers, 
S ЕРЕ & SONS LTD. ALSO AT 54/62 GODWIN ST., BRADFORD. 
820, Tudor St., London | 

54.0.4, 1/9 post free. 


We have in stock a host of other bargains. If your require- 
ments are not mentioned above, write us, we shall be pieased 
to forward particulars and prices. Four days’ approval of all 
apparatus, cash returned in 1011 if not satisfied. 


CASH OR EXCHANGE BUSINESS OUR SPECIAL LINE. 


“PHOTOGRAPHY AND FOCUS.” 5/9/17 ENQUIRY COUPON. 5/9/17. 


PRIZE COMPETITION. 


Coupon for September, 1917. 


“PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


ENQUIRY COUPON. 5/9/17. 


“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 
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SOUTH-WESTERN POLYTECHNIC INSTITUTE 


Manresa Road, Chelsea, S.W. 


CLASSES IN PHOTOGRAPHY. 


A COMPLETE COURSE OF LECTURES, followed by 
5 Work in Negative Making, Printing, Enlarging. 

Making, and the latest processes of Colour 

‚ will be conducted by 
E. SENIOR 

опошз Medallist, City and Guilds of London Institute), 
MONDAY EVENINGS, commencing on MONDAY, 
EMBER 24th, at 7.30. 
For father particulars apply to the Secretary (Room 76). 
Telephone : 899 Western. 
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“Hand 


Cameras" 


— BY — 
R. CHILD BAYLEY. 


ENQUIRY COUPON. 5/9/17. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


“PHOTOGRAPHY AND FOCUS.” 5/0/17. 


PRIZE COMPETITION. 


Coupon for September, 1917. 


Editor of . 
Photography and Focus.” 
gaaoamoagagaaaagog 
Can be obtained from all 


newsagents and photographic 
dealers, price 1/9; ог direct 


from the publishers — 
ILIFFE & SONS LTD., 
20. Tudor Street, London, 
E.C.4. 2/- post free. 


"PHOTOGRAPHY AND FOCUS." 5/9/17 


PRIZE COMPETITION. 
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Coupon for September, 1917. 
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Unam Ir IDE UG NEP ЫЗА ЗИТ ПЫЧКЫ WT Eee ACC UT C CROCO PUN 
E. _ ® | | 
The Ubiquitous Album. 
Some Johnny — I forget just who—once said that ‘‘every soldier carries a 
Field Marshal's baton in his knapsack.” Well I don't know a lot about that 
yet, but I'm willin' to wager that there are a jolly sight more soldiers with a 
Boots * Economy" Album stowed conveniently in their Kit bags. 
You can understand it, y’ know, for these “Economy” Albums are so jolly neat 
and tasteful and are the very finest method of keeping the special favourite 
snapshots that we’re always bringing out for pals to admire. They’re handy in 
size, taking 6, 12 and 24 prints, and so cheap they’re no greater expense than 
mere mounting. Send “ HIM“ a Boots Economy Album with some happy 
intimate snaps of the home circle. He'll welcome it I assure you. 


" Ecenomy " Albums (slip in) made in pleasing shades 


| (e . 99 
of grey and brown. The leaves being held together b Zu | 
silk cord. | | 
E12 V.P.K. 2 on a page, for 12 prints .. 6d. : 


E13 ЕРК. 1 „ a 6 5„% .. 6d. - 
Е1За F. p. K. 2 м 12- 2 .. 9d. А 

El4 laF.P.K.1  , M в „ .. 6d. EL ОО воо Chief Londen 
El4alaF.P.K.2 „ " 12 „ ... 10d. Ihs Chemists BRANCHES Branch : 
E10 1-plete 1 š š 6 к 4. 6d. : 182, 
1105 ашшы i н „ Е „ ove Pos PHOTOGRAPHIC Regent Street, 
10 P.C. Е * *. dd. | 
EIOa P. C. 2 „. „ 12 „ . 1/½ SECTION, PONDON: W. 
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j we were genuinely there. 


Su \ 


PHOTOGRAPHY. September 5th, 1917. 


SREQUENTLY I 
eloquent on the virtues of the 


have waxed 
impromptu in picture-making. 
Thereby is meant not necessarily that 
the picture was in fact an impromptu, 
but that its grouping—in the case, for 
instance, of genres—should look im- 
promptu: not laboriously arranged. 
 lneed not go over’ the ground again. 
But there is a vast deal of plate- 


wasting done on impromptus—real im- 


promptus as distinguished from art- 
concealing - art impromptus. The 
vendors of pocketable cameras and the 
manufacturers of plates and films are 
in 2 conspiracy to persuade the world 
picture-subjects 
may be met on every 
walk. These gentle- 
men are commercially 
wise. They also hap 
pen—what is not 
always the same thing 
—to be right: they 
are telling the truth : 
there are picture 
subjects everywhere, . 
and x good proportion Ж 
of our best shots are 
obtained ^ unexpect- 
edly. — The scene, 
whatever it is, arrives 
at a. moment's notice. 
It is a real im- 
promptu—a lesson in 
the necessity for keep- 
ing the camera handy, 
Fi in and day out. 
All this I grant. Yet 
were I penning an 
essay on The Waste 
of Plates (a theme 
which, as book adven- 
tisers so often word 
it, might “range from grave to gay), 
my chief exposé and denunciation 
would centre round the average ama- 
teur’s fondness for the impromptu. 
Quite justifiably, the average amateur 
for a possible snapshot at every 
corner, Quite unjustifiably, at too 
many of those corners he thinks he 
as found one. And pop goes a plate. 
Pity! Nine times out of ten the snap 
is too impromptu. The makings of a 
| Ошу 
the photographer was in too much 
hurry, with the result either that he 
ok the picture when it was not as 
disposed as it might have been 


Noonday. 


Concerning some Photographs by Beginners. By “The Bandit.“ 


'* Critics ? —appalled I venture оп the name, 
Those cut-throat bandits in the path of fame." - Bus. 


The prints published below are selected from our latest competitions We are unable to 


forward prints to The Bandit '' for criticism. 


The conditions under which prints alone 


are criticised will be found each wee': under the heading Queries and Replies. 


or he took it when he ought not to 
have taken it at all. à; 

‘Let me try and find a few specimens 
of the right and the wrong kinds of 
impromptus.  ''Noonday"' seems to 
me to be a characteristic sample of 


one species of the wrong kind—the 


wasted plate. You picture the photo- 
grapher out for a stroll, and this 
wonderful vision suddenly heaving in 
sight. A cow standing in a stream: 
this conjunction alone is almost irre- 
sistible to some minds. When, added 
thereunto, we find the spectacle of 
cow and stream framed strikingly by 
the areh of a bridge (and bridges are 


By l. Н. Sherwood, 


also irresistible), there seems to Бе 
nothing more to be said. Not spend 
a plate on that? Why, the suggestion 
is criminal. . 

Nevertheless I make the suggestion. 
I grant the unusualness of the sub- 
ject. I grant, in a popular sense, its 
general ‘* picturesqueness.’’ І pèr- 
ceive that a pensive cow beneath the 
curved portal of a bridge is alluring ; 
but as I inspect the print I am moved 
to ejaculate, vulgarly, „What abart 
it^ 

“What abart it? ' -i. e., suppose a 
cow does go paddling under a bridge, 
what of it? Have we photographed 


the occurrence as a curiosity or as a 
picture? As a curiosity it is tame. 
The plain fact is that this was by 
way of being a picture. Well, as a 
picture, what abart it? 

Honestly, there is nothing here but 
some rather ugly and ill-placed masses 
of hard, under-exposed black and 
white. The subject matter was a 
shade out of the ordinary; but the 
composition is a mere _ haphazard 
jumble of blots, without atmosphere, 
delicacy, or pattern. The cow re- 
sembles a stuffed dummy. Наа its 
attitude been different, and had a 
careful, full exposure introduced some 
gentleness into the 
scene, there might 
here have been se- 
cured at least a pretty 
bit. As it is, this is 
unmistakably a plate- 
wasting impromptu. 

Someone may turn 
and retort that it is 
not my business to 
endeavour to stem the 
tide of plate-wasting. 
If .the author of 
* Noonday," or of 
our next example, 
“ Milking Time," is 
pleased. with his 
wasted plate, What 
abart it?" Besides, 
am I not queering the 
pitch of the  plate- 
makers ? 

Баг from it. J 
want more plates and 
films used, not fewer. 
But I say ‘‘ used "— 
not wasted. And it 
is my business to 
dissuade people from  plate-wasting. 
For this reason. I wish people who 
have begun photographing to go on 
photographing, The surest way to 
ensure this is to get them to use plates 
rather than waste plates. People grow 
tired of snapping here and snapping 
there at just any mildly interesting 
episode or group or view. Impromptu 
photographing, too, often ends in 
boredom, and the camera is abandoned 
like a toy. It is very much my affair, 
as a photographic writer, to try to 
anticipate and check this tendency. 
An obvious step in the programme is 
to preach the futility of plate-wasting. 
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The author of “Milking Time” 


came across a subject which might 


have made rather a dainty picture—a 
picture which would have encouraged 
her to keep up and develop her photo- 
graphie hobby. Perhaps ‘ Milking 
Time" does thus encourage her. 
Still, if she can-manage to be critical 
of it, even dislike it, she will para- 
doxically be in the way of a surer 
photographie future. 

What I would 
that though—obviously '——she had an 
eye for a possible subject, she was in 
too much hurry to take it: her im- 
patience led her to waste a plate on 
a scene which was not at its best or 
anything like it. 
atom of arrangement or composition 
here: the goats are not even looking 
the same way: the milkmaid is 
camera-conscious : the gate's top bar 
and the skyline too nearly coincide: 
and there is no restful main point of 
interest in a scene which ought surely 
to have been restful above all things. 

These are serious accusations, and, 
of course, Milking Time" is not a 
work worth extreme seriousness of 
analytical criticism. I apologise to 
its creator if I seem to her to have 
dealt too heavy-handedly with it. 1 
merely wanted to explain why it, like 
" Noonday," fails precisely at а 


point which spells virtue in other pie 


tures—the impromptu. It is too 
innocent an impromptu: it is that 
impromptu which involves plate-wasting 
instead of plate-using. 

There is internal evidence indicating 
that Helping Mother” is of. the 
order of the impromptus. I may be 
wrong, but I surmise | 
that the effect of this 
lighting апа this 
arrangement suddenly 
caught the photo- 
grapher's notice one 
day, whether this par- 
ticular figure hap- 
pened to be there or 
not. We come upon 
such things, even in 


our own familiar 
homes, quite unex- 
pectedly : a door is 


open which is usually 
shut sun enters at a 
window—a figure ap— 
pears in a white frock 
—these and other tiny 
touches coincide to 
make a composition 
which we never have 
beheld just so: before. 
Promptly the camera is 
sought, and the thing 
taken before the happy 
possibilities disappear. 

These are the repay- 
ing impromptus, the ones in which 
plate-maker and photographer and 
critic may all equally and reasonably 
rejoice, and of which nobody grows 
tired. 
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indicate to her is 


There is not an. 


Milking Time. 


PHOTOGRAFHY. September 5th, 1917. 


Such a photograph as “ Helping 
Mother" may be only a pretty bit, 
but it is a plate used, not а plate 
wasted. One should add that careful 
technique has contributed much to the 
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Helping Mother. By А. Spielmann. 

c 
success.  Under-exposure would have 
been only too easy. It always is in 
such impromptu effects“ of lighting, 
for those which catch the eye are 
generally strong in contrasts. 


By Mrs. L. Oakley. 


Interested,“ which is reproduced 
on page 153, is a case of the sort. 
It must have been a sparkling and 
vivacious scene—a typical and tempt- 
ing impromptu. But under-exposure, 


accompanied as is so often the case 
by over-development, has turned it (at 
any rate in the original) into soot and 
whitewash: tho whites are much 
whiter and the blacks are much blacker 
than they could possibly have appeared 
in nature. There are. parts of the 
print which look rather as if lit by the 
moon than by the sun. 

The desire to get the impromptu 
picture taken before the chance slips 
is excusable; but if the technical side 
of the problem is overlooked in our 
haste we shall not be using a plate, 
only wasting one. The question of 
exposure must be remembered—remem- 
bered even before the question of 
composition. | 

We are too apt, even the most care- 
ful of us, to look upon exposure as a 
matter of chance; and when faced by a 
tempting subject to make the expo- 
sure, even if we have the feeling that 
it cannot be sufficient. We have a 
hope that the light may be stronger 
than. it looks, the plate possess some 
extra sensitiveness by а fortunate 
accident, or the shadows not be just 
so heavy as they seem. Alas! such 
lucky accidents do not happen when we 
want them, and the negative gives us 
that excessive contrast of solid blacks 
and chalky high-lights, or else the 
darker tones all run together, and we 
get one more lessoy on the importance 
of full exposure. 

There is not much composition in 
* Interested," but at least some kind 
of concentration and  pleasingness 
could have been wrought by adroit 
trimming. Nothing, however, can 


remedy the under-exposure, and the 


spottiness and loss of 
atmosphere caused 
thereby. It may be 
that the sun was so 
low that its  actinic 
value rendered under- 
exposure unavoidable. 
In that case the ex- 
posure should not have 
been made. It was 
time for the  photo- 
grapher to stop photo- 
graphing. 6 
More likely, there 
was really plenty of 
light; but he forgot 
that, pointing his lens 
towards the sun, he 
must use a larger stop 
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when faced by these 


impromptus. 
is “up to" us to re- 


If we do 


member. 


to belong to the plate-wasting brigade. —' 


Which is by ‘no means 
even to those folk fond of 
impromptu. | 


— - — 


and a slower shutter . — 


kind of. 
thing one does forget, 


Still, it 
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not, we shall continues 


PHOTOGRAPHY. 


Photographic Printing 
and Developing. 


This is an important branch of 
our business that deserves your 
dose attention. Is there a firm 
m your local town who can de- 
velop and print your negatives 
the same day as received? Ог 


make for you, enlargements 
which are  befutiful pictures 


those apparently insignifi- 
cant negatives? Or touch u 
and improve those with whic 
you have had accidents, either 
fhrough wrong exposure or other 
causes? Or make a magnificent 
studio portrait from Ahe head 
and shoulders of a portrait con- 
tained in a large group? We 
believe ourselves to be unex- 
celled in this class of work ; our 
workers are all artists ; they love 
their о and their efforts аге 
АН directed to turning out the 
very best and most artistic 
results. Sparkling negatives, 
brilliant prints, and picturesque 
enlargements are the invariable 
rule with us. No finger-marks, 
scratches, or bad work. 
Urges. Orders should be prepaid 
to facilitate quick delivery. 


ADVERTISEMENTS. 
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11348.—No. 1 Ensignette Camera, focus- 
sing mode! fitted with Cooke anastig- 
mat f/5.8 lens, complete in velvet - 
lined case, practically as new; price 
£4 15s. 


113419. —Glyphoscopic Stereoscopic Cam- 
era, 4} m E with 6 slides, 
fine lenses, also folding stereoscope ; 
price $1 118. 6d. 

11350.—8m: И size Cannon Camera, in 
first-class condition; price £2 9s. 11d. 

d ed Расо Machine, complete 

г inc photography ; price 
£2 56. 11d. 

11352.—]-plate Folding Klito, complete 
with fine lens and shutter, latest 
stirrup front, 3slides ; price $1 4s. 11d. 

11353.— Fine j-plate Court Stand 

mera, very strong and compact, 
complete with Ross rapid symmetrical 
f B ens, roller bind shutter, 3 D.D. 
slides in baize envelopes, and baize- 
lined canvas case, and’ 3-fold tripod ; 
price 83 17s. 6d. 

11357.—}-plate Regular Sanderson 

and or Stand Camera, fine К.К. 
lens, 3-foci, Unicum shutter, triple 
extension, rack focussing, complete 
with Houghton’s envelope adapter, 
18 envelopes, 3 D.D. slides, and lined 
canvas case; price $3 156. 

11358.—]-plate Cameo Camera, fine 
achromatic lens and shutter, complete 
with 1 slide and focussing screen; 
price $1 23. ttd | 

"осе 3a Folding Pocket Special 

edak, fitted with Goerz Dagor f /6.8 
Jens and fully speeded compound 
shutter, for postcard size rol filins, 
or can be adapted for plates, practi- 
cally as new, complete in black 
leather case; price 412 123. 

11370.—No. 3 Fodng Pocket Kodak, 
for ł-plate roll films, or can be 
adapted for plates, fitted with Goerz 
Dagor f/6.8 lens and fully s ed 
Koilos shutter, complete in leather 
case; price £8 89. 

11372.—Fine {-ріаќе Lancaster inter- 
national Stand Camera, 4 D.D. slides, 
fine lens and shutter, film pack 
adapter, and tripod ; price 81 . 114. 

11373.— Postcard Folding Camera, fine 
R.R. lens and speeded shutter, com- 
plete with 2 slides and leather case ; 
price $2 3s. 114. | 

11412.— Stereo. Weno Roll Film Fall- 
size Stereoscopic Camera, fine R.R. 
lenses; price $1 138. 114 | 
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—» in Cameras 


Everyone interested in Photography should 
send for our latest List Number 14. We have 
the largest stock in England of second-hand 


paid. 


| Kodaks, Newman & Guardia, Ross, Butchers', 
| and Houghtons' Cameras. 

lowest possible and everything is sent carriage 
Here are a few items typical of the 


Our prices are the 


great value we offer:— > 


11378.—No. 1 Ensignette, complete in 
ase; price $1 2s. 11d. 

1 1 392.— Postcard Folding Tudor Camera, 
1/8 Busch rapid symmetrical lens, 
Unicum shutter, rack focussing, 3 
D. D. slides, and leather case, double 
extension ; price 43 5s. 114. 

11418.—Vest Pocket Kodak, latest 
autographic model, Kodak anastigmat 
lens, f /7.7, complete in brown leather 
Case; price 

11417.—Vest Pocket Kodak, latest 
autographic model; price 17/11. 

11422.—Vest Pocket Kodak, latest 
autographic model, fitted with Kodak 
anastigmat f/7.7 lens, complete in 
case, practically as new, returned 
from Chapman ; price £3 

11423.—]-plate Felding Klito Camera, 

achromatic lens, and T.B.I. 
shutter, complete with 1 spool; 
price 81 3s. 114. 

11426.— ]-plate Folding Camera, fitted 
with Zeiss Tessar f/4.§ lens, double 
extension, 2 slides, filin pack adapter, 
and Telemeter view finder; price 
£14 145. - 

11396. —}-plate Regular Sanderson Hand 
er Stand Camera, leather covered, 
triple extension, rack focussing, 
swing front, extra high rise, Goerz 
Dagor anastigmat lens, f 6.8, Койо» 
fully speeded shutter, 3 mahogany 
bookform slides, Mackenze-Wishart 
adapter, and 12 envelopes for postcard 
size, leather case for envelopes, and 
baize-lined Jeather case for outfit, 
practically as new; price £14 14$. 


11407. —No. 3 Folding Kedak, }-plate, for 


roll films, or adaptable for plates, 
К.В. lens, and excellent shutter ; 
price 39/11. 

11411.—No. 4 Cartridge Kedak, 5 4, 
for roll films or adaptable for plates, 
fine R.R. lens, speeded shutter ; price 
19 /11. 

11427.—]-plate Reflex Camera, double 
extension, focal plane shutter, 3 D.D. 
‘slides, film pack adapter, and solid 
leather case; price 17s. 64. | 

11442.—Midg Focussing Camera, box- 
form, }-plate, Beck symmetrical 
lens and.speeded shutter, complete 
with case; price #1 2s. 11d. 

11362.—]-plate Aldis Anastigmat 1/6 

s, in fully speeded Automat 

shutter; price $2 7s. 11d. 


11354.—]-plate Stand Camera, double 
extension, turiitable, fine К.К. lens, 
Mediophuc roller blind shutter, coin- 


plete with 1 р.р. slide; price 
15/11. 
11355.—F.0.P. Boxtorm  Frena, for 


3} x 21 flat films or plates; price 7/11. 
11356.— 3a Folding Pocket Kodak, for 
roll films, or can be adapted for plates, 
Goerz Dagor f/o.8 lens, and Goerz 
Sector shutter; price £7 178. 64. 

11359.— Postcard Autofoc Goerz Tenax 
Camera, double extension, rack focus- 
sing, Goerz Syntor f/6.8 lens, and 
compound shutter, complete with 6 
slides and filin pack adapter; price 
£1 7s. 

11564.— Stereoscopic Oo.’s Vest Pocket 
size Magazine Camcra, takes 12 plates, 
fine R.R. lens, complete with leather 
case; price 19/11. 

11365.—}-plate Light Enlarger, for use 
with own camera, slin. condenser, 
oil lamp; price £2 17s. 64. 


.11366.—5 < 4 Bullard Magazine Camera, 


fine К.К. lens aud fully speeded shut- 
ter, rack focussing, double extension ; 
price 18/11. 

11375.—Reoes  ]-plate Portrait Lens, 
very suitable bor }-plate enlarger : 
price 12/11. 

11377.— Fine j-plate R. R. Lens, com- 
plete with flange; price 9/11. 

11379.--]-plate Klito Plate Pocket 
Developing Tank, as new ; price 7/11. 

11381.—No. 2 Ensignette Daylight 
Developing Tank, as new; price 12/11. 

11301.— Strong i-piate Stand Camera, 
К.К. lens, 2 D.D. slides, and stifl 
canvas case.; price 81 14s. 114. 

11393.—No. 2 Ensign Boxt@m Roll 
Film Camera, 3} >: 2}, witb case com- 
plete; price 8/11. 

11397.—Fine 1-plate Ashford Giraffe 
Тире excellent condition; price 
15/11. 


11408.— Lancaster Instantogr j-plate 
Stand Camera, fine lens, 2 D.D. slides : 
price 14/11. 

11409.—]-piate Folding Ensign Double 
Extension, rack focussing, Ensiga 
anastigmat lens, f/7.7, Ensign Sector 
fully speeded shutter, latest stirrup 


front, takes films or plates; price 
86 5s. 
11413.— ]-plate Folding Ernemann 


Camera, fine NR. lens, complete with 
I slide; price 81 2s. 11d. 
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Sole Manfrs.: JOHN J. GRIFFIN & SONS, LTD, KINGSWAY, LONDON. 
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— The Premier Self-toning рарет. Just prints d out and fixed lor a few I he favourite paper for evening printing—-s mply exposed for a few sc cond Е 
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Ross Lenses 


for beginner ‘and expert 
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Every Photographer from the most inexperienced 
beginner to the most finished expert will profit by 
using a Ross Lens. 


A Ross Lens will help the beginner to achieve the 
best results from his early efforts. It will puta 
power into his hands and give him a confidence 
in his work that he cannot obtain by any other 
means. 


A Ross Lens will enable the expert to do justice 
to his photographic skill and to the remainder of 
his apparatus and materials. It will help him to 
produce negatives showing unsurpassable defini- 
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: tion and covering power and a total absence of T 1n T А М K 
t faults arising from lens aberrations. - 1. 
1 - 
Ross Lenses are manufactured in а perfectly T d CV el O P men t 
і equipped works by the highest obtainable T 
1 technical skill. 'Tbere is a Ross Lens for every T Civ : x 
branch of fhotography. T ives the best negative obtainable from 
; T each exposure, Suits all tanks, Sims-@ 
; М and plates. 
1 Let us send окон catalogue. T Sold [n cartons by all Dealers - 
i. Bins Burroughs Wellcome & Co., London 
CLAPHAM COMMON, "E Pho. 995 cop 
Ross Lt „ LONDON, S.W. $ ipe 
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Metol-Johnsons: 


HOSE who are not behind the scenes in manufacturing 
at the” preseut time can form little or no idea of the 
difficulties which confront those who set out to replace 

the many products which we have hitherto obtained from 
Germany by goods of British origin. It is easy enough to 
ask whv we do not do this or that; but easy as it is, it, 
is still easier to provide a most conclusive answer. 

To take a case very much in point, we may refer to 
" Metol-Johnsons," which is a true metol made by Messrs. 
Johnson and Sons, Ltd., of Cross Strect, Finsbury, London, 
E.C. It has only been possible to put this on the market 
on a commercial scale three years after war began; and when 
the obstacles that have had to be overcome are recognised, 
the delay ceases to cause any surprise. For the buildings 
and apparatus required for its manufacture could not Ps 
made without permission of the authorities; the timber 
could not be bought; the utensils (after being designed 
could not be ordered from the potteries, and when a 
could only take their turn. Куеп when the plant was ready 
for manufacture there was still a supply of raw material 
—the coal tar product—to be obtained, and Government was 
taking the whole of this for munitions of war. Finally, 
when manufacture on a commercial scale was at last under- 
taken, the authorities made first claim upon the output, 
and it was only after all their requirements had been met 
that it became possible to. supply the public. 

We have set forth some of the obstacles with which Messrs. - 
Johnson have had to contend, partly because we have heard 
remarks on the lines we have quoted—not, it is true, about 
metol especially, but about goods in general which are to 


' be made to take the place of enemy products—and partly 


because it is only fair to Messrs. Johnson to give our readers 
some idea of what they have had to contend with. How- 
ever, these particular troubles are now fairly left behind, 
and British-made. metol, identical in every respect with the 
German article except that it is the outcome of a home 
industry, is now on the market. 


The New Paget “Сгауига” Paper in Two Grades. 


OVELTIES in photographie material are few and far 
between at the present moment : but the Paget Prize 
Plate Co., Ltd., of Watford, has recently given us 

an opportunity of making а thorough trial of the 
"Gravura" paper which it is now issuing: a new pro- 
duct, we may note, under an old name. . | | 
Gravura is a gaslight paper, which is supplied with 
the usual surfaces and at. standard 1 but it is issued 
in two grades. No. 1 is a gaslight paper of the usual 
character for giving prints of a good black and white kind, 
or, if sulphide-toned, sepia pictures can be obtained with 


it. No. ives great vigour, so that it may be used in 
cases in which any other printing process will only yield a 
flat. result : and it can also be employed to give by direct 


development, prints in warm tones direct from negatives 
of average density. The ‘method by which this is accom- 
lished is an old one: in fact, it was advocated by the 
aget Company itself quite fifteen or twenty years ago, 
but it did not enjoy any great popularity at that time, 
chiefly we believe on account of the difficulty of getting 
a uniform colour throughout a number of prints. The 
subject is now better understood, and the special instruc- 
lion sent out with the No. 2 grade Gravura make the con-' 
ditions under which the colours are obtained very clear. 
The new Gravura is much slower than its predecessor, 
in the No. 2 grade especially, and so tends to give ample 
mtrast from thin negatives: while it may be worked in a 
well-lighted room, if kept a few feet from the gas, or 
‘even in very weak daylight. The latter, however, is not a 
method which we should recommend to anyone unless he 
as. fully alive to the fogging power of even feeble day- 
light. We have used both grades, and found them to do 
all the makers claimed, and to yield excellent prints with- 
ent any difficulty. The formule include metol-hydrokinone, 
metol, and amidol: but our own trials were made with the 
| named, made up with the new British-made metol of 
Messrs. Johnson and Sons referred to above. 
Tue instructions which are given with the paper include a 
formula for the prevention of abrasion marks by the addi- 
tion of fifteen minims of a solution of potassium cyanide 
(100 grains to ten ounces of water) to each ounce of 
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The British-made Pure Product. 


We have been using some of this Metol-Johnsons” within 
the last few days, both for plates and prints, and using it 
with complete satisfaction 
it. It is a fine powder, of the appearance to which we are 


е. 


y / 
“ON THE ALERT.” MATTHEW E. DUNCAN, 


۴ From the Beginners’ Competition. 


all accustomed, it acts exactly like what it has supplanted, 
and either alone or in conjunction with hydrokinone or pyro 
makes an efficient developer. It is supplied at 5s. per ounce, 
in one, four, eight, and sixteen-ounce bottles. 


developer. They also comprise а clearing solution, and a 
sulphide toner. | 

In order to obtain warm tones by direct development, the 
same metol-hydrokinone developer which is recommended 
for the black tones is used; but it has added to it a variable 
quantity of a stock solution of ammonium carbonate and 
ammonium bromide, together with several times its bulk 
of water. The longer the exposure and the weaker and 
more restrained the developer the redder will be the result- 
ing prints, the exposure for red-chalk effects being eight 
to ten times that which the same grade of paper requires 
for black prints. For both grades an acid fixing bath is 
recommended. 

Gravura lantern ‘plates are supplied coated with the 
same emulsion, and requiring similar treatment to the paper, 
except that when warm tones are required only half as 
noch water should be added to the developer. 

The Gravura papers are supplied with various surfaces, 
glossy, matt, satin, cream-crayon, etc., and postcards with 

lossy, matt, or satin surface can be obtained with the 

o. 1 emulsion, at the standard prices. Its high qualities, 
we have no doubt, will secure for the new Gravura " paper 
a wide circle of users. 


The Week's Meetings. | 


WEDNESDAY, SEPTEMBER 5TH. 


Bristol Р.С, More Leaves from an Amateur’s Notebook. J. Randall. 


SATURDAY, SEPTEMBER 8TH. 
Ilford P.S. Grange Hill to Loughton, through the Meadows. 
Manchester A.P.S. Mobberley for Harvest Scenes. 


MONDAY, SEPTEMBER. IOTH. 
Wallasey A.P.S. Still Life Competition. 


TUESDAY, SEPTEMBER IITH. 
Manchester A.P.S. Lantern Slides by H. Wormlcighton. 


WEDNESDAY, SEPTEMBER I2TH. 
Bootle A. P. Ss. Twenty-third Annual Exhibition. 


Societies will have their meetings announced here if the syl!sbus is sent 
to us at the beginning of the session or from time to time. 
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There is little we need say about 


HERE is apparently some rejoicing in one part of 
England because of the removal of the absolute 
bar to photography; but there is extra gnashing 
of teeth elsewhere, for quite recently brand new 
regulations have been issued proclaiming whole 

counties, where before the prohibition applied only to iso- 

. lated districts. Ав I said last week, I retired for peace 

and quiet to a seaside town where I understood it was 

certain death to be discovered in possession of а camera, 
and to my horror a big pot in the special constabulary told 

п.е that he believed ali restrictions had been removed, and 

that he himself had seen a good many cameras being used. 


4X + * 


Before taking the first train home again I went to make 
eure of the trath of this ghastly information, and the 
chief constable showed me a brand new poster carefully 
put up in his private room, where, of course, all visitors 
to the town would be sure to see it. The first paragraph 
banned the whole of the county, and succeeding 1 
dealt separately with the boroughs, townships, rural and 
urban districts, and all other parts not coming under such 
headings. One would have thought that the whole county 
included all its parts, but that assumption would have 


made the poster too short, and would have left no doubt 


гв to its meaning. Also, some legal crank would have been 
deprived of a grand chance of spreading himself out, and 
fattening his bill., However, the thing seemed comprehen- 
rive enough to set my doubts at rest, the only flaw being 
that a camera could be used in one’s own garden. I com- 
forted myself with the thought that it would be quite easy 
to keep out of the garden. 


и + V 


In a secluded part of the beach I saw a man with a 
camera propped on a camp stool and partly covered with a 
towel, carefully focussing on a subject which I will not 
specify. She had a bathing tent as a background, and ought 
to have made a good picture. She hardly looked of military 
or naval importance, but I am sure that fellow had no 
permit even for so innocent a subject. “There were others 
swaggering about quite openly with cameras, canvases, and 
sketch books, so Ї presume they had got permits. How 
some of them got a permit is a mystery, for part of the 
rigmarole is to find two persons who will testify to the 
honá-fides of the photographer, and I should have thought 
* it would have been difficult to find even one person to 
answer for some of those I saw. 


R + X 


Meanwhile, prosecutions of photographers go merrily on, 
the fines being more inconsistent than ever. The general 
rule seems to be—the more harmless and inadvertent the 
offence, the heavier the fine. One man had bought a new 
camera to use for the first time on his holidays, and, for a 
beginner, his first two exposures were not so dusty. His 
field of operations was one of the most important of our 
naval stations; his first plate was exposed from the top 
window of a boarding house, and comprised a panoramic 
view of the town and harbour; his second shot included 
two seaplane hangars, a balloon, a torpedo boat, and a fort. 
The professional who developed the plates for the police 
expressed the opinion that the photographer knew little 
about his work, but it seems to me that for a novice he 
did remarkably well, and I think myself that he deserved 
to fork out the £5 he was requested to pay. Anyone nowa- 
days who is not aware that such subjects are prohibited 
wants waking up somehow. 
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“The time has come," the Walrus said, 
“to talk of many things.“ 


Another man took some photographs of an aeroplane on 
the ground, and when challenged took out the plates and 
exposed them to daylight. He announced that he did this 
out of kindness, to save the police further trouble, which 
shows what a good man he real was. But the police did 
not shrink from trouble, and took the pact to be developed 
by a professional, who again expressed his expert opinion— 
the plates were defective. This shows what is expected 
of plate-makers. They must turn out a plate that will 
give a good negative with an exposure of a small fraction 
of а second, and yet be unaffected by subsequent exposure 
to broad daylight. 

+ * 

Inasmuch as the penalty for such offences as these may 
run to a fine of 2100, or six months' hard labour, or the 
two combined, it is as well to be aware of the sort of defence 
that is not accepted as valid. One lady pleaded that in 
using a camera she was doing only what she had seen many 
others do. The learned cadi countered this with the original 
remark that two wrongs don't make a right" ; neither, 
evidently, do a great many wrongs make a right. He was 
so pleased with his sparkli 
about the hundred pounds and the six months, and he let 
the damsel off for a crown. 

+ + * 


Another ineffectual defence was put in by a solicitor 
appearing for an amateur who had unknowingly included 
a fort in his landscape. He produced a close-up view of 
the fort itself on a postcard printed in Germany. On the 
face of it, we might suppose that if the Germans already 

ss a photograph of the fort—as they do of every 
lessed thing of the kind in the country—there would be 
no great harm in an amateur sticking in his album at home 
a landscape in which the fort might be detected by the 10 85 
of a microscope. This is an incorrect supposition. The 
correct view is that the solicitor was himself liable te 
prosecution for having the postcard in his possession. In 
fact, by the strict reading of the law, everyone is guilty 
of an offence (£100 or six months) who has in his possession 
a view of any kind whatever showing objects of naval or 
military significance. That fine mezzotint of the Forth 


Bridge, my friend, for which you paid ten guineas, and 
which ou consider a fine addition to your walls, should be 
taken down and burnt. And if you request your small boy, 


who is at present rudely chuckling at your discomfiture, to 
get out his album of picture postcards, he will find that he 
is liable to fines of oils of pounds, and to centuries 
of imprisonment. 
х + + 

Апа you, ту little maiden with a Brownie, have been 
making cloud negatives from your bedroom window, and 
some very nice chunky cumuli you have got. 
If an aeroplane happened to pass across your cloud 5 
до you know what they could do to you, my lassie? Brrrr! 


. + X 


Close to where I am staying, in а wood stands & | 
I am. 


large house converted into ап ammunition depot. п 
not supposed to know this, but I do. Now I admit that it 


would be a difficult matter for me to manage a photograph' . 


of thst house, although I think I could contrive it if I 
were put on my mettle. 
would be to get a map of the town and make on it a teeny 
tiny pencil dot. 
to fit that crime. 
to snapshot one of my kiddies paddling on the 

THE WALRUS.. 


But what I could do quite easily 


I wonder what the punishment would be 
It would be a4 less risky proceéding than. . 


ng observation that he forgot | 


But beware! 
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The ghastly knowledge that 


burns into your soul when 
you are certain that the result 
is not going to be a good one. 
MORAL— | 

See that there are mo “ disturbing 
influences” present when you are 
about to snap an animal with your 
“ Ensignette.’ (N.B.—This moral 
also applies when you are taking 
pictures of kiddies.) 


b : | Ensignette Cameras 


a c 


for taking photographs in the garden. Loaded in Day- 
light with “ Ensign“ Roll Film Spools (costing rod. only). 
Good Lens. Time and Snapshot Shutter. Results always sharp 
and clear.. Fold tofit a waistcoat pocket. Price 30/- at all 
Photo Dealers. “Ensign” Films and Cameras are British made. 


1 HOUGHTONS, LTD., 88, HIGH HOLBORN, W. C. TI. 


Manufacturers, ! Booklet free. 


SUPPLIE 
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Portrait (Three Versions). By John F. L. Wood. (See also page 162). 
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N opportunity either exposed or rated in the order of precedence their dis- 
arises for sub- tinguishing numbers denote, it will answer present purposes 
mitting pros to discuss them in that order. 
and cons in In No. 1, then, it is clearly evident that the idea has been 
the matter of to pose the sitter in an easy, perhaps also a characteristic, 

critical remark which is not often furnished by photographs attitude, free from stiffness and studio pretensions. It may - 
reaching the stage of publicity. The professional photo- be assumed that the gentleman is waiting for some appoint- 
grapher, as everybody kuows, submits his variants of a par- ment, and beguiling the idle moments with a pipe and ag 
ticular pose to the client; but in amateur work the photo- illustrated journal, So far, well But there is here a little 
grapher is his own customer, and will probably destroy in matter that might be noted, since it invariably escapes atten- 
their early stages all the attempts that rank beneath the best. tion, possibly because it is thought not to matter. This їз 
In this issue it has been thought advantageous to give the propriety of one aspect of the pose with another. ДЕ is 
three versions of one subject for the sake of the benefit seen from the nature of the setting that the room depicted 
derived from their comparison, and whether or not they were is unlikely to be a public place. The cabinet is not of the 
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PORTRAIT (No. 1). From the Advanced Workers’ Competition. By Jonn F. L. We 
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Let .your negatives earn money for you. 
thousands of potential press 
storage boxes. 


good to anyone. 
earning pictures. 
to a profitable end. 


hobby ? If you have, then it is because you are not 

going the right way about it. Every photograph 

you take could be a meang of making money if you 
go the right way to work. Some people do not want to take 
pictures for profit. These are the fortunate people who do 
not mind the expense. Others would like to be able to cover 
the cost of their hobby by the sale of an occasional print to 
an editor. There are others who would like to add materially 
to their income by selling prints to the Press If you are 
desirous of selling a few prints, or a large number of prints, 
let me show You how it can be done. No one who does not 
know the ropes could realise what a lot of money is paid out 
each year for photographs for reproduction. -Many amateurs 
make quite a good living by supplying editors with what 
they need. Others are satisfied if they can earn one or two 
guineas a weck. Would you like to do the same ? 

There are no end of press pictures to be found every- 
where. Don't think that you have none to offer. If you 
have been taking photographs for any length of time, you 
probably have dozens that would sell if they were offered 
in the right way. — All press photographs are not war pictures. 
Many journals publish pictures of country landscapes, farm 
scenes, rivers, woods, waterfalls, bridges, gardens, flowers, 
children, animals, birds, strect scenes, beach scenes, and 
ever so many other things which you could take or have 
taken already. Why not test—írec of all charge—your 
own value as а freelance. 

I can tell you at once whether your work is up to the 
standard required. I shall tell you candidly, so you mustn't 
mind if I sav you аге not likely to be any good at the work. 
I can show anyone who can take good clear photographs how 
to sell prints, and make money ; but ncither I, nor anyone 


Ho you ever found photography is an expensive 


ADVERTISEMENTS. 
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There are 


pictures tucked away in 


Idle pieces of glass and celluloid are no 
Your camera can produce money- 
Use your photographic knowledge 


else, can make a good freelance contributor to the illus- 
trated press out of a photographer who cannot take sharp, 
bright, pictures. There are thousands of amateurs all over 
the world who have never had a picture published in any 
journal or magazine; who have never exhibited prints at 
an exhibition; who do not know the cash value of their 
own work. If you are опе of these unknowns," let me 
make you successful. I can improve your photography. 
You can consult me on any difficulty at any time. I can 
enable you to sell your prints. I can bring you up into 
the front rank if you desire to become well known. There 
are men and women to-day whose prints have been published 
in illustrated journals all over the world who had never 
sold a print before they got into touch with the Practical 
Correspondence College. The bulk of my students are 
gained through the recommendation of successful students. 
If I cannot makc you a success, you will not recommend 
те to your friends. | 

Let me show how you can make your camera carn 
money. 

Let me show you how to sell your pictures to the press. 

Let me show you how you can pay the expenses о! 
your hobby. | 

Let me show you how you сап add to your income. 


Let me tel you the value of your own work, 
and prospects. | 

Let me criticise half-a-dozen of your prints—free о. 
all charge. 


Let me have’ this coupon, filled in and gigned, and I 
will send you an illustrated book describing the Practical 
Correspondence Course. There is no obligation to go further, 
and there is nothing to pay, for either the book or the criticism 
of your prints. 


Fill in this free Coupon, now. 


To Mr. VINCENT LOCKWOOD (Managing Director), 


^ 
Practical Correspondence Coliege, Ltd., 
10, Thanet House, Strand, London, W.C.2. 
: I want to know all about your plan for enabling amateur photographers to. sell 


their prints for publication. 


I send you six of my own prints so that you can see 


the sort of work I turn out. I should like you to criticise these prints for me (free 


of charge) and tell me if they ауе any good for press use. 


I should like you to 


send me your Illustrated Booklet so that I can see if your offer is likely to be of 


service to me. 


I do not place myself under the slightest obligation by asking you 
to criticise my prints, or by applying for the Free Illustrated Booklet, and you are 


to return my prints (post free) with your criticism of them. 


ADDRESS 
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ESTABLISHED OVER 20 YEARS 


CAMERAS LENSES TAKEN IN EXCHANGE 


4 


EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


-piatos Regular Sanderson, fitted with Dallmeyer stigmatic f/6 lens in all- 
specded Unicum shut ter, ball and tube release, all usual 1novemeuts, 3 bookform 
D.D. slides, leather case, splendid condition ; price 

i-piste Royal Ruby Field Camera, fitted with a Trinar f /6.3 anastigmat lens, 
speeded R.B. shutter, ball and tube release, double extension, all movements, 
3 double dark bookform slides, turntable, and tripod, all in practically new condi- 
tion; price 27 10% 

Ernemana Focal Plane Gamera, Busch Omnar #/4.5 lens, shutter speeds 
from r-12th to 1-2500th sec., 3 double dark slides, film pack adapter, carrying 
case, ectly new condition; price #10, 

4 Netia Fecal Plane Gamera, Cooke Series II. 7in. f /4.5 lens, rack focus- 
sing, open vision frnder, Mackenzie- Wishart adapter and 12 envelopes, stiff canvas 

condition: cost £18 ; price $12. 

5х4 Royal Focal Piane and Hand Camera, before-lens Unicum shutter and 
1/6.8 aplanat lens, focal plane shutter, speeds to 1-1000th sec., 3 D.D. slides, 
leather case, condition, a bargain; price $2 15s. : 

5х 4 Pecte, fitted with 1/8 К.К. lens in all-s Unicum shutter, ball an3 
tube release, double extension, rack focus, rising front, reversing and swing back, 
hooded screen, 3 double dark slides, a condition ; price 82 8s. 

5x4 Wizard Gpecial, fitted with all- Guniach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, soreen, and 
Ms finder, 2 D.D. slides, and leather case, all in new condition, a bargain ; price 

+ 8 5 

° lastantograph, fitted with R. R. 1/8 lens, iris diaphragm, 
double extension, rack all usual movements, 3 double dark slides, canvas 
case, very good condition; price 30/-. 


5 x4 Roll Film Camera, { /8 R. R. lens, all- speed Unicum shutter, ball and tube 
release, double extension, rack focus, rising and cross front, brilliant view finder, 
also fitted for plates, 1 D.D. slide, and focussing screen, leather case, condition 
equal to new; $2 10s. 

ate Thornton-Pickard Imperial Field Camera, triple extension, fitted with an 

f /7.7 Beck double aplanat lens, іп all- speed Unicum shutter, ball and tube release, 

oughtons' plate ет and тз envelopes, | screen, spotless new condi- 
tion, with canvas-lined case; list price £5 155.; price 82 18s. 

Postcard size Carbine, fitted’ with a Goerz Dagor f /6.3 lens in compound shutter, 
speeds 1 to 1-200th sec., rack focussing, cast U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level, double extension, scaled for plates 
and films, 3 metal plate-holders, brand new condition; price $10 196. 

j-plate Regular gn, fitted with Dallmeyer f/6 anastigmat lens in Acme 
shutter, speeds 1. to 1-300th sec., Antinous release, rising and cross front, scaled 
for plates, 2 D. slides, all brand new; price £7 15s. | 

4-Маб Rol! Film Coriel, fitted with aplanat 1/8 lens in all-speed shutter, ball 
and tube release, brilliant view finder, scaled for plates and filins, late model, 
stirrup U front, rising and cross movement, 3 metal dark slides, good condition ; 
price 42 15s. 

late Kodak Мо. J, fitted with Bausch & Lomb lens, all-speed automatic 
shutter, ball and tube release, auto. focussing scale, brillisnt view finder, rising 
and cross front, good condition, a bargain; price $2 56. 

-plate Premo Felding Hand Camera, fitted with f/8 К.К. lens in all-speeded 
Unicum shutter, double extension, rack focussing, rising front, reversing back, 
hooded screen, brilliant view finder, 3 double dark slides, and film pack adapter, 
extra fine condition; price £3. 
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j-piate Rell Film aud Plate Carbine Gamera, Aldis Uno anastigmat lens. 1/7.7, 
in shutter speeded from 1 to r-100th sec., T. and B., latest pattern stirrup rising 
and cross front, rack focussing, focussing screen, and 3 slides; 83 10% 

Kodak. takes films 41x21, recent model; cost 50/- ; 
mice condition; 41 12s. 64. 


Whole-plate Field Camera, double extension, swing and reversing back, RR 
lens, 1/8, F rolier blind shutter, 2 mahogany “double dark 


slides; 43 : 

0 12 cm. Feldiag Plate Gamera, rapid aplanat lens in Peri shutter, starru 
rising and cross front, 3 slides, and film pack adapter, in new condition; $1 N. 
p Vest Pocket _Autographic Kodak, Kodak anastigmat lens, {/6.8, as new; 0051 
£4 17s. 6d.; 175. 

41x 2j Encign Reli Film Camera, R. R lens, f /8, in Simplex-auto. shutter, leather 
case, modern pattern, and nearly new ; 10$. 

No. 3 Folding Pocket Kotak Rot Film and Plate Camera, R.R. lens, T. I. . 
shutter, rising and cross front, focussing screen, and 2 double dark slides; eost 


£4 13s. 6d. ; 22 106 

}-plate Ensign Folding Reflex Camera, present mode: and as new, Goerk Dogmar 
f [4.5 lens, focal plane self-capping shutter specded from 1-10th to 1-1000th sec., 
"plate Ma. 3 Folding Pocket Kodak, RR dens, i t model ball bearing 

3 Р ns, in presen od 
speeded shutter, Autotime scale, rack rising and cross front, brilliant findér 3 
e. "n ‘plane па ата Homosentsic fj Jens focal gane 
x ag tric , focal gun 

кизү 1 2 кеа 1-5th to 1-1500th sec., also time, 3 dark slides, Ф008 
condition ; 8 
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Ne. 1 Dalimeyer-Berghelm Artistic Portraiture Lens, for cabinet size apti der, 
f /6.5—4 / 20, variable sized pictures without moving the camera; cost 57.346 ; 


splendid condition; #5 5s. oS 
5x4 Beck Coraex Folding Film Cooke Series III. f /6.5 lens ia 


shutter, speeded from І to r-1ooth sec., time and bulb, rising 
good condition; $4 48. TI 12 
1-plate Folding Plate баштага, aplanat f /8 lens in Ibso all - speed shutter, Anta 
release, double extension, rack focussing, brilliant finder, screen, GB 
first-rate condition, scaled for back combination of the lens; 83 ie 2 
Panoram Alvista Camera, takes photographs 5. vin. or roin. long, 4in. 
lens, varying speed shutter, takes Kodak films, perfect condition, sdb 
only; cost (5 ss. ; 43 156. ° or 
Postcard size No. 2 Klimax Folding Gamera, Ross Homocentric lens, f£ Pase 
Lukos IIL shutter speeded from 1 to 1-rooth sec., time and bulby double еж 
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rack rising front and cross stirrup front, 6 slides, film pack adapter, leat man, 
i-piate Euxit Camera, aluminium-bound, Zeiss Tessar f /6.3 in compound 


е from 1 to 1-250th sec., time and bulb, film pack adapter, ea D. $c 
P, D 2 * 

i-piate Feilding Leonar Gamera, rapid aplanat lem, 1/8, in speeded Gam 
latest model, stirrup front, rack 5 brilliant finder and level, hood 
and 3 slides, as new; : EE 
° Idente, most portable efficient camera on the misii F 
Homocentric lens, £/6.3, Adams’ shutter, speeded from 1 to 1-1900th seg dM. 
scope finder, rising, falling, and reversing front, Klito plate айар e - 

envelopes, film pack adapter, good condition; cost [26 19s. ; #13 Р: э 
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nature of furniture found in a public library—where at any 
rate smoking would not be allowed—nor does it suggest the 
smoking room of a restaurant. If it is a room in a private 
house the covered head seems a mistake. The pipe and hat 
likewise seem to deny the likelihood of a waiting room at a 
dentist's or a lawyer's. It is quite beside the point to argue 
that these matters have nothing to do with a likeness or the 
аніс success af a picture. This is a portrait, and presum- 
ably portraits are to be preserved and occasionally looked 
at. These two considerations lead to a third, namely, that 
very soon it would be brought to the mind of the person 
who saw the print from time to time that the pipe and the 
hat and the chair and the cabinet were alien in character, 
belonging to different associations in the life of the sitter; 
and they would assuredly militate against the lasting success 
of the work. | 

However, admitting these slight anomalies, let the pose 
itself claim attention. It is an easy one, but scarcely free 
from a disquieting influence on the spectator, for the gaze 
is uncomfortably direct and the eyes cold and analytical in 
their beady dominance. This ‘‘stare you out" look is in 
all cases too aggressive to be suffered. Next the hand sup- 
porting the head helps the idea of the steadiness of the gaze 
in emphasising the permanence of the disconcerting intent. 
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The left hand disappears altogether. As to the book, there 
is a question whether it helps at all. It is not in use, and 
it shares the objection standing against all photographers’ 
accessories as such. Its lines are good, but their claims alone 
are not sufficient to excuse the book's presence. 

In No. 2 the sitter has slid into an excess of comfort, and 
his pose rather suggests that mental slackness which follows 
a well appointed dinner. The hands make some show of 
argumentation with an unseen person, but there are, во to 
speak, too many hands. They are both irrepressible. The 
eyes have lost their “ gimlet" quality by being turned away, 
but have gained nothing in charm, whilst the knees are a 
most unwelcome additión, making awkward lines which the 
book follows. The gain of this version over the first is 
solely in the matter of less self-consciousness. The hands, 
had they been better managed as to light’ and shade, in order 
that one might have had precedence over the other, would 
show better action than obtains in No. 1, where the caressing 
of the cheek does actually suggest a waiting for the dentist. 

In No. 3 there is not only an improvement in all the points 
mentioned, but an accession of fortunate circumstances that 
it should be of great advantage to the student to note. The 
supporting hand no longer suggests toothache, whilst the 
other hand haugs naturally, and is fine in shape, definition, 
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and tone. The pose of the figure is not only eaey but 
dignified, and the long line of the left arm is a marked gain 
in strength to the design. The legs have disappeared and the 
book with them, so that a competition of light tones is no 
longer in operation against the face. The eyes are now lively 
and not forbidding, and the hat and pipe are disposed in 
such a manner that they become a help rather than question- 
able elements. A gentler and simpler flow of line is secured 
by the caped coat. The towering improvement, however, is 


seen in the face, which is that of a handsome man—a thing 


that could not honestly be said of the two other versions. 
Perhaps this fact will bring home to many who doubt the 
efficacy of art considerations in photography what a world 
of difference exists between one choice of selection and 
another. Whilst both the other faces are weak in character, 
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in construction, and in modelling, this one is strong and 
fine in all those respects. The turn of the head outward 
directs the gaze towards the window, with a much better 
assumption of motive than in No. 2, where it is directed 
to a companion of which there is no other evidence whatever. 
To look into a garden from a room, or towards any source of 
hight, is а most natural action for one who has no other 
evident object of the same attractiveness. Jn this case the 
turn of the head gives the last touch to the air of calm 
and untroubled ease, which is the crowning success of this 
work. 

Better technical operations have likewise done much to 
make this version the best. There is no sign of over- 
development; therefore the tones are harmonious, and less 
cut up by high lights. 


Glass gives a much better gloss than either 


A UsE FOR ferrotype plates or pulp boards; and waste 
STOILED GLASS negatives can be utilised for squeegeeing 
NEGATIVES. prints with advantage. There is no need 


to clean off the gelatine, as it is better to 
keep to one side for the squeegeeing, and the film will 
indicate. the right one. ‘The glass should be thoroughly 
cleaned in the first place, and then rubbed over with a clean 
cleth containing the merest trace oí paraffin oil—only just 
enough to give to the freshly rubbed glass a faint smell of 
petroleum «should be used. If the glasses are not cleaned 
after each print, the print being merely peeled off, the glass 
being a as it is, one paraftin treatment will serve for 
several. 


* + C 
Prints оп p.o.p. if properly fixed and 
SULPHIDE washed can be toned to a very pleasant. 
TONING FOR sepia colour by means of ámmonium sul- 
P. o. P. phide. No bleaching is required: the 


print is placed direct in water to which a 
very small quantity of the sulphide has been added, and is 
left therein until it bas sufficiently changed. A strength of 
one dram of ammonium sulphide to a quart of water is satis- 
factory, and should not be exceeded, as stronger solutions 
attack the gelatine. -Washing in half a dozen changes of 
water completes the operation. If the prints are stained or 
discoloured by the sulphide it is evidence that they were 
either insufficiently fixed or else that they were поё properly 
washed after fixing. 


+ + + 


Many photographers do not make as much 
use of matt varnish as they might do for 
the improvement of their negatives: or 
every dealer would atock it. By applying a coat of the var- 
nish to the glass side, and then carefully outlining in pencil 
the part to be removed and scratching it away, we can hold 
back the printing of the coated parts, aud so get them dis- 
tinctly lighter than the rest. Thus if we have a landscape 
in which the distance is too heavy, or а figure which would 
be better for lightening the foreground, matt varnish is the 
very thing. It calls for а little care in use, во as to get 
the ege of the varnish exactly over the corresponding edge 
of the subject: but this is no real difficulty. If the varnish 
is wrongly removed, it is to remove it with cotton wool 
and a little methylated spirit, and start afresh. Negatives 
that have been treated in this way should be printed in 
diffused light and not in direct sunshine. If they are to 
be printed on gaslight paper, a sheet of ground glass or of 
glass which has been coated with matt varnish should be 
put between them and the light. 
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MATT VARNISH. 


A lens Seu a delicate optical instrument, 
it must be taken care of if it is to remain 


ТИЕ CARE OF 
LENSES. in good working order. It does not at all 
follow that because it looks to be in good 
condition, that it is so. A fall may not cause any apparent 
injury, but all the same‘may throw it out of adjustment; 
and the only way to be quite sure that it is perfect is by 
means of a careful optical test, which few are in a position 
to make. А chip off one of the components (if the lenses 
are otherwise uninjured) may make no appreciable difference 
in its working, if the chipped part is carefully blacked over: 
whereas a little strain or diplacemient of one of the glasses 
may affect it very seriously. It is necessary for lightness 


. to keep the metal tubes forming. the mount as thin ал 
8 


possible: and this involves very shallow and easily injured 
screw threads. Тһе components should therefore be taken 
out as seldom as can be, reliance being kept on the, mount 
as far as the exclusion of dust is concerned. It ought not 
to be necessary to clean the inside surfaces of a compound 
lens more frequently than once in a year or two; and the 
less the outside surfaces require cleaning the better for the 
lens. Some of the glasses used are necessarily not very 
hard ; and even hard glass is more easily injured by rubbing 
in the case of a lens than it would be in a sheet, since the 
hard outer skin is removed in grinding the lens to abape.- 
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Jack tells Vi! 
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a “My dear Violet: It was raining pitchforks 
a When I got home! I just dived for the dark- 
ə room, to develop our plates of to-day, and, 
с my dear girl, those GEM plates are wonderful. 
¢ Really the Gems are some plates. Every neg. 
a is as clear, and clean, and jolly as can be. 
. Send you prints, dear, moment they are done, 
. darling; Am sending you another sort of 
: gem soon; meanwhile look the word up in 
e your dictionary —‘anything exquisite, deli- 
е cate, well-made '—not bad for Gem plates, is 
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it? M.L. X L.O.K. Yours Gemmily, Jack." 
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THE TOPIC OF THE: WEEK 


DECORATI VE PHOTOGRAPHY : Part II. Technicalities of the work—most suitable camera need 
for camera extension—work on а table—daylight is preferable—choice of backgrourtds. 


М a previous Topic of the Week (see 
Photography and Focus, Septembes sth, p. 
149) the subject of the production of decora- 
tive designs by photographic means was dealt 
with, and the possibilities of such work at 

. times like the present, when the photographer finds 

many of his outdoor opportunities have vanished, 

were indicated. 

Although it is just possible to utilise a hand 
camera, this is a branch for which it is least suited. 
It is almost essential to have a ground-glass screen 
on which the subject can be seen and its arrangement 
studied; but owing to the conditions under which the 
work may be done, the possibility of almost any length 
of exposure, etc., a very simple form of stand camera 
will suffice. It should have an ample extension, as 
some of our subjects may be comparatively small, and 
may therefore have to be photographed on a larger 
scale than is general in landscape and portrait work. 

A tripod stand is not needed. It is more convenient 
in most cases to-have the camera on a table, and to 
arrange the subject on the same support, as this not 
only allows us to move the camera about to get the 
best version, without having to adjust all three legs 
of a tripod each time; but it also makes it a very 
easy matter, when subject and camera are both 
adjusted, to move the entire arrangement with refer- 
ence to the window or other source of light, and so 
make quite certain of getting exactly that illumination 
which gives the result we want. 


Artificial light may be used; some very successful 
flower photography has been done by flashlight and 
by means of incandescent gas. But daylight is sure 
to be chosen whenever possible, as it not only makes 
exposures very brief, but it facilitates the arrange- 
ment of the subject by enabling us to see on the 
ground-glass just what it will look like. With 
artificial light this is none too easy, and in some cases 
is altogether impossible. The best place for the 
work is indoors near a large window, as then we have 
plenty of light, while there will be no trouble from 
dràughts, which make outdoor work at times very 
difficult. The window should be covered with thin 
muslin or tissue paper, so as to soften and diffuse the 
light. 

There need be no change from. the materials to 
which the worker is accustomed. In design we are 
dealing with forms and outlines, and, unless for some 
special purpose, there is no necessity for ortho- 
chromatic or panchromatic plates. But there can be 
no two opinions in such cases as to the value of backed 
plates, since we cannot have our subjects too clear 
cut against their backgrounds. 

In the selection of backgrounds there is a very wide 
field of choice. The text books have much to say 
upon the use of sheets of art mounting paper and 
similar materials for this purpose, and such back- 
grounds are often very serviceable. But we are by 
no means limited to them. There are times when the 
background cannot be too light, and a sheet of ground 
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glass so placed as to receive a strong illumination from 
the window may be better than any card or paper. & 
dodge which gives а very white background is to have 
a sheet of white card some little way behind the ground 
glass, and during the exposure to burn some mag— 
nesium ribbon so that it illuminates the card, but is 
shielded to prevent any of its light reaching the sub- 
ject itself. 

There has been quite a run of recent years on black 
backgrounds in design. For this purpose ordinary 
card painted a dead black may be used, but it is diff- 
cult to bring it out as solid a black as is required. A 
better plan is to get a large deep box open at one end, 
and to give the whole of its interlor one or two coats 
of matt black varnish, or better still, to line it with 
black velvet, and to use this as a background. It is 
not difficult to place it so that the black velvet, which 
can be seen from the lens, is itself in shadow, and so, 
even with long exposures, comes out as clear glass on 
the negative. In fact, so black is it that it enables 
us, if we wish, to repeat an object against it. ' Thus 
we can arrange a flower or grasses so as to occupy only 
half the design and make an exposure, and then, mov- 
ing the subject into the other half we can give а 
second exposure on the same plate, and in this way 
get the same subject twice in one picture. 

It is generally best to aim at a perfectly plain back- 
ground, one without pattern or even shadows from the 
objects themselves, although this must not be taken 
as a hard and fast rule, never to be broken. The 
vertical camera-stand, allowing the subject to be 
arranzed below the lens on a horizontal sheet of glass, 
with the background some little distance below that 
again, is particularly useful in this work. When such 
a stand cannot be arranged, it is possible to extem- 
porise an efficient substitute by lashing the legs of the 
tripod together, and tving them to the tops of a 
couple of chairs, or to a pair of steps. 

The printing process used may be any that will give 
a picture of the tone which is required. Blue prints 
are very suitable for some, and the paper is very cheap. 
But enlargements on bromide or gaslight paper afford 
the greatest scope, since they allow the design on the 
negative to be varied in size until it exactly fits the 
space which it is intended to occupy. G.H.W. 


tion in photography, and are extensively used, 
not merely as toys but for serious work, 
providing negatives which are subsequently enlarged 


V ‘ie: small cameras have established their posi- 


to many times their original area. In employing such 
apparatus it should not be forgotten that this enlarge- 
ment makes it of the utmost importance to get the 
original negatives as free as possible from blemishes, 
since these will be enlarged as well as the picture. 
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Minute pinholes whieh can be ignored as long as it isa 
matter of contact printing only, make ugly spots when 
a postage-stamp original is shown оп a whole-plate 
scale. Care should be taken, therefore, never to let 
the surface of the film get rubbed or scratched, and 
to protect it as far as possible from dust. A few dust 
particles settling on it after exposure may do no harm, 
as the developer may wash them off; but if they are 
present at the time of exposure, even if subsequently 
removed, each will have left its record on the image 
in the form of a clear spot. Some of the dark slides 
provided for such cameras have very little clearance 
between the plate and the shutter: and if these are 
being used, we must be very careful not to allow the 
flexible shutters of the slides to get pressed in so as 
to touch or rub the sensitive surface, as that also may 
cause disfizuring marks. 


The Care of Dark Slides. 


The old time photographer always took care that 
his dark slides, except just at the moment of use, were 
wrapped up and so protected from light. Even when 
in place on the camera the focussing cloth was put 
over all, and one hand inserted under the cloth to draw 
the shutter. Yet he was working a much slower pro- 
cess than that in vogue to-day, and his dark slides 
were generally very well made and of the most solid 
construction. We know that a dark slide should be, 
like Caesar's wife, beyond suspicion, but it.should not 
be unduly exposed for all that. Ebonite, of which 
many dark slide shutters are made, for example, is 
opaque enough for the purpose, but, exposed for some 
time to direct sunshine, enough light to fog a plate 
will pass through a piece of ebonite several times the 
thickness, of a shutter. However well made the 
shutter may be, there is always a chance that light 


will make its way in to a harmful extent, if exposure 


to a powerful light is prolonged; aud for that reason 
the modern photographer who uses dark slides may 
well take a leaf out of the book of his predecessors, 
and provile each of his slides with a case or some 
other protective cover. 


Books for Prisoners of War. 


There exists a very admirable organisation for sup- 
plying books to our countrymen who are prisoners of 
war in Germany, and we have recently seen letters 
from prisoners in which they have testified to the value 
of the work which is being done. Sound modern tech- 
nical literature in particular is very highly appreciated, 
and as there must be many of our readers who have 
works of this class in their libraries, we draw their 
attention to the requirements of the scheme. Anyone 
who is willing to contribute is asked to send a detailed 
list of the books which he can spare to Mr. A. T. 
Davies, C. B., Prisoners of War, Board of Educa- 
tion, Victoria and Albert Museum, South Kensington, 
London, S. W. 7. In some of the camps classes have 
been arranged, and examinations have been or are 
being carried out on behalf of the Universities of 
Edinburgh and London, the Law Society, the London 
Chamber of Commerce, the Royal Society of Arts, 
etc. Gifts of books not only help to save the prisoners 
from mental starvation, but also increase their value 
as a national asset after the war. 
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treatment’ for a flat nega- 

tive. is to print it on 
Velox. Remember this rule: 


Vigorous for flat negatives 


-— Soft for all others 
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GRAVURA 
GASLIGHT PAPER 


Just a beautiful paper— 
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| | One that appeals тоге апа тоге to ће camera user. 
TA i 
NM - | Made in Two Grades: 
2 No. 1.— The paper which does credit to good negatives. / 


No. 2.—The paper which will give the best results from 
aa weak negatives. 


Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 
PAGET GRAVURA GASLIGHT PAPERS. 
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No. „ }-plate size, for which I enclose stamps value 4d. 
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“SCALES ( BRAND” 


{Johnson's 
ACTUM 


METOL- 
QUINOL 


M-Q 


THE POPULAR 


PRESSMAN 


One of Butchers Famous Cameras. 


HE best Reflex Camera іп the 
world. The simplest to use. The 
most reliable. The lightest to 


Pure METOL is ob- 
tainable in Johnson's 
Pactums. Each Pac- 
tum makes 10 ounces 
M-Q Developer. 
Stocked by all dealers. 


carry The cheapest to buy. £12 155. 
buys the }-plate model, complete with 
three metal plate holders, F/4.5 Anastig- 
mat lens,focal-plane shutter th to 4; 5th 


Price 3d. each. 
| sec., and every other fitting and movement 


Manufactured by 
JOHNSON & SONS, LTD., 


a high-class camera should have. To-day Finsbury .. LONDON. 


there are more Popular Pressmans in use 
than any other Reflex.—Quality tells. 


1-plate (31 х 41) 8.3 x 10.8 с/т. E د‎ 
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Velos Anastigmat F/ r EE 
'elos Anastigma 4.5 T » 
Cooke Series II F/4.5 .. . 15 10 О pe PANAIA Lug 
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/ 
Postcard (54x34) 9x14 с/т. | 
Velos Anastigmat F/4.5 .. . 16 0 0 / UE 
Dallmeyer Serrac F/4.5 .. ^ 190 O0 О í 
Ross Telecentric F/4.5 .. 22 0 O / / 
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W. BUTCHER & SONS, Ltd., 


CAMERA HOUSE, FARRINGDON AVENUE, 
` LONDON, E.C.4. 
Stocked by all Photographic Dealers, 
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N the strictest sense of the word, there can be no 

such thing as a focal plane shutter. The focal plane, 

the position at which the rays from the lens come to 

a focus, must be occupied by the plate or film, if we 

are to have a sharp picture; so that the shutter, were 
it in the exact focal plane, would be actually in contact 
with the emulsion. As a matter of fact; of course, the 
shutter is separated from the sensitive surface by an 
appreciable space, and to that extent it loses the advantages 
that would pertain to a shutter actually working in the 
focal plane itself. 


/ 
The loss in this way need not be so great as to be worth 


consideration, but in some cameras it will be found that it 
has not been kept down within reasonable limits. In fact, 
the shutter is often found to be nnnecessarily far from the 
sensitive Burface, as if this was a matter of no importance 
at all In one instrument which came under the writer's 
notice а few months ago there was an interval of nearly 
an inch between the face of the plate and the blind of 
the shutter. 

For comparatively slow speeds this does not matter very 
much, but for very rapid speeds, where the slit is narrow 
and a high efficiency is needed, the interval should be just 
as little as can very well be managed. In common with 
most amateur photographers who use a focal plane shutter, 
we more often use it for such exposures as a thirtieth or a 


twentieth of a second than for the two hundredth or the 


five hundredth for which it is also graduated, because the 
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By W. J. Steading.’ Special to “Photography and Focus.” 


From the Advanced Workers’ Competition. 
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longer exposures are much more often required, and few 
are able to have more than one kind of shutter, even if 
there were anything to be gained by it. | 


It is a mistake to suppose that the 
focal plane shutter is only suited, or 
best suited, for very short exposures. 
Its efficiency is highest and its value 
greatest for comparatively slow work. 


The photographer who is told that the focal plane shutter 
is the best for very slow exposures might open his eyes 
in surprise; for there has been a kind of quiet assumption 
that as it is almost a necessity for very fast work—the 
Multi-speed is its only rival in that line—it is therefore 
not so suitable for very slow exposures. Yet if a little 
consideration is given to the matter, it will be seen that the 
reverse is actually the case. 

It is а 1easonable assumption that efficiency is important 
whether exposures are long or short. We resort to a slow 
exposure because we wish to be sure of getting a fully 
exposed plate, and, if we wish this, an efficient shutter is 
a desideratum. 

Now slow exposures with a focal plane shutter are 
obtained primarily by using a very wide slit in the blind; 
the tension of the spring may also be reduced, but we 
cannot go very far in this direction, and the slit is sure 


BY HERBERT FELTON 
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ќо be open as wide as it сап be made to go conveniently. 
In the writer’s case, the shutter he uses for quarter-piate 
work opens up to a little over three inches for the slowest 
speeds. At such an opening the criticism of the focal 
plane shutter on the score of efficiency simply does not 
exist. The total diameter of the cone of rays coming 
towards the plate is not a sixteenth of an inch, or any- 
thing like it, where the shutter cuts it; so that for one- 
sixteenth of an inch at the worst when both opening and 
closing, the lens is not fully uncovered. As these two six- 
teenths are only one-twenty-fourth part of its total width 
of.three inches, it follows that when it is used in this way 
it cannot by any possibility be less efficient than one in 
twenty-four. 

In other words, the maximum inefficiency such a shutter 
could by any perversity of design or use be made to give, in 
that position and with that slit width, is four per cent. 
It is safe to say that in actual use the plate gets ninety- 
seven or ninety-eight per cent. of the light which would 
reach it were the shutter to possess a theoretically perfect 
efficiency. 

Those who use a focal plane shutter for what may be 
called ordinary snap-shotting, as opposed to deliberate 


specialised high-speed work, especially if they go to it from 


a diaphragm shutter of the usual type, cannot fail to find 
the difference. If the speed of each is the same—that is 
to say, if the signs of movement of the subject are kept 
down as much with the one.shutter as with the other—the 
focal plane will give a plate perceptibly more exposed than 
the other. | 


The distortion which is urged against 
results obtained with focal plane 
shutters does not exist when they are 
used for slow speeds. . The drawing is 
then as correct as with any other form. 


It is often urged against shutters of the focal plaue type 
that they give a distorted image. When a narrow slit passes 
across the plate and the object itself is moving, some dis- 
tortion is inevitable, since one part of the plate is exposed 
before another part, and in the interval the subject has 
moved. This is a real objection as far as high speed work 
is concerned, but for slow speeds obtained with a wide slit, 
there can be no such distortion. 

If we have a slit as wide as the plate, it will be evident 
from a moment’s consideration that if there is any visible 
distortion the exposure has been so long as to show move- 
ment; in other words, if we give an exposure short enough 
to yield a sharp picture, which is the purpose for which we 
use the shutter at all, we do not, with a wide slit, get any 
distortion at all. So that a point which is used as an argu- 
ment against the focal plane shutter vanishes as far as its 
use for the ordinary requirements of the amaseur are 
concerned. 

It would be unwise to assume that the graduations of the 
focal plane shutter are any more accurate than those of any 
other type. Grave suspicion or worse has fallen upon some 
of the extraordinarily high speeds that are sometimes to be 
found marked upon instruments of this kind; and the user 
of any shutter, if he wishes to be quite sure about what he 
is doing, will do well not to take for granted that it gives 
what it is marked to give, but to measure the speeds for 
himself. 

Timing a shutter is an operation which almost always 
requires some more or less elaborate apparatus, which, of 
course, the amateur has not got, and is disinclined to make 
for himself. He asks himself as the boy did about learning 
the alphabet, * Із it worth while going through so much 
foi such a little?” And, answering in the negative, he 
either tries to find some firm that will measure his shutter 
for him, or he does not trouble further about the matter and 
takes its marked speeds on trust. 
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It is a curious thing that a means of shutter testing which 
we all have at our easy disposal is not more used than it is. 
Anyone who lives near a railway can test his shutter with all 
the accuracy that he can possibly require for practical work, 
by snapshotting trains. One sees trains pass at different 
speeds, and is apt to regard the rate of travel as uncertain ; 
but actually, unless a train is starting or stopping, its rate 
may be regarded ordinarily as sufficiently constant for 
shutter testing purposes. і 


Ву snapshotting а train it is possible 
to time a shutter with quite sufficient 
accuracy for ordinary purposes, with- 
out the use of any special apparatus 
at all. The method described in detail. 


Let us describe how we tested a hand camera shutter, as an 
example of the way in which the work can be done by almost 
anyone in the three kingdoms. About half a mile away from 
the house 13 a line of railway on which throughout the day run 
some four or five trains per hour. Along the line a little way 
are two bridges, which were found by measurement on the 
ordnance map to be almost exactly seven hundred yarda 


apart. Failing а map it might have been possible to pace 


the distance without getting taken up for trespassing. 

Taking up a position about midway between the two 
bridges, a passenger train was awaited, and as its engine 
passed under one bridge the time was noted quickly, the 
camera picked up, and a snapshot made of the train broad- 
side on as it passed close by, and the time when the engine 
passed under tlie next bridge was noted. As nearly as could 
be discerned, the train took fifty-four seconds to traverse 
the 700 yards, so that those who are interested in such things 
will find that it was travelling at about twenty-two miles an 
hour. А similar operation will tell us that it travelled 
nearly thirteen yards in a second. | 

On developing the plate, the train was found, of course, 
to be very badly blurred in a longitudinal direction, but 
sharp enough vertically; what had to be done was to find 
out what movement the blur represented. As if was a 
passenger train this was easily done, as we had a scale in 
the height of the carriage windows, which could be measured 
at any time. The blurred end of one carriage was found to 
extend two-thirds as far as the window was high, and as 
subsequent measurement showed the window to be thirty 
inches in height, it was evident that the train had travelled 
twenty inches while the shutter was open. As thirteen yards 
contain twenty inches some twenty-three times, the shutter 
was working at about a twenty-third of a second, which, as 
it was set to a twenty-fifth, may be regarded as very 
fairly accurate. 

Methods of modifying this operation to suit the circum- 
stances of any particular case will no doubt suggest them 
selves. The plan is one which anyone can adopt [ Provided 
the Defence of the Realm regulations. do not prevent it. 
—Ер.], and which, even at its roughest, gives a result of real 
practical use. With a long goods train an expert worker 
could test three or four different speeds on the same train. 


Both spring-tension and slit-width are 
involved in the control of the speed of 
a focal, plane. shutter: some patterns 
can be separately adjusted, others 
have the two geared together. 


When testing the speed of a focal plane shutter, il is 
well to remember that the length ef the exposure which it 
gives is affected in two ways. The rate at which the blind 
travels is altered by changing the tension of the spring which 
drives it, while we have also the power of controlling the 
speed by altering the width of the slit. In some shutters 
these two adjustments are separate, and the photographer 
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The Picture Gallery. 


“I call it my Picture Gallery. 
‘One of the sharers of my palatial (?) 
quarters said it looked more like the 
Chamber of Horrors—but that's just a 
way we have in the Army. 
f, KA Anyway, it's my opinion that for 
Uy brightening the dull walls of an Army 
, YY A hut and keeping glimpses of home life 
ly yy before you there’s nothing like a col- 
Ж lection of snaps framed in those awfully 
| jolly Passé Partout or 'Quadro' Frames 
of Boots. 
The old style of passe partout 
framing is impossible on service and 
that's where the Boots' variety scores. 
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РР j; You’ve only to slip the photo in and 
/ Г ОР, В the whole shebang is ready to hang up 
Vy 77 | Wi, by the natty little gummed hanger 

( supplied. 


“Апа, believe me, the Boots’ Passé 
Partout is so jolly artistic that it 
wouldn't disgrace any drawing-room. 


» 2 صر“ 
in. x 2} in, Gad. t-plate, 74d.‏ }3 


14F,P.K., 74d. Postcard, 91d. 
4-plate, 1 14d. 


ж Chief London 
& OO 600 Branch: 
Ins Chemists BRANCHES. 182 
PHOTOGRAPHIC Regent Street, 
SECTION. LONDON, W. 


Issued by Boots Pure Drug Co., Ltd, 


(08 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. AQ 


vi. PHOTOGRAPHY. ADVERTISEMENTS. | SEPTEMBER І2ТН, 1917. 


The BRITISH 
DEVELOPER 


—À 


Importance of a Name. 


lo ensure getting British. developers, better 
and purer than the old pre-war ones, don't ask 
for Metol (German trade mark), or 
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strong developer, non-staining, and suitable 

for all makes of Plates, Papers, or Films. 
— АП dealers. 


List from 


White Band Mfg. Co., Ltd., момо 


SOUTH CROYDON. 


E i - - 


——— ——— 


— —— — 


PHOTOGRAPHY. September 12th, I917. 


can alter either at will; but in some of the modern patterns 


the two are geared together, so that the setting of the. 


shutter speed is a single operation, the ‘movement of one 
knob altering both the slit and the tension. 

There is a third kind of focal plane shutter, of a simpler 
character, in which the spring tension is not alterable at 
all; and instead of being able to vary the width of the 
slit, a long blind is used with several different slits in it, 
and one or other of these can be chosen, according to the 
length of exposure which we wish to give. 

For specially high speed work, or for. the particular 
requirements of the press photographer and similar purposes, 
this kind of focal-plane shutter may not be very suitable; 
alhough this is not a point on which the writer would like 
to dogmatise. At least high authorities have condemned it 
as not the best where such photography is to be done. 

But for the ordinary snapshotting of the amateur it has 
a good deal to recommend it. The choice of speeds is not 
a very wide one; but it is quite wide enough. There is 
not so much to have to think of at the moment of exposure; 
and with reasonable care the shutter speeds remain true 
for а long while. An arrangement is generally provided 
by which, when once the particular slit to be used has been 
sleeted, one can go on exposing with it, with no risk of 
using опе of the others by mistake. It is free from com- 
plications, and so cam be made cheaply and yet well. 

Of the other forms, the one which has spring and slot 
geared together has the advantage, such as it is, of a speed 
indicater giving the time of exposure directly ; whereas 
with the two separate, one sets one, then the езе referring 
to a table to find out what is then the speed. Im practical 
work this is no great objection. One uses three or four 
speeds only, as à rule, and the setting to give them soon 
becomes almost automatic. But the amateur, especially if 
he is a beginner, naturally likes to have something definite 
to go оп; and a shutter with an indicator which states 
exactly what the exposure professes to be—although it may 
be anything but what the exposure actually is—has a great 
temptation for him. 


The slit should be -— as wide as 
practicable : the spring tension re- 
quired: self - capping focal plane 
shutters: noise in action. 
Unless very high speed work is required, the slit should 


be used at as large an opening as possible, and any control 


needed should be got by varying the tension of the spring. 
If the exposure is to be very slow indeed, it is well to try 
the shutter first in order to make quite sure that the spring 
will cause it to close properly, as when a weak tension is 
used, a very little may be enough to prevent this. It may 
even happen ‘that the spring which is streng enough to 
close the shutter: when this is in one position does not do 
so when the camera is.turned over to work the other way 
of the plate: so it is well to have a preliminary trial. 
This is all the more necessary if the shutter has not been 
used for some little time, and has been put away with 
the spring in tension—a thing which should not be dene if 
there is any means. of avoiding it. 

So long as the spring tension is kept the same, the 
duration of the exposure will be proportional to the opening 
of the slit: so that if the spring and slit are separately 
controlled, all that need be done is to measure the exposures 
with the full aperture of the blind and such different spring 
tensions as it is proposed to use. The width of the various 
slit openings can then be measured directly, and the expo- 
sures with the different widths obtained by a simple rule 
of three sum. 

One other matter remains to be mentioned. Most focal 
plane shutters that are now made are self-capping ; that 
is to say, there is an arrangement by which the shutter is 
kent closed while it is being set; the passage of the slit 


light. 
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in front of the sensitive surface then does not admit any 
This is an important feature; but if dark slides are 
used, or there is some other method of protecting the plate, 
it is not, of course, an absolute necessity. 

It seems to be impossible to make a focal plane shutter 


which will work as noiselessly as one of the diaphragm 


pattern, but silent working is a point to receive attention 
in buying a shutter of this kind. Noise generally means 
jar, and jarring the camera at the moment of exposure leads 
to spoiled plates. Reflex focal plane cameras, being usually 
comparatively heavy, are to some extent safeguarded against 
this by their weight and inertia. 
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Shady Road” is better than 


deny that this is so. 


A Shady Road ”’ 
Glade? ” 
It will be observed that I take for granted that “А 


As I have 


is a free countfy (or a fairly free one), 
to our own opinions, at any rate in such a matter as the judg- 


ment of a photograph. 
am on safe ground when 


assert that 


Concerning some Photographs by Beginners. 


“ Critics ?—appalled 1 venture on the name, 
Those cut-throat bandits in the path of fame.” 
э 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to “The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies 


“A Quiet Glade." Some 
said before, tastes differ. 
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a better picture than “A Quiet 


›пе may 


This 


and we all have a right 


than “A Quiet Glade’’—and this though technically 


little to choose between them. 


Nevertheless, experience tells me that I 
‘A Shady Road 


is better 
there is 


Every pictorial photograph, in addition to its purely technical 


ualities and in addition to its subject matter, 
, 


Of internal architecture. That 
names, such as design, pattern, 


architecture passes under 


composition. 


is built in a kind 


various 


And sometimes the 


architecture is so delicate, so fine, so cunning, and so unusual, that 
its broad framework is barely 


analysis to see that it is there 


Generallv, however—and one might 
v 3 5 

| . xa 

but “invariably "—in the 


ac , 


generally,' 


in the face. 


at 


visible : 


all. 


It demands no searching. 


it requires the closest 
(But it always 7s there.) 


less ambitious 
landscape photograph (such a photograph as “A Shady 
“A Quiet Glade’’), the architecture, 


for 


good or ill, s 


be bold enough to say not 


type of 
Road“ 


tares us 


Even in pictures whose composition is as plain as а pikestaff we 
are sometimes seduced out of noticing it by the interest of the 
subject or the excellence of the technique, 
is of the fairly un-subtle sort—the sort with which I am at the 


moment concerned—we can, if we choose, get rid of the influence 
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By “The Bandit.” 
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 SELF-SCREEN ORTHO. 


Ideal for Landscape. No Light Filter required. 
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RED SEAL PLATE 


For use with Hand Camera. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-plate Ernemann Heag 11. Folding Pocket, full 
double extension by rack and pinion focussing, cast 
U-form front, high rising and cross front, reversible 
brilliant view finder and spirit level, leather bellows, 
deep hooded back focussing screen, Ernemann detec- 
tive aplanat lens, f/6.3, in Ernemann speeded shutter 
from r to r-100th sec., hand and Antinous release, 

single metal dark slides in neat carrying wallet, 

rand new; 83 17s. 6d. 

i-piate Kibitz Folding Pocket, focussing adjustment 
by rack and pinion, high rising front, Iconometer view 
finder, leather bellows, deep hooded back focussing 
screen, bushed for tripod, fitted Serics V.a Aeroplan 
{/4.8 lens in compound fully speeded shutter from 1 
to x-200th sec. and time, hand and Antinous release, 
6 single metal slides, and film pack adapter; 89 78. 6d. 

j-plate апа 8 12 Ernemann Heag II., double 
extension by rack and pinion, focussing scale and 
infinity catch, cast U-form front, high rising and 
cross front, reversible brilliant view finder and spirit 
level, leather bellows, deep hooded back focussing 
screen, Ernemann detective aplanat lens, £/6.8, in 
Ernemann speeded shutter from 1-25th to 1-rooth 
sec., hand and Antinous release, 3 single slides, and 
neat carrying wallet; £4 53. 

1-píale Goerz Autofoc Tenax, double extension, 
ivory focussing scale, high rising and cross front, revers- 
ible brilliant view finder, leather bellows, deep hooded 
back focussing screen, bushed for tripod, no lens, 3 
smgle metal slides and film pack adapter; £3 10s. 

j-plate No. 3 F.P.K., hooded reversible brilliant 
view finder, leather l*llows, fitted Goerz double 
anastigmat lens, f/6.8, in Bausch & Lomb Unicum 
specded shutter from 1 to r-rooth sec., hand and 
pneumatic release; cost £9 10s. ; price 25 178. 6d. 

No. 3 F.P.K., hooded reversible brilliant view finder, 
leather bellows, Bausch & Lomb Plastigmat lens in 
Unicum fully speeded shutter from І to 1-rooth sec., 
hand and pneumatic release ; 

No. 3 F.P.K., recent model, hooded reversible 
brilliant view finder and spirit level, leather bellows, no 
lens, complete with black leather case; £2 178. 6d. 

-piate Butcher's No. 4 Carbine Roll Film and Plate 


&, rack extension, ivory focussing scale and 


infinity catch, hooded reversible brilliant view finder, 
and spirit level, high rising and cross front, leather 
bellows, bushed for tripod, Beck symmetrical lens, 
f/8, in automatic fully speeded shutter from 1 to 
I-100th sec., hand and pneumatic release, focussing 
screen, 6 single metal dark slides; $2 178. 64. 

No. 4 F.P.K., rack extension, high rising and cross 
frout, hooded reversible brilliant view finder, leather 
bellows, Beck Neostigmar lens, f /6, in compound fully 
speeded shutter from 1 to r-2§oth sec. and time, hand 
and Antinous release, practically brand new; 26 17s. 6d. 

Posteard Salex Folding Pocket, single extension, 
focussing scale and infinity catch, cast U-form tront, 
high rising and cross front, reversible brilliant view 
finder, leather bellows, extra rapid aplanat lens, f/8, 
, Series II., in Ensign Simplex auto. shutter speeded to 

I-1OOth sec., Antinous release, 2 single slides; £2 7s. 6d 

574 Wunsche Folding Pocket, scif-erecting fronts 
double extension by rack and pinion focussing, ivory, 
focussing scale and infinity catch, aluminium cast 
front, high rising and cross front, reversible brilliant 
view finder aud spirit level, leather bellows, C. & G. 
extra rapid aplanat lens, f/8, in Automat fully speeded 
shutter from I to r-10oth seci, 3 single metal slides, 
first-class condition; price £2 17$. ed. 

- 3} x 2} Salex Folding Pecket, long extension by rack 

and pinion, focussing scale and in&nity catch, cast U 
forin front, high rack rising and cross front, reversible 
brilliant view finder and spirit level, leather bellows, 
Lancaster No. oo Series V. anastigmat lens, f/4.4, in 
Ibso fully speeded shutter from 1 to 1-rooth sec., 
hand and Antinous release, complete with 3 single 
metal slides, guaranteed perfect; £5 15s. 

Postcard Butcher's Folding Pocket, long extension 
by rack and pinion, focussing scale and inanity catch, 
high rising and cross front, hooded reversible brilliant 
view finder and spirit level, leather bellows, fitted 
Gerz Syntor #/6.8 lens, auto. shutter, speeded 1 to 
I-100th sec. and time, 4 single slides; $4 13s. 64. 

No. 3 Folding Brownie, achro. lens, Т.В. and I. 
shutter, reversible brilliant view finder; 29/-. 
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Postcard Selex Folding Pocket, double extension by 
rack and pinion, focussing scale and infinity catch, 
cast U-form front, high rack rising and cross front, 
reversible brilliant view finder and spirit level, best 
leather bellows, Schultz & Billerbeck Spharostigmat 


Jens, #/6.5, in latest compound fully speeded shutter, 


I to 1-250th sec. and time, hand and Antinous release, 
2 ix metal slides, and case, guaranteed perfect; 

193. 

3; 21 Nettel Deckrollo Camera, focussing adjust- 
ment by rack and pinion, direct vision view finder, 
high rising and cross front, leather bellows, deep 
hooded back focussing screen, bushed for tripod, 
Dallmeyer No. 1 Series IV. Carfac lens, #/6.3, in 
Ensign Sector shutter speeded from І to 1-rooth sec., 
hand and Antinous release, r double dark slide, 5 
single metal slides and adapter, also filin pack adapter, 
first-class condition; #4 15s. 

No. 3 Flush-back Kodak, high rising and cross front, 
hooded reversible brilliant view finder and spirit level, 
leather bellows, rapid rectilinear lens in B. & L. Т.В. 
and I. shutter, hand release, 6 single slides, and сазе; 
82 7s. 6d. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call iF Possible. 


3} x2} Reitzrschel Folding Pocket, single extension 
cast U form front, high rack rising and cross front, 
reversible brilliant view finder, leather bellows, bushed 
for tripod, fitted 43in. No. 1 Series IV. Carfac f /6.3 lens 
‘in latest Ibso Sector shutter speeded from 1 to r-1ooth 
sec., hand and Antinous release, 3 single metal slides, 
brand new; £6 2s. 94. 

3} <2} Countess Folding Pocket, long extension by 
rack and pinion focussing, focussing scale and infinity 
catch, high rack rising and cross front, reversible 
brilliant view finder and spirit level, best leather 
bellows, bushed for tri tted Leonar extra rapid 
aplanat lens, f /8, in Koilos Sector shutter, speeded from 
1 to 1-300th sec. and time, hand release, 3 single metal 
dark slides in neat carrying wallet; $4 138. 64. 

]-plate Butcher’s Cameo Folding Pocket, long exten- 
sion by rack and pinion, focussing scale and infinity 
catch, high rising and cross front, best leather bellows, 
back focussing screen, Beck symmetrical lens, f/8, in 
automatic fully speeded shutter from I to 1-1doth 
sec., hand and pneumatic release, 6 single slides, and 
case; £3 12s. 64. . 


—— — Eä4̃ —— — 


WHEN CORRESPONDING WITH ADVERTISERS. 


1-ріаќе Ernemann Folding Pocket, ful! double exten- 
sion by rack and pinion, focussing scale and infinity 
catch, cast U-form front, high rising and cross front, 
reversible brilliant view finder and spirit level, leather 
bellows, deep hooded back focussing screen, Ernemann 
detective aplanat lens, #/8, in Etnemann fully speeded 
shutter from I to r-1ooth sec., hand and Antinous 
release, 6 single metal slides in 2 wallets; £5 178. 64. 

t-plate Houghton's Kiito Folding Pocket, rack 
extension, focussing scale and infinity catch, cast 
U-form front, high rising and cross front, reversible 
brilliant view finder, leather bellows, deep hooded 
back focussing screen, extra rapid aplanat lens, f/, 
in automatic fully speeded shutter from т to 1-rooth 
sec., hand and pneumatic release, 2 single metal 
slides, brand new; £2 188. 64. 

1-piats Butcher's Cameo Folding Pocket, full double 
extension by rack and pinion жү. wide-angle 
movements by rack and pinion, leather bellows, bigh 
rising and cross front, focussing scale and infinity catch 
hooded reversible brilliant view finder an4 spirit level, 
deep hooded back focussing screen, fitted Goerz Series 
I. d Syntor lens, £/6.8, in automatic fully speeded 
shutter, 1 to 1-rooth sec., hand and Antin^us release, 
3 single metal slides, first-class order; $4 138. 64. 

d-plate Salex Folding Pocket, double extension by 
rack and pinion, focussing scale and infinity catch, cast 
U-form front, high rack rising and cross front, 
reversible brilliant view finder and spirit level, leather 
bellows, Busch detective aplanat lens, f /6, in Unicum 
fully speeded shutter from 1 to 1-rocth sec., hand and 
pneumatic release, and 6 ие slides; £4 2s. 64 

1-plate Saisx Folding Pocket, double extension by 
rack and pinion, ivory focussing scale and infinity 
catch, high rack rising and cross front, leather bellows, 
deep hooded back focussing screen, No. 1 Series IV. 
Carfac lens, f/6.3, in automatic fully spseded shutter 
from I to r-10oth sec., hand and Antinous release, б 
single metal slides in wallet; £5 17s. 6d. 

i-plate Butcher's No. 5 Roll Film Carbine, double 
extension by rack ‘and pinion, focussing scale and 
infinity catch, high rising and cross front, hooded 
reversible brilliant view finder and spirit level, leather 
bellows, no lens, 8 single metal slides, and leather 
case; cost (6; price £2 178. 6d. ; 

No. 1a F.P.K., fitted achro. lens, T.B. and I. shutter, 
reversible brilliant view finder, leather bellows, complete 
in leather case; £2. 

No. 3 F.P.K., high rising and cross front, hooded 
reversible brilliant view finder, leather bellows, fitted 
rapid rectilinear lens, Т.В. and I. shutter, hand 
pneumatic release, and leather case; 

No. 4 F. K., high rack rising and cross front, hooded 
reversible brilliant view finder, leather bellows, B. & L. 
rapid rectilinear lens in Kodak automatic fully s N 
shutter from 1 to 1-100th sec., hand and pneumatic 
release; £2 7$. 64. 

No. 3a F.P.K., recent model, high rising and cross 
front, hooded reversible brilliant view finder and spirit 
level, fitted B. & L. Planatograph lens in Kodak auto- 
matic fully speeded shutter from 1 to r-rooth SEC, 
hand and pneumatic release, as new; #4. 

Postcard Busch Roll Film Camera, double extension 
by rack and pinion, focussing scale and infinity catch, 
high rack rising and cross front, hooded reversible 
brilliant view finder and spirit level, leather bellows, 
Busch detective aplanat lens, f /ö. 5, in Unicum fully 
speeded shutter from 1 to r-zooth sec., hand and 
pneumatic release, first-class order; 84. ~. 

Postcard Salex Roll Film, full double extension by 


rack and pinion. focussing scale and infinity catch, ` 


solid cast U-form front, high rising and cross front, 


reversible brilliant view finder and spirit level, leatlyit . 


bellows, bushed for tripod, extra rapid aplanat fens, 
f/S, in I5so fully s ed shutter from f to 1-reoth 
sec., hand and Antinous release; 88 2s. 9d. NN 
j-plate Salex Roll Film and Plats Camera, ful 
double extension by rack and pinion, scale. 
and infinity catch, solid cast U-form front, | rack 
rising and cross front, reversible brilliant view fund 
and spirit level, leather bellows, bushed for крон, . 
No. 1 Series I. Blitz double pug Жен leas, 1/43, K 
compound fully spseded shutter from I (O x 
sec., hand and Antinous release, 3 single metal 
slides, and focussing screen; 87 156. 


-— 
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Proprietor—R. Groen. 


SEPTEMBER I2TH, 1917. ix. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Whele-piate Double Extension Camera by Clement 
А Gilmer, walnut body, rack and pinion focussing, 
nsiag front, ii double dark slides, case, a genuine 


N n i Lancaster instantegraph, Lancaster 
achromatic Jens, Мер апа pinion юш oe 
extension, swing and re back, brass-b 
double di slides ; au S 

Tropical мы Mex, brass-bound, magazine 
for 12 plates, speeded shutter to 1-90th sec. and time, 
rehable changing, Ross symmetrical anastigmat lens, 
brilliant finder rack and pinion focussing ; 19s. 6d. 


i-glate Klito Magazine, long extension, rack and 


pinion f . magazine for 12 plates, Aldis anastig- 
mat lens, f AE 2 brilliant finders; £2 19e. 0d. 
. izard, Ne. 2, rack ш pinion 


focussing, К.К. Ta time and instantaneous shutter ; 


18 

and 5x 4 Thoraten-Pickard imperial Triple 
Exteasiea, rack and pinion focussing, rising front, 
swing front, swing back, reversing back, wide-angle 
Е Thornton-Pickard Pantoplanat lens, 1/8, 
ims, roller blind time and instantaneous shutter, 2 
i taking 5 X 4 or other, 
focussing, turntable, 3-fold ash tripod, lowering leg, 
rising, condition as new; Se. 

3} <2} Pressman Reflex, double extension, rack 

and pinion focussing, rising front, full-sized finder, 

and reversing back, focal plane shutter to 
1-1000th sec. and time, Ross Homocentric lens, f /6.3, 
iris, film pack ada ter, like new; 812. 

}-plate Fecal Plane, rack focussing, 
rising and cross front, Zeiss Tessar anastigmat lens, | 
14.5, iris, direct and reflex finder, focal plane shutter 
to 1-1250th sec., time and bulb, 3 double dark slides, 
an absolute barg ain ; у LN äi ái 

t-plate Fecal Clement А Glier, of Paris, 
Goerz Anschutz риш, focal plane shutter to 1-roooth 
sec. a time, Panorthostigmat lens, f /6.3, iris, focus- 

"y 7 front, cross front, 3 double dark slides ; 


unc Geerz Anschutz, focal plane shutter, speeded 
to t-1200th sec., time and bulb, direct finder, rising 
and cross front, film pack adapter, leather case, double 
dark slide, nearly new; £10 158. 
i-piate Anschutz Focal Plane, shutter speeded to 
1-1000th sec., Series III. Goerz Dagor double anastig- 
mat lens, f 6.8, iris, focussing mount, rising and cross 
front, 3 double slides, and case; £7 15% 
ічнай С Miral Reflex, reversing back, time 
and instantaneous shutter, 3 slides, full-sized finder, 
shutter speeded, Busch detective aplanat lens, rack 
me tack rising front, all in excellent condition ; 


We. 3b Panoramic Alvista, rapid rectilinear lens, 
fine ure ‚ы or roin. by 5іо., excellent condi- 


5% — Fim, long extension, rack and pinion 
rising front, Busch detective aplanat lens, 
ins, Unicum shutter s ed to 1-100th sec., 
and bulb, reversing brilliant finder all in excel- 
concktion, a genuine A; pn £2 bs. 
wf Fecal Plane R Camera, scif-capping 
с shutter Spend to r-roooth sec. and 
finder, rack rising front, rack cross front, 
un rack and pinion focussing, Blitz 
anastigmat lens, f/6.8, iris, all in excellent 
igi rea ка 
ng Gamera, Busch symmetrical 
јем, compound sbutter speeded to 1-200th sec. and 
time, $ slides, Y Prem pattern; 42 7s. 64. 


rack focussing, 3 үк ры 


ocior, spend to 1. eth , time and bulb; d. 
Maley Britisber focal е shatter, 
and quick setting, s to r-1oooth 


oot ad шы and rev 

Д ersing back, full-sized 

— reversing hood, rising front with skyshade, 

— Sane covered in best Morocco leather, Dall- 

— for | ars ра ас 1/4. tx best quality. lens, Soho changing 
t quality leather case, complete 
release, absolutely like new; £18 5%. 


slides, all in excellent condition, a genuiue bargain ; 
p" 
| 


3} x 2} New Special 


, by Newman & Guardia, 
focussing, with depth of 


ocussing scale, Newman & 


time and bulb Newman & Guardia reflex finder, 
folding, with rising movements showing exact amount 
of rise given by rising front, Zeiss Tessar anastigmat 
lens, f/4.5, iris, film pack ad. apter, best leather case, 
all in very finest order and condition, guaranteed in 
every respect ; £16 17s. 6d. 

31 < 2} Newman & Guardia Roll Film — new 
special, shutter speeded } to 1-150th sec., time and 
bulb, Zeiss Tessar f/4.5 anastigmat lens, skyshade, 
reflex finde r, folding, rising front, mark showing exact 
| amount of rise given by front when raised, complete 
in Newman and Guardia best quality morocco leather 
case, absolutely equal to new; £16 15s. 

}-plate Double Extension Planex Reflex, revolving, 
reversing back, rising front, full-sized finder, 
plane shutter to 1-1oooth sec. time and bulb, 
81іп. Homocentric lens, #/6.3, iris, 3 double 


Ross 
dark 


"n 10s. 

l-plate Watson Reflex Camera, speeded time and 
instantaneous shutter, reflex finder, changing box 
for 12 plates, Watson R.R lens, f/8, all in excellent 
condition 5s. 

}-plate Tella Camera, Cooke anastigmat lens, Adams’ 
une and instantaneous shutter speeded to r-1ooth 
10s. 5 £2 105. 
pair of achromatic 
£1 19s. 


, focussing model; cost £10 
No. 2 Stereoscopic Brow 


lenses, time and instantaneous shutter ; 


WANTED for SPOT CASH 
High-Grade 


5 4 Adams’ Camera, loung extension rack and 
pinion focussing, rising front, Adams’ time and in- 
stantaneous shutter speedet to 1-100th sec. and 
time, fitted Ross symmetrical anastigmat lens, 1/8; 


£2 5s. 

t-plate Newman & Guardia Special B, very long 
extension, rack and pinion focussing, Zeiss Protar 
Series VII.a double anastigmat lens, f/6.3, iris, also 
giving gin. focus, working atf /12.5, Newman & Guardia 
accurately speeded shutter, } to 1-rooth sec. time and 
bulb, 2 brilliant" finders. changing box for 12 plates, 
all in excellent condition; £9 10s. 

Baby Roll Film Sibyl, fitted focussing movement, 
Zeiss Tessar #/4.5 anastigmat lens, reflex finder, 
rising and cross front, in excellent condition ; £13. 

Postcard Watson Argus Reflex, double extension, 


rack and pinion focussing, full-sized finder, revolving | 


and reversing back, rising front focal plane shutter to 
1-1300th sec. and time, 4 double dark slides. 8]in. 


Blitz double anastigmat deni, f /6.8, iris, a genuine 
bargain ; £11 5s. 
5x4 Adams’ Videx double extension, rack and 


pinion focussing revolving and reversing back, rising 
front, full-sized finder, focal plane shutter to 1- roooth 
sec. and time fitted 8 Tin. Blitz double anastigmat lens, 
f /6.8, iris, a bargain; £15 12s. 6d. 

1-plate No. 2 anex Reflex, triple extens.on, rack 
ant pinion focussing, full-sized finder, rising front, cross 
front, reversing back, focal plane shutter to 1- 300th sec. 
and time, Clement '& Gilmer Panorthostigmat lens, 
f /4-5, iris, 3 double dark slides, in excellent condition; 


Guardia accurately speeded shutter, 1 to r- 150th sec., | 


| 
| 


| 


[| 


focal | 


| 


| 


| rising front, swing and reversing 


| focussing, swing and reversing back 


l-plate Planex Reflex, Мо. 2, triple extension, rack 
and pinion focussing, rising and cross front, Blitz 
double anastigmat lens, f /6.8, iris, focal plane shutter 
to 1-130oth sec. and time, 3 double dark sl.des, excellent 
condition ; $7 15s. 

1-plate F olding Mentor Reflex, rising front, focal plane 
shutter to r-1000th sec. and time, quick- -wind focal 
p. full-sized finder, Zeiss Tessar {/4.5 anastigmat 
ens, iris, focussing, 3 double dark slides, film pack 
adapter, leather case, nearly new; 

Goerz Binocular Stereosco Camera, Field Glasses 
and Theatre Glass Combined, time and instantaneous 
shutter, rack focussing, Dagor double anastigmat 
lenses, 24 slides, in excellent condition, complete in 2 
Cases, a bargain ; cost (15; £8 12s. 64. 

3} x2) Zeiss Minimum Paimes, focal plane quick- 
wind sbutter s ed to i-roooth sec. and time, 
rising front, Zeiss Unar anastigmat lens, f/4.5, iris, 
24 slides, complete in case, an absolute bargain ; : 
£12 10s. 
1-piate fecal Plane Anschutz Pattern, focal plane 
shutter, sp seded to 1 2500th sec. and time, 8 in. Ross 
Homocentric lens, 1/56. 3, iris, focussing, 3 double 
dark slidet, and leather case, ali in excellent condition, 
guaranteed in every respect; 812. 
j-plate Conical Bellows Field Camera by Watkinson, 
of Leeds, double extension, rack and pinion focussing, 
rising front, swing and reversing back, wide-angle 
movement, Tay lor, Taylor & Hobson ra id rectilinear 
Р 1/8, iris, double dark slide, absolute bargain ; 


m Double Exſenslon Field Camera by London 
Stereoscopic Company, rack and E focussing, 
k, wide-a 
movement, Eurysco lens, f/6, iris, 3 double dark sli ie 
tripod, and сазе; B 5s. 
card Triple’ Diamond, triple extension, rack and 
P focussing, rising, swing front, swing and reversing 
ck, with wide-angle movernent, 3 double dark slides, 
fitted Kengott Medio anastigmat lens, f/7.7, iris, in 
Koilos Sector shutter speeded 1-300th sec. and time; 
£4 12s. 6d. 
i-piate Double Extension Field Camera, rack and 
Бера шеш. rising front, swing and reversing 
ck, wide-angle movement, ‘Aldis anastigmat lens, 


| f[7.7, iris, roller blind time and instantancous shutter, 


specded, 2 slides; £2 12s. 64. 

4- Sanderson Field Camera, rack and pinion 
, universal rising, 
falling, swiugiug and extending front, rapid rectilinear 
lens, f/8, iris, 6 double dark slides, Thornton · Pickard 


roller blind shutter, complete in case ; 


Postcard No. 3a Folding Pocket Kodak, rapid rectili- 
near lens, f/8, Kodak time and instantaneous shutter, 
reversing brilliant finder, with level attached, focus- 
де сеа condition; 21 158. 

| Film Camera by Cigment А Gilmer, 
of Paris, 90 515 extension, reversing brilliant finder, 
extra rapid aplanat lens, 1 18, iris, Unicum shutter, 
speeded i-rooth sec. and time, complete with plate 
adapter and slide; £2 19€. 6d. 

Mo. 3a Folding А achroma.:¢ lens, time and 
instantaneous shutter; 81 7s. 0d. 


Lizars’ ]-piate Da ‚ for roll films, rapid recti- 
linear lens, f /8, iris, nicum shutter speeded 1-rooti: 
sec. and time, reversing brilliant finder ; 

-plate Roli Film "E pocket Minimum, focussing, 


rising front with cross front, rapid aplanat lens, time 
and instantaneous shutter, a bargain; Ё1 5s. 
ł-piate Ne. 3 Folding Pocket, rapid rectilinear lens, 
time and instantancous shutter, reversing brillia&t 
finder, focussing model, iufinity catch, case; $2 #0%. 
}-plate Tropex Camera, triple extension, rack bnd 
pinion focussing, rack rising front, rack cross front, 
3 slides, fitted Goerz £/6.8 double anastigtnat lens, 


| in Ibso Sector shutter, speeded 1-100th sec, time and 


i in absolute bargain ; ; £9 15s. 

5 x 4 Sanderson, double extension, rack and pinion 
focussing, universal rising, falling and swinging front, 
Cooke anastigmat lens, f/6.8, iris, Unicum shutter 
speeded 1-100th sec, time and bulb, brilliant finder, 
| reversing back, 3 slides ; £8 12s. 6d. 


26 & 28, KING’S RD., 


SLOANE S0., LONDON, S. W.3. 
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| Miscellaneous 
Advertisements j 


— — 
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PRIVATE SALE AND EXCHANGE. | ‘TRADE AND PROFESSIONAL 
АН advertisements inserted in these columns must be ADVERTISEMENTS. 


MATERIALS. 


strictly prepaid, and reach the Offices, or Stree BIG Sale of Lilywhite Photographic Materials is 

E.C, 4, not later than first post, Wednesday, for following , Prepaid Rate : А, “worth progres: stocka nt of asi ala, mom nt 
$ 2 wo 0 nrgains open to professionals, Ж 

pagel lg a 6 amred, Sd 1 8 words 2d. Minimum 17 articularly. Booklet sent free, giving rough details of 


too late for one issue, or crowded out, are published in 


. AND TENSES | 
| Prepaid Rate : i CAMERAS AND LENSES. 


6d. per line of eight words. Minimum 1 /-. THE Best Market to buy, sell, or exchange hoto- 
Any portion of a line (eight words) counted as one line. graphic apparatus. Large selection of reliable ap- 


> paratus always in stock; supplied on liberal approval 
Postal Orders sent in payment for advertisements | terms.—Write, stating requirements, to The Westminster 
should be made payable to ILIFFE | —— Со. Photographic Exchange, Ltd., 119, Victoria St., and 
AND SONS LTD. and crossed ..—5——- 


111, Oxford St., London. [0002 
ECOND-HAND Apparatus.—Largest stock in South 
DEPOSIT SYSTEM, for particulars see “ Business S 
Notices.“ 


London; exchanges arranged: fairest and most 
CAMERAS AND LENSES. 


satisfactory terms.—Humphrys, 269-275, Bye Lane, 
FFER Wanted.—Cooke Series II. £/4.5, 8 inches, in 


London, 8.E. (4752 
AMERAS.—5x4 reflex, £2; Shole-plate set, new, 

Koilos, perfect; approval, deposit.—Evans, 2, High 

St., Redhill. Ps [6192 


£3/15; half-plate set, £1.—W. Yard, 3, Crescent, 

Risca, Mon. [6202 
APs Anastigmat f/6, Series II., 5 inches focus, 
iris mount, unused; 28/6.—Aldridge, Hadleigh, 
Suffolk. 6194 


FOR зе, писар Auto үр гелет [uM 
юп hew weeks ago, Velos Series . f/4.5 

nnastigniat, 6% inches focal length, 3 double slides. MATERIALS. 

film pack adapter, fine leather case, condition perfectly | 

new, and Ren perfect. — Write Box H. G. K., Davies ROEGE and Co.—A powerful concentrated developer, 
and Co., Finch Lane, E.C.3. [6197 3 oz. bottle, sufficient to make 90 ozs., 1/6, 


| : : free; Monomet, English metol, 11b. 60/-, 41b. 15/., 
| ENSES—13in. focus Ross portrait lens, £2; 10in.|1 oz. 3/9. subject to trade discount; sample M om 1/-, 
focus Lerobour portrait lens, 15/-; 101%їп. focus 


: : : : postage 2d.—Droege and Со. (G. Droege, trading as), 43, 
Ross rapid symmetrical, in good order, list price £6. Comera nsington, Lond 1720 
for £1/10; 18in. Ross orthostigmat, in good order, liat кн, Wet ROE London: | 

price £12, for £2. Studio camera, stand, polished, rising ACKGROUNDS, camps, landecapos, gardens, conser- 
and tilting screws, in new condition, cost £3/10, price vntories, interiors, sketches, llue-whites, clouds, 
25/.— Westwood, Park Rd., Sutton Coldfield. [6187 | cauvas, strong rollers; designs 3d. — В. нон аво 


‘ Sous, Artists, Church, Accrington. 
LENS. half-plate, Beck *rinmetrical, 10in. focus, as : £ 
new, 45/-; thres double dark slides, metal, fit TASEEGROUNDS: ноо you had our 8x6 (/ treat! 
Victo, 8/-.—Ре йге, 155, Knowle Rd., Sparkhill, Bir- The most wonderful value ever offered, painted by 
ип йаш, 7 [6203 | tho ficest artists. Must be seen to realise. Designs 


stamp.—Background Studio. Rishton. [5484 
کے‎ 
VARIOUS. 


.O. P. Postcards and Gaslight, 5/- 100: self-tonings, 

6/-; 72 pieces quarter-plate self-toning paper, 2/6 
ISCELLANEOUS Lot of Photo Sundries, cost about 
£2/7; accept 12/6; list.—Burke, 92, Cabra Park, 


post free.—Martin, Chemist, Southampton. [3753 
Dublin. [6201 


B Backgrounds. — Don't purchase until 
APPARATUS WANTED OR EXCHANGED. 


you see our beautifully illustrated, bright, artistic 
3 x24 Palmos or similar Е.Р. camera required, with 


ines in stock, -all quoted speciali. We are requiring 
the room for the laying down of further machinery in 
connection with the largest all-British photo printing 
industry in the country. If you can order 250, 500, or 
1,000 of a kind. write for our prices.—Lilywhite, Ltd. 
Dunkirk Mills, Halifax. [5190 


BBILLIANT Bromide Postcards, all suríoces, best 
second quality, 2/7 100, 5/1 200, 11/- 500, 20/11 
1,000; lists free. The original firm. Largest dealers in 
the Kingdom. Imitated by many, equalled by none.— 
City Photo Works, Birkdale, Southport. [6134 


RE-WAR Prices.—Practical appliances for practical 

„„ photographers; 530 page catalogue, post free, 
British Isles 1/-, abroad 1/6.—Tylar, 20, Redcar Bd. 
Blackpool. {6164 


30 Lantern Slides (coloured photographic! of China 
and Japan, in new condition, for zale.— Shaw, 
Lydd, Kent. [6168 


AMES, Hin. oaks, postcards, strut backs, 5/- dogan, 

post free; various frnines for enlargements: cheap ‚| 
lines: patterns 6d.—Tuttle, 525, High Rd., Torten eral 
OW to make a Daylight Enlarger for 3/-; instruc- B. B.— Banham's brilliant bromide and  gaslight 
tions and diagrams 7d., post free. — Wall Bros., papers, seconds; glossy, matt, carbon, and rough 
Walton, Suffolk. : (6103 | surfaces in gross cketa; quarter-plate 2/-, cabinet He 
f half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15xł 
26/6: in 24 sheet packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6; postcards, bromide, semi-matt only, gaslight 
seini-matt, matt, ond glossy, singles only; seconds, 100 
2/3. 250 5/.. 500 9/9 1.000 17/6. Cash with order. 
Banham, Ohemist, Hitchin. [6204 


.B.B.—Special offer of carbon bromide paper. best 
seconds quality, quarter-plate, cabinet, half-plate, 
und wholeplate; prices as above: reduction for 
quantities.—Bunham, Chemist, Hitchin. (6205 


DB9?XxibEÉ Postcards and Paper.— Postcards in glossy, 
matt, and semi-matt, 100 2/6, 250 5/6, 500 10/6, 
1,000 20/.; also paper, in glossy, matt, and femi- 

6x414, 4/6 gross, M-plate 5/3 gross, whole-plate 9/6 gross, 
5/ half gross; 10x8 (matt and semi-rmutt), 14/- gross, 
7/6 half gross; 12x10, 36 sheets, 5/6; 15x12, 24 
sheets, 5/6: 20x16, 24 sheets, 7/6; post free; best value 
іп the trade.—Burt and Co., 45, Monument Rd., s 
mingham. [6198 


GASLIGHT Paper, glossy, matt, and semi-matt, 6x4M, 

4/3 gross, halt-plate 5/- gross: splendid quality; 
post free.—Burt and Co., 45, Monument Rd., Bira] 
am. a 


O. P.. glossy and matt, 5%х4 5/- gross, 6x4% 5/6, 
half-plate 6/6 gross: 24%x17 6 sheets 4/-, 12. 
sheets 7/6: post free —Burt and Co., 45, Monument 
Rd., Birmingham. [6200 


JH DRORINONE, finest quality American, in N. 
or in bulk, to be sold at 12/- per 1b.—A 
Z.A. 607, c/o Deacons, Leadenhall St., E. C. 3. { 


ENLARGEMENTS. 


, 


ROEGE and Co.—Enlargements, browide, pone 


ҹә 


О Ш ШШ ШИ ШИ Ш 
For Greatest Value in 


NEW or 


big design list. by artists of repute. The most beautiful 
or without lens: also 415х бсш. camera, good 


designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
wake.— Details and price to 82, Mill Hill Rd., Acton. 
(6195 


ful value ever offered. Satisfaction guaranteed. Prices 
WANTED, first-class portrait lens, about 10-12 inches 


am 
Us 


to please all. See new season's list, stamp.— Peniberton's, 
working ut large aperture. — Offers, with full jar. 


Rishton, Blackburn. [5483 
ticulars, Box H.G.K., Davies aud Co., Finch Lane 
E.C.3. 619' 


XCHANGE 3!5x215 Pocket Ernemann, aluminium 

R. R. lens, 1/8, in speeded shutter, rising and cross 
front, brilliant finder, focussing screen, and three metni 
slides, cost £2/5 Inst May, for roll film same size with 
R.R. lens f/8, and speeded shutter, recent model.— 


SECOND - HAND 
Wyton, 120, Lancaster St., Birmingham. [6207 
CAMERAS, 
vest pocket to half-plate, 8/-: both only onos: used, SA 


write for Watson'sLists See page xv. 
WANTED. old quarter-plate negative glasees, thin.— in perfect condition.—Fisher, 34, Ancaster Drive, 
R О Redhill. 619 IM 
AI 


teed finest results negative will rield, 644 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x J 
special cheap lines up to 20x16; mounting, & nae 
in black and white, water colours, or oils, extra. 3 
March Ist, 1916, prices are charged 334% advance 
nbove.—Droege and Co., (G. Dr trading за), 
Comeragh Rd., West Kensington, ndon. Е: 


INDABGEMENTS, unmounted, 10x8 1/1, 19018 .. 
1/4, 15x12 1/11: mounted and spotted, 1 
1/8, 12x10 2/-, 15x12 2/11; for sepia see prie M 
post free.—E. L. Scrivens, 60, Queen's Rd., Doz rr^ 
NLARGER (daylight), by Butcher, quarters 
15x12, or intermediate sizes, £2: also 


= 


м + 


1 y | 4 
1 
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РНОТОСЕАРНҮ. 


Business Notices. 
Publishing. 


Orrices.—20, Tudor Street, Loudon, E.C.4. 
grams: ” Cyclist, Fleet. London." Telephone: 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 
PUBLISHING Date.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 
SusScRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week." 
EFF 
ч сг and made a to Ilifo an 
Bons Limited. d 


Tele- 


Advertisements. 

All communications on advertisement’ matters 
should be addressed : The Advertisement Man er, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. copy for displayed advertisements for the 


issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will sent 


upon application. 


PREPATD ADVERTISEMENTS. 
SALE AND EXCHANGE (for Amateurs only).—6d. 
er line of eight words. Minimum, 1s. Any por- 
jon of a line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. . 
All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not late: 
than first post Wednesday for following week's issue. 
Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
sre not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 
Box NuwbzgRs.—For the convenience of ad. 
verti»ers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray tbe cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
а the advertisement. Replies should be 
: “No. 000, c/o котару and Focus, 
20, Tudor Street, London, Е.С.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
Persons may deal in perfect safety by availing them- 
selves ol our Deposit System. If the money be 


deposited with Photography and Focus, both 
are advised of this receipt. The time 
for a decision after recei of goods is 


days, and if a sale is effected we remit the 
amount to the seller. but if not we return the 
amount to the depositor, and each rty to the 
transaction pays carriage one way. or all trans- 
act Rot exceeding £1 in value a deposit fee of 
54. із charged: when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
to them at Hertford Street, Coventry. 
The letzer D” at the end of an advertisement is 
ал iádícation that the advertiser is willing to avail 
f of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 
io that elect. 


т p, е 
Editorial. 

Apnasse.—All communications for the Editor 
should be addressed: ‘‘The Editor, Photography 
Ind Focus Offices, 20, Tudor Street, London, E,C.4.” 

UTroRs.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
та { pts. All contributions must be type- 
m or in very legible handwriting. on one side 
paper only, and should bear the name and 

the sender. Letters or communications 
out of pine Pup appearing n une 
& are-not paid for. е itor disclaims lega 
Twpensibility lor dus safety of matter submitted to 
him, bei he will endeavour to return rejected 


В 
that are not actually accompanied by a stamped 
r envelope can in no case be returned. 


9 for on acceptance. 
НЕ ров Carricism.—Readers sending prints 
or advice are notified that in all cases 
Bratooc 8$ by so doing permission is 
MU mE their reproduction, without fee, in 
DN y end Focus. 


he Editor can only be seen by 


FE 
fo 
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ADVERTISEMENTS.—(SUPPLEMENT 5.) 


ETOUCHING.—T. 8. Bruce, re-writer standard book 
Johnson's “ Retouching,” takes work {also B. and 

W., colours); personal, postal lessons, all countries; 
materials.—4, Villas-ou-Heath, Vale, Hampstead, UT 


. PRINTING, COPYING, etc. 


ROEGE and Co.— Postcard printing in all processes; 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- а gross; titling а speciality; collotype, 
black and white or sepiu, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. ench. 
All kinds of printing, retouching, and finishing under. 
taken. Estimates subinitted by return of post. Tel.: 
Hammersmith 1382. British owned nnd British labour 
only employed.—Droege and Со. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. 0008 


OSTCARD Printing, 1/3 per dozen; enlarging and 

, developing at trade prices; for quick return.— 
Mains, 99, King 8t., Kilmarnock. [6009 
POSTCARD Printing. — Bromide, matt or enamelled, 
1/- p dozen, 11/- gross; good жогу; prompt 
despatch.—E. L. Scrivens. 


1 /- Per Dozen.—At this price I suppl 
finished postcards, thoroughly fix 
washed.—E. L. Scrivens. 


E. L SCRIVENS, 60, Queen's Rd. Doncaster, — 
„Bromide postcards, in large or small quantities. 
Write for price list nnd samples. [6170 


DEVELOPING and Printing for amateur 
Kraphers; prompt and efficient; price list 
Mr. Grundy, 26, Newstead Rd, Liverpool. | 


APPARATUS WANTED OR EXCHANGED. 


Goop Second-band Apparatus purchased for cash or 


perfectly 
and well 


exchanged; prompt attention.—Humphrys, 269. 
275, Rye Lane (re-named from Peckham Rye) Perk. 
ham, London. [4751 


WANTED, Vest Pocket Kodaks, реа with 
N. R. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield. {5258 
CAMERAS wanted of all descriptions: courteous trent- 

ment, prompt replies, immediate payments; ap- 
ы returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. [4510 
А BTIFICIAL Light Enlargers wanted, half-plate and 

quarter-plate.— Wutson's, 84, High St., PETI 


WANTED. 


WANTED. old negatives, all sizes; spot cash paid. — 
N.E 


De Leef Bros, 285, Kingsland Rd., London, 
[4756 


{С INEMATOGRAPH Films, chea good condition; 
list.—Albion, 15, Avenue Rd., Herne Bay. [6186 


TUITION, BOOKS, etc. 


“ АМЕВА Brasswork and Woodwork.”—Hundreds of 
illustrations, 2d.; repairs to anything photographic. 
—G. Mason, 75, Easy Rd., Leeds. [6190 


VENING Classes, pictorial, technical, commercial 
photography; instructed by Mr. John H. Gear, at 

the Cripplegate Institute, Golden Lane, City. Wednes- 
days, 6.30 and 7.45, commeucing 3rd October; open to 
all; 3 months term 10/6.—Particulars, apply, Mannger 
of Institute. [6188 


The only way to ensure regular 
receipt of this journal is to 
Place a definite order with your 
newsagent, or the publishers. 


Ч 


The position in regard to paper has now reached 
a stage when ECONOMY 15 IMPERATIVE. 
Irregular sales of newspapers—which involve 
waste—must be avoided. 


Readers are earnestly requested. to assist the 
publishers and the newsagents in their efforts 
to effect the necessary saving by placing a 
definite order for a copy to reserved or 


delivered each week. 

This will enable the newsagents to limit their 
orders to the actual number of copies required, 
and result in a saving of paper, labour, 
railway transport. 


Ч 


q 
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When is an Amateur an Artist ? 


HE unfortunate looseness with which the 
Т word “amateur” is used leads to con- 

fusion at times! Apart from the difference 
of opinion as to what constitutes an Amateut 
in contradistinction to an Artist, when the term 
is used without qualification, one cannot be 
sure what a speaker or writer intends to 
convey by it. Now, can one? 


* * » 


NE thing is certain: an Amateur is a 
person who understands and loves ап 
Art, Photography is an Art. And 
what is Art? Art is just a “way "—a way 
of doing things. The fine page-pictures in 
this journal are photographic Art. Those who 
make them are Amateurs—and—Artists—too. 
They do things in a certain WAY. That way 
is—partly—the use of right apparatus. Now 
We specialise in supplies of Right Apparatus 
for Artist Photographers. 


Ж FREE 


E will send you, post free, a great 

modern LIST, of one hundred pages, 

showing you every kind of Right 
Camera, Right Lens, Right Anything— 
Photographic. The study of this list is a 
preliminary to good art training in photo- 
graphy. We have what you need to do 
ARTISTIC photography. 


* * * 


ILL you accept our big list this week, 
V if we send it FREE? All you hive 


to do is to write and ask for it, 
per postcard. As specialists in high-grade 
apparatus, we want to hear from ALL artistic 
amateurs. 


ands-Hunter’s 


sure to have it! 


Write 
They're 


Address : 37, BEDFORD STREET, 
The Strand, LONDON, W.C. 


A17 


` , 


xii. PHOTOGRAPHY. 


ees — uvy — 


WE ARE BUYERS 


(owing to our Factory now being en- 
tirely occupied with work of National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required : 
Adams' VESTAS, Adams' MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


Bring or send for inspection, or 
state by post full particulars and 
lowest price required. It satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
“PHOTOGRAPHY & FOCUS.” 


(DINEX 6 VERTO 
A cuz Cameras. 
A high ele Second-hand Department 
| Ж М. GOVERNMENT @amergs EXCHANGED. 
24. CHARING + R?. W. ©., Nr Lercester.Sg Tibe. 


м. 


WANTED, 
FOR SPOT CASH, 
RELIABLE PHOTOGRAPHIC 

APPARATUS, 

Including Vest Pocket, Plate or Fiim, Reflex, 

Hand or Stand, Studio Fittings & Accessories, etc. 

Our valuations are fair, and cash is paid 

promptly. 
THIS WEEK'$ BARGAINS. 

Roll Film No. ta F.P.K., leather case, achro- 

matic lens, finest possible order ; 35 /-. 

Roll Film No. 1 F.P.K., C.D.V. size, including 
leather case, hardly soiled; 30/-. 

Mignon Vest Pocket Camera, 4! > 6 em., R.R. 
lens, £/8, shutter speeds 1-25th to 1-rooth 
séc., T. and B., direct finder, and 6 slides, 30 /- ; 
or including film pack adapter; 36/6. 

Vest Pocket 4! - 6 cm., similar to Blocknote, 
all-metal, Ross Homocentric lens, f/6.3, focus- 
sing, 6 single slides, direct finder; 6 gas. 

No. 1 Ensig nette, Ensign anastiginat lens, 
1/5.8; 55 ;-. 

Model 6 C.D.V. Watch Pocket Carbine, Cooke 
f/4.5 lens, Lukos II. shutt^r; £6 18s. 6d. 

LENS.—Dallmeyer Stigmatic 16 No. 5, 
Series 11. ; 8 gns. 

LENS. —Euryplan Anastigmat 7in. f/5.6, in 
sunk focussing mount; £5 10s. 

LENS. -Cooke Series 11. 6'in. f/4.5, in half 
sunk mount; £4 10s. 

LENS. Beck Bynar біп. Focus, 4.5, in 
half sunk mount; £4. 

LENS. —Beck Isostigmar 9'in. focus 1/7.7 ; 
£2 15s 


REFLEX.—}-plate Soho, Ross Homocentric 

lens, f/5.6, 3 slides; 6 gns. 
REFLEX.—j-plate Soho, í/,.5 Tessar lens, 

Mackenzie adapter, 12 envelopes, case; $9 gns. 

All Second-hand Apparatus sent 

on five days’ approval, when 

desired, against deposit to value. 


(ON DOW: 


289, 292 & 295, High Holborn, London, W. C. 


‘Grams: “Admittedly, London." ‘Phone: 6480 Holborn. | 
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DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Posteards 1d. each. Special Prices to trade and for large 
quantities’ Prompt dispatch. List free, 


MARTIN, Chemist, SOUTHAMPTON. 


THE MOTOR  CYCLIST'S NEWSPAPER. 


Moron Gens 


EVFRY THURSDAY. TWOPENCE. 


W 
Photographic 
Enlarging. 


By R. Child Bayley | 
Editor of Photo- | 
graphy and Focus." 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London 
E.C.4, 1/9 post free. 


WHEN CORRESPONDING WITH ADVERTISERS. 


LENS EFFICIENCY 


—— ii. CONVERTIBILITY —— 


When using many so-called Convertible 
lenses, it will be found necessary to stop 
down the aperture of the single components, 
when using them separately. 

Such a lens is not truly convertible. А 
real CONVERTIBLE lens is one in which 
the single components can be used separately at 
their full aperture. 

The single components of some “ converti- 
ble lenses are far from being well corrected, 
so that when using them separately as long 
focus lenses, poor rectilinear effect is 
obtained, 

IS YOUR LENS TRULY CONVERTIBLE? 


or when using the сотрорепіз separately, do you 
have to stop them down, and so lose rapidity ? : 
There is a lens that ia a truly con. etible doublet: it 
consists of two Triple cemented components, eac 
of which сап be used at full aperture as а perfectly 
corrected long focus lens. It is the 


E | 


SEPTEMBER I2TH, 1917. 


| 
| 
| 
| 


“~ 
which is convert b'e і л all its series. 
The series 1 A Holostigmat is the only lens of the a 
rapidity that is truly convertible as described above. 
Send for Catalogue No. 1 (30th Edition). 


W. WATSON & SONS, LTD., 
313, HIGH HOLBORN, LONDON, W. C. I. 
WORKS—HIGH BARNET, HERTS. - 


Time Tanks, 


Stop Watch Meters. 
Manual. 


| Send for * Meters & Methods.” = 
Watkins Meter Co, Hereford 


BOUCHT 


EXCHANCED 


WESTMINSTER 


PHOTOCRAPHIC EXCHANCE.U 


449. VICTORIA STREET ч ee 
у охғодо strREeET LONDON 


HIGH-CLASS MOUNT CLEAR 


50,000 mounts are to be cleared. Good usable cali 
lines, 4 diff rent sorts, at rate of % а gross, post pax 
S mp!es of each kind, ineladina post, 6d, 


The Lilywhite Series of high-class mounts, {раге cabi 
l-plate, and с.д.т. sizes, stocked. Full details of ^ 
mount eale will be given to all 

for a sample set of high-class mounts, 
canno: afford, if a user of good mounts, 


LILYWHITE, LTD., . 


PHOTOGRAPHY. 


"C" e 


| XL - 


Books 


for 
|Photographers 


~ 


" Successful Negative Making. By 
T. Thorne Baker, F.C.B. .. Td. post free 


М Ero Made мү Ву - 
. 7d. n 


" Pictorial cm — hy," 
By J. C. Warburg .. ые ЫА 


“Titles for Photographs .. Id. „ 


" Photographic Chemicals and how 
to make them." Ву W. Taylor 1/2 " 


practical Slide Making.” "d G. T. 


Harris, F.R.P.S. š — 1/2 „ 
' Photography by pia " By Jn 
Mery a M ws 1 а 


~ Tptensification — W 
Ву H. W. Bennett, R. P. S. 1/2 » 


" Toning Bromide Prints.” By R. E. 
Blke-Smith — .. xr WE 


* Practical Бод pois: 

graphy.” 1. and II. (2 vols.) .. 2/4 = 
* Practical Orthochromatic Photo- 

graphy.” By A. Payne .. 1/2 ә 


Practical Frame Making.“ By nh 
W. |. Noverre .. T" cif » 


° The Platinotype Process.” B 
W. J. Warren .. ° z 1/2 » 


ри veda, NEL 


" "ЖМ. Cameras." Dy m сша 
Bayley : iú E du 


* e “Photomlerography. T 
By Walter Bagshaw  .. . 3/0 „ 
faphic Enamels.” By Rene 

2/8 


E * s „ 


i “ль - мона Process.” By 


Ww Cruwys Richards «ae ЖЫШ 
“ть. ‘Studio wad what to do in i.” ; 
Ву Н. P. Robinson .. «9/0 „ 

d The Salection of Subject in Pictorial 
pb у’ ee oe 0 » 


* Practical Photomicrogra 
Andrew Pringle, RRE У 3/10 “ 


x Telephotography.” By 
sory терь F. RP. S. 8/10 


“A Treatise on Photogravure.” By 
Herbert Denison T .. 4/0 „ 


for Naturalists." md | 
ue a . 5/4 „ 
Practice of Photo- 
LX By Chapman Jones.. 5/5 „ 


m io Pho rx d Ву 
*. Abney, ЗИ: = 


— Published by 

' & SONS LTD, 
20, Tudor Street, 

= LONDON, Е.С. 4, 
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Toned & Fixed! > 


— Mi db 


\ The following prices are toned & 
down to the very limit, and аге G 
now fixed as the lowest you can 8b 
obtain. Study the list : 


£ 
. 1535.—31 x2) Premoette Film Pack 
Camera, fitted with rapid Recti- 
linear lens, time and inst. 
shutter, in ‘splendid condition. 
List price £2. Offered for .. 19 6 
1538.—Luna Light Vapour Lamp, very 
suitable for enlarger, in brand 
new condition, a perfect illumi- 
nant for lantern lectures and 
enlarging. List£2. Offeredfor1 8 0 
1539.—]-plate M. C. C. No. 6 Enlarger, 
in oak, made by Thornton- 
Pickard Co., 5 lin. condenser, 
rising and falling front, revolv- 
ing carrier for 5 х4, P.C., and 
]-plate, incandescent fitting for 


— 


S 1 —l-plate Kli Dayiight О е gas, in splendid condition. “List H 
530.—1- opine TEL Bic dpe, peg [8 158. Offered for.......... 550 gn 
Ф крак in good 55 List 1540.— Vest Pocket Kodak, fitted with Ў 
212 price 10/6. Offered for ...... 7 0 Jik 7 dor a lens, 1 ie $ 
ime shutter, latest leather 
1531.—Vest Pocket Kodak Camera, covered autographic model, in 
Ф non-autographic model, іп very case. A rare bargain ........ 212 6 $ 
good condition, and perfect 1519.—No. 2 Ensignette de Luxe 3 2 
, $ order, 79 5 а, “ors Pocket Film Camera, fitted with 38 
8B shutter, and case List 33/- Cooke. 1/03 азланатша зеца, 215 
Offered for à 33r. 166 Ensign 1 I- ahs 
7 Daaka Из. жаа to r-100th sec., focussing mode 
8b 1532. it dl Pocket Kodak Enlarger 5 Leet to infinity, also velvet- dp 
о postcard size, in brand new lined case. Condition as new. 
S F BAS Derek ic List price £6 12s. 6d. Offered | „ „ d9 
jac SN THe SEX EU Rue ba CO PAPAE nC 
S 1531.—1-plate Double Extension Field 1521.—Model 1 Cameo I-plate Folding 35 
Outfit, rapid achro. lens, 2 Camera, Beck rapid rectilinear 25 
Ф double slides (bookform), and lens, Lukos II. shutter, 1-25th 
' tripod. A bargain 15 0 to 1-100th sec., hooded screen, S 
Ф 1536.—1 Brown Leather Case, suitable rack and pinion focus, 2 single 
for a postcard Kodak, in good metal dark slides. А real 88 
Фф condition. Offered for ...... Багай угыз „ 112 6 B 
d 13-15, QUEEN | VICTORIA STREET, j Teens > 
&b Also at 54-62, GODWIN STREET, BRADFORD. 
r ————————— 
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Kodak, fitted with Aldis f/6.3 anastigmat lens, Koilos shutter, ball 
and tube release, rising and cross front, etc., leather case, splendid condition, 
a bargain; price £7 158. 

i- багаео, Primus rapid aplanat lens, Т.В. and I. shutter, Antinous release, 
stirrup U wa and cross movement, brilliant finder, 2 D. slides, all as 
new; price 

3h Rh Cameo, Beck symmetrical lens, Lukos II. shutter, flexo release, cast U 
front, rising and cross movement, hooded screen, brilliant finder, 4 metal slides, 
case, meta про, all as perfectly new; ge 

Bausch pid Aplanat Lens, f/, in Volute shutter, giving a range of speeds 
кор oL ise to 3 secs., also time and bulb, condition as new, a bargain; price 

1 

Watson's Helestigmat Series 1. 1/6.1 Anastigmat Lens, in sunk mount, 7in. 
focus, as new; list price £7 9s. 6d. ; price £5. 

No. 3 Folding Brownie, achromatic lens, auto. time scale, ball and tube 
release, absolutely spotless and new, a bargain; 30/-. 

9» 17 етм. 1 Hand Camera, Т.В. and I. shutter, R. R. lens, ball and 


tube release, rack focussing, rising front, view finder, etc., 3-fold ash tripod, and 


focussing cloth, 1 double dark slide, very nice condition; 1 aiar 21 [-. 

9 x 12 cm. Anschutz Focal Plane Camera, fitted with a Goerz Dagor f /6.8 lens, 
speeds 1-15th to 1-1oooth sec., fitted for time valve, 3 double dark slides, and 
extra extension back for use with single combination of lens, leather case, good 
condition ; $9 10s. 

5x 4 Wizard Special, Kodak speeded shutter, {/8, Planatograph f /s lens, damble 
extension, rack focus, rising front, s bookforin double dark slides, everything in 
brand new condition, a bargain ; 5. 


APPARATUS EXCHANGED 


j-plate Ress Homecentric 1/6.3 Lens, 7in. focus, perfect condition, as new, 
iris mount; cost £6 6s. ; price 96 17s. 64. 

5x4 Wizard Special, fitted with all-s ed Gunlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen, and 
view finder, 2 D.D. slides, and Jeather case, all in new condition, a bargain; price 


45 /-. 

Eza Preme, Orthoscope gg, т 1/6 lens, double extension, rack rise, rack 
focus, кү back and swing, brilliant finder, Unicum shutter, ball and tube, 
3 D.D. slides, leather case, new condition; price 83 106. 

Ensign Reflex, fitted with Ensign anastigmat lens, f/5.8, Unit shutter, self-capping 
speeds from r-1oth to 1-10ooth sec., also Т. and B., silver surfaced mirror, 3 double 
dark slides, tan leather case, new condition throughout ; price $7 106. 

i-piate Planen Reflex, Euryplan anastigmat #/5.6 lens, shutter speeds r-roth 
2 5 sec., 3 D. D. slides, canvas case, excellent condition, a bargain; price 

j-plate Planen Reflex, fitted with a Dallmeyer f /s anastigmat lens, shutter 
speeds up to r-1000th sec., rising front, revolving back, 3 ble dark slides, 
leather carrying case, all in fine condition; price $7 15s. 

Kíite No. 1, achromatic lens, all-speed shutter, holds 12 plates, as good 
as new, a bargain; price 17 /-. . 
plate Magazine Midg, R. R. lens, Lnkos II. shutter, Antinous release, focussing 
model; cost * with canvas case, as new; price 21 /-. M 
i-plate Rolt Film Ensign, R.R. lens, speeded shutter, brilliant and open vision 
finders, perfect working order and good condition ; price 35/-. 

]-plate Oornex, fitted with a Beck Steinheil f/6 anastigmat lens, in all-speeded 
Celverex shutter, ball and tube release, brilliant finder, rising front, Cornex focus- 
sing scale, leather case, all in splendid condition ; price £4 10% 
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Postcard Autegraphic Kodak, R. R. lens, shutter speeded from т to 1-100th 
sec., present model, as new, canvas case; cost £6 8s. ; : 

Ensignette de Luxe No. 2, Velox anastiginat lens, f/6.3, in focussing mount, 
‘auto. shutter, as new; cost £7 2s.; 8&6. - 

}-plate Rell Fite and Plats Carbine Camera, Aldis anastigmat lens, f/7.7, in 
auto. all-speed shutter, rising and cross stirrup front, rack focussing, hooded 
screen, and 6 slides; 83 58. 64. ; 

Vest Pocket hes ser Kedak, present model, nearly new; $t 68. 

3121 No. 2 Autographie Browaie, R R. lens, ball bearing speeded shutter, 
latest model; $1 10s. 

size Felding Ptate Camera, double extension, rising and cross front, 
large brilliant finder, rz Dagor anastigmat lens in Goerz Sector shutter, good 
condition; cost £12 175. 6d.; 28 17s. 64. : 
1-piate Miral Reflex era, Cooke anastigmat lens, f /6.3, 3 double dark slides, 
guaranteed perfect ; 84 15s. | 

Inte Gerz Anschutz Camera, Goerz Celor f /4.5 lens, focal plane self-capping 
shutters, speeds from 5 to r-10ooth sec., also time, 3 double dark slides and film 
pack adapter, fine condition; 49 198. f 

Adams’ Natti Camera, Bausch & Lomb R.R. lens, f /8, focussing model, 
changing box, guaranteed perfect; £2 10s. 

j-plate Folding Plate Camera, R. R. lens, f/8, shutter sp:eded from r-1oth to 
1-IOOth tüne and bulb, double extension, rack focussing, all modern move- 
ments, 3 slides; $2 15s. | 

3! Y2} Ernemaan Falling Plate Camera, rapid aplanat lens, f/8, in shutter 
sp»eded from т to 1-1ooth sec., also time and bulb, stirrup rising and cross front, 
brilliant finder, hooded screen, and 3 slides, latest model and as new; #2 178. 6d. 


2 . 


up te 


chase. 


54 Adame’ Ne. 3 Yale Camera, Cooke anastigmat lens, f/6.3, in all-speed 
shutter, first-rate condition; £5 10s. 
{-ріаќе Feilding Klito, Beck біп. Isostigmar lens, #/5.8, 


in compound shutter, 
ы extension, rack focussing, grand condition, 


screen, and 12 slides ; 
No. 1a Premoette, taking daylight Кюл ГА cks, 24 X 4f, RR. lens, 1/8, 
9. 


in „ shutter, brilliant finder; 
size Ne. 2 Klimax Camera, Aldis Uno anastigmat lens, f /. 7, Lukos III. 
shut ter s from 1 to r-100th sec., time and bulb, Antinous release, rack 
rising and cross stirrup front, double extension, extra large brilliant finder, camera 
is absolutely as new, and the latest model, hooded screen, and 6 slides; 85 128. 64. 

Ensign Roll Film er Plate Camera, Aldis Uno anastigmat lens, f /7.7, 
in speeded shutter, all the latest movements on camera, stirrup rising and cross 
rd adjustable infinity catch, hooded screen, 12 slides, very nice condition ; 


No. 2 Stores. Kodak, for roll films, pair R.R. lenses, f /8, time and instantaneous 
shutter, first-rate condition; $1 158. | 

j-ptate Leonar, fitted with E.R. aplanat f/8 lens in Ibso all-speeded shutter, 
I to r-rooth sec., double extension, rack focus, ed screen, brilliant finder, 
rising and cross front, latest model, and in brand new condition, 3 metal slides ; 


.price £3 106. 


j-plate И. A G. Imperial Sibyl, fitted with a Zeiss Tessar f /6.3 lens, 12 metal 

dark slides, leather case for 6 slides, and best quality plush-lined case for complete 
outfit, brand new condition throughout; price 814 

Saga Feiding Hand Camera, achromatic lens, Т.В. and I. shatter, ball 

and tube release, risi 


all as new; price — 
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Morning Exercise. 


see what they represent. Whereas '' A Quiet Glade,’’ thus 
viewed, liquefies into amorphousness; its spots and patches 
might be anything or nothing; of architecture there is 
left not a trace. 

It would not be difficult to criticise adversely the minor 
constructional features of the architecture of ‘‘A Shady 
Road." Its two main masses, the contours of which are 
similar, are too exactly at the same level. More effective 
balance would have been secured if one of those balloons 
of foliage had risen considerably higher than the other. 
But this is partly achieved already, by the overhanging 
foliage up aloft. How extremely valuable, achitecturally, 
that high overhanging branch is may be proved by trimming 
it off. Cover over the upper part of the print, and its 
remaining architecture—two trees level with each other—is 
quite horrid. Which only shows what a vital affair good 
architecture is. 

Furthermore, A Shady Road " suffers from a lack of 
sky, or rather from an overplusage of that bare white paper 
which passes as sky with too many photographers. Had 
those estuaries and bays of whitewash, invading the solid 
territory of the  tree- 
masses, been even toned 
down a trifle, the archi- 
tecture would have stood 
forth not less but more 
convincingly ; for it would 


have been seen in ап 
atmosphere instead of 
against an unconvincing 
negation of atmosphere. 


Ther delightful modelling 
апа play of light and 
shade elsewhere in the 
print {о some extent 
atone for the bad sky. At 
all events, even if we can 
pick holes in this picture 
a ure, it is well to 
Bind ourselves that to 
ess faulty architecture 
ч 

etter than to possess 
Architecture whatever. 
“would not say that 
Quiet Glade роз. 
es no architecture 
гет, Clearly its 


Im masses are supposed Com/ort's Accessories. 


ма, 
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to occur on the right, while the sun-dappled 
incidents on the left are balance or back- 
ground. But no mass jumps to the eye. 
We may derive some pleasure from the 
sheer naturalism of the lights апа shades; 
but the very feeble structure which we 
dimly discern is lopsided, and its lines are 
impossible to locate. “А Quiet Glade” 
pleases, momentarily, because of its subject. 
Delete the charm of the subject, by the 
method mentioned, and it is at once apparent 
how shallow was its appeal. 

Both these prints, by the way, are some- 
what diffused in focus. Both, to my notion, 
are improved thereby. The very little 
atmosphere which “А Shady Road” 
manages to suggest would have hardly sur- 
vived sharp focussing: certainly the ten- 
dency to blobbiness in the tree outlines 
would have been greatly accentuated. The 
softness of “A Shady Road ” is all to the 
good. And the same is true of the softness 
of A Quiet Glade." The piebald quality, 
the hopelessly scattered peppering of white 
patches against dark, would have been far 
more trying had the print been pin-sharp 
instead of, as now, a tiny bit out.“ There is a shimmer 
in this sunshine (indeed this is what rescues the scene from 
total failure), and that shimmer is largely dependent on its 
margins being, so to speak, vignetted. Knife-edge sharpness 
would have frozen the shimmer and extracted from it both 
its jocundity and its warmth. 

Passing on to our next pair of prints, I should like to 
say that mere architecture, as such, will not, of course, 
suffice to make a picture: at least not by photography of 
the kind here discussed. There must be subject matter. 
The importance of subject matter can be exaggerated. 
Still, it is enormously important. (Only—some people find 
such marvellous pictures in such simple subject matter! 
And others make such poor pictures out of such“ pictorial ” 
subject matter !) 

Subject matter, I repeat, is important. I add, deliber- 
ately, that the importance of important subject matter can 
be doubled by presenting it in the form of a fine architec- 
tural structure, 1.e., by good composition. 

" Morning Exercise“ is a most interesting—in short, an 
irresistible—array of subject matter. The detail of the 
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pack of hounds is so complex that, naturally, it betrays 
flaws. Impossible to hope that such a flurry of moving 
legs and wagging tails would all compose irreproachably ! 
No sane person could expect such a miracle: here and there 
a clümsily-stretched head or an angular, striding leg is 
therefore to be found. But these are trivial minutiæ. What 
we are concerned with is the main structure of the pic- 
ture, as a whole. 

If we half close our eyes, and examine Morning 
Exercise" with its details thus roughly deleted, we aee 
that its architecture is admirable: the two horses, strong 
black accents, are almost perfectly placed; while the lesser 
dark patches, representing the hounds, act as balance. It 
needs but the slightest effort of imagination te realise that 
though, as has been said, the subject matter of this snap- 
shot is fascinating, its satisfyingness is mysteriously 
enhanced by its sound architecture. 

Plenty of beginners (and not a few old hands also) 
amuse themselves by building. and photographing those 
home-made compositions, those table-top architectures, 
generally called Still Life. It is an instructive hobby; 
though I think the novice will learn from it more about 
exposure and development than about composition, for the 
man who can compose а thing like Comfort's Accessories," 
may be utterly at sea when faced by the immovable trees 
of, say, ‘‘A Shady Road." Nevertheless, Still Life is good 
fun for a rainy day. ‘‘Comfort’s Accessories“ is, how- 
ever, typical of much of the work produced. For by the 
very simplest of tests it fails exactly where it ought to 
have most easily succeeded. 

We gaze at it through half-closed eyes, and we see that 
its architecture is naught. And what else is there? We 
open our eyes, and the complete uninterestingness of the 
subject matter bursts upon us. Candidly, it is not worth 
a plate. e 

Nine times out of ten the subject matter, quá subject 
matter, of a Still Life is not worth a plate. But as 
architecture it is often well worth a plate. I have seen a 
few Still Lifes which were magnificent; and they were 
magnificent by reason of their architecture. Technique 
counted, but technique was not all. The fruit, the flowers, 
the crystals, the wine-decanters, or what not, would have 
been as dull as ditch water, however exquisite the technique, 
if they had been stood in a straight row. 
architecturally they were beautiful. 

And *''Comfort's Accessories," which is poorish, would 
have been not merely ugly, but ridiculous, had the book, 
pipe, matchbox, tumbler, etc., all been photographed in a 
straight line. These things are net particularly interesting 
er significant. Indeed, they аге commonplaces. But 
architecture—even this small quantum of architecture—has 
conferred on them any small presentability they can boast. 
Let the tyro Who reads these lines ponder the peint. Com- 
position is a wizardry. It can make a dull subject into a 
good picture; and its absence can make a good subject into 
a bad picture. 


The Week's Meetings. 


WEDNESDAY, SEPTEMBER E2TH. 
Bootle A.P.S. Twenty-third Annual Exhibition. 
THURSDAY, SEPTEMBER 13TH. 
N. Wilts F. and C.C. Excutsion to Bishopston. 
Hammersmith H.H.P.S. English Gothia Foliage Sculpture. S. Gardner. 
SATURDAY, SEPTEMBER 15TH. 


Bradford P.S. Esholt Hall and Estate, 
Dennistoun A.P.A. Carmunneck, 


Botton С.С. Chetham College. 
Hull P.S. Beverley. 
Bristol P.C. 


TUESDAY, SEPTEMBER ISTH. 
Manchester A.P.S. The Toning of Bromide Prints. Chas Lindsay. 


Societies will have their meetings announced here if the syllabus is sent 
to шво the beginning of the session or from time to time. ` 
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But arranged. 
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Society close on September 15th. 
| ж * * 

The Board of Trade Journal" announces that а Geno 
importer wishes to represent manufacturers of chemicals 
for photography. 

* + + - 

Мг. Е M. Sutcliffe, writing in “The Yorkshire Weekly 
Post, observes: ‘‘When one mixes up a gallon or two ві 
developer for a tank, bang goes one, two, or three ounces 
of pyro all at onee. . И we develop in a dish, we 
can weigh out as many grains of pyro as we have plates to 
develop. I generally allow two grains fer each plate.” It 
is a pity Mr. Sutcliffe allows himself to write so leosely at 
times. Three ounces of pyro to two gallons of solutiea 
gives four and a half grains per ounce, far too strong fer 
tank werk in general, and very much stronger than he 
admits that he uses for dish development. It is true he 
does not tell us for what size of plate he allows one grain of 
pyro, perhaps he uses the same for any size. But assuming, 
to be reasonably near the mark, that he takes for his plate 
of unknown size two ounces of solution with his one grain 
of pyro, it is evident that for tank work ће uses a developer 
nine times as strong as that which he uses for dish develop- 
ment! He will get on better if he reverses such a state of 
things: but then his objection to tank development on the 
score of extravagance vanishes. 

ж ж X 


A price list of reliable second-hand photographie apparatus 
has just been issued by Messrs. Sands, Ħunter and Co., 
Ltd., of 37, Bedford Street, Strand, London, W.C.2. It 
will be sent to any of our readers free, on receipt of a post- 
card applying for it: and with over eighty сои printed 
pages of bargains, it should prove a valuable help to the 
amateur wishing to acquire apparatus on reasonable terme. 
жк ж * 

An important Act dealing with the registration and pub- 
lication of directors’ names is the Companies (Particulars as 
to Directors) Act, 1917. As it affects all limited companies, 
it may be worth mention that Messrs. Jordan and Sons, бъ 
of 116 апа 117, Chancery Lane, London, W.C.2, have ub- 
lished a little book giving it and explaining its provisions, 
which can be obtained price 6d. net. | 

+ * + 


An excellent programme hae been arranged by the Hamp- 
shire House Photographic Society, which meets every 
Thursday evening at 8 A at the Hampshire House Club, 
Hog Lane, off King Street, Hammersmith, W. Visitors 
are welcome, and amateurs (ladies or gentlemen) are invited 
to join the Saciety, of which full particulars can be obtained 
from the honorary secretary at the above address. 

+ * X б 

An ingenious method of two-colour kinematograph pro- 
jection is described in the ‘‘ Scientific American" for 
August 11th. The negatives (which are actually in this 
case positives) are made alternately on a colour-sensitive 
film of the usual width, and are printed, not in contact 
but optically, im an apparatus which simultaneously exposes 
two of the pictures, printing one on one side and one on 
the other of а double-coated. film. This film, which bears 
negative images, is then bleached, and has its images con- 
verted into лус DOR BE treating its two sides with 
different dye-baths: the sensation records on one side 
being all dyed biie green and the green sensation records 
orange-red. The result is a film which can be projected in 
the ordinary kinematograph and will show colour without 
any further colour-filters. | 

» + + 

Since the “Snapshots from Home” League started over 
750,000 men with the Colours have received phetegraphs 
through the medium of members of the League. -- . - 
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: 
Here are some more wonderful Bargains culled from our New List No. 13. We have hundreds of 
others quite as remarkable, so that if you do not see what you want here, write for the List. Every- 
thing is sent carriage paid and purchase money is returned in full if article is not approved of. 


. 11570. —Ne. 3 Folding Pocket Kodak, for }-plate 
films, or can be adapted for plates, fitted 

with Goerz Dagor f/6.8 lens and fully speeded 
a shutter, complete in leather case; price 


11495.—Planex Reflex de Luxe 3} 21 Camera, 
double extension, Cooke Íf/4.5 anastiginat lens, 
focal plane shutter, 3 D.D. slides, and leather 
case; price 811 11$. 

1I1414.—No. 1 Ensignette, beautifully nickel-plated, 
complete in Morocoo case, practically as new; 
price 81 Se. 114. 

11335.—3} <2} Stereoscopic Co.'s Magazine Camera, 
fitted with Zeiss anastigmat lens, complete in 
leather case, fine condition; price £2 56. 110. 

1136s.—]-piate Artificial Light Enlarger, for use 
with own camera, complete with s]in. condenser 
and oil lamp; price 17e. 64. 

11532.—Мө. 1 Brownie Camera, for 21 21 roll 

, as new; price 3/11. 

11536.—Vest Pocket Kodak, non-autographic, com- 
plete in case; price 81 4e. 11d. 

11454.—Fine Compact Folding Postcard Camera, 
extra rapid aplanat lens, f/8, and fully speeded 
ыш, complete with.6 slides in wallet; price 


11480.—]-plate Double Extension Stand Camer 
with turntable, complete with Ensign symmetrica 
lens and Thornton-Pickard roller blind shutter, 
hu dark slides, tripod and case; price 


11131.—8 <4 deem Folding Anschutz Camera, 
fitted with Goerz Celor f /4.5 lens and focal plane 
shutter, complete with 2 double dark slides, and 
film pack d pter, їп velvet-lined leather case; 


price 812 
i eram 2E de Luxe 3« 2 Waisteeat 
| Gamera, fine f/8 lens, speeded shutter, 
splendid condition; price $3 10s. 


yr m Feldiag Ensign Camera, latest 
г t, double extension, rack focussing 
Ensign anastigmat lens, {/7.7, Ensign Sector 
shatter, fully то. leather case; price £4 106. 
11 Ma. 1 Folding Pocket Kodak, 3}> 21, 
dosed front, fixed focus, brown leather case, 
condition; price $2 2s. 114. 
It303.—Fine Stamp Camera, to take 8 photographs 
98 ]-plate; price 6/11. 

а каны, а model, fine 
igmat lens, ‚8, аз new, in case; 

„кке 56 100. ove 
505.—Vest Packet Kedak, autographic, Kodak 
ow lems, f/7.7, in case, as new; price 


Tr509.—Wo. 1 Junior Kedak, autographic, single 
leather case, as new; price 12 i: 64. S 


11519. —No. 1 E 
аз new; price 


complete in case, practicall 
38. 114. 4 ' 
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11518.—]-plate Folding Ensi Flush Back Roll 
Film Camera, latest stirrup front, Ensign anastig- 
mat f/7.7 lens, speeded shutter, and black leather 
case, perfect condition ; price £3 15$. 
11520.—Watch Pocket Carbine, 21 «21, Aldis f£/7.7 
lens, Lukos shutter, complete in case, as new; 
price 83 10$. i 
и el NN Lancaster  instantograph Stand 
amera, fine achromatic lens and roller blind 
shutter, 2 D.D. slides, complete with tripod and 
top, fine condition; price £1 198. 11d. 
11525.—Newman & Guardia Universal Magazine 
era, j-plate, complete with Zeiss Triotar lens, 
reliable speeded shutter, double extension, full 
front rise, and complete with leather case, velvet- 
lined, perfect condition; price 810 10s. 
27.—Mandel No. 1 Photograph Postcard Machine, 
Chicage Ferrotype Co., complete with developer, 
squeegee, tripod and all accessories; price 
83 196. 64. 


11529.—Taylor, Taylor & Hobson Bin. Wide-angle 
ns for Whole-piate, absolutely as new; price 
£1 Oc. 11d. 

11478.—}-plate Stand Camera, double extension, 
complete with Black Band f/8 lens and T.-P. 
roller blind shutter, 1 D.D. slide, case, and 3-fold 
tripod; price £1 15s. 11d. 

11479.—Ne. 1 Junior Folding Kodak, as new, for 
roll films 3} <2}; price £1 17s. 11d. 

1 8 Deu Extension Stand Camera, 
with turntable, complete with Ensign symmetri- 
cal lens and T.-P. roller blind shutter, 3 D.D. 
slides, 3-fold ash tripod, and case; price 83 10s. 

11481.—Vest Pocket te Camera, fine R.R. lens, 
8 ed shutter, 6 slides, as new; price 81 46. 11d. 

11482.—Rees Telecentric Lens, 1/6.8, 17in. focus, 
for J^ complete in leather case, as new; 
price 95. 

11489.—Koresco Daylight Enlarger, Redacer, or 
Camera, all sizes up to 12 X 10, complete with lens, 
etc., and in fine condition; price £1 108. 114. 

11491.—Lizars’ 31» 21 Folding lenge Camera, 
fine К.К. lens, mahogany body, speeded shutter, 
3 slides; price $1 18e. 11d. 

11494.—]-piate Folding Camee, fine achromatic 
lens, latest stirrup front, 1 slide; price 81 3s. 116. 

11495.—Planex Reflex de Luxe 3} <2} 
double extension, Cooke f/4.5 anastigmat lens, 
focal plane shutter, 3 double dark slides, and 
leather case; price $11 11$. 

11496.—Ensign Roll Film Bex Camera, 4} <2}, 
perfect; price 9/11. 

11497.—No. 2 rry ds Kodak Boexform, 31:21, 
perfect ; price 13/11. 

11473.— 


‚ Slides, and leather case; price 83 
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Felding Carbine, for roll films or 
plates, fine Beck К.К. lens, latest stirrup front, 
complete with plate back and focussing screen, 3 


11474. —6-draw Aluminium Telsscopic Tripod, folds 
flat, complete in case, very compact, as new; 
price 81 1$. | 

11475.—31 х 21 Folding Camera, double extension, 
rack focussing, extra rapid aplanat £/8 lens and 
Koilos fully speeded shutter, slides for 9 plates, 
and complete with case; price £3 38. 

11476.—Vest Pocket Kodak Day'ight Doveloping 
Tank, as new; price 9/11. 

11477.—85 <4 Anschutz Folding Camera, Goerz 
Celor anastigmat f/4.5, focal plane shutter, all 
speeds to 1-roooth sec., complete with 1 slide, 

m pack adapter and roll film-hoider, excellent 
condition; price $7 17s. 6d. 

11538.— No. Ensignette Vest Pocket Camera, 
complete iu "taa сазе, practically as new; 
price 81 38, 11d. | 

11540.—31 «2j Folding Camera, rack focussing, 
extra rapid aplanat lens and speeded shutter, 
complete with 3 slides; price £2 3s. 11d. 

11543.—Posteard Folding era, stirrup front, 
rising movements, extra rapid aplanat f/8 lens 
and fully speeded shutter, complete with Antinous 
release, 2 slides, and film pack aGapter; price 
$2 16s. 64. | 

11545.—1-plate Ensign de Luxe Felding Camera, 
for roll films or plates, double extension, Ensign 
anastigmat £/6 lens and fully s ed Sector 
shutter, practically as new; price 84 108. 

11546.—W vfq Studio Camera, long extension, 
complete with fine R.R. lens, f/8, by Wall & 
Fraser, in iris diaphragm, complete with 2 D.D. 
T" special tripod, and waterproof case; price 

3s 


11550.—Whele-plato Coronet Stand Camera, double 
extension, fitted for turntable, fine R.R. lens in 
iris diaphragm, f /8, complete with 3 D. D. slides, 
roller blind shutter in baize-lined canvas case, and 
3-fold tripod, practically as new; price £4 103. 

11§62.—¥. Pocket te Gamera, fine R.R. lens 
and speeded shutter, complete with 6 slides and 
case, тү ды E ades 1 e EE 

11561.—]-plats з Extension Mahogany Stand 
балга, portrait lens, fine К.К. lens, time and 
instantaneous roller blind shutter, complete in 
canvas case, with 2 D.D. slides; price 22 7s. 64. 


W. EK. HEATON 
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Have 
you any 
Weak Negatives? 


Ross Lenses | 


The result of long experi- 
ence und scientific research 


< - - - 
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The best and easiest way to 
make them printable is to use 


‘TABLOID -~ 


(Trade Mark) 


Chromium 
Intensifier 


It Brings out all the available 
detail and gives excellent printing 
density. 

Better and safer than poisonous 
mercuric intensifiers. 


The user of a Ross Lens is as independent of 
weather conditions and other difficulties, such as 
rapid motion of the subject, as it is possible to be. 
He knows when he undertakes a subject that he 
can rely on getting the best possible result, no 
matter what may be the nasure of his subject, 
provided his technique is sound. He ean be surc 
of producing a negative as sharp that it may be 
enlarged to any size within reason, without 
appreciable loss of quality. He can also be sure of a 
fully exposed negative even when the light is poor. 
Ross Lenses are thg result of long experience and 
painstaking research. They are as perfect as 
scientific and technical skill can make them. 
There is a Ross Lens for every photographic 
purpose. 


b 


me 


Sold in botttes by aft Dealers 


Price List ow application. 
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Ross Ltd., FOND ON S. 
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2 BURROUGHS WELLCOME & Co. 
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` FOUR BEST PHOTOGRAPHIC PAPERS 


PLATINOTYPE. 
PALLADIOTYPE. [n 
JAPINE SILVER. 
SATISTA. 


ТЕГЕ 


AU 
ST 
o. 
77 
ote 
- 
"n 


ч r 
ва Do. ER алл. 7-р лр E айм a EE И-И ЕНДЫ .ا ا ا‎ EE 0 BEA |. 
n " t 4 4 4 a wees 


THE PLATINOTYPE CO., 66, Beckenham Road, Penge, S.E.20. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
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and their remedy, and forming a complete elementary course of instruetion in the use of the camera. 


F a plate or film is carefully examined in the 
dark room light before and after exposure, no 
difference in its appearance will be percept- 
ible. Тһе layer of sensitive emulsion has the 
same unbroken creamy appearance when it 

comes from the camera that it had when it was first 

taken out of its packet; the image is there, but it is 
latent, and it requires the developing process to bring 
it out and make it visible. 

If a plate has been exposed for very much too long 

a time, say hundreds or perhaps thousands of times as 

long as it should have received, the image will become 
visible without development. If we leave a plate lying 
about in daylight. with part only of it covered over, 
we shall soon find that the uncovered «part has 
darkened in the light, and also that the darkened part 
has acquired a curious smell. Тһе smell is due to 
bromine, which the action of the light is liberating 
from the silver bromide. This visible darkening is 
far too slow to be of service in negative making, 
although it is practically what is utilised when a print 
is made on p. o. p. In negative work we use the light 
te give just the imtial jerk, as it were, to separate the 
bromine from the silver, the actual separation being 
brought about by the developing solution. In a 
properly exposed plate the developer effects this 
separation in proportion to the intensity of the light 
action, and the process of development consists of 
the application of such a solution that it will bring 
about such a proportional separation, without affect- 
ing the film to any appreciable extent where no light 
has acted at all. 


Exposure the Vital Matter. 


It is in development that we first learn definitely 
whether the exposure has been correct, and so whether 
we can hope to get a successful photograph, and it is 
doubtless due, at least in part, to this that the belief 
grew up that development played a very important part 
in photography and called for a great deal of skill and 
judgment. 
this was a mistake. The latent image is the vital 
matter, and if that is right, development is almost as 


mechanical as fixing, or should be, and the process 


can be carried out as well without even looking at the 


| image as it can by watching it and allowing judgment 


It is now known that in a great measure. 


Development. Preliminaries. Mixing up the Developer. 


position for a certain time, which time varies accord- 
ing to the make of plate and the temperature of the 
liquid. It is then taken out and fixed. One great 
advantage the method possesses is that the plate^is only 
momentarily exposed to the red light, if at all. The 
development can be carried out in a covered vessel, 
and so we can have plenty of light in the dark room 
and do the work in comfort, without any fear that the 
image will be fogged. 


— Appearances during Development. 

As development is a very interesting. process to 
watch, however, I propose to describe what can be 
seen to take place, especially as it will help the be- 
ginner to decide "whether his exposures have been 
correct or not. Не must not look at the photograph 
the whole time it is developing, as that. would cause 
the plate to be fogged, but must keep the dish covered 
with a card or something similar, merely taking that 
away for a momentary glance now and then, in order 
to note what is going on. The point at which to stop 
the operation must be determined by time, and that 
alone; if he stops when he thinks from the look of 
things that it is done, he is likely to get wrong. 

The requirements for the development of a plate 
are, in addition to the dark room lamp, a dish -and 
card to cover it, a graduated measure, a chemical 
thermometer, some developer' for which a table of 
times is provided, and a dish of hypo. The chemical 
thermometer is merely an ordinary thermometer with 
its scale either engraved on the glass, or printed on 
paper and enclosed in a glass tube, so that it is not 
affected by the sclution into which the thermometer 
is put. 

The Choice of a Developer. 

I do not propose to say much on the choice of a 
developer, as it is very easy to exaggerate its import- 
ance. There are dozens of formule for developers, 
any one of which is just as good as any other. The 
maker of the plates or films gives particulars of one 
or more developers in the instructions, and any of these 
we may be quite sure will be very suitable. But for 
the beginner they are open to the objection that they 
are unprovided with a timetable, and so he would have 
to work one out for himself, which is not a thing he is 
in a very good position to undertake. On the other 


hand, there are certain commercial preparations, such 
as Messrs. Johnson and Sons’ ‘‘ Azol," and Messrs. 
Burroughs, Wellcome and Co.’s “ Rytol,’’ for which 
their makers supply such tabies, and it is one of these 
which I should recommend at the first. 


. ` do have play. Hence the modern practice of “ time 
development, which is what I would urge every 
* . reader of these lines to adopt. | 

In time development the exposed plate (or film, 


understood) is placed in a developer of definite com- 
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A word of caution may be 
given against the use of un- 


known developers recom- 
mended by less scrupulous 
traders as just as good. 


They may be: but the novice 
has no means of finding out, 
and he cannot tell when using 
them whether any failure is 
due to some fault of his own, 
or to some shortcoming of the 
developer. Besides, thgy are 
not provided with the table of 
times and temperatures with- 
out which he cannot use the 
timing method here described. 
So that it will be well to get 
one of the preparations issued 
by a reliable house. 


Con:entration. Important. 


If the developer is a single 
solution one, it will only need 
dilution; if it is “Куо,” 
which is a tabloid prepara- 
tion, the tabloids must be dis- 
solved as directed. It is very 
important in the timing 
method to be accurate in the 
proportion of water, as any 
variation in strength would 
cause a variation in the time 
which the solution took to act, 
so that the measuring must be 
done carefully. Any water 
that is good enough to drink 
is good enough for photo- 
graphy, but it is better not to 
use water freshly drawn, as it 
may be at a different tempera- 
tute from the roam, and by 
changing in temperature dur- 
ing development may put the 
timing wrong. If it has been 
drawn and standing in a jug 
for half an hour or so before 
use, it will be quite suitable. 

Having prepared the de- 
veloper, it is left in the gradu- 
ated measure for a minute or 
two, with the thermometer in 
zit, and having read the tem- 
perature, we refer to the table to find out the time to 
give. It is not possible to give one time suitable for 
all plates and films, as different brands vary in the 


TUNING. 


speed at which they develop, so that we find in the 


table the make of. plate we are using, and the time to 
be given at the temperature which the, thermometer 
indicates. 


Quantity of Solution to Use. 


The quantity of developer to make up will depend 
on the size of the dish and number of plates to be 
developed. At first, it is well to use plenty, so that 
there may be no chance of not covering the surface of 
the film at once. This is important, as any parts that 
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From the Advanced Workers’ Competition, 


September I2th, 1917; 


By J. LAURIE HAYNES. 


are not immediately covered will cause marks of which 
no after treatment will get rid. At the same time, ve 
must not make up more than we immediately require, 
as the dilute developer does not keep. It begins to? 
spoil from the very moment of preparation, and. 
although it might possess the power of developing an: 
image some days after it was mixed up, the table Df 
times will no longer be applicable to it, and there will. 
be a risk of the negative being stained. The developer 
in the case of negatives should on no account be used. 
more than once. 

For work in a quarter-plate dish two fluid 
of solution will be ample. For. posteard and раф 
plate sizes, three ounces; and for. whole-plate five 
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ounces; are the quantities to be recommended at first. 
Later on, as the worker gets more ерер he will find 
that he can do with less. 

If roll film is to be developed in a tank or machine, 


the instructions already given will require a little 


modification to fit the altered circumstances, but 
broadly speaking the operations are the same. 

When all is ready to begin, everything being in its 
proper place, the dark room lamp lighted and seen 
to be properly burning, as it will not be possible to 
open # up to put any thing right afterwards, the room 
can be carefully darkened and the actual development 
put in hand. 


While on the subject of the preliminaries of develop- 


ment, it may be well to add a few words on the 
subject of an addition to the outfit which the beginner 
will find to be very helpful, if only he can manage to 
secte it. We refer to a specimen negative. A 
negative is not a finished photograph, which anyone 
withoat technical knowledge can see at a glance 
whether it is just what is “required or not; 
presenis an intermediate stage іп the photographic 
operations, and one which it requires some familiarity 
With photography to judge. : 
It. i for this reason that in one of the earliest 
articles under this heading I urged the reader to 
ce photography by getting hold of a godd 
negative and learning how to make prints from it. 
Te ‘advice I believe’ now to have been thoroughly 
soun@Zas far as it went; but greater familiarity with 
huma- ‘nature shows that it 15 too much to expect. 
photography from an amateur point of view 


OR ALL BRANCHES 
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. COVERING POWER, 
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has got to be an entertaining occupation all the time ; 
and itis not very entertaining to practise making prints 


. from some casual negative in which the printer takes 


no interest. So that, while affirming my belief in it 
as a method, I do not advocate it more urgently. 

But if what is known to he a good negative, prefer- 
ably of some subject of the same class as that with 
which the beginner is occupied, is obtained, even if 
only borrowed for the time being, it will be found 
very useful as showing the kind of result at which to 
aim. Many a novice experiences difficulty from not 
knowing when he has got a good negative. The type 
which gives the best print is not the prettiest. "The 
clear, bright, sparkling picture in a negative gives a 
dull heavy print, since clearness and sparkle are 
amongst the signs of under-exposure. 

The exact appearance of a good negative cannot 
well be described, it must be seen. Attempts have 
been made to reproduce negatives by means of half- 
tone illustrations to act as guides for this purpose, 
but those which I have seen, and I have noted many, 
failed to give any useful indication. When the half- 
tone was printed on transparent paper it proved to be 
lacking in gradation when held up to the light; and 
any attempts to make prints from such reproductions 
showed at once that if the original negative were а 
good one it had not been successfully reproduced in 
printers ink. So that, if possible, a real negative 
should be obtained, and its appearance carefully 
noted, both by putting it, film side downwards, on a 
sheet of white paper, and also by looking through it 
at the ide R.C.B. 


Wratten 
Panchromatic Plates 


Wratten Panchromatic 


. Pi j 
Ordinary Plate. with K 14 Filter, 


Correct colour rendering plays a very important part 
in the successful photography of flowers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Look at these two reproductions., The ordinary plate 
renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour values, 


Write for free booklet, 
% Real Orthochromatism. 


Kodak Ltd. (Wratten Division), Ringway, W.C. 2. 
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«Seltona" 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


Seítona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 
onfy for Sepia Tones, or, by previous washing in a sofution of 
common saft and water, any shade from dark brown to 
blue can be obtained with ease. 


MATT ANTIQUE 
ware ш 
GLOSSY FoR BOARDOIDS 
i DELAI GRADES 
CREAM smooTH POSTCARDS 
SURFACE ALL 
GRADES 


SEND FOR BOOKLET “PERFECT PRINTS” POST FREE. 
Sample Packet (assorted grades), plate 4d., 1-plate 7d., post free. 


Linique 
SOMETHING QUITE UNIQUE. 
А new grade of Seltona Paper, which, as the: name 


implies, has a fine linen-grained surface. 


For many subjects this paper lends itself admirably 
from an artistic point of view, enhancing the реши 
value of the print to a marked degree. 


TINTED BASE. PAPER. 


selected to suit the subject. 


& 


3 "Lintona 


A daylight printing paper coated with the Seltona 
Emulsion on a tinted base. Very striking and 
pleasing effects may be secured if the tint of the 
paper and the colour of the image be judiciously 


í Snow scenes, night effects, woodland views, and 


The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 


out injury to detail or definition. by the aid of Tintona. 


In PACKETS at 1/3 per Packet. Made in Cream, Blue, and Green Tints. 


POSTCARDS 1/3 per Packet of 10. . In PACKETS (assorted tints) at 1/-. 
POSTCARDS 1/- per Packet of 10. 


SOLE MANUFACTURERS : 


EUL | PHOTO. MATERIALS Roman Wall House, 
COMPANY, LIMITED, I. Crutched Friars, London, E.C. 


Factory: LETO WORKS, EDGWARE. , 
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DEVELOPMENT WITH PYRO. 

Sir,——In connection with the use of pyro as a developer, 
which has been dealt with in your paper lately, I am told 
that the chief reason why it is not more used by amateurs 
is that it does not bring out the detail in the case of snap- 
shots in the same way that metol-hydrokinone will do. 

As so much amateur photography is done with a hand 
camera, it is very important to use a developer which will 
make the most of negatives which have not been fully 
exposed ; and, if pyro will not do this, it is surely unneces- 
sary to look any further for the cause of any want of popu- 
larity. I have not used it myself, being warned off it on 
this account: but Mr. Storey makes out so good a case 
that I must confess I felt tempted to try it. | 

Yours, etc., DUDLEY BRIGHT. 


Sir,—1 notice that Mr. Storey, in his article of “ Develop- ` 


ment with Pyro, points out that this chemical does not 
keep well in solution unless special precautions are taken 
The old-fashioned method was to take dry pyro and add to 
it the alkaline solution just before development. I should 
like to know if there is any objection to this procedure, as 
modem writers do not appear to mention it. 

I have developed hundreds of negatives in that way in 
the past : and only discontinued it when I took up a single 
solution developer. These last are very convenient, but so 
far as tbe character of the negative obtained is concerned, 
my vote would go to pyro. Yours, ete., | 

' TECHNICIAN. 


- 


| DEVELOPING FILMS. 

Sir,—The experience described by Mr. Spurge is опе 
which I toc have had: the end exposure being invariably 
marked by the sharp edge of the end of the strip. I have 
tried various ways of developing roll-film in lengths, and 
have come to the conclusion that the best way of all is in a 
leng dish, just wide enough to take the strip comfortably 
"nd decidedly deep. | | 

My own dish will hold nearly two inches of solution, and 
vas made locally by a carpenter, the edges being of oak 
and the bottom of pine. The edges were dovetailed and 
glued, the bottom being let into a groove, which was first 
well coated with Brunewick black that had been exposed to 
the air until it was quite thick. The finished dish was 
coated inside and out with Brunswick black, and is per- 
fectly watertight. 

The dish ie first filled with water, in which the length of 
film is immersed and turned over once or twice, until it is 
perfectly limp. The water is then run out by means of a 

ole at one end, which is ordinarily clused with a cork. 
This is more convenient than tipping it up, as the long, 
narrow dish, when full, is not easy to handle. The 
developer used is dilute metol-hydrokinone, a depth of a 
йыт of an inch being quite sufücient when once the film 
is limp. 

. Occasionally I fix and wash the film in the length in the 
dish: but when I have more than one spool to develop I 
rinse it as soon as development is over, cut it up, and fix 
.and wash the separate negatives in the same way that 
prints are washed. 

When it works well, there is no more convenient method 
aol dealing with lengths of film than the developing machine: 
= bat occasionally it gives trouble from spots or patches of 
^ irregular action, apparently due to buckling of the film itse:t 
or of the apron. t have had trouble from this once or twice, 
and as ill luck would have it, it was always with a negative 


The Editor is not responsible for the opinions of his correspondents. 


fitted with a point giving, say, one-tenth exposure. 


that I could not well spare, and, of course, it was only 
tound out when the film was developed, and it was too late 
to remedy it. With the dish I can see what I am about; 
and since I started to use it have never lost a negative 
from any cause which I could attribute to the method of 
development employed. 

The plan of developing a long strip by holding the two 
ends and drawing it backwards and forwards through a 
dish of developer is intolerably tiring and uncomfortable : 
and in my experience very apt to cause damage to the nega- 
tives, to say nothing of the risk of light fog. 

Yours, etc., C. В. HANDLEY. 


THE HEIGHT OF THE VIEWPOINT. 

Sir,—A point upon which I have seen very little said in 
the columns. ef. Photography and Focus is the height of the 
viewpoint, which in many pictures seems to be quite different, 
from that at which the eye sees the subject. 1 notjced this 
discrepancy particularly in “The Cornfield,” by John 
Vanandel, in your issue for August 22nd, 1917, but it is 
noticeable enough in others which have been reproduced 
from time to time. I do not wish Mr. Vanandel to take 
it as a personal criticism, as the fault is a very common 
one, and I myself have spoilt many a picture from the same 
cause, and only mention “The Cornfield’’ because it 
happens to be an example in which it is so apparent. 

P have ‘spent many years amongst just such scenes as 
this in Alberta; and, while the picture is very good and 
lifelike, if I may use the term in connection with such a 
subject, it immediately struck me that I had never seen in 
a presumably level field like this a corn shock reaching 
above the skyline. 

It seems strange that nearly all tripods should be made 
so as to bring the lens much lower than the average eye, 
and also that the most popular form of view finder should 
make it necessary to hold the camera at waist level, when 
all that we see looks better when viewed from а high 


rather than from a low viewpoint. . Yours, etc., 
CANADIAN. 


SLOW SHUTTER SPEEDS. 

Sir, —I am a very interested reader of your excellent 
journal, and find considerable help from your series of 
* Practical Lessons for Beginners," particularly the contri- 
bution in the issue of August 22nd on the important subject 
of exposure. ` 

I have invariably used an exposure calculator since I first 
started photography (some four months ago), for all but 
snapshots in bright sunshine, and attribute my large per- 
centage of successful negatives to that precaution. I find 
шун much handicapped, however, by the fact that my 
little camera, a No. 1 Junior Kodak with R.R. lens, is not 
fitted to take instantaneous exposures at a longer period 
than one-twenty-fifth, so that if my calculator tells me that 
I should expose for one-fifteenth or one-sixth or one-half of 
a second, have no alternative but to make a bulb”’ 
exposure and guess it, which is hardly satisfactory. 

I doubt very much if one can gauge either of these speeds 
very accurately; in fact, one second seems about the shortest 
exposure which can be timed to any degree of accuracy. 
Of course, one can stop down to get a longer exposure; 
but even then it is not always sufficient, if possible. I think 
it would be moré satisfactory altogether if the camera were 
Would 
it be possible to have this effected to an existing camera? 

Yours, etc., CECIL W. COOKE. 
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A.H.E. (Shipston-on-Stour).—See our reply to 
4% Permit (Hoylake).” 


Omas. Binp (Edgehill)—It is purely a 
matter of convenience. i 

F. Barnes (Twickenham).—The poor defini- 
tion has nothing to do with tbe lens, but is 
caused by the camera having been shaken during 
exposure. 

Permit (Hoylake).—A line to the Chief of 
Police in tbe district will bring you information 
of any special restrictions, and would be a wise 
precaution. 

Fu. us (St. John’s Wood).—Your informant 
. was quite correct, as you would huve seen had 
you read our issue before cutting out the enquiry 
eoupon and writing us. 

T.H.T. (Knottingley).—Either would do very 
wel]; our own chofoe would be “ A," but that isa 
inere personal preference, and not based on any 
inferiority of the other. 


І. B. SuiTH (London, 8.W.7).—If you send us 
& letter under cover, we will address and post it 
for you, and it will then be open to our corre- 
spendent to get into communication with you ii 
he chooses to do өо. 

Vest POCKET (Sheerneas).—Photographs (por- 
traits, età) cun be sent through the post to uny 
part of the British Einpire, or to allied countries 
without a permit. It is the sending to neutral 
countries which is prohibited. 

Ев (Crewkerne).—There is notbing in the 
negative sent which gives апу indication that the 
lens is not a good one. Please let us know why 
you think it wrong. The one fault that is con- 
spicuous is ezteeme under-exposure. 


DEVELOPER (Cockermouth).—There is nothing 
better than the formula given by the makers. 
For spor entire it is well to be careful not to 
over-develop. You need not keep to the quantity 
of water specified; double that quantity serves 
equally жей. It wil only mako development take 

ger. 


H. Тлүгов (Gainsborough).—Nothing weuld be 
gained by using the fastest plates for such work, 
as there is no advantage in cutting down er- 

ures; while it is important to have enough 
ight in the dark room to see quite comfortably 
what one is doing. We should therefore advise 
you to get plates of “ ordinary " speed, backed, 
and learn to ase them for the purpose. 

LANDSCAPE (Matlock).—The prints themselves 
are very fair, but it is evident that the negatives 
required a good deal more exposure—four times 
what you gave them at the very least. Subjects 
of this kind with heavy foreground shadows are 
unsuitable for shutter exposures, unless they are 
quite slow ones, and the lens works at a large 
aperture, neither of which is the case with such 
an outfit as yours. 

Docs (Nottingham).—In our experience the 
only way to get a good portrait of а dog is to 
get it out in the open against a suitable back- 
ground, and then to snapshot it time after time 
giving as slow an exposure as you can, aad 
then to pick out the best. It is of little use 
relying on a single exposure, as in such work 
there must always be an element of chance A 
full exposure is an absolute necessity if you are 
to render the texture of the coat properly. 


VEXED (Wexford).—We should lose no time 
in putting the negative with any adherent paper 
into a clean hypo bath, leaving it therein for 
an hour or so, and then gently rubbing the paper 
with the finger until it coines away. It is quite 
| that the hypo will remove any ins 

i may have been caused by silver from the 
aper, and leave the negative as good as езет. 

then only requires a thorough washing to 
finish it. If the stains do not yield to the hypo, 
it would be better to reply upon touching Шеш 
out on the prints. 


FERGUSON (Watford).—No gases are liberated 
@uring the development of a plate with alkaline 
pyro, the action being, in its simplest form, the 
reduction of the silver bromide to the metallic 
condition, the combination of the bromine with 
the alkali to form an alkaline bromide, and the 
exidation of the developing substance. Actually 
the process is complex, and if you wish to follow 
it up, and have the necessary familiarity with 
chemistry, you will find Sheppard and Mees 

Investigations on the Theory of the Photo- 

raphic ocess,” published by Longmans, the 

t modern work on the subject. 
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L.Y. (Exeter).—It is too late to do anything now. 

W. ANDERSON (Walsall).—It is quite suitable 
for the purpose. | | 

CAMERA (Bulwell).—Either would do; there is 
nothing to choose between them—in fact, except 
in very trifling details they are the same. 

EN RER  (Hereford).—There is only one 
reliahle way, and that is to get an exposure 
meter and use it. You need not go far to do so. 

Бого (Bromyard).—' The Complete Photo- 


grapher" is published by Methuen and Co. at 


10s. 6d. nett. Any bookseller will get you a copy. 


TYPIST (Spondon).—An article in our issue 
of August 15th thie year covered the whole of 
your enquiries, which, please note, infringe rule 
3 below. 

AsPIRANT (Melton Mowbray).—By using roll film 
with a developing machine, and printing either 
on some form of p.o.p., or on gaslight paper, no 
dark room would be necessary. 


TEES (Saltaire).—Marion and Co., Soho 
Square, London, W., have specialised in such 
apperatus, and will doubtless be pleased to quote 
you and give you full particulars. 


SINK {Barnsley).—Sheet lead is the best 
material for lining a sink for tographie pur- 
poses, bnt a very good sink can made of wood, 


unlined, if its joints are well caulked and it is 

ven two or three coats of Brunswick black. 
Where it is in constant use, however, some lining 
is a necessity. 


FAILURE (Stockton)— There is nothing to be 
done but to make a fresh negative, taking cnre 
this time to pour the developer evenly all over it. 
If you are not quite certain about doing this with 
the quantity you have been using, either mix up 
moro of it, or add water and develop for a longer 
time. For a beginner two ounces of solution is 
none too much for а quarter-plate. 


WALTER THORPE (Scunthorpe).—Fuller ex- 
posure of the paper would have prevented the 
stains, which have been caused by forced de- 
velopment,” i.e., leaving the print for too long а 
time in the developer in the hope that it would 
briug out detail which the exposure was not long 
enough to impress on the emulsion. 

HoPEFUL (Sunderland).—We try to deal with 
All enquiries promptly, but there are usually 
more than we have room for, and so some must 
be held over; still, we never have to hold any 
one over for more than one week, unless it is a 
question which cannot be answered readilv. We 
have been moking enquiries on your behalf, but 
so far unsuccessfully. 


Рори, (Oxford).—We strongly advise you to 
do no more work on subjects of this kind unless 
you can get an official permit, and congratu- 
late you on the fact that your Inbours have not 
attracted the attention of the authorities. The 
photograph of naval or military subjects is at 
present prohibited, as reference to almost any 
one of our recent issues would have sbown you. 


Rervex (Wadhurst).—There is one objection 
to the postcard size reflex, and that is that the 
long shape of the plate would make it a very 
cumbersome instrument if it were fitted with a 
reversing back; while if it were made without a 
reversing back, it would have to be used on one 
side for vertical pictures, which, in the reflex 
form, is werg inconvenient. We should prefer 
5x4 to postcard size for that type. 

IGNORANT (Beckenham).—The regulations vary 
in different areas. As we point out on this page 
almost every week, the only safe course to рш- 
sue is to apply to the Chief of the Police in the 
district concerned, asking him to ‘state what 
restrictions, if any, are in force beyond the 
general regulation applying to the wbole country, 
which prohibits the photography of railways, 
docks, bridges, etc., and anything of military or 
naval importance. 

ANDREW (Lanark).—Many such defects, while 
incurable by photographic means, can be easily 
made quite unnoticeable by careful spotting, first 
on the negative and then on the print. A skilful 
retoucher would be able to do the spotting on 
the negative so that it made eo close a match 
ed no handwork at all, or the 
very slightest; but the beginner will find that 
his easiest course will be to divide the work 
between the two, remembering that it is easy to 
ione down а light spot on a print, but not so 
easy to lighten а dark one. 


Advice or help on technical points. For rules see below, 


T. E. HALL (Widnes).—It is not practicable. 
KwicnrEE. (Rugby)—HRaines and Co., Ealing, 
don, W. : | 
PYvRAMID (Selhurst).—Approximately one-thirtieth 

of а second. 
SPEED (Barry).—There is no need to make 


| any alteration. 


Ciasses (Teddington).—None will be held until 
the end of September. 

A. WYNN (Liverpool).—Raines and Co., Photo- 
graphic Studios, Ealing, London, W. 


Magnesium (Newport).—The information was 
ubiianed, in the form in which it was reoeived, 
n full. 


WEB (Abbeyfeale).—The stren of the com. 
mercial lye varies, we believe; but you will be 
quite safe in regarding it w ual to at least a 
ten per cent. solution of isulphite. 

G.T.8. (Oundle).— The article in this issue shou 
ive you the information you require, bat И 
eaves any point not clear to you, we shall be 
pleised to answer any specific questions. 


Dark SLIDES (Boston).—No firm would be 
likely to undertake sucb work at all just now; 
we can only suggest that you try and find someone 
locally who will make the requisite alterations. 


ADDRESSER (Banstead).— What you describe as 
“ soda " appears to be sodium sulphide. It is 
of no use for developing, but is employed in the 
sulphide toning of bromide and gaslight prints. 

AN OUD READER (Bt. Andrews).—Many thanks 
for your appreciative letter, and for the informo 
tion it contained. We are gled to find that you 
succeeded at the first attempt, and note what 
you say as to fixing. 


SHUTTER (Stansted).—There is no . 
method of adjusting the shutter to the 
marked on it. you know what exposures it 
gives, it is easy to make a little table showing 
the actual value of each marked speed, and refer 
to that when necessary. 

PHoTOMICRO (Skipton).—A very likely source 
of the trouble lies in reflections from tbe inside 
of the tube. It would be well to try lining it 
with black velvet, or taking some other similar 
step, and see if t does not make a great 
difference. 

J. THOMAS (Wallingford).—The dust on the 
crystals is doubtless only superficial If you wish 
to be very precise, you could allow a trifle for it 
in weighing out. It is removed by giving them 
а quick rinse in cold water before dissolving them; 
this will leave them a bright ruby red. 


W.B. (Morley).—There are no signs of fog on 
the negative sent, at least not more than one 
might expect to get on the edges of nn un- 
backed plate where theee come against a strong 
highligbt. If you look at the edges on the lowet 
part of any similar negative you will see that 
they are clear. P 

Parsow (Bristol).—It is quite possiblo that the 
lens has nothing at all to do with it, and that 
the blurring has been brought about 
met rf the onlnreer. or of the easel indenend- 
ently. To prevent this it is always advisable to 
have both on the same support. It is a bad 
pea lu walk avout the room uuring an exposure, 
as few floors are rigid enough to allow this with- 
out causing vibration. | 


Regulations. : 
(1) Envelopes must be marked “ Query" sed 
n Enquiry Coupon" found elsewhere must bê 
en 


(2. The full name and address, in additiom 
de plume, must be given. 


ка { 1 

selec or reply. 

(4.) Prints may be sent for criticism, bet 8 

separate coupon :must be cent with each 

and ther must ve accompanied by a 

addressed envelope (not loose stampe) for 

return, or they will not be criticiaed. 
Queries are dealt with im «trict rotation fa 


the order received. Only Urgent Apparatus. 


queries will be dealt with by post, and then only 
when they concern apparatus actually is the 
possession of the enquirer on approval, for which 
кр ا‎ stamped addressed envelope must М 
enc! 


by more. 


Jf more are asked only one n be. 
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OR a good many consecutive mornings the first thing 
my drowsy peepers lighted upon was a picture. 
There is nothing unusual about that, and there was 
nothing unusual about the picture. Far from it. 
The reason why I am referring to it at all is that 
it was such a very usual picture. 
LIE ME: 

By way of digression, to the end that space тау be filled, 
let me state that I largelv assess the YN and tastes of 
people by the pictures they hang on their walls. Sometimes 
the collection is such as to banish any definite conclusion. 
It is impossible to deduce whether the owner has the refined 
taste of а connoisseur, or the instincts of а Brummagem 
ware dealer. But as a general rule the style of the pictures 
in а house is a definite and conclusive index. Needlework 
„pictures, subjects partly in paint and partly in feathers, 
shells or seaweed. crude oleographs in bronze mounts and 
Dutch metal frames, indicate one thing; proof etchings on 
vellum, dainty water colours, and choice old mezzotints, 
are an infallible indication of another. Whether a man 
inclines to Corot or to Hogarth makes all the difference in 
reckoning him up. 

+ ox + 


The picture I gazed at-before my tea and shaving water 
came up was of the non-committal type; although not good, 
it was not too bad; and a curious thing about it was that 
I got to see it stereoscopically. It reminded me of the 
cardboard models I made as a boy, where the trees, hay- 
stacks, farmer, geese, pump, and so on, were cut out and 
stuck up separately in their allotted places on the ground 
plan. The picture certainly had the desirable quality jaa 
as recession of planes. Most important of all, I got an idea 
from it. 

+ ok * 

Not only so, but the idea appealed to me as particularly 
useful to photographers. Just as there was once published 
for their benefit а book of titles for photographs, so it 
5 to me that it would be a boon to уой a volume 
of recipes for photographic pictures, in the style of a 
cookery book. In the latter we find such things as this: 
“Spanish jam.—Take five Spanish onions of medium or 
other size, skin carefully, and saw into small cubes. Boil 
briskly for two hours or six minutes. Add, in the order 
named, a large pinch of sugar, two filleted shrimps, one and 
a half drops of vanilla, and a fried greengage. Mash, and 
pass through a sieve. Bake for at least a week. When 
nicely brown, pour over a-pint of dry champagne, into which 
previoualy stir some treacle and Worcester sauce. Simmer 
ently in а casserole. Serve hot or iced, and garnish with 
andelion flowers and voice ju-jubes."' 

ж * * 


' I wil not guarantee this as a genuine recipe, as І am 
writing without any works of reference at hand, but it is 
a type of the sort of thing I mean. 

+ * + 

Now I will give, in the same way, the recipe for my 
picture, and you will be able mentally to concoct it for 
yourselves. ake two clumps of trees, one large and one 
amall, and place right and left in middle distance, the 
miller being farther back. In the foreground place one pool 
of water garnished with Sowa dark cows against light 
background, albino bovines against dark background. 0 


‘side of pool place foreground of mixed water plants to 


balance major tree clump. Connect up components by field 
peths and clumps and clots of herbage, distinguishing paths 


“Тһе time has come," the Walrus said, 
to talk of many things.“ 


from clots by placing figures on former. For distance, stir 
in line of hills and trees. Fill up sky space with cumulus 
clouds, with biggest lump between tree clumps where there 
is most room. Place on wide white mount, and serve in 
frame of stained oak with gilt slip. Hang opposite foot 
of bed, and hope for the worst. pe 
жх * + 

It is evident that a large volume could be easily filled 
with this sort of thing. As the cookery book is sectioned 
into meat, fish, poultry, game, soups, puddings, cakes, 
entrées, vegetables, etc., so the picture recipe book would 
deal with naves, portraits, still-life, landscape, seascape, 
cape, fire-escape, genre, insects, factories, knaves, kings, 
queens, pageants, skeletons, and everything photacraphable 
There would be sections dealing with the various ways of 
serving skies, and сырыы foregrounds; how to strain 
perspective; chopping and changing figures in landscape; 
preserving atmosphere; dressing nudes; cleaning lights; 
cooking defects; and all sorts of culinary-pictorial arts 
and crafitnesses. There is the idea. I generously present 


it to mankind. 
к к * 


It must be a fine thing to be able to turn out a steady 
stream of ideas “in the quick forge and working-house of 
thought." There is one man who, I guess, can do it 
standing on one leg. He wrote about an idea in an 
American paper; his article was quoted in another American 
journal; then it overflowed into a British weekly; now I 
am going to dish it up; and I dare say that by this 
time it has been translated into Chinese, Cherokese, and 
Chinky-chowky. 

+ ж + 

He first states that it is a reprehensible and slipshod 
habit to fix things with a nail and a bit of string, and then 
proceeds to advise resorting to these very things for all 
sorts of purposes. | 
ж ж * 

First of all, he hangs on a string a brush for dusting 
plates. This keeps it handy, and when he lets go of it the 
erk shakes out the dust. So he says. Then he nails up a 

nife in the dark room to open boxes of plates, a job 
accomplished much more speedily and effectively by a lump 
of dynamite. The same knife cuts the weasand of spools 
of roll film. He also strings up his bottle of retouching 
medium, and a sheet of glass-paper for sharpening pencils. 
Also he suspends by a similar rope a slab for his spotting 
colour, and hangs another brush to wipe hairs, paper shreds, 
and cockroaches off the negative before putting it into the 


printing machine. 
+ + + 


I dare say he strings up his camera in case he mislays it, 
and the receptionist so that she can be found in her loop in 
business hours; but he only mentions a paddle for ducking 
prints in the fixing bath. The string for this last is fitted 
with a coiled spring so that it flies up out of the way with 
a good lively jerk. 

* 4 + 

Аз а little idea of my own, I would advise the use of 
a big nail and an extra strong rope for another useful pur- 
pose as yet unmentioned. The suspended rope is fitted 
with a loop which leaves the photographer’s feet about a 
foot from the floor when he kicks away the chair on which 
he has stood to put the loop round his neck. This saves 
the time and expenses of a certain Government official. 

THE WALRUS. 


АЗЇ 


К one were seeking 
for a pure and un- 
adulterated ех- 
ample of the vista 

| as a principle in 
picture-making, it would be difficult to find a better than the 
view which figures as the present “Picture of the Week.” 


But principles іп art resemble moral virtues, in that they 


have to work in co-operation and in moderation. Their simple 
and excessive use may produce baneful results. 

There is in the present example, however, enough charm 
to prove how valuable a resource the framing-in of a parti- 
cular pictorial incident may be. No one will question the 
artistic wisdom of cutting off such a subject as this church 
and tree group from possible surroundings of less interest. 


There is beauty enough in the selection to stand alone. 


Where misfortune has arisen is in surrounding it with 
something else, which in itself is so forceful, so full of in- 
cident, sharp detail, and scattered points of light and shade, 
as to obtrude upon the view of the spectator and prevent hie 
untroubled enjoyment of the pleasing distance. To do that 
is to do exactly the opposite of what a vistà arrangement is 
usually employed to do. It would have been better to cut 
off the subject by simple trimming: in other words, to 
leave this profuse foreground behind the camera. 

As the selection stands at present it is composed of two 
quite distinct subjects exercising the most acute antagonism. 
Each is entirely self-contained, and has not the slightest 
relation to the other. Under such conditions, harmony of 
idea, which in the proper blending of interests makes for 
simplicity, cannot exist. 

These compromising aspects of an otherwise clever and 
taking piece of photography are due to the fascination felt 
by the photographer of seeing something threugh and be- 
yond something else which is nearer: a principle which has 
frequently been alluded to in these articles. It is now 
evident that danger lurks in that fascination. The principle 
here has been allowed to run rampant over those other modify- 
ing and qualifying considerations, without co-operation with 
which it necessarily degenerates from a virtue to а vice. 
Those considerations are worth a little study. 

Readers may remember that it has already been laid down 
as а necessary condition that the screen, or framing-in, 
through which the gaze passes, should be of darker tone 
than the distant object of prime interest. That itself should 
be possessed of an attractive luminosity and brightness 
of tone; and it should rely upon the foreground heaviness 
to enhance the force of those attractions. So far, it will be 
admitted that the print under discussion fulfils these 
requirements to a great extent. 

But another condition is that the tone of the foreground 
framing-in should be general and practically unrelieved by 
contrasts. It is at this point that the example fails. Had 
the foreground been in shadow instead of in sunshine there 
would have been a vast difference in the effect; for all the 
sharp detail of light glintings and dark spots would have 
sunk into a general middle-tone of gentle definition. 

As it is understood that the distance is the picture, and 
that the foreground must do no more than minister to it, 
there would have been a valuable advantage in placing the 
plane of sharp definition farther back, so that the church 
and tree group might have been a little sharper than they 
are and the foreground a little more diffused. 
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The last condition essential to success in an arrangement 
of this sort is a succession of planes. Here there are but 
two, and the effect recalls cut-out scenes of stage 
tradition through which we see the °“ back cloth "—a touch- 
ing but ineffectual attempt to supply a natural depth of 
space in the third dimension. That is not the true idea 
of the vista in pictures. An avenue of trees, or even a tunnel 
through which one can see the opposite end, would come 
nearer to the principle. Those old architects who centuries 
ago planned that their mansions should shine out like a jewel 
at the end of stately and sombre avenues of trees understood 
the idea perfectly. It is indeed as old as Egypt. 

* In fact, the perfect vista is difficult of attainment, especially 

in nature; and for this reason it does not often fall to the 
photograph, although paintings of the Claude and Turner 
School rarely forego it. It might be urged that any hap- 
hazard arrangement. of objects spread over a certain area 
might satisfy the requirements, if represented from a point 
of view that would show their various planes of distance. 
That is true enough, but for the charms of the vista some 
special ordering of these objects is necessary. They must 
marshal themselves so as not to obscure the prime object 
of interest. They must, so to speak, stand aside or line 
up for this purpose, and yet not look formal When so 
much. is achieved a gradual decrease of scale results which 
secures another principle, that of continuous approach to a 
climax—one of the most potent in all art, but impossible 
in а picture of two planes only. 

Sometimes, in mountainous country, one has a view of a 
long valley stretching away to the distance between the hills, 
which slope upward on either side one behind the other. 
The eye is naturally led to the extreme distance, which may 
be a gleaming line of sea or a remote mountain, but can 
scarcely be anything of more importance with so small a 
scale. Such an arrangement is а vista in very truth, but it 
has its climax reduced almost to nothing. Between it and the 
simple planes of this view lies the happy mean ; but even the 
mountain view can, by a brightness of the distance, possess 
the climax of interest necessary for the vista picture. 

eUGICRIPTIONS, 


“PHOTOGRAPHY AND FOCUS” is published by life and Sons Ltd. 
of 20, Tudor Street, London Е.С. 4, and Stree, Coven deant d 
in town and country, aad may be obtai of 


those 


Wednesday 

ents and bookstalls, ос delivered first post on Wednesd.y at the 

following rates : 
Great BRITAIN. 8. d. ALL Counrams ABROAD, 6 6. 
Twelve Months °з ee IO 10 Twelve Months .. - es 15 Ө 
Six Months e [IJ e 5 3 Six Months -9:- e eo 6 
Three Months .. oe - 2 9 Three Mcnths .. m — 33 
Single Сору . " Single Сору .. - 28 $ 


LÀ es a} 

The Editorial, Advertising, and Publishing Offices are at 20, Tudor Street, 
London, E.C, 4, England. Telegrams : Cyclist, Fleet 
2848 City (5 lines) Northern О t 


Manchester. Telegrams: Iliffe, Manchester. 
Entered as second-class matter at the New York (N.Y.) Post Office, 
COLONIAL AND Forsicw AGENTS.—UNITED STATES : The International 
New York. Pars: Smith's English Library, 248, Rue Rivoli. 
AUSTRALIA : Gordon and Gotch, Ltd., Melbourne (Victoria), Sydney (N.S Wb 
Brisbane (Queensland), Adelaide (5.А.), unceston . 
(Tasmania) New ZEALAND : Gordon and 


Ааваа New Co., Ltd., Montreal; Winnipeg News Co. Winnipeg 

ews „ Montreal; Winni s ; 
ancouver; Gordon and Gotch LA., 132, 

SouTH Arnica: Central News Agency, Led. 

ics of this journal can now only be sent О 

іса if posted dirct from the office of the 


ho have obtained the War Office, as 1% ihs 
ply ны, opum “Ты publishes % ^ Photographe) y and Focus 
haue misston, а can 
— e de. The 00 Sion rales are given above, 


A Picture of the Week. 


EN 


E 


F; 


ИЖЕР O ee EA RR E 22 dez. 


| V e AO GG Ку, 2 | * N га HERRE SPI: атаа гри 
4 f ini PSU Ae * 3 


d 


vA. 


$, s Pigs 
М * 


of 


HATTA д ry 
ot ч, ГУ 


zn dez 


AUN 


TW. a? 
— 
MN 


HEADEY. 


H. C. 


BY 


(SEE THE OPPOSITE PAGE.) 


A GLIMPSE, 


From the Advanced Workers’ Competition. 


PHOTOGRAPHY 


А ADVERTISEMENTS. MBE 


SEPTEMBER I2TH, 1917. 


— — —.— r — . . . — —— —äꝗ—ä́— Pp SS e: I 
— — K —6faʒa 1k 1112213 ß22ßXxͤͤ%wͤd¹ů⁊ ˙·Wͥͥ2ͥ-.;oæĩ — kk ĩ—æ⁴ᷣäkͤ⁊ аа О و‎ ꝓ́ ꝓ‚ÜÜ—Ü— —————Á—— 
— — Uu. A ————————M— eee nn ——————————————————— 
— ——— E———————————————————————————————A——————————————————————————————————————OrOoÓ—— ج ف ي‎ ШИЕ РЕ 


Pea 


SELF-TONING 


CCOLLODION) 


PAPER 


| The Original Self-Toning Faper. | 
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Made in FIVE 
GRADES: 


GLOSSY, :: :: 


MATT WHITE 
SMOOTH, 


MATT WHITE 
ROUGH, 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 


the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods 


PAGET SELF-TONING PAPER 


“needs fixing only." No expensive chemicals 
are necessary; no development; no toning. 
Brown or sepia tones are obtained by fixing 
in plan Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF.TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


Sole Manufacturers : 
THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —— — — ENGLAND. 


Also CARD and 
POSTCARDS: 
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SMOOTH, 
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PHOTOGRAPHING GROUPS: Difficulties of the large group—avoiding a bunched-up effect—a stair- 


T some time or another every photographer, 
whether professsional or amateur, is called 
upon to photograph a group, and on the 
first occasion of dojng so he is apt to find 
that the work has special difficulties of its 


own. 
which is far from easy in itself, but there is the 
problem of dealing with a number of individuals, each 
of whom may have his own ideas of what is best, and 
some of whom may not he backward in expressing 


them. Then there is the fact that with such subjects 
a time exposure is àlmost always a necessity, and it 
only needs the movement of one of the figures to spoil 
the whole picture. 

Perhaps “ picture” is not quite the right word to 
use in this connection. А large group is seldom, if 
ever, a picture. At the Photegraphic Convention of 
blessed memory one of the functions was alwavs the 
taking of an official group, ара at one time or another 
many of the leading lights of the profession undertook 
the task of making a photograph of a hundred or so 
of photographers and their friends. But all, without 
exception, frankly accepted the inevitable, and none 
attempted to make a picture but merely a well, a 
group. Fools may rush in where these photographic 
angels feared to tread; but with any larger number 
than half a dozen or so, the amateur, if he is wise, 
will be content to arrange his sitters so as. to get a 
clear view of the face of each, avoiding anything like 
formal rows of faces, and letting it go at that. 


There is not only the arrangement of the group, 


"case as the setting—outdoor groups—treatment of the background. . 


With smaller groups it is interesting work to try 
something a little higher, but one must be prepared 
for failures. The difficulty lies in securing a reason- 
able bond or link between the figures, which shall 
make the picture a whole and not a mere collection of 
individual portraits on one plate. It is generally fatal 
to suggest that thé sitters shall appear to be engaged 
in some common occupation. It would need a com- 
pany of first-class actors to make such an attempt a 
success, and the results seen in many published groups 
are sufficient to show this. There is sure. to be a 
woodenness or lack of spontaneity about one or more 
of the components—generally more—and the whole 
effect seems forced and unreal. . 

One of the difficulties in getting a successful group 
is to bring the various members near enough together 
to prevent a straggly open effect and at the same time 
to avoid a bunched up appearance. Few of the rooms 
at the disposal of photographers are large enough to 
allow much separation, but there are architectural 
features sometimes available which ‘have not been 
used as much as they might. 

A wide staircase could be made to form a fine 
setting for a processional group, if it happened to: be 
so placed as to allow the camera to be kept well away 
from it. The ascent would allow the figures to be 
arranged so that each face could be well seen, while 
the stairs themselves would furnish a theme or motif 
which could run through the whole picturé, and yet 
permit varied treatment of the individuals. Thus the 


AI 
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foremost might be looking well ahead, others behind 


might show interest in òne another, others again could 
be looking back and so on, furnishing just that variety 
in unity which is so essential a quality in picture 
making. 

Another basis for an indoor group may be provided 
by a table, round which some of the figures are seated, 
with perhaps one or two standing behind, but here 


. . e 
there is a chance that there may be a suggestion that 


the side of the table next the camera has been cleared 
for photographv. People do not usually sit up to one 
side of a table only, but take their places all round 
it, and it is not easy to deal with figures whose backs 
are towards the camera. Still, some good groups 
have been made on*these lines: 

Outdoor groups are often spoiled by choosing too 
low a position for the camera. This results in the 
inclusion of a skv-line, which means that the strongest 


contrasts in the whole picture are in the background, 


which, as has often been pointed: out, is pictorially a 
mistake. If foliage or buildings come behind the 
group and the camera is high enough, this can be 
prevented. In such a case, it is helpful to keep the 
subject well away from whatever is behind it, and if 


the lens is not an anastigmat to arrange the sitters on 


a curved rather than a straight line. This will allow 
a larger stop to be used than is otherwise possible, 
and thus will facilitate a difference of definition between 
the group and its background, which will help to give 
it the proper emphasis. | | 

In arranging a group, it is always best to avoid any- 
thing like a formal disposition of the faces and hands. 
The heads should not come in rows, and as far as 
possible the position of arms and hands should be 
varied. Опе often hears the photographer of a group 
ask his sitters to take off their hats; but if there is a 
good diffused light, and the exposure is a full one, it 
is better not to do this, as it only serves to emphasise 
the strong top lighting of an out-of-doors portrait, 
which the hats will help to minimise. W.D. 


HOTOGRAPHS intended for reproduction in the 
Р press must be well defined and with good: con- 
trasts, it goes without saying: but there is no 

need to limit.the process used to p.o.p., as was once 


almost always done. The great majority of press 
work to-day 1s done from originals on bromide or gas- 
light paper: and a good glossy or semi-glossy print on 
this medium 15 as good for the purpose as can well be 
required. It also allows enlarging to be used, and so 
enables the pictures to be submitted in a size which 
gives them due importance. The process worker 
always likes an original on such a scale that it allows 
him to make his block a little smaller, and the editor 
also may have his own views on the subject of cutting 
down. But on no account should these prints be 
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` cises its influence over the whole picture. 
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sulphide toned, as the yellow-brown or sepia image 
so obtained is not at all favourablé to reproduction, 
and is often made an excuse for an extra charge by 
the blockmaker, which may act as a deterrent against 
acceptance. | 


Technical Data. 


As those who have read Photography and Focus 
for some time know, we do not encourage the record- 


ing of what are called “technical data,” especially by 


beginners. The experienced hand can make a note 
of the lens and stop used, of the make of plate and 
developer, and so on without any likelihood of his 
work being adversely affected; but such a practice 
fosters the greatest misconception likely to hinder the 
beginner, namely, that such things are factors in. 
success. It is no real help, but distinctly the reverse, 
to know that on some previous occasion f/22 was 
used, a fiftieth of a second given, and a gocd negative 
developed with kemikol; and it is such a hindrance 
because jt encourages the note-taker to do the same 
thing again when he thinks the circumstances are 
pretty much the same, when he should be using his 
intelligence rather than his notebook to determine how 
to treat a subject which, however similar, is almost to 
a certainty not identical. | 


Landscape Foregrounds. 


In a landscape composition the foreground is always 
the most important part of the picture. It matters 
little how strong an interest one may get in the dis 
tance or in the middle distance, the eyes turn inevit— 
ably to the fóreground, and any weakness there exer. 
We see that 
in connection with focussing. The slightest want of 
sharpness in foreground objects is perceptible at once; 
but the distance will stand a great deal of softening 
before it is noticeable or, at least, aggressive. The 
old hand at landscape work, therefore, can be recog- 


_nised, if by nothing else, by the attention he gives to 


the choice of a foreground. It is fortunate that in this 
matter we are favoured by circumstances. To change 
the distant parts of the picture appreciably we must 
move our standpoint a considerable distance; but a 
foot or two will often do all that we require in the way 
of modifying the foreground. Particularly is this 
influenced by the height of the camera ; lowering this 
sufficiently; will cause quite trifling objects close at 
hand to come prominently into the picture. If the 
worst comes to the worst, we may even build up a 
landscape .foreground by moving branches of .trees, 
bracken, etc., or by cutting away undergrowth that is 
not required; but it is best to avoid this, if it is in 
any way possible, as there is apt to be a trace of 
unreality about such foregrounds however oareful one 
may be. Instead of actual objects one can often do 
all that is wanted in the’ way of a foreground by using 
sunlight and shadows; and few more interesting ot 
beautiful arrangements of tone can be thought of ir 
a landscape than shadows will provide. 


| 4 "MADE IN GERMANY." 

‘The proprietors of Photography and Focus desire it to 
be known that, being in full accord with the recommendations 
agreed upon at the Paris Economic Conference, they will not 
allow advertisements of German firms and their manufactures 
to appear in this publication. either now or aíter the war. 
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The -— method of | ‘ after- 
treatment for a flat nega- 
tive is to print it on 
Velox. Remember this rule: 


'elox 


Vi oui. for fat negatives 
we . for. all others 
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GASLIGHT PAPER 


] | | A. Justa белшй paper- . 


One that appeals more and more to the camera user. - 


Made in Two Grades: mE 


No. 1..— The paper which does credit to good negatives. 
No. 2.—The paper which will give the best results from 
weak negatives. 


Three Surfaces: Glossy, Satin, and. Matt. 
Also supplied in double weight and postcards. 
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COUPON FOR SAMPLE PACKET 
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PAGET GRAVURA GASLIGHT PAPERS. 
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No.  ,]-plate size, for which | encore stamps value 4d 
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“The F/4°5 lens I had from 


you two years ago is “the 
limit” and beats for general 
utility anything І ever came 


across. Ї would not be with- 


out oneforten times its cost. 


| HE above is an extract from ап un- 
solicited testimonial recently received 
from а professional worker — Н. 
M., of the Vandyke Studios, Fisher 
| St, Workington, Cumberland. As an 
| expression of opinion regarding the F/4'5 
| Aldis lensit is typical of the letters we are 
continually receiving from all grades of 
| workers. The remarkable all-round ex- 
| 
| 


cellence of this lens makes it as popular 
with the professional as: with the amateur. 


A lens that | 
| never fails. | 


| 
(| “I have used the lens in the reflex for all 
Il kinds of work—it never fails me." This 
| is another extract from Н. М.” letter. 
Can you say the same of your lens? If 
| not, it is obvious that you have not got an 
| Aldis and it is an Aldis you want. For 
good honest value for money there is no 
| lens in the world to surpass an Aldis, You 
| 


will probably want a new lens after the 
war. If so, get an Aldis. If you buy a | 


completely new outfit be sure to specify 
that the camera, must be fitted with an 


Urgent pressure of important 


Aldis—it will pay you! 
worh prevents us from sup- 
e plying Aldis lenses just at 


ll present but we shall be only 


too pleased to send you full particulars of these 
| lenses. Booklets may be had free from 


| Manufacturing Opticians, | CROSS ST. 
| SPARKHILL, | » 
| ALD DIS BIRMINGHAM. | JOHNSON & SON FINSBURY, 
| | ‚ Manufacturing Chemists, Ltd., LONDON. | 
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| A Handy Viewing Frame for Colour Transparencies. 
By Harold G. Grainger. Special to “ Photography-and Focus. y 


] AVING made from time to time a number of colour 
transparencies by the autochrome and Paget processes, 
I found that a viewing frame of some kind зав 
necessary to get the best effect when showing them to my 
friends. The nárrow binding edge is not sufficient of itself 
фә mask off the picture from the background when it is held 
up vo the light for viewing; and a simple frame was made 
on the folrowing lines, which proved quite efficient : 
Diagram A shows a piece of card a little thicker than the 


transparencies when finished with lantern slide binding, апа 
for quarter-plates was cut to the size and shape indicated. 


In a couple of thin pieces of card (from a packet of bromide 
paper) exactly the same size as A, openings were cut 
23 x3zin., so that when these cards were placed on each 
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(© INSIDE FACE OF CARD 
FOR FRONT OF FRAME. 


D. INSIDE FACE OF CARD 
FOR BACK OF FRAME. 


side of A, and a transparency. was in the place provided for 
it, the lantern slide binding was just covered up. These 
pieces of card B and C were then covered with thin grey. 
mounting paper. On B there was none to overlap except 
a piece 34in. wide at the top, but С had a margin of fully 
an inch all round. When dry, the paper was cut at each 
corner of the cut-out spaces, and then folded and pasted on 
the back of the cards, the shaded portions representing the. 
grey paper. The three cards being then ready for binding 
together, B was fastened to A, grey paper outwards. On 
the opposite side C was then pasted, and when firmly set 


the outside edge of the mounting paper was trimmed neatly 
to an even threequarters of an inch all round. 


First. the 


top and bottom, and afterwards the sides, were folded over 


and pasted to the back, and the frame- was complete. 

The use of mounting paper facilitated very much the 
speedy fixing up of the frame. For examining lantern slidee 
of the ordinary type this is also a very effective method. 
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Panoramic Cameras and Panoramic Perspective. 


By Harold Munday. Special to “ Photography and Focus.” | 


NDER the name of panoramic cameras there have 
been a number of instimments designed with the 
object of giving a picture including a wider angle 
than can be included їй the ordinary course. In 
most cases this is obtained by means of a lens 


= ' swinging on a vertical axis, the plate or film being curved, 
and the lens carrying with it a screen with a vertical slit, 
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which swings almost in the focal plane, and so forms the 


- з ghutter. 


. 
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The best known instrument of this description is probably 
the Panoram Kodak; bat the principle on which it is con- 
structed is almost as old as photography itself, for M. 
Martens, in 1845, exhibited at the Academy of Sciences in 
Paris a Daguerreotype camera he had constructed, with a 
swinging !ens and a bent plate. Sutton devised a camera 
taking -a curved glass plate for the same purpose; but, 
instead of the lens swinging, a particular form of lens of 
extremely wide angle, the “ Panoramic Water Lens," with an 
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ingenious stop to equalise the exposure at the centre and 
edges, was employed. Moessard's Cylindrograbh was a 
camera with a swinging lens and curved film, and a variety 
of modifications in this have been made, which developed 
into the Panoram Kodak type. . 

A different class of panoramic camera may be said to date 
from the very ingenious instrument called the“ Pantascopic 
Camera," of Johnson and Harrison, and patented in 1862. 
In this the whole camera revolved, but the plate was flat 
and not curved, and was carried along past a.vertical slot 
while the apparatus rotated. Here was an apparatus which 
was not limited in angle at all; it would photograph the 
entire circle of view to be obtained from its standpoint. It 
was the predecessor of Damioizeau’s Cyclograph and of the 
“ Panoram " of Col. Stewart, in both of which instruments 
the camera rotated, the photograph being taken on celluloid 
film, which was unwound past a slit for exposure. А camera 
of this character is now. on the market under the name of 
the Cirkut, introduced in the United States by Johnston in 
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MORNING IN a VALLEY. 
Awarded a Certificate in the Beginners’ Competition. 
1904, In this instrument the camera is rotated by means 
of clockwork; celluloid film is the sensitive material, and 
the Cirkut can be used so as to include any augle up to the 
full 360°. It is adjustable so that lenses of different foci 
can be used. P | 
Panoramic cameras differ fundamentally from cameras of 
the ordinary type in the” perspective. rendering of the 
subject. It would not be right to say that the perspective 
given by them is wrong; since any method of delineating 


solid objects on a plane surface must be arbitrary or con- 


ventional, and, when the system determined upon has been 
definitely formulated, one method may be just as rigidly 
systematic and correct as the other. © 
In all painting, drawing, and the graphic arts generally, 
the system used is that which is used in ordinary photo- 
graphy, in which the lens and sensitive surface occupy fixed 
positions, and the surface receiving the image js vertical and 
flat. This is termed plane monocular perspective. But in 
these panoramic cameras we do not get this kind of perspec- 
tive at all, but one which has been called cylindrical mono- 
cular perspective. 


The ditference between the two may be very briefly 


explained. If we look at an object through-a window, keep- 
ing the eye fixed, we. could delineate that object on the 
glass pane so that each line of our drawing exactly obliter- 
ated as far as the fixed eye was concerned the line in the 
image itself for which it stood. The drawing so obtained on 
the glass would be in plane perspective. If instead of the 
flat glass we had a curved sheet, like part of a cylinder 
standing on end, the eye being placed at the centre of the 
curve and turned to view each part in succession, we should 
still see the object through the glass and could draw its out- 
lines on the glass as before. And the drawing mage upon 
this curved surface would look exactly the same as the draw- 
ing on the flat surface, so long as the position occupied by 
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the eye was unaltered, and only the eye itself turned, while -~u 


the surface retained its curvature. But when such a surface 
was flattened out the drawing would not be the same at all; 
it would be in cylindrical perspective. m" 

A panoramic photograph of a subject with which we are 
familiar may seem to be quite wrong, therefore, because it 
is not in the kind of perspective to which we are accustomed ; 
but it is only with certain classes of subjects that any 
apparent error would be noticeable. With many there would 
be nothing unusual suggested. With the great majority of 
landscapes, for instance, there would be nothing to suggest 
that the perspective was not plane perspective. Then there 
are other subjects which may be arranged on purpose for 
delineation with such a camera. The Cirkut, for example, 
has been used for large groups which have beeg disposed 
in a curve with the camera at the centre, for which the long 
shape of the picture is very suitable; and a little thought 
will suggest other subjects which this form of perspectivo 
would render without any suggestion of falsity. | 

When the subject is one which wifh this 
rendering looks strange, it may be made to 
look natural if the print can be curved to the 
same extent that the image in the camera was 
curved, and the eye can be placed at the 
centre of curvature. But such a condition is 
inconvenient, and is not likely to be em- 
ployed at any time, the camera being used 
for purposes which do not demand it. 

Quite apart from cylindrical perspective, 
however, there may be distortions or falsities 
in a panoramic photograph, due to the misuse 
of the shutter. This, as we have seen, is of 
the focal plane type, being of the nature of 
a vertical slit, fixed as regards the lens, but 
either travelling along the plate or film, or 
else with the sensitive material travelling 
past it. So long as the camera is used oa 
stationary objects this shutter will not distort; 
but since one part of the picture is necessarily 
exposed at a different moment from any other not imme- 
díately above or below it, so as to be in the line of the 
slit simultaneously; it is capable of playiug some strange 
tricks. 

Mr. Thomas Bolas, a good many years ago, described an 
experiment he had made with a Pantoscopic camera which 
demonstrated this. He set the camera working slowly, and 
in the complete circuit which it was to photograph he 
marked out a number of stations. A person who occupied 
the first while the camera was photographing that particular 
part of the view, ran to the next at a given signal, and so 
on, stopping at each until the camera had swept round over 
that part. In this way the same individual appeared in 
eight different places in the same photograph. It would be 
possible with a machine of the complete circuit type to set 
it up in the middle of а circular cycle track, and by setting 
it to make the circuit in the same time as a Tider, to spread 
out a single imhge of him to the complete circle. These 
are, of course, extreme cases, but they serve to illustrate 
how distortion may be obtained. NER 

Although panoramic cameras may be used in the hand, 
it is better to use a tripod stand, as it is very important to 
have the camera perfectly level. If it is not, the horizon 
line will be rendered as curved, and other distortions of the 
image will follow in its train. The length of exposure is 
usually determined by the rate at which the lens rotates, 
fans béing used in some of the more elaborate patterns to 


slow it down; but if the camera is used on a stand, and 


the subject is not a moving one, a lóng exposure can be 


got by giving a series of short ones, taking care not to move 
As in all cameras with 


the instrument in the meanwhile. 
a swinging or rotating lens, only а narrow strip out of the 
very centre of its field is used, it is practicable to use the 
lens at a very large aperture. For certain purposes vertical 
pictures have been obtained with a panoramic camera. 
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Editorial. 


We are sometimes asked advice as to 
the best plates for Press Photographs. 


nd we have Den in touch with press 2 
photographers of all kinds for very many YY Wy 
years, and by supplying our plates to the А P ` 
ress in great quantities we have some Ж M 
"uy 775 Wy, 


kuowledge of the requirements of 
"fourth estate —or newspaper world— 
in this matter. a 

Our experience shows that professional 
pressmen favour THREE brands of Im- 
perials, or rather three speeds: and this 
is the order of their choice Imperial 
Bpecial Sensitive, Imperial Special Rapid, 
and Imperial Flashlight. 

Amateur press photographers should, 
however, bear in mind the important fact 
that à press photographer usually works 
at a pretty large lens-aperture. Seldom 
does he use anything smaller than f/5.6 
or 1/6.5; very often he works at the larger 
aperture of £/4.5. This fact accounts for 
such testimonials as we have received from, 
amongst others, a quite distinguished 
press photographer named C. W. F. Sage. 
This gentleman said that although he had 
tens of thousands of negatives done on our 
plate, he always found the SPECIAL 
RAPID the best all-round plate for his 
work, He even preferred this plate to the 
Ld Flashlights for press photo- 
graphy. 

We should, then, advise the amateur 
preseman, who likes such apertures as f / 
and #/6.5, to use Special Sensitive or 
F 1 plates. 

The Imperial Flashlight plates are the 
fastest efficient plates in the world. Des- 
pite their modest speed - marking. which is 
%0 Н. and D., these are the FASTEST 
efficient all-round-reliable dry plates made. 
No fast plates give better results, or more 
crisp. clear, contrasty negatives. 

Bruyere once wrote: A man starts 
up on a sudden, takes pen, ink, and paper, 
and without ever having had a thought of 
it before, resolves within himself that he 
will write a book. He has no talent at 
writing, but wants fifty guineas!” We 
think there is a very similar prompting at 
the back of the desire many amateurs sud- 
denly feel, to get their pictures accepted 
by the Press. To make saleable press pic- 
tures is quite an art in itself. A would-be 
writer of 20 years of age was once told by 
an experienced editor that he should not 
attempt to write for publication before he | 
was thirty-five!’ The reason given was 
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The Very KEY 


to successful amateur photography is successful negative 
making. This art is dealt with fully in the Imperial 
Handbook for 1917, with which 9 comparative negatives, 
printed on translucent paper, are presented free. Copies 
may still be obtained, upon p.c. application being made to 


The Imperial Dry Plate Co., Led., Criddewood, N.W.2 


Successful photography is full of locked secrets for those 
who do not use Imperial Plates. These great dry plates lead 


> it would take him all those years to » » 5 lor the following auaina: ее Foe; 
earn uu 7 а 2 formit ity; 3. Latitude i ; 4. Grada- 
„ Suman „ | | tion & Density d Lern Working Sold by all dealers cueryw here 


lo write copy " which would (‏ ا ا 
contain t isite '' interest.“ omo »‏ — 
We think it 35 Whe ce i | m p e r 1 al P 1 A t e S‏ 
photographs, for certainly human‏ 
is the keynote of a successful i |‏ 


ure. 
THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N. .t. 
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` SELF-TONING 


CCOLLODION) 


PAPER 


| The Original Self-Toning Paper. | | 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and i$ accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 


qeesececcecsceeos M 2 simplest methods. / a "ТТТ neers 
de n FIVE | PAGET SELF-TONING PAPER : ; 
° асе р Н “needs fixing only." Мо expensive chemicals : Also CARD and ; 
s GRADES: : are necessary; no development; no toning. E POSTC ARDS: р 
H ` Brown or sepia tones are obtained by fixing 2 E - 
: 8 : in plain Hypo only, and for colder tones the : : 
е MATT WHITE : prints should be immersed in a solution of Н : GLOSSY. = : 
: SMOOTH, : common salt, before fixing. З MATT WHITE : 
j MATT: WHITE + PAGET SELF-TONING PAPER i SMOOTH, | 
s ' s does not curl, may be dried in a few minutes Н КИР. TT : 
: ا‎ на : in front of a fire, and the results are absolutely 2 „ s 
* CREAM ROUCH. £ permanent, | i CREAM ROUGH. i 
: . Sole Manufacturers E аі 


THE PAGET PRIZE PLATE СО., LIMITED, 
WATFORD —————— ENGLAND. ` 
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ALO PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


for the dish being ath 


PHOTOGRAPHY. 


september 19th, 1917. 


Dealing with the difficulties that may be met with on starting photography, 


the faults which may be made i 


and their remedy, and forming a complete elementary course of instruetion in the use of the camera. 


Mn the last Lesson ihe method of mixing up the 
developer was described: we now come to 
its use. For a minute or two before actually 
pouring it on to the plate it should be left 
| standing in the measuring glass with the 
thermometer in it to give this, time to indicate the 
exact temperature. Noting this, the correct time of 
development at that temperature for the plates in use 
can be found бу теѓегепсе to the table issued bv E 
makers of the developer. It does no harm to lea 
the developer standing in this way for a few minute. Н 
but it should not be left for longer, as а scum may 
form on its surface, and if any of this scum gets on 
to the plate it will stick there long enough to leave a 
mark which nothing we can do subsequently will 
remove, 

The room being darkened, a card or other cover 
and, we may take out the plate 
and place it, with its coated side upwards, in the dish. 
The coated side can be recognised at a glance, as it 
is a dull cream colour, 
glass is glossy. The card should be put over the dish 
at once, while the camera: or dark slide, etc., 
away. Then, the card being removed, the dev eloper 
is poured over the plate in a smooth even wave, a 
glance is given to the surface to make quite sure that 
it is wetted all over, and then the card may be put 
back at once, and the time noted. 


Pouring on the Developer. 
It might be thought that the action of pouring the 
developer over the plate is so simple that anyone 
could do it without need of any instruction; but there 
is a wrong way as well as a right way, and it is best 
to get into the habit of doing it correctly from the 
very first. Тһе surface of the sensitive film must 
not be touched at any time ‘with anything solid, so 
that if the developer does not go all over it at once 
we cannot brush. it over: We must, therefore, use 
enough solution to make quite sure of covering every 
part; but, at the same time, we do not wish to use 
so much as to be wasteful. In consequence, we adopt 
a certain method of pouring, to make sure in the dim 
hght that the whole plate is evenly and quickly 
covered. e 
To do this. we do not need a vessel with a lip, so 
that if it is a graduated measure which holds the 
developer we turn it so that its spout is away from 
the dish. Holding the dish in the left hand and the 
measure of developer in the right, we tilt the dish a 
ttle so that the left-hand corner next the body, 


"corner by which we are holding it, 1s slightly the lowest. 


while the back being plain 


is put 


the 


. What сап be seen during the Development of a Negative. 
We put the edge of the measure over the edge of the 


dish near this corner, and then simultaneously we tilt 
the dish in the opposite direction and slide the measure 
along it from left to right while pouring out -the 
developer. It is a good plan to perform this operation 
a few times in daylight with water and an empty dish, 
or one containing a spoiled negative, so that we 
can see what we are about. There is just a little 
knack in it, but this is very soon acquired... 

The measure by the time it gets to the right-hand end 
of the dish should be empty, and its contents should be 
seen to cover the bottom of the dish in an even wave, 
which, starting at the corner by which we are holding 
the dish, crosses the bottom of the dish diagonally. 
Itis not easily described; but if these directions are 
read carefully the -idea should be grasped, and the 
method should be obvious enough on trial. It is well 
worth learning, as it enables us to use a minimum of 
developer and at the same time to make quite sure 
that the whole of the film is covered. 

The pouring on of the developer should be done 
about three feet from the lamp, which is best placed 
on some support а few inches above the table, as this 
enables ps to see that the solution goes all over. As 


.soon as the plate is seen to be covered, the card 


should be replaced. 

It should be borne in mind that the dish should 
be kept covered during the whole time of development, 
except just for a moment or two, when it may be 
uncovered to note, how the process is going. A dark 
room in which a plate can be developed in an un- 
covered dish without injury is improperly illuminated, 
as it cannot be light enough to allow the work to be 
done in reasonable comfort. 


The Need for Rocking. : 

During the process of development the dish must 
be rocked. This can be done quite gently, and at 
intervals of ten or twenty seconds. The rockmg may 
be from side to side and then from end to end. All 
that 15 necessary is to prevent the solution from 


remaining quite motionless; it should flow backwards 


and forwards over the surface in an even wave. 
Various rocking machines have been designed for this 
purpose, but none of them is so satisfactory as 
rocking by hand. If the rocking 1s omitted, or is in- 
sufficient, a defect known as mottling manifests itself. 
In this the more opaque parts of the negative, as, for 
example, the sky in a landscape, are disfigured by 
marks of a more transparent character, very much 
like those on mottled soap. They quite ruin any 
negative in which they appear. 
| All 
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Now we will suppose that the plate is one which has 
been correctly exposed, and 1 will try to describe the 
appearance which it presents during the different 
stages of development. | 

In dealing with exposure, the imaginary subject was 
an exterior view of a house, and we will suppose that 
to be what we are developing. The total time of 
development at the temperature ascertained may be 
anything from two or three minutes to half an hour, 
according to circumstances. If it is ten minutes, we 
may leave the card over the dish for a minute or a 
minute and a half; and then taking it off for two or 
three seconds only, and taking care not to have the 
. dish too near the lamp, we may give a quick glance 
at the plate. 


First Signs of the Image. 

In all probability, the even creamy appearance which 
it possessed before pouring on the developer will still 
be presented over much of its area; but those parts 
which received the brightest parts of the image will 
show signs of darkening. 

The sky, for example, may be indicated by a greyish 
tint terminating in a line which clearly reveals the 
outline of the roof of the house. Along the edges, 
also, we may notice indications of an image, stopping 
abruptly at a straight line which marks the extreme 
edges by which the plate was held in position in the 
camera, which received no light at all. Perhaps some 
of the other prominent high lights may be showing, .or 
even the whole picture may be clearly visible. 

The card should be put back at once. It is tempt- 
ing no doubt to peer into the plate to try and make 
out this or that detail; but it 1s a temptation to be 
resisted. Many a negative has been spoiled because 
it was quite unnecessarily exposed to the red light that 
the photographer might look into it closely. 

Perhaps as this is the first plate to be developed, it 
may be picked up and held for a moment in front of 
the light, 
through. It will be seen that, even if the picture is 
very clearly visible while the plate lies in the dish, 
very little can be seen on looking through it, and that 
little is weak in its contrasts. It is put back forth- 
with, covered over, and the rocking continued. 


When Development is Half Finished. 


When half the total time of development ha$ 
elapsed, we may look at it again. The surface will 


have gone much darker, but still the main outlines of . 


the picture will be visible in a moderately good light. 
The edges which were not exposed to the light at all 
should be quite white, except perhaps where the sky 
comes up against them, where a little darkening of 
the edges does no harm. If we look through the plate 


at this stage, we shall find that the picture is much 


clearer than before, and that the contrasts have 


increased, while at the same time the whole negative 


has become more opaque. 

Glancing at the glass side, we may see that that 
also has begun to darken in parts ; but this is not much 
to ро by at first, as different makes of plates behave 
differently in this respect. In some the developed 
image soon becomes visible at the back, while in 
others, even when development is complete, the glass 
side shows little or no discolouration. 


AIZ 


viewed as it 
development this is prevented. 


glass side towards the lamp, and looked " 
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The remainder of the time necessary to complete 
development makes little visible change upon the 


surface of the negative viewed as it lies in the dish. 


It gets gradually darker and darker, until at last very 
little is to e seen at all, except the white edges, 
which should continue light in tone right up to the 
finish. 

. Anyone who is unaccustomed to the process may 
perhaps think that this gradual darkening over is à sign 

that the action is going too far; but it is not so. The 
image is building itself up in the thickness of the film, 
and if the plate is held up to the light and examined, 
it will be found that the contrast which was so slight 
at first has been steadily growing, until when the time 
comes to stop development the plate contains a vigor- 
ous image which will give a good bright print. 

One often hears from beginners that they find it 
difficult to get enough density: but almost always the 
cause of this is that they have stopped development 
too soon, deterred by the darkening over of the picture 
lies in the dish. By adopting time 


When the full time given in the table has elapsed, 


the plate may be taken out of the developer, rinsed 
` a moment and put into the hypo to fix. 


left in the dark room until fixing is quite complete, 
and then needs nothing more than washing to get rid 
of the hypo and of the results of the fixing, and 
drying. 

Signs of Incorrect Exposure. 

If the negative was not correctly exposed, the appear- 
ance of the plate in the developer is different.. In 
the case of under-exposure, it will be found that ће 
image is slow in making its appearance: and that, 
although development is continued for the full time 
given in the tables, the image at least in those parts 
which represent the darker parts of the subject never 
darkens over as it should do. Even at the finish of 
the development we can still see details as the print 
lies in the dish. Appearances are deceptive, and the 
under-exposed negative looks brighter and clearer than 


one which has had the correct exposure: but when it - 


comes to putting it in the printing frame, the results 
it yields are seen to be far from, E 

. If under-exposure is suspected, is well to be 
careful not to develop too much, as over-development 
exaggerates the shortcomings of the negative. This 
does not mean that we can correct under-exposure by 
short development, but merely that the time of 


development which the table in use indicates should . 


on no account be exceedad. Ao 4 

In the case of over-exposure, the plate darkens over 
very quickly, and long before development is half done 
its surface will be quite black. There is nothing far 
it but to go on developing, taking care on no account 
to under-develop. The plate may seem to be quite 
opaque on looking through it at the light, and the 
glass side may show very decided blackening. But 
we shall do no harm, but gogd rather, by giving full 
development. It does not at all follow that because 
there is a rapid darkening over that the negative is 
over-exposed: it may be simply that it has had a full 
correct exposure. In any case, if there are any signs 
of full or over-exposure it is important to develop 
fully, just as in the case of under-exposure it is im- 
portant not to overdo it. R.C.B. 
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THE CITY SALE & EXCHANGE — 


BARGAINS Їн HIGH 


Proprietor—R. Green. 


-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


]-plate Triple Diamond Field, every up-to-date 
movement, Beck Neostigmar lens, f/6.3, Shin. focus, 
time and inst. shutter, with adjustable speeds, speed | 


indicator and pneumatic release, 
and canvas case; £6 17s. 6d. 
|-plate Victo Triple Extension Field, every possible 
movement, C. & G. Euryscope anastigmat lens, f /6.3, 
3 bookform slides, and canvas case, 3-fold trip: xd, 
perfect ; £5 155. 
Satz 11. Busch Casket of Lenses complete in сазе; 


1a F.P.K., 
finders; 18/6. 

plate Goerz Anschutz Collapsible Focal Plane, 
Goerz Series І.В f/4.8 Celor double anastigmat, Model 
A shutter, 5 to r-roooth sec., hooded back screen, 3 
aluminium-bound double dark slides, leather 
£12 17s. 64d. 

l-plate T.-P. Ruby Reflex, every 
revolving back, deep triple reversing focussing hood, 
long extension, rack focus, rack rising front, latest 
Ruby self-capping focab plane shutter, fully speeded 
to r-roooth sec., Cooke Series III. £/6.5 stigmatic, 
rîtin. Ross telecentric lens, f/6.8, 
double slides, leather case; £18. 


3 bookform slides, 


achro. lens, time and inst. shutter, 2 


case ; 


latest .pattern, 


}-plate Klito Magazine, rack focus, Beck symmetrical | 


lens, f/8, time and inst. shutter, 
speeds, with reliable changing, perfect order ; 
5х4 Regular Model Sanderson Folding, 
anastigmat lens, f/7.7, Ibso Sector shutter, т 
1- Tooth sec., 3 doubie slides, leather case; £4 15s. 
5x4 Up-to-date Model No. 2 Planex Reflex, double 
extension, rack focus, revolving back, deep triple 
focussing hood, full size reflex finder, silver surface 


with adjustable 
£1 10s. 
Ensign 
to 


mirror, focal plane shutter, } to r-r3ooth sec. and 
time, Cooke Series П.а f/ 3. 5 stigmatic lens, sunk 
reflex setting, 3 aluminium-bound double dark slides, 


and leather case; £15 17s. 6d. 
33х21 N. & G. Sibyl, Zeiss Tessar lens, f/6.3, fully 
speeded time and inst. shutter, back screen, 6 slides, 
lever focussing adjustment, leather case; £8 7s. 6d. 
4} x< 6 Vest Pocket Folding Focal Plane, fully speeded 
shutter to 1-1oooth sec., extra rapid aplanat lens, f /8 


focussing mount, brilliant direct view finder, hooded 
back screen, 3 slides, daylight loading film pack 
adapter, leather case; £3 10s. 

3} x 2! Leather-covered Shew хи, rising and cross 
front, large direct finder, Ross Xpress oe f /4.5, 
compound shutter, 3 double slides, film pack ad: ipter, 
and leather case, as ne £9 17s. 6d. 

і-ріаќе ica Compact Folding, rack focus, rising 
and cross front, reversible finder, spirit level, back 
screen, Deck Isostigmar lens, f/7.7, Celverex fully 
speeded shutter, 3 slides; £4 7s. 6d. 


31х21 Klito Very Compact Folding Pocket, long 
extension, rack focus, reversible finder, spirit level, 
Meyer double anastigmat lens, f/6.8, Automat Т.В. 


and I. shutter, with adjustable speeds to r-rooth 
Antinous rele back screen, 6 slides ; £4 2s. 6d. 

|-plate T.-P. Imperial Compact Folding, long exten- 
sion, rack focus, rising; cross and cast U-form front, 
Aldis anastigmat. lens, f/7.7, Automat T.B. and I. 
shutter, with adjustable speeds to r-rooth sec., back 
screen, 3 slides, sound order; £2 17s. 6d. 


** > 
SCC, ise, 


P.C. Midg Magazine, focussing adjustment, Aldis 
anastigmat, f/7.7, Lukos II. Т.В. and I. shutter, 
magazine changing for 12 plates, as new; £2 12s. 6d. 


]-plate Ross Panros Collapsible Focal Plane, Ross 


Homocentric lens, f/5.6, brilliant direct finder, 6 
slides, pneumatic release, back screen, and leather 
case; £11 7s. 6d. 

No. 3 F.P.K., Series IV. f/5.6 Cooke lens, Volosto 
shutter, plate back, 1 double slide, leather case; 
£9 Ts. 6d. 


l-plate Ensign Popular Reflex, all necessary move 
. ments, long extension, rack focus, Aldis f /4.5 anastig- 
mat lens, reversing back, back screen, deep hood, 6 
slides ; £10 7s. 6d. 

j-plate Latest Butcher’s Carbine, long extension, 
U front, Cooke Series III. f/6.5 stigmatic lens, fully 
speeded Lukos HI. shutter, as new; £6 15s. 

5х4 N. & G. Twin-lens Reflex, pair of R.R. lenses, 
N. & С. patent fully speeded shutter, deep hood, long 
extension, self-contained magazine changing box, 
back screen, double tube level; 86 10s. „ 


interchangeable, 3 | 


t 


5 x 4 Zeiss Minimum Palmos Collapsible Focal Plane, 


fully speeded focal plane Shutter, Carl Zeiss Tessar 
lens, f/6.3, focussing mount, brilliant finder, back 
screen, 3 double slides, leather case; £6 15s. 


}-plate Houghton’s Tudor Compact Folding Pocket, 
double extension, rack focus, swing front, hooded 
screen, 3 double slides, leather case, Busch rapid 
symmetrical lens, f /8, Unicum fully speeded shutter, 
I to r-rooth sec.; 82 17s. 6d. 

l-plate Latest Ensign Quick-set Collapsible Focal 
Plane, exceedingly compact, Zeiss Tessar lens, f/4.5, 
fully speeded, latest self-capping blind focal plane 
shutter to r-1000th sec., 3 featherweight double dark 
slides, daylight loading film pack adapter ; $12 7s. 6d. 

Vest Pocket Kodak, focussing, Cooke f/6.5 stig- 
matic lens, time and inst. shutter, pigskin сазе; 
£5 10s. 

41 6 Vest Pocket Pronto, R.R. lens, Automat 
T.B. and I. shutter, with adjustable speeds, brilliant 
finder, focussing adjustment, 3 slides; 37/6. 

4l <6 Vest Pocket Pearl, Hemi anastigmat f/7.5, 
time and inst. shutter with adjustable speeds, brilliant 
finder, back screen, 6 slides, 2 purses; £3 78. 6d. 
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4} < 6 Vest Pocket Countess, 


achromatic lens, time 
with adjustable speeds to tooth 
finder, back screen, 3 slides, perfect 


and inst. shutter, 
brilliant 


Sec., 


order; £1 18s. 64. 

No. 1 Vest Pocket Ensignette, achromatic lens, 
time and inst. shutter, with purse; 20/-. 

5х4 М. & G. Square Reflex, all necessary move- 
ments, extra long triple extension, revolving back, 


deep hood, Zeiss convertible Protar lens, f /6.3, Macken- 
zie sde, 12 envelopes, leather сазе; £20. 

31.2! Adams’ Vesta Compact Folding Pocket, 
Ross Homocentric lens, f/6.3, compound shutter, 1 
to 1-250th sec., 6 slides, and purse; £6 17s. 6d. 

] -plate Ernemann Very Compact Folding, double 


extension, rack focus, briliant self-erecting finder, 
Voigtlander Bynar double anastigmat, f/6, Koilos 
fully speeded shutter, back screen, 3 slides, excellent 


condition ; £4 15s. 

}-plate Butcher's Carbine Roll Film, long extension, 
Aldis anastigmat lens, f/7.7, Lukos III. fully speeded 
shutter, r to 1-rooth sec. and time, plate attachment, 


back screen, 3 DEAN idi 12s. 6d. 


~ 


bookform slides, 


{-plate Lizars’ Challenge Compact Roll Film Folding 
Pocket, long extension, Cooke Series III. f/6.5 stig- 
matic lens, Unicum shutter, L to 1-1ooth sec., brilliant 
finder, plate attachment, back screen, 3 slides, splendid 
order: £5. 

Stereo. Weno Compact Roll Film Folding, pair ot 
B. & L. R.R. lens, Automat Т.В. and 1, shutter, 
brilliant finder; £2 78. 6d. 

]-plate Planex Reflex, triple extension, rack focus, 


| rising and cross front, reversing back, hooded screen, 
| focal plane shutter, speeds to 1-105oth sec., 3 aluminium 


bound double dark 
{/6.3; £6 2s. 6d. 

| -plate Featherweight Hand-made Spanish Mahogany 
Conical Bellows Field, all movements, double exfen- 
sion, swing and reversing back, varnished leather 
bellows, T.-P. time and inst. roller blind shutter, 
3 bookform slides with hinged divisions and spring 
locking catches, 3-fold ash tripod, Carl Zeiss convert- 
ible Protar lens, f/7.2, complete with capvas case; 
£8 15s. 

plate Aluminium-bound Watson’s 
possible movements, Zeiss convertible Protar lens, 
with 3 singlets giving 11 Jin., r4lin., and gin., with 
aluminium mount to match, outfit apertures engraved 
for all foci, Dallmeyer зїп. telephoto lens, in aluminium, 
T.-P. standard pattern mahogany roller blind shutter, 
with speed indicator and pneumatic release, 3 best 
bookform slides, and 2 saddler-made leather carrying 
cases, best quality tripod, as new ; 

C.D.V. Tenax, Dagor lens, f/6.8, compound shutter, 


slides, Ross Homocentric leus, 


focussing screen, film pack adapter, leather case; 
£10 7s. 6d. 

3! 2 Marion No. 1 Dainty Soho, extremely com 
pact, Cooke Series II. f/4.5 lens, deep hood, with 


magnifier, Kershaw focal plane shutter, back screen, 
Cooke Series IT. f/4.5 stigmatic lens, 3 double slides, 
flm pack adapter, leather case; £12 10s. 

!-plate Shew Reflex, rack focus, sunk 
skyshade, reversing back, deep hood, reliable 
plane shutter, complete with 2 double slides, as 
£5 155. 

t-plate Ernemann Compact Folding, double exten- 
sion, rack focus, U front, Ernar anastigmat lens, f /6.3, 
fully speeded shutter, I to r-rooth sec. and time, 
brilliant finder, back screen, 3 slides, splendid order; 
£6 15s. 

P.C. Latest T.-P. Imperial Compact Folding Pocket, 
double extension, rack focus, rack rising, cross and 
cast U-form front, Dallmeyer Series IV. £/6.3 3-foci 
convertible stigmatic, Ibso Sector shutter; 1 to 1-100th 

back screen, 3 slides, practically new; £7 15s. 
No. 3 }-plate Up-to-date F.P.K., Ross Homocentric 
lens, £/6.3, Koilos shutter, glass plate attachment, 
back screen, з slides, and leather case; £11 5s. 

P.C. Butcher's Cameo Compact Roll Film and Plate, 
long extension, rack focus, rapid symmetrical lens, _ 
f/8, Automat shutter, 1 to 1-100th sec., plate attach- 
ment, back screem; and 6 slides, absolutely perfect; 
£4 5s. 

p.. Leonar de Luxe Roll Film Folding Pocket, 
double extension, rack focus, rising, cross and cast 
U-form front, Goerz Tenastigmat lens, £/6.8, latest 
compound fully pee shutter, Antinous Telease, 
reversible finder, glass plate attachment, back screen. 
and 3 slides ; £1 155. 

| -plate Adams’ Vesta Roll Film, fine screw focussing, 
rising front, Zeiss Tessar lens, f /4.5, compound shutter, 
leather case, perfect; £21. 

Р.С. Roll Film Tenax, extra long extension, lever . 
focussing, rising and cross front, Goerz Series III. £/6.8. 
Dagor double anastigmat, latest Compar Sector 
shutter, 1 to r-250th sec., hand and Antinous release, 
brilliant view finder and level, perfect order; £12. 

Vest Pocket Sprite, К.К. lens, time and inst. shutter, 
with adjust: ible speeds, complete with 3 dark slides, 
perfect order; 30/-. 

P.C. Shew Folding Reflex, reversing back, exceedingly 
compact, time and inst. fully speeded shutter, 3 
featherweight double dark slides, Blitz double anastig- 
mat lens, f /6. 3; £6 17s. 6d. 

]-plate Lizars' Challenge Folding, double extension, 


lens box, 
focal 
new; 


sec 


rack focus, Т.Т. & Н. R. R. lens, f /7.7, Unicum shutter, 
ebonised: 


| speeds т to r-rooth sec., 


back screen, 6 
leather case; £4. 


Three minutes i 
phone: from the Ban. 
5157 Telegrams: ` 
AVENUE. в. PHOTOTYPIC, 
LED, LONDON: 

BRANCHES : 
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THE CITY SALE & EXCHANGE 


BARGAINS 


roprietor—R. Green. 


IN HIGH-GRADE · " SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5:4 Watson Square-bellows Premier, finest Spanish 
mahogany, ‘brass-bound, Goerz double anastigmat 
Jens, 1/5.5, T.-P. time and inst. shugter, speeded, full 
doublé extension, rack and pinion focussing, rising 
and cross front, swing and reversing back, © double | 
dark slides, tripod, and solid leather case; list price 
(23; accept £13 15s. 

Folding Pocket Camera, rapid rectilinear 
“lens, {/7.7, in Ibso Sector shutter, speeded from 1 
to r-100th sec. and time, rack and pinion focussing, | 
hooded screen, 4 da:k slides ; £2 12s. 64. 
* ae Square-bellows Tropica! Teak Gandolphi 
field Camera, fitted with Goerz Pantar anastigmat 
dens, giving lin., 11ğin., and Zain focus, Thornton- 
Pickard behind-lens tune and inst. shutter, speeded, | 
full double extension, rack and pinion ‘focussing, 
rising and cross front, swing and reversing back, 3 
double bookform dark sites, best quality tripod, 
and case, condition as new; £15. 

РД. size За Folding Brownie, Kodak achromatic 
як time ‘and inst. shutter, rack focussing adjust- 

ax M cu for films 54 x 3}, complete 


Double . Extension Pocket Klito Hand or 

Zeiss Tessar f/4.9 anastigmat lens, 

rms ge shutter speeded from 1 to 1-200th sec. and 
ack and pinion -focussing, rising front, hooded 

glass [^s screen, 6 dark slides, condition 


j-plate Regular Sanderson ‘Hand or Stand Camera, 
Goerz Dagor double anastigmat lens, Series III., 1/8, 
in Automat shutter giving exposures from 1, or time, 
up to 1-reoth Sec., triple extension, universal rising, 
filing and swing front, a: and reversing back, 
3:double dark slides; £8 15s. 
8 Folding pocket Klito, Goerz Tenastigmat 
lens, 1/6.8, in Optimo shutter giving exposures from 
1 np to 1-300th sec. and time, rack adjustment, rising 
front, 3 dark «lides, and film pack adapter ; £6 18s. 6d. 
P.C. No. За Folding Kodak, fitted Blitz 1/6.8 | 
double anastiginat lens, compound’ shutter giving 
єк from 1 to 1-200fh sec. and time, focussing 
adpstine:N, rack rising front, daylight loading for 
films ; £7 15s. 
]-plate Petite Corona Pocket Camera, fitted rapid 
rectilinear lens in Gunlach shutter, rack focussing, 


with 


as new ; 


screen, 2 double dark slides ; £1 19s. 
1-plate ripie T.-P. Aldis anas- 
temat lens, f/7.7, T.-P. behind-lens roller blind 


time and inst shutter, giving adjustable speeds, com- 
nd rack focussing, extensive. rising and swing | 
‚ swing and reversing back, 3 3 double 
bookdorm dark slides, a:fold tripod ; £5 12s. 6d. 
Newman & В, very long extension, 
2.5 anastigmat lens, f/6, Newman & Guardia shutter 
giving pe ges з from } up to 1-100th sec. and time, 
being front, chang 15 * 12 plates, complete 
with leather case ; ES Ts 
P.C. Double Extension "klito Hand or Stand Camera, 
Ensign anastigmat lens, {/6:8, in Koilos shutter 
exposures from 1 up to 1-300th sec. and time, 


extension, rising and cross front, hooded 
ктеп, 6 double dark slides, and leather ease; 
£5 18s. 6d. 


5х4 Sanderson Hand or Stand Camera, with Bausch 
Lomb R.R. lens in Unicum shutter giving exposures 
from 1 up to 1-300th sec. and time, triple extension, 
universal rising, falling and swing front, swing and 
ira Ж} back, 3 double dark slides, and case; 
l-plate Butcher Ralli Triple Extension Hand or 
Staad Camera, Ross Homocentric lens, f/6.3, iris, 
` selfcapping focal plane shutter speeded from 1- roth 
© 3-10apth sec. and time, extensive rising frout, 
back, 3 dark slides, 


а A 
я Алы 
31 Goerz Anschutz, fitted pair 

toe Dagor Series IH. double anastigmat lens, f /6.8, 
adjustable centres, focal plane shutter, speeds from 
$ to 1-1000tb sec. and time, direct vision finder, 6 
double dark slides, leather case; accept £17. 
Jp Twin-lens Lizars, fitted pair R.R. lenses, 

plane shutter, rack focussing, full size finder, 
double dark slides; 45 /-. 


condition as new; 


| 


| 


| 


тїзї 
Sextar f /6.8 Puis A 


1-plate Zeiss Minimum Palmos, Cooke anastigmat 
lens, {/6.5, focussing mount, focal plane shutter, 
> from 1-s0th to 1-roootb Sec. «direct vision 
— double dark slides, and case; 

Reitzschel Hand or Stand Camera, triple 

front, swing and reversing back, 
anastigmat Jens, compound shutter, 
speeds from 1 to 1-200th sec..and time, 3 slides, film 
| pack adapter, leather case; accept £10 108. 

1-plate Thornton-Pickard Duplex Ruby Reflex, 
| Ruby anastigmat lens, f/6.8, focal plane shutter, 
speeds from 1-1oth to r-roooth sec. and time, very 
long гена, rising front, 3 double dark slides, 
one сале, s. 6d. 

y Pea Reflex, Dallmeyer stigmatic lens, 
Series” II., No. 4, /, focal plane shutter, speeds 
from 1-10th to 1-roooth sec. and time, double exten- 
sion, rising front, d dark slides; accept £8 7s. 64° 

4i x 6em. V Pocket Sprite, rapid rectilinear 
jens, apos speeded shutter, 6 dark slides; in dicia order ; 
7s. 6d. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


5 


LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call iF Possible. 


I-plate Curt Bentzin Focal Plane, fitted Goerz 
Celar anastigmat, f /4.8, focussing mount, focal plane 
shutter, speeds from 1-roth to 1-roooth sec. and 
time, Mackenzie-Wishart 9 slidg, Model A, 
r2 envelopes, leather case ; 

}-plate Lizars’ Challenge, Model Е, Aldis Series 11. 
anastigmat lens, f/6, Unicum shutter, speeds from 
1 to 1-100th sec. and time, double extension, rising 
Er reversing back, 3 double slides, and сазе; £3 3s. 

}-ptate Thornton-Pickard 2-shutter Triple Imperial, 


compound rack foeussing, extensive rising and swing | 


| front, triple extension, swing and reversing back, 
| T.-P. roller blind shutter, speeded, Beck f/5.6 Iso- 
| stigmar lens, turntable, 3 D.D. slides, tripod, and 
; £8 15s. 
te Watson's Acme, finest Spanish ma- 
hogany, « 
front, swing and reversing back, turntable, 
Series V. anastigmat lens, 3 double dark slides ; £14: 
1-ріаќе Nettel Deckrollo Focal Plane, Zeiss Tessar 
{/4-5 anastigmat lens, focal plane shutter, speeds 
1-10th to 1-1 5th sec. and time, focussing adjust- 
ment, large direct vision finder, 4 dark slides; £15. 


! 


ouble extension, extensive rising and swing | 
Cooke | 


| 


dark slides; 818. | double dark RON ENT 2t and case; 


5 4 Butcher's Ralli Focal Plane, Dallmeyer Series 
II. No. 3 Stigmatic lens, 1/6, scf-capping focal plane 
shutter, giving exposures from 1-10th up to 1-1000th 
sec. and time, rack and pinion focussing, double 
extension, rising front, 3 double dark slides, and solid 
leather case; £6 18s. 6d. 

5-4 Butcher’s Cameo, Aldis anastigmat lens, 
f/6.3, in Automat shutter, giving exposures from | 
1 up to 1-100th sec, and time, rack and pinion focussing 
rising and cross front, 6 dark slides, and leather case ; 
£4 18s. 6d. 

No. 1а Kodak Premoette Senior, ftted Kodak 
anastigmat lens, f/7.7, in ball-bearing speeded. shutter, 
daylight loading, film pack adapter for 12 44 24, 
condition as new; 15s. 

pm Mentor Rectangular Reflex, Voigtlander 
Collinear anastigmat lens, f/5.6, focal plane shutter, 
giving exposures from 1-1oth up to 1 -1oooth sec. 
and time, ! extension, rack focussing, rising and 
А front, 6 double dark slides, film „pack adapter ; 


-plate and 9 12cm. T.-P. Ruby Reflex, fitted 
with Carl Zeiss Tessar f/4.5 anastigmat lens. Unit 
self-capping focal plare shutter, giving exposures 
from 1-1oth up to 1-160oth sec. and time, long exten- 
sion, reversing back, 3 double dark slides, film pack 
“ ет, and case; £14 
3} <2} T.-P. Bijou Reflex, Goerz Dagor Series III. 
double anastigmat Jens, f/4.8, Unit self-capping 
focal plane shutter giving exposures from 1-1oth 
to r-1000th sec. and time, very long extension, rising 
and falling front, reversing back, film pack adapter, 
Mackenzie Wishart daylight loading slide, and 12 
envelopes, complete with ease ; accept £12 7s. 6d. 

}-plate Ernemann Pocket Hand or Stand, fitted 
with Ernemann anastigmat lens, f /6.3, speeded shutter 

iving exposures from 1 up to 1-3ooth sec. and time, 
ull double extension, extensive rising front, hooded 
focussing chamber, 3 dark slides; £7 5s. 

5 4 Turner, Son & Hope Folding Hand or Stand 
Camera, full double extension, rapid aplanat lens, 
Unicum shutter giving exposures from 1 up to I- -tooth 
sec. and time, extensive rising front, reversing back, 
3 double bookfarm dark slides; £3 3%. 

}-plate Talbot & Eamer Mizal Reflex, with К.К. 
lens, roller blind speeded shutter, rack and pinion 
focussing, magazine for 12 plates, bag "chang: T; 


X4 Cartridge Kodak, Bausch & Lomb Plastigm it 


lens, 1/6.8, in Automat shutter giving exposures 
from 1 up to 1-100th sec. or time, double extension, 
rack and pinion focussing, rising front, daylight 


loading for films 5 < 4 ; 

Triple Extension Mahogany Field Camera, 
compound — focussing, extensive rising and swing 
front, swing and reversing back, 7}in. Cooke anastig- 
mat ‘lens, Series V., behind- lens roller blind time 
and inst. shutter, adjustable speeds, turntable, 3 
ow dark slides, 3-fold tripod, condition as new; 

Ts. 6d. 

j-plate Thornton-Pickard Ruby Enlarger, in ma- 
hogany, 5lin. plano convex best quality condenser, 
negative carrier, with revolving, tilting and side swing, 
actuated by rack and pinion, very long extension, 
special enlarging ph on lens, f /4, Russian iron light 
chamber, with же and pinion adjustment for centring 
light ; £5 18s. 6d. 

P.C. Dallmeyer Correspondent Hand or Stand Camera, 
leather covered, fitted No. 3 Series IL, Dallmever 
stigmatic lens, {/6, in compound shutter, giving 
ex posures from 1 to 1-200th sec. and time, full double 
extension, rising and swing front, reversing back, 
3 double dark slides, extra 5x4 back, with 3, 5х4 
dark slides, complete in case, condition as new ; 
£14. 

No. 4a Folding Pocket Kodak, Goerz Dagor double 
anastigmat lens, f/6.8, Sector shutter, speeded from 
} to 1-5oth sec. and time, rising front, daylight load- 
ing for films, extra back for plates, I double dark 
slide, and leather case; £9 17s. 6d. 

}-plate Adams’ Videx Reflex, Goerz anastigmat 
lens, f/6. 3, focal plane shutter giving exposures from 
1-10th to 1-roooth sec. and time, long extension, 3 
£8 17s. 6d. 


= 90-94, FLEET ST., E.C.4. 


Branches : 54, LIME 8T.,£.C.3 ; THE at. BROAD gi re LIVERPOOL ST., 
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PRIVATE SALE AND EXCHANGE. 


AD advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, notiater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 

п the order received, and those received 

issue, or crowded out, are published in 
the first following in which there Is space. 


Prepaid Rate: | 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


oe igi sent in x for advertisements 
sho made payable to ILIFFE |... ——c-s. 
AND SONS LTD. and crossed ——* 


DEPOSIT SYSTEM, for particulars see “ Business 
. Notices," . 


CAMERAS AND LENSES. ' 


"OR Sale, quarter-plate Auto Graflex reflex camera, 
bought new 6 weeks ngo, Velos Series II. t/4.5 
unastigmat, 6% inches focal length, 3 double slides, 
Alum pack adapter, fine lenther case, condition perfectly 
пем. nnd guaranteed. perfect.— Write Box IH. G. K., Davies 
and Co., Finch Lane, E.C.3. (6197 


3: х 214 Uno cameo, Aldis f/7.7 anastigmat lens, Lukos 

IH. shutter, rising and cross front, bNiliant finde: 
and level attached, 6 slides; £3/10.—R. Burnes, 98, 
Nairne St., Buruley. "16217 


OSTCARD Folding Pocket Houghton, 1/6.5 Zeiss 
double Protar, 5½ and 9½ focus, compound, 1 to 
1:-250th, Antinous, K2 Wratten filter, screw cell, etc., 
6 slides, leather case, nearly new; fake £15, or close 
cfler.— Mr. Avery, 193, Regent St., W.1. [6209 


4. x6em. (2 ырш хр) Vest Pocket, В.В. 1/8 

lens, shutter to 1-100th sec., D.V. finder, film 
ү ndapter, 3 slides, 2 cases, as new; first 37/6.—4. 
Voudview, Manninzimm, Bradford, Yorks. {6213 


A. F.P. Kodak, Autographic back, B. and L. shutter, 
also couibination back, screen, 3 double slides, por- 
trait attachment, in black lenther case, felt lined, strups, 
und lock, good ns new: cost over £8, tuke £5.—Box 
L4,517, clo Photography and Focus. (6214 


OSTCARD Folding Stand Camera, f/7.7, double ex- 
tension, 4 slides, in new case, with metal tripod: 

also quarter-plate box camera, holds 12 plates: must 
he sold, cash wanted.—Leonurd Gamble, 111, Humber- 
stone Rd., I»icester. [6226 


LDING Quarter-plite Cnmern, Busch lens, in 
Automat, slides, nnd сазе; £3.—26[ Durham Rd., 
Wimbledon. i [6227 


ALGF-PLATE Regular Sanderson, Aldis Uno, Goers 
focal plane shutter, changing box for 12 plutes, 2 
D.D. slides, tripod; £10, or near offer.—Crupper, Bam- 
ford, Sheffield. | [6228 


LANTERNS AND ENLARGERS. 


F NEARGER (davlight), by Butcher, quarter-plate tc 
15x12, or intermediate sizes, £2; also enlarger 
vest pocket to half-plute, 8/-; both only once used, und 
in perfect condition.—Fisher, 34, Aucuster Drive, Glas 
gow, W. [6191 


VARIOUS. 


7 ODAK Background, 8ft.x8ft., perfect condition, 

cost 82/5, take 30/-, or nearest; another make, 10/-, 

Bft. x8ft.—A. B. Glenn, Photographer, Dalry, iro 
6 
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APPARATUS WANTED OR EXCHANGED. 


ANTED, for spot cash, vest ket and 514х216 
pocket camerns, with good lenses; highest pos- 

sible prices given, must be in good condition.—Call or 
write, City Sale and Exchange, 90-94, Fleet St., КС 


XCHANGE, Exchange, Excbange.—Your old appara’ 


tus taken in whole or part payment for up-to-date 
caméras; best possible prices all wed; exchange list post 
free on application.—Cull or write, City Sale and Ex- 
change, 90-94, Fleet St., E. C. 4. 1621 
ANTED to Purehnae for prompt cash, roll film 


V.P. Tenax, or Vest Pocket Kodak, with anastig- 
mat tens: also 3!,х2!5 plate camera, with anastigmat 


lens. Call or write, City Sale and Exchange, -94, 
Fleet St., E.C.4. \ [6212 
ANTED, roller blind before-lens shutter, for 


- 2 13-16їп. hood: approval, deposit. — Photographer, 
Stothert and Pitt, Bath. [6220 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ар- 
paratus always in stock: supplied on liberal approval 
termas. — Write, stating requirements, to The Westminster 
l'hotogrnphie Exchange, Ltd., 119, Victoria St., and 
111, Oxford St., London. [0002 


ECOND-HAND Apparatus.—Largest stock in South 


London: exchanges arranged: fairest and most 
satisfactory terims.—Humphrys, 269-275, Bye Lane, 
London, 8.E. [4752 


ENSES, cheap and good, from 3/6; pre-war prices 
until exhausted; Bausch-Loinb shutters ond lenses, 
Prize R.R. 12/-, wide-argles 13/-: also portrait lenses. 
Send for illustrated list free.—Premier Optical Ca., 
specialists in cheap lenses, 63, Bolton Rd., Stratford, 
London. | [6229 


LANTERNS AND ENLARGERS. 


Hen, to make a Daylight Enlarger for 3/-; inatruc- 
tions and diagrams 7d., post free.—Wall Bros. 
Walton, Suffolk. i 1 (6103 


MATERIALS. | 


.O. P. Postcards and Gaslight, 5/- 100; self-toníngs. 
6/-; 72 pieces quarter-plate self-toning paper, 276. 


post free.— Martin, Chemist, Southampton. 13753 


Anme 


MORE 
BARGAINS. 


Turn to page xv. for excep- 
tional Bargains in 
Second-hand Cameras and 
` Apparatus. 
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ROEGE and Со.—А powerful concentrated developer, 


3 cz. bottle, sufficient to шаке 90 ozs., 1/6, pos 
free; Mouomet, English metol, 1 lb. 60/-, lb. 15/-, 
1 oz. 3/9; subject to trade discount; sample Мов. 1/-, 


postage 2d.—I}roege and Со. (G. Droege, trading ad: 43, 
Comeragh Bd., est Kensington, London 1720 


BACKGROONDS.— Have rou had our 8x6 6/- treat? 
The most wonderful value ever offered, painted by 
tho finest artists. Must bo seen to reulise. Designs. 
stanıp.— Background Studio, Rishton. (5484 


B ^CEGRoUNDS. Backgrounds.—Don't purchase until 

you see our беши illustrated. bright, artist io 
big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder- 
ful value ever offered. Satisfaction guaranteed. Prices 
to please all. See new senson's list, stamp.— l'emberton'a, 
Rishton, Blackburn. ? (5483 


А BIG Sale of Lilywhite Photographie Materials is 
still in progress; stocks nre lower, but there is still 
£800 worth of bargnins open to professionals, mounts 
articularly. Booklet sent free, giving rough details of 
ines in stock, all quoted specially. We ure requiring 
the room for the laying down of further machinery in 
connection with the largest all-British pboto printing 
industry in the country. If you cnn order 250, 500, or 
1,000 of а kind, write for our prices.—Lilywhite, Ltd.. 

Dunkirk Mills, Halifax. [5190 


RILLIANT Bromide Postcards, all surfaces, best 
second quality, 2/7 100, 5/1 200, 11;- 500, 20/11 
1.000: lists free. The original firm. Largest dealers ia 
the Kingdom. Imitated by many, equalled by none. 
City Photo Works, Birkdale, Southport. [6134 


RE-WAR Prices.—Practical appliances for practical 
photographers; 530 page catalogue, post 
British Isles 1/-, ‘abroad 1/6.—Tylar, 20, нек Бо 


Black pool. 

30 Lantern Slides (coloured photographic) of China 
and Japan, in new condition, for salc.—Shaw, 

Lydd, Kent. [6168 


.B.B.—Banham’s brilliant bromide and  gnslight 

papers, seconds; glossy, matt, carbon, and boah 
surfaces in gross packets; quarter-plnte 2/-, cabinet 3/9, 
half-glute 4/6, whole-plate 8/-, 12x10 17/6, 15x12 
26/6: in 24 sheet packets, 12x10. 3/6, 15x12 4/10, 
20x16 8/6; postcards, broinide, semi-matt only, Kalipa 
semi-matt, matt, and glossy, singles only; seconds, 100 
2/3, 250 5/-, 500 9/9, 1.000 17/6. Cash with order.— 
Banham, Chemist, itchin. [6204. 


.B.B.—Special offer of carbon bromide paper, best 
seconds quality, quarter-plate, cabinet, half-plate, 
and whole-plate; prices as ‘ above; reduction for 
quantities.— Banham, Chemist, Hitchin. [6205 


LL Post Free.—Cnmera levels, 9d.; canvas vignettes, 
Did.; quayter-pinte washing tanks, 1/-; distance 
gauge, 1/5; negative titling sets, 1/3.— Wilsons, Photo 
Cheuiists, Wigan. 18215 


MIDOL 2/6 oz., pyro 1/8 oz., hydrokinone 1/5 ов. 
4 dozen ие quarter-plate or C.D.V. mounts 
2/6, post free.—Wilsons, Photo Chemists, Wigan. (6216 


ROMIDE Postcards and Paper.—Postcards in glossy 
and matt only, 100 2/6. 250 5/6, 500 10/6, 1.000 
20/-; also paper in glossy, matt, and semi-matt, Û x 4 
4/6 gross, half-plate 5/3 gross, whole-plate 9/6 gross, 5/- 
half gross; 10x8, matt and semi-matt, 14/- gross, 7/6 
half groes; 12x10, 36 sheets, 5/6; 15x12, 24 sheets, 
5/6; 20x16, 24 sheets, 7/6; post free; best value. in 
the trade.—Hurt and Co., 45, Monument Rd. Birming- 
hom. [6222 


ASLIGHT Paper, best quality, glossy, matt, and 
scini-matt, 6x44, 4/3 gross; half-plate, 5/3 grosa, 

post free.— Burt und Co., 45, Monument Bd., Birming- 
ham. : [6225 


.O. P., glossy and matt, fresh from works, 53 х4, 5J- 
gross: 6x414, 5/6: half-plate, 6/6 gross, post free. 
—Burt and Co., 45, Monument Rd., Birmingham. (6224 


N 
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Business Notices. 
Publishing. 


Orricts —20, Tudor Street, London, E.C.4. Tele- 
rams: ‘Cyclist, Fleet, London." Telephone: 
ity 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E. C. d. 
N Date the ned King Focus is 
en sale throughou e nit ingdom ever 
Wednesday morning. е | ery 
SupscRIPTION.—T he Subscription Rates are giyen 
wach week at the foot ot Picture of the We TN 
Reurrraxces.—Postal Orders, Cheques, etc. 
abould be crossed and made payable to Liiffe and 
Bons Limited. 


- 


Advertisements. 

All communications gs advertisement matters 

should be addressed : Т Advertisement Manager. 

Bet a end Focus, 20, Tudor Street, London, 
a 


copy TOT displayed advertisements for tle 
y particular week must reach Tudor 


. week pretios. Rates and ccaditions will be sent 
| upon application. 
1K PREPAID ADVERTISEMENTS. 


SALE AND EXCHANGE (for Amateurs only).—6d. 
p of eight words. Minimum, 1з. Any por- 
of a line (eight words) counted as one line. 

ProrsssionaL AND TRADE.—Three ‘words 2d., 
minimum ls. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20. Tudor Street, London, E.C.4, not later 
phan first post Wednesday for following week's issue. 

Advertisments are inserted as far as possible in 
fhe order received, and those received too late for 
ene issue, от crowded out, are published in the first 
following in which there is space. The proprietors 

` gre not responsible for clerical or printers’ errors, 
elthough every care is taken to avoid mistakes. 
Box Noxsers.—For the convenience of ad- 
vertisers, lettera may be addressed to numbers at 
ofüce of this paper. When this is desircd, the 
sam of 6d. to detray the cost of registration and to 
oover postage on replies muet added to the 
advertisement charges. Only the number will 
eppear in the, advertisement. Replies should i 
addressed. No. 000, c/o Photography and Focus, 
20, Tador Street, London, Е.С. hd 


Deposit System. 
Persons who hesitate to send money to unknown 
ns may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with Photography and Focus, 
parties are advised ol this receipt. 
allowed for decision after receipt of goods is 


64. is charged: when over £1 the fee is 15. Cheques 
and Money Orders should be made payable to the 
Proprietors. Messrs. llitle and Sons Limited, an 
addressed to them at Hertford Street, Coventry. 
The letter D > at the end of an advertisement is 
as indication that the advertiser is willing to aval 
himself of tbe Deposit System. Other advertisers 
ұру be equally desirous, but have not advised us 
to that effect. ' 


RESS.— „om munications tor the Editor 
арр сац га . “The Editor Photography 
and Focus Offices. 20, Tudor Street, London, . .С.4." 


i igi to-date manuscripts on photo- 
Барые ا‎ Ar MA contributions must be type- 
" э or in wery legible handwriting, on one side 
ef the paper only. and should bear the name and 
address of the sender- Letters or communications 
out of matters already appearing in t 


ce e 
jder lor publication, with 

botographs of special 
Articles and 


lad to cons 


PLEASE MENTION 


designs 6d., allow 
Church, Lancs. 


AMES, in. oaks, postcards, strut backs, 5/- dozen, 


a post free: various frames for enlargements. cheap 
lines; patterns 6d.— Tuttle, 


ROEGE and Co.—Enlurgements, bromide, guaran 


10x8 10d. 12x10 1/-, 


post f ree. — E. 


T. 8. Bruce, 
London. /Re-wri 


fully 


ро 
1/- рег dozen, 
despatch.— E. L. Serivens. 


17 


275, Rye Lane ire-name 
London. 


Wan Vest Pocket Kodaks, particularly with 
В R. lenses; ha. to two-thirds “original 
High St., Sheffield 13238 


G wanted of all descriptions; courteous treat- 
ment, prompt repli 

paratus returned immedi 
Watson's, 84, Hi 


offered.— Watson's, 84, 


pus Mounts 1/. per а 
Spencer, 62а, Myrtle Е „Leicester. 


BRin brenn Landscapes, woodlands, interiors 
sketch grounds, clouds, conservatories, gardens ; 
of order.—8. 


teed finest results negative will yield, 8'^x 6%, 8d. 
15x12 1/6; up to 40x 30, als 
special cheap lines up to 20x16; mounting, finishin 
in black and white, water colours, Of oils, extra. Fron: 
March 1st, 1916, prices, are charged 351 advance Or 
above.—Droege and. Co. (G 
Comeragh Rd. W 


ENLARGEMENT) unmounted. 10x8 1/1, 12x10 
1/4, 15x12 1/11: 

1/8, 12x10 2!-. 15x12 2/11; for sepia see vrice list, 

L. Scrivens, 60, Queen's Rd., Don 


ENAESEMENUT 814, x 64% 10d., 10x8 1/-, 12x10 
1/3, 15x12 118: developing, printing, copying. 
lantern. slide mokinx. 
moderate.— Percy Slater, 


esaons by post (all Post 
and night; retouchiug, 
undertaken ; quick return. 

noted retouching materials used by all the best firms.— 
. Villas-on-Heath. Vale. Hanpstend 
ter Johnson's '' Retouching.’’) (5498 


D and Co. Postcard printing in all processes: 
bromide, enamelled on plate glass Or matt, 1/3 
dozen, 13/- n, gross; titling а speciality ; collot ype. 
black and white or sepia, 
made from copies, 
8d.. miniatures tinted, ce 
All kinds of printing, Те 
| taken. Estimates su 
Hammersmith 1382. 
only employed. 
45, Comeragh Rd., 


5 0 Comic Postcards, 1/3 (gross 2/6]: marvellous value, 


satisfaction guaran 


| Clevedon. 


APPAR 


00D Second-hand Apparatus purchased for cash or 
exchanged ; prompt attention.— Humphrys, 26 
d from Peckham Куе), Petar) 


est Kensington, 


etc.; bast work only: charra 
Sawtry, Peterborough. [6208 


ROD out work yortrait retouching, B. 
W., and colour work 
have secured situations with 
botographers ; greatly improve your own negatives; 
countries). and personally day 


B. and W.. and colour work 


PRINTING, COPYING, etc. 


lluloid faced, trom Bd. each. 
touching, and flnishing under- 
ed by return of post. Tel.: 
) British owned and British labour 
—VDroege and 


binitt 


West Kensington, London. 


POSTCARD, Printing, 1/3 per dozen: enlarging and 
_ developing nt trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. 6009 


CARD Printing. — Bromide, matt of enamelled, 
1/- gross, good work; prom pt 


Per. Dozen.—At this price I suppl 
finished postcards, thoroughly fix and -well 
washed.— E. L. Scrivens. 


Е L. SCRIVENS, 60, Queen's Rd. Doncaster. — 
„ Bromide postcards, 
Write for price 1 


— 


ist and 


ATUS WANTED OR EXCHANGED. 


es, immediate payments; ар- 
tely if no business results.— 
gh St., Sheffield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 


acket, post ies N A. 
(6218 


Hocking, © Artist. 
(505 


525, High Rd., Tottenham. 
(6181 


. Droege, tra ing 28), 
London. {0007 


mounted nnd spotted, 10x8 


апа 
ome teacher whose pupil? 
he lending West End 


Send for fees and list of 


21/- 1,000. Negatives cure- 
balf-plate 1/4, quarter-plate 


. (G. Droege, trading ar), 
08 


perfectly 


in large or small quantities. 
ваш ples. : [6170 


Ideal Postcard Publishers, 
(6221 


prices 


quarter-plate.— Watson's, 84, High St., Sheffield. 
(4511 


« PHOTOGRAPHY ” 


WHEN CORRESPONDIN 


A м 
К 


SN) 


4 
9 


have thousands of bo 


charm you. 


new tripod, new 


photographic. We have 
„a photographer can possibly want. 
study our big list of near 


and prove this? 


scopic work 


later ones. Why not get 


until you do this. 


faction. 


G WITH ADVERTISERS. | 


E HAVE WHAT, U WANT! 
we KNOW what you want ! 
` 4 better lens, or à better camera. 
th—and can fit 
wishes. Write to Sands-Hunter's. 


AYBE you are thinking 
` photography AT HO 


instrument you want, and we will q 
You could do hom: 
essionals, figure 
Е yu 
ur prices would 


you price and send lists. 
portraiture equal to best prof 
studies equal to those in this 
had a Sands-Hunter outfit. 
Write for lists. 


| | ch 
A: we can supply you w 


с? These ou 
to get; yet Sánds- Hunter's 
assortment—all shown in 


look up this delightful branch oft 
ch» 


RE you going to make lante 
enlargements this Autumn ? 


not rightly tasted the joys 
Everything 
here. Write for the big 


free list of fascinating 
bargains. = 
ch 


В уе could not help you 50 


equipped than ever to giv 
Why not ask us а 
We probably have it right on hand in 
rooms; and our prices cou 
to 50% less than list pric 
address Sands- Hunter & Co., Ltd 


сдә 


| you have а Camera you 
want to turn it into cas 
Pack it, and send it for our insp 
will make you a firm offer by return, 
take it in exchange for other appar 


ands-Hunter's. 
37, Bedford Street. 
STRAND, W. C. 2. 


Id not be betier—2 
es. Write to-day ; 


Also. 


vou want 


убит 


of trying more 
E. Tell us the 


uote 


ith a new lens, 4 
new anything 
THING 


AVE you considered the charms of stereo- 

tfits are hard 
have a fine 
the big list, and some 
h with us, 


he hobby ? 


rn slides and 

You have 
f the hobby 
you need 1S 


REE 


erience and service 
efficiently. Forty 
better 


satis- 


are not using, and 
h, now is the time. 
ection, we 
or we will 


A17 


and . 
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xii. PHOTOGRAPHY. 


ADVERTISEMENTS. — 


(SUPPLEMENT 6б.) 


SEPTEMBER IQTH, 1917. 


С WANTED, 


(owing to our Factory now being en- 
tirely occupied with work of National 
importance) of high-classsmall appa- 
ratus by leading makers, and will 


give (if suitable, and in what we con- 
sider satisfactory condition) halí to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required ғ 
Adams’ VESTAS. Adams’ MINEX, 
F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 


Bring or send for inspection, or 
state by post full particulars and 
lowest price required. И satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
“PHOTOGRAPHY & FOCUS.” 


Чрамѕ 63 (995 
(DINEX & VERTO 
Cameras 


Diab-Cfass Second hand Department 
MERS EXCHANGED 
A E » Pfi , r ~ ", 
Z4. (HIRING THEN. WC. Nr Leicester Tbe. 


MADE AT 
OUR OWN 


LONDON 
FACTORIES 


|! И MGOVERNMENT 


BOUCHT SOLD 


А. МЕ КА < 
_ЕХСНАМСЕР. 
CATALOGUE ОҒ Bi OF BARGAINS POST FREE. 


rif WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ 17° 
ПГ OXF ORO STREET. LONDON 


FLI. VICTORIA STREET. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD. 


Made in Germany. 


HE Proprietors ot Photography & Focus 

desire it to be known that, si fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
Ж German firms and their manufactures to 
N appear in this publication, either now or 
m$ alter the war. ЕРЕ & Sons LTD 


N 
SEA AAAAAAN AA AAAS AAA AAA) 


418 PLEASE 


N 
x 
N 
N 
- 
X 


es | 


| 


| trom 


7 ANTED. old 
Leet 


current students. 


1 


o 


£ DONORS, by 
Adv 
| London 


and 


| partic 
nble Photography, 


ulurs 


rtis 
new 


Brighton. 


negatives, all sizes; 


Bi: OS., 285 


24,000 words of lessons on Press | 
and Profitable Local Commercial, Social, | 
ement Photography, by Craig McKay, and | 
spaper staff photographer. Write for „free | 
The New Craig McKay School of Profit- 

Roycroft Studio, 68a, East St., 
16219 


Riugeland Rd., 


NAMERA Hrasswork and Woodwork.“ — Hundreds ot 
^ illustrations, 2d. ; repairs to anything photographic. | 
| —G. Muson, 75, Easy Rd., Leeds [6 190 | 
^VENING Classes, pictorial, technical, commercial | 
photography; instructed by Mr. John H. Gear, at 
the Cripplegate Institute, Golder Lane, City. Wednes- | 
days, 6.50 and 7.45, commencing 3rd October; open to 
all; 3 months term 10/6.—Particulars, apply, Manager] 
| of Institute e 
| Р ULAR New Correspondence Course. Issued at} 
ar-time rates for all pockets. Many testimonials | 


Photographic 


Enlarging. 


By 
Editor 


R. Child Bayley 
of Photo- 


graphy and Focus." 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE &SONS LTD. 
20, Tudor St., London 
E.C.4, 1/9 post free. 


33 


spot cash paid ме 
Loudon, 
[4756 


TUITION, BOOKS, etc. | 


The only way to ensure regular 
is to 
place a definite order with your 


receipt of this 


— newsagent, 


NX II IIIIII NIN 29 The pos 


а stage 


ition in regard to paper has now reached 


when ECONOMY IS IMPERATIVE. | 
Irregular sales of newspapers— which involve | 


waste—must be avoided. 


2 


delivered each week. 


t 


railway transport. 


MENTION ‘‘“ PHOTOGRAPHY " 


journal 


Readers are earnestly requested to assist the' 
publishers and the newsagents in their efforts 
to effect the necessary 
definite order for a copy to be reserved or 


saving by placing a 


This will enable the newsagents to limit their | 
orders to the actual number of copies required, 
and result m а saving of paper, 


labour, and 


or the publishers. 


WHEN CORRESPONDINC WITH ADVERTISERS. 


‘Grams: 


DRY MOUN 
a 


THE 


EVERY THURSDAY. 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATU 
Including Vest Pocket, or Film, Re dex 
Hand or Stand, Studio Fittings & Accessories, etc. 
Our valuations are fair, and cash is paid 
promptly. 


ROLL FILM.—j-plate Daysposl, Beck Iso- 


igmat lens, 5.8, Unicum shutter, case; 

£4 ГЭ, 
Р Sanderson 5 4, 175.6 Homocentric Jens, 
Unicum shutter, 3 bookform slides; TE“ 


5.4 Sanderson, Goerz Series III. — 
ns, Unicum shutter, з slides, case; £46 $85. 

Holborn Stereo. Magazine, for plates -6}* 3}, 
pair of achromatic denses; 42 

]-piate Misg Magazine, Beck lens, f /8, focus- 
sing, etc.; 

i-plate — Film Carbine, Cooke Series III. 
f /6.5 lens, automatic shutter, 1 to 1-rooth sec. 
I. and B.; 6 48. 

plate Folding Kli to, Beck Neostigmat Jens, 
f /7.7, shutter speeds 1-25th to 1-rooth sen, 
Т. and B.: £3 6s. 64. 

| -plate Pla zen Reflex, reversing back, etc, 

6in Cooke lens, £/4.5, 3 double slides, жй сазе; 


7 gns. 
31 21 Cameo, Beck R.R. dens Lukes 1. 
shutter, 1 Slide; 21 j/-. 


Butcher's — Enlarger Postcard, chain 
and sprocket focussing, 7in. condenser, pever 
used ; 8 gas. 

ages Weno Roll Film, pair К.К. lenses, 
etc., case, finest order; 3 ENS. 

j-plate ' Folding Hand, Goerz Dagar Jem, 
Koilos shutter, 6 Slides, camera hes double 
extension; £6 158. 


All — e Ape арй sent 
* provai, when 
2 2? deposit to value. 


Medel, 


289, 292 & 295, High Holborn, Londen, 


" Admittedly, London.” 


— — 


TIN 


Sold in popular pficed packets 
Stocked at al branches of - 
BOOTS The Chemists, 
а 2 
leading photographic dealers 


WHOLESALE 


R.E. CARTER 39: 


MOTOR CYCLIST’S 


Мота буза 


"| «PHOTOGRAPHY. | ADVERTISEMENTS. | SEPTEMBER IQTH, 10917. xiii. 


" naumEMnaMaQ0c000800000000220000000000080000002 
\ b Н н рот бопадосвовосвавовововововооввоз : & & & се & Ax & 9 @ efe & efe & * 
ds ON - 
es a 
di PL To Oterseas Readers. 2 2| 
- '* — " е | Р 
1 1 Г] — 
* 2 s 
„71; COPIES OF "P. 6 F” i | 
4 * 
«| fi LOST IN TRANSIT. È: 
5 7 , * М” 
tis. яя 22 
d EE Н view of the existing dangers to ship- è § 
Ht ping, including mail boats, copies of & 2 
` E ‘Photography and Focus“ posted to § в 
3 aS subscribers abroad may in some instances 8 2 
„ i fal to reach their destinations. Ihe 2 § 
¥ fs Publishers will endeavour to replace as far 2 2 | 1522.—1-plate Double Extension 
à Soe * possible any copies they send direct § e Countess Folding Pocket 
-» $ that may be lost, if application is made, à a Camera, f /6.3 anastizinat 
a 8: after а reasonable time has elapsed, giving 2 2 lens, Derval speeded 
1 2. the dates of the missing issues. 2 2 shutter, r-2sth to 1-rooth 
af Ж The Publish “ 2 2 sec., 12 single metal dark slides, 
[1.5 меги, Photography and 22 film pack adapter, and blick 
| Focus,“ 20, Tudor St., London,E.C.4 = è leather case, as good as new. 
З * 
| 12 ^ e | List price (pre-war) (5 175. 
| iesueceéecesccceesessaussscsacessususceecan. 2 ео ЧОК: A 319 6 
2 - 2 1523.—}-plate Tank and Rack, 1 Dark 


EE 
a 
- 


Special Notice. 


OGRAPHY & FOCUS" FOR 


Room Lamp, 1 4in. Squeegee, 

2 Printing Frames, also Welling- 

fon Exposure Dise. То clear 2 3 
1524. —}-plate Countess Folding Camera, 

fitted with extra rapid aplanat 

lens, f/7.7, Derval sp еде; i 

shutter, r-25th to r-rooth si 

hooded screen, 3 slices, and hu 

pack adapter, leather case for 


EDEDE OE DE DEDEDE DED LOE DEDEDE DE DEDED 


NEUTRAL COUNTRIES. Ee 1519.—No. 2 Ensignette de Luxe 3 2 camera. List price 37/6. Offered 
sire Pocket Film Camera, fitted IDE TPO AE end cr imd o a x he 4 E 
` Under the existing regulations, copies of $ Cooke f/6.3 anastigmat lens, 1525. plate Panros Focal Plane 
newspapers can now only be sent to neutral | Ensign speeded shutter, r-25th Shutter Camera, in brand new 
countries in Europe, America, and Africa ё to 1-100th sec., focussing model condition, fitted with Ross 
if posted direct from the office of the | sft. to infinity, also velvet-lined Homocentric f/5.6 anastigmat 
-publishers or by newsagents who have Ae case, condition as new. List lens, splendid focal plane shutter, 
permission from the War Office rice £0 125. 6d. Offered for 5 5 0 6 double bookform dark slides, 
ne purpose, Ф 1520.—No. 1 Ensignette Vest Pocket Mackenzie-Wishart dark slide, 
publishers of Photography & Focus dens Camera, our ae and 10 envelopes. List price 
4 have obtained the necessary permission, | de icc ie rad ОМС ad Aid ^ 6 dae SCC RES MU ARA LM 
| : ` consequently, сап post copies for . 1526, —|-plate Thoraton-Pickard Water 
| 5, as usual. A perlect order. ast 32/0. Pocket Camera, fitted with 
C ˙²˙ dés ee €» ‚ $ 9 rapid planat f/7.5 lens, Eclipse 
| | хә 1521.—Model 1 Cameo 1-р!а!е Folding shutter, 1-25th to r-rooth sec., 
eiie tus E CAPR А 'ctiline ree 4 slides in good. condition. A 
T ; & ns "KOS shutter, 1-25 grnat -DACOBIW ˙ 1m SAS 19 6 
- he —.— to r-100th sec., hooded screen, 942.—Postcard Model 1 Cameo, fitted 
ре & Focus, FS Tudor | Е rack and pinion focus, 2 single with a Zeiss Triotar lens, f /6.3 
metal dark slides. А Teal Lukos II. shutter giving varici 4 
& bargain isn ооа aves T 12. 08 speeds from 1-25th to r-rooth 
663.—1 Aldis Duo Lens for the No. 7, sec., flexo time release, and 2 
te Series III., lens of Aldis Bros. single metal slides. List price 
Ф A » C6 175.61. Offered for ../... 5 § 0 
Р STORES, 
I 
% 13-15, QUEEN VICTORIA STREET, LEEDS. 
| 5 Also at 54-62, GODWIN STREET, BRADFORD. 
ыыы ыы: 
| 


ENQUIRY COUPON, 19/9/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


ATES. & ROLL FILMS "PHOTOGRAPHY AND FOCUS." 19/9/17 | 
» | 

I tng up to Postcard, Ld oach; trace || PRIZE | COMPETITION. | 

: Prompt dispatch. List frea, | | 


, Chemist, SOUTHAMPTON. Coupon for September, 1917. 


ENQUIRY COUPON. 19/9/17. 


“PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


Y u set the one Scale. It does the rest. 4H d 
rd = _ To obtain perfectly exposed Negatives use an 


ET 


WYNNE'S "^is METERS. | | Cameras” 


ENQUIRY COUPON. 19/9/17. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


plied to Her Majesty Quaen Alexandra, ctc., etc.) 
E Y ghi fou “ — any сузе of subject, Tm SL 08 
cond of light, found simultan ly for every st 

o ка! deus M E RTE R. CHILD BAYLEY. 


Hunter Meter is greatly ‘apprectatad. We have received | Editor of | “PHOTOGRAPHY AND FOCUS.” 19917. 


; Press Notices, and almost daily expressions of approval | " Photography and Focus." PRIZE COMPETITION 


users. 

Eu in то Омь, 7/.; ditto Solid Silver оооооооаооооооо 

„ 16/-; Standar atch Pattern Meter in Solid Nickel ; Coupon for September, 1917. 

6; ditto Solid Silver Case, 15/.; Silver Gem Can be obtained from all p p , 
newsagents and photographic 


Solid Silver, 7/6. Print Meter, Solid Nickel, 5/6. | | 

or, , , А 

OUR METERS MAY ВЕ HAD ON APPROVAL. ано aden ЗА direct | “PHOTOGRAPHY AND FOCUS." 199/17 
1 Price List and full particulars on application. ILIFFE & SONS LTD, PRIZE COMPETITION 
BLE EXPOSURE METER COMPANY, WREXHAM, 20. Tudor Street, London, . 
— 2½ post free. Coupon for September, 1917. 


RSE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. АТО 


Г "^w fea LCE 
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xiv. PHOTOGRAPHY. 


Boots Auto- Washer. 
Entirely automatic in its 
action and requires no 
attention whatever. 


A20 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


ADVERTISEMENTS. SEPTEMBER IQTH, 1917. 


washed out of his plates in camp. 


every trace of hypo from a plate in six minutes. 


No. o.—for plates 6 x 4) с/т ... 3/8 No. 2.—for plates 5} x 3] im nes 7/6 - 
No. 1.—for plates 44 x3} inches 5/6 №. 3.—for plates plate = 
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Wash-Outs ` 


“ Y'know there really ought to Бе 
a dictionary of Army terminology. F'r 
instance, washout’ means something 
cancelled ' — something ne bon pas — 
‘no £ood'—a ‘ wash-out.’ | 
“Fellow came to me the other day (your 
humble having achieved photographic fame) and 
complained that most of his snaps became ' wash- 
outs’ because he couldn't properly get the hypo 


“1 straight away told him about Boot's Auto- 
Washer, the finest device I know to “wash-out’ 
hypo. Told him how it was possible to wash out, 


Pon my soul he was amazed, and I left the 
the old bird as happy as a sand-boy. AR 

If you're interested, too, Boots will send 
you along an Sty booklet, or — better 


still—call at any Boots branch and they'll show 
you.” 
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Write for a copy of aur Booklet, A Chat Ms 
about the Washing of Plates."—IT'S FREE. ris 
PATENTED AND SOLD ONLY By-- 


300 


600 


Tke Chemists 182. 
PHOTOGRAPHIC | 
ЅЕСТІОМ. ` LONDON, 


Issued by Boots Pure Drug Co., Li. 


PHOTOGRAPHY. September 19th, 1917. 


HERE is now on view at the Gallery of the Royal 
Society of Painters in Water Colours, 5a, Pall Mall 

East, London, S.W.1, the annual exhibition of the 
London Salon of Photography, the professed aim of 

which is ''to exhibit only that class of work in 
pictonal photography in which there is distinct evidence of 
personal artistic feeling and execution." The claim is both 
high and wide; but the visitor who reads in it a challenge, 
as he glances at his catalogue on going up the staircase, will 
not be hackward in admitting that, broadly speaking, it is 
one that the exhibited pictures justify. True, there are here 
and there to be found prints in which such evidence is 
rather hard to find, and others in which the evidence is 
in no sense photographic; but, in the main, the [show con- 
sists of pictorial photography. | " 
Whether it would not be just as well to limit the claim 
to those two words and no more is a question. We are 
amongst those who hold that a photograph to be “‘ pictorial ” 
must contain ‘‘ distinct evidence of personal artistic feeling 
and execution " ; since it is precisely that which constitutes 
its pictorial quality. To think that such a picture can be 
produced by mere chance; that it may be made by some 
accent in manipulation ; or may even be the direct outcome 
of faulty technique, is altogether a fallacy: and if such 


haphazard results have at any time in the past received 


recognition, it must be due to the imperfection of judgment 
on the part of those who gave them that recognition, and 
not to the perfection of work produced without personal 
artistic feeling and execution.“ 

Suffice it to say that we do not see in the London Salon 
many signs that the blind goddess has had much of. a hand 
in the exhibits. One might atmost go so far as to assert 
that the work as a whole shows too тапу signs of personal 
artistic feeling and execution," if it be true that the aim 
of art is to conceal art. For we have here a good deal 
of avery assertive art. There are landscapes taken by 
the light that never was on land or sea, portraits of which 
the most kindly aspiration we can make concerning the 
sitters is to“ hope that they do not look like that, and figure- 
work in which the unfortunate models have had to poise 
and contort themselves to a degree which can only elicit the 
sympathy of the humane. In fact, the art in many cases 
is & good deal too arty; and a selection which gave quiet 
naturalism a greater share of the wall space would be more 

me. However, one may say that the choice has 
been a broad one, and that amongst the nearly four hundred 
exhibite which are on the walls and screens there are many 
to appeal to the taste. of the photographic, visitor, whatever 
thé direction in which his likings extend, from the cleanest 
and most straightforward photography to the most eccentric 
of modern vagaries done by the camera or by hand with 

ply: the barest suggestion of photographic assistance. 

den the conditions prevailing at the present time are 
taken into consideration, it must be admitted that the show 
very good one. There are conspicuous absentees, both 

Fridual and in groups. The fine work which used to 
to us year by year from M. Demachy and his followers 
me one of the most noteworthy of the latter gaps: and 
SEB. confirmation of the feeling that it is wanting is found 
Кре list of exhibitors, which does not contain a single 
уот France. In fact, with very few exceptions indeed, 
wrk shown has been done in the United Kingdom or 
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Ihe Exhibition of the 
London Salon of Photography. 
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It is significant of the difference of outlook, or method, or 
both, that it would not be difficult to classify the ‘greater 
number of the British and American 0 under the 
headings of the respective nationalities without reference to 
the. catalogue at all; and this, too, with little or no refer- 
ence to the use of subjects which are assertively local. Much 
of the American work has an elusive nebulous quality, not 
merely in the photographic treatment, but in the choice of 
subject also: whereas the British as a whole is more 
straightforward and direct—perhaps one might even say 
more commonplace. 

In accordance with our usual practice, in view of the wide 
circulation of Photography and Focus amongst readers who 
will not be able to visit the exhibition, we do not propose 
to give any individual criticism of the pictures on this occa- 
sion; it could be of small interest without the pictures them- - 
selves. Besides, we hope, with the co-operation of the 
exhibitors, to reproduce a number pf them in the near future, 
and to deal with thdm as “Pictures of the Week”: others 
have already figured'in our pages. We therefore limit our- 
selves at the present moment to recording the effect of the 
exhibition as a whole; and that, as has already appeared, 
is a decidedly favourable one. : 

The gallery looks bright and cheery, a very important point 
when it is to display a collection of monochromes. There 
is a refreshing variety both of subject and treatment. The 
weakest class is that of pure portraiture; so many of the 
exhibitors who could do this best have preferred to be re- 
presented by more fanciful subjects. Landscape is strong 
in numbers, though there are comparatively few of the. 
purely landscape pictures which аге likely to linger in the 
memory. Те number of nudes shows a decided increase. 
Once more it is evident that the difficult problems which such 
work involves are attracting more aud more attention from 
photographers. Some of the exhibitors seem to have dealt 
with them very successfully. | 

We have written of the exhibition as one of monochromes, 
but it also includes a few examples of what are, presumably, 
coloured photographs produced by the oil process—a different 


thing altogether, of course, from photographs in colours. 


These do not indicate that this form of photography has made 
any advance, nor that its practitioners have become more 
skilful. They have a certain interest as showing what can 
be done, or, perhaps, what can not be done, by such methods 
as far as pictorial photography is concerned; but their value 
in this direction is discounted by the complete absence from 
the catalogue of any information as to the methods used in 
their production. Perhaps the best that can be said for 
them is that they are unobtrusive, and, being kept- well 
together, they do not strike so discordant a note as has 
been the case in this same gallery more than once in 
the past; 

The exhibition, which opened on September 15th, will 
remain open daily from 10 a.m. to 6 p.m. until October 13th. 
It is certainly one which should be seen by al those who are 
interested in pictorial photography and have the opportunity, 
and it is not merely a pleasure to do so, but in a sense a 
duty : for in organising their exhibition under such untoward 
conditions as those now prevailing the committee deserves 
support. The gallery, we may point out, is at the east 
end of Pall Mall, only a few doors from Trafalgar 
Square, and on the same side of the way as the National , 
Gallery. 
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OLD NEGATIVES Leicester]. — There is no market 


for a small quantity of old quarter-plate nega- 
tive glass. | 1 

B.A. (Durham).—Bath close on the last weck- 
day in each month. The rules will be published 
next week. 


А, PhRrsTIDGE (Bishopston),—We understand our 
publishers are sending you the copies you le- 
quire. Many thanks for tbe press cutting, which 
we are glad to have. 

P. R. Vems (Bedford Park).—No drawings of 
it have been published, and unless you could get 
one and take it to pieces, we do not see haw 
you could make anything on the same lines. 


Cron (St. Helens).—The sulphide bath should 
leave the prints a brown colour without further 
treatment; nor is it usual to apply anything 
further. If it is some special colour you require, 
p send us a sample. Kindly also note rule 

ow. 


R. Turner (Highbury Quadrant).—Grease on the 
film before development would leave a mark, since 
it would prevent the хе: action of the solu- 
tions in those parts. "axing а print dees not 
injuriously affect its permanence; in fact, if 
anything, it serves as 4 protection. 


TONER (Liverpool).—You will do well to get a 
copy of “Toning Bromide Prints,” by Blake 
Smith, price 18. nett, or post tree from our pub- 
lishers 1s. 2d, às this deals very fully with the 
subject, and gives formule, ete., for many differ- 
ent methods. 


AvToFoc (B. E. F.) — We are afraid we could not 
find the space to describe the arrangement of the 
camera in any detail, since it is of such limited 
interest. It i« not, strictly speaking, ап auto- 
mutic focussing device, but merely a design by 
which on opening the camera the front springs 
into the “ infinity " position. 


Н. SINGLETON (Dewshuryj.— Thanks for your 
postcard. We are glad to hear of your success, 
and of the withdrawal of the restrictions. We 
have been unable to keep up with the changes 
in this matter, as the authorities do not make 
any announcements, and, as in this case, it is 

to individual photographers to find out. 


Miss Martin (Clapham).—There is no need to 
register yourself, nor would it be necessary to get 
a permit before taking a portrait of a soldier in 
khaki; but for outdoor work-generally in towns 
and villages, it would be wise to enquire of the 
police in the particular district as to the restric- 
tions which exist, and, if need be, to get the 
requisite permits. 


F. RosERTSON (Aberdeen).—No shutter would be 
required. You could use any ordinary quarter- 
plate lens (say а R.R.) on the camera front, nnd 
then in front of this you would have to fit a 
box or holder for the quarter-plate negative. The 
exact distances could be found by trial after you 
get the lens. The only conditions under which we 
reply by post are given below. 


Е.В. (Oxford).—The stains are due to oxidised 
developer, an the scratches to mechanical 
abrasion of the film. The negative sent was too 
under-exposed to be of any service; eight or 
even sixteen times as long as it received was 
necessary, at the very least. It is probable that 
a correctly ex film would have shown no 
stains, although, of course, the scratches would 
have been there. 


ANTI-HALATION (West Bromwich). -A rapid-dry- 
ing backing may be made by taking a thick solu- 
tion of gum arabic and adding to it an ounce 
of caramel and two ounces of burnt sienna. 
When these are thoroughly mixed, two ounces of 
methylated spirit are stirred in. In consequence 
of the difficulty of getting just the right kind 
of caramel, it is usually preferable to buy back- 
ing ready made. 


_ Frvomic (Liverpool).—We read the article when 
it first appeared in the United States, but we did 
not think fit to quote it, as we were satisfied 
that It was written under a misapprebension. 
Bolutions containing hydrofluoric acid attack 
glass, and the value of such solutions for stripping 
films is due to the fact that they do so. They 
dissolve the surface layer of the glass and 
60 loosen the gelatine from it. As they do 
not appreciably affect the gelatine in the short 
time they are allowed to act, they can be used for 
stripping negatives, but the same quality would 
unfit them when the = алм of the stripping 
was to allow the glass to used again. 


A22 


PHOTOGRAPHY. September I9th, 2917. 


T 
— —— € — — — 


5 & 


W. Rimmer (Southport)—Onr advertisement 
3 is taking up the matter of your com- 
plaint. 


SPIRIT (Manchester).—It is very interesting, but 
has no photographic bearing, nor do we think it 
оне ي‎ advisable to publish such a statement 
if it had. 


M.F.G. (Bradford) —It is quite possible, as а 
trial would have shown you, but we do not see 
that anything would be gained by working in 
that way instead of on the usual lines. 


ADDRESS (Droitwich).—He died some seven or 
eight years ago, and the business came to an 
end. You might by chance get hold of it by 
advertising; we can suggest no other way. 

Stor (Wolverhainpton).—The precise meaning of 
the F“ is focus. The marking 1/8, for In- 
stance, means that the diameter of the effective 


aperture of that stop is one-eighth the focus of. 


the lens. 


AMATEUR (Teddington).—Whuatever may have 
caused the defects, it could not be the lens. They 
appear to be due to some irregularity in the de- 
velopment, or possibly, but not very probably, to 
defective film. 


Exposure (Broadheath)—We cannot state what 
exposure would be required in some quite h 
thetica] circumstances, nor yet in real ones. Ош 
advice is that you get an exposure meter and 
"arn to use it. 


C.P.8. (Battersea)—We do not know of any 
others, but the honorary secretary of the Chelsea 
Photographic Society (meeting at the Polytechnie, 
Manresa Road) is Mr. L. Н. Powers, of 4, Маг? 
garetta Terrace, Chelsea, S. W. i 


A. Butt (East Ham).—There are several objec- 
tions to the use ot Brunswick black as a back- 
ing. It would be better to use à caramel mix- 
ture, as described in our reply to Anti-Halation 
(West Bromwich)." . 


PuzzLeD (Leeds) We do not know the Tri- 
dent": but in developing a negative, the coated 
or film side should be that which is not in con- 
tact with any solid object. In dish development, 
for example, the filin side must be uppermost. 


N. L F. (Hardeastle).—You should have no diffi- 
culty in doing what you wish with the materials 
you Шахе, but the exposure would have to be timed 
very accurately: We сап only suggest that you 
use à meter, or, failing that, ascertain the cor- 
rect exposure Ly means of a trial series. 


ТҮРЕ (Mansfield.—Any printer would set them 
up for you and pull them on a good smooth white 

per. They could then be photographed down to 
he required size and printed by double printing. 
The photography,Fis the only point where you 
might go astray. It needs a process plate and 
some little skill to get the background so dense 
ив to remain quite white while the lettering 
prints out deeply. 

ASPIRANT (Knutsford).—It would be best to 
learn to use what you have, before going in for 
anything more elaborate. None of the defects 
shown by the prints have anything to do ‘with 
the apparatus or material, but are caused by in- 
experience. The Lessons fer Beginners will 
hehe you in the matter of exposure and develop- 
ment; the blurring in the river picture is ca 
by not holding the camera steady. - 


Economy (Clitheroe). — The most economical 
method of using them is to employ both plates 
and papers for subjects which do not compel you 
to use the defective edges. There are metbods of 
treating stale materials, but these require a ot 
eupboard, which would cost more than you coul 
hope to save on a few dozen plates. If there is 
any general fogginess, this can be minimised by 
giving full pxposutes and using à developer con- 
taining, say, two grains of bromide to each ounce. 


PAGeETTIAN (Rusper.—We found no difficulty 
by working Ou the lines suggested; but before 
attempting to get colours, you must know the 
correct exposure for black tones. This could be 
done by а single trial, using a piece of eard to 
cover the printing frame a little ut a time, so 
that you got a series of exposures, which might 
be in the ratio 1, 2, 4, 8, 16, etc. Then a second 
series on the basis of the information provided 
by the first might have, say, 4, 5, 6, 7, and 8, 
if the first indicated that it lay between 4 and 
8. Ot course, there is no need to do this for each 
negative, but for the first prints on a new 
material it is the simplest and most economical 
plan in the long run. 
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Advice or help on technical points. For rules see below. 


= 
2 —Q 
— , 


" —— _ 
— — 
d Я 


— 
— — 


== Va 


INTERIOR (Ricktuansworth).—No permit of any 
kind is requir k 

SHUTTER (Market Harborough).—In its present 
form the problem is insoluble. 


Р.Р. (Athy).—All three might be done with the 
ваце setting: it is fully short for anything that 
is not of an open character. | 

Curtis (Beeston).—Both are good of their kind, 
but for all-round work we should certainly pre- 
fer the one with the longer extension. 


Rain (Lanark).—There is no need to make uny 
allowance for the general diminution of the light 
due to rain, other than that which the meter 
itself makes. 


CENTRAL London, E.Cj— You would not get 
any perceptible distortion, at least not enough. 
to make it necessary to take such a thing iuto 
consideration. ) 

ALPHA Jagen rra ی‎ PIE Cd it will be 
as von state, but it will be well to ascertain by 
trial the exact distance at whith the definition 
is sharpest, as it may be an inch oi two either 


side of the. twelve inches. E 
REbvcT!oN (Rochdale),—There is nothing better 
than cotton wool, very slightly moistened with 
methylated spirit, for rubbing down the flim. 
If too much spirit is used, the wool will uot have 
any tooth. We haye not had any expenence of 


` the brushes you mention, 


Pyro (Briton. Ferry).—It is а thorcughiy satis- 
factory formula. cu may take it às granted 
that we do not publish articles of that type 
without being satisfied that the information given 
is reliable. We see no reason why you should 
not make the change; the objection you mention 
has no valid foundation. 


Pyro (Castlefordj.—The formula is quite usable, 
but, as you say, is needlessly etrong in alkali; 
moreover, the stock pyro solution is much 
weaker than it need be, and therefore would not 
keep so long as that which we gave. 11 vou take 
four parts of I., one part of II., and three parte 
of water, you wil have à developer quite strong 
enough for all ordinary purposes. 


R.T. ‘Limerick).—The only effects are those 
immediately obtained in the photographs; the 
leus itself is in no way injured. 1f you can get 
the definition which you require all over the. 
larger area, there is no reason at all why you 
should not use it; but for some subjects you will 
find that the use of a lens of so short a focus 
gives unpleasantly strained pe ive, and that, 
2 the advanced worker, would the real objec- 
ion. i 


STAINES (Staines).—It would be very unlikely 
that the lens and shutter were not intended for 
the camera. The lens is a cheap form of rapi 
e grin and -= ин» a е А good 25 
опе might expec ull aperture. 
lens is not an anastigmat, and therefore wonld 
not be correctly labelled as such. The stops are 
so marked because, presumably, the maker found 
that it would work tolerably well at f/7.5, and 
so preferred to start the  numibering at that 
Your method of ascertaining the 1! number is 
only an approximate one, and does not give 
results which are reliable enough to enable it to 
be any check on the makers“ figures, which, in 
our experience, are usually very [fairly accurate 


A number of replies are umavoidably held over 
| uenis next week. 


Regulations. 

(. Envelopes must be marked ^ Query," зой 
the А go Coupon" found elsewhere must bè 
enclosed. Е 

(2.)` The ow e -s XR eg addition 

a nom plume, їп giv 

(3.) Except in the case of readers abroad, 
one question on one subject is allowed in ea 
letter. — It more are only one de 
selected for reply. . ` 

(4.) Prints may be sent for criticism, a 
eeparate coupon must be eent with each 
and they must de accompanied by в 


addre envelope (not loose sta 
return, or they will not oi 


for 
be criti Tp Ip 
Queries are dealt with im etrict іа 
the order received. Only “ Urgent Appa 
queries will be dealt with by post, and then ойу 
when беу em Apparatus actually іц. аа 
posseasion e en т on approval, for - 
"addressed envelope must bé 
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11516.—Ne. 0 Brownie Camera, as new ; price 4/11. 
10741.—Posteard Mariborough British Model Reflex 
Camera, double extension, rack rising front, Ross 
Tessar lens, reflex, f/4.5, Celsus focal lane shutter 
giving all speeds, complete with 5 D.D. slides and 
velvet-lined leather case, practically as new; price 
817 10s. { 
11519.—Ne. 1 Ensignette, complete in case, practically 
as new; price $1 3s. 11d. 
11412.—Stereo. Weno Roli Film Full-size Stereoscopic 
Camera, fine R.R. lens; price $1 13s. 11d. 
11442.—Midg Focussing Camera, boxform, 4-plate, 
Beck symmetrical lens, speeded shutter, complete 
with case; price $1 2s. 11d. : 
11559.—)-plate Folding Hand or Stand Camera, leather 
covered, closed front, fine R.R. lens, Automat shutter, 
double extension, rack focussing, reversing back, 
complete with r D.D. slide; price £1 98. 11d. 
11558.—Ne. 2a Folding Brownie, for roll films 4} * 2}, 
non - auto, complete with сае, as new; price £1 9s. 11d. 
11557.—No. 1 Brownie Camera, for 2} x 21 roll films, 
‘complete with view finder; price 4/11. 
11553.—Whole-piate Changing Bag ; ce TM. 
11552.—No. 3 Brownie Camera, for ł-plate roll films, 
as new; price 15/11. 
11568.—Nata Folding Pocket Kodak, for roll films 4} x 2), 
late model, splendid condition; price #1 19s. 11d. 
11566.—}-plate Folding Camera, double extension, 
tising and cross front, fitted with Rodenstock {/7.7 
lens, and Ibso fully speeded shutter, complete with 
6 slides and leather case, absolutely as new; price 


11562.—Vest Pocket Sprite Camera, fine R.R. lens and 
spreded shutter, complete .with 6 slides and case, 
as new; price $1 4s. 110. 

11561.—j-plate Double Extension Mahogany $tand 
Camera, portrait lens, fine К.К. lens, time and inst. 
roller blind shutter, complete in canvas case, with 
2 D. D. slides; price £2 7s. 6d. 

11576.—Klito j-plate Folding Camera, latest model, 
stirrup front, fine К.К. lens, speeded shutter, 2 slides ; 
price £1 15s. 116. 

11575.—3} x2) Folding Cameo, Aldis anastigmat, 

ukos II. shutter, latest stirrup front, 4 slides in 

wallet; price £3 15s. 


1157,.—3im. Beck Bynar Anastigmat Lens, 1/4-5, in 


sunk mount, as new; price $5 10s. . 
11571.—No. 3a Folding Brownie Camera, for postcard 
size roll films, non-auto., but late model, as new; 
price 81 11s. 64. | 
Таре Watch Pocket Camera, as new; price 
11583.—89nnet Vest Pocket Camera, Ечгурјап anastig- 
mat lens, f/4.5, in compound shutter, complete 
with film pack adapter, and 6 slides; price $7 108. - 
11582.—Vest Pocket Kodak, latest autographic model, 
Kodak anastigmat f/7.7 lens, complete in case; 
price $3 бе. 


= Why Develop 
Developing your own Neg- 
atives ? We can do them for you quickly 
aad efficiently and get the very best results 


/ 
ADVERTISEMENTS. 


Here are some more wonderful Bargains culled from our List 
No. 14. We have hundreds of others quite as remarkable, 
so that if you. do not see what you want here, write for 
the List. Everything is sent carriage paid and purchase 
money is returned in full if article is not approved of. 


11580.—3a Folding Kodak, postcard size, latest model, 
non-autographic, fine К.К. lens and speeded shutter, 
perfect condition ; price $3 19s. 64. . 

11579.—Posteard size and 10x15 Standa Developing 

ank ; price 12/11. | 

„1578.—Мо, 2 Autographic Folding Brownie, К.К. lens, 
speeded shutter ; d 133. 114 

11551.-—}-plate Magazine Camera, R. R. lens, and iris 
diaphragm, complete with sheaths; price 12/11. 

11550.— Whole-plate Coronet Stand Camera, double 


extension, fitted with turntable, ſine R. R. lens in iris 
diaphragm, f/8, complete with 3 D.D. slides, roller 
blind shutter in baize-lined canvas case, and 3-fold 
tripod, practically as new; price £4 108. m 

11547.— et of Planiscops Supplementary Lenses (portrait 
wide-angle, telephaig, and Planiscope), zin. diameter, 
complete in case; price 11 /-. | 

11546.—Waole-plate Studio Camara, long extension, 
complete with fine R. R. lens, {/8, by Wall & Fraser, 
in iris diaphragm, complete with 2 D.D. slides, special 
tripod, and waterproof case; price $3 3s. 


11543.—Postcard Folding Camera, Sup front, rising, 
e 


movement, extra rapid aplanat £/8 lens and fully 
speeded shutter, complete with Antinous release, 
2 slides, and film pack adapter; price £2 163. 64. 

11542.—Postcard Developing Tank, for 6 plates, perfect 
condition ; price 8/11. 

11540.—31 x24 Folding Camera, rack focussing, extra 
rapid aplanat lens and speeded shutter, complete 
with 3 slides; price £2 3s. 11d. 

11539.—No. 1 Ensignette Vest Pocket Camera, latest 
pattern, revolving iaphragm, complete in case, 
practically as new; price $1 3s. 11d. 

11534.—1]-plate Stand Camera, fitted for turntable, 
double extension, fitted with AKlis Uno anastigmat 
lens, f/. 7, and roller blind shutter, complete with 
1 D.D. slide, and strong baize-lined canvas case and 
focussing cloth; price #1 19s. 11d. 

11535.—]-plate Beck Symmetrical Lens, complete with 
flange; price 8/11. 

11529.— Taylor, Taylor & Hobson Sin. ‘Wide-angle Lens, 
for whole-plate, absolutely as new; price 81 98. 114. 

11477-—6 x4 Anschutz Folding Gamera, Goerz Celor 
anastigmat f/4.5, focal plane shutter, all speeds to 
1-1000th sec., complete with r slide, film pack adapter, 
and roli film bolder, excellent condition; price 
£1 118. 64. 

11491.—Lirars“ 3) 21 Folding Chalten Camera, 
fine R.R. lens, mahogany bady, s ed shutter, 
3 slides; price £1 15s. 114. 

11503.—Fine шар Camera, to take 8 photographs on 
]-plate; price 6/11. 

11185-6 х4 Wizard Folding Camera, fine К.К. lens, 
3-foci, fully speeded Gunlach shutter, double exten- 
sion, rack focussing, reversing back, com lete with 
з D.D. slides and leather case; price $1 19s. 11d. 


W E. HEATON 


from each. Sparkling Negatives, Brilliant Fhe Camera House 


Prints. 
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eveecsssesse: innen seer, 
: | GOLDONA. | NOCTONA. - 
2 Th ier Self-toni ег. inted d fixed for a f i ing printing—si posed seconds : 
Бош ол ЛК лы" отш dedo 6 : 
: Go to your Dealer TO-DAYsand obtain supplies. Paper and Postcards in 6d. and 1/- packets. s 
: Sole Manfrs.: JOHN J. GRIFFIN & SONS, LTD, KINGSWAY, LONDON. : 
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Ross Lenses 
for beginner and expert 


Every Photographer from thc most inexperienced 
beginner to the most finished expert will profit by 
using а Ross Lens. 


A Ross Lens will help the beginner to achieve the : | VM ‘TABLOID’ we ‘TANCOL’ V 
best results from his early сата. It will puta 

power into his hands and give him a confidence 

in his work that he cannot obtain by any othe І Е О 

nenne | DEVELOPER 


A Ross Lens will enable the expert to do justice 2 : 

to his photographic skill and to the remainder of 

his apparatus and materials. It will help him to 5 ес1а | 15е5 
produce negatives showing unsurpassable defini- . 

tion and covering power and a total absence of || 1 nn 

faults arising from lens aberrations. | d 


Ross Lenses аге manufactured in a perfectly developmen t 
equipped works by the highest obtainable 
technieal skill. There is a Ross Lens for every | " 
branch of photography. ' : Gives the best negative obtainable from À 
each exposure. Suits all tanks, fli» 
and plates. ae 


Sold in cartons by all Deaidrs . `- 


Let us send you our catalogue. 


- онно" Бе; Burroughs Wellcome & Co., 
Ross Lt 29 LONDON, S. W. a | i Tho. 995 : 
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N his book, “ The Author's Craft,” 
Mr. Arnold Bennett, drawing the 
inevitable parallel between writing 

and painting, says: “A novel must 
have one, two, or three figures that 
easily overtop the rest. These figures 
must be in the foreground, and the 
rest in the middle distance or the 
background.” 

He adds: “ Moreover, these figures 
—whether they are saints or sinners— 
must somehow be presented more sym- 

. pathetically than the others.” 

Almost at tbe moment of reading 
these lines I pick up the print entitled 
"The New Arrival." Now, of course, 
“The New Arrival" is no very grave 
work, of art, and to compare the 
methods of its production with the 
methods of the production of à piece 
of literature seems hopeless, absurd, 
and palpably unfair. Nevertheless, 
such comparisons, even when far- 
fetched, are not uninstructive. They 
teach us, for one thing, how close is 
the resemblance between the prin- 
ciples which govern the various mani- 
festations of art. The minor and the 
major arts are full of features singu- 
larly alike at bottom. In analysing 
the faults or merits of one we grow 
to an understanding of the faults and 
merits of another. 

“The New Arrival," for instance, 
із a poor photograph not solely be- 
cause it is under-exposed (though 
there are plain symptoms of under- 
exposure), but because its design is 
ill-conceived. I may be told that in 
a mere pot-shot memento по design 
is necessary. This we can leave to 

the pot-shotter to decide. But let him 
be assured that the most casual pot- 
shot conceivable can be worse than it 
need be: it can һе good, as pot-shots 
go, or mediocre, or poor. “The New 
Arrival belongs to the centre party. 
It is mediocre. Why should it have 
been. mediocre when, almost effort- 
lesaly, it might have been good? 

say almost effortlessly.” Foras- 
much as though-I write thousands of 
words per annum on composition, and 
its practice may sound, to the discon- 
certed . novice, a matter demanding 


colossal cerebrations, the honest truth ° 


is that once a sense of design has been 

.segmired, most photographic pictures 

сап be composed virtually instan- 

taneously, at any rate in the mind's 
е = 


- 
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The prinis published below are selected from our latest competitions 
The conditions under which prints alone 


forward prints to The Bandit for criticism. 


Concerning some Photographs by Beginners. By The Bandit.“ 
“ Critics ?—а;›ра!!ей@ I venture on the name, 
Those cut throat bandits in the path of fame.”’—Burns. 


We are unable to 


are criticised will be found each week under the heading“ Queries and Replies x 


eye: indeed are composed without any 
conscious brain-racking whatever оп 
the artist's part. At the outset, 
however, the learner has to remind 
himself of rules; and those rules are 
best indicated to him by demonstra- 
tions of how dull, uninteresting, ugly, 
or ineffective are the results produced 
by breaking them. 

The author of “The New Arrival " 
has broken one of the primary rules 
of. design by scattering his interests. 
It is evident that the horse, and the 
persons who surround it, are the pic- 
ture's subject. 'The group should have 
riveted our attention, as a group. It 
does not. It is too spread-out, in any 
case. Worse, it is not built: skilfully. 
Worse still, it does not detach itself 
from its background. The group 1з 
not presented more sympathetically 
than" its setting. “One, two, or 


three figures" do not “easily over- . 


top the rest." Nor are any special 
figures “in the foreground and the 
rest im the middle distance or ,the 
background." And thus“ The New 
Arrival" turns out to suffer from 
blemishes because its taker has ignored 
fundamental laws which apply equally 
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The New Arrival. 


to a pot-shot photograph and to an 
immortal work of literature. 

The procedures of craftsmanship 
naturally vary. Our pot-shotter could 
have- evolved a good pot-shot instead 


of a mediocre one by recollecting that . 


the unheroic expedient of making his 
group larger on the plate would be a 
help in two ways. It would have 
increased the prominence of the group : 
coaxed the group to where it belongs, 
namely, the foreground. But at this 
point an ftem of camera technique 
would have obtruded itself : the photo- 
grapher would have found that, either 
by inviting the group to come nearer 
the lens, or walking forward to 
approach the lens nearer the group, 
he could conveniently bring the device 
of selective focussing into play. | 
In the present position of things, 
the group is at such a distance that 
its sharpness on the plate causes every 
other ingredient to be sharp likewise. 
Consequently everything is of approxi- 
mately equal value to the eye. The 
trees and etceteras behind the group 
do not retire. To focus sharply on 
the group and leave the rest a trifle 
unshasp would have helped enormously 
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to accomplish that desideratum, “ these 
figures (and for “figures” read 
* principal objects in апу composi- 
tion") must somehow be presented 
more sympathetically than the others.“ 
Well and good. One power of ''sym- 
pathy" which we photographers 
possess +s- called selective focussing. 
We express our ‘sympathy " in 
regard to our principal object ог 
objects by making it or them a little 
-bit sharper than the lesser material 
which is a setting or a background. 

Before passing on, I point out that, 
even apart from the broader considera- 
tions dealt with above, The New 
Arrival’’ is ill-designed in its internal 
structure. The group is too central, 
and so is the skyline; and the right- 
hand tree is clumsily located so that 
it sprouts from the horse’s neck. 
None of these trifles would have taken 
more than а moment to remedy; and 
the circumstance that this is а mere 
memento pot-shot is no valid excuse 
for them. 


„The Bid '' is doubtless also a mere. 


memento — nothing in the slightest 
degree serious, but, if a thought 
mechanical in such design as it boasts, 
too neatly squared and balanced as 
to ita two halves, it still may serve to 
illustrate the soundness of bringing 
one's main figures boldly out into the 
foreground. How ineffective this pair 
would probably have appeared if they 
had been’ photographed as small, in 
relation to the total area of the print, 
as are the figures in The Jew 


“Green Drive. Lytham.” 


- By. R. Gray. 
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Arrival"! This is not an extreme 
supposition. I am constantly in 
receipt of examples of that mistake. 
Some tyros seem afraid to allow their 
figures to stand near the , camera. 
Yet they seem afraid to eschew 
figures altogether in their subject. 
choice. 

Here is a promising effort called 
Seeing it 
at a slight distance on my desk, I 
thought 1 had got hold of a strong. 
dignified, and effective example of 
design. Nothing could be better than 
the repetition of vertical lines in the 
shape of those gaunt, tall trees. It 
looked like one of those’ rare cases in 
which I should be able to tolerate. 
nay, praise, the inclusion of a lot of 
sky, and bare sky at that. 

Closer inspection spoiled the dream. 
Two ridiculously superfluous, ‘dwarfish 
figures have been placed at the foot 


of the most distant of those splendid 


trees. Why? I have no notion. 

If the subject were the trees (as I 
^mphatically think it ought to „have 
been), then the figures are not only 
needless, but haimful, inasmuch ав 
they attract attention which should 
have reposed elsewhere. If the sub- 
ject were the figures, then those 
figures, instead of being pushed away 
under the must distant tree; should 
have been advanced nearer than the 
nearest tree. Ав it is, neither the 
figures nor the trees have been dealt 
with “sympathetically °; so both pos- 
sibilities have been lost. ` 

Imagine the little girl 
whose portrait is entitled 
“Gladys” (reproduced on 
page 191) pushed away 
into the remote background 
of this park scene! It 
does not bear thinking of. 
She bas been well and truly 
placed, full in the fore- 
ground, and the park sub- 
o:dinated to her. 

A wee bit more diffusion 
in the background would 
have been an improvement, 
to my notion. To be sure, 
the crispness and strict 
formalism of the whole is 
rather charming, and 1 
like Gladys so much 
that I hardly care to sug- 
gest any alterations. Т here 
is a prim simplicity about 
the portrait as а portrait 
and the design as a design 
vhich I should be sorry to 
see tampered with. Апа 
how obediently—as we per- 
ceive as soon as we begin 
to dissect its methods 
does it follow the rules 


eee which were mentioned in 


our opening paragraphs! 

* Gladys is maybe only 
another чийе unambitious 
memento. But because, 
consciously or otherwise 


~ 


Green Drice, Lytham. 
By С. Н. France. 


it there is distinct internal 
it was done far from 


(and in 
evidence that 


unconsciously), its taker has paid 
tribute to the inexorable laws of 
design—laws as applicable to the 


snapshot as to the masterpiece—this 
belongs to the class Good of Its Kind, 
instead of feebly relapsing to the 
Médiocre or never rising above the 
Poor. Pi 


—— 


For Motor Cyclists. 

T has been said that the motor cycle 
| is by far the most economical 

method of travel extant, and even 
in these days of petrol restrictions and 
advanced prices all round this holds 
good, and as far as conserving the 
energies and supplies of the country is 
concerned the motor cyelist is much 
less wasteful than the traveller by 
train. 

When once the war is over there will 
be ал enormous accession to the ranks 
of motor cycling, and mafy must 
already be thinking and planning on 
those lines for the future. Both actual 
and prospective motor cycliste will find 
that one of the most interesting and 
helpful books they can obtain is the 
latest edition, the eighteenth, of 
* Motor Cycles and How to Manage 
Them.” just published by Messrs. Hide 
and Sons Ltd., or 20, Tudor Strect, 
London, E.C.4, price ls. bd. net, or 
post free 1s. 10d. This latest editicu 
contains over 340 closely printed pages 
with over 400 illustrations, aud has 
been revised throughout and brought 
right up to date; nothing having been 


.spared to make it as clear as it is 


accurate. The chapters on two 
stroke engines and on high-tension 
magneto ignition, for example, might 
be mentioned as having been virtually 
rewritten. 


— 
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~Yet, reading his remarks week after week, and 
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The Editor is not responsible for the opinions of his correspondents, 


A CASE IN POINT. 
Sir,—It is so unusual for “The Bandit's" remarks to 
be so thoroughly vindicated. as they are in your issue for 
e. a 20th that the coincidence .із too good to pass 
without comment. The text of his criticism in that issue 
is illustrated by the usual batch of examples that prove bis 
case in a negative "s but, singularly enough, the example 
that positively substantiates his points is not referred to 
at all. I allude to the clever picture, Off to Market," on 

€ 139, of which its author may well be proud. It is 
qute a gem, of the sort that “any fool’’ could take, and 
yet how very few of us manage to secure! 
coincidence will be recognised by most of your 
readers of the article, bu} the two are. so 
complementary of each other that it is rather 


a pty they were left without a connecting Was 5 
reference—explained perhaps by the fact that Ame 


r 
T MIND "S ла Geese 


"The Bandit” only sees the °“ blanks.” 

This picture was to me a great discovery. 

I have dabbled in photography for a year 
or so—just enough to have got thoroughly 
interested in the hobby, and also the grammar 
of picture-making, yet not enough, owing to 
many war-time restrictions, to have made much 
real progress. The next best thing, I find, 
is to study “ The Bandit's" weekly article, 
which is always ‘‘ meaty’? and helpful—quite 
the best photographic literature I have found 
for one in, say, the early intermediate stages. 


seeing apparently successful pictures scrapped 
under his relentless criticism, including several 
of шу own for which I had a sneaking pride 
unti] he exposed their unrecognised faults, 
one began to wonder what sort of a master- 
piece would earn his approval. 

Perhaps even “Off to Market” does not 
altogether do so, but, after taking and digest- 
ing his advice on faith for so long, it is most 
interesting to see a specimen picture that 
substantiates his point so well as this little“ snap“ does. 

Yours, etc., W.T.B. 


Gladys. 


DEFECTIVE FORMUL. 

Sir, —I am well aware of the line taken by the Editor. of 
Photography. and Focus in connection with formule, and it 
has always been a matter of regret to me that more formul:e 
were not given in the paper; since in such things as much 
as in any the old adage is a true one, that one man's meat 
is another man's poison. б 

It is all very well for Mr. Glover to write that {һе 
multiplicity of developing formule ‘‘is one of the 
absurdities of photographic literature " : but a little wider 


‘experience of photography will show him that one and 


the same developer is not the best for all possible condi- 
tions. 

No one who has passed beyond the beginner stage would 
develop a landscape, a portrait, and a copy of a line 
drawing, for instance, with the same formula. For the 
landscape he would use a developer strong in both the 
developing agent and in alkali, with little or no restrajner. 
For portraiture he would employ a formula giving less of the 
developer proper, plenty of alkali, and plenty of water. 

із would give him the character of image which the 
proféssional photographer aims at, one full of gradation, 

, and with not much opacity. For the line subject, 
again, he would select a formula of quite a different sort, 


Probably the . 


xX 


in which hydrokinone in all likelihood was the active 
ingredient. It would be strong in alkali and highly re- 
strained, so as to give plenty ot contrast, while at the same 
time the lines were as near clear glass as possible. No 
single developer formula is applicable to all these three 
sets of conditions, if the result obtained is to be in each 
case the best possibile. | i 

No doubt there are formule about which are open to 
some of the objections which have been raised in your 
columns; but the fact that this 1s so is no reason why 
formule should not be given for the most suitable solutions 
for the varied purposes of. the photographer. 
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By J. GalVelts. 


There is another reason why a collection of reliable 
formule is valuable; and that is that it dispenses with the 
necessity for buying a different lot of chemicals every time 
a change has to be made. If an amateur has all the 
ingredients for M.Q. on his shelves, it is no help to g.ve 
him a pyro-soda formula and say that that is as good as 
any. He does not want to buy pyro, he wants to use what 
he has got; and it is helpful to him to give a formula 
which will enable him to do so. Yours, etc., 

Ў Т. HOLT 


PYRO AS A DEVELOPER. 

Sir,—While I do not wish to controvert what Mr. Storey 
and Mr. Warren have written in praise of pyro, I think it 
ought to be pointed out that the use of this developer for 
negatives means that a different lot of developer must also 
be kept in stock for prints, since pyro is not suitable for 
paper, giving unpleasant brownish and greenish tones. 
Whatever other merits it may possess, I imagine that most 
amateurs will feel as I do, that the power of having one 
solution which will do for negative work, for bromide and 
gaslight paper, and for slides, counts for a very great deal. 

I see also that your correspondents refer to pyro as capable 
of being used without staining the fingers; but it is a fact 
that those who use pyro to any extent do show signs of it 


upon their hands. 
Yours, etc., С. N. COTTAR 
A27 


An Institute of Applied Optics is being established in 
Frane, with a view to replace German optical goods by the 
home product. 


+ & + 


In tha September issue of “The Gazette of the 3rd 
London General. Hospital, Wandsworth,’ are portraits of 
its past editor, L.-Cpl. Ward Muir, and of its present one, 
Editor," at the hospital, London, S W.18, will bring a copy 
an free for six months : and, as our readers know, it is 
ull of good reading and happy illustrations, while all profit 
goes to the Benevolent Fund of the Hospital, and increases 
the comforts of the wounded. 


* * + 


Lectures and practical working classes, conducted by Mr. 
Jehn H. Gear. are held each winter at the Cripplegate In- 
stitute, Golden Lane, City. This season they open on 
Wednesday, October 3rd, and full particulars can be ob- 
tamed on application to the Manager of the Institute. In- 
stiuction is given in pictorial, technical, and commercial 
photography, the classes being open both to ladies and 
gentlemen, to professional and amateur. They are held on 
Wednesday evenings in each week, at 6.30 and 7.45 respec- 
tively. Mr. Gear’s ability, both as a worker and an in- 
structcr, are well known. 

+ ج * 


An exhibition of paintings by a gioup of lady artists is 
now on view at the Camera Club. 17. John Street, Adeiphi, 
Loudon, W.C. It will remain open daily, from 11 a.m. to 
5 pm., until September Soth, admission being free, by 
member's order. 

* ж * 


Part-time classes in photographie technelogy are arranged 
by the Manchester Municipal School of Technology, and the 
pregramme for the 1917-18 session has now been issued, and 
can be obtained on application to the Secretary. Evening 
students will be enrolled during the week beginning Monday, 


September 24th 
+ * + 


. Under the title of “The Sunic Record," Messrs. Watson 

and Scns (Electro-Medical), Ltd., of 196, Great Portland 
Street, London, W.1, are publishing periodically a little 
magazine dealing with X-ray progress, in which their firm is 
closely interested. The first number has reached us, and 
treats of a new exposure meter for X-ray work, the future 
of the industry, problems of manufacture, a film holder for 
dental and oral radiography, and other cognate topics. 
It makes a strong appeal to all concerned with X-ray work, 
and Messrs. Watson say they will be pleased to send it 
regularly to any of our readers who may care to apply to 
them for it. 


Sgt. Noel Irving. 4 wo shillings and sixpence sent to The 


The WEEKS MEETING 
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The rules of our annual lantern slide competition will be 
published in our next issue. | 


+ „ + 


We are informed that the general restrictions on photo- 
graphy are now removed as far as the West Riding of York- 
shire is concerned, with the exception, of course, of the 
coast, area "and of bridges, railways, viaducts, and other 
objects of military or naval importance. 


х + + 


The awards in the August Beginners’ and Advanced 
Workers' Competitions will be published in next week's 
issue. | 

+ * + 


Professor Korn's method of transmitting photographs 
by wire has been elaborated to allow of their transmission 
by cable. 


* 


{ ~ ж ж + 


7 
Amongst recent U.S.A. patents is one for a device by 
which in a film camera the film is automatically wound 
off for а fresh exposure immediately the shutter has acted; 
хо that it is possible to make a number of exposures in 
rapid. succession. 
* * + 


From the latest copy of the “ Photo- Revue to come 
to hand. we learn with regret of the death of M. Charles 
Mendel, its founder in 1888. and editor and manager since 
that date. M. Mendel published a large number of the 
leading French works on photography, and did much to 
develop the photographic industry in France. He was very 
quiet and unassuming in manner, the pattern of courtesy 
and kindliness, and leaves behind many friends to regret his 
loss. He died, after a long and very painful illness, at the 
age of sixty. 
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THURSDAY, SEPTEMBER 20TH. 
Hammersmith H.H.P.S. One Man Show. Alex. Keighley. 


SATURDAY, SEPTEMBER 22ND. 


Пѓога P.S. Theydon-Bois, Abridge, Chigwell. 
N. Wilts. F. and C.C. Cricklade. 
Manchester A. P. S. Styal. 


MONDAY, SEPTEMBER 24TH. 
Intensification and Reduction (Lanterm Slides). 


TUESDAY, SEPTBMBER 25TH. 
Manchester A. P. S. Woodland Photography. Jj. Berwick. 


Wallasey A.P.S. 
kington. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to time. 


A Plate and Film. Saver; the Boots Snapshot Indicator. 


іо point out. is the besetting sin of the amateur 

photographer with a haud camera; and anything that 
helps him in a practical way to avoid it is of value. The 
predisposing cause is the temptation, to make shutter 
exposures when the light or the subject (or both) is such 
as {о make success impossible; and what is wanted is some 
form of reliable guide in such cases. This is provided in 
the * Boots Snapshot Indicator," a саге issued by the Boots 
Pure Drug Co., Ltd. (Photographic Section), price twopence, 
and cbtainable from any of the Boots establishments. 
Ihe amateur who has a cheap hand camera with a single- 
speed shutter and a lens working at f/8 or thereabouts, by 
referring to this card, can see at a glance whether he can 
give a "snap" with reasonable expectation that he will not 
under-expose. It has three curves on it—2 black, a red, and 


LT o d as we ко often find it necessary 


and dull light; and the hours indicated for each month, 
between these curves, are those within which shutter 
exposures can be made. ‘The subjects are of the ordinary 
outdoor view type—street scenes without heavy foreground 
shadows—and it is assumed that roll film or special rapid 
plates will be used. If the card is employed with a graduated 
shutter, it may be taken as correct for that instrument when 
set to a speed of one-twenty-fifth of а second. 

Of course, such a card cannot take the place of an 
exposure meter, which actuallv tests the light at the time 
of ase; but in the absence of a meter, it is, at any rete, 
a mentor which must save many plates and films; and at 
present prices, one or two exposures alone saved by means 
of it will cover its cost. We strongly recommend those who 
use hand cameras, and have not got a proper meter, to 
obtain one of these little devices and be guided by it as to 


à green—representing respectively bright sunshine, diffused, , when not to expose. 
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| Photographic 
Frightfulness 


The feeling that you could 
hold the camera much better 
—and straighter yourself. 


MORAL— 


When someone else 1s using ‘your 

" Ensignelle" show them how to 

hold it level. Then the result must o 
. be a good one. - 


nsignette Cameras 


= 


С 
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are splendid for taking portraits in the garden. Loaded 

in Daylight with “ Ensign” Roll-film Spools (costing rod. 
only). For Snapshots or Indoor Pictures. Results aiways sharp 
and clear. Fold to fit a waistcoat pocket. British made. 
Price 30/- at all Photo Dealers. 
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HOUGHTONS, LTD., 88, Hicu HOLBORN, W. C. I. 


Manufacturers, ' | Booklet free. 


CAMERAS : 


Амо 


SUPPLIE 
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Postcard Kodak, {/7.7 ns, ball bearing shutter, latest model, autographic, 
spotless condition, has hardly been used ; cost £6 12s. ; price 
Ensign Roll Film or Plate Gamera, fitted with Cooke Luxor #/6.8 
lens in all-speed Sector shutter, Antinous release, brilliant finder and level, rising 
and cross front, latest model, and as new, with leather case; cost £8; price £6. 
31*- 21 Ceriei, Beck {/7.7 Isostiginar lens, Koilos shutter, double extension, 
rack focus, brilliant finder aud level, hooded screen, rack rise and cross front, 
r 


^ 12 metal slides, leather case, as new throughout; price 86 155. 


Vest Pecket Tenax, Goerz Dagor f /6. 3 lens, $ slides, absolutely as new; cost 
(10; price £7 15s. | 

4}: 6cm. Nymph Vest Pocket Gamera, fitted with 1/8 К.К. lens in speeded 
shutter, also 1. and B., focussing screen, hooded, di:ect vision view finder, 6 
metal dark slides and wallet, as new; price £1 178. 6d. 

teard sire Cardi ae, fitted with a Gocrz Dagor f /6.8 lens in compoun? shutter, 

speeds 1 to 1-200th sec., rack focussing, cust U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level, double extension, scaled for plates 
and films, 3 metal plate-holders, in perfectly brand new condition throughout ; 
price $10 10%. | 

Postcard Klito, Ensign anastigmat f/. 7 lens, all speed Sector shutter, Antinous 
release, double extension, brilliant finder, hooded screen, rising and cross move- 
ment, 6 metal slides, as new; price 

1-piate Coriel, R. KR. lens, 3-speed shutter, also T. and B., brilliant finder, scaled 
for films and plates, rising and cross movements, condition quite equal to new; 
price £2 10s. | 

j-plate Cameo, f /8 Primus symmetrical lens, speeded shutter, Antinous release, 
brilliant finder, 3 metal double slides, spotlessly new; 81 108. 


CAMERAS TAKEN IN EXCHANGE ; 


ADVERTISEMENTS. 


N 
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О YEARS | 
CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


Vest Pecket Kodak (autographic), Ross Homocentric lens, f /6.3, В.В. shutter, 
first-class condition; 84 166. 60. | 

1-» nal Field Camera, square bellows, double extension, reverstng 
back, R.R. lens, 1/8, exceptionally nice condition, 2 D. D. slides; 83 108. 

. 1 Encignetto Vest Pecket Camera, Aidis plano anastigmat lens, f /6.8, focus- 
sing adjustment, first-rate condition; 83. | 

5-4 Sanderson Camera, regular model, Bausch & Lomb Series II. aplanat 
lens, 1/8, in Unicum all-speed shutter, 4 double slides, good condition: 16. 

Whol Field Camera, brass-bound, double extension, rising front, swing 
and reversing back, turhtable, R.R. lens, roller blind shutter, 6 dowble bookform 
slides, canvas case, fine order; &6 108. 

За Felding Pocket Kodak, R. R. lens, f /8, in T. I. B. shutter; cost £3 5s. ; 82 2s. 

674) cm. Countess Camera, Medioplast lens, f 7.7, in Vici speeded shutter, 
rising and cross front, direct finder, hooded screen, and 3 slides ; бе. 

]-plate Me. 3 Autographic Kodak, new condition, present model, К.К. lens, 
В.В. shutter; 83 7s. 64. 

6 - 41 em. Ssifx Folding Camera, Zeiss Tessar {/4.5 lens in compound shutter, 
speeds from 1 to 1-300th sec., also time, focussing lever, brilliant finder, hooded 
screen, and 5 slides, first-class condition; 87 53. : 

j-plate Manufoc Tenax Camera, Goerz Dagor anastigmat lens, 1/6.8,. ia com- 
pound shutter, very latest model, and absolutely as new, 3 slides; 89 10%.. 

6:4: ст. Atom Vest Pocket Camera, Helios anastigmat lens, f/8, in IJ. I. B. 
shutter, 6 slides, grand order; $2. . . 

-plate Goerz Folding Ansehutc Camera, f/4.5 Goerz Syntor lens in focussunz 
mount, focal plane shutter working from 1-roth to 1-200th sec., 3 double slides, 
condition quite as new; £9 108. ET 


- 


for GRAMOPHONES. 


` 


]-piate Klimax, double extension, Staley Phaos anastigmat f /6,8 lens, compound 
shutter, all movements, rack focus, 12 slides, and leather case, all in perfect order, 
practically new, a bargain; price £6. 

j-plate Roll Film Corial, fitted with aplanat f/8 lens in all-speed shutter, ball 
and tube release, brilliant view finder, scaled for plates and films, late model 
stirrup U front, rising and cross movement, 3 metal dark slides, good condition ; 
price £2 15s. | ‚ 

]-pinte Cornex, fitted with a Beck Steinheil f/6 anastigmat lens in all-speeded 
Celverex shutter, bill and tube release, brilliant finder, rising front, Cornex focus- 
sing scale, leather case, all in splendid condition ; price £4 10%. 


i-plate Kodak Мэ. 3, fitted with Bausch & Lomb lens, all speed automatic 


shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising 


and cross front, good condition, a bargain; price 82 58. | 

j-plate Alpine Camera, titted with a Voigtlander Соћіпеаг {/6.8 anastigmat 
lens, Koilos shutter, speeds from 1 to 1-300th sec., double extension, rising front, 
ball and tube release, F.P. adapter, $ metal slidés, leather case, good condition ; 
cost over £12; price 9. | ш 

j-plate Pony Premo, all-specd shutter, К.К. lens, ball and tube release, brilliant 
finder and level, rack focussing, 1 D.D. slide and roll holder for Kodak films, 
leather case, p.rfect condition; price £2 56. 

1- Galex, extra rapid aplanat f/8 lens, shutter speeds 1 to 1-100th sec., 
ball and tube release, rack rising and cross front, double extension, rack focus, 
hooded screen, brilliant finder and level, 6 metal dark slides and wallet for 3 slides, 
condition as good as new; price $2 158. u | 

}-pfate Magazine Camera, achromatic lens, speeded shutter, brilliant view 
fin:ter, holds 12 plates, new condition with good carrying case, a bargain, price 
15 8. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


52 GRACECHURGH ST 
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| 


| 
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1-plate Roll Film and Plate Carbine Camera, Bausch & Lomb R. R. lens, f/8, in 
Kodak automatic shutter speeded from 1 to 1-1ooth sec., also time and beib, 
double extension, rack focussing, rising and cross front, brilliant reversing finder, 
3 slides, perfect order; £3 17s. 64d. 

]-plate Countess Folding Plate Camera, fitted with extra rapid aplanat f/7.7 
in Ibso shutter speeded from 1 to 1-100th sec., time and bulb, rising and cres 
stirrup front, large brilliant finder, level, hooded screen, and 3 slides, latest model, 
and as new; 82 Ts. 60. 


Postcard size Magazine Midg Camera, R.R. lens, 1/8, in Ibso shutter 


from 1 to 1-100th sec., rack focussing, brilliant finders, Iso screen, magazine for 
12 plates, as new; £3 53. ; 


31. 2j Ensign Reflex de Luxe, sin. 1/5.6 Ross Homocentric lens, long exten- 
sion, revolving back, rack rising and falling front, 3 double plate-holders, focal 
plane shutter working from 1-15th to 1-100oth sec., condition absolutely as new, 
all metal fittings as bright as when new, a bargain; $18 10%. 

5:4 Beck Ensiga Roll Film Camera, € anastigmat lens, { /6.5, in Unicum 
shutter speeded from 1 to 1-100th sec., also time and bulb, rising and cross front, 
brilliant finder, very nice condition ; | 

1-plate Argus Reflex Gamera, Holostigmat lens, f /6.5, focal plane shutter working 
from 1- 10th to 1-1000th sec., also time, Mackenzie adapter and 6 envelopes, and 
1 double bookform dark slide, reversing back, in perfect order; £8 10е. . 

j-plate Folding Ensign Reflex Camera, Goerz mar lens, f /4.5, self-capping 
focal plane shutter working from 1-Toth to 1-1000th sec., tiine and bulb, latest 
model camera, as new, 6 double slides; cost £24; 819. 

j-plate Ralli Folding Focal Plane, Aldis f /6 anastigmat lens in focussing mount 
focal plane shutter working from 1-1oth to 1-1000th sec., also time, 6 slides, first. 
class condition: £6 10$. 
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AM sufficient! 
have a decided preference 
negative. Some people are not ashamed to show a 


a faddist in photographic matters to 
for a technically good 


slab of glass, or a length or shorth of film, aad 

describe it as a negative, when I should classify it as 
a regrettable accident. I like a negative to Me bright, 
clean edges, and to be free from the detestable effect of 
halation; it hurts me to see a photograph of a house 
with the chimney pots and the rout eaten, away by a gky 
that has even effected a partial entry into the top-storey 
windows. I believe that a window in an interior leaves 

mething to be desired if it can fairly be mistaken for a 
bonfire on a foggy fifth of November. 

ж ж * _ 

As a reasonable precaution, therefore, I always order 
backed plates, altogether regardless of their expense. Perhaps 
it would be more economical, if less reasonable, to back 
them myself. 

x ж * 
Perhaps not. | 
* ж * | 

lt is fatally easy, as I have observed from the results of 
the essays of otbers in this direction, to get backing on to 
the business side of a plate; indeed, the backing stuff 
seems to take better on the emulsion than on the bare 
glass. In any case, backing plates impresses me as a dirty, 
Sticky, messy, risky sort of a job that I prefer to leave 
to the hired menials of the plate-makers. They seem to 
manage it somehow. My favourite plates—advertisement 
of brand ingeniously avoided by not mentioning it—are so 
beautifully backed that sometimes I cannot resist taking 
them out into daylight to admire the perfect coat they wear 
on their back. It does not do the plate any real good, as 
far as its photógraphic utility is concerned, but. when I 
have done looking at the backing I make a pencil drawing 
on the emulsion, and put the lot in the dustbin. One can 
make the most dainty drawings on a plate; it is the best 
surface I know. 

* * * 


I have taken certain steps at times in the direction of 
backing my own plates. For example, I have collected 
formulas for compounding the necessary mess, worked out 
the wholesale and retail prices of the caramel and other 
horrors requiréd, ascertained the number of square *inches 
covered by a given quantity, and so arrived at the funny 
little price per plate as compared with what I have to pay 
the hired menials. Then I have looked up the cost of a 
proper drying cupboard, and promptly burnt my data and 
abandoned the idea. 

+ ж + 

On another occasion, when I was seized by a sudden spasm 
of economic good resolutions, I bought a. large tube of 
backing, about the size of a naval airship. Every few 

ears I get this tube out, and pinch it in the ribs to see 
M it is still soft. It always is, but the suave rotundity of 
its shape has suffered considerably from these inquisitive 
Jüppings. More than once I have conveyed it in my pocket 


E society auction sale, but as the highest bid made for 


aş not much more thay double what I paid for it I 
ё always brought it home again. It looks as though I 
‘be permanently saddled with this wretched tube—a 
feonstant reproach-?unless I can summon up courage to 
Aye it empty down someone's back at an evening party. 
Bhóuld I do so, I must hope that my hümorous explanation 
that I bought the stuff as backing will be accepted in the 
Spirit in which it is offered. 


“The time has come," the Walrus said; \ 
“to talk оѓ many things.“ 


In addítion to the-advantages derived from, using backed 
pier I grab all the benefits bestowed by a lens hood. 

ow, any old thing smeared over the back of a plate seems 
to answer as efficient backiug, but the production of a handy 
and reliable lens hood is quite another matter. Му best 
hood is about a foot of inner tube from a motor cycle tyre; 
but it is not every lens that has a sufficient waist measure- 
ment to wear it properly. The most expensive hood I ever 
had was far more complicated than some complete cameras 
which I have seen. It was too much of a luxury for me, 
so I sold it to someone who did not know as much about 
it as I did. By way of salve to my conscience I threw in 
a good camera for nothing. j 

ж ж * 

We .often read helpful little articles on how to make а 
lens hood in a few minutes with paper, paste, and dead. 
black. Some of them have attractive illustrations. It is" 
only when we are beguiled into an attempt at carrying out 
the instructions that we realise the diabolical intent of 


the author. 


к «+ + 


It is not altogether beyond the capacity of a really 
patient and persevering person, one who is endowed with the 


tenacity of a prize bulldog, to roll strips of 11 round a 


cylinder, and paste them so that they will stop stuck. 
Therefore it sounds like a practical and useful tip to tell us 
to take a round ruler, a broomstick, a rolling pin, or a tin 
canister, of the exact diameter of the lens, and paste our 
strip round that. But after the most extensive research I 
have found that there is not in the wide world a single 
round ruler, broomstick, rolling pin, or canister of the same 
diameter as any lens in existence. The gauge evidently 
differs. " 

х X + 


There is one of my lenses that has been a special sorrow 
to me in the matter of fitting a hood to it. On each side 
is a little rod for operating the iris diaphragm, and .these 
rods also serve the purpose of making it impossible to fit 
а hood on the mount. At last I evolved the brilliant idea 
of making a hood, the outside of which would fit the inside 
of the part outside the lens. That may not be clear to you, 
neither is it to me, but I resolved to try it. The diameter 
was well out of the reach of any ruler or broomstick, so I 
fell back on canisters, bottles, pickle and jam jars, breakfast 
sausage, socks stuffed with sawdust, miscellaneous vases and 
ornaments, the end of a gramophone horn, pipe bowls, cups, 
jugs, inkpots, table legs, top hats, lamp с, and every 
mortal thing I could find that had cylindrical tendencies. 

кх * + 


All those that were not too large were too small. Then 
I came across something in the pantry that made my еуез 
bulge. It tapered. Опе end was tog small, and the other 
too large. It followed that somewhere in that tapering god- 
send*existed the exact diameter. required. Using what little 
judgment I possess, I cut off the perforated top and the 
solid bottom with a can opener, and amputated the remainder 
with a shoemaker's knife, a file, a pair of scissors, and a saw. 
When I had done the beastly ruin was no shape at all. It 
fitted nothing anywhere. I displayed my disappointing 


. failure to the ruler of the pantry, hoping for sympathetic 


commiseration. I did not get any. Far from it. То my 
discomfiture I learned that the article had been, although 
it. no longer was, a Sheffield plate castor much prized as a 
family heirloom. Now it was not even a lens hood. 

` THE WALRUS. 


A3I 


£ Forth Bi id ge 
always 
акеп а first 
асе in the 

, Wy a N estimation ot 
engineers, who regard the mighty structure as the greatest 
triumph in their craft achieved in the nineteenth century. 
Many other people, not possessed of the technical knowledge 
of the experts, but catching, perhaps, their enthusiasm, have 
regarded the bridge as an object of admiration from an 
ssthetic standpoint. 

It is necessary in this, as in all other matters involving 
judgment, to be sure that our enthusiasms are not wrongly 
pigeon-heled and labelled. А little calm consideration will 
probably bring to light fhe fact that the Forth Bridge excites 
not so much admiration as respect from those who come 
within the range of its influence. This respect is due chiefly 
to its gigantic size, which overawes the spectator just as the 
Great Pyramid does. In that stupendous monument the 
archeological interest is added to its engineering wonderment 
—a factor by no means negligible when the period of its 
erection is borne in mind. The Forth Bridge is modern. 
Neither of these evidences of human power and skill can, 
however, boast of anything more than a mere жск ий и 
claim to esthetic charm; and even that is confined to the 
arid attractiveness of mathematical figures. 

When one considers how beautiful the works of man may 
bg, even those works designed entirely for his use rather 
than for his pleasure: when one reealls the nobility of certain 
Roman aqueducts and of many modern bridges built likewise 
of stone, one is tempted to accept the Forth Bridge as an 
early harbinger of the new era of steel, and to shrug ene's 
shoulders at the kind of progress that cannot be arrested. 
There is something in the material which seems to be inimical 
to the fashioning of objects of beauty, such as were made 
from wood and stone in the old order of things. Of course, 
these remarks apply to the intrinsic beauty of structures, not 
to their possible beautiful aspect under certain conditions of 
lighting—a benison which falls without favour on the beautiful 
and’ ugly alike. 

It is а fact that many people feel, on coming face to face 
with this monster of steel strutting across the placid river and 
dwarfing everything in its vicinity—even the trains it carries, 
and the human mite that swings upon a painter's cradle like 
a spider from a beam, with the everlasting paint brush in 
his hand—that its presence arouses something else beside 
wonder. In the minds of many it arouses resentment. 
Its vast spans and ties are so inharmoniously out of scale 
with everything else as to make it appear to belong to 


another planet than ours, something remote, foreign, and 


ill-fitted to the view it obsesses. Minds differently constituted 
would be doubtless stirred in another way by the same awe- 
inspiring impressiveness of the structure. They might receive 
the impressions with a predisposition to admire from the 
engineering point of view, and they would go away convinced 
that the bridge was a thing of beauty. 

There is, however, something intrinsically unlovely in the 
spans, and any unprejudiced person may prove it to himself 
by covering them with his hand in the present print, showing 
only the stone supports on the right. These, mighty as they 
sre, seem to be in the right key. Their towering masses 
have nothing incongruous in them. They harmonise with 
the boats and the people on the quay. But as soon ae the 
hand is withdrawn the spans jump into view with an aggres- 
sive incongruity. | 
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2 of the Week. 


The Forth Bridge. By A. Shuttleworth, 


[һе reason for this perhaps is that their size and their 
fewness belie th« space they occupy. The mind has difficulty 
in accepting the fact that the vast distance can, be accom- 
modated by /Aree of anything. Supposing that the stone 


piers had been continued right across, there might have been 
twenty or more of the arched type. This weuld have satisfied 
the mind's idea of the labour, the strength, and the quantity 
qf material necessary for the occasion. The regularity of the 
piers would have moved us to feel how the principle of 
repetition®worked to a useful and beautiful end, as їп an 
antique aqueduct. The colour would certainly have heen 
more lovely. As it is we have but three things—and they 
are not stable looking things in spite of their size, which 
towers so far above that of the piers. Their points of support 
are comparatively. small, and this gives the idea of dynamic 
rather than of static force. This it is which belongs to the 
new world. Transition stages are always stages of mental 
turmoil. Those who feel that a great bridge should have 
ample basic support accept the engineer’s assurances in docile 
submission, but without the comfort of artistic conviction. 
One feels that the safety of this steel mammoth lies in the 
paint pot of the human spider, which, missing a bolt, might 
endanger the whole. 

All this notwithstanding, the photographer has produced 
a print of much pictorial merit from his material, and al- 
though Mr. Shattleworth has so well chosen his point of view, 
and so adroitly included his figures and boats, as to give 
ample support to the arguments stated above, he hae, at 
the same time, done his best for the esthetic aspect of the 
bridge. It is difficult to see how the subject could be made 
more attractive by any other treatment. 

The importance of the Forth Bridge as one of the sights 
of the country must be a great incentive te anyone out to 
photograph objects of interest." The wonder is that 
there are not more portraits of it about than there are, 


and we must be grateful that this one, a foreshortened ` 


aspect, greatly surpasses in attractiveness the usual commer- 
cial view. Its author could perhaps have made a better 
picture still had he given, with more romantic impressive- 
ness, the effect of sunlight and shade already suggested. 
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Try it out now that the darker evenings are with us. | 
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Your dealer can supply Paper or Postcards in 6d. and 1, - packets. 
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The work of шап шау be from sun to sun, 
but the travels of The Plates of the Future 
are never o’er! GEM PLATES follow the 
flag! More than ever, Gems go to discrimin- 
ating photographers abroad. Ever since that 
famous exaltation of the Gein QUALITY in 
recent years, repeat orders” are the rule 
from all parts. Maybe it is time YOU were 
using these Quality plates! The repeat order 
means Satisfaction Given! 


GEM 


DRY PLATES do give Satisfaction. They 

are specially made for discriminating photo- 

graphers who want only the BEST. Pro 

fessionals use them. YOU should. Why not 
| write for free information ? 


| Gem Dry Plate Co., Ltd., 


| of Cricklewood, N.W. 
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THE TOPIC OF THE WEEK 


PHOTOGRAPHING WILD ANIMALS IN CAPTÌVITY: The most suitable outfit—dealing with 


NE of the results of the restrictions upon 
general outdoor photography has been 


photographers to the work which can be 
done in such places as zoological gardens: 
there are signs of this in the competitions and exhibi- 
tions already, and it is likely that they will increase 
as time goes on. It is fascinating work, and well 
repays trouble and time bestowed upon it. 

Perhaps the first piece of advice to, be given is to 
select such subjects as are within the range of, the 
outfit. The best apparatus for zoological garden 
photography is a reflex camera, fitted with a lens of 
large aperture ; or, if possible, provided with two such 
lenses—one of ordinary focus and the other a tele- 
photo combination of two or three times that focal 
length. This gives the widest range of work: but 
even the simple fixed focus magazine camera, with a 


single lens and a one-speed shutter, can be made to 


yield excellent results if the subjects are carefully 
chosen to come within its limits. 

Patience is one of the’ prime requisites for such 
work. There can be no arranging of the model. We 
must just wait, with everything ready, until the subject 
presents itself in the best aspect, or at least in one 
which will suit our purpose. It will be a better day's 
work to have waited and got one or two good exposures 
than to have roamed round the gardens snapping here 
and there and have nothing to show for it beyond a 
dozen or two of the most commonplace results. 


to turn the attention of a good many more 


the background —bloching ou differential focussing—intervening bars and network. 


A difficulty constantly met with in photographing 
animals in captivity is that we are generally com- 
pelled to take them with a background of cage, or at 
any rate of sume not very attractive scene. The latest 
developments in the housing of wild animals, of which 
the Mappin Terraces at thé London Zoo are an 
example, are a great advance in this respect; but such 
settings as these are only to be met with now and 
again, and in the great majority of instances, to get 
the animals at all we must be satisfied to take them 
with such background as they happen to have and to 
treat it as well as we can, either then or afterwards. 
In such cases the very large aperture lens is a great 
help, as it allows us to get the animal critically sharp, 
while its surroundings are softened down until they 
show nothing very decided: but it 15 not every would-be 
animal photographer who has a large-aperture, long- 
focus lens at his disposal, and, even when one is used, 
there is still the case of very strong contrasts and 
well-defined focus—a sky-line, a dark doorway with 
its posts painted white, etc.—with which even such a 
lens cannot deal. 

The comparative novice may think that there is a 
remedy for such a state of things, in blocking out on 
the negative with some opaque pigment: but the 
remedy is usually even worse than the disease. It 
requires a great deal of care and some deftness to 
block out quite perfectly the outline of an animal: 
and it also necessitates the whole animal being dead 
sharp in the negative. If it is not, we shall get more 
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or less blurred details ending abruptly in the clear-cut 
boundary given by the blocking-out, and the effect 
will be most unsatisfactory. Even when the details 
are sharp and the blocking out has been well done, 
the effect is sure to be forced and unnatural, if the 
background is left white; while if some other setting 
is printed in, it is long odds in favour of the falsity 
being apparent. In the London Salon this year there 
is a group of animals by a very well-known and skilful 
photographer, in which the background has been put 
in from another negative, but the result is very far 
from convincing, and?there is a palpable join running 
all round the group. . 

А better plan, though one involving some trouble, 
is to tone down the contrasts in the background by 
masking. А method of doing this was described in 
these columns recently by Mr. Harold Grainger. But 
the time and trouble which this necessitates should 
impress upon the photographer the importance of 
doing all he can to Бе! such a background that it is 
not necessary. 

A thing which causes some surprise to those who 
are not very familiar with photography is the way in 
which it is possible to photograph animals behind 
bars or netting without any of the intervening enclosure 
showing in the photograph at all: and it is often sup- 
posed that the photographer must have been inside 
the cage, when, as a matter of fact, he was outside. 
This result is also due to the usé of a large-aperture, 
long-focus lens, with which we can focus the animal 
and have any interveninz network so blurred that it 
does not appear at all. To do this a telephotographic 
lens is almost always requisite—the Telecentric is a 
type of the most convenient kind—and in order te do 
the focussing successfully a reflex camera must be 
used. With such apparatus wire netting is easily 
dodged: but iron bars are more difficult to deal with ; 
though, if circumstances are favourable, even they can 
be made invisible, especially if they happen to be 
painted black. If they are light in colour, they are 
apt to manifest themselves as a kind of lightish haze 
all over the picture. 

The work is very imei and can be carried on 
by many who find it difficult otherwise to get good 
subjects near home. Even with quite a simple cheap 


outfit verv successful results are to be obtained if 
the photographer is content to limit himself to work 
of a kind well within the power of his apparatus. 

G. R. T. 


E take this opportunity of reminding those of 
our readers who are lantern-slide workers of 
our annual slide competition, which closes 


on October 3151. The rules are given this week on 
page 200. Hitherto the war has not led to any sign 


AZ 
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` of falling off in the number of entries; both quantity 


and quality last year were well up to the average. 
We hope that this year also this will hold good. The 
class for marine work, in view of existing restrictions 
has been dropped: but otherwise there 1s no 1 
change in the number of the classes or in the rules. 
The practice of treating lantern slides as pictures 
one of the distinctive features of our competition, 
letting each one stand on its own footing, and net 
requiring them to be entered in batches of four or any 
other number-—has proved so successful in the past 
that it may be regarded as definitely established with 
us. The winning slides, and others purchased for 
circulation, will be made up into a set, and can be 
borrowed by photographic societies for exhibition ; the 
earliest date at which they will be available being 
November 15th. Applications for them should be 
addressed to the Lantern Slide Department, Messrs. 
Iliffe and Sons Ltd., Publishers, Coventry, and should 
give a choice of proposed dates. 


For а Good Cause. 


Photographers, whose hobby is so vitally concerned 
with eyesight, will need no word of ours to commend 
to their attention the request of Sir C. Arthur Pearson, 
which we print on page 203. Anything that can be 
done to make the life of the blinded soldier happier 
and more useful to the nation must be done, and no 
one 1s in a better position to advise and no one can 
make a more powerful appeal than Sir Arthur. Dona- 
tions should be marked “ Blinded Soldiers’ Children 
Fund,” and sent to him at 224, Great Portland Street, 
London, W. I 


An Explanation Required. 

On page 203 we print a letter from the secretary 
of the Professional Photographers’ Association, which 
in a studiously temperate manner draws attention to 
a state of things which calls for an explanation. The 
trustees of the National Portrait Gallery have taken 
upon themselves to form a collection of portraits of 
those who have distinguished themselves in the war, 
and in doing so have apparently made it a stipulation 
that the portraits shall be by one particular commer- 
cial firm. ‘There is a great deal to be said for the 
exercise of some control over the portraits admitted— 
and a carefully selected committee of pictorial workers 


of standing might very well have been formed to do 


this—but whoever might have composed such a com- 
mittee, we may be quite sure that it would never have 
stipulated that the work should be mere commonplace 
professional portraiture turned out by some company, 


-but that it should either be admitted solely on the 


individual merit of each picture, or else should be bv 
one of a number of specified individuals. The former 
course would be preferable. The course actually 
adopted seems to us to be quite amazingly wrong. 
even for a Government Department. While condemn- 
ing the trustees for what is at best a gross blunder, 
some share of the blame must rest upon the photo- 
graphic community as a whole. If the Royal Pheto- 
graphic Society were what it should be, it would have 
been unthinkable that such a step could have been 
taken by апу public body before the recognised head 
of British photography had been consulted. 


‚САА V 


Use the right material. Just 
as you use a slow plate for 
lantern-slides and a fast one for 
focal-plane work, use the right 
‘material when you make your 
prints. Remember the rule : 


Vigorous for flat negatives 
— Soft for alt others 


Kodak Ltd., Kingsway, London, W. C. 2. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


| РНОТОСЕАРНҮ. ` ADVERTISEMENTS. SEPTEMBER 26TH, 1917. i. 


A3 


i. PHOTOGRAPHY. p^ ADVERTISEMENTS. SEPTEMBER 26TH, 1017. 
جص ص‎ — eS : — — — — 
e еее ее HHH HHH Ө е Пе е ПИШ Ө e ШЇП 


NO DARK ROOM 
REQUIRED. 


| OF ALL 
DEALERS 
AT 

y POPULAR 

PRICES. 


2 


u Ө 1111111 ® ШШ e e meu Ө ЇЇ! Ө ПИП eie [Гө inre | 


WATFORD 


— — 2н 


44 @LEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVE 


Tore rr. Á ADVERTISEMENTS. — SEPTEMBER 26TH, 1917. iii. 
[ГӨ ПИ e ni e mi e Ill Ө niil e imi e im e Imt e ili e m e 11i e int e ШФ 


GASLIGHT PAPER 


| Just a beautiful paper— 
Y One that appeals more and more to the camera user. 


* Made in Iwo Grades: 


No. 1.— The paper which does credit to good negatives. 
No. 2.—The paper which will give the best results from 
weak negatives. 
Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 
PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lro., WATFORD, Емо. 


Please send me assorted packet of Gaslight Paper, 
No. ,l-plate size, for which | enclose stamps value 4d. 
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GASLIGHT PAPER 


Just a beautiful paper— 
One that appeals more and more to the camera user. 


Made in Two Grades: 


No. 1.— The paper which does credit to good negatives. 
No. 2.—The Paper which will give the best results from 
weak negatives. 


Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and acc 
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METOL 
- JOHNSONS 


THE PURE CHEMICAL 


"PALLMALL | 
PASSE-PARTOUT 


with hinged back and reversible hanger. 


IS USED IN THE MANUFACTURE OF 


JOHNSONS 
M-Q PACKETS | Ses 


10 ounces. 
ч 


М-О PACTUMS | s". 


NEW series of glass-faced passe-partout 
frames with delicately marked linen 
grained card mounts having a classic 

design printed in a neutral colour around 
the opening. Mounting into, these frames 1s 
most simple— place the print in position, 
` moisten the gummed back. and stick down. 
The reversible hanger adjusts itself to hori- 
zontal or vertical pictures. - - i 


Making 10 oz 
M- CARTRIDGES , Price 


4d. each. 


M- Q SCALOIDS 
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Lantern Slide Making. 
Wt: Тайша” Е. Ву Н. В. Newton. Special to “ Photography and Focus. 
in — | 0 pA. E ۴ — ы 
Ili = F f 1 . <+ T — 
| e © A series of articles dealing in a practical manner with the production of 
з dE lantern slides by contact and by reduction, mounting and finishing slides, 
= — and various methods of toning them. 
a I. Slide Making by Contact. 


MONGST the occupations of the winter months a little on this, and one may therefore take it that Ше, 

lantern slide making takes a prominent place. longest side of the picture on a lentern plate must not 

The advantage of seeing one's work on a large exceed three inches. Only negatives which have their 

scale, with a richness and range of tone which picture on such a scale should be made by contact; if it is 

no print on paper can by any possibility attain, аё all larger, then they should be put aside for slides to 

is no slight one: and each photograph so projected gains be made from them by reduction. If the photographer has 

by the fact that it is seen by itself, with no distracting some form of reducing camera—it тау be quite a simple 

surroundings whatever, and can be so seen in comfort by ^ one—this is hardly any more trouble than contact printing : 

a number at a time. Now that various forms of light for апа if he has not, it does not require much ingenuity or 
lantern, purposes are so easily attainable, so that lantern ~ much labour to adapt a camera to the purpose. 

exhibitions on a small scale сап be arranged at home with- Slide making by contact is merely printing on glass instead 

out all the paraphernalia of limes, cylinders, etc., the of om paper; and the resemblance is made particularly close 


amateur photographer who can by 
any means afford to do so is wise to 
add a lantern to his equipment. As 
it can also serve for making enlarge- 
ments, it is doubly useful. 

The two methods of slide making; 
by contact and by reduction, only 
differ пр to the point at which the 
development of the slide is put in 
hand; the after processes are identi- 
cal. It has been a debatable point 
in the past whether slides made by 
reduction, or, more correctly, made 
in the camera, are not better than 
these made by contact; but it may 
be taken for granted now that the 
difference, if any, need only be in- 
finitesimal and quite unnoticeable, 
provided the original negative is of 
the right size and the work is done 
with due care. | 

The essential weakness of slide 
making by contact is that it tempts 
the photographer to allow the size 
of his picture to be dictated by the 
dimensions of the lantern slide. One 
cannot look at many collections of 
miscellaneous slides without finding 
examples which proclaim the fact 
loudly enough that the photographer 
in taking the original never intended 
his picture to be trimmed in the 
way it is shown on the sheet. This 


By MATTHEW E. DUNCAN. 
Awarded Second Prize in the Beginners’ case of lantern slides, when with 


*“*WILLHELM.”’ 


by the fact that lantern plates can 
be bought which are coated with 
exactly the same emulsion as is used 
on paper for printing, and which 
. сап be developed with the same 
solutions. The beginner who is 
usmg a paper for his prints of a 
brand which can also be obtained on 
glass may well make his first 
attempts at slide making in this 
way, though later on it is probable 
he will select one of the special 
lantern plate emulsions for the work. 
There are two forms of lantern 
plate, and most of the leading manu- 
facturers supply both. One of these 
is suitable for black tones only: 
the other, while giving just as good 
black tones, can also be used for 
slides in warm tones by no addi- 
tional toning methad, but by mere 
modification in development. Plates 
of the first-mentioned kind are more 
rapid than the others, and, on the 
whole, are the better for the novice 
to use. The method of getting warm 
tones by development, although not 
to be called difficult, is distinctly 
more tricky than the comparatively 
straightforward black tone method. . 
It may be asked why warm tones 
should be got in this way in the 


4 is particularly the case with work ene prints it is seldom used : why should 
| done in quarter-plate cameras. The quarter.plate is dis- not warm toned slides be made by a process of toning! The 
tinctly too large for good slides to be made from it by answer is that slides can be, and often are, made in which 
contact, if the picture was originally arranged to occupy а brown or sepia colour has been got by toning; but that, 
the area of the quarter-plate nicely. Hence we see slides on the whole, the development method gives a richer and 
in which the subject is uncomfortably crowded on, or in purer effect. It must not be forgotten that the slide is 
| which important points have to be masked right off. With scen by transmitted and not by reflected light, and that the 
larger sizes than quarter-plate the effect is less marked, colour of a substance may be quite different in the two. 
because the difference between such sizes and lantern size conditions. This is brought home very forcibly when 
is so great that the picture on the slide is necessarily only lantern slides are tinted with water colours. There are 
a portion of that on the original negative. Even 5) х2) тапу. pigments which have bright and distinctive colours. 
negatives must have been furnished with a good margin if when applied to paper, but which when put on glass and 
are to be printed as slides by contact. looked through appear merely grey or black. The image 
| i standard dimensions of the lantern slide in this of a lantern slide, if it is to appear of a warm tone on the 
| country are 34x34. The binding strips hecessarily encroach screen, must be made up of some material which is warm 
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in colour when looked through: and it will be found that 
this condition is observed most effectually in the case of an 
image on a slow lantern plate, which has had a very full 
exposure, and then has been developed to the right point 
with a strongly restrained developer. The makers of 
lantern plates for warm tones issue with their goods formule 
for obtaining such tones, so that there is no need to repeat 
them here. It is best to use the developers recommended 
by the makers, and also not to attempt to get widely 
varying colours at first; but after learning how to get 
black tones, to take up, say, brown and to master the pro- 
duction of slides of that colour before going on to purple 
or to red. One strong reason for this 
advice is that it is difficult to judge W 
the density correctly when going from 
one colour to another; во that it is 
best to get to understand one quite 
thoroughly first. 

Although lantern slide making by 
contact is practically printing, there 
are certain minor differences which 
must be noted. One is that the 
results when shown in the lantern 
will be on a greatly enlarged scale, 
and therefore any slight defects which 
might be overlooked in the case of a 
small contact print will be enlarged, 
and may become very conspicuous in 
the slide. It is therefore important to 
select only very perfect negatives for 
slide making: for few amateurs have 
skill enough to spot a negative so that 
the spotting will not be noticeable in 
à contact slide from it. „For the same 
reason, great care must be exercised 
in making the print. We have to 
deal, not with a flexible yielding sur- 
face like that of paper, but with a 
rigid glass one both of negative and 
lantern plate, and any slight grit be- 


tween the two will grind into the INTERESTED. 


this reason, we must see to it that the petition. 


negative ig perfectly clean, and that the lantern plate is 


put down upon it exactly as it is to be printed, and not 
slid about. 


There are special printing frames for lantern slide making, | 


in which the negative is held in position by the back of 
the printing frame, in the centre of which is an opening 
the size of a lantern plate. The negative is adjusted under 
the back, until precisely that part of it which is to appear 
in the lantern slide is seen through the opening in the 
back, and is then fastened in position. This form of 
frame is only applicable in the case of negatives which are 
larger than lantern plate size. It is а convenience, but is 
not indispensable. 
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When printing from negatives which "are the same size 
as the lantern plates or smaller, or from film negatives, 
the printing frame must be provided with a sheet of glass. 
Between the negative and the glass it is best to put a 
black paper mask the full size of the frame, with an 
opening in it the size of a lantern plate. It is then easy 
in the dark room to adjust the lantern plate over this 
opening, and to place it straight down in the correct position 
at once. If the negative is smaller than a lantern plate, 
the mask should extend right up to the edges of the 
negative, so that there is no clear glass visible round it, 
which might result in slight fogging of the margins of the 

slide. As lantern plates are not very 

sensitive, ene can use a good yellow 
light in the dark room, so that no 
difficulty із experienced about the 
manipulations. 

Given a negative which is to furnish 

à lantern slide, and а packet of lantern 

plates, the question arises as to the 

most suitable light for the printing. 

Where it is available, incandescent gas 

does very well, and if this is fitted 
‚ќо the dark room lantern we may 
. adopt a measured and marked position 

for the printing frame, and make the - 
exposure by opening the lantern for 
the required time. For black tone 
lantern plates exposures аге short 

enough to be made by the light of a 

candle, and this will be found to 

form a very regular and uniform light 
for exposing, provided after lighting 
the candle sufficient time is given to 
allow it to burn up properly, and pro. 
vided also it is not in a draught and 
does not need snuffng. | 

A point in this connection which does 
not seem always to receive the attention 
it requires is that of the distance of 
the frame from the light. It is very 


By B. H. REID. „ 
lantern plate and leave a mark. For Awarded First Prize in the Beginners’ Com- important that this should not merely 


be guessed. The position should be 
kept constant, or the exposures will not be properly com- 
parable. The slower lantern plates used for warm ge 
when they are being given the prolonged exposure whic 
is necessary to yield such colours, are conveniently exposed 
by means of measured lengths of magnesium ribbon, if gas 
or electric light is not available. 

The first exposure should not be all over alike, but 
should be made of different lengths of time, by covering 
the frame with a card from time to time. In this жау 
one plate can be made to give sufficient indication of the 
exposure, based on the information given in the makers 
instructions, for the second plate to be exposed correctly, 
straight away. | i 


Our Annual Lantern Slide Competition. Prizes and Rules. 


Prizes IN EACH Crass—First, silver plaque. Second, bronze plaque. Third, bronze medal. Four certificates 
of honourable mention. 


CrassEs.—(A) PURE LANDSCAPE (WITHOUT FIGURES). 


(B) LANDSCAPE WITH FIGURES. (С) ARCHITECTURE. 


(D) PHOTOGRAPHS BY ANY FORM OF ARTIFICIAL LIGHT (INCLUDING “NIGHT’’ PICTURES). (E) PORTRAITS AND 
FIGURE SUBJECTS. (F) LANTERN SLIDES IN COLOUR (NOT HAND COLOURED). (С) STILL Lire. (H) SCIENTIRIC 


SUBJECTS. 


Rules. 


(т) All classes are open to amateur and pro- 

without any restrictions. All slides must 

measure 3lin. x 3łin, and must be properly 
“ spotted ° for showing in the lantern. 


(2) One silver plaque, one bronze plaque, one 
мо medal, and four certificates are ойеге! in 
ass. 


(3) All slides which have any award will become 
the property of Photography and Focus, and will be 
sent round amongst the socleties and other such 
associations as apply for the loan of them. Any 
other slides may be selected by us for circulation in 


А8 


this manner, and will be paid for at the rate of 
half-a-crown 

(4) Competitors may send any number of slides 
in any class, and may be recorded as winning any 
number of awards, but no competitor will actually 
receive in the competition more than one silver 
plaque, one bronze plaque, one bronze medal, and 
one certificate, on which all his awards will be 
recorded. 

(s) Every slide must bear the competitor's name, 
its title, and its class. With the slides must be sent 
an envelope containing the name and the full 
address ot the competitor, a list of the titles of all 
tbe slides he is sending in, and class in which each 
is entered, together with a stamped and addressed 


label (not loose stamps) if the slides are to be 
returned (if unsuccessful). But in no circumstances 
can the editor or the publishers accept any responsi- 
bility for slides sent in for competi or foc ther 
return, nor can slides be returned which are not 
gi arte by the stamps as above. 

(6) The last day for receiving is Wednesday, Oct 
31st. The slides must be addressed Slide Com 
petition, the Editor Photography and Focus, 20, 

dor Street, E. C, and all carriage 
charges prepaid. 

(7) Not more than one slide from a negative can 
be admitted, not may any slide compete which has 
before won an award. 

CLosiNc Dars, Wednesday, October 3rst. 
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The Ubiquitous Album. 


Some Johnny — I forget just who—once said that “every soldier carries a 
Field Marshal's baton in his knapsack.” Well I don't know a lot about that 
yet, but I'm willin' to wager that there are a jolly sight more soldiers with a 
Boots * Economy " Album stowed conveniently in their Kit bags. 

You can understand it, y' know, for these “Economy” Albums are so jolly neat 
and tasteful and are the very finest method of keeping the special favourite 
snapshots that we're always bringing out for pals to admire. They're handy in 
size, taking 6, 12 and 24 prints, and so cheap they're no greater expense than 
mere mounting. Send “HIM” a Boots Economy Album with some happy 
intimate snaps of the home circle. He'll welcome it I assure you. 


“Economy” Albums (slip in) made in pleasing shades ce 43 
of grey and brown. The leaves being held together by 2 
silk cord. 


E12 V. P. K. 2 on a page, for 12 prints... 6d. 

E13 ЕРК. 1 m А 6 5 .. 6d. ^ 

El3a F.P.K. 2 „ - 12 " ... 9d. А 

Е14 1аЕ.РК.1 „ 5 6 , . . 6d. E 600 E з 

Elda laF.P.K. 2 " н 12 ji ... 104. Ths Chemists | тапсһ: 

E16 }-plate 1 a s 6 К .. 6d. РАЙОНЕ 182, 

89105 рне : " " „ кш PHOTOGRAPHIC Regent Street, 
C. " ” „ „. 9d. SECTION. 

EIOa P. C. 2  , 12 „ 172 N 
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Developer 


It is“ miles ahead" of any 
other tank developer. Gives 
magnificent negatives with 


“pyro” quality. 
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Ross Lenses 


The soundest foundation | 
for successful photography 


Vay SRY ⏑ SY MY 


wa 


"la P 
APP р 
beg و‎ m н = aa mama 


-- 


For clean, crisp, sparkling negatives with uni- 
formly excellent definition over the whole plate ; 
negatives which will enlarge to any reasonable 
size without appreciable loss of quality—use a 
Ross Lens. There is a Ross Lens for every 
branch of photography, and every lens which 
bears the name of Ross will give you the best 
possible results in that field of photography for 
which it is intended. Ross Lenses have stood 
the test of time; for over 70 years they have 
held an excellent reputation for quality with 
both amateur and professional photographers, 
and you will be laying the soundest foundation 
for success in your photography if you fit your 
camera with a Ross Lens. 
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PLATINOTYPE. 
PALLADIOTYPE. 
JAPINE SILVER. 

|  SATISTA. IN 


THE PLATINOTYPE CO., 66, Beckenham Road, Penge, S.E.20. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 


HEN a negative has been developed it 
contains an image or picture which 
consists of metallic silver, which the 
developer has extracted from the silver 
bromide which was exposed to light. 

But in any exposed emulsion there is always a great deal 
more silver bromide that has not been affected by light 
than there is that which has been so altered, and 
therefore the developed plate still contains a great deal 
of silver bromide. This is sensitive to light still, and 
itis the function of the fixing bath to dissolve it away, 
leaving only the silver image itself. 

The substance used for fixing is hypo. Hypo ’’ is 
an abbreviation of sodium hyposulphite, the chemical 
name by which the compound is best known, although 
its correct name is sodium thiosulphate. However, 
hypo is the name by which it goes amongst photo- 
graphers, and a very useful chemical it is. It possesses 
the property of dissolving silver bromide without 
affecting the metallic silver, unless it is allowed to 
act for a very long time; but, given time enough, it 
will dissolve both the unaltered bromide and the 
metallic silver as well. 


Preparing the Fixing Bath. 

Hypo is very soluble in water, and its solutions keep 
perfectly, so that we can make up а stock solution and 
keep it in that form, taking a little of the stock solu- 
tion and diluting it with water as required. A good 
plan is to dissolve a pound of hypo in about a pint 
and a quarter of boiling water, and when it is cold to 
dilute «this solution until it measures one quart, This 
is bottled off and labelled “ Hypo, eight ounces to the 
pint.“ 

The strength of fixing bath which is generally recom- 
mended for negatives is one of four ounces to the pint, 
which can be got by mixing equal parts of this stock 
solution and of water. But there is no need to use 
the hypo as strong as this. Two ounces to the pint 
5 quite a good working strength, and can be got by 
mixing one fluid ounce of the stock solution with three 
fluid ounces of water. Such a solution fixes almost as 
quickly as one of four ounces to the pint. It is best 
not to make up more of the dilute solution than is 


actually required at the time, and to pour it away 


after use. Old hypo baths discolour and work irregu- 
larly, and complete fixing is important if we wish our 
negatives to last unaltered. 

After giving the developed negative a rinse under 
the tap to. remove most of the developer on its surface, 
itis placed in a dish and the hypo solution is poured 
over it. 


and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Fixing the Developed Negative. 


Washing. 

If at this stage we look at the unfixed negative from 
the glass side we shall see that this still has very much 
the same creamy appearance that it had before de- 
velopment, this creaminess being due to the silver 
bromide which, the hypo has to dissolve away. After 
a minute or two in the hypo dish it will be seen that 
the edges are clearing, and after the lapse of a few 
minutes the whole of the creamy appearance will have 
vanished. The negative will now be much more trans- 
parent than it was before, and we shall be able to see 
the picture on it much more clearly than we could 
before putting it in the fixing bath. 


To Ensure Complete Fixing. 

But it is wrong to assume that because the creamy 
look has gone the negative is fixed. We must leave 
it in the hvpo for at least as long again if we are to 
make sure that fixing 15 complete. "There is no need 
to rock the dish all the time that the negative is fixing, 
but it makes fixing a little quicker if we give it an 
occasional rock. 

It is best to keep the negative in the non-actimic 
light of the ‘dark room until fixing is finished; 
although many workers do not: do this, and freely 
expose their negatives to white light as soon as they 
have been well covered by the hypo solution. This is 
not a course which is to be recommended. The white 
light makes no visible difference to the negative which 
is exposed to it for a few moments, if it has been in the 
hypo for a minute or two: but it does have an effect, 
and if it should be found necessary afterwards to have 
recourse to a process known as intensification, this is 
much more satisfactorily performed if the negative has 
not been exposed to white light until the fixing was 
complete. | 

To ensure permanence, complete fixing is most 
important, ànd there is no ready test which we can 
apply to tell when fixing is complete. We can only 
judge by the eye, noting the rate at which the hypo 
bath 15 acting by looking at the glass side of the plate, 


L] 


and allowing the fixing solution to act for at least 


‘twice ds long as it takes for all the creaminess to 


disappear. Тһе same lot of hypo solution may be 
used for several negatives in succession, so long as it 
is seen to be working; but it is better not to keep it 
over from day to day. Hypo is a cheap chemical, 
even at present war prices, and a negative that is 
worth making at all is worth the trifling cost of enough 
hvpo to make sure that it is permanent. 

While complete fixing is very important if we are 
to secure permanence, it is equally important to get 
rid of all traces of the hypo after it has done its work. 
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This is done by washing; and the washing of а nega- 
tive is a thing which must on no account be done in 
a perfunctory or imperfect manner. It is a very easy 
thing to wash a single negative. We can do it in the 
dish in which it was fixed, by giving negative and dish 
a rinse after fixing, and then putting up the negative 
to drain for a minute or two while the dish is 
thoroughly washed out and rinsed. The negative itself 
may be rinsed under the tap to remove any of the 
fixing bath from the glass side and edges, as well as 
from the surface of the film. It is then put back into 
the dish and covered with clean water. After the lapse 
of a minute ог two the water is poured off, the negative 
and dish are rinsed and drained, and the plate is left 
for a minute or two in fresh water. 7t is then rinsed, 
drained, and refilled as before. Twelve such changes, 
spread over half or threequarters of an hour, will 
completely remove the last traces of the hypo. 

I am often asked for some less troublesome way of 
washing out the hypo, but I cannot give it. I am no 
fonder of unnecessary work than other people: but 
that is the method which I adopt invariably. It is 
also the plan which involves the minimum waste of 
water. 


Automatic Washers. 

There are various automatic washing machines on 
the market, but it is very rarely that they. work pro- 
perly, and they all take a great deal of water. The 
essence of quick and thorough washing is to make 
each change as complete as possible, carrying the very 
minimum of one lot of washing water into the next: 
and no automatic washers with which I am acquainted 
do this anywhere near so effectively as it can be done 
by hand. 

If there is a tap with a good supply of w ater avail- 
able, one negative can be washed by supporting .it 
horizontally just below the nozzle of the tap, on some- 
thing which is a little smaller than itself, and allowing 
a gentle stream of water to'run into the centre of it, 
and off at the edges. А quarter of an hour in such 
conditions is sufficient; but if a negative is being 


washed in this way it is important to make quite sure 


that the water actually is flowing over the whole 
surface and running off all round. 

When several negatives are to be washed at once, 
they can be washed in dishes im the same way as a 
- Single one, and take little if any longer, since one 
may be soaking while the others are having their water 
changed. It may be pointed out where water 15 
scarce that little is gained by the use of a great excess 
beyond that which is needed to cover the plate. An 
eighth of an inch of liquid above the surface of the 
gelatine .15 quite as efficient a remover of hypo, in 
practice, as a couple of inches or. more would be. 


Washing in a Tank. 


Grooved metal racks, with a tank to hold the "rack, 
can be bought very cheaply, and these are most con- 
venient for washing negatives. There is no need to 
get a tank with a syphon attached to it, as such 
syphons do not often work properly. If the tank has a 
syphon, this can be put out of action by corking up 
the pipe, or, preferably, by drilling a hole at the top 
of the bend of the syphon. The rack and tank can 
then be used in the same way as a dish, taking out 
the rack and letting the negatives drain while changing 
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‘better. 
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the water in the tank and refilling it. A dozen changes 
are quite sufficient in this case also, if they are 
thorough: but I generally prefer to give one or two 


more, to allow for the extra quantity of water from the 


previous lot carried into the fresh at each change, 
which in the case of a rack is almost inevitable. It 
is well also to give the rack a shake after draining to 
get rid of the drainings. 

There is one form of washing which is the least 


trouble and the least efficient, and that is long soak- 


ing. Nothing whatever is gained by leaving negatives 
lying for a long while in the same lot of water. After 
two or three minutes that water has done all the wash- 
ing which it can do. If a negative is left lying in water . 
all night it will be just as necessary to give it a number 
of complete changes as it would be if it had only been 
left lying for a minute or two. I mention this, as 1 
am often asked whether negatives are washed if left 
soaking in the bath all night. 


Evils of Long Soaking 


Long soaking is not only quite ineffective as a 
method of washing. It is actively injurious to the 
film. In hot veiei it is no uncommon thing for 
negatives left soaking all night to be found badly and 
irremediably spotted in the morning. Gelatine is a 
substance which in a moist condition is extremely 
prone to decompose, and when we have a film of it 
in a wet condition, the sooner we can get it dry the 
Nothing is gained by prolonging the washing 
operation over, say, one hour. 

When the washing is finished, if the surface of the 
film is examined, it may be found to show a powdery 
deposit, due to lime salts in the washing water. It 
does no harm to leave this on, but it 15 rather 
unsightly, and so it is usual to hold the negative under 
a stream of water from the tap, rubbing it meanwhile 
with a tuft of cotton wool. It only needs a very gentle 
touch with the wool to get rid of the deposit, and one 
must be careful not to let the nails or even the finget 
tips touch the gelatine. 

The negative has now only to be drained and dried. 
Draining racks are obtainable, but the amateur work- 
ing in a small way does not really need one. To 
drain, he can put the negative. in the graduated 
measure, diagonally, letting its top corner rest against 
the wall. After five minutes like this, the surface 
water will have run off, the glass side may be wiped, 
the drop of water at the lowest corner may be mopped 
up, and the negative is then in a condition to dry 
quickly. 

No heat must be used for drying, as this would 
cause the gelatine to melt. All that is required is a 
current of dry air. One way of getting this is to open 
a window for an inch or two, and then to rest the 
negative on the top sash of the lower half of the 
window, leaning it against the glass of the upper half, 
film side downwards. А stream of air will ascend 
through the opening, and playing on the gelatine sur- 
face will cause it to dry verv quickly. It should be 
looked to, in order to make quite sure that there is 
no pool of water that has drained from it. If there 
is it should be wiped up. The presence of the water 
keeps the air near it moist, and -so prolengs the 
drying. The negative when dry is ready for the next 
stage, that of printing. R.C.B. 
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The ease with which it is possible to turn out 
artistic prints makes Rajar Gaslight Papers and 
Cards a strong ae th for amateur use. No 
fear of friction marks, or “° freaks," fog or yellow 
stams. See к айс on every packet. 


DARK ROOM 


OPEN ONLY IN THE 


Marnstactared bu; 


D MOBHERLEY in CHESHIRE 


exquisite prints 3 fine 
tones, and pure whites, are 


the quality of materials to be used 
is а matter of the first importance. Not 
only is it necessary to reach a given stan- 
dard but the high level must be consistently 
maintained. 
Probably few manufactures are subject to 


such variations of quality as photographic 


papers, and yet it is essential for accurate 
working to be able to depend on absolute 
uniformity. Slight variations of speed or 
tone may well prove disastrous, and largely 
nullify experienced and painstaking work. 


PHOTOGRAPHIC PAPERS AND POSTCARDS 


are consistently maintained at such a high 
level that they are at least the equal of any 
make obtainable. Their wide range offers the 
fullest scope for artistic handling, and every 
packet bears the definite guarantee of 
the makers. 


BROMIDE, P.O.P., GASLIGHT, 
OR RAJINA PAPERS AND 
POSTCARDS, ARE SUPPLIED 
IN NUMEROUS GRADES, ASK 
YOUR DEALER, OR WRITE TO 


RA ЈА Rz N mited, 

Manufacturers of 
FILMS, PLATES e PAPERS 
11, MOBBERLEY.inCHESHIRE 
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Quality tells 


: HEREVER and whenever work of 
| special importance has to be done 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


. 31x 2} Newman & Guardia Special B, double exten- 
sion by rack and pinion, high rising and cross front, 
2 brilliant view finders and spirit levels, fitted Zeiss 
anastigmat lens, f /6.3, in N. & С. fully speeded shutter 
from {ў to 1-rooth sec., hand release, 2 changing boxes, 
and leather case; 810 108. 

's Watch Pocket Klimax, focussing adjust- 
ment, leather bellows, Aldis Uno anastigmat lens, 
{/7.7, хо single slides, and release: $2 5s. 

Buicher's No. 0 Midg Magazine, 2 brilliant view 
finders, rapid rectilinear lens, f/8, focussing magnifiers, 
speeded shutter, 1 to 1-100th sec., hand release, 
reliable changing mechanism, and 12 sheaths; 20/-. 

t-plate Heughten’s Folding Klite, rack extension, 
focussing scale and infinity catch, cast U- form front. 
high rising and cross front, leather bellows, extri 
rapid aplanat lens, f/8, in automatic fully speeded 
shutter, 1 to 1-100th sec. hand and pneumatic release, 

and 2 single slides; $2 19s. 64. 

-piate Goerz Avtofoe Tenax, Goerz Series II. 
Dagor lens, f /6.8, in compound fully speeded shutter 
from 1 to 1· 250th sec., s single slides, and film pack 
adapter; $8 is. и. | - ` 

i-plate Kibite Folding Pecke high rising front, 

focussing adjustment, stin. Aeroplan Series V.a 
anastigmat lens, f/4.8, in compound fully speeded 
shutter, 1 to r-200th sec., 6 single slides, and film 
pack adapter; $9 7s. 64. 

1-plate Butcher's Cameo Folding Pecket, double 
extension, wide-angle rack, high rising and cross 
front, leather bello reversible brilliant' view finder, 
fitted Goerz Series 


Antinous release, anda single slides; #4 12s. 6d. 
i-plate Lizars’ Challenge 


64. 

_d-plate Salex Folding Pocket, double extension, 
high rising and cross front, Патем No. т Series IV. 
Carfac lens, f/6.3, in Automat fully speeded shutter, 
1 to 1-100th sec., hand and Antinous release, 6 single 
slides; £5 17s. 64. 0 

_d-plate Salex, double extension, rack and pinion, 
high rack rising and cross front, hooded reversible 
brilliant view finder and spirit level, Busch detective 
aplanat lens, f/6, in Unicum speeded shutter, 1 to 
I-IOOth sec., and 6 single slides; 84 2s. 64. : 

Postcard Butcher's Cameo, rack extension, high rising 
and cross front, reversible brilliant finder, fitted 
Goerz Syntor lens, #/6.8, in automatic shutter, I to 
t-rooth sec., 4 single slides; £4 12s. 064. 

3124 Nette Deckrolio, focussing adjustment, 
high rising and cross front, fitted No. r Series IV. 
Carfac lens, f/6.3, in Ensign Sector shutter, 1 to 
I-IOOth sec., 1 double dark slide, 5 single metal dark 
slides, and film pack adapter; $4 12s. 64. 

31 x 2} Tropical Model Una Pattern Folding Hand 
and Stand, double extension by rack and pinion, high 
rising and swing front, leather bellows, fitted 4]in. 
Ross Homocentric lens, f /6.3, in N. & S. accurately 
speeded shutter, Mackenzie-Wishart slide, and 12 
envelopes; 810 7s. 64. 

Vest Pocket Coun focussing adjustment, 
ie brilliant ee се Теѕѕаг Іепѕ, 

4.5, in compound fully speeded shutter, 6 single 

ides, and feather case . a9 17s. 66. Ы 

4} х6 em. Blocknote, fitted Zeiss Tessar lens, f/4.5, 
complete with 12 single slides and film pack adapter, 
brand new; $8 17s. 64. | 
‚4х6 ст. Blecknete, fitted #/6.8 Dagor lens, 10 
single slides, changing box, and 3 purse$; $7 153. 

x6 em. Blocknote, fitted Carl-Zeiss Protar lens, 
6 single slides, in purse; $4 10s. 

Vest Pocket Nita (Biocknote pattern), focussing 
adjustment, speeded shutter, Ross Homocentric lens, 
f /6.3, 6 single slides; 84 12s. 6d. 

Vest et Pixie, fitted detective aplanat lens, 
£/6.8, in speoded shutter, complete in purse; 27 /6. 

j-plate Ross Twin-iens Reflex, double extension, 
rack and pinion, pair of Ross rapid symmetrical lenses, 
iris mounts, T.-P. time and instantaneous shutter, 
2 double slides, and case; $3 12s. 60. 


~ 


31 «2| Marion Soho, double extension, high rising 
and cross front, deep triple focussing hood, reflex 
finde,, back focussing screen, Goerz Sertes Lb Celor 
lens, £/4.8, 3 double dark slides, film pack adapter, 
and leather case; $12. 

Postcard Adams’ idente, double extension, high 
rising front, Identoscope finder, Zeiss Protar lens, 
í /6.3, fully speeded shutter, 1 to f-rooth sc., 6 double 
slides ; sis. 


7х5 Kodak Premo Hand Camera, double exten- 
sion, reversible brilliant view finder, high rising front, 


Bausch & Lomb Planatograph lens, {/8, Premo auto- 


matic fully speeded shutter, 1 to r-100th sec., 1 double 
„ film pack adapter, and leather case; 
133. 63. 
i-plate Busch Pockam Roll Film, high rising and 


' cross front, Busch rectilinear lens, f/8, in Unicum 


fully speeded shutter; $2 15s. 

54 Adams’ de Luxe Boxform Camera, long exten- 
sion, rack and pinion, Zeiss Protar lens, f /6.3, changing 
box for тз plates, and leather case; $7 ТА 64. 

Vest Pocket Kodak, RO An EAR اا‎ achro. lens, 


complete in purse; 27 
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j-plate Adams’ idente, focussing adjustment, bigh 
rising front, Identoscope finder, 74in. Blitz Series III. 
double anastigmat lens, f/6.8, fully speeded shutter, 
2 double slides, roll holder, and changing box; 88 8s. 

j-plate Goerz Anschutz, high rising and cross front, 
direct vision view finder, Goerz Series II. double 
anastigmat lens, f/6:8, focal plane. shutter speeded 
from 1-1oth to xz-roooth sec., also 5 sec. shutter, 
6 double dark slides, and leather case ; 48 17s. 6d. 

5x4 Ernemann Focal Plane, high rising and cross 
frort, di.ect vision view finder, focal plane shutter 
(speeded), Goerz Series III. double anastigmat lens, 
1 double dark slide; 85 17s. 6d. 

5x4 Watson's Argus Reflex, double extension, 
high rising front, deep triple focussing hood, reflex 
finder, reversing back, focal plane shutter speeded 
from 1-15th to 1-1200th sec., Watson's Holostigmat 
lens, Series I., f/6.1, changing box, and canvas case; 
88 7s. 64. : 

]-piate Newman & Guardia Nydia, Zeiss Protat lens, 
f/6.3, N. & G. finder, 2 changing boxes, and brown 
leather case; $7 2s. 6d. 
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Postcard Nettel Deckrolio Feral Plane, focussing 
adjustment, high rising and cro's front, Cart- 
Tessar lens, f/4.5, focal plane fully speeded shutter, 
I2 singe slides, and leather case; $13 179. 64. 
‚5-4 Adams“ Idento, focussing adjustment, bigh 
rising front, Identoscope finder, f/6.3 Homocentric 
lens, compound fully speeded shutter, 3 double plate- 
holders, and leather case; $$ 17s. 64. 

_d-plate Junier Model Sanderson, double extension, 
high rising and swiug front, reversing back, Busch 
detective aplanat lens, f/6, in Unicum fully speeded 
шн 3 double plate-holders, and leather case; 


i-plate Heughton's Magazine ilex, cack and pinioa 

focussing, 2 brilliant finders, R. R. lens, f /8, in Unicum 

Шу oe shutter, complete with 12 sheaths; 
8. к ot. : E 


| ^n wk 
` No. 4 Cartridge Kotak, rack focussi high rising 
front, EA lens, T.B. and I. shatter” and leather 
case; - : 


{-plate Sanderson Roll Film Hand Camera, double 
extension, high rising and swing front, Busch rapid 
symmetrical lens, f /8, in Unicum fully specded shutter, 
plate attachment, and 3 slides; $4 1M. 66. 


Postcard Aluminium Skew Xit, high rising front, 


| Goerz Series III. Dagor lens, f/6.8, in compouni 


fully speeded shutter 2 double dark slides, flm pack 
adapter, and leather casc; $10 17s. 64. 


Stereo. Weno by the Blair Camera Co., fitted pair 
of R.R. lenses, T.B. and I. shutter, pneumatic retease ; 
$2 17s. 64. 


$-plate Salex Folding Peckpt, single extension, 
focussing scalé and infinity catch, high rising and 
cross front, leather bellows, brilliant view finder, 
fitted with Periscop aplanat lens in Peri shutter, 
speeded from r-25th to r-rooth sec., 3 single suides, 
in neat carrying wallet; 27 /8. 


No. 1a Kodak Premeette Junior, fitted R.R. lens. 
— ball bearing shutter, brand new condition; 


РЧ wa 


Lizars’ Stereo. Ohalfenge, made- of i 
throughout, double extension by rack and pinioa, 
high rising front, leather bellows, back са 
screen, fitted pair of R.R. lenses, f/8, in Т.В. and 
Shutter, hand and pneumatic release, and 6 double 
dark slides; $2 17s. 64. bid 


j-plate T.-P. College Field, double extension by 
rack and pinion, high rising and swing front, swing 
and reversing back, wide-angle movement, leather 
bellows, brass turntable, 1 double dark slide, and 
3-fold ash tripod, new condition; 82 5s. 


Vest Pocket Kodak, autogcaphic, fitted Kodak 
anastigmat lens. f/7. 7, portrait attachment, and 
purse; 82 153. 2 


Microscope by Beck, of Cornhil', fine and coarse 
adjustment, complete with 2 eye-pieccs, 2 objec- 
tives, тіп. and I in., in mahogany case; $2 17s. 


5x4 All-British Planen Reflex, full double exten" 
sion by rack and pinion focussing, high rack rising 
front, skyshade, leather bellows, deep triple focus- 
sing hood, full size reflex finder, sivered sutface 
mirror, revolving back, 7}in. Ross. Homocentric 
lens, f/4.5, in sunk iris mount, 3 double dark slides, 
film pack adapter, and leather case; 813 178. 64. 


1-plate Junior Sanderson, double extension by 
rack and pinion, high rising and swing front. leather 
bellows, Bausch & Lomb rapid symmcticai lems, 
{/8, in Automat fully speeded shutter, from 1 to 
I-I00th sec., hand and pneumatic release, 3 double 
plate-holders, and leather case; $5 78. 64. 


No. 4 Panoram Roll Film Kodak Model D, achra 
lens, first-class order, and guaranteed perfect: 16 

j-plate No. 4 Butcher's Roll Film Carbine, rack 
extension, focussi scale and infinity catch, high 
rising and cross nt, hooded reve.sible brilliant 
view finder and spirit level, Beck symmetrical lena, 
f/8, in fully speeded shutter, 1 to 1-rooth sec, $ 
single metal slides; 82 17s. 64. r 


81, ALDERSGATE ST., E. C! S 


AND AT 54, LIME STREET, E.C. ; 90-94, FLEET STREET. E.C.: ang THE ARCADE, BROAD STREET and LIVERPOOL STREET, EC. 
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THE CITY SALE & EXCHANG 


(PROPRIETOR, R GREEN). 


SEPTEMBER 26TH, I917. ix. 


——— 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


ийим бом: Anschutz 
speeded i 
т, Goerz Celor lens, f /4.8, iris, focussing, 6 double 
M ML complete in case, nearly new, a bargain ; 

Ax Folding Pocket Camera, fitted with a Weka 
anastigmat lens, f /6.8,, U-shaped stirrup front, Ibso 
Sector shutter speeded from 1 to r-100th sec., time 
end bulb, 4 slides, complete; $3 158. 

о Ne. 3 Folding Pocket Camera, focussing, 
fitted with a Goerz Dagor anastigmat lens, f /6.8, in 
Koilos Sector shutter s from х to r-100th sec., 
time and bulb, complete in leather case; 49. 

{Чи Double Ernemann Folding Camera, 
focussing, front, 1/6.8 anastigmat lens, in 
Л from т to 1-300th sec., time 
complete with 3 double dark slides ; 


Flim Camera, Sibyl, fitted with a Cooke 
anastigmat lens, f/4.5, iris, focussing, in Newman & 
accurately з shutter, 4 to 1-100th 
time, complete in leather case, equal to new ; 


^ flex Roll Fm Camera, rapid rectilinear lens, 
shutter, 1 to r-rooth sec. and time; 23/-. 
Изо Rell Film Gamera, focussing, reflex, double 
anastigmat lens, rack and pinion focussing, rack 
m dpi speeded shutter, 1 to 1-130oth sec., time 
and bulb, fitted with a Ross біп. Homocentric anastig- 
mat lens, f/6.8, iris, 3 double dark slides, in new 
сон ог; $11 118. 
Ne. Pianex Reflex, double extension, 
front, skyshade, full sized finder, focal plane 
dmt Qu че чу eh вес. ane ume: 3 ae 
С , Tapid a t lens, 6in. focussi 6.5, 
io excellent condition; .88 106. ч 
| double extension, full sized finder, 
plane shutter, extra rapid aplanat lens, 3 double 
Sides; 03 10$. ; an absolute bargain. 
. Beeeam, double extension, Busch rapi 
lens, f/8, in Sector shutter speeded to 
8 nearly new; 5e · 
: i Folding Pocket Gamera, focussing, rising 
rectilinear lens, shutter speeded to r-100th 
and time, complete with 3 slides; 81 108. 
ard, long extension, U-shaped stirrup front 
Tsing and cross movements, fitted with an 
7 extra rapid aplanat lens, shutter s to 


` sc., time and bulb, 3 slides; £3 ＋ 
me, cross front, reversing brilliant view finder, 
with а Zeiss Triotar lens in compound Sector 
speeded from x to 1-200th sec., tire and bulb, 
impiete with 3 slides; £8 10s. 
.1 +4 Olmnax Gamera, rack and pinion focussing, 
tik Ting and cross front, ieve'sing brilliant, Aldis 
Sama leus, f/7.8, sbutter s 


focal plane shutter 


Е 


+. 


> 


- 5 
> 0 


r 


TE Sinclair accurately speeded 
ter from 1 to 1-100th sec, time and bulb, 3 slides; 


СЕ 2 Anschutz, focal plane shutter speeded 
. GRONA sec. and time, Goerz Series III. double 
r lens, f /6.8, rising and cross front, 3 double 


! ~ 


movement, rising, swing and reversing back, 
nr achromatic lens, turntable, tripod, 3 
, Де dark slides, a bargain; $2 7%. 6d. 
E... Sanderson Camera, rising and cross front, 
MENS and swing back, fitted with a Beck symmetrical 
wey 0/5, shutter speeded 1 to 1-rooth sec., time and 
rk adapter, in excellent condition; 


.. ед e Extension Viete, wide-angle move- 

` „ЖМ, rack anû pinion focussing, swing and reversing 
» ПИК, tiing front, fitted with a Rectograph lens, f /8, 
идаре with лы dark slides, turntable, tripod, 


T а. 


Veephens—2575 Kensington. 


to 1-1000th sec., time and bulb, direct view. 


4 


tion equal to new; £T 153. 


26 & 28, KING'S RD, 


SLOANE SQ., LONDON,S.W.3. 
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j-pinte Stereescopic Weno, focussing model, fitted 
with a pair of rapid rectilinear lenses, f/8, time and 
instantaneous shutter, equal to new; 82 58. 

Ne. 3 Folding Pocket Brownie, fitted with a pair 
of rapid rectilinear lenses, f /d, focussing, reversing 
brilliant finder; $1 183 

` Pestcard rising front, brilliant finder, 
fitted with a Ross symmetrical lens, shutter speeded 
from 1 to 1-rooth see., time and bulb; 43 106. 

}-plate Adams’ Natti, fitted with a Ross symmetrical 
lens, reversing brilliant finder, Adams’ shutter speeded 
from 1 to r-100th sec. and time, changing box for 8 
plates; 82 5s. 

No. 2a Folding Pocket Brownje, fitted with a Kodak 
achromatic lens, time and instantaneous shutter, in 
excellent condition; $1 78. 64. 

No. 3 Brownie, fitted with a Kodak achromatic lens, 
focussing, time and instantaneous shutter; 81 1s. 

Richard Vernecope, fitted with a pair of rapid 
rectilinear lenses, time aud instantaneous shutter, 
direct and retlex finder, changing box for 12 plates, 
complete in case, in excellent condition; 88 10s. 

No. 1 Ensign Camera, focussing model, time and 
instantaneous shutter, fitted with an Ensign anastig- 
mat lens, f © direct and reflex finder; 82 19s. 6d. 

Posteard No. 2a Kodak, fitted with a rapid rectilinear 
lens, time and instantaneous shutter, reversing brilliant 
finder, rising and cross front; 43 5s. 

5х4 Triple Extension Thornton-Pickard Imperial, 
rack and pinion focussing, swing and reversing back, 
rising and swing front, shutter speeded to r-goth sec. 
and time, fitted with a cara og lens, complete with 
3 slides, turntable, tripod ; 7s. 62. 


SOMETHING YOU WANT 


FOR 


OMETHING YOU DONT WANT, 


4} x 6 Blecknote Camera, fitted with a Zeiss Tessar 
lens, time and instantaneous shutter, 6 slides ; $7 15s. 


3121 Ermemanm, fitted with anastigmat lens, 
direct finder, focussing, 3 slides; 82 58. 

31x24 Folding Pocket ‘Camera, rack focussing, 
rising and cross front, fitted with extra rapid aplanat 
lens, 3 slides, absolutely like new; $2 

5x4 ба „ double extension, rack and pinion 
focussing, universal rising, falling, and swinging front, 
Cooke anastigmat lens, 1/6.8, iris, Unicum shutter, 
speeded 1-100th sec., time and bulb, brilliant finder, 
reversing back, 3 slides; £8 12s. 64. 

No. 3 Folding Brownie, achromatic lens, time an 
instantaneous shutter, focussing; $1 39. 64. А 

6} 31 Clement & Gilmer Ster Camera, 
Thornton-Pickard time and instantaneous shutter 
speeded 1-goth sec., pair of Lancaster Silver Band 
Rectigraph lenses, f /8, iris, separating panel to shutter, 
3 double dark slides; $4 12s. 61. 

i-piate Double Extension Field Camera, Spanish 
mahogany, conical bellows, rack and pinion focussing, 
wide-angle movement, swing and reversing back, 
rísing ffont, double dark slide, Beck symmetrical 
lens, Unicum shutter, speeded 1-rooth sec., time and 
bulb: $2 19s. 64. 

j-plate Rot! Film Camera by Lenden Stereoscopic 
Com » Goerz Dagor lens, f/6.8, iris, compound 
Sector shutter, speeded 1-200th sec. and time, condi- 


i-plate Hex Camera, for 12 lates, rapid rectilinear 
lens, f /8, speeded shutter, magnifiers for near distances; 
$1 1s. 


Whole-plate Thoraton-Pickard Amber, double exten- . 
Sion, rack and pinion focussing, swing and reversing 

ck, wide-angle movement, rising and swing front, 
2 double dark slides, turntable, tripod, Thornton- 
Pickard time and instantaneous shutter, speeded to 
I-9oth scc., fitted Wray rapid rectilingar lens, #/8, 
iris; 88 10s. 

i-plate Focal Plane Camera by Clement A Gilmer, 
of is, focal plane shutter s ed to r-zodoth 
Sec. and time, 3 double dark slides, Panorthostigmat 
lens, f/6.3, iris, focussing, in excellent condition, a 
bargain; 84 10€. 

i-plate Voigtlander Focal Plane Heliar Camera, 
double extension, rack focussing, f /5. 4 Collinear lens, 
shutter s ed to 1-roooth sec. and time, 3 slides, 
case; $1 

3) х2) Folding Pocket Oamera, rack focussing, . 
extra rapid aplanat lens, speeded shutter; $2 78. 64. < 

i-plate Folding Menter Reflex, rising front, focal 
piane shutter to r-1oooth sec. and time, quick-wind 
ocal plane, full-sized finder, Zeiss Tessar f /4.5 anas- 
tigmat lens, iris, 5 3 double dark slides, 
leather case, nearly new; $17. 


Qoerz Binocular Ste Gamera, Field 
and Theatre Glass Combi time and instantaneous 
shutter, rack focussing, Dagor double. anastigmat 


lenses, 24 slides, in excellent condition, complete in 
2 cases, a bargain; cost frs; 88 12s. 64. 

3! xX} Zeiss Minimum Palmos, focal plane quick- 
wind shutter speeded to 1i-1000th sec. and time, 
rising front, Zeiss Unar anastigmat lens, f /4.5, iris, 
24 slides, complete in case, an absolute bargain; 
$12 10s. 

i-piate Focal Plane Anschutz Pattern, focal plane 
shutter speeded to 1-2500th sec. and time, 8}in. Ross 
Homocentric lens, f/6.3, iris, focussing, 3 double 
dark slides, and leather case, all in excellent condition, 
guaranteed in every respect ; 812. 

1 Ute Conical Bellows Field Camera, by Watkinson, 

Leeds, double extension, rack and pinion focussing, 


rising n swing and reversing back, wide-angle 


movement, Taylor, Taylor & Hobson rapid rectilinear 
Puy TE [8, iris, double dark slide, absolute bargain ; 

Postcard Triple Diamond, triple extension, rack and 
pinion focussing, rising and swing front, swing and 
reversing back with wide-angle movement, 3 double 
dark slides, fitted Kengott Medio anastigmat lens, f /7.7, 
iris, їп Koilos Sector shutter, speeded 1-300th sec. 
and time; $4 12s. 6d. 

A-plate Double Extension Field Camera, rack and 

inion focussing, rising front, swing and reversing 

ck, wide-angle movement, Aldis anastigmat lens, 
f /7.7, iris, roller blind time and instantaneous shutter, 
speeded, 2 slides; $2 128. 9d. 

i-pilate Sanderson Field Camera, rack and pinion 
focussing, swing and reversing back, universal rising, 
falling, swinging and extending front, tapid rectilinear 
lens, f /8, iris, 6 double dark slides, rnton-Pickard 
roller blind shutter, complete in case; 43 56. 

{-plate Tropex Gamera, triple extension, rack and 
pinion focussing, rack rising front, rack cross front, 
3 slides, ütted Goerz £/6.8 double anastigmat lens, 
іп Ibso Sector shutter, speeded 1-100th sec,, time and 
bulb, an absolute bargain ; £9 154. 

No. 3a Foldiag Brownie, achromatic lens, time and 
instantaneous shutter; $1 7s. 64. 

Lizars’ j-plate Dayspool, for roll films, rapid rectili- 
near lens, f/8, iris, Unicum shutter, speeded 1-10oth 
sec, and time, reversing brilliant fnder; 81 10$. 

j-piate Roll Film Pocket Minimum, focussing, risi 
front with cross front, rapid aplanat lens, time an 
instantaneous shutter, a bargain; £1 5$. 

i-piate No. 3 Folding Pocket, rapid rectilinear lens, 
time and instantaneous shutter, reversing brilliant . 
finder, focussing model, infinity catch, case; $2 

5:4 Adams’ Videz, double extension, rack and 

inion focussing, revolving and reversing back, rising 
ront, full sized finder, focal plane shutter to 1-1000th 
acc. and time, fitted 8}in. Blitz double anastigmat lens, 
f /6.8, iris, a bargain; £15 12s. 6d. 


Tetezrams—" EURYSCOPE, SLOANE. LONDON.’ 


А15 


ADVERTISEMENTS.—(SUPPLEMENT 4.) 
Y 


PHOTOGRAPHY. SEPTEMBER 26TH, 1917. 


X. 


= 


———— ا ——— 


| Miscellaneous [f 


—— oe < 


d 
ч — 


У SS. xr E 


PRIVATE SALE AND EXCHANGE. 


AM advertisements inserted in these columns must be 


strictly prepaid, and reach the Offices, 20, Tudor Street, - FR ; .O. P. Postcards and Gaslight,. 5/- 100; self-tonings, 
» 20, А LANTERN Slides for sale, tales, songs illustrated, war Р bi. Кон 8 papar, 2 E 


Е.С. 4, not later than first post, Wednesday, for following i i i 
-pict ‚ Cheap; 1 tit 1, phot hic : 
week's issue. — Advertisements are inserted, as far 3d. euch : Pede slightly 4 aimee fae comics, ‘suitable post free.—Martin, Chemist, Southampton. [3753 


as possible, in the order received, and those received for children's home shows, 1& each; glasses worth more. ROEGE and Co.—A erful concentrated developer. 
too late for one issue, or crowded out, are publisked in | —Jiimes, 10, Silver St., Luton. (6233 ОЕ на соон со 90 ozs., 1/6, oa 
the first following in which there is space. free; Monomet, English metol 110. 60/-, %4 №. 15°. 


В Prepaid Rate: E 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


8 Medd sent in payment for advertisements 
0 made payable to ILIFFE —— <3. 
AND SONS LTD. and crossed m ag 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices." 


| CAMERAS AND LENSES. | 


Fro! Sale, quarter-plate folding hand and stand 
camera, fitted with new Ross Homocentric 1/6.3 
lens, 12 slides, and film pack adapter; £6/10.—Robert- 
son, 22, Juines Watt Terrace, Barrow-in-Furness. [6240 


5*1 Regular Model Sandereon Camera, B. and L. 
iens, Tin. tocus, T. and I. shutter, Antinous re- 
lease, 6 D.D. elides, solid leather carrying case and 
strap, 3-fold ash tripod, ortho. screen, Wynnes exposure 
nieter, Quite new condition; £6/10.—Thorley, 68, Broad 
St., Hanley, Staffs. . [6235 


ALF-PLATE Double Extension Camera, Aldia Uno 
anastigmat lens f/7.7, time and instantaneous 
shutter, rising front, кеи back / 3 1).D. slides, ио 
stand, cloth and case, all like new; £3/10; approval.— 
Rees, Fern Cottage, Rednal, Birmingham. 1256 


ALF-PLATE Camera, Thornton-Pickard shutter, 
tripod, 1 slide, changing box, accessories: sacrifice 
45/-; exchange smaller size.—Vincent Ellis, 98, Howard 
St. South, Belfast. [6230 


(QUARTER. LATE Sanderson Regular, Goerz an- 
astigmat lens 1/6.8, eight double slides, Sanger 
Iso. screen, Houghton envelope adapter; £4/10.—Orton, 
65, St. Gabriel's Rd., Cricklewood, N.W. {6232 


UARTER-PLATE Magazine, Beck symmetrical lens 
(detachable), in Automat shutter, focussing, bulb 
and other release, rfect, £2; also half-plate pocket, 
Ar compact, Beck lens, Unicum shutter, 6 metal slides, 
£2/10.—Box L4,567, clo Photography and Focus. [6251 


DAMS de Luxe Box-form Camera, fitted with Carl 

Zeiss Protar, 5%, 9, 1114 foci, separate new mount 
for jens, accept £4/10, lens alone cost £8/10; quarter- 
plate roll film or plate folding Carbine, Automat shutter, 
1 to 1-100th sec., Aldis f/7.7 unastignint, absolute bar- 
gain, 22/10: quarter-plate folding Kodak, new condition, 
but old model, 15/-—Lownds, 31, Goldsmith St., Not- 
tingham. [6244 


OSTCARD  Hand-stand Camera, leather covered, 
‘double extension, тезеги, hooded back, risin 
swing front, brilliant finder, 3 D.D. slides, Busch тара 


aplanat, Unicuin, leather case; £4.—Dunn, 32, Laurier 
Rd,, Addiscombe, Croydon, Surrey. [6249 
UARTER-PLATE Ernemann Pocket, only 1Min. 


thick, f/6.8 Detective aplanat, direct finder, 6 
siides, Antinous, etc., etc., 43/-: quarter-plate Instanto- 
graph, R. R., envelope adapter, 28/6; enlargers, etc.; want 
Klimax, double extension.—Moorhead, Cardiff Grove, 
Luton, Beds. [6250 


VARIOUS. 


if Requires twelve different positions taken 
(draped, etc.); would good professional photographer 
undertake this without charge and supply photos re- 
quired, return copyright negutives.—Gonner, 7, Perhain 
Rd., W.14. [6239 
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APPARATUS WANTED OR EXCHANGED. 


REFLEX Quarter-plate Ensign Popular, f/4 Aldis 
or Zeiss lens.—Condition and particulars and lowest 
price to 36, St. Matthew's St., Ipswich. (6241 
Y ANTED, half-plata or 10x15cm. reflex, latest 
model; also stamp catnera, and second-hand photo 
books.—Hallett, 3, Altert Rd., Brighton. [6234 
Е XCHANGE Quarter-plate Cameo, double extension, 
rack focussing, Aldis 1/6 leus, Automat shutter, 

12 slides, in leather caso, new condi- 
тейех minus lens, modern pattern, 
camera with first-class lens.— 

„ Beacombe. > 231 


Antinous release 
tion, for 312 aly 
or similar size foldiug 
Pozzi, 149, Poulton 


WASTED, quarter-plate f/4 Ross Panros, or similar 
' type, in first-class condition.—K. Hopkins, 10, 
Gwydyr Mansions, Hove. (D) (6248 


ANTED, Vest Pocket Anto. Kodak, with Cooke lens. 
Neve, 31, Edge Hill Rd., Nether Edge, Shef- 
field. : (6247 


‘WANTED. stereo pair anastigmats, Euryplan pre- 
ferred; also 7in. Ear prion £16.5.—Corporat Pizey, 
Royal Flying Cotps, Retford. (6246 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


1 Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
paratus always in stock; supplied on liberal approval 
terms.—W rite, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 
111, Oxford St., London. "10002 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged; fairest and most 
satisfactory terms.—Humphrys, 269-275, Bye Lane, 
London, S. E. 14752 


LANTERNS AND ENLARGERS. 


HOY to make a Daylight Enlarger for 3/-: instruc- 
tions and diagrams 7d., post free.-Wall B 
Walton, Suffolk. [ 


BATTERSEA POLYTECHNIC, Battersea 
Road, S. W. 11. 
PHOTOGRAPHIC CLASSES. 
Instructor : Mr. E. Senior (Honours Medalist. 
City and Guilds of London Institule.). 
Elementary Class—Tuesday Evenings, from 7.30 

o 10. 


Атоса Class Thursday Evenings, from 7.30 
о 10. 


Beginning on TUESDAY, OCTOBER 2ND, at 7.30. 
Full particulars eratis on application to the Secretary. 


1 02. 3/9; subject to trade discount; sample K os. 1/-. 
postage 2d.—Droege and Со. (G. Droege, trading ав), 4: 
Comeragh Rd. West Kensington, London. (172C 


ACKGROUNDS.—Have you had our 8x6 6l- treat: 
The most wonderful value ever offered, painted !: 

tho finest artists. Must be seen to realise. Designs 
stunp.—Backgrouud studio, Rishton. [5484 


ACKGROUNDS, Backgrounds.—Don't purchase unti 
you see our beautifully illustrated, bright, artist: 

big design list, by artists of repute. Tbe most beeutifs 
designs ever published. We аге continually receiver 
testimonials giving the highest praise. The moet wonder- 
tul value ever offered. Satisfaction guaranteed. Pria 
to please all. See new senson's list, stainp.— l' emberton . 
Rishton, Blackburn. [5483 


BIG Sale of Lilywhite Photographic Materials i» 

still in progress; stocks are lower, bnt there із shi! 
£800 worth of bargains open to professionals, meant: 
particularly. Booklet sent free, giving rough details c! 
lines in stock, all quoted specially. We are requiring 
the room for the laying down of furtber machinery 1 
connection with the largest all-Britiah photo pristinz 
industry in the country. If you can order 250, 500. c: 
1,000 of a kind, write for our prices.—Lilywhite, Lid 
Dunkirk Mills, Halifax. - {5190 


BRILLIANT Bromide Postcards, all surfaces, best 
second quality, 2/7 100, 5/1 200, 11/- 500, 20'11 
1.000; lists free. The original firm. Largest dealers i. 
the Kingdom. Imitated by many, equalled by none- 
City Photo Works, Birkdale, Soutbport. 16154 


REMAR гини E e appliance for ptactirzi 
photographers; 530 page catalogue, 2 
Rritish Isles 1/-, abroad 1/6.— Tylnr, 20, Redcar Bd. 
Blackpool. [6164 


LL Post Free.—Camera levels, 9d. ; canvas vi 


7%4.; qunyter-plate washing tanks. 1“: 
auge, 1/3: negative titling sets, 1/3.— Wilsons, Photo 
hemists, Wigan. (6215 


' A MIDOL 2/6 oz., pyro 1/8 oz., hydrokinone 1/5 œ., 
4 dozen assorted quarter-plnte or C. D. V. mound 
2/6, post free.— Wilsons, Photo Chemists, Wigan. (6216 


BROMIDE Postcards and Paper.—Postcards in chr. 
matt, and semi-matt, 100 2/6, 250 5/6, 500 10/6. 
1,000 20/-; also paper, in glossy, matt, ond semi-matt. 
6x4, 4/6 gross, plate 5/3 gross, wh 
51- half gross; 10x8 (шиє and semi-matt), 14/- s 
7/6 half gross; 12x10, 36 sheets, 5/6; 15x12, 24 
shoots, 5/6: 20x16, 24 вһее{в, 7/6; post free: best Talne 
in the trade.—Burt and Co., 45, Monument Rà, Bit 
mingham. ; | [61% 
ASLIGHT Paper, glossy, matt, and semi-mstt, 6x 
4'3 gross, half-plate 5/3 gross; splendid qualitv. 

post free.—Burt and Co. 45, Monument Rd., en 


а 
р»: glossy and matt, 5%х4 5/- groes, 6х4 56 
half-plate 6/6 gross; 24X17 sheets 4l. 1? 


„| sheets 7/6: post free.— Burt and Co., 45, 


Rd., Birmingham. {6245 
ACKGROUNDS, inndscapes, woodlands, intern 
gurdens, conservatories, sketches, blue whiter, vw 
nettes (designs 6d., allowed off order!.—S. Hecking. 
Artist, Church, Accrington. 


QjUECIAL Clearance Liue.—Midget and C D. V. moasta 
к. 2/3 per 100, assorted, post paid.—Lilywhite, Lt. 
Halifax. . [8237 


ENLARGEMENTS. 


ENLARGEMENTS, 815х616 10d. 10x8 1/-, 12х18 
1/3, 15x12 1/8: developing, printing, 

lantern slide moking, etc.; best work only: 

moderate.—Percy Slater, Sawtry, Teterbo 


PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 
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Peres s and Focus. 


PHOTOGRAPHY. 


Business Notices, 
Publishing. | 


Orrices.—20, Tudor Street, London, E.C.4. Tele- 
grams: “Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, k.C.4. 
PUBLISHING DATE.—Photography ‘and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SuBSCRIPTION.— The Subscription Rates are given 
each week at the foot of '' Picture of the Week.” 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


: Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
Е.0.4. All copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. > 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. ' 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not liter 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published inghe first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistaxes. 
Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed : No. 000, c/o 18 and Focus, 
20, fudor Street, London, E. C..“ 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with Bra ails d and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1з. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D" at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not adviscd us 
to that effect. 


Editorial. 


ADDRESS.—All communications for the Editor. 


be addressed: 


The Editor, Photography 
aad Focus Offices, 20, Tudor Street, London, E. 


ME Жы, 


To CoxTRIBUTORS.—The Editor will be glad to 


comsider original up-to-date пр murine on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 
ol the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
of the sender. No notice whatever can 
communications without the name and 
the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
һу arrangement beforehand. The sending of a 


print, without any condition stated, will be taken 


аз permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 

on terms to be arranged. Articles and 
illustra are paid for on acceptance. 


rstood that by so doing permission is 


their without fee, in 


for reproduction, 


Intervie ws.—The Editor can only be seen by 
= v ` 
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FOR CRITICISM.— Readers sending prints 
* or advice are notified that in all cases 


ROEGE and Co.—Enlargements, 
teed finest results negative will yield, 84x 6%, 8d., 
10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, also 
special cheap lines up to 20x16; mounting, finishine 
in black and white, water colours, or oils, extra. Fron 
March 1st, 1916, prices are charged 335% advance on 


bromide, guaran- 


nbove.— Droege and Co, (G. Droege, trading ав), 43, 
Comeragh Rd., West Kensington, London. [0007 
BINDAEGENMENTS, unmounted, 10x8 1/1, 12x10 

1/4, 15x12 1/11; mounted and spotted, 10x8 


1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., onesies 


|e At beara M. 8. Bruce, re-writer standard book 
Johnson's * Retouching,” takes work (also B. and 
W., colours); personal, postal lessons, all countries; 
materials.—4, Villas-on-Heuth, Vale, Hampstead, n 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes: 

‘bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- а gross; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.: miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed‘—Droege and Co. G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


OSTCARD Printing, 1/3 per dozen; enlarging and 
developing nt trade prices; for quick return.— 


Mains, 99, King St., Kilmarnock. [6009 
POSTCARD Printing. — Bromide, matt or enameled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 
1/- Рег Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 


L. Scrivens. 


washed.—E. 

E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
L4» Bromide postcards, in large or small quantities. 
Write for price list and samples. ' [ 0 


OSTCARD Printing, 1/3 per dozen, matt or glossy; 


perfect and prompt work; cash with order.—Chave, 
1, Gratton Sq., Clapham, S.W [6238 


VARIOUS. 


| ,UMINOUS Paint, extra strong, 3/9; self-luminous, 
from 8/9 set, for watches, clocks, compasses.— 
Biddulph, Broadheath, Altrincham. [6243 


APPARATUS WANTED OR EXCHANGED. 


OOD Second-hand Apparatus purchased for cash or 
exchanged; prompt attention.—Humphrvs, 269- 

275, Rye Lane (re-named from Peckham Rye), Peckham, 
London. ә [4751 


ANTED, Vest Pocket Kodaks, particularly with 
R R. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield, 3238 


AMERAS wanted of all descriptions: courteous treat- 
ment, prompt replies, immediate payments: ap- 
aratus returned immediately if no business results.— 


Vatson's, 84, High St., Sheffield. [4510 

RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.—Watson’s, 84, High St., беле; 

- 511 


v WANTED. 


ANTED. old negatives, all sizes; spot cash paid.— 
Do Leef Bros, 285, Kingsland Rd., London, 
К.Е. [4756 


TUITION, BOOKS, etc. 


“NAMERA Brasswork and Woodwork."—Hundreds of 
illustrations, 2d.; repairs to anything photographic. 
—G, Mason, 75, Easy Rd, Leeds. [6190 


VENING Classes, pictorial, technical, commercial 
photography; instructed by Mr. John H. Gear, at 

the Cripplegate Institute, Golden Lane, City. Wednes- 
days, 6.30 and 7.45, commencing 3rd October; open to 
al; 3 months term 10/6.—Particulars, apply, Manager 
of Institute. [6188 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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ENLARGEMENTS. | 
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T is rather a unique experience, to find a 


business establishment 4o years old, 
having the“ youngest ” trading methods 
of the day, isn't it? And yet that is what 
you find at Sands-Hunters, the 40-years-old 
photographic house. Let us tell you some of 
these things, in chatty paragraphs, to-day. 


6 he , 
AN you imagine an old-fashioned Dealer 
С offering you an outfit of any value, 
on FREE TRIAL? We do. We 
will send you anything in our various lists, 
and you can examine and try it, and if not 
suitable you may return it to us and your 
money shall be refunded in full. Now 
that's modern trading — the assumption 
that “the customer is always right." 


сд 


EARS and years ago we began the pioneer work 
of demonstrating the virtues of our DIRECT 
dealer-to-buyer trading by post. To the policy 
established at the outset we have faithfully 

adhered ever since. We have THOUSANDS of appre- 
ciative letters from customers about this feature— 
direct supply, to any address, BY POST. Full 
details of our methods of trading in bur Big List, Free. 


ch» 


HEN there is our. profit-sharing system. 
Probably you have never heard of 
any dealer actually sharing his profits 

with the client or customer? Sands-Hunters 
do that. Comparisons of our prices, and а 
realisation of what the amazing reductions 
in our Big List stand for, will explain this 
to you clearly. We are „out for” satisfied 
customers and highest-class trading, rather 
than immediate big profits. 


сд 


E save your time! No matter what you want, 
you can usually find it in our Big List in 
about one minute — ог less! Note the 
careful compilation of this fine list; every- 

thing classified. It is an education in list compilation. 
and the heavy work it stands for is all for your 
benefit, as customer. May we send й to you, free? 


сда 


HIS House exists to SERVE the сиз 
tomer, and also to make profits for 
itself, by the simple expedient ol 

enabling customers to make, or save, money. 
Look up any ordinary listed camera, an.! 
then compare the prices in OUR lists; and 
our methods will be clear to you. 


с> 


О you see, there are MANY advantages 

S in dealing with a House of Forty 

Years’ Reputation. Your request fc 

a copy of Big List 1917 will receive inslan’ 
and courteous attention. 


c» 


ands-Hunter’s, 


37, Bedford Street, 
The Strand, London, W.C.2 
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WE ARE BUVERS “HAND (LENS EFFICIENCY 
bes to our been sow be, CAMERAS" 


| When using many so-called “ Convertible 
tirely occupied with work of National | aaa е ре ofthe single en. 
nce) of high-class small appa- By R. CHILD BAYLEY, i 
ratus by leading makers, and will Editor of Photography & Focus.” i 
New and Revised — | 


$ 


when using them separately. " 
: е а Such а lens is not truly convertible. А 
ve (if suitable, and in what we con- > . . 
E дет satisfactory condition) half to m 55 gie gs s tie 
Edition now ready. е зле с ЕСЕК кча 
TWO-THIRDS ORIGINAL : | 
COST. | ad 
The book that really helps. 
Contains 200 pages— 12 whole 


their full aperture. 
The single components of some “ converti- 
| ble lenses are far from being well corrected, 
Specially required : so that when using them separately as long 
Adams’ VESTAS, Adams’ MINEX, focus lenses, poor rectilinear effect is 
F/4.5 Lenses, Good Reflexes, page pictures by the author, 
Pocket Cameras, Best Sander- and 50 other illustrations | 
sons, Good Stereoscopie. ` | e ` 
. 
from" the, publishers, ILIFFE. & SONS 


LIMITED, 20, Tudar Street, London. E.C.4, | 
% 


obtained, 
IS YOUR LENS TRULY CONVERTIBLE? 


or when using the components seperately, do you 
have to stop them down. and so lose rapidity ? | 
I here is a lens that ia a truly convertible doublet : it 
consists of two Triple cemented components, each 
of which can be at full aperture as a perfectly 
corrected long focus lens. It is the 


Ф 


Bring or send for inspection, or 
state by post full particulars апа 
lowest price required. If satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
"PHOTOGRAPHY & FOCUS." 


(pans e C^ 
MANEX & VERTO 
пл. Cameras xz. 
{ — „ b. C Second hand Department 
ў " pe Ea (Олмек EN He 


Ф, А . . " I , ] . 
YU (Наме RD VO uu Ve vem е 


m ——— MÀ € 6 On 6 Oe FO SO 6 PS 


“as 


2/- post tree. 


è 


which is convertible in all its series. - 

The series 1A Holostigmat is the only lens of the sams - 

rapidity ilat is truly convertible as described above. 
Send for Catalogue No. ! (30th Edition). 


W. WATSON & SONS, LTD., 
$15, HIGH HOLBORN, LONDON, W. C. I. 
WORKS-HIGH BARNET, HERTS. -.. 


WANTED, | 
FOR SPOT: CASH, uu Ib 
RELIABLE PHOTOGRAPHIC _ | . 


ВА 


Including Veet Peek "Plate or Fite, mz I CC KIC / € PF. 
Hand er Stand, Studio Fittings & Accessories, с шшк 


Our valuations are fair, and cash is paid 
Mackenzie. Silde, Model aa | T 
e Slide, Model А, and 12 = 
envelopes, as new; 26/6. Stop Watch Meters. Time Tanks. 
3 oniy Bookform Slides for postcard Sander- - „Manual. 


Bend for ~ Meters Ф Methods.” 
Watkins Meter Co., Hereford 


Made in |- CIS 
| | SCUCMT R e. 
Germany. e Ae S 


CATALOGUE Or c 


adapter fo tes or films; 3g worth 5 gns. 


n9. ; 
Voigtian Heliar Folding F.P., T-biate, 
Ross Homocentric lens, f/5.6, * 3 slides, 


film pack adapter, and case; i £ "АД i hg © . 
54 Anschutz F. P., Series 1.4 double anastig- The Proprietors of f" WESTM $ © UN MEE 
2 lens, £/6.8, 2 double slides, fine order; “PHOTOGRAPHY & FOCUS” PHOTOCRAPHIC EZ. 
` 479, VICTORIM Sati > s 
No. 1 Ensi £/6.8 Aldis lens; 82 15s. 0 rer LONS: 
Vest Folding, 4} x em., Ross Homo- desire it to be known that, олм 


centric lens, #/6.3, focussing, includes 6 slides; being fully in accord with 
the recommendations 
agreed upon at the Paris 
Economic Conference, they 
will not allow advertise- 
ments of German Firms 
and their manufactures to 
appear in this publication 
either now or after the War. 


gns. E 
Carbine Roll Film Postcard, Aldis lens, f/. 7. 
Lukos III. shutter, speeds 1 to 1-rooth sec., 
nearly new ; 4 p | 
No. ia Folding Pocket Kodak, self-erecting 
front, etc., complete in case; 35 /-. 
All Secend-hand Apparatus sent 
оп five days’ approval, when 
desired, against deposit to value. 


She laue gauge. 


199, 292 & 295, High Holborn, London, W. c. 


‘Grams: “ Admittedly, Landon ‘Phone: 640 Holbora. ees e 
A18 PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDINO WITM ADVERTISERS. 


DEVELOPED any size up to Postcard, 1d. each, FEW 
and Postcards 1d. each. Special Prices to trade and for ime 
quantities. Prompt dispatoh. List fres. 


MARTIN. Chemist, SOUTHAMPTON, jJ 


S eae 
MOTOR CYCLISTS 
N j ia 7 Yu = ' 


THE 


f S | for 4 


Photographers 


- 


* Successful Negative Makin B 
| I. Thorne Baker, F. C. B. ^ jd 
| Peu Vive s c * Бу i 
| * аха TANEN Photogra by.” 
J. С. Warburg VA 4 7d. 


1 

mes for = ate UC >з» 3 
| * Photographic Chemicals and how 

A ^to make them.” Ву W. Taylor 1/2 
| 
| 


{ “ Practical Slide Making.” By С.Т. 
` f Harris, F.R.P.S. wie „ 1/3 


* E n by Rule." By John 
* oe ee we 2 1/8 


“1шешїбсанов апа De м 


‹ Bromide Prints. 7 By R. E. 
2] lake-Smith 55 se. 1/8 

* Practical ial Photo- 
graphy.” I. and 11. (2 vols.) .. 2/4 

Practical Orthochromatic Photo- 
“graphy.” By A. Payne АРК. у, 

* Practical Frame Making.” By Col. 
V. L Noverre .. 55 EY 

me Platinotype Process." By 
Ww. EJ Warren „+ ef „ „* 1 2 


с Enlarging.” By R. 
yley ee .. „+ 1 /9 
By R. Child 
„+ . 2/- 
Phótonlicrography." 
Ju .. 2/9 
raphic Enamels. " By c: 
ЕС oe . 2/8 
n-bi :bromate Process.“ By 
4 .* ee 2 [8 


be Studio and what to do in it." 
да Р. Robinson .. .. 2,10 
"Phot ection host in ы 
Dotogi aphy ’ . 3/10 


; . У 3/10 
ementa EL н By 
3 Nie 
^ Treatis | on. Photogravure." By 

4 — nison "1 .. 4/10 
0 "for. aturalists.” ЗУ 
Er gi `+ . 5/4 


and Practice of Pboto- 
By Chapman pA Я 


xii va heey as 


icm. * By Mun 


— By J. ^l 
ps .. .. 
> Published by 


E 


20, Tudor Street, 
С INDON, 


Е.С. 4. 


14. post free 


» 
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Get wise 
to these 
Prices! 


For real and remarkable rock- 
bottom bargain prices you should 
study these "snaps" from our 
latest bargains ; 


1546.—Postcard  Regülar Sanderson 

Folding Camera, fitted with 

Aldis #/6.3 anastigmat lens, 

Ensign Sector shutter speeded 

r to 1-100th sec., 3 double dark 

slides, in brand new condition. 

A great bargalh 2.2 ves a 6 6 0 

1547.—No. 2 Bull's-eye Roll Film 

Camera, 3! 21 size, in good 

condition. List 33/-. Only. 8 11 

1548.— No. O Brownie Roll Film Camera, 

rapid achromatic lens, T. and 

1. shutter, in brand new condi- 

tion. List 6/6. Offered for . 4 11 

1549.—900 Folding Klito, }-plate size, 
Rectimat f/8 symmetrical lens, 

shutter, flexo 


15;1.—No. 1 Ensignette Vest Pocket 
Camera, їп brand new condi- 
tion, rapid achro. lens, T. & I. d and. T 


shutter, and case. List 30/-. release, 5 single dark slides, in 
| o RL a da s 3 E a new condition. List price 
| 15+2.—2) Ensignette Camera, 3x2 roll £2 ag, Offered {OF NES E tss 110 6 


1550.—3} x 2! Mascot Magazine Camera, 
rapid lens, time and inst. shutter, 
to carry 6 plates, in perfect con- 


hlın daylight loading camera, 
very good lens and shutter and 
| compact pocket camera. List 


| r ae 014 0 dition. A great bargain ... 4 11 
| 1544.—}-plate College Double Extension 1552.—No. 1 Ensignette Vest Pocket 

Field Camera, of fine quality, Roll Film Camera, in perfect 

T.-P. Rectoplanat lens, Thorn- order. List 30/-. Offered for 18 6 


1554.—6in. Watson Holostigmat Lens 
in standard and sunk mount, 


ton-Pickard shutter, 2 double 
dark slides, and tripod. List 


5 f. Offered (Ос asic cscs sa? 118 6 convertible series, 1ro}in., in 

1543.— Vest Pocket Kodak Developing brand new condition. A great 
Tank, аз new, aud in perfect Бат аш 2 ei Ea SAI dex Vx 315 0 
order. List т1 /-. Offered for 8 11 1558.—1 Repeating Back, for obtaining 


12 stamp photogr: aphs on -plate 
each exposure being separate, 
12 different subjects can be 


1545.— Vest Pocket Kodak, fitted with 
rapid Meniscus achromatic lens, 
time and inst. shutter, auto- 
graphic model, and case. E obtained on one plate. A great 
gent burgsln «65a zer Dites oca qt bi ˙ E Rada 


MASON'S PHOTO STORES, 


13-15, QUEEN VICTORIA STREET, LEEDS. 


Also at 54-62, GODWIN STREET, BRADFORD. 


| The EVERY 
I HT WEDNESDAY 
1d. 


The Journal of Economical Motoring 
for Men and Women. 


EVERY SATURDAY. 


a Iii —ͤ — 


ENQUIRY COUPON, 26/9/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


"PHOTOGRAPHY AND FOCUS." 26/9/17. 


PRIZE COMPETITION. 


Coupon for September, 1917. 


ENQUIRY COUPON. 26/9/17. 


28/9/17 


PRIZE COMPETITION. 


“PHOTOGRAPHY AND FOCUS.” 


* PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue, 


Coupon for September, 1917. 


“PHOTOGRAPHY AND FOCUS.” 26/9/17 


PRIZE COMPETITION. 


ENQUIRY COUPON. 26/9/17, 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue, 


Coupon for September, 1917. 
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CAMERAS f "LENSES TAKEN IN EXCHANGE. 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


Ne. 1a Junies, R.R. lens, latest autographic model, brand new condition ; 
cost £3 rs. 6d. ; ice 82 56. 

No. 2 Ensi as new ; price 30 / 

No. 1 Ensignette, latest me el, T. B. and I. shutter, as new, with case; price 

بت 


Kodak, #/7.7 lens, ball bearing shutter, latest model, autographic, 
spotless condition, has hardly been used; cost £6 12s.; price 48. 

Postcard Kodak, fitted with Aldis 17/6. 3 anastigmat la Koilos shutter, ball 
and tube release, rising and cross front, etc., leather case, splendid condition, a 
bargain ; Price &1 160. 

Postcard Р olding 8 Roti Film Gamera, R.R. f / 8 lens, speeded shutter, 

ect working order; cost £2 153.; price 35 /- 

plate Пех agazine Camera, RR. 17/8 lens, speeded shutter, holds 12 plates, 
к order; price 18/6. 

4 Sanderson, Dallmeyer stigmatic f/6 lens, Unicum all-speeded shutter, 
6 в оошот D.D. slides and leather case, outfit in beautiful condition, a bargain ; 


ce $8. 

P x 4 Wizard Special, fitted with all-s Gunlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, ed screen, and 
view finder, 2 Ир р. ree -— leather case, all in new condition, a bargain. 

5х4 Premo, Or er Beil f /6 lens, double extension, rack rise, rack 

reversing back, E ae swi rilliant finder, Unicum shutter, ball and 'tube, 
3 D.D. slides, leather case, new new condition ; price 83 156. 

j-plate Netfel Fecal Plane Camera, Cooke Series II. yin. f [4.5 lens, rack focussing, 
сре vision finder, Mackenzie-Wishart adapter and 12 envelopes, stiff canvas 

сазе, perfect condition ; cost £18; price £13 10s. 


J inte Triple Extension Field Camera, all modern movements, Cooke 176.3 
anastigmat lens in roller blind shutter, double dark slide, and tripod, canvas 
case; 26 56. 

}-plate Thornton-Pickard Imperial Folding Plate Camera, R.R. lens, all-speed 
B. & L. auto. shutter, 5 slides; 62 10%. 

5x4 Planen Reflex Camera, Ross Zeiss lens, f (6.3, focal plane shutter working 
from 1-1oth to 1-1000th sec., also time, 3 aluminium-bound double slides, good 


condition; 26 108. 


late Anschutz Focal Plane Camera, Goerz Celor anastigmat lens, f/4.5, 
self-capping focal plane shutter working from 5 to 1-1000th sec., 3 doubte dark 
slides, all in nice condition; $9 5e. 

Ne. 1a Folding Pocket Kedak ; cost 50/-; first-rate condition; £1 $55. 

l-piate Klito No. 2b, R.R. lens, rack focussing, as new; 8. 

5x4 Beek Ensign Roll Film Gamera, Cooke ашшы! f /6.5 lens, in 
all-speed shutter, leather case, first-rate condition ; 


Fete Preme Flim Pack балта, R.R. lens, f/8, in auto. эй-єрева shutter, 
гаси теше and cross front, rack focussing, very compact, perfect condition: 


Unicom 


Postcard size Folding Prate Camera, R. R. lens, f /8, Singlo shutter, stirrup rising 
and cross front, hooded screen, and 3 slides, as new; £2 10s. 

31x 2j Special Plate Camera by Adams, boxform, Cooke f/6.5 lens, all- speed 
shutter, rack focussing, changing box, film pack adapter, beautifully made and 
finished ; cost £16 16s.; £1 


OUR EASY TERMS ARE EASY 


{-маќе Goerz Anschutz Focal Plane Camera, Goerz Celor f /4.8 anastigmat lens, 
self-capping shutter, 5 double dark slides, plush-lined case for outfit, in perfect 
order; price $14. 

i-plate Ernemann Fecal Plane Gamera, Busch Omnar f/4.5 lens, shutter speeds 
"os I-I2th to r-2500th sec., 3 double dark slides, film pack adapter, carrying 
case, perfectly new condition ; price £10. 

Leonar, fitted with extra rapid aplanat f /8 lens іо all-speed Ibso shutter, 
double extension, rack focussing, rising and cross front, latest model throughout, 
with hooded бесш screen, briltiant folding finder, new condition guaranteed, 

3 dark slides ; се 84. 

3 i plate Folding Р Klito de Luxe, No. 11, fitted with a Cooke Series II. shin. [4.5 
lens, in Acme shutter, speeds 1 to r-300th sec., Antinous release, double extension, 
rack focus, brilliant finder and level, 6 metal slides, and tan leather case, all in 
absolutely ‘spotless new condition, a b in; cost over £15; price 819 10s. 

-piate Nimrod Autemam, fitted with f /8 R. R. lens in 3- speed automatic shutter, 
ball and tube release, double extension, rack focussing, rising front, reversing 
back, focal plane attachment giving speeds from 1-25th to 1- 000th sec., 3 double 
dark slides, and leather case, good condition; price 50 /. 

1-plate Coriel, R.R. lens, speeded shutter, Antinous release, hooded screen, 
brilliant finder, leather case, 4 dark slides, perfect condition, a bargain ; price 
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{alate Roll Film and Plate Coriel, К.К. lens, Т.В. and I. single shutter, Antinous 
release, rising and cross front, brilliant finder, 3 plate-holders, all in new con- 
dition; price 40 /-. 

Vest Pocket Temax, Goerz Dagor f/6.3 lens, 5 slides, absolutely as new; cost 
f10; price 87 108. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 
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B aari Klimax Plate Camera, Aldis f /7.7 anastigmat lens їп Lukos III. shutter, 

ѕ from I to 1-100th sec., single extension, solid stirru арс front, mck 

ring and falling front, rack and рішоп focussing, leather be rilliant revers- 
ibl nder, and hooded focussing screen, 6 slides, shop-soiled only; £$. 

i-plate Folding Fecal Plane Кой Film or Plate Camera, fitted with Beck Isostig- 

mar f [5.8 anastigmat lens, focal plane shutter working at T. and B., and че 

eRe 25th to 1-2000th sec., rising and cross front, rack focussing, fine conditiog i 


Postcard size Folding Leonar de Luxe, latest pattern, and includes every move- 
ment, Zeiss Tessar f/6.3 in compound shutter, double extension. rising and cross 
front, hooded screen, and 6 slides, as new; 9 10s. 

Aden Telephoto Lene, present model, and as new; cost {3 17s. 6d.; 83 Se 

No. 2 E Vest Pocket Camera, shop-eoiled only; £t f5€ bd. 


4} x 6 cm. Atom Mene. anastigmat lens, 1/8, in T. I. B. shutter, 5 slides, good 


condition; $2 76. 64 
i-piuie Midg Magazine Camera, R.R. lens, all-speed shutter, magnifiers, brillant 


finders, first-rate condition ; 1 ue 

i-plate Folding Klito de Luxe, ed with Velos anastigmat lens, f/. 3, in Ensign 
Sector shutter speeded from 1 to 1-rooth sec., latest lever rising and cross 4. 41 
{го it, rack focussing, brilliant finder, hooded screen, and 6 slides, unsoiled ; 


No. 4a Folding Kodak, }-plate, Ross 8!in. Homocentric lens, { /6.8, in compound 
shutter, rising and cross front, brilliant finder, rack focussing ; 109. 

}-plate Klito de Luxe, double extension model, latest. pattern, and guaranteed 
as new, fitted with Velos anastigmat lens, f /6.3, ia Ensign Sector shutter, 6 slides, 
and hooded screen; cost /8 ыз. 86 178. 6d. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


4° NEW BROAD S7 


Laem ә OO Iw E.C,2. 


r Ee ee EUER T RR 


PHOTOGRAPHY. September 26th, 1917. 


The Editor is not responsible for the opinions of his correspondents. 
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A NATIONAL COLLECTION OF. PORTRAITS. 

Sir,—That some Government Departments under pressure 
of the times. should occasionally act imprudently is to be 
expected, but the imprudence and thoughtlessness disclosed 
in the following account of the proceedings of one of them, 
not materially afiected by the war, almost transcend belief. 
А circular is being {эней to military and naval officers 
and others, who have distinguished themselves during the 
war, by the trustees of the National Portrait Gallery and 
signed “ Dillon,” Chairman, inviting them to be photographed 
by a certain photographer whose name and address are 
stated in the circular for the purpose of a national collection. 
In cases where the recipients of the circulars have replied 
that a suitable photograph is in existence and available a 
letter has been received, written on the ordinary business 
notepaper of the photographer referred to, in the followin 
terms: “We are desired by the Director of the Nationa 
Portrait Gallery to inform you that only our photographs 
are included in the record.“ 

If the real object of the trustees is as stated in their 
circular, it is hardly possible to conceive a less effective 
pola than that adopted of acquiring anything of a col- 
ection. 

Apart from the fact that a large proportion of those, whose 
portraits опе would expect to be included, have already 
given their lives, a large majority of those remaining are 
on active service, and not able to attend a London studio, 
whilst others, for reasons of their own, may not wish to do so. 

The idea of forming a national collection of such photo- 
graphic portraits is both valuable and practicable, and is 
already being done by the Committee of the National War 
Museum; but it is not in accordance with public policy 
that a Government Department should allow itself to be 
exploited by any particular commercial firm in connection 
with work of national importance. A. MACKIE, ^ 

Honorary Secretary, The Professional Photographers' 

Association. 
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BLINDED SOLDIERS' CHILDREN. 

Sir,—I want to carry one step farther the endeavour 
which, during nearly three years past, has. been made to 
brighten and render useful the lives of the soldiers and 
sailors who have been blinded in the war. 

The success of the work at St. Dunstan's has exceeded 
my most sanguine hopes, and the system of after-care which 
has been organised is carrying on that work with complete 
satisfaction. К 
Now I feel that everything possible should be done to 
encourage the bachelor blinded soldiers to marry and sur- 
round themselves with children, and also to help those 
already married with the new babies who may come to 
them. І am thinking not only of the joy thus to be brought 
into their lives, but of the practical help of a wife and 
children to a man who is sightless. 

And the Empire will want the sons and daughters of men 
like these. ` 
- The Government makes a weekly allowance for children 
‘bain before or within nine months of the soldier's discharge; 

Ё there is, of course, no allowance for the children born 
or for those of the men who marry after leaving the 
Ruy because of their disablement. 
here is, it seems to me, something infinitely pathetic 
Bat the idea of these children whom their fathers will 
Wer see. They will be known only by the sound of their 
aces and by their characters as they develop. Their little 
‘feces will become familiar by the touch of the hand that 
earèsses them. : i 


: widespread belief that this is so. 


And they will grow up to responsibilities that other 
children do not know. It must often fall to the children 
of the blind man- to be the special companion of their 
father—to wait on him, to guide him, to become, in a 
sense, the guardians of their parent. 

I feel certain that those whose joy it it is to look on the 
faces of their children, to watch their smiles and their play, 
to see them grow up, will be eager to help the men from 
St. Dunstan's to care for the little ones known to them 
so strangely, like th® children we see in our dreams. 

The heroism of the blinded soldier is not a matter of the 
battlefield alone, for to face life joyously and usefully in a 
world that is dark requires an enduring courage. The 
generous help that has come to me for these men seems 
to be a message from the public that ey want them to 
live the happiest lives possible we do not want the men 
who have given their sight for us to be hampered by 
difficulties that forethought can remove from their way. To 
give blind soldiers the assurance that the children who come 
to brighten their lives shall be provided for till they are 
able to make their own way in the world is the object I 
have at heart. \ 

It is wonderful for the blinded soldier to have the--love 
and constant care of a wife. And in a world of darkness, 
what visions of light are called into existence by the 
laughter of children, the sound of their feet, and the touch 
of their hands. 

It is my hope to be able to raise a fund to provide an 
allowance of 5s. per week until the age of sixteen for each 
of these children who are not cared for by the State. 

The total required will certainly amount to, and may 
еуеп exceed, £250,000. А sum so large can only be raised 
by an effort worthy of this cause, which will, I am sure, 
appeal to everyone. 

May I beg the hospitality of your columns to ask for the 
support of your readers both for subscriptions and for help 
in collecting this fund? 

The object is one which will, I am sure, appeal above 
all to the women of this country. 

All requests for information and all donations should be 
sent to me at 224, Great Portland Street, London, W.1, 
and marked Blinded Soldiers’ Children Fund." 

Yours, etc., ARTHUR .PEARSON. 


DEVELOPMENT WITH PYRO. 

Sir,—In your issue of September 12th Mr. Dudley Bright 
suggests that metol-quinol is used in preference to pyro, as 
it brings out more detail in snapshot work, presumably 
meaning under-exposed work. You, in your Lessons to Be- 
ginners, say that any one is as good as another. 

In my own work, if I know I have under-exposed I de- 
velop with pyro-metol. I find I can get out more detail, and 
obtain greater contrast without fog than if I used metol- 
quinol, although I use the latter with success for well- 
p plates. 

erhaps other readers will give us the benefit of their 
experience. | Yours, etc., IXION. 


Sir,—I see that Mr. Dudley Bright in the issue of Septem- 
ber 12th states that pyro will not bring out detail in the same 
way that metol-hydrokinone will do. There seems to be a very 
For years I shared it: 
but having to dispense with metol-hydrokinone for certain 
work which was almost unavoidably on the short side in 
the matter of exposure, I made a number of careful com- 

arative trials, and came to the conclusion that the belief 

ad no valid foundation. 
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The general impression is due to the fact that negatives 
made with metol-hydrokinone are as a rule more foggy than 
those made with pyro: and detail is always more per- 
ceptible in a fogged than in a clear negative, just as it is 
more perceptible in one covered with tissue paper than in 
one that is not so covered. Їп the printing frame, which 
їз the true test, the pyro-developed negative shows just as 
much detail as the negative made with M.Q., as anybody who 
likes to take the trouble to make a strictly comparative 
tcst on the same subject can readily satisfy himself. 

. Yours, etc., 


DECIMUS FROOME. 


"THAT AWFUL FACING LIGHT” (?) 

Sir,—It is not often that I peruse a lady's paper; I have, 
however, been interested in reading the series of articles, 
written and illustrated by C. J. Vine, now appearing in 
the Girl's Own Paper, on sketching from nature. When, 
however, an artist and writer misrepresents photography, 
I think it high time he is brought to book. 

This is what the writer in question says: ''Some of the 
most charming pictures are obtainable when the sun is 
directly in front—in that awful 'íacing light,' which is the 
terror of the photographer, but which to an artist is often 
a source of ecstatic delight.“ 

Now from this remark one may, in all fairness, assume 
that Mr. C. J. Vine is unaware of the fact that on the walls 
of our photographic exhibitions are seen, from time to time, 
marine studies with fishing craft, waves, studies of cloud 
forms, and even sylvan scenery, all taken with the source 
of light facing the camera. 

The terror of the photographer, forsooth! Nay, rather a 
condition of lighting which the photographer, who is an 
artist ds well, often welcomes, in that it provides him with 
the effects he desires. It is utterly absurd for a writer to 
place such limitations on art, whether the artist uses pencil, 
brush, or camera. Art has no limitations. 

| Yours, etc., ALEC HARTLEY. 


THE HEIGHT OF THE VIEWPOINT. 

Sir,—Your correspondent ‘‘Canadian’’ evidently missed 
the point of my picture, possibly owing to the title. The 
rural aspect of the scene, which seemed to impress him most, 
was а matter of secondary importance to the author. The 
aim was not to obtain documentary evidence of a cornfield 
in the United Kingdom, but to tell a story of golden light 
reflected by stubble and stook. 

These shocks were mere accessories in that story, mere 
manikins selected and placed in the position they occupied 
for the purpose of showing off their golden cloaks to the 
best advantage. 

In order to accentuate the gleam on the stubble, I selected 
rising ground and a low point of view at the foot of the 
slope. This gave expression and, luminosity to the gentle 
curves of the rising and falling field, strengthened the light 
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on the shocks by contracting the expanse of field, and most 
of all, it enabled me, by throwing the shadow shock on 
the left in bold relief against the sky, to pull the picture 
together. This manœuvre made the principal mass stand 
out, gave unity to the picture, and kept the eye in. | 

It will be noticed that the strong, inner sides of these 
flanking stooks form the uprights of a bowl, so to speak, 
with the dip in the ground providing the bottom. Inside 
that bowl is to be seen the strongest illumination, the 
lower and middle tones being arrayed outside of it. A 
line of sight running through the tops of the stooks would 
have made such an arrangement impossible: it would have 
made them sit instead of stand in the field, and caused the 
eye to wander aimlessly over*'this fascinating scene. 

In this connection it is not out of place to repeat the 
advice Whistler is said to have given to one of his students, 
who asked him whether she might paint nature as she saw 
it. “By all means," said the master, but don't see it 
as Ps paint it." Scenes snapped as the eye observes them 
seldom produce anything but. records; pictures are made 
by using one's discretion and seeing nature through one's 
temperament. Yours, etc., 


JOHN VANANDEL. 


DEVELOPING FILMS, 

Sir, —Mr. Spurge wil have no further trouble from 
scratches on hia negatives if -he will adopt the following 
simple plan, namely, in unrolling the film when about to 
develop, leave the strip of thin paper that fastens the end 
of the film to the black paper. In the subsequent operations 
of wetting the films, developing, fixing, and washing, he 
must see that the end of the roll that has this strip attached 
to it curls inside the roll The strip of paper effectually 
protects the film, does no harm in the various solutions, and 
can easMy be torn off before drying. 

| Yours, etc., VW. A. FITZGERALD. 


Sir, —If Mr. Spurge wil get a developing machine 
(Kodak) and use it in the way the makers direct, he will 
have no trouble from ‘‘ scratches or digs.’ The cost of the 
machine I thought prohibitive when I first started to take 
up photography; but after no end of trouble in developing 
the films in a dish I managed to get the cash together and 
bought one. 

The purchase has made the development of a spool as 
simple and easy as anything in photography: and the nega- 
tives which are produced in that way are flawless, which is 
more than can be said for those done m a dish. 

I may say that I have no interest in recommending the 


Kodak apparatus except that of a user who is grateful tor 


a very belpful appliance. Yours, etc. 


_ _ A. KEATON. 
A number of letters are unavoidably held over until next 
week. 
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An Expert Gives Some Valuable Suggestions on Home Portraiture. - 


ECTURING on home portraiture at the South London 
Photographic Society, Mr. Nahum Luboshez said one 
might dismiss the idea that good portraits could only 

be taken in a fully equipped studio by a special light and 
with elaborate curtains and shades, and that the profes- 
sional's pet position of the sitter and his almost invariable 
style of light and shade upon the face could not be modified 
with advantage. He deprecated ''fancy"' lightings, as in 
the so-called Rembrandt " portrait, with its preponderance 
of shadow, which often had no right to be associated with 
Rembrandt’s name or work. 

He pointed out that there may be said to be two types 
of portraits—one in which artistic effects are considered above 
actual likeness, and the other in which a real resemblance 
of the subject is desired. The aim should be to combine 
the two as far as possible; a thing which it is quite possible 
to do at home in a room with just one window. He said 
that a portion of the room might be enclosed if the light 
appeared insufficient; and for this purpose something 
approaching a grey colour is better than white sheets. Not 
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only quantity of light, but quality also should be obtained, 
this being accomplished as far аз possible by diffusing the 
light without sacrificing force. 

In some positions it will be desirable to exclude the light 
coming from the lower portion of a large window. Good 
effects of modelling’ are obtained by having a light falling 
upon each of the prominent parts of the face, the head being 
tilted up or down slightly to regulate the shadows and 
bring the point of light on the eye in the best position. 

He advocated a trial of a full front lighting upon the 
face, even with the camera between the window and the 
sitter, and stated that some of his best results had been 
obtained in this manner. He was led to this by observing 
that some of the most eminent painters, and also the photo- 
graphers of the Daguerreotype days, most of whom were 
trained artists, adopted this lighting. © 

The skin in а photograph should never appear as light аз 
a white collar; th&t a person is dark should plainly reveal 
itself. It will be found that the colour of the background 
ig an important factor in such matters. 
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11473.—Posteard Folding Carbine, for roll films 
or plates, fine Beck К.К. lens, latest stirrup 
* front, complete with plate back and focussing 
screen, 3 slides and leather case; price 83 5s. 
065310.—Pesicard Folding Victoria Camera, for roll 
films or plates, long extension, brilliant finder, 
no lens, perfect condition, a bargain ; price 10/6. 
10630.—}-plate Fecal Plane Camera, fine Pan- 
orthostigmat f/6.8 lens, Series III., and focal 
plane shutter giving all speeds, complete with 
3 р.р. slides and leather case; price £4 15s. 
115§27.—Mandel Ne. 1 Photo Postcard Machine, 
hy Cnicago Ferretype Ca., tomps with de- 
veloper, squeegee, tripod, and all accessories ; 
ice 83 tbs. da. dis 


pri 
11546.—W hole-plate Studio Stand аниа, long 
extension, complete with fine К.К. lens, £/8, by 


Wall & Fraser, in iris diaphragm, 2 D.D. slides, 


tripod, and waterproof case ; price 


3s. 
11498.—Ne. 2 E de Luxe 3x 2 Waistcoat 
et Gamera, fine f/8 lens, s ed shutter, 

splendid condition; price #3 1 

11212.—Marion’s Soho Reflex, postcard size, 
double extension, swing front, not reversing 
back, Zeiss Tessar f/4.5 lens, and focal plane 
shutter, complete with 2 bookform slides and 
leather case; price 817 10s. 

10741.—Pesteard Marlborough British-made Reflex 
Camera, double extension, rack focussing, Ross 
Tessar lens, f /4.5, and Celsus focal plane shutter 
giving all speeds, complete witb 5 D. D. slides 
and lined leather case, practically as new ; price 
£17 10€. | 

11479.—No. 1 Junier Felding Pocket Kodak, for 
roll films 3$» 2}, as new; price £1 178. 114. 

11134. —Sanderson Junior Hand or Stand Camera, 
5<4, triple extension, fine К.К. lens, and 
Unicum shutter, 3 D.D. slides, and leather 
case; price @2 19s. 64. | 
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11568.—No. 1a Folding Pocket Kodak, for roll 
films 4$ 21, late model, splendid condition; 
price 81 105. 114. 

11359. —Postcard Folding Qoerz Autofoc Tenax 

mera, double extension, rack focussing, Goerz 

Syntor £/6.8 lens, and compound shutter, 
complete with 6 slides and film pack adapter ; 
price 87 T$. 

11087.—3} x2} Uno Cameo Folding Oamera, 
Aldis anastigmat {/7.7 lens, and Lukos II. 
shutter, complete with 12 slides in wallets 
and canvas case; price 83 19s. 66. 

ңе а Hand or Stand Camera, with fine 

-R. lens in [шу speeded shutter, brilliant 

view finder, complete with 3 D.D. slides and 
3-fold tripod; price 81 7s. 114. 

11636.—}-plate agazine Camera, fine lens, 
speeded shutter and magnifiers, complete with 
sheaths; price 5/11. 

11639.—No. 2 Brownie Camera, for 31x21 roll 
films; price 8/11. , 

11640.—3$} x2} Folding Ernemann Camera, fine 
double objective £/8 lens, and speeded shutter, 
brilliant finder,, and 4 slides: price #1 2s. 114 

11641.—}-plate Folding Camera, achromatic lens, 
shutter, camplete with 2 slides; price 16 /11. 

11630.—Latest Model Autographic No. 3 F.P. 
Kodak, fine R.R. lens, ball bearing shutter, in 
case, as new; price 83 178. 6d. 


- 


W. £ HEATON 


ATSONS 


HIGH STREET, 
SHEFFIELD. 
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EVERYONE interested in amateur photography should send for our latest list. 
We have the largest stock in England o 
Butcher's, and Houghton's Cameras, either new or second-hand, and special lists 
for each. We are the Photographic clearing house for the whole world. Our 
Everything is sent on approval and carriage paid. 
е take old cameras tn part exchange for better ones. 
postcard, which will have prompt attention, and specify List No. 14, Second-hand 
ichever you require. Here are a few of our Second- 


odaks, Newman & Guardia, Ross, 


When writing, simply send 


11626.— Lantern Projection Lens, in rack focussing 
mount; price 6/11. 

11643.—]-plate Tudor Camera, Symplanat lens, 
speeded shutter, 3 D. D. sliles; price 81 78. 114. 

11632.—3}in. Folding En. ig Camera, for }-plate 
roll films, fine extra гар, : aplanat f/8 lens, and 
Ensign Simplex auto. shutter, focussing model, 
absolutely as new; price £1 9s. 110. 

11631.—}-plate Mackenzie Wishart Adapter and 
6 envelopes; price 10/11. 

11633.—2}in. Boxform Ensign Camera, for roll 
films uk 2}, absolutely as new; price 10/11. 

11624.—Whole-plate Lancaster Stand Camera, 
55 leas, no slide or tripod; price 

11627.—}-plate Holborn Magazine Camera, fine 
lens, for 12 plates; price 6/11. 

11628.—Vest Pocket Kodak, with f/7.7 anastigmat 
lens in pigskin case; price £3 78. 0d. . 

11629.—}-plate Folding Camte, latest stirrup 
front, fine achromatic lens, 2 slides, practically 

e as new; price &1 28. 11d. : 1 

11644.—Paragon Ohanging Bag, Beresford’s 
-plate ; price 0/11. | 

11646.—}-plate Magazine Midg Camera, fine 
R.R. lens, speeded shutter, and magnifiers ; 
price 12/11. 

11649.—No. 1 Ensignette Vest Pocket Camera, 
latest model, practically new condition; price 
51 4s. 114. 

11652.—Zeiss Тгіоіаг Anastigmat Lens, double 
convertible f /6.3 in Goerz fully speeded shutter ; 
price $4 17s. 6d. . 

11654.—5 х4 Wizard Camera, rack focussing, 

nicum shutter, achromatic lens, 3 D. D. 

slides, and case; price #1 9s. 11d. 

11658.—Set of ideal Supplementary Lenses, 
including telephoto, wide-angle, copying, por- 
trait, and duplicator, complete in case, for 
lenses up to 1-3/8th; price 10/11. 
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Wratten 
Panchromatic Plates 


OR ALL BRANCHES 
* OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
| NEGATIVES. :: * s 2 


PRE 
ABI ор 
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Ordinary Plate. | Wratten Panchromatie 
wi ilter. 

At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 


| | | and blue design. 
R & J. BECK, Ltd. саа 


8 “CORNET Write јок free booklet, “ Real Orthoehromatism.” | 
, LL, Kodak Limited (Wratten Division), 
LONDON , E.C. И | Kingsway, London, W.C. 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, 
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Beginners’ Monthly Competition. Open to all who have never taken an Award. 
Prizes—First, a signed copy of The Complete Photographer, a half-guinea work by Mr. Child Bayley, now in its tourth 
edition. Second, a free subscription to Photography and Focus for twelve months. Also one or more certificates. 


Rules. Кышы on negative or print, nor shading ог shall have the right to reproduce, without payment, 


15 „ L4 

dodging of мет са Jt is distinctly understood any of the prints sent i 60 7 or otberwise, in 
(1i) Bach competitor сап send as many prints that entry in the competition implies a declaration the paper, and in any foreign photographio 
As he likes, but each print must bear on the back by the competitor that this rule been complied magazine publishing translations from Photography 
{һе coupon, publi week, tho name and with; and in case of dispute, the Bditor shall have and Focus. | 
address of the sender, the title of the picture, and the right to call for the negative from which the (6) All entries must be add 1 “ Beginners 


no other writing whatsoever. entry purports to be a simple direct contact print. Com tition the E ditor of Photography « Ро оош, 
(a) N int will be eligible that is larger than (4) No prints will be returned, and no corre- 20, Tudor Street, London, E. C., end must | 
x 3l (postoard size) qe 4. Norare mounted 5 regard to the competition can be delivered at that address by the first post on tne 
prints eligible. undertaken, closing date at the very latest. І 
(3) No band work other ‘than simple spotting (s) The publishers of Photography and Frcus Croatuo Dare, Saturday, September 29th. 


The Advanced Workers’ Monthly Competition. | 
Prizes—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 
Rules. month, which will be found in each issue of ү dispute the decision of the Editor will 


| the paper. | 

4 (1) All phs must be sent, addressed Hach hotograph must be the work of the (6) There is no restriction as to eligibility except 
“Advanced Workers Competition, the Editor of UI Each k 88 5 з selection and arrangement as set forth in these rules, and except that the same 
Photography and Focus, 20, Tudor Street, of the subject, exposure and development of the negative must not be used more than once in the 
London, Е.С,” postage paid to reach there not negative, and printing, development or toning, and competition. That is to say, that a print from it 


leter than the first post on the closing date, and mounting of the print. once submitted, all further prints, however varied, 
must contain a stamped ad envel (4) prints which are accompanied by are ineligible. | | 
or label (not loose stamps) if they are to stamped envelopes or labels will be criticised by (7) Neither Editor nor Publishers of Photogr 
returned, t, and the Editor shall have the right to repro- and Focus shall be held in any way responsible 
(2) Each photograph must be mounted, but not Kuce without payment, any of the prints, winning for the safety of prints or for return to the 
framed. Prints in o mounts are not eligible. or otherwise, in paper and in any one foreign competitors т 
Each must bear оп the back the name and hotographic magazine publishing translations from (8) The sending of a priat to the competitian 
of the sender and the title of the picture. No Photography and Focus. The awards will be made will be regarded as a to the effect that 
letters ог other communications must be enclosed a fortnight after the closing date. it is eligible under these rules, and that the сош- 


і Ё уегу ttached Awards may be increased or withheld at petitor agrees thereto. 
лур у Ве ат e of the ~ & ы discretio of the judge, and in all €coaruo Date; Saturday, September 29th. 


For Rules of the Lantern Slide Competition see page 200. 
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of “At Low Tide’’ views that 


| is to be presumed that the author 
With 


work in a favourable light. 


regret I have to inform him that I do 
not. It is also my melancholy duty 
to endeavour to convert him from a 
favourable to an unfavourable view of 


AL Low Tide. 


"At Low Tide." I have no animosity 
against At Low Tide — I am only 
critical of it, forasmuch as it is my 
business to affect the critical attitude 
and to  embroider remarks around 
efforts of this nature. The Walrus 


has made game of me more than once 


on this score. Indeed, I am only 
too easy game. He might dub me the 
Professional Wet-blanket. I present 
him with the phrase. 'Thereupon I 
had better get on with my observa- 
tions on At Low Tide," for though 
I enjoy reading, I cannot pretend to 


write, that piquant language, Wal. 


russian. 

“At Low Tide” is a photograph of 
an interesting, if not perhaps exciting 
or unique, rock formation with a 
glimpse of sea beyond. I am myself 
acquainted with one such spot in 
Devon and one on the West Coast of 
Scotland. (I trust that the Censor 
wil not object to these rash revela- 
tions.) My recollection of both the 
places are not so much of their 
geological form nor even of their 
geographical whereabouts (Censor, 
please note) as of the dreamlike and 


mighty little effect.“ 


By George Millar. 


Concerning some Photographs бу Beginners. 


Critics ?—appalled 1 venture on the name, 
Those cut-throat bandtts in the path of fame." —Bunws. 


By * The Bandit." 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


lovely vista of blue or green sea 
framed in the arch. I remember, in 
brief, less the material details than 
the effect. 

Now in the original print of “At 
Low Tide“ there is, to put it bluntly, 
There is a 
certain amount of 
contrast between the 
frowning rocks and 
the watery horizon, 
but the latter has 
no dreamlike and 
lovely atmosphere ; 
it is dull and flat. 
I warrarit it did not 
look like that. The 
author of “At 
Low Tide" surely 
brought away with 
him a memory of 
something more 
colour£ul and 
glamorous than this. 
If во, then Мз 
photograph is no 
adequate memento. 
For—mark this 
quite apart from 
pictorialism and im- 
pressionism, mere 
veracious memento-making, when con- 
cerned with such а scene, must be a 
memento not alone of what was 
actually present, but of what one 
saw; and if one saw shimmer and 
light and beauty, then something of 
those qualities surely have a 
place in one's memento. . 

However, our photographer 
may repudiate these aims, 
and say that his idea of a 
memento is less ambitious. 
(Though to be sure there is 
nothing so terribly ambitious 
in trying to make one's 
photographs get the truth.) 
He may assure us that he 
simply wanted a record of 
the rock arch. Also—alas, 
it is only too evident !—a 
record of the presence of a 
couple of friends on a certain 
day at that rock arch, viz., 
the very same day that he, 
the photographer, visited it. In other 
words, this is & memento of an excur- 
sion made by three friends. 

Even во, it is not true. When those 
three friends were there the homzon 


Hain, Mist, and Ice. 


did not toboggan downhill. (That 
would indeed have been an occurrence 
worth a plate. But neither the photo- 
grapher, nor anybody else on this 
planet, would have lived to gaze оп. 
the resulting print.) The picture is 
even in a sense untrue where it deals 
with the two figures. The object of 
their visit to the arch was not to 
cling to the rock face, one on each side 
of the arch, and gaze forth at 
nothingness. Their objet was to 
picnic or bathe or mess about 
generally.” А true memento would 
have shown them doing such things, 
not staring, like a pair of ornaments 
on a mantelpiece, placed to match, one 
on each side of the clock. 

I warn the author of “At Low 
Tide” that he is not taking his 
memento photography seriously enough. 
By seriously I do not mean sadly. I 
merely mean that he is not being 
sufficiently fastidious and not being 
sufficiently painstaking. “At Low 
Tide" could have been ever so much 
better than it is, whether as a memento 
or as а picture or as both in one. 


„There was no earthly reason why it 


should not have been. There is 
nothing ridiculous in taking trouble 
over the arrangement of such a snap, 
its composition, the disposing of its 
figures (if ‘there must be figures). On 
the contrary, a far more ridiculous 
outcome ensues when no trouble is 
taken. 


By J. E. Lowe. 


“At Low Tide” is, in its way, 
comic. Those solemn, strained, wooden 
figures! Its author ought to have 
seen that it was absurd. I repeat, I 
warn him. My reason for warning him 
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is this. Unless he begins to dislike 
“ At Low Tide” and the unhumorous, 
uncritical, humdrum attitude towards 
amateur photography which it stands 
for, he will grow weary of this hobby. 
Whereas if he begins to make a fuss 
about the manufacture of every 
memento, about its pattern and its 
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Fishing Boats. 


atmosphere and the naturalism of its 


figures, he will find that hobby grow 
more and more fascinating. 

This is what I hope he will do, for 
it is plain that he has nothing much 
to learn about technique. Such a 


print as this, I add, is yet another , 


proof added to the thousands we have 
already examined that technique is 
but the fringe of our hobby, even 
were only technically decent memento- 
making our aim. А 

It may surprise the author of “ At 
Low Tide” to hear it, but I consider 


* Rain, Mist, and Ice" a work 
superior to his. It interests me 
more. It gives me more pleasure. 


And it does not, like ** At Low Tide," 
stimulate my risible faculties. 


Why is Rain, Mist, and Ice“ com- 


paratively successful? I am almost 
tempted to offer the rather far- 
fetched reply that it is because it 
includes no figures. Really, figures 
have a fatal knack of being idiotic in 
a photograph. However ! 

I think Rain, Mist, and Ice“ 
pleases me because it is so matter-of- 
fact. I like matter-of-fact things when 
the matter and the fact are worth 
while and not merely dull or silly. 
Here .is a phenomenon: dreariness, 
bleakness, pallor, fog, and a dismal 
row of railings. Very well This is 
exactly and precisely what the photo- 
grapher saw: the above are his 
impressions. By means of the camera 
he has secured an entirely matter-of- 
fact rendition of those impressions. 

For impressions are matters of fact. 
“At Low Tide," in that way, was 
not matter-of-fact enough! It was too 
full of the fantastic and the unreal— 
those strange poses, that unearthly 
horizon, the vacuum-like absence of 
atmosphere! Whereas ‘‘ Rain, Mist, 
and Ice," precisely because matter-of- 
fact, achieves impressionism. It 
epitomises the coldness and harshness 
of winter, as seen at a certain place, 
and does so, effectively, in a space of 
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By J. F. Ormiston. 


railway. 
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about two inches by one. What more 
could one ask for, of memento photo- 
graphy? 

There are people who will call it 
ugly. But such a winter’s day, at 
such a spot, is ugly. There is a kind 
of  bracingness in confronting its 
ugliness and in perceiving and savour- 
ing the grim beauty therein еп- 
shrined. That stretch of fencing 
is about as ugly as it could be. 
(No. It might have had curliwigs 
and cast iron ornamentations. Then 
it would have been uglier.) But 


=. without that stretch of fence there 


-would have been nothing on which 
to hang the atmosphere, if I may 
_ thus express myself. The fence is 
the scene’s backbone. Its extreme 
plainness gives a poignancy to the 
effect. Figures with umbrellas sug- 
gest themselves to one as an addi- 
tion. To my mind, the emptiness 
of the picture is largely to be 
thanked for such success as it wins. 
Here is the print of one who has 
bravely tried to make a picture of a 
“А Windy Cutting" is 
visibly the work f an aspirant to 
pictorialism. But, unlike the author 
of “At Low Tide," the author of 
“A Windy Cutting" has begun to 
be a picture-maker before һе has 
mastered the ABC of technique. 
“А Windy Cutting" is, I am sorry 
to have to say, very feeble 


technically. The negative 5 EEA 


seems to suffer from that 
rarest of defects, over- 
exposure. The print is 
muddy, and its chemical 
treatment has been so 
caréless that it is breaking 
out into the stains whieh 
are due to insufficient 
fixation and washing. 
Disregarding these trifles 
(but they are not trifles), | 
we may find much to 
admire in “A Windy: @ 
Cutting." . True, I see 
no evidence of wind, and 
I know not how it could 
have been indicated, unless 
by streaky clouds, The 
composition is satisfac- 
tory, the high horizon 
wholly justified. But the 
foreground detail is 
muzzy. And this, and the 
far more important detail 
of the chalk declivities on 
the far side of the cutting, 
fail to reach their proper 
values purely by reason 
of the flabby technique. 
There is no sparkle. Only 
by correct exposure and 
printing could it have 
been got. An eye for com- 
position is a desideratum of 
good memento-making, but 
it does not carry us very 
far without knowledge of 
technique. ! 


A Windy Cutling. 


„Fishing Boats," our last example, 
is goodish technical memento-making. 
Enlarged, this print would be not in- 
effective, and in the enlargement one 


. would recommend its author to intro- 


duce a trifle of softness. What with 
the flat lighting and the circumstance 
that there is no differential focussing, 
„Fishing Boats ’’ suffers from a some- 
what biting sharpness. 

Having said which I may add that, 
except as a personal memento, I ques- 


. tion the value of ‘‘ Fishing Boats." 


Frankly, this kind of thing has been 
done to death: the harbour, the row 
of boats, the wavering reflections of 
the masts. Charming, I grant—but is 
there no other way to see it, to put it 
on a plate? Perhaps not. Yes, I will 
admit that Fishing Boats" will do 
very well for its taker's holiday album. 
But I fear he will find that it fails to 
appeal to a wider publie, at least to a 
photographic public. 

For we have seen these fishing boats 
a hundred times before, and looking 
just like this. The man who can 
reveal to us new aspects of fishing 


' boats reflected in a harbour will be а 


genius. I await his arrival. Maybe— 
who knows?—he will be the author of 
„Fishing Boats. But, if so, his 
masterpiece of original vision will be 
very different from the little print 
which we here see before us. 


~ak, 


By А. F. B. Lloyd. 
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Entries for the Lantern Slide Competition close on 
October 3154. The rules are given on page 200 this week. 


& & + 


Portraiture is a subject in which most amateurs take an 
interest, and we have no doubt that many of our readers 
will be glad to know of How to Make Portraits, a book 
which forms No. 6 of the Practical Photography Series, 
published by the American Photography Publishing Co., 
of 221, Columbus Avenue, Boston, Mass., U.S.A. It is 
issued in cloth and in paper wrappers at 50 and 25 cents 
respectively. 
к к * 

When one has to copy ап old dirty, unmounted albumen 
or p.o.p. print, a good plan to prevent the cracks and creases 
from showing in the copy is to pour glycerine over the print, 
ad carefully work off as much. of the surface dirt as 
possible with a plug of cotton-wool. Then, while the print 
is still soaked with glycerine, it may be squeegeed on to a 
piece of clean glass. This ensures a perfectly even surface 
and gets rid of the grain and abrasions. The cracks appear 
as translucent markings, and can be made temporarily in- 
visible by damping a piece of stiff white paper and squeegee- 
ing it on to the back of the print. The print cag then be 
copied in the usual way through the glass. When taken 
off the glass and carefully washed and dried, it will be none 
the worse for its glycerine bath. р 

R * + 
_ There are,a few vacancies for good lantern-slide workers 
in the Lantern Slide Exchange Club, the honorary secretary 
of which is Mr. Richard Pearse, of 15, St. George’s ‘Terrace. 
Stonehouse, Plymouth. Mr. Pearse will be pleased to send 


а copy of thexrules to any slide-fhaker desirous of increasing 
his stock by the medium of the club. 


х х + 


` А flourishing society has been organised at Arklow, апа а 
four унш for the first half of the winter session has 

n issued and a portfolio section organised. , The honorary 
secretary is Mr. T. Martin, of Hill Crest, Arklow. 

ж ж + 

A French Governmental Committee has been formed to 
deal with questions relating to the trade in and industrial 
use of chemical products, etc., including photographic 


products. 
+ + * 


The directors of the Eastman Kodak Company, of New 
Jersey, have declared an extra dividend of 73% upon the 
common stock, payable on December 1st to stockholders of 
record at the close of business on October Jlst. The usual 


quarterly dividends of 14% upon the outstanding preferred 
stock, and of 24% upon the outstanding common stock, will 
be paid on January 2nd, 1918, to stockholders of record at 
the close of business on November 30th. | 


The WEEK'S MEETING 
E UR — D 


etos | 
АМА ТИЛИНИ ШШ : 
THURSDAY, SEPTEMBER 27TH. , 
Hammersmith Н.Н.Р.5, А Loon in London. W.L. Е. Wastell. 
MONDAY, OCTOBER IST. ` 
London P. S. Simple Picture Making. R. H. Lawton. 
Arklow P. A. Holland. The President. 


WEDNESDAY, OCTOBER 3RD. 
Croydon С.С. Presidential Address'by John Keane. | 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to time. 
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The Advanced Workers' Competition. 


MONGST the entries for August were a number which 
did not stand as good a chance of an award as they 
might have done, from defective trimming and mount- 
ing. Where competition is as keen as it is here each month, 
the competitor cannot afford to handicap his entries by any 
carelessness in the way in which they are got up: and we 
would urge all who are thinking of sending in, to give due 
attention to this side of the production of the pictures. They 
should be free from all spots and stains, trimmed to suit the 
subject (and not merely of dimensions chosen because it 
happens to be a stock size), and then mounted neatly on some 
plain card, or perhaps on two papers, if preferred, but cer- 
tainly not on some trade mount with an embossed or printed 
design. Such mounts have their uses: but in competition 
between advanced workers they hardly find a place. 

The rules for the next competitions will be found on page 
xvi. this week. The entries for August are now in course 
of criticism, and we hope that by the end of the month alt 
those which were accompanied by stamped labels or wrappers 
will have been returned. . 

AWARDS. 

SILVER PTAGuR.— Colleen, by J. Arthur Lomax, 16, 
Burlington Terrace, Cardiff. | 

Bronze PLAduE.— Brother and Sister," by E. Wragg, 


81, Scarsdale Road, Woodseats, Sheffield. 


BRONZE MrEpar.—'' Dartmouth Castle," by Geo. R. King, 
21, Coleshill Road, Teddington. 

CRRTIFICATES.—“ Portrait of Mrs, P.," by E. S. Perkins, 
Beechwood Villa, Upper Gibbs Road, Newport, Mon. ; and 
* Autumn," by James Hudson, 69, Mickley Square, 


Stocksfield-on-Tyne. à Р 


The Beginners’ Competition. 

EGINNERS are like the poor in one sense that they are 

always with us; and war or no war, each month sees 

an immense budget of prints for what has long been by 
far the most popular of our competitions. We often receive 
entries for the Beginners' Competition with the request that 
we would criticise and return the pictures after the com- 
petition is over: but we feel sure that those who make the 
request would not do so if they had any idea of the numbers 
with which we have to deal. We are always glad to help a 
reader with criticism : but prints for this purpose must be 
sent quite separately from prints sent in competition, they 
must be accompanied by a stamped addressed envelope for 
their return, and each print must bear the name and address 
of the sender, and a current enquiry coupon (in the case of 
readers abroad, the validity of the coupons is extended. so 
that no matter how far away they may be, they are under 
no disability in that respect). We may also be forgiven for 
pointing out that there is à limit to the time we can give 
to any one reader, aud that a single print sent for criticism 
is dealt with much more fully than can be the case with 
each out of а batch of a dozen or twenty. 

AWARDS. 

First PRIZE (А signed copy of The Complete Photo- 
grapher '’).—‘‘ His First Lesson," by Ronald R. Ponton, 
Corner Croft, Sawley, near Derby. 

SECOND PRIZE (A free subscription to Photography and 
Focus for twelve months).—'' Obedience," by Tom Horsley, 
Lamplugh, Cockermouth, Cumberland. 

CERTIFICATES.—'' The Glade,” by Miss Violet F. Taylor, 
Goodwin House, South Camp Road, Kingston, Jamaica, 
British West Indies; —— by Miss E. Chatterton, 11. 
Fairfield Road, Crouch End, London, N.8; ''The Tripper’s 
Farewell," by F. W. Gannan, 14, Union Row, Darlington. 


GOODS MADE IN GERMANY. 


The proprietors of this journal, being full, m accord with 
the recommendations agreed upon at the Paris Economic 
Conference, give notice that they will not permit the 
advertisements of new goods manufactured in enemy 
countries to appear in this publication, either during or 
after the war. ILIFFE & SONS, LTD. 
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GILL (Gateshead).—It has been dissolved. 


W.R. (Fenton).—There is no reason why it should 
not be used with both. 


Dacor (Horwich)—'They were made in Berlin, 
and not by the so-called British" Company. 


JOURNALIST (Harborne).— Glossy bromide or gas- 
iat printe untoned. Sce the note elsewhere 1n 
is issue. 


ComromAL (Hexham)— Within the limits you 
mention there would be no necessity to make any 
allowance in the exposure for altered f/ values. 


W.T.B. (Hornsey).—Thanks for the suggestion 
made at the end of your letter, which we note, 
and, if possible, will put into operation. | 

ALPHA (Dumfries).—You can focus it for any 
distance provided it bas sufficient extension. 
What is the nearest poiut at which an object 
could be sharply focussed depends on the exten- 
sion provided, but even when this ія only very 
limited, you onght to have no difficulty over a 
head and shoulders portrait. 


В. WHITE (Penarth).—There are a number of 
gach clubs, and when there are vacancies, the 
fact is generally announced in cur cclumns, which 
you would do well to watch. In the meanwhile 

u might get into touch with the Rev. C. К. 

wry Bagnwell, of Stramshall Vicarage, Utt- 
oxeter, the honorary secretary of the Argosy 
Postal Club. 

ARNOLD GRAHAM (Acton).—The only way to 
remedy such things is to increuse greatly the 
Gistance between tho camera and the sitter. If 
this gives too small a picture, either yon must 
get a lena of longer focus, or be satisfied with a 
small original negative and enlarge from that. 
From the same standpoint the perspective given 
by all lenses is the same. 


A. Kiva (Birkenhead).—The stains are not due 


either to the paper or to the developer as such, 


but to the exposure having been insufficient. 
Development, has then been carried too far in 
the hope that something might be brought out 
in the least exposed parts, and as a result the 
developer has oxidised in the film. Give cor: ect 
exposure and you will find the trouble will vanish. 


A Novice (Uppington)—Your enquiry arrived 
too late to be answered in last week's issue—in 
fact, it was dated a day after tbe query page went 
to press. If you read the Lessons for, Beginners 
earefully you would not have been at ihe trouble 
of writing, as you would have learned that the 
difference between one-tenth and oneeleventh of 
а second is altogether inappreciable in negative 
work. 


Н. Frroveon (Edinburgh)—We think an ar- 
rangement by which the two exposures were made 
on one plate without cutting it up would ~3 
preferable, as there is always the risk of injuring 
the film both with finger marksa and with 
scratches when cutting it, and in such a case, 
also, it is quite unnecessary. They could be de- 
velo together, and the plate cut up after- 
wards or not. 


CELEBRITY (Edgbaston).—Sulphuric acid can Бе 
used in waking up an acid fixiug bath, by first 
dissolving one ounce of sodiun sulphite in water 
to make ten ounces. To this solution may be 
added forty minims of strong sulphuric acid. 
One ounce of the solution should be added to euch 
five ounces of the plain hypo solution. The use 
of ammonium sulphocyanide in such a connec- 
tion is not recommended. 


BIGNALS (Witham).— Your enquiry is too general, 
and any answer would have to bo governed by 
what you might be able to buy at the moment 
within your price limits. The *' Blocknote " 
would be very suitable, but there are others that 
would do just as well The illustrations to which 

a refer, you may be quite sure, are not done 
y any one type of camera, nor by a film camera 
in distinction to a plate camera. 


Peers Hav ET (Kensington).—We do not think 
that the film sent was either: wrongly exposed 
or wrongly developed, although it may have been 
over-exposed. There would have been plenty of 
contrast in it to give a good print, but for the 
fact tbat the shadows are fogged over so much, 
and this we think has been caused by stray light 
in the era, which might be due to a dusty 
Jens, or to sunlight falling on the front surface 
of the lens. Much longer development would in 
this case have given a negative which would yield 
а good print; but then, that length of time 
would be too long for an unfogged exposure. 
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Advice or help on technical points. 
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B. N. T. (Saltley).—It is identical with amidol. 
Pol. LD (Marston). — We have asked them to 
reply to you direct. dA 

J. RICKARDS (Wellington) There is no one 
“ best". any of those you name will do perfectly. 


Srors (Hartlepool)—The four stops have the 
vulues of f/11, f/16, 1/22, and 1/52 respectively. 


W. А. CLARKE (Pontadyr).—Its composition was 
a trade secret, and its importation has now been 
stopped, und we are informed that there is ро 
substitute available. 


Dey MOUNTING (Leeds).—It must be due to 
something in the paper. We should try using 
a piece of thin, clean sinc, instead of paper, if 
you have any more of the trouble. 

Pitman (Felling).—It would be well to get the 
best lens you can afford, as, if you did not, later 
on you would be sure to wish for sómething 
better, and they are not easily changed in instru- 
ments of that type. 


Fitus (Streatham).—We can only suggest that 
you do as others have to do, and possess your 
soul in patience, or advertise that you are willing 
to pay extra for an immediate supply from some 
more fortunate fellow amateur. - 


MATT (B.E.F.)—The firm named did hot make . 


lenses, and tho pattern mentioned шау there- 
fore not be of British manufacture. But whether 
it^was or not, we have no means now of finding 
out. The shutters were of German make. 


Оввокке (Gobowen)—It would be best to find 
out what stop will give you satisfactory deflni- 
tion from the whole of the original, and then to 
keep to that, irrespective of the size of the en- 
largement. Otherwise you mny have trouble with 
exposure. 


ViowrTTE (Melton Constable).—The cyanide for- 
mula s» preferable, as it does net alter the colour 
of the image in the parts which have been re- 
duced, as the other does. It is quite a good 
way of doing what you wish, but it calls for 
some little skill. 

Gna, STEXNING (B.E.F.)—None of the lists we 
have give this particular lens, which is of Ger- 
man wake, and now quite unobtainable; but we 
believe its price was between £3 10s. and £4 
originally. The single combinations can be usec, 
and would be about 13 inches in focus. 


Horace (Stafford.—It would be impossible to 
judge of the quality of the instrument from the 
print sent. Any photographer. of reasonable skill 
could make such a print with a very worthless 
outfit; the idea that a good photograph is neces- 
sarily the product of a good camera is a fallacy. 


E. A. Norton (Curdiff).—The proportion used 
with dry pyro need not be appreciably different 
from that used with a preservative. The acidity 
of the preservative neutralises n trace of the 
carbonate, but not enough to need taking into 
consideration. Most workers employ from fifteen 
to twenty grains of sodium carbonate to each 
ounce of working developer. 


REFLEX (Preston).—Kither а new mirror must 
be obtained, or the old one must be taken out 
and resilvered. It would be best to write to the 

akers. If you are fairly handy, you ought to 

able to take it out and replace it; but it 
would be best to hear from the makers whether 
they can resilver it or supply a new one before 
doing anything, as there is great difficulty at 
present in getting any such work done at all. 


THE WRITER OF AN UNSIGNED RBGISTERED LETTER 
Aigun-Taheibo).-We should be very pleased to 
elp you, but advice given now could be of no 
service after the war. At the present moment 
manufacturers are all very largely engaged on 
munition work, avd it is impossible to forecast 
what we shall recommend when things resume 
their ordinary channel. It would not be advis- 
able in any case to attempt to get goods second- 
hand at such a distance from this county. 


J. L. Davies (Haverfordwest).—The extent to 
which a screen prolongs the exposure cannot 
calculated, but must be found by trial. If you 
select some subject with little or no colour in 
it, say a roll of white paper laid on a table, and 
photograph that once without the screen, and 
once with it giving a series of exposures, such 
as 1, 2, 4, 8, 16 to the first, and- 4, 8, 16, 32, 
64 to the second, developing the two plates side 
by side in the same dish, you will see by сош- 
porns the two what exposure on one corresponds 

the correct exposure on the other. 


For rules see below. 


A. Tuomas (Bersham).—See elsewhere in this 
issue. 


APERTURE (Thurgoland).— They are 1/13, 1/16, 
f / 22, and 1/32 respectively. 


J. Hupson (Stocksfield-on-Tyne).— We have asked 
our advertisement department to look into the 
matter and to write you direct. 

М Н. (Lancaster).— Your difficulty would be that 
the images, being separated by two thicknesses of 
glass, would not properly coincide. 

А. G. LEVER (Liverpool). — We are sorry we bad 
to return your letter, but we have no other 
address, and have not heard of him for a gpod 
many years. 

CAPTAIN (Maidstone).—The powdery deposit is 
hypo, due to the washing having been insufficient. 
Mere souking such as these received can never 
be a substitute for f few complete changes. 

. T. HALL (Stockbridge).—Throwing tho enlarged 

im very slightly out of focus wonld hide most 

of them, and is what we sbould advise It need 

not be enough to make the image appreciably 
узу. 

W. W. r. (Bpping.—You wil be quite safe in 
taking the markings on the diaphragin as correct; 
they: are provani more accurate than you could 
get them by remeasffrement with some special ap- 
pliance. | 

Contrast (Norwich).—To get contrast in prints 
the negatives must be correctly exposed and de 
velo If the exposure has been correct, in- 
sufficient contrast is due to development having 
been stopped too soon. 


‚ Permit (Morley).—Ailte1ations arb being made 
in the nature and extent of the restrictions. 
Your best course would to write to the local 
police of the district, and ask them whether а 
permit would be necessary. 


Raypnor (Birmingham).—It would be best to 
uso gaslight paper at first. We do not know 
what you mean by saying Most of the prints 
you reproduce are bromide.” How can you tell? 
We cannot, and we very much doubt if it is 20. 


G. B. F. (Harrogate).— Without an ехашіпайга 
of the appuratus we could not tell what is the 
cause of the cutti off. Can you not find oat 
what is getting in the way and remove it? If it 
is the bellows of the camera, this could be done 
by drawing them forward towards the lens a little. 


Epor (Wetherby).—The most probable cause is 
the interposition of your рше or of the lens 
cap, during the exposure. We do not think thet 
it has anything to do with the lens or the camera, 
and certainly not with the plate; but some теге 
object in the сашега might have done it, though 
this is most unlikely. 


Joun G. CHARLTON (Lincoln).—An acid fixing 
bath can be made in many ways. One af the 
simplest is to add to each pint of the hypo 
solution a quarter of an ounce of potasiam 
wetabisulphite, or one fluid ounce of acid sai 
hite lve. We. have no further particulers as 
0 the formula for olive green tones, 
not in touch with our contributor at present. 
who iz serving abroad, we believe. It should по 
be difficult to find ont what is required by a few 
experiments, diminishing the preservative little 
by little until you get what you require 


A number of replies are unavoidably hell over 
unit] next week. 


Regulations. 
(1) Envelopa must be marked Query,” anê 
the ! Enquiry Coupon found elsewhere mast be 
enclosed. _ 
(2) The full nome and address, in addition 
to a nom de plume, must be given. 
"(3.) Except in the case of readers abroad, 
one question on. one cubic’ is allowed in 
eet a H pes are only one 
gelec er reply. : 
(4. Prints may be sent for criticism, bat 8 
separate coupon :nuet be ‘вепі with each pre 
and they must de accompanied by а stam 
addrewed envelope (not loose stampe for übel 
return, or they will not be criticieed. 
Queries are dealt with in etrict rotatiop fa 
the order received. Only “ Urgent Ар 
queries will be dealt with by poet, and i з 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
pur & essed envelope moss bt 
enc 
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VERY photographer at some time or another must 
come across some useful hint or tip, or have some 
persona! experience, which ig not generally known 

by his fellow amateurs; and this page, which appears 
periodically, is set aside as a means of mutual help by 


communicating such intelligence. Our readers are invited 
to co-operate. No payment is made for contributions, nor 
is there any need to give them any particular form. Those 
who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 
to do any needful editing, or to redraw rough sketches for 
reproduction. 

| ignetting | 
, In making a mask for vignetting, I find it best to cut 
8 hole in а piece of cardboard or thick brown paper, about 
the size of the figure on the negative, and hold this over 
the front of the printing frame during exposure. If the 
printing is done on p.o.p. it is best to fasten down the 
mask or, to the frame, owing to the long exposure needed on 
daylight papers. When taking а photograph which is to 
be vignetted, it is advisable to have a white background— 
for example, a white sheet or a white wall. If neither is 
handy, a cloudy sky will suit the purpose very well. In 
the latter case it is, of course, only necessary to have the 
sky behind the top portion of the figure, since that is what 
wil be ‘vignetted. Gaslight printing is the- best for 
vignetting, in my opinion; but the printing frame must 
be moved about during exposüre so as not to show the 
shape of the mask.—C. J. Barns. 


Cutting Masks. | 
A quick way of cutting masks, if one has an ordinary 
trimmer of the knife and board kind, is to cut a piece of 
cardboard of the size required (which can readily be measured 
by the inch rule attached), and then, placing this card on 
the black paper, cutting all round it. If one finds any 
trouble in cutting the corners, then, instead of cutting at 


once, the lines can be drawn with pencil, and the cutting 


then performed with a straight edge. / Using the trimmer 
and picce of card one gets the corners all nicely squared ; 
and if the measurements are marked on the card itself it 
сап be used repeatedly when required.— W. MATHIESON. 


On Stopping. Down. 


209 
Plate Marks. 


There is an extremely 
simple method of plate- 
marking a print, which I 
think deserves to be better 
known, I have no doubt 
many have practised it; 
but I found it out for my- 
self by accidentally getting 
a bad plate mark where 
I did not want it. [t is to cut a piece of thick card the 
size and shape of the desired mark, put it down on the face 
of the print in position, put the print with it between the 


- 


: leaves of a book, put as much weight on the book as is 
convenient, and leave it undisturbed for a few days. If 


the paper used will allow of it the print may be very slightly 
damp, not wet, such as it would be if held over a dish 
of hot water for half a minute. It then takes the mark 
better; but even if it is quite dry the method works very 
well. The marks which are impressed on a print in this 
way will not vanish subsequently, unless the picture 1s 

wetted and ironed out; and it is not easy to get rid of them 
even then.—J. M. Woop. 


^. A Filtering Device. 

The upper bottle in the sketch herewith is fitted with a 
cork through which a glass tube is passed, the other end 
of the tube dipping into.a glass funnel in which a plug 
of cotton-wool or a filter paper has been 
placed. To set the apparatus working, 
the upper bottle is filled with the solution 
that is to be filtered, and the cork with 
the tube attached is put in. The fore- 
finger being placed over the open end 
of the tube, the bottle is inverted, allow- 
ing the open end of the tube to come 
near the bottom of the funnel. On 
removing the finger, liquid flows out of 
the bottle into the funnel, filling it until 
the top of the liquid rises above the end 
of the tube. As the liquid filters out 
of the funnel, its surface is lowered until 
the tube is uncovered, when more flows 
from the bottle, and so on until the 
bottle is empty. A shelf with a piece 
cut out of it to receive the neck of the 
bottle makes a convenient holder, the 
other bottle and funnel being placed on 
the shelf below, supported if necessary 
by blocks of wood. It is well to remember 
to have the lower bottle Jarge enough to 
solution if the filtering is going to be 
unattended.—Harry J. BROUGHTON. 


contain all the 
left to go on 


An Article for the Beginner. 


By Thomas Kingham. Special to “ Photography and Focus.” 


HAT happens when a small stop is substituted 
for a large one is a matter of importance to 
every photographer, since stopping down is an 
operation which all have to perform at times, 
and which some employ without much thought 

as to its object and effects. Asked off-hand what happens, 
many would be prepared to reply that the exposure required 
is increased, and at the same time one gets greater depth of 
focus. These are the most obvious results, but they are only 
some of them. 

Some price lists of lenses give columns showing the sizes 
of plates “covered” with different stops. Thus, we may 
read that at f/8 a certain lens will cover a plate 5 x 4, with 
£/16 it may cover а half-plate, with £/45 a whole-plate, 
and so on: but the word cover in this connection is 
easily misunderstood. 


In one sense such a lens as we have just quoted might be 
said to cover a whole-plate at f/8; that is to вау, if we 
used it with that stop on a whole-plate we should find an 
image, of sorts, right up to the extreme corners of the plate; 
but beyond a circle in the centre large enough to contain a 
plate 5 x 4 inches the definition would be poor, too poor to 
be of service in cases in which a tolerably sharp image was 
required up to the extreme edges. For purposes where tliis 
was not a necessity, as, for example, in many portraits, 
where rapidity is important while fine definition is only 
required towards the cehtre of the picture, the lens in 
question might be used with a large stop on a plate which it 
would not ''cover." 

On the other hand, it does not follow that because a lena 
is advertised to cover a half-plate at f/16, let us say, that 
it will give a critically sharp image of anything and every- 
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thing we may wish to photograph over that size of plate 
with that stop. We must take the type of lens into con- 
‘sideration in defining “cover.” With а modern anastigmat, 
for instance, one would expect that the image of a flat 
object, such as a newspaper on a wall, would not be per- 


ceptibly less sharp at the extreme corners than at the centre; 


but before such a test, could be relied on, various precautions 


would have to be taken to secure absolute parallelism of 


plate and subject, and а correct mounting of the lens. Even 
anastigmats differ in definition, and when the image is 
observed very critically it may be found that with some of 
them the definition at the edges of the picture is not as good 
as it is with others, although it may still be quite good 
enough for all practical purposes. ; 

The maker of a rapid rectilinear, on the other hand, when 
he refers to its covering power, does not assume that it will 
be tested as rigorously as one would test an anasfigmat. 
By “cover” he means pretty much the same as can be 
used with." In other words, the type of lens has its limita- 
tions, which the user should know of, and which must be 
taken into account when the capacity of any lens is 
described. 

The definition at the corners of the plate with the larger 
stops of the rectilinear will certainly be inferior to that 
given by the best of anastigmats, unless the angle included 
is а very small one; and to get the best definition a flat 
subject will not be the most favourable one. Still the 
definition will be good enough to enable the lens to be used. 

The term “cover,” therefore, is not very definite. It seems 
almost a pity that it is used in such a sense, and that it has 
not been limited to mean merely “give an image” of any 
kind, however fuzzy, leaving the definition over that area to 
be separately described beyond the possibility of misunder- 
standing. However, we must take things as we find them. 

"The most important function of the stop is undoubtedly 
to get greater depth of focus. In this respect, it is as useful 
with the most perfect lens as with the most imperfect, since 
the power of defining objects at different distances at the 
same time depends upon the stop and not upon the design 
or workmanship of the lens. | 

But when we stop down, except in the case of the highest 
quality anastigmats, we find that the definition is improved 
towards the edges irrespective of the distances of different 
objects from the camera. This is due to- 
` the fact that the aberrations which cause 
poor definition in the parts away from 
the centre of the field are all reduced as 
the aperture is reduced. It is on this 
account that in the descriptions which 
have just been quoted the covering power 
of a lens is given as differing with dif- 
ferent stops. . 

Advice often given, both in the columns 
of Photography and Focus and elsewhere, 
is to the effect that it is not generally 
advisable to use a smaller stop tlran is 
actually demanded by the necessities of 
the case. This advice is often explained 
by saying that the use of а small stop 
tends to make the definition of near and 
distant objects too much alike; all are 
equally sharp, and so there is a loss of 
“ atmosphere.” But there are optical 
reasons, as . well as pictorial reasons, 
against stopping down too much. 

One of these ts that negatives with 
small stops are flatter in contrast than 
those taken with large ones. They tend 
to be dull and foggy. An explanation 
of this is to be found in the fact that 
with every lens there must be some 
light distributed more or less generally 
over the whole image, due to reflec- 
tions and re-reflections from the sur- 
faces of the different glasses. Stopping 
down diminishes the light which 
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goes to form the image, but it does not necessarily diminish 
to the same extent this scattered light or flare. The effect 
of stopping dowm upon that wil vary with the design of 
the lens itself. So that proportionally the effect of using 
а smaller stop may be to increase the scattered light, and the 
image is in consequence duller. With very small stops the 
light reflected by the edges of the stop itself may be pro- 
portionally strong enough to influence the image, while it 


is said that diffraction also plays a part, although we doubt - 


if any photographer, however keen his appreciation of detail, 
uses so small а stop as to introduce diffraction effects to an 
appreciable extent, except, perhaps, in pinhole work. 
With the influence of the stop upon exposure, there is no 
The meter takes cognisance of that. 
With very small stops, however, in consequence of the diff- 


culty of measuring the diameter with the same proportional. 


accuracy as one can measure a large opening, it is well 
always to make quite oertain that the exposure is full enough. 
This is easily done, since the fact that a very small stop is 
being used shows that there is no urgent need on account 
of movement of the subject or sore similar cause to cut 
down the exposure to a minimum. 
` Stopping down, instead of increasing the size of the 
plate covered, may, in the case“ of a single lens, actually 
decrease it. If a diagram is drawn of such a lens with an 
object and its image, and then on this diagram stops of 
different sizes are drawn in, it will be seen that, whether 
the step is in front of the lens or behind it, the effect of 
. reducing its size will be to cut off some of the margins of 
the picture. It is true that in practice these margins, 
when they are included, are usually so poor in definition 
and so badly illuminated as to be of little use, and so the 
fact might go unnoticed. А fact it remains, however. 
The mention of margins badly illuminated brings up 
another of the effects of stopping down. If we look at the 
opening in the lens from the centre of the plate and then 
from its corners, we shall see that, whereas from the 
centre the opening appears circular, it loses its circular 


form and is much smaller in area as seen from the corners. : 


It is clear from this alone that the edges of the plate are 
not as strongly iluminated as the centre. The extent of 
the falling off in illumination with the lenses generally 
employed—that is to say, with those which include a com- 
paratively large angle—is much greater 
than most people think. Stopping down 
does not remedy this, but it reduces the 
inequality. "With very wide angles it is 
therefore advantageous to use ‘а small 
stop, quite apart from the question of 
definition, as.it helps to minimise that 
tendency to produce negatives that sre 
thin towards their edges which is the 
result of this falling off. 
One other result that may follow from 
stopping down calls for mention. It is 
an alteration in the shape of the field. 
Curvature of the field is a defect,. un- 
avoidable in many patterns, and at 
times actually advantageous, although 
most would prefer to be without it. 
The effect of a curved field is that in 
order to get a row of objects sharp, the 
ends of the row must be nearer to the 
camera than the centre; it must be 8 
curved and not a straight row. In other 
words, the focus of the lens for marginal 
rays is shorter than it is for the central 
rays. The result of stopping down in 
such lenses often is that the focus for 
marginal rays is lengthened, so that by 
the use of a smaller stop the field is 
flattened. In copying work, this effect 
is no doubt very useful, although it 
may not be recognised in_the general 
improvement of the definition brought 
about by reducing tbe aperture. 
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HEN I stopped talking about lens hoods last 
week, or, to be more correct, when I left off 
writing about them last night, it was not be- 
cause I had no more to say or write, but 
because I had got to the end of the space. 
Hence a few words may be added. | 
жх * * 
‘after all I made a hood for that particular lens, slightly 
tapered like a funnel. It erred, as it should, on the side 
of excessive length, and rather suggested а megaphone of 
corpulent habit. Examining the focussing screen 1 found 
that the hood not only cut off corners as hoods are in the 
it wiped out everything except an 
insignificant patch in the middle. Cautiously, carefully, 
inch by inch, I truncated the thing until the screen Was. 
just covered; then I raised the front and sliced off some 


more; and finally 1 reversed the back and did some more 
i hood left. 


the likeness of а stunted toad, with the result that there 
was just about the usual amount of illumination slopping 
over on to the sides of the camera, and being reflected on 
to the plate just in the old sweet way. 

жк * * 

It seems to me that there is no remedy for this as long as 
we project a big disc of light upon and around a rectangular 
plate. It is no use talking twaddle about fixing up 
rectangular light-stoppers inside the camera, when all the 
available space is chock ull of swinging mirrors and mis- 
cellaneous gadgets. What is wanted is a modification in 

.camera construction, very simple and effective, but I am 
not going to describe it so that sbmeone rushes out a patent 
for it, and makes a fortune that should properly be mine. 

| „ + »چ 

Of course, there is another useful purpose that а hood 
serves, and this it does pretty well, except in those cases 
where it fails; but even if hoods were of no use at all it 

would still be well worth while to make them because of the 

moral training their construction provides. Anyone who 
can make even a single hood without lapsing into profane 
language or smashing furniture has done something big in 
the way of character formation. 

ж ж * | 


It is one of the advantages of photography that it is 
always making demands on our handiness (if any), and 
powers of improvisation (when. they exist). Only to-day 
I was confronted with the unexpected necessity for two 
plate adapters—one from half-plate to 5x4, and the other 
from quarter-plate to 51 x 24. persons would have 
pulled up short. in the job, and waited till they could be 
supplied with them in solid mahogany. But not I. A 


` hasty swoop here, а dive there, a grab yonder, and I had 
gathered my requisites ; and all of a sudden, there -Was the . 


frat carrier, and all of another sudden, behold the second. 
They are made only from a waste mount, but they take 
their respective plates and fit into their allotted places with 
perfect success. Some day I shall probably want them 
` again, but I know that I shall have bestowed them in such 
a safe place that they will not be found. Then Е shall make 


х ж * 


Now I come to think of it, I was once a dab hand with 
tools, and had a special workshed, wherein I was a skilled 
craftsman in wood. Then for a lon time I had to drop 
it all; and when I revisited my shed to polish off a book- 


e 


— ——— - — » 
d 
Ы, S <The time has come.“ the Walrus said, 


A 


«to talk of many things.“ 


case, or a table, о! something 1 wanted in a hurry, I found | 
that my tool chest had been loaded to the lid with. all my 
cherished weapons, and placed out of doors behind the shed 
to make room for a gorgeous doll's-house, elaborately finishe 
and decorated by myself, to my own unforeseen undoing. 
I have to do everything now with an old penknife, a meat 
skewer, and a coke hammer. It must be admitted that this 
is a severe handicap. 

ж * 

Talking about making things, I was watching, the other 
day, thé production oí late boxes. If you will kindly 
examine, вау, & quarter-plate cardboard box, with its well- 
fitting lid and neat paper wrappings, and then set to work 
to produce а facsimile of it, you will find that it bangs 
holes in a trade union working day and piles up а big bill for 
overtime and encouraging refreshments. Such a box 18 à guile- 
less, innocent, simple little contraption to look at, but when 

ou have made one you will feel like putting it up on a 
bracket to show off to visitors. Yet, the way I saw them 
made, I doubt if the box, from beginning to end, was under 
actual treatment for as much as a single minute. 

5 „ * * | 

The most fascinating machine that took a hand in the game 
was the one that stuck on the paper covering. It clapped 
a sheet of paper on to the bottom, folded up the four sides, 
pressed them flat and tight, turned the edges neatly over 
inside and jammed them smooth, and then shot the finished 
thing out with a playful punch in the ribs, saying, cheer- 

fully, “Апа that’s you! If anyone asserts that whatever 
a machine does, it does not talk, I reply that the only 
thing that prevented this particular machine from doing 80 
was disinclination. It was obviously far more intelligent 
than the average photo rapher; and although it was та mg 
only cardboard boxes w en I saw it, I formed the impression 
that if it took it into its head it could just as easily make 
apple turnovers, machine guns, trousers, musical reviews, 
missionaries, artificial oysters, ог baronets. At any rate, it 
was a dandy at boxmaking. With a slight alteration to one 
of its cunning parts and the addition .of another wheel, I 
believe it would turn out framed exhibition prints by simply. 
having its nose directed towards fairly suitable subjects. 
With suitable gearing it would do the same thing with 
unsuitable subjects. 
х *‚ * 

A friendly Irish reader—one of those glorious persons who 
have the decency to write to me now and then—has accom- . 
panied his last communication with a sample of tobacco 
grown and cured by himself. Being evidently of a cautious 
disposition, he asked me to try it, and let him know my 
honest opinion of it. I waive the inference that I ever pass 
dishonest opinions. Taking my courage in one hand, and 
my third best ipe in the other, I chanced it. The first 
pipeful I smo ed with apprehension, the second with 
approval, and I finished off the whole sample not only in 
salety, but with actual pleasure. It was the most success- 
ful home-grown weed I have ever sampled, and I have, alas, 
tried others. 
| | + * * 

I do not quite see how tobacco can be ге arded as par- 
ticularly e in character, and І know quite a 
number of photographers who never smoke. They are по 
great shakes, though, as might be expected. While willing 
to express my opinion on samples sent me—photographic or 
otherwise—I hope readers will draw the line. They need 
not hope, for example, to know my opinion of Government 
beer. Nor of the Government itself. 

Tue WALRUS. 
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are 
brought into 
remarkable 
juxtaposition 
in the picture which has here been chosen as ''The Picture 
of the Week." We have some of the oldest buildings in the 
world, buildings the origin of which is at the extreme edge 
of all historical record, so much so that their precise purpose 
has been a subject of keen controversy. These mysterious 
relics of an almost unknown past have been photographed 
from a vertical height of the best part of a mile, from one of 
the latest products of the mechanical devices of man. If an 
aeroplane could have flown over the Great Pyramid when 
jt was in all its pristine perfection the flier might have been 
worshipped by the populace as a god; but it is still more 
prebable that he would have been put to death. Не would 
have been fortunate indeed if he managed to escape both 
these fates. 

There has been no attempt in the present case to deal 
with the subject pictorially, and for that reason the writer 
who usually occupies this page has withheld his pen. The 
photograph is essentially a technical triumph, of the kind 
to which the war has made us accustomed. Its object has 
been to obtain as distinct and clear as possible a record of 
each individual item upon the ground below; and no one 
will question the fact that that result has been attained. 
Thanks to the skill of the photographer, the perfection of 
his equipment, and the fortunate lighting which prevailed. 
when the exposure was made, every little inequality in the 
surface has been given due prominence, and stands out 
clear and distinct from its background. 

It is very interesting to compare this result with the plate 
of the same subject in Piazzi Smythe's book, ‘‘ Our Inherit- 
ance in the Great Pyramid," and to note the precise corre- 
spondence of each detail in Piazzi Smythe's most careful and 
laboured plan with the same detail in the photograph, ob- 
tained in a mere fraction of a second. The two renderings 
include a similar extent of subject, and one might well be 
substituted for the other. By reference to the book, those 
who are interested can identify the various details without 
any trouble. They can pick out the different tombs, which 
are seen arranged in ranks like soldiers, they can distinguish 
not only the three biggest pyramids, but also a number of 
smaller ones, and can also identify the Sphinx, the charac- 
teristic form of which does not show itself so plainly in a 
plan as do the pyramids. To help those who have not such 
a work to refer to, the Sphinx has been indicated by a X 
cut on the block. | 

The photograph being oriented precisely shows very plainly 
that the pyramids were themselves arranged strictly north 
and south, aud, as is well known, the accuracy with which 
this has been accomplished in the case of the Great Pyramid 
especially is very remarkable. This particular building has 
been studied minutely in modern times. Not only do its four 
‘sides face exactly the four cardinal points, but it contains 
a leng slanting tunnel, which, at the time it was built, was 
directed towards what was then the pole star (Alpha 
Draconis), when due nerth below the true pole of the heavens. 
The dimensions of the Great Pyramid are such as to leave 
no doubt that they were intended to symbolise certain 
astronomical and mathematical relations; and on this basis 
have been built most elaborate and fanciful theories as to 
its constructors and their purpose. 
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Sphinx, and Tombs from a height of 3,000 feet. 
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It is interesting, as proof of the unfamiliarity of the human. 
eye with such photographs as this, that to many the pyramids 
in this photograph appear to be in intaglio, and not in relief. 
If the reader finds this to be the case with himself һе сап 


look ai the page upside down, when he will und thet Wey 
no longer seem like pyramidal depressions, but stand out as 
he knows the real objects to do. This is one of the phe- 
nomena of viston, and is an example of the ease with which 
the eye can be deceived. A similar result can be got by 
fixing up a coin or similar subject so as to be well illuminated 
from above and photographing it twice over, onee with the 
coin the right way up, and once with it upside down. If 
prints are made from these two negatives, both prints being 
mounted во as to show the coin the right way up, it will be 
seen that: while one suggests that it is a photograph of an 
object in relief, such as we know the coin to be, the other, 
in which the coin was upside down originally, appears to be 
a photograph of a mould or cast. | 

In euch а case аз that of the coin it ів а matter of mental 


. suggestions which is capable of a comparatively simple 


explanation. We are accustomed to light coming from 
above upon such objects, and when the lighting is the 
reverse of that which we expect the suggestion is at once 
made that this is due to the relief being reversed, that 
depressions have taken the place of prominences, and 
tice versd. 

Why this photograph of the pyramids should appear 
similarly pseudoscopic to some is not so easily explained, - 
since there is no one orthodox lighting under which such 
views are seen. Yet it does give this impression to some, 
although not to every observer. To_the writer the points of 
the pyramids seem to stand out above the paper, and some to 
whom he has shown the print find that this applies in their 
case also, while there are others who find it the reverse. 
Of course, there is no hard and fast rule why a photograph 
taken looking vertically down upon the country should be 
regarded one way up rather than another, except that it ‘s 
customary in the case of maps to have the northern point 
at the top, and such a photograph partakes of the nature 
of a map. 
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PAPER 


| The Original Self-Toning Paper. | | 
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PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. 


PAGET SELF-TONING PAPER 


‘needs fixing only." No expensive chemicals 
are necessary; no development ; no toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF-TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


Sole Manufacturers: 


THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —-— — — — — — ——- ENGLAND. 
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PLATES 
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THE TOPIC OF THE WEEK . 


SUITING THE PAPER TO THE NEGATIVE: Variations in gradation given by different printing 


VERY photographer of any experience at all 
knows that by a choice of printing methods 
he can get bright prints full of contrast or 
soft delicate, ones at will from the same 
negative, and this power is a very valuable 

one in view of the difficulty of determining precisely 
how far to carry development of the negative in each 
particular case. We may have exposed and developed 
correctly, according to the generally accepted ideas 
of what is correct, but we may then find that one such 
négative is more effective when printed to give con- 
trast, while another calls for a printing process of 
just the opposite kind. 

In the last twenty or thirty years there has been a 
gradual alteration in the character of the negatives 
- produced, the tendency being all the time to make 

negatives softer and softer. Many a photographer 
doing first-rate work to-day simply could not make а 

good print from the kind of negative in vogue a 

generation ago, while the modern negative to the old- 
tme photographer would seem hopelessly weak and 
flat... Some of this must be put down to a gradually 
increasing estimation of delicacy and softness in our 
pictures, but this accounts for only a little of it. Some 
of- the old albumenised paper prints were beautifully 
delicate and harmonious. The greater part of the 
change is due to the introduction of printing processes 
requiring soft negatives. Some of the special develop- 
ment papers which have been introduced in the 
last few vears for professional use need negatives 


papers—the choice of process—variations in the same paper—differences brought about in printing. 


specially made to suit them in this respect, if the 
full capacity of the paper is to be brought out. 

The amateur to-day makes use chiefly of three pro- 
cesses only—p.o.p., gaslight, and rapid bromide 
paper. A negative of full contrast is what is required 
for p.o.p., whether of the self-toning or of the sepa- 
rately toned kind. Failing that, rapid bromide paper 
can be used for contact printing, or one of the special 
gaslight papers made to give soft results, the so-called 
„portrait“ papers. For softer negatives still, the 
ordinary gaslight paper can be used, while special gas- 
light papers are made which will give quite bright 
results from negatives which are too thin to give 
presentable pictures in any other way whatever. 

To get the best result out of all one's negatives, 
even if these do not include any that are excessively 
harsh, or thin, more than one paper must be used; 
and it is well to recognise this, and if any packet is 
found to give specially bright or specially flat pictures, 
not to use it indiscriminately, but to keep it for use 
when one or other quality is needed. 

It is not recognised as generally as it might be that 
even with the same brand of printing.paper different 
batches differ verv decidedly in the character of the 
gradation which they yield, and these differences have 
become more noticcable since war conditions have 
compelled manufacturers to find fresh sources of raw 
material. We put the following question the other 
day to one of the largest users of bromide paper in 
this country: “ Which brand of bromide paper in your 
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experience gives the strongest contrasts and which the 
weakest?” His reply was to the effect that he could 
not say that any one brand could bear either descrip- 
tion; but that certain samples of certain brands had 
possessed such a distinction, and that when he found 
a paper which gave unusual contrast or unusual soft- 
ness he put some of that particular batch aside for 
special work. But it was not safe to assume that any 
other batch of the same paper would necessarily have 
the same characteristics, The makers themselves 
recognise these differences, and we may be quite sure 
are alive to the importance of keeping them down to 
a minimum, in the interest of the reputation of their 
product for uniformity. 

It is not only in the choice of the medium itself 
that we can control the gradation in the print: there 
is its treatment to be considered. The character and 
strength of the light by which contact printing is done 
have an important influence on the result. A very thin 
negative, for example, will give a much more brilliant 
print if the exposure is made to a feeble light than to 
a strong one, and using the Lame illuminant and the 
same paper, a greater degree of contrast is got by 
using an enlarging lantern than by contact printing. 
There are also special methods for getting soft prints 
from harsh negatives, such as the Sterry process, w hile 
soft negatives can be made to give strong prints by 
first making the print, fixing, and washing it, and then 
bleaching it, as if it*were to be sulphide toned, and 
then redeveloping it. In that case a second fixing 15 
net required. 

On.the whole, such processes are not of much use: 
it is simpler and more satisfactorv to rely upon two 
or three different qualities of a development paper, 
and to aim at getting all our negatives well within the 
range of such stock as we possess. In that way we 


can be sure of doing the best in each case, and doing 
it without much waste of either time or materials in 
experimenting, which these special processes generally 
involve. R. C. B. 


^ E up | 
ANTERN slide making by contact 15 so particu- 
L larly facile that the amateur is under a great 
temptation to use it even for negatives in which 
the picture is on too large a scale to allow it to be got 
on the slide without crowding. We note many 
examples of the evil of this in the entries to the 
Lantern Slide-Competition each year, and the second 
article of the series on slide-making which we print 
on page 223 this week will be in good time, we hope, 
to help competitors to avoid it. If one has a nega- 
tive of a really good subject, good enough to enter in 
a competition such as ours with a fair chance of 
success, it 15 a pity to reduce that chance to zero by 
making the slide by contact, when with a very little 
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more trouble a slide. could be made by reduction in 
the camera, which would allow the picture to be got 
comfortably within the space available. We trust this 
hint will be laid to heart by all those whose negatives 
are larger than, say, 354 x 215 inches. 


The Photography of Writing. 

Writing ink. as its usual denomination admits, is 
not black, but blue-black; and blue, as every photo- 
grapher knows, tends to photograph much lighter 
than it looks unless precautions are expressly taken 
to obtain a different result. The consequence is that 
any writing done with ordinary ink does not look so 
black in the photograph as it does to the eye, and it 
is nearly impossible to get it quite black on a white 
ground. It comes blacker if photographed by artificial 
light than it does by daylight: and it is always 
blacker, both to the eye and to the plate, if it has 
been written for a few days than if it 15 freshly 
written. If anything is to be written to photograph, 


"it is a great help towards getting a black result if 


some red ink is mixed with the black and then time 
is given for the writing to become as black as possible, 
An ‘alternative is to use ‘‘ artists’ liquid black ” or 
‘process black for the work, which gives an 
intensely black inscription : but there is the objection 
to these inks that they do not flow as freely from 
the pen as ordinary ink will do, and so they are apt 
to influence the writing, which, when the purpose is 
a facsimile, may be undesirable. In any case, full 
exposure and full development are necessary if the 
image is to have plenty of contrast: and it is some- 
times helpful to give a brief reduction to the negative 
by means of ferricyanide and hvpo, following up this, 
after thorough washing. with intensification. 


Society Meetings. 

Some photographic societies have been compelled 
to suspend their operations altogether at the present 
moment : but a great many are making vigorous and . 
successful efforts До carry on, and good programmes 
have been arranged for the forthcoming session. We 
would remind honorary secretaries that we are always 
glad to announce their fixtures week by week under 
the heading The Week's Meetings, and those 
who have not yet sent us a copy of the syllabus are 
invited to do so as soon as it is ready, or for the time 
being to advise us of any subjects that are to be dealt 
with in the next few weeks. Photography and Focus 


goes to many thousands who are not members of any 


camera club, and the appearance of the name of the 
local society in our fixture list is a constant means 
of bringing in as members those who learn of the 
existence of the club from our columns. 


GOODS MADE IN GERMANY. 


The proprietors of this journal, being fully in accord with 
the recommendations agreed upon at the Paris Economic 
Conference, give notice that they will not permit the 
advertisements of new goods manufactured in enemy 
countries to appear in this publication, either during ot 
after the war. ILIFFE & SONS, LTD. 
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Use the right material Just 
as you use a slow plate for 
lantern-slides and a fast one for 
focal-plane work, use the right 
material when you make your 
prints. Remember the rule: 


Vigorous for flat negatives 
— Soft for all others 


Kodak Ltd., Kingsway, London, W.C. 2. 
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GRAVURA 
GASLIGHT PAPER 


! Just a beautiful paper— 
i One that appeals more and more to the camera user. 
\, 


Made in Two Grades : 


No. 1.— The paper which does credit to good negatives. 
: No.2.—The paper which will give the best results from 
1 weak negatives. 
Three Surfaces: Glossy, Satin, and Matt. 


Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET | 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., Lro., WATFORD, EN3. 


Please send me assorted packet of Gaslight Paper. 
No. ,}-plate size, for which 1 enclose stamps value 4d. 
(}-plate 8d.) 


aW b 


FAcrURERS 


) КАТЕ, CO., LTD., 


ENGLAND. 


Address 


P. & F. 3/10/17. 
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A lens to be 
proud of. 


N all- round lens that is unsurpassed for 
definition by any other lens of the same 
rapidity, that is entirely British made and 

low in price, that enables the amateur to get pro- 


fessional results —surely a lens to be proud of ! 
The Aldis four-five made for itself a name within one month 
of its introduction. Its popularity is world-wide since it 
is the lens par excellence for reflex and all snapshot work. 
Only those photographers who use this lens can appreciate 
its advantages as compared with other lenses. 


NOTICE. 


National circumstances render it impossible to manufacture Aldis 
lenses at the present time, but it will pay you to wait until these 
lenses are once more on the market. In the meantime we are 
alwavs pleased to afford lens enquirers any assistance in our power, 
and are willing to give free expert advice on any lens matter. A 
postcard sent to the address below will bring a couple of excellent 
lens handbooks per return. 


V. iss 


Sparkhill, Birmingham 
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readers will have had an opportunity to visit the 1. | 
At the moment of writing, it 
is not yet open, but in an official 
capacity I have examined it, and 
unless my first estimate is in error 
it is a show well up to former levels, 


| HOPE that before these lines ar 


Salon of Photography. 


if not above them. Ве that as it 
may, it will have many lessons for 
‘the ambitious amateur. 

Myself, I am tremendously struck 
with the American contribution of 
landscapes, and in the term land- 
scapes I include those city scenes 
which no one would classify as 
architectural. I confess that the 
technical quality, and also the exotic 
beauty, in much of the American 
work makes me despair. Yet I 
remind myself that some of our 
British work, which to my mind is 
inferior, has had a great success 
when shown in America. I know of 
a collection, sent over there not 


long ago, which has been hailed with 
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Ё 
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excessive, but apparently sincere, 
praise in all the towns where it has 
been exhibited. And the fact that 
so many of the American critics 
seem to think the said work note- 
worthy on the score of its unusual. 
ness perhaps gives us the clue to 
the secret. To me the American 
work seems unusual. 
To the Americans per- 
haps our work seems 
no less unusual. To 
both parties, in fact, 
there is an appealing 
foreignness of subject 
matter and of crafts- 


mazship which to 
some extent clouds 
judgment. 

The sort of land- 
scape which com- 


monly presents itself 
to the amateur in 
America is not the 
sort of landscape 
which commonly pre- 
sents itself to the 
amateur in these 
islands. Hence we 
are mutually in- 
trigued by each 
other's products. I 
dare say that the 
little snowscape, “А 
Winter's Morning,” 
would look intensely 
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Concerning some Photographs by Beginners. 


Crit ies appalled I venture on the name, 
Those cut-throat bandits in the path of fame." — BURNS. 


By ‘The Bandit.’ T 


fhe prints published below are selected from our latest competitions. We are unable u 
forward prints to ‘‘ The Bandit“ for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading ‘‘Queries and Replies." 


e in print many of my 
the London 
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A Winter's Morning. 


‚апа fascinatingly English to many a sophisticated American, 


and he would claim its taker as one who had turned cut 
something far more remarkable than it actually is? 


I select this print deliberately, to 
illustrate my point. It is not a bad 
little print, and a mischance has 
helped rather than hindered the 
effect which it aims to render. The 
photographer has shaken his camera 
at the moment of exposure, This 
can only be detected by close 
scrutiny of certain of the minor 
detail in tree-twigs: that is, sme 
of the twigs are duplicated. It : a 
fault I cannot condone. Neverthe- 
less it has thrown a faint blur over 
the whole area of the print. The 
blur is rather a pleasing blur. Ho] - 
ever, it should, of course, have been 
secured legitimately, by soft focus. 
sing, not by an obvious error. 
A Winter's Morning " depicts a 
very English lane and cottage on à 
very English grey day of winter. 
The spot has been well chosen, and 
the road's lines make a satisfying 
vista. I believe that by shifting his 
standpoint the photographer could 
have contrived that, while the 
road's lines were no less correct, the 
cottage was moved a little to one 
side or the other. I find it a shade 
too central. But that is a trifle. 
Still, it is worth 
again observing that, 
when composing such 
a scene as this, enor- 
mous differences may 
be achieved in the 
lay-out of the pattern 
by small dodgings 
from side to side, at 
the standpoint. With. 
in a few yards’ radius 
there are half a dozen 
alternative aspects of 
such a view as this. 
One -of those aspects 
is certain to бе. 
markedly superior to 
the others. It is 
our business, as pic- 
torialists, to find that 
one: and usually it 
can only be found by 
the process of moving 
to and fro with the 
camera and observing 
the resultant changes 
in the ground-glass 
screen or finder. 
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low in price, that enables the amateur to get рго- | 
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| Every Photographic Dealer 
ea nal circumstances render it impossible to manufacture Aldis | Stocks Johnsons Chemicals. 
lenSes at te present time, but it will pay you to wait until these I \ 
lenses are once more ой: the market. In the ee we are 
ilways | sed to afford lens uirers any assi ce in our power, | 
m е illing to SUC rea КЕМ AP dca n any lens matter. A ll | Ask for í METOL—JOHNSONS. 
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Concerning some Photographs by Beginners. By The Bandit.’ 
Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of jame.” —Burya. 
[he prints published below are selected from our latest competitions. We are unable т 


forward prints to ‘‘ The Bandit '' for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading “Queries and Replies 


— 


HOPE that before these lines are in print many of my and fascinatingly English to many a sophisticated American, 
readers will have had an opportunity to visit the London and he would claim its taker as one who had turned cut 
Salon of Photography. At the moment of writing, it something far more remarkable than it actually is. 
is not yet open, but in an official =< _ I select this print deliberately, to 
capacity I have examined it, and : Е illustrate my point. It is not a had 
unless my first estimate is in error | „ Бе ДА . little print, апа a mischance has 
it is a show well up to former levels, helped rather than hindered the 
if not above them. Ве that as it effect which it aims to render. The 
may, it wil have many lessons for photographer has shaken his camera 
*the ambitious amateur. at the moment of exposure, This 
Myself, I am tremendously struck can only be detected by close 
with the American contribution of scrutiny of certain of the minor 
landscapes, and in the term land- detail in tree-twigs: that is, some 
scapes I include those city scenes of the twigs are duplicated. It is a 
which no one would classify аз fault I cannot condone. Neverthe-. 
architectural. I confess that the less it has thrown a faint blur over 
technical quality, and also the exotic the whole area of the print. The 
beauty, їп much of the American blur is rather a pleasing blur. How.. 
work makes me despair. Yet I ever, it should, of course, have been 
remind myself that some of our 6: secured legitimately, by soft focus- 
British work, which to my mind is sing, not by an obvious error. I 
inferior, has had a great success “A Winter's Morning " depicts а 
when shown in America. I know of very English lane and cottage on a 
a collection, sent over there not very English grey day of winter. 
long ago, which has been hailed with The spot has been well chosen, and 
‚ excessive, but apparently sincere, the road's lines make a satisfying 
praise in all the towns where it has vista. I believe that by shifting his 
been exhibited. And the fact that standpoint the photographer could 
so many of the American critics have contrived that, while the 
seem to think the said work note- road's lines were no less correct, the 
worthy on the score of its unusual. ° cottage was moved a little to one 
ness perhaps gives us the clue to . side or the other. I find it a shade 


the secret. To me the American Boat in Boathouse. By Frank Ratclig. too central. But that is a trifle. 
work seems unusual. Still, it is worth 
To the Americans per- EX 7 again observing that, 


when composing such 
a scene as this, enor- 
mous differences may 
be achieved in the 
lay-out of the pattern 
by small dodgings 
from side to side, at 
the standpoint. With. 
in a few vards’ radius 
there are half a dozen 
alternative aspects of 
such a view as this. 
One .of those aspects 
is certain to be, 
markedly superior to 
the others. It is 
our business, as pic- 
torialists, to find that 
one: and usually it 
can only be found by 
the process of moving 
to and fro with the 


. haps our work seems 
. no less unusual. То 
both parties, in fact, 
there is an appealing 
foreignness of subject 
matter and of crafts- 
mazship which to 
some extent clouds 
judgment. 
The sort of laud- 
scape which com- 
monly presents itself 
to the amateur in 
America is not the 
sort of landscape 
which commonly pre- 
-sents itself to the 
amateur in these 
islands. Hence we 
are mutually in— 
trigued by each 
other's products. I 
dare say that the camera and observing 
little snowscape, A . . cc the resultant changes 
Winter's Morning, in the ground- glass 
would look intensely A Winter's Morning. By A. Brandon. screen or finder. 


M 
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Home from the Harvest. 


I suspect the author of ** A Winter's 
Morning ’ of being not so fastidious 
as is necessary, inasmuch as he has 
submitted his print urítrimmed. The 
untidy margins remain—a sure sign 
of a casual attitude towards the pos- 
sibilities latent in composition, whether 
in the field: ог with the trimming 
knife. I do not say that much, if 
any, of “A Winter's Morning " re 
quires removal. But its 
unsightly rabbet edges do 


emphatically require  re- 
moval. 

To. return to our first 
themé. This view, which 


seems so homely and 
normal to us (not that it 
is any the less pretty for 
that), might attract atten- 


tion if shown in some 
foreign country, perhaps 
not America, but, say, 
Australia or Italy or 
Japan. I wonder how 
much of our interest in 
pictures depends on the 
intrinsic peculiarity of 
their subject matter. At 


the London Salon there 
are some Japanese prints 
which I think delightful. 
But if their subject matter 
were English should I 
think them delightful? I 
am uncertain. 

The same question fre- 
quently arises with our 
own work. We are 
tempted by unusualness 
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of subject when maybe 
we ought to be more 
. tempted by  usualness 
and the difficulties 
which usualness natur- 
ally presents. I look 


at Home from the 
Harvest," and I ask 
myself whether its 
author would have 


spent a plate on this 
if the /ocale had not 
been Switzerland, 
France, or some similar 


foreign country. Тһе 
mountain setting no 
doubt attracted him, 


also the woman’s head- 
dress. He spent a 
plate, and was perhaps 
pleased with what he 


got. But would he 
have spent a plate on 
a woman and а cart 
and two children, on 
a country lane in 
England ? Not, I 
fancy, if they had 
"come" as badly аз 
they here do. 

The composition of 


Home from the Har- 
vest’? is not worthy 
of the name. * There is 
‘none. And the subject, 
as soon as one overcomes one's pre- 
judice in favour of its foreignness, 18 
insignificant. The children’s figures 
are banal: the woman, showing us 
her back, is quite absurd as a pictorial 
ingredient. The sky is empty and 
white. The mountain is a lump. 
There is no atmosphere to speak of. 
Depend upon it, given approximately 
the same circumstances in England, 


An Old Mil. 


18, even 


would not have 
But he could not 
glamour of the 


this photographer 
wasted a plate. 
contend against the 
Continent. - 
Again, there 


are certain Subjects 


which we have entered into a kind 


of conspiracy to label picturesque, and 
which consequently arouse covetous- 
ness in the bosom of the unthinking 
worker. The town dweller thinks 
country scenes are picturesque, and I 
suppose that the country dweller 
thinks town scenes picturesque. Boats, 
perhaps because of their graceful 
shape or perhaps because of their 
romantic associations, are invariably 
called picturesque. Hence such prints 
as Boat in Boathouse.” ` « 

To one who had never been familiar 
with coast phenomena, I dare say 
this would be a positively exciting 


subject. Nevertheless it is a feeble 
picture. The boat is a mere fat 
object which one may presume is 
'floatable. The background and set- 


ting are naught. There is no design, 
no punch.“ But because all boats 
are alleged to be picturesque, a plate 
was expended on this one. Would it 
not have been better to wander else- 
where and find something not popu- 
larly accredited with picturesqueness, 
and study to unveil the beauty in that ? 

For even if “ Boat in Boathouse ”’ 
had been very different from what it 
if it had been altogether 
charming (and, by the way, it should 
not have been cursed with cushion 
corners), will not the fastidious man 
extract more pleasure from discovering 
his picture themes where no one else 
discovers them, and in eschewing the 
popularly *' picturesque " in favour of 
a picturesqueness more individual to 
himself! 
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Editorial. 


Have you ever enjoyed the pleasure of 
just looking at a box of plates you 
possess? 

Believe us, there is a simple comfort 
in such meditative scrutiny. Even the 
outside of a box of dry plates is very 
fit to be looked at. 

It is, as we have suggested, a pure 
and unmixed pleasure to have lying 
before you a box of Imperial Dry Plates, 
and to know that you may open it, if 
you please, load up your slides or camera, 
and do wondrous things. And also, if it 
please you, that you need not open it. 

We have known amateurs who buy dry 
plates as other men buy cigars, tor 
future pleasure. At their dealers these 
good fellows say, as an afterthought to 
present purchases, '* Oh, and let me have 
a box of Flashlights." Or, ' You may 
give me a box of Imperial Process Plates 
as well.“ 

You see it is good to have “by you” 
a plate for special or chance purposes. 
And if you will try the experiment you 
will find that there is a subtle satisfaction 
in the mere possession of this box of one 
dozen unused plates, all capable of FROM AN IMPERIAL “SPECIAL RAPID” 


beautiful work under your guiding and “ 3 E. S. Perkins, N rt. М 
skilful hands. Like a favourite book, Resins TCC 


such an extra box is always a good x EX ERE Sn Ages ps) 
resource against ennui, provided that ute MEAE Ars 
e 


ennui ever comes upon you. 

lo have the resource, too, and not to 
use it, that is good. То enjoy your pipe 
o cigarette in the present, and your 
dry plates in the indefinite future, is a 
pleasure of its own kind: one of those 
delightful little conditions of human 
existence which add a flavour to life. 

Maybe you are lovking, through the 2$ 
steam ої а teacup ог the wreathing curls | | h A. 
of tobacco, at a box of our "Ordinary ”’ А t e sey 
plates. 155 is a magic key to аш of 
many delight ful photographic possibilities; | J d 
with these. alice Ший, you may copy year roun 
а favourite picture or illustration under 


the evening light; or they will alsc A Mma te urs 


ser.e you for a fine clear landscape : 
picture to morrow morning. 8 
And suppose that this happy little find Imper 


reserve box contains Process’ plates: А 

here аге many delightful themes for the la | S b es t. bee 
mind—vivid and sparkling copies of C e 
someone's favourite old faded photograph, л 
of letters, of plans, ог а Silhouette By every test, ake 
portrait anywhen. And if you have some- 

where а box of FLASHLIGHT plates, they are the best, 
then the thoughts are different again: and being 50 
you see dreams of rapid action pictures, : 77 
of successful snaps even on rainy days. چ‎ 

Certainly there is no place, in which a a IMPERIALS d 


man may move or sit, in which the outside 


of а box of dry plates can be otherwise LEAD Е я 
than an innocent and becoming spectacle, Кк, Я 
sometimes suggestive of тапу pretty x i T 
h | nt ruminations. rest. r 
»»» ре | the FROM AN IMPERIAL 


THE IMPERIAL DRY PLATE CO., LTD., 


CRICKLEWOOD. LONDON, N. . | Expression Portrait — By A. J. Flask, Glasgow 
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SELF-TONING 


CCOLLODION) 


PAPER 


The Original Self-loning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. { 
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: | : PAGET SELF.TONING PAPER  ; : 
Н Made in FIVE : * needs fixing only," No expensive chemicals : Also CARD and : 
: GRADES: 2 are necessary: no development; no toning. ° POSTCARDS: 2 
: GLOSSY. .. . : Brown or sepia tones are obtained by fixing H : M 
е UNS s in plain Hypo only, and for colder tones the H : 
Н MATT WHITE : prints should be immersed in a solution of 2 : GLOSSY, : 
: Е. : common salt, before fixing. MATT WHITE : 
: T WHITE 2 PAGET SELF-TONING PAPER Ё SMOOTH, | 
2 | : does not curl, may be dried in a few minutes : . ae : 
: ee H in front of a fire, and the results are absolutely Н Сеи : 
CEL ROUGH. Ё Permanent. ; CREAM ROUGH. | 
— A- Sole Manufacturers t ` — E. 

THE PAGET PRIZE PLATE CO., LIMITED, 

WATFORD —— ————————————— ENGLAND. 
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I have written in this strain before, 
but the point is one which needs to 


be raised and fe-raised at frequent 


intervals. The beginner is too fond 
of exercising his new-found hobby on 
the registration of an obvious ріс- 
turesqueness which has already been 
done by hosts of earlier amateurs of 
the past or by the picture postcard 
professional of the present. We rush 
to expose on such a subject as ''An 
Old Mill.“ But why should we? 
It is pretty, and if no one has ever 
photographed it 


justified in making a record of its 
existence. 


But it is unthinkable that 


before we may be. 


no one has ever photographed it 
before. Record work aside, there is no 
special excuse for photographing it at 
all, unless we can make something 
more artistic of it than this. 

Portions of this old mill—a few 
yards of sunlit wall, reflected in the 
water, say—may reward search by pro- 
viding a worth-while picture, but a 
wholesale straight-in-the-eye, unatmos- 
pheric and crude photograph like this 
is scarcely -repaying in any sense. 
The photographer has missed much 
good material by taking the obvious. 
Around this mill there must be scores 
of pictures. Не has managed to 
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unearth none of them. All he has 
got is a record print to be bought, 
I surmise, on а penny card at the 
near-by post- office. 

He was, as I say, ,hypnotised by the 
picturesque, as оійегз might be by 
the foreign. Let us not allow our- 
selves to be bowled over by mere un- 
usualness, foreignness, or even pretti- 
ness of subject. What we are out to 


create is pictures peculiar to our own 
personal and private ideals of beauty : 
we are recorders of our own impres- 
sions, not of ready-made popularly- 
accepted notions of what is quaint or 
- memorable or odd. 


THE HEIGHT OF THE VIEWPOINT. 

Sir,—I think Canadian in his letter in your issue of 
September 12th makes a very pertinent criticism of Mr. 
Vanandel’s picture, assuming that all landscapes should be 
rendered in our photographs just as we see them when we 
walk about. But need we assume this limitation? Has 
“ Canadian” himself, after toiling for hours in Alberta, 
never flung himself on the pone to enjoy his pipe for a few 
blissful minutes, with possibly some other comforts of a solid 
or liquid nature? And if he has, surely he has seen the corn 
shocks rising high above the distant sky line? I should 
have thought one view as legitimate as the other: and, as 
far as recalling pleasant memories is in question. the lower 
viewpoint, to one who has actually toiled in the field, might 
make the more powerful appeal of the two. 

I admit that a great many snapshots taken from waist 
level look wrong: but it may be that most of these are 
of subjects which we are not accustomed to see from such 
a position : a street scene, for example. This is not the 
kind of place we should choose for lying down in. Most 
ordinary figure work also is best dealt with from the 
natural level of the eyes, though here again there are 
exceptions. The painter puts his sitter on a throne, and 
then, maybe, will sit at his easel: the photographer seems 
to accept as binding the rule which says that in portrait 
work the lens should be about at eye level. 

Canadian writes that little has been said on this subject 
in the columns of Photography and Focus, but surely he 
is only an occasional reader. I recollect a great many 
references to it at different times in recent years, and only 
about three weeks ago one of the paragraphs in ''Spirit 
of the Times covered the same ground as his letter. I 
was going to write you then, pointing out that there is 
another side to the question, and that a low point of sight 
may have its uses as much as a high one, but it slipped 
my memory. Canadian's letter has jogged it. 

Yours, etc., 


W. FRYER. 


SMALL DARK ROOMS. 
Sir,—I have read with much interest the article in Photo- 
aphy and Focus for September 5th on the subject of small 
агі rooms, as I have had to do my work for many years 
in circumstances very similar to those which the author of 
that article describes. I have not ventured to use an electric 
light, however, as the lamp which can be run by a small 
accumulator does not come up to my ideas of a good dark 
room light, and facilities for sHerging an accumulator are not 


E 
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The Editor is not responsible for the opinions of his correspondents, 


to be had in this neighbourhood. My own arrangement gets 
over the difficulty of lack of ventilation by the simple plan 
of having the dark room provided with a window, and keep- 
ing the an itself outside. 

My dark room window is made of two old 12in. x 10in. 
glasses, enclosing a safe light consisting of thin white blotting 
paper stained with dyes and then waxed. This is much 
simpler to make than one in which the glass is coated with 
dyed gelatine, and the blotting paper, by acting as a diffuser, 
gives a more pleasant light. I use two sheets superposed, 
one a violet and one a red, and find that the combination 
gives a powerful light of a fine red colour, which is perfectly 
safe for the fastest plates, not orthochromatic. Outside the 
window is a shelf on which stands a paraffin lamp with two 
flat wicks. Beside the window is a hole six inches square, 
over which hangs a little curtain. This is useful if I want 
to see how the lamp is burning, and I can put my hand 
under the curtain and turn the lamp up or down without 
letting in any white light. 

Hoping that this may be of some service to your readers, 

Yours, ete., №. KNIGHT. 


~ 


SLOW SHUTTER SPEEDS. 

Sir,—The question which Mr. Cecil W. Cooke asks, 
namely, whether it is possible to have the shutter of a. 
No. Í Jonet Kodak fitted with an adjustment to give. 
exposures of one-tenth of a second, is one which, pre- . 
sumably, the makers would answer in the negative, at least 
in the sense in which Mr. Cooke means it. Of course, it 
would be possible to fit any existing apparatus to give 
such exposures: but the real meaning of the enquiry is 
whether it would be practical, in which case I should 
say it would not. 

Slow instantaneous exposures of this kind are the most 
difficult to arrauge automatically : and a shutter which has 
a good and reliable range from, say, half a second to 
a twenty-fifth of a second is a most valuable instrument, 
and one of far greater general utility than one which will 
give а hundredth or a thousandth of а second, the most 
useless speeds from the average amateur's point of view 
that are ever provided. It is possible that by weighting 
the moving part of a shutter it could be so made as to 
give such slow speeds instead of the thirtieth or fortieth 
of a second, which single-speed shutters now yield : although 
I do not know enough of shutter construction to say how 
far this could be done in practice: but presumably this is 
not what Mr. Cooke wishes, as this would mean that he 
could not use his present speed alternatively. 


AII 


220 


There is another side to this question to which the makers 
of these simpler forms of apparatus would be likely to 
give а good deal of consideration. Would it be advisable 
or would it not to have all single-speed shutters working at 
a tenth instead of three or four times as fast. The skilled 
hand camera user would no doubt vote for such & change 
if the question were referred to him, because he knows 
that it is just these slower speeds which are the most useful 
to him. But then the skilled worker is not, in general, 
the user of a single-speed shutter. If he is keen enough on 
his hobby to acquire skill with it, he is pretty sure to be 
able to provide himself with something better, somehow 
or another. The diflerence in cost is not so very serious 
even to those who have to study the shillings they spend. 
Furthermore, the better outfit in his hands can generally 
be made to pay for itself very quickly. 

For the novice, there can be no doubt but that the 
higher speed is better. Even as it is we are told that one 
of the commonest of faults is blurring due to the camera 
not being held steadily enough during exposure : and if the 
shutter exposures were three or four times as long, it is 
reasonable to suppose that such defects would be still more 
common. o а 

On the whole, the present speed of such shutters seems 
to be a very proper compromise. It is slow enough to 
give fairly ET exposed results with well-lit subjects in 
summer time, while it is not so slow that with proper care 
the camera cannot be held steadily enough for the negative 
to show no signs of movement. | | 

There is only one other point in Mr: Cooke’s letter to 
which I would refer, and that is when he writes that giving 
a ‘‘bulb’’ exposure and guessing its duration is ‘ hardly 
satisfactory." I think he overrates the accuracy of most 
shutters, and is unduly depreciatory of his own powers of 
estimating exposure, if he does not think that he can 
„guess — more properly estimate —a quarter of a 
second at least as accurately as most shutters will measure it. 

Yours, etc., 


HAND CAMERIST. 


DEFECTIVE FORMUL.E. 
Sir, —Surely Mr. Holt has got hold of the wrong end of 
the stick " when he contends that no one who has passed 


the beginner stage would develop a landscape and a por-, 


trait with a developer of the same formula. 

I grant that a black and white subject might be all the 
better for the use of a different developer: but then black 
and white subjects are a class apart, and the object of 
the photographer when dealing with them is altogether 
different from that with any mm branch. In all ordinary 
photography our aim is to get good gradation: while in 
copying from black and white originals our object is to do 
away with gradation entirely, and to get everything either 
clear glass or solid black. It is plain that to do this we 
may need a developer that would not merely not be the best 
but would be one of the worst for any work with half-tone 
in it, and quite unsuitable. 

But for landscapes and portraits there is no such need 
for any difference. In both we have half-tone to be ren- 
dered, and whether that half-tone represents human beings, 
or clothing, or building, or foliage, it is equally well 
developed with the same solution. It is true that portrait 
negatives are generally the better for being kept on the 
soft side, while landscapes can do with more contrast : but 
surely no one contends that it is necessary to use developer 
made up to a different formula on this account. At the 
most we need only use it in some dilute form, as a matter 
of convenience; an identical result can be got without dilu- 
tion by the mere precaution of taking the negative out of 
the developer a little sooner. Yours, сіс., 


J. O'CON NOR. 
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“By monkeying with the exposure, controlling the de- 
velopment, or doctoring the negative or the print, you can 
crab the accuracy of the photographic record in the matter 
of tone, but vou cannot defeat the honesty of the lens in 
the matter of outline. You can put it out of form, and so 
blur the outline, but it will still give you all the facts. The 
drawing of the lens is absolutely incorruptible. You can 
simplify tone, but you cannot simplify outline—unless, of 
course, you rub it out or paint 16 over—and there can be 
no effect of truth with the two at variance." (Mr. Charles 
Marriott in “Chronicles of the Camera Club.’’) 
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Hammersmith, 
Admission 1s free, daily, 
between 3 and 9 p.m., and visitors are cordially invited. 


on view at Hampshire House, 
remain open until October 18th. 


* * * 


Au appreciation of the late Mr. C. F. Inston has been 
issued by the Liverpool Amateur Photographic Association. 
It contains an excellent portrait by Furley Lewis and 
“Storm Lifting,“ perhaps the best known picture by Inston, 
well reproduced. His many friends will be glad to possess 
a сору of a well-conceived momento of one who secured 
not liking merely, but a thorough and heartfelt respect. 


x + * 


Rules of our Lantern Slide Competition will be found on 
page 224. Entries close on October 5184. 


* * * 


The Exhibition of the Royal Photographic Society opens 

on October 8th, at 35, Russell Square, London, W.C. 
ж „ * 

Announcement slides are one of the specialities of the 
(Hampshire House) Photographic Society. 
At a recent meeting, for 5 the first slide had а 
spirited sketch of a Walrus sandwiched between the words 
“ Piffle” and “In Person"; the next represented the 
president standing on the steps of Hampshire House shaking 
hands with a Walrus, and inviting him inside; while the 
third bore these touching lines : 


he time has come," the Walrus said, 
““То talk of everything, | 

Of prints, and plates, and chemicals, 
Likewise the woes they bring; 

And why developer is wet, 
And if Bee meters sting.” 


* [f seven men their seven plates . 
Washed well for half a year, 

Do you suppose," a member said, 
“Of hypo they'd get clear?“ 

“JI doubt it much," the “ Walrus” said, 
And shed a bitter tear. 


“But wait a bit," the member said, 
“The reason you don't state.“ 

“I can't tell now," the Walrus said, 
The hour is getting late; 

I will explain at Hampshire House 
On Thursday next at eight!“ 


The Week's Meetings. 


WEDNESDAY, OCTOBER 3RD. 
Croydon C.C. Presidential Address by John Keane. 


THURSDAY, OCTOBER 4TH. 
Bolton C.C. Annual General Mecting. 
Hammersmith H.H.P.S. Engraved Work of Turner. C. W. Philpot. 


SATURDAY, OCTOBER бтн. 
N. Wilts F. and C.C. Walk from Marlborough. 


MONDAY, OCTOBER 8TH. 
Arklow Р.А. Rajar Gaslight Printing. The President. 
Bradford P. S. Members’ Print Night. 
Wallasey A. P'. S. Colour Effects. E. Knowles, 


TUESDAY, OCTOBER OTH. 
Birmingham P.S. The Severn trum its Source to the Sea. E. C. Middleton. 


WEDNESDAY, OCTOBER IOTH. 
Croydon C.C. Nebulz, Atoms and Electrons. C. W. Raffety. 


Soo eties will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to tume. 
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LFORD 


PLATES — 
AND PAPERS 


possess the GENERAL PERFECTION 
. and all-round QUALITIES which lead to 


SUCCESSFUL PHOTOCRAPHY 


NEARLY 40 YEARS' REPUTATION 
AND CONTINUOUS MANUFACTURING | 
EXPERIENCE anc GUARANTEES 

E | ОЕ 

RELIABILITY 


AND 


UNIFORMITY. 


FROM ALL DEALERS, AND 


ILFORD Limited, ILFORD, LONDON, ENGLAND. 


PRICE LISTS ON APPLICATION. . 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 413 


viii. PHOTOGRAP PHOTOGRAPHY. 


ADVERTISEMENTS.—(SUPPLEMENT 2. 


(PROPRIETOR, R. GREEN). 


(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE 


OCTOBER 3RD, 1917. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-plate Triple Extension Pfanex, rack and pinion | 


focussing, reversing back, full sized finder, rising and 
cross front, focal plane shutter to 1- 1 300th sec, and 
time, #/4.5 Clement & Gilmer Panortho-tiginat lens, 3 
double dark Slides, perfect condition; $10 10s. 

5 < 4 Double Extension Argus Reflex, full sized finder, 
rack and fae focussing, rising front, reversing and 
revolving back, focal plane shutter to r- 1000th sec. and 
time, 3 double dark slides, f/o.1 Watson Holostigmat, 
also giving 12}in. focus working at £/11.3, condition 
almost equal to new; $11 15s. 

5 - 4 Mirai Reflex, long extension, rack and pinion 
focussing, Goerz anastigmat lens, f /6. 8, iris, Series III., 
reversing back, speeded time and instantaneous shutter 
to r-100th sec. and time, rack rising front, 6 double 
dark slides, and leather case, absolute bargain ; £7 5s. 

i-plate Double Extension Planex Reflex, full sized 
fiuder, rack and pinion focussing, rising front, revolving 
and reversing back, focal plane shutter to 1-1 3ooth sec., 
time and bulb, Ross Homocentric lens, f 7. 3. iris, 3 
double dark slides, all in excellent condition, absolute 
E ain; 812 12s. 

{-plate and 9 12 Voigtlander Heliar Camera, double 
extension, rack and pinion focussing, rising frout, focal 
plaue shutter to t-roooth sec. and time, Collinear 
Series. II. anastigmat lens, f/5.4, iris, 3 double dark 
slides, leather case, all in excellent condition ; 810 10s. 

5 < 4 All-British Planex Reflex, double extension, rack 
and pinion focussing, full sized finder, focal plaue 
shutter speeded 1-1 300th sec. and time, revolving and 
reversing back, rack rising front, skyshade, Zeiss double 
Protar Series VII. a anastigmat lens, f /6.3, iris, 3 double 
dark slides, film pack adapter, best quality leather 

case, absolutely equal to new; 816 17s. 64. 

5 х 4 Britisher, by Chapman, of Manchester, maga- 
zine for 12 plates, Thornton-Pickard shutter, Cooke 
anastigmat lens, f /6.5, iris, 6.3710. focus, all in excellent 
condition; 83 15$. 

Postcard Double Rack and Pinion Focussing Lizars' 
Challenge, tropical model, solid teak, brass-bound, 
universal rising, falling, swinging, and extending front, 
brilliant finder, Goerz Dagor double anastigmat lens 
in Goerz Sector shutter speeded 1-150th sec. and time, 
cross front, focussing screen, 3 double dark slides, 
tropical, Mackenzie-Wishart slide, r2 envelopes, com- 
plete in leather case, equal to new in every respect, an 
absolute bargain ; 814 10$. 

i-plate Watson Reflex, rack and pinion focussing, 
full sized finder, focal plane shutter to r-100oth sec. 
and time, Clement & Gilmer f/6 Euryscope lens, rising 
front, Newman & Guardia 5 box, complete with 
leather case, a bargain; 

Students’ Microscope, 1 cye-piece, divisible rin., I in., 
and fin. objective, diaphragm, fine adjustment, etc. , by 
Winkel; 84 158. 

Advanced Students’ Microscope, 2 cve-pieces, fin. and 
lin. objective, double nose-piece, swing-out sub-stage, 
condenser, with iris diaphragm, coarse and fine adjust- 
ment, etc., the whole contained in a finely polishgd 
cabinet ; 514 103. 

Advanced Students’ М 
objective, diaphragm, rack adjustment, 
Voigtlander; 84 15s. 

Microscope, by Voigtlander, coarse and fine adjust- 
ment, vulcanite-faced stage, inclinable to horizontal 
for photomicrography, long extension tube marked in 
mm., double nose-piece, Abbé condenser with iris, 
double re flecting mirror, Nos. 2 and 4 eye-pieces, 16 пип. 
with solid mahogany case equal to new; 810 6s. 

Microscope, by Norman, of London, inclinable to 
horizontal for photomicrography, coarse and fine adjust- 
ment rack, 2 eye-pieces, reversing mirror, 1 lin. and 
I tin. objective, bull's-eye condenser, niahogauy сазе; 
£3 7s. 6d. 

i -plate Butcher's Record Enlarger, verw long exten- 
sion with base and casel, rising front, rack arl pinion 
focussing, Russian tron light chamber, suitable for any 
Wumtmnant, portrait objective, extension being sutficient 
tor making lantern slides by reduct:on, plano crystal 
compound condenser, all in excellent condition ; £7 5$. 

Baby Newman & Guardia Sibyl Roll Film, Zeis» Tessar 
anastizmat lens, f£/4.5, iris, reversing finder with level 
attached, in new condition; 813. 


I еуе-ріесе, in. 
etc., by 


j-plate Newman & Guardia Sibyl, focussing, Zeiss 
' Tessar fis anastigmat lens, 6 slides, film pack 
adapter, rising front, reversing finder with level 
attached, Ross telecentric lenses, complete in case, all 
in new condition ; £25. 

No. 4a Kodak Speed Camera, complete with roll films 
or plates, focal plane shutter to 1-roooth sec. and 
time, rack and pinion focussing, 8 - 5 Zeiss Tessar 
an astigmat lens, f/. 3. U-shaped stirrup front, rising 
and cross movement, reversing brilliant finder, direct 
vision finder, complete with plate back and 3 double 
dark slides, in leather case, condition being equal to 
new, a genuine bargain; 813. 

Autographic No. 2 Folding Brownie, achtomatic lens, 
time and instantaneous shutter, all in excellent condi- 
tion, complete with case, a bargain ; £1 2s. 6d. 

No. 1 Ensignette, achromatic lens, time and instan- 
tancous shutter, good condition, nearly new; 41 78. 6d. 

}-plate Goerz Tenax, rack and pinion, focussing, 
rising front, Goerz Tenastigmat lens, f/. S, [bso Sector 
shutter speeded to 1-rooth sec. and time, filiu. pack 
adapter, excellent condition ; 

Postcard Midg Magazine, 'R.R. lens, 
plates, shutter speedet; 81 78. 64. 

Postcard Double Extension Folding Klito, rack ant 
pinion focussing, W-shaped stirrup front, rising aud 
cross movement, Ross Homocentric lens, 1/6. 3, iris, 
Ibso Sector shutter speeded a -100th sec., time and b: ilb, 
reversing brilliant finder, 3 slides, all in excellent 
condition ; 810. 

}-plate Folding Pocket, focussing, extra rapid 
aplanat lens, time and instantaneous shutter, reversing 
finder, 3 slides; 81 108. 


—— . — 
. Why Wait? 
NOW Is the time 

to effect that 
Exchange. 
Read this page. 


Postcard Long Extension Folding Pocket, rack and 
pinion focussing, U-shaped stirrup front, rising and 
cross movement, extra rapid aplanat lens, Derva! 
shutter speeded to 1-rooth sec., time and bulb, reversing 
brilliant finder with level attached, 3 slides, all in 
excellent condition, in point of fact equal to new; 
£3 7s. 04. 

Postcard Shew Xit Camera, fitted rapid rectilinear 
lens, f/8, Unicum shutter speeded 1-rooth sec. and 
mn double dark slides, absolute bargain ; 83 19s. 6d. 

ate Double Extension Underwood Camera, rack 
110 pinion focussing, swing and reversing back, rising 
and swing front, Underwood achromatic lens, 3 slides, 
a bargain; 82 108. 

5 < 4 Goerz Ansehutz, focal plane, collapsible model, 
focal plane shutter to r-roooth sec. and time. Aldis 
anastigmat lens, No. 2А, f /6.3, 3 double dark slides, 
all in excellent condition ; £6. 

j-plate Focal Plane, collapsible model, self-capping 
shutter, shutter speeded to 1-r1oooth sec. and time, 
double anastigmat lens, f /6.8, iris, focussing, rising and 
cross front, 3 slides, film pack adapter, апа leather 
Case, an absolute barg. iin; 87 78. 

5.4 Zeiss Minimum Palmos, focal plane shutter 
speeded to r-1000th sec. and time, Zeiss Tessar anastig- 
mat lens, f /6.3, iris, focussing, rising front, cross front, 
3 double dark slides, and leather CASE ; £8 8s. 

Postcard Goerz Focal Piane, latest pattern, self - 
capping shutter speeded to t- 1000th sec., time and bulb, 


12 


Carries 


with automatic exposures down to S secs., Goerz Sector ! 


double anastigmat lens, f/4.8, iris, focussing, rising 
and cross front, 6 slides, and case; 814 


}-plate Goerz Anschutz, focal plane shutter speeded 
to r-1000th sec. and time, Series III. Goerz double 
anastigmat lens, f (6.8, iris, focussing, rising and cross 
front, 6 double ‘dark slides case, a barg. zin; 811 103. 

5.4 Tropical Sanderson, double extension, rack an4 
Pinion focussing, universal rising, falling, swinging, au! 
extending front, Beck convertible double aplanat lens 
in Automat shutter speeded i-rogth sec., time and 
bulb, 3 double datk slid.s, aud leather case, an absolute 
а 86 103. 

j-plate Double Extension Folding Victe, fitted 
Lancaster Rectigraph lens, 3 double dark slides, turn- 
table, tripod, and case; £2 12s. 66. 

7-5 Watson Acme Camera, double extension, rack 
and pinion focussing, wide-angle movement, swing 
and reversing back, rising and swing front, Dallmeyer 
whole-plate rapid rectilinear lens, f/7.5, ims, changing 
box for 12 plates, turntable, tripod, all in absolute 
perfect condition, a genuine bargain; £8 8s. 

No. 3 Folding Pocket Kodak, rapid rectilinear leas, 
2 80 and instantaneous shutter, excellent condition; 

Stereoscopic Wene, R.R. lenses, time and instag- 
taneous shutter, in new condition, a bargain; 82 Se 

Stereoscopit Newman & Guardia Nydia, pair of Ross 
Homocentric lenses, slin. foci, Newman & Guardia 
accurately speeded time and instantaneous shutter, 
focussing, changing box for 8 plates. pair of isochroma- 
tic screens, leather case, all in excellent condition, a 
genuine rd Коп] £8 10%. Í 

Postcard Roll Film by Voigtlander, Collinear Series 
III., f /6.8, iris, Koilos shutter, speeded 1-300th Se,, 
time and bulb, 'U- Maped stirrup front, rising and cross 
movement, double extension, rack and pinion focussing, 
in new condition ; ; 89. 

Postcard Оаузроеі by Lizars, for roll film, fitted 
Blitz double anastigmat lens. f/4.8, iris, in compound 
shutter, speeded 1-200th sec., time and bulb, excellent 
condition ; £7 10%. 

Carbine, double extension, rack and pin 
focussing, Beck symmetrical lens, Automat shutter 
speeded r- оа sec. and time, reversing brilliant 
ar £3 78. 66. 

ate Roll Film Camera by Blair, focussing, rapid 
mer inear lens, time and instantaneous shutter, a 
bargain; $1 5s. 

Postcard No. За Folding Pocket Kedak, focussing, 
U-shaped sti front, rising and cross movement, 
R.R. lens, s ed time and instantaneous shutter, 
Е brilliant finder with level attached; 83 & 

l-plate Ensign Roll Film, focussing, rising front, 
cross front, Beck symmetrical lens, f /8, Unicum shutter 
pror to I-100th sec. and time; $1 10s. 

t-plate Double Extension Roll Film by Ernomana, 
rack and piyion focussing, U-shaped stirrup front, 
rising and cross front, Ernemann detective aplanat 
lens, Ё/8, shutter speeded 1-300th sec., time and bulb, 
reversible brilliant finder, level attached, all equal to 
new; 83 19s. 6d. 

j-plate Roll Film, extra rapid aplanat lens, £/8, time 
and instantaneous shutter, reversing brilliant ündet ; 


ш | 
i-plate No. 3 Folding Pocket Kedak, focussing, 

U-shaped front, rising cross movement, Goers 

Dagor double anastigmat lens, f/6.8, iris, Koilos 


shutter to 1-300th ا‎ time and bulb, absolutely equal 
to new, a bargain; 89. 

}-plate Rell Film by Busch, rising and cross front, 
Busch rapid rectilinear lens, f/8, Unicum shutter 
speeded r-1ooth sec. and time; $1 15e. 

No. 1a Folding Pocket Kodak, latest pattern, achro- 
matic lens, time and instantaneous shutter, closed 
front; 81 128. 60. 

Postcard Goerz Anschutz-Camera, focal plane shutter 
speeded to т-тооо{һ sec., time and bulb, direct view 
finder, Goerz Celor lens, 1/1. 8, iris, focussing, 6 double 
dark slides, complete in case, nearly new, a bargain; 
£15 10. 

Pestcard Double Extension Camera rising and cross 
front, reversing brilliant view finder, Celor anastigmat 
lens, 1 [6.5, in Newman & Sinclair accurately speeded 
shutter from 1 to 1-1ooth sec., time and bulb, 3 Slides; 


£5 19s. 6d. 


Tetephone—2576 Kensington. 


26 & 28, KING'S RD., 


Telegrams—" EURYSCOPE, SLOANE, LONDON." 


SLOANE $Q., LONDON, S. W.3. 


, BRANCHES —90-94, FLEET ST. £.C.A; 54, LIME ST. E.C.3 ; j ALDERSGATE 8T, E.C.1; THE ARCADE, i", $T. and LIVERPOOL 8T. ЕЛ, 


a14 


PLEASE MENTION “PHOTOGRAPHY " 


WHEN CORRESPONDING WITH ADVERTISERS. 


жүк ا‎ 


- 


| eather case; #6 
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THE CITY SALE & EXCHANGE 


Proprictor—R. Grecn. 


FOR THE BIGGEST SELECTION OF HIGH-GRADE FAVIVGRAPHIC APPARATUS. 


Ry Roll Film Sibyl, Cooke f/4.5 lens, rising and і-ріаќе Adams’ Vesta Roll Film Folding Pocket, fne Russian Iron Lecture Lantern, front draw-tube, 
ront, high precision shutter, as new ; screw focussing adjustment, Zeiss Tessar lens, f/4.5, | normal focus objective, 4in. condenser, carrier and 


Voest Pocket Kodak, Kodak- Zeiss f [6.3 lens, time | compound Sector shutter, fine screw focussing, "leather сазе; £2 2s. 


and inst. shutter, brilliant finder, carrying purse; | Case, as new; £21. I-plate Spanish Mahogany Conical Bellows Field by 
£4 17s. 6d. 1 21 T.-P. Uneeka Mahogany Enlarging and Houghtons, all necessary movements, double extension, 
5x4 Junior Sanderson Folding Hand and Stand, | Projection Lantern, all movements, extra long exten- | rack focus, turntable, T.-P. roller blind shutter, 3 


up-to-date model, Cooke f /6.5 stigmatic lens, Unicum | sion, rack focus, detachable bellows, raising, !owering, | bookform slides, sp: ire tripod board, Aldis anastigmat 
shutter, 1 to 1- лоо sec., brilliant finder, reversing | and swinging movements, carrier for 31 2 and 4} х6 | n 1/6, iris, rigid tripod, stiff canvas сазе; £3 Ts. 6d. 
back, focussing screen, 3 bookform slides, leather | plates, also lantern slide carrier, Russian iron light 1-plate Underwood Magazine, R.R. lens, time and 
case, new condition ; £5 1 10s. chamber with Sag cowl, f/4 objective, fine rack | inst. shutter, complete with сазе; 7/6. 

}-plate Klimax Folding Hand and Stand, Model 2, Erg i-plate Adams' Yale £5 5s. Model, W ray R. R. lens, 
double extension, rack focus, U front, Aldis Uno f/7.7 -plate Spanish ту Triple Extension Conical | T. and I. shutter, focussing adjustinent, 2 finders, 
lens, Lukos III. shutter, speeds 1 to 1-reath sec., Bellows Field by Skinner, all movements, double | magazine for 12 }-plates; 21/-. 
brilliant finder, spirit level, back screen, 3 slides; | rack and pinion focussing adjustment, rising, cross, 5 4 Boxform Camera by Chapman, R.R. lens, time 
£3 12s. 6d. and swing front, double swing and reversing back, and inst, shutter, 6 double slides, focussing screen, 

]-plate C. & G. Compact Folding Pocket, ae exten- | wide-angle movement, brass turntable, 3 m ahogany and carrying case; £1. 
sion, rack focus, rack rising and cross front, brilliant | bookform slides with hinged divisions and spring 5 4 and }-plate Goerz Anschutz Boxform Camera, 

locking catches, 3-fold tripod, roller blind shutter, | Anschutz fully speeded focal plane shutter to r- -1oooth 
Busch rapid aplanat lens, f/8, iris, Sin. focus, canvas |«ec., large direct finder, Voigtlander Collinear lens, 
ur = ci ee et ee М fis. 4, lides ea mount, back о riw book: 

> -F. K., NS а ron orm slides c ition 

Tel. & Н. Kodak anastigmat, f/6.8, Koilos shutter, cost инче ТОРЕ о 1 
I to 1-300th sec., canvas case, as new; £5 15s. l- ate Regular Model Sanderson Folding Hand and 
Stand, all movements, triple extension, reversing back, 
etc., Goerz Series III. f /6.8 Dagor double anastigmat, 


| Unicum shutter, 1 to r-100th sec., 3 bookform s ides, 
Anschutz detachable focal plane shutter to 1- -1oootli 
Lad scc., stiff canvas case; £13 7s. 6d. 


-P.C. Goerz Anschutz Collapsible Focal Plane, latest 


— FOR —e pattern, Goerz Series III. f/6.8 Dagor lens, selí- 
aluminium- -bound 


capping focal plane shutter, 3 
double slides, back scrcen, brilliant finder, leather 
case; £14. 
-plate Ernemann Collapsible Focal Plane, large 
rising and cross front, 


brilliant direct view finder 


OR IN EXCHANGE Hf aris 


leather case; £5 15s. 

l-plate Shew Reflex, long extension, rack focus, 
skyshade, deep hood, reversing back, reliable focal 
plane shutter, 2 featherweight double Ey leather 
eec bushed for tripod, brand new; £6 5 


4-plate Autolox Compact Folding N double 


extension, self-erecting front, Rectimat symmetrical 
d | lens, Unicum fully speeded shutter, I to 1-100th sec., 
an back screen, 3 slides, perfect order ; ; £3 17s. 64. 
]-plate N. '& 6. $ресїа! В Magazine, Zeiss convertible 
Protar lens, long extension, rack focus, magazine 


finder, spirit level, extra rapid aplanat 1/8, Leonar 
time and inst. shutter, Antinous release, back screen, 
3 slides ; £2 12s. 6d. 

j-plate C. & G. Compact Folding, long extension, 

rack focus, Beck Isostigmar lens, f/7.2, Celverex 
shatter: back screen, 6 slides; £3 15s. 

j-plate N. & G. Nydia very Compact Folding Pocket, 
focussing adjustment, fully s ed shutter, magazine 

box for 8 plates, Staley Phaos anastigmat 
1/6.8, iris, leather case; £4 15s. ү 

31 ×2} Folding Klito Hand and Stand, long exten- 
sion, rack focus, rising, cross, and U-form front, Hugo 
Meyer anastigmat f/6.8, Durval Automat time and 
inst. shutter with adju. table speeds to 1-1ooth sec., 
back screen, 6 sli. 9, perfect order; £4 12s. 6d. 

i-plate Shew de Luxe Reflex, long extension, rack 
focus, sunk lens box, skyshade, revolving back, deep 
triple self-erecting focussing hood, Unit self-capping 
focal plane shutter, speeds to 1- -roooth sec., Ross 
Homocentric lens, f j6. 3, back screen, 3 roller curtain 
double slides; £8. 

]-plate Popular Pressman Reflex, all movements, 
long extension, rack focus, back screen, Aldis f /4. 5 
anastigmat, 6 slides, film pack adapter; £9 17s. 60. 

Latest 4- .Marion Soho Reflex, all up-to-date 
movements and improvements, revolving back, deep 
hood, Kershaw patent fully speeded focal plane 
shutter, Zeiss convertible Protar lens, f /6.3, 3 slides, 
as new; £21 17s. 6d. 

Pair of 8X C. & G. Stereo. Prismatic Binoculars, 
bending bar, centre screw focussing adjustment, 


SS NN 


eaii eye-cups, brown sling case, excellent order; OF EVERY TYPE ee 1 * тсе ко EA 1 Plate, Cooke 
j-plate Houghton's Пех Reflex, f/7.7 lens, fully f /6.5 stigmatic, Unicum shutter, focussing adjustment, 

speeded shutter, magazine changing 1 for — Qe BY MAKERS OF REPUTE rit tes em 3 slides; 25. i : 

full size reflex finder, reliable changing ; P.C. Wunsche Roll Film Folding Pocket, double 


extension, rack focus, rack rising and cross front, 
Kodak anastigmat lens, f /7.7, Automat ball- -bearing 
shutter, with сои speeds to 1-100th sec., brilliant 
finder; £4 17s. 6 

ate Latest ЕР. K., every movement, focussing 
adjustment, B. & L. R.R. lens, tinte and inst. shutter 
with adjustable speeds, brilliant finder, spirit level, 
new ee Баг leather сазе; 6d. 
Ensignette, achro. lens, complete with purse ; 


2 /6. 

V.-P. Boots’ Sprite, К.К. lens, T. and I. shutter, 
with adjustable speeds, 6 slides; 30/-. 

No. 2 Ensignette, achro. lens, time and inst. shutter ; 
£1 12s. 6d. 


— — 


iira — Roll Film ry Plate, ei extension, 
, £/8, ys nicum shutter, 1 to 
1-100th sec., brilliant finder. spirit level, glass plate H IG H EST P R | C ES 
Mos 4 double wr leather case; £2. G IVEN | 
-plate No. 2 Planex ex, triple 5 rack 
focus, rising front, reversing beck d росе, full N THE TRADE 
се жин der, silver surface ert die eded W T C | . 
ocal plane shutter to r-roooth sec., Ross Homo- i 
centric lens, {/6.3, 3 aluminium- bound double dark rire or al iF Possible. 
slides ; £6 2s. 64. | 
Stereo. Weno Compact Roll Film Folding Pocket, |  Best-quality Microscope by Ross, inclinable stage, 
pair of К.К. lenses, B. & L. Automat Т.В. and 1. | fine, coarse, and micrometer adjustments, triple nose- 
shctter, focussing adjustment, vety compact, eat piece, massive iron stand, Abbé condenser, with fine 
s rack adjustment, 2 eyepieces, 1-6th and 2-3rds Ross 
Marion Soho Reflex, all movements, long | objectives, mahogany carrying case, perfect condition ; 

extension, rack focus, side struts, revolving back, deep | £14. mat, compound shutter, focussing screen, film pack 
hood, Beck Isostigmar lens, f /4.5, 71in. focus, Kershaw Massive Russian tron Lecture Lantern, all move- adapter, leather case; £10 78. 6d. 
fully speed speeded focal plane shutter, 6 bookform slides, | ments, open front brass stage, with draw-tube, normal 1-plate Triple Diamond Field, all movements, double 
and ur og t loading film pack adapter ; £18 185. focus objective, with fine rack adjustment, tinter slot | rack focus, rising, cross, and swing front, doubie swing 

а F.P.K., self-erecting front, achro. lens, Т.В. | and flasher, lantern slide carrier, yin. condenser, large | and reversing back, wide-angle movement, brass 


and I. shutter, perfect order; 35/-. Russian iron light chamber, complete with Russian | turntable, T.-P. behind-lens roller blind shutter, 3 
P.C. 3a F.P.K., B. * L R. R lens, Automat Т. B. iron case; £3 17s. 6d. bookform slides, Busch Omnar lens, E 7, 7hin. focus, 
and I. shutter; £3 78. 6d. Latest P.C. Ernemann Folding Наза and Stand, | waterproof canvas case, as new s. 6d. 


1-plate Houghton's Double АТ. Victo, rack 
focus, turntable, Beck symmetrical lens, f/8, Unicum 
shutter, 1 to 1 -100th sec., 3-fold ash tripod, zl 2 bookform 
slides, thoroughl sound order; £2 1 
I-piate Spanish Mahogany Triple Extension Victo, 
$4 4s. all movements, C. & G. Euryscope lens, f/6, roller 
-plate Shew Xit Compact Folding, Goerz Series 111. | blind shutter, od indicator, pneumatic release, 3 
f /6.8 Dagor lens, Unicum shutter, 1 to r- ‘sooth sec., | bookform slides, 3- 1 5 tripod, canvas case, excellent 
3 featherweight double slides, canvas case; £8 15s. | condition; £4 175. 


P.C. Goerz Roll Film Tenax, lever focussing, Dagor | double exteusion, rack focus, rack rising and cross 
— oy latest Compur Sector shutter, 1 to 1-250th | front, Ernemiann detective aplanat lens, f/6.8, fully 
Soan release, brilliant finder, practically = diaphragm shutter, 1 to 1-100th sec. and time, 

| 


slides ; 


SS SS 


Antinous release, reversible brilliant finder, spirit 

"is ou meyer Correspondent Camera, extra long level, also ao direct self- -erecting finder, back screen, 
saven, Rons Ho NR. dentin swing back, hooded back, | 
mocentric lens, f/6.3, Koilos fully 


oe epe ay 1 to 1-300th sec., 3 double slides, 


eS SE SE Ug ES 
Three minutes 
· from the Bank. 
a Telegrams: 
AVENUE, Е 6 PHOTOTYPIC, 
LED, LONDON. 
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C. D. V. Tenax, Series III. f /6.8 Dagor double anastig- 


E 
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nts| 


PRIVATE SALE AND EXCHANGE. 


All advertisements inserted in these columns must be 
Strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, notlater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
&s possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 


the first following in which there is space. 
| Prepaid Rate: 
Gd. per line of eight words. Minimum 1/-. 


Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 
Should 5e made payable to ILIFFE Е Co. 


Notices.“ 
ard, 25. Curzon Rd., Waterloo, Liverpool. [6259 
ASKET Taylor, Taylor, and Hobson’s Whole-plate 
nstiginat, about 8in.— Hughes, 62, Alphonsus Zt., Brocks's 
Long Extension Square Camera, 3 brass- bound 
rectilinear lens and 7x5 Optimus ditto, used by 
quarter-plate stigmatic 1/6, Series II., in iris oxidise] 


AND SONS LTD., and crossed 

DEPOSIT SYSTEM. for particulars see ** Business 
CAMERAS AND LENSES. 

1* Autographie Kodak Junior, new; 48 /.— Miss Pritch- 
O. 2 Folding Autographic Brownie, new July; 25:-.— 
Miss France, Eccleston St., Prescot, Lancs. [6260 
C Lenses, R.R., landscape, and wide-angle, condition 
as new, list £10/4, bargain, £3; wanted, half-plate an- 
Bar, Manchester. (6263 
HOLE-PLATE Sands and Hunters! Exhibition 
slides, all finest mahogany and workmanship, best water- 
proof case, special strong tripod, fitted with 9x7 iris 
medalist for serious work, condition practically new 
throughout, cost over £18, price £10; also Dallmeyer's 
inonnt, as new, £3/10.—B., The Moorings, Chandler's 
Ford, Southampton. [625 


ANDEL Ferrotype Camera, two quarter-plate fold- 
' ing cameras, developing tank, stands, Brownie 
camera; cheap.— McMillan, 33, Preston Crescent, High 
Valleyfleld, by Dunfermline. [6256 


LITO Folding Junior, No. 1, 6 dark slides, practi- 
cally new; 25/- —Amner, 394, Stanstead Rd., Cat- 
ford, S.E.6. i [6252 


UARTER-PLATE Ememann, double extension by 
rack and pinion, Ernemann Detective aplanat lens 

f/6, all latest movements, 3 single slides, all in new 
condition: £4/4, or nearest offer.— F. Bennett, 32, Leath- 
well Rd., St. Johu’s, Deptford. [6253 


GGG Klito, Aldis f / 6.8 anastigmat lens, 
Ensign shutter, 1-10th to 1-100th, T. and B., 6 
slides and case, new condition; £3/15.—Sanders, 37, 
Ulleswuter Rd., Southgate, N.14. (D) [6268 


POSTCARD Folding Pocket Houghton, f/6.3 Zeiss 
double Protar, 515 and 9% focus, compound, 1 to 
1-250th, Autinous, K2 Wratten filter, acrew cell, etc., 
6 slides, leather case, nearly new; take £15, or close 
Offer.—Mr. Avery, 193, Regent St., W.1. {6272 
V P. Kodak. anastigmat, Autographic, developing box, 

all nearly new; £3, nearest offer.—Box L4,784, c/o 
Photography and Focus. [6270 


Віск Isostigmar 1/5.8, focus 4.75, aluminium iris 
mount, £2:5; aplanat 1/6.8, Everset shutter, iris, 
35/..—Wilson, 167, Everiug Rd.. Stoke Newington. [6274 


UARTER-PLATE Uno Cameo, all metal, Aldis #/7.7 
lens, speeded shutter, stirrup front, rising and 
crosa front, brilliant finder, 6 slides, and leather case; 
£3/5; splendid condition.—R., 9, Grove Park Av., Bris- 
lington. Bristol. 16276 


416 


5 THE Best Market to buy, sell, or exchange 


VARIOUS. 


UANTITY Lantern Slides, in sets, as new; 2/- doz.— 
E. Wiseman, 47, Pelham Rd. S., Gravesend. [6266 


APPARATUS WANTED OR EXCHANGED. 


SECON D-HAND Ansco Vest Pocket 3144x214 Roll 
Film Camera, with good lens, latest model. in good 
condition; state lowest cash price.—Box ibi 


Photography and Focus. 


EFLEX Camera wanted, latest quarter - plate 
Britisher, with Euryplan f/5.6 pieferred.— Miethe, 
24, Chestnut Av., York. {6262 


99 or Quarter-plate Houghton or Ensign folding 

reflex.—Box L4,767, clo Photography and 16258 
ANTED, folding hand camera, filiis or plates, must 
have good lens and shutter; cash by return.—H. 
Towell, 72, Fredrick Rd., Wylde Green, B 


267 
ULES RICHARDS 45x107 Taxiphote.— Reply. Box 
LA, 781. c/o Photography and Focus. [626 


ANTED, postcard folding pocket film pack camera, 
fitted lens, shutter, rack and pinion focussing by 
ground-glass screen; deposit system.—Evans, 9, Bernard 
Rd., Wrexham. i [6265 


WANTED, aeg gem. vest pocket camera, with alides. 
—Warden, 94, Broonispring Lane, Sheffleld. [6271 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


hoto- 

graphic apparatus. Large selection of reliable ap- 
paratus always in stock; supplied on liberal approval 
terms.—Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 
111, Oxford 8t., London. [0002 


ECOND-HAND Apparntus.—Largest stock in South 
London; exchanges arranged; fairest and- most 
satisfactory terms.—Humphrys, 269-275, Rye Lane, 
London, 8.E. [4752 


LANTERNS AND ENLARGERS. 


OW to make a Daylight Enlarger for 3/-: instruc- 
tions and diagrums 7d., post free.— Wall Bros., 
Walton, Suffolk. [6103 


zt E LE LE C IIH 
For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


see page xv. 


Ш ШИИ ШШ ШШЕ ШШ MII Ш 
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g|tho finest artists. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


LANTERNS AND ENLARGERS. . 


ANCASTEBS' Ellipsoid Condenserless Enlarger gré 
duces perfect enlargements. Sold for use with own 
camera and lens, or as a complete enlarger. Write now 
for particulars.—J. Lancaster and Son, Ltd., 87, Parade, 
Birmingham. [6257 


| 
! 
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MATERIALS. 


Р. Postcards and Gaslight, 5/- 100; чени. 


— 
|... 


.Q. 
P 6/-; 72 pieces quarter-plate self-toning paper 26, 
post free.—Martin, Chemist, Southampton. 


ROEGE and Co.—A powerful concentrated deren. 
3 oz. bottle, sufficient to make 90 ozs, 1/6, 
free; Monomet, English metol, 11b. 60/., 141b. 
loz. 3/9: subject to trade discount; sample ДФ. 
postage 2d.—Droege and Co. (G. Droege, trading 
Comeragh Rd, West Kensington, London. 


ACKGROUNDS.—Have you had our 8x6 6/- 0 
The most wonderful value ever offered, pain 

Must be seen to realise 

stamp.—Background Studio, Rishton. 


BACKGROUNDS, Backgrounds.—Don't purchase Ж 
you see our beautifully illustrated, bright, arti 
big design list, by artists of repute. The most беш 
designs ever published. We are continually rec 

testimonials giving the highest praise. The most 
ful value ever offered. Satisfaction guaranteed. Pra 
to please all. See new season's list, stamp.— Lemberg 
Rishton, Blackburn. ` eon 


A BIG Sale of Lilywhite Photographic 
still in progress; stocks are lower, but 


p^ 


it there is 4 
£800 worth of bargains open to professionals, mounts 
particularly. Bodklet sent free, giving rough details of 
lines in stock, all quoted specially. We аге requinsg 
the room for the laying down of further machinery ta 
connection with the largest all-British photo printing 
industry in the country. If you can order 250, 500, è 


1,000 of a kind, write for our prices.— Lilywbite. 
Dunkirk Mills, Halifax. [51 


BE-WAB Prices.—Practical appliances for practise 


photographers: 530 page catalogue, post free. 
British Isles 1/-, abroad 1/6.—Tylar, 20, Redcar Rd. 
Blackpool. [616 


ACKGROUNDS, landscapes, woodlands, interior. 
gardens, conservatories, sketches, blue whites vig 
nettes (designs 6d. allowed off order).—S. Hocking. 
Artist, Church, Accrington. [6342 


QPECIAL Clearance Line.— Midget and C.D.V. mounts, 
= T 2/3 per 100, assorted, post paid.— Lilpwhite, LM. 
alifax. t 


.B.B.—Banham’s brilliant bromide. - 
papers, seconds; glossy, matt, carbon, and 9 
surfaces in gross packets; quarter-plate 2/., cabinat 3/9, 
half-plate 4/6, whole-plate 8/-, 12x10 17/6, 15x13 
26/6; in 24 sheet packets, 12x10 3/6, 15x12 4/10, 
20x16 8/6: postcards, bromide, semi-matt only; 
semi-matt, matt, and glossy, singles only; se 
2/3, 250 5/-, 500 9/9, 1,000 17/6. Cash with org 
Banham, Chemist, Hitchin. 


.B.B.—8pecial offer of carbon bromide pape . 
seconds quality, quarter-plate, cabinet, hai Р 
and whole-plate; prices as above; 
quantities.—Banham, Chemist, Hitchin. 


reduction Ой 
s L Ag 


ENLARGEMENTS, 84x 104. 10x8.1 È 

1/3, 15x12 1/8; developing, printing, со 
lantern slide meking, etc.; best work only: 
moderate.—Percy Slater, Sawtry. Peterborough 


ENLARGEMENTS, unmounted, 10x8 1/1, 12xf8. 

1/4, 15x12 1/11; mounted and spotted, 10 
1/8, 12x10 2/- 15x12 2/11: for sepia see | 
post free.—E. L. Bcrivena, 60, Queeu's Rd., 
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_should be addressed: 
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Business Notices. 
Publishing. 


Orricrs.—20, Tudor Street, London, E C.4. 
grams: “Cyclist, Fleet, London." Pele Ке S 
City 2848 (5 lines). Communications for the 


Publishers should be addressed :- Iliffe 

€— 20, Tudor Street, London, 1.0.4 неш 
UBLISHING DarE.—PAotography and Focus is 

on sale throughout the Uni i very 

Wednesday ағат ted Kingdom every 
SUBSCRIPTION.—The Subscription Rates are gi 

each week at the foot of Piu of the Week 


REMITTANCES.—Postal Orders, Cheques, etc 
should be crossed and if d 
Doa e and made payable to Iliffe and 

Adverti [^ 
іѕетепіз. 


All communications. оп advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
Е.С.4. All copy tor displayed advertisements for the 
issue of any icular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will hs sent 
upoa application. 


PREPAID ADVERTISEMENTS. . 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 15. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, ndon, Е.С.4, not latet 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the fiist 
following in which there is spate. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box NumpBers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. nly the number will 
appear in the advertis t. Replies should be 
addressed : " No. 000, c hotography and Focus, 
20, Tudor Street, London, ECA” 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. { the money be 
deposited with Map dong and Focus, both 
parties are advised o is receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 


amount to the seller, but if not we return the - 


amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1з. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street,. Coventry. 
The letter D" at the end of an advertisement із 
ап indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be эе desirous, but have not advised us 


to that e 
Editorial. 


Appress.—All communications for the Editor 
: “The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4."' 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic sub All contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters аы, appearing їп the 
paper are not pe lor. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
im, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
relope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 


wrapper or envelope can in no case be returned.“ 


Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be DE to communications without the name and 
address of the sender, not necessarily for publica. 
tion, Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 


print, without any condition stated, will be taken 


as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, оп terms to be arranged. Articles and 
illusttations are paid for on acceptance. 
FOR CRITICISM.—Readers sending prints 
ism or advice are notified that in all cases 
it is rstood that by so doing permission is 
ie. their reproduction, without fee, in 
hotography and Focus 
IwTERVIEWS.—The Editor can only be seen by 


РА 


PLEASE MENTION 


| | ENLARGEMENTS. ! | 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negatives will yield, 814x614 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, 
also special cheap lines up to 20x16; mountihg, finish- 
ing in black and white, water colours, or oils, extra. 
From March Ist, 1916, prices are charged 3357 advance 
on above.—Droege and Co. (G. Droege, trading a3). 
43, Comeragh Rd., West Kensington, London. [0007 


PECIALITY.—Effective enlargements made from old, 
torn, faded photos, mounted, and first-class finished, 


10x8 3/2, 12х10 4/5, 15x12 5/9; 20x16 6/10; a 
third extra for sepia; postage extra; list free. Send 
your difficult work to Rinaldo, 364, Fulham Rd., Lon- 


don. [6264 


RETOUCHING. 


EGATIVES Retouched, cabinets 6d., cartes 4d.; 
enlargements finished; postage extra.— Miss Mason, 
110, Alexandra Rd., Sheerness, Kent [6273 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes: 

bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.: miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


OSTCARD Printing, 1/3 per dozen; enlarging and 
. developing at trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6009 


POSTCARD Printing. — Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1/- Per 


finished posteards, 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
„ Bromide postcards, in large or small quantities. 
Write for price list and samples. [ 


1/8 Black, 1/6 toned bromide postcards, matt or 
enamelled, per dozen; retouching, enlarging, ete.— 
E. Atkinson, 38, Gaiusborough Av., Oldham. [6254 


Dozen.—At this price I supply perfectly 
thoroughly fixed and. well 


VARIOUS. 


LANTERN Slides for sale, stories, comics, hymns, 
etc., complete; names and particulars will be sent 
to enquirers.—J. Lazarus, 5a, Market St., Manchester. 

[6275 


APPARATUS WANTED OR EXCHANGED. 


OOD Second-hand Apparatus purchased for cash or 
exchanged; prompt attention.—Huimphrys, 269- 

275, Rye Lane (re-named from Peckham Rye), Peckham, 
London. [4751 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson’s, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. [4510 


RTIFICIAL Light, Enlargers wanted, half-plate and 
quarter-plate.—Watson’s, 84, High St., en 
11 


WANTED. 


De Leef Bros, 285, Kingsland Rd., 


N.E. 


TUITION, BOOKS, etc. 


CAMERA Brasswork and Woodwork.“ — Hundreds of 
illustrations, 2d.; repairs to anything photographic. 
—G. Mason, 75, Easy Rd, Leeds. [6190 


VENING Classes, pictorial, technical, commercial 
botography; instructed by Mr. John H. Gear, at 

the Cripplegate Institute, Golden Lane, City. Wednes- 
days, 6.30 and 7.45, commencing 3rd October; open to 
all; 3 months term 10/6.—Particulars, apply, Manager 
of Institute. [6188 


‘ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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Е were recently asked what advantages 
does a purchaser gain by dealing with 
this old established firm in preference to other 

houses doing the same class of business. 


см 


S we do not need to tell you, whoever 
wants to reduce household and per- 
sonal expenses by spending a little less on the 

hobby (which, after all, is a personal and semi-house- 
hold expense item), can do it by buying goods 
second-hand. But the goods you buy at Sands-Hunter's, 
as second-hand, are really almost new. Looking over 
our enormous stock you will observe the splendid 
condition of all Sands-Hunter goods. Yet the fact is, 
we sell these goods at prices often a quarter and even a 
half of those originally listed in the makers’ catalogues 
Now to learn HOW to effect the savings you desire wil 
need a little attention. 


OU begin by choosing the instrument ot 
lens you want from our lists, or by 
accepting some offer we make personally or per 

letter, of goods selected from our present stock upou 
receipt of your enquiry, and quoted you. Then you buy 
these goods—always with our guarantee plus—and 
there your benefits begin. It is our experience that 
people do want to order goods from Sands-Hunter's, 
once they know of these benefits. They find, on investi- 
gation, that they SAVE money, or get MORE value foc 
the SAME MONEY, by purchasing here. Although we 
never offer “something for nothing,“ the Sands-Hunter 
service always gives customers more value than they 
could obtain elsewhere. Even if the value is not in 
price in every single instance, it is then found in the 
reliability of all the apparatus we sell. 


c» 


E ave in méarly every case able to do 
BETTER for our customers than others 
WILL, or CAN, do for them. 


che 


O show how this Sands-Hunter system 


works, if you are in London, you should 

experiment. Examine a certain camera yor 
require, here, and note the condition, also our price, 
then find the same camera elsewhere, note price, then 
COMPARE. We put the reputation of 40 years behind 
the statement that we are confident you will find either 
better quality for money, or better price on the instru 
ment, here than elsewhere. 


сї 


F you are not in London, you can always 


send for our Big List, make various notes 

and comparisons, and use what we term ‘Our 
Unparalleled Offer“ (printed in full on pages r, 2, and 3). 
This offer is one of the most generous trial offers ever put forth 
by a photographic house. 


О our offers and promises of savings seem to 
you incredible? They are NOT! Doesthis 
great business seem mysterious? It is 

NOT! Remember that we have been successfully 
conducting it for over 40 years, and that ONE 
TRIAL will CONVINCE you. 


сд 


Е you have any first-rate apparatus you wish to 
dispose of, “send it to Sands-Hunter’s.” You may 
rely ош an excellent offer. If you want cash, we 

send cheque; if you wish goods, we exchange. And you 
are never under any obligation in sending your goods for 
Valuation. We make our offer, апа keep or return your 
apparatus, as YOU decide. 


ands-Hunter's, 


37, Bedford Street, 
Strand, London, W.C.2. 
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m ARE BUYERS 


(owing to our Factory now being en- 
tirely occupied with work ot National 
importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) half to 


TWO-THIRDS ORIGINAL 
COST. 


Specially required : 


Books 


for 


Photographers 


Adams’ VESTAS, Adams’ MINEX, “ Successful Negative Making. By 
F/4.5 Lenses, Good Reflexes, T. Thorne Baker, F.C.B. .. "1d. post free 
Pocket Cameras, Best Sander- Photography Made er By 
sons, Good Stereoscopic. “Ош Vive” — .. a I 

“ Pictorial car eo Photography." 
Bring or send for inspection, or By J. C. Warburg To un 
state by post full particulars and “ Titles for Photographs” .. O, А. 


lowest price required. If satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 


“ Photographic Chemicals and how 
to make them.” By W. Taylor 1/2 „ 


Practical Slide Making.” * G. T. 


envelope to ensure reply, and quote Harris, F. R. P. S. 1/2 „ 
“PHOTOGRAPHY & FOCUS.” Photography by Rite. ө By Jobn 

і Sterry .. 1/2 „ 
Intensification ipd ne: з 

Ву Н, W. Bennett, R. P. S. 1/2 „ 


O 
JO гь (225 
WE: Le PRA E ҮТ, 
T = » "5 — 1 .. ” 
(DINEX EX © VERTO * Practical роба Photo- 
— Cameras — ч graphy.” I. and II. (2 vols.) . . 2/4 - 


Practical. Orthochromatic Photo- 
Tigh Class Second hand Department graphy.” By A. Payne . 1/2 5 
` HM GOVERNMENT CE EXGHONGED “ Practical Frame Melina," n" Col. 
24. CHARING + P. W. C., Nr Leicester Tübe E E САЛ үн 
- “ The Platinotype Process.” By 
W. J. Warren .. 1/2 A- 
Photographic Enlargiug." ‘By R , 
— س‎ Child Bayley .. a . 1/9 » 
" Hand Cameras.” Ey R. Child 
BATTERSEA POLYTECHNIC, Battersea Park Bayley .. ERN » 
yip d “E t Phot crograph 
PHOTOGRAPHIC CLASSES. By Waiter —— graphy: a /9 
Instructor : Mr. E. Senior (Honours Medallist » 
City and Guilds of London Institute.). Photographic Mist: Бу m 
Elementary Class—Tuesday Evenings, from 7.30 d'Heliecourt . . 2/8 ò 
to 10. The Gum-bi :hromate 8 * ву 
Advanced Class— Thursday Evenings, from 7.30 J. Cruwys Richards 28 A 
to 10. 
Beginning on TuESDAY, OCTOBER 2ND, at 7.30. 2226 xp ут os do in it. 9 10 
Full particulars gratis on application to the Secretary. у Ps p ч ў 
" The Selection of Subject i in Pictorial 
Photography " .. à . 9/0 „ 
Practical Photomicrogra һу.” By 
Andrew Pringle, F.R.M.S. „ 3/10 „ 
Elementary Tele photography.“ * 
BOUCHT CAM 2 RA SOLD Ernest Marriage, F.R.P.S. 3/10 „ 
S * A Treatise on Photogravure.” By 
_ЕХСНАМСЕО. Herbert Denison 4/10 
CATALOGUE OF BARGAINS POST FREE. 2 "UE ra є 
; * Photography for Naturalists.” By 
(f WESTMINSTER Dowie bw i BA 


" Science and Practice of Photo- 
graphy." By Chapman, Jones.. 5/5 


PHOTOCRAPHIC EXCHANCE,U? 


‚уу, OXFORD STREET, 
43 vieroria srReer, LONDON. 


Instruction in Photography.” By 
Sir Wm. Abney, K. C. B. AMES Ghi 

“Tbe Half-tone FM By deis 
Verfasser . . 8/+ 

Photographic Lenses. By J. A 
Hodges .. А . 243 A 


Ze Watkins’ 36 


Published by 
ILIFFE & SONS LTD., 
20, Tudor Street, 
LONDON, E.C.4. 


JA napshot 


(Meter 


RIGHT for KODAKS 
| 


NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD, 
А18 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERT 


d Google 


WANTED, 


FOR SPOT CASH, 


RELIABLE Mot we 
APPARATUS, 
Including Vest Pocket, Plate or Film, Refiex, 
Hand or Stand, Studio Fittings & Accessories, etc. 
Our valuations are fair, and cash is paid 


THIS WEEK'S | BARGAINS. 

1 Collinear, Sin. 
t /6.3, Series II., No. 4; 86 10s. 

Cooke Series т; ties. 5x4, 5.9in. Focus, 
2 te with Dallmeyer negative lens; £3 15s. 
Dall nc stigmat 1/6, No. 5, aluminium 
bound 
Blitz Double Anastigmat }-plate, Series IIl, 
No. 3, f/6.8, in compound shutter ; £4 18s. 64. 
Aldis f/6 No. E in — EU ЗЕН. 
Busch Bistelar f/9 Мо. 4in.. Focus, in 
Unicum shutter; £3 10s. 

Ross Homocentric Bin. f/6.3, in automatic 
shutter; £3 10s. 

Dallmeyer Stigmatic de^ No. 3, 6.4in. Focus, 
in Unicum shutter; £5 1 
А Cooke Тіл. f /3.5, in a focussing mount; 

gns. 

E plate Planex Reflex, Busch end 
6in. f/7.7 ai eon adapter 
envelopes ; £5 1 

Posicard imperial Pocket by T.-P., * 
anastigmat lens, {/6.8, Automat shutter, 
focussing, and 6 slides, finest order; Ыл 

Planex Reflex, double extension, 
back, revolving, F.P. shutter, 1- -roth to 1- 
sec. and time, Homocentric lens, f /6.3, 3 
slides, aluminium bound, in leather case 
nearly new order; £8 15s. 


All Second-hand — sent 
ای ا‎ deposit to یا‎ 


DRY MOUNTIN 
Е" 


Sold in popular priced packets 
Stocked at all, branches of 
BOOTS The Chemists, 
and 
cading photographic dealers 


* 


WHOLESA 


R.E CARTER 395 


— ͤ س‎ ү 


The only way to ensure re 
receipt of this 
place a definite order : 
newsagent, or the pu 


- | m 
-— 
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NA 
My Cheque * 


DRY PLATES & ROLL FILMS 


DEVELOPED any »ixe up to Postcard, 1d. each. Prints 
aus Гомсагӣз 14. each. Special Prices to trade aud for lars 
quAantitie, Prompt dispatch. List free. 


Д MARTIN, Chomist, SOUTHAMPTON. 


MOTOR NEWSPAPER. 


CYCLIST'S 


TWOPENCE. 


We make best offers in 
the trade for all good- 
class apparatus. Send 
whatever you desire to dis- 
pose of or exchange. You 
shall have Offer ; my Cheque; 
or, Credit on new or other 
purchases. 


And this week's 


for your 
Camera. 


*9 
"snaps": 
Lot f s. d. Lot Е s.d. 
.1502.— Vest Pocket Focal Plane 1500.—2} Folding Ensign Camera, 
Camera, Dalimeyer f/6 stig- roll film, 234, daylight 

matic focussing lens, and in . loading, rapid achro. lens, 

fine condition, 6 single slides, . shutter, in fine order. 

2 cases. List (pre-war) price great bargain ............ 1 

fro EOS Gir es 8 € 6 0 1486.— I. ate Double Extension Fold- 
1529.—Model 0 Cameo, 1-plate, fitted ng Excelsior, fitted with Goerz 

with achromatic lens, Т.В. Dagor #/6.8 lens, swing back, 

and I. shutter, U front, hooded rising front, rack focus, com- 

screen, rising and cross fronts, pound shutter, 3 double dark 

6 slides, and case. A great slides, and leather case, A fine 

bargain ................... 19 0 condition. List price М $12 6 
1498. — No. E" | Folding Pocket Kodak, 1095. . Beek Bynar 

splendid R. R. lens, Autotime | mat Lens, in solute 7755 

shutter, daylight loading, post- condition, working at f/4.5, 

саа size, іп new condition. in standard mounts, with iris 

A great bargain. List price complete. Cannot be repeated 

£s. lo ele зоо once sold out. Mason's price 3 2 6 


9 15-15, Queen 
Victoria Street, 


LEEDS; 
also 


НОГО STORES АНЫ Se 


RRR REE RES 
[нт (AR. WEDESDA 


The Journal of ` Economical Motoring 
for Men and Women. 


Photographic 
Enlarging. 


| Ву R. Child Bayley. 

Editor of Photo- 

graphy and Focus.” 
Е. 

The Second Edition 


is now on sale, and 
can be obtained from 


| all newsagents and 
| 


*" 
oe 


Ghe 


EVERY SATURDAY. 


“PHOTOGRAPHY AND FOCUS.” 3/10/17. 


PRIZE COMPETITION. 


Coupon for Ootoboer, 1917. 


ENQUIRY COUPON, 3/10/17. 


“PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date ot this issue. 


photographic dealers, 
price 1/6, or direct 
{rom the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London: 


C.4, 1/9 post free. 
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PRIZE COMPETITION. 


Coupon for Ootobor, 1917. 


ENQUIRY COUPON. 3/10/17. 


* PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue, 


“PHOTOGRAPHY AND FOCUS." 3/10/17 

i И This Coupon to be forwarded with the quest ion. 
| Coupon for October, 1917. Available dii lt Wednesday following date dt this issue. 
PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. AI9 


ENQUIRY COUPON. 310/17. 
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Blankety—Bla 


“Үе merry snapshottists, hearken—I would a 
tale unfold. ча E 
It was a garden fete. Our latest brand-new | 
‘Sub’ was there, and so too was your humble. 
Know you that our ‘Sub’ is a camera fiend _ 
very-much-amateur. About four o'clock the 
girls suggested photograph, so ‘Bunny’ got busy. 
Now here's the point. ES. 
"It was a dull day, but ‘Bunny’ blithely snapshotted _ 
away, and promised all the girls dinky snaps, whereat | 
they rejoiced ; of course I was there with my little outfit. | 
and they were very impatient when I would insist on ~ 
time exposures. Ms 4 
' Well, to cut a long story short, I got some real $ood 
ictures, and the ‘Sub’ got smudge, and got wild too. 
hen I showed him mine — his language — well, there 
were as many ' blanks' in it as there were in his films. 
And then I showed him Boots’ ‘Snapshot’ Indicator, 
and he calmed down. | Sad 
“Of course, there's no more handy little article than 
the indicator. It helps you to press the trigger with the 
certainty that the exposure is ‘suffish.’ It tells you When 
you can get a snap and when you can't. No calculations 
to make—no pointers, &c., to move—it tells you ` E 
glance’ any month and any time of the day. If you 
haven't got a Boots’ ‘Snapshot’ Indicator you ought o 


get it now. Price 2d., so that e >. 
won't ruin your pocket. 29 
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900 600 
The Chemists BRANCHES. 
PHOTOGRAPHIC 
SECTION. u 


Issued by Boots Pure Drug Co., Ltd, 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made ( 
and their remedy, and forming a complete elementary course of instruction іп the use of the camera. 


R HIS series of Lessons has now brought us to 
v. the stage when the negative is finished and 
is ready for printing, and it is at this point 
that the photographer is able to see what 
success he has had with his exposure. It 
15 not safe to condemn a negative offhand, wiihout 
first making a print from it, as very unlikely looking 
negatives may give most successful pictures, but with 
à little experience one can judge from the negative 
Whether some at least of the operations have been 
carried out as they should be. 

There are three main classes of defects from which 
à negative may suffer—incorrect exposure, incorrect 
development, and fog—and at this stage it should be 
possible to recognise the presence of any of these. It 
mày be well before dealing with the actual making of 
the prints to see how these defects show themselves, 
as they will have a great influence on the quality of the 
resulting print: and before the beginner attempts to 
make a print at all it is well to be able to form some 
idea whether he may reasonably expect the result to 
be a good one or not. 


е 


Photographic Fog. 

Fog is the evil. which we will take first. It must 
not be supposed that it has anything to do with 
atmospheric fog. or that a foggy negative will give 
a print which will suggest a foggy landscape. The 
term in photography is applied to the presence in the 
negative of silver where it should not be. We have 
seen that the emulsion on а sensitive plate or film 
consists of silver bromide, and that the action of light 
affects that bromide so that the developer will reduce 
it to metallic silver; thus the silver forms the image 
in a negative and is a record of the picture as it was 
formed by the lens. In a good negative there will 
be silver in every part of the picture, since even the 
darkest parts of &he subject send out some light, and 
that silver will be proportional to the intensity of the 
light in the different parts. If any part of the plate 
or film was completely protected from light during the 
exposure, it stands to reason that there ought to be no 
silver in that particular part at all. If there is, the 
negative is said to be fogged. | 

Let us take the finished negative and put it, film 
downwards, on a sheet of white paper. However the 


original sensitive surface may have been held in the 


camera, there are sure to be some parts of it which 


were protected from the light from the lens by the 
apparatus. 
been so protected, or in some cameras it is only at 


It may be that a margin all round has 


Y 


The Cause of Defective Negatives. Fog: its Effects and its Prevention. 


certain points that catches or turn buttons have 
screened the plate; but, however it has been held, 
there are sure to be some parts to which this statement 
applies. In those parts there should be no silver 
deposit at all: that is to say, as the negative lies on 
the white paper its film in. those parts should be quite 
clear and transparent. 

In a good negative there will be no appreciable 
discolouration of the white paper which can be seen 
through them; in a fogged negative they may be 
quite darkened over. It does not follow, even if they 
are quite clear, that the negative is not fogged, but 
if they are clear it shows us at least that certain 
descriptions of fog are not present, and so forms a 
valuable indication as to the way in which the various 
operations have been carried out. 


Causes of General Fog. 

If these unexposed parts are badly clouded over it 
is evident fhat either the whole surface of the plate 
has at some time or other been exposed to an injurious 
light, or else that the developer applied has been so 
far wrong as to develop unexposed silver bromide as 
well as that which has been exposed. The only other 
alternatives are that the plates or films were bad 
originally, or that they have been badly kept. Any 
standard brand bought from a reliable dealer we may 
take for granted to be capable of giving negatives 
quite free from fog on these last-mentioned counts; 
if the fog is present the beginner may be perfectly 
confident, however reluctant he mav be to take such 
a view, that it is due to some fault of his own. 

If this general fog has been caused by light, as for 
example by unsafe light in the dark room, or by 
exposing the plates too long to a “safe” red light, it 
is called “light fpg." If it is due to some action of 
the developer. or other solutions, it is called 
* chemical fog." 


The Importance of Clean Edges. 

One of the very first considerations of the photo- 
grapher who wishes to be able to turn out good 
photographs must be to get negatives with clean edges. 
I am often shown negatives, and not always by 
novices, in which I am asked about the cause of some 
defect or other, although the enquirer does not men- 
tion the very evident defectiveness of the edges. 
Apparentlv, he is unconscious that they are not all 
they should be; vet, as long as they are not reasonably 
clear, there is something vitally wrong with the pro- 
cedure, and good results are not to be expected. 
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It is not that darkened edges in themselves matter. 
It would not affect the quality of the prints were the 
edges of the negatives to be perfectly opaque. It is 
that they are a sign that there is something radically 
wrong with the rest of the negative also. It could 
not be a good one, if its edges had darkened over. 

The most frequent cause in beginners’ work 1s either 
white light getting into the dark room or the red light 
being unsafe. In the case of roll films, it is light 
being allowed to leak in at the edges of the spool 
from want of sufficient care to keep it properly rolled 
up. In this case, however, the fog is not equal all 
along, but occurs in patches and only on the edges 
which come ayainst the ends of the spool, not in the 
spaces between the exposures. If the instructions 
given as to development are carefully followed there 
is not much risk of chemical fog. 


Camera Fog. 

But it may be that the edges or rebates are quite 
clear and still the negative is fogged—that is to say, 
over the whole picture there is a great deal more 
deposit than there should be. We may call this 
defect “camera fog," as it extends only over those 
parts of the sensitive film which were exposed to the 
interior of the camera. ‘There must be some deposit 
over the whole of it: no part of the picture on the 
negative should be as clear as the unexposed edges ; 
if it is, it is an indication that the exposure was too 
short; but there must not be an excess. 

Camera fog is more difficult for the novice to 
diagnose, as he has no very definite idea of how niuch 
of the deposit is what he should expect as properly 
forming part of the image and how much should not 
be there. In this experience can be his only guide. 
It may be said that, as a general rule, there is always 
some of it in beginners’ work, and it 15 only as he 
gets more advanced that he learns to recognise it, to 
realise the harmful part it plays, and to take steps to 
minimise it. 

The Causes of Camera Fog. 


Such fog may be due to several causes. It is one 
of the results of over-exposure. It is caused also by 
dirt on the lens and by the use of an old lens that has 
been cleaned so often and so carelessly that its original 
polish has been Injured. It may be due to strong 
light falling on the front surface of the glass of the 
iens owing to the camera having the sun too much 
in front of it at the time of exposure. In many modern 
outfits, as sent out bv their makers, this is a frequent 
cause of trouble: as to secure extreme portability, 
the lenses are furnished with quite inadequate hoods. 
It may be due also to the inside of the camera not 
being as dead a black as it should be. 

Some is due to the lens itself, and is unavoidable. 
The more elaborate the construction of the lens the 
more likely is it that the negatives made with it may 
have (at least a little) fog caused by the lens. The 
single lenses fitted to the cheapest cameras give brighter 
negatives on the whole than those got with the more 
costly and complicated instruments; it is part of the 
price which we have to pay for the greater perfection 
in other directions. It may be due also to stray white 
light in the camera; but this is less often the case 
than is generally imagined, I believe. 
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The reader may well feel that this is a very formid- 
able list so formidable as to give him a feeling of 
despair. But that is not my intention. It is only to 
put him on his guard. If he takes care that his lens 
is clean, protecting it from dust rather than frequently 
wiping it: if he avoids photographing too much 
towards the light, at least so long as he is a beginner: 
and if he uses some form of sky shade or prolonged 
hood whenever he can, he may be satisfied that he is 
doing enough to bring this common defect within 
reasonable limits. 


Construction and Use of a Sky Shade. 


A sky shade or detachable hood is very easily con- 
structed, in spite of what * The Walrus "' has written: 
and it should be made for every lens which has not a 
good deep hood provided by its makers. If the front 
glass of the lens extends almost as far forward as the 
metal of the mount, a hood of this kind will almost 
certainly improve the working of the lens. It can be 
made bv winding a piece of gummed paper into a little 
cylinder to fit on the lens and project half an inch or 
so in front of it, and then well blacking the inside of 
the barrel so formed. 

А simple method of getting a dead black for this 
purpose is to paint over with Brunswick black thickly, 
and when this has become tacky to smother it with 
lampblack and leave it like that to dry. When the 
Brunswick black is quite dry, the surplus lampblack 
may be lightly dusted off, and should leave the surface 
a deep dead non-reflective black. 

So long as an extended hood so fitted to the lens 
does not cut off any of the picture, which is indicated 
by the corners of the negative being too transparent, 
the longer it is the better: so that the best way to make 
it is to take care to make the hood long enough, and 
then, if it is found that it does cut off, to push it 
further on to the lens, or, if this cannot be done, to 
cut it down with scissors. 

One of the great difficulties in judging how cor 
rectly a negative has been exposed is removed if this 
kind of fog is prevented: because if present it masks 
under-exposure. А negative with this fog complies in 
most points with the published descriptions of an 
overexposed result: yet the negative itself may be 
badly under-exposed. "The only indication in such а 
case is to be derived from the darker parts of the sub- 
ject: if these, the shadows, are all very much alike iu 
tone, heavy, dull, and without detail, then we may be 
sure that the negative was not over-exposed, but under- 
exposed, and that the general fog upon it has had 
some other cause than excessive exposure. 

I have given a good deal of spacg to this subject of 
fog, because it is one of which the photographer is 
likely to hear a good deal in the course of his career, 
and because it is one which fundamentally affects the 
quality of his work. He may, it is true, get a fairly 
successful print from a fogged negative in some cases: 
but he may be quite sure that it will not be as good a 
print as it might have been, and that, when circum- 
stances do not happen to be favourable, the same 
degree of fog will spoil his picture altogether." It is, 
therefore, a thing for which a careful watch should be 
kept, and, when it makes its appearance, it should be 
traced forthwith to its cause and have that cause 


removed. R.C.B. 
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If you wish to Buy, Sell, or Exchange, 


You will get the greatest satisfaction at Watsons, SHEFFIELD. 


exchange or. part payment. 


immediately, carriage paid. 


select. 


examples : — 


9200.—Vest Pocket Folding Camera, 1/8 symmetrical lens, speeded shutter, 
F.P. adapter. a fine compact instrument, as new; price £1 19s. 11d. 

7865.—Vest Pocket Kodak, complete in pocket case; price 81 4s. 11d. 

7191.—Vest Pocket Folding Camera, for plates 21 ~ 4. fine lens and T. B. I. 
shutter, complete with 2 single slides; price $1 7s. 6d. 

11694.—Ne. 4 Kodak, for 5 4 roll films or plates, fine R.R. lens 
and T.B.I. shutter, complete with plate back adapter, bulb release, 2 
D. D. slides, and leather case; price £1 78. 11d. 

11697.— |-plaie Klito Magazine Camera, fine К.К. lens, speeded shutter 
and magnifiers, complete with sheaths; price 12/11. А 
11698.—Fine -piate Old-fashioned Stand Camera, very compact and solid, 
complete with Clement & Gilmer R.R. lens, 3 double dark slides, and 

stiff canvas case; price.$1 128. 11d. 

11700.—}-piate Merveilleux Stand Camera, complete with lens 
and 1 D.D. slide; price 12/11. 

11677.—Pesteard size Folding К.К. lens and T.I.B. shutter, com- 
plete with 2 slides; price $1 6s. 11¢. 

11631.—Vest Pocket Kodak Daylight Enlarger ; price 8/8. 

11686.—Geerz }-plate Folding Tenax Camera, double extension, rack focus- 
sing, Goerz Tenastigmat f/6.8 lens and fully speeded shutter, complete 
with 3 slides, film pack adapter, and leather case, excellent condition ; 


price $7 Ts. 

11633.—218 Folding Ensign Camera, for roll films 3} x 2}, fine achromatic 
leas and T.B.I. shutter, splendid condition; price 18/11. 

11693.—No. 1aFolding Pocket Kodak, for roll films 4} 2}, fixed focus 
model, closed front, splendid condition; price 81 19s. 114. 

11703>—Planex j-plate Reflex Camera, Beck Isostiginat lens, f/5.8, focal 
plane shutter, т D.D. slide, and case; price 45 53. 

11704.—] Roll Film Camera, R.R. lens, 1 D.D. slide, and focussing 
screen, fine condition ; price £1 13s. 6d. 

11708.—Ne. 1a Folding et Kodak, latest autographic model, takes 
roll films 41x21, fine R.R. lens and speeded shutter, as new; price 
82 178. 64. 

11709.— Vest Pecket Kedak, latest autographic model, complete in case, 
as new; price $1 7s. 11d. 

11710.—West Pocket Kodak, latest autographic model, fitted with Kodak 
anastigmat {/7.7 lens, complete in сазе; price 

1717—4 Lizars’ Challenge Roll Film Camera, fine R. R. lens and 
fully speeded Unicum shutter, also adaptable for plates ; price $1 17s. 114. 

11712.—]-piate Folding Camee Camera, double extension, Primus Mutar 
anastigmat f/7.7 lens and Lukos III. fully speeded shutter, complete 
with 2 slides, absolutely as new; price $3 178. 64. 

11721.— Newman A Guardia 3} x 21 Sibyl Camera, Cooke Series III. anas- 
tigmat lens, {/6.3, N. & С. shutter, complete with 3 D. D. slides and film 
pack adapter; price £8 12s. 6d. 

11726. —]-piate ware Bellows Stand Camera, fine achromatic 
lens, т D.D. slide; price 12s. 04. 

117:5.— Zeiss Bebe Camera, with Zeiss Tessar f/4.5 lens and fully speeded 
shutter, complete with direct vision view finder, то slides, 2 wallets, and 

-leather case; price 89 93. 


We are Agents for all the leading Manufacturers, and can supply almost 
all makes of New Cameras and Apparatus from stock, No one can sell 
cheaper than we do — and we are willing to take any apparatus in 


We also pay cash for disused Apparatus—we buy more second-hand 
Cameras and Accessories than anyone else, and can guarantee satisfaction. 
We offer the highest possible prices, and pay for goods by return of post. 
Finally, if our offer is not acceptable, we send your apparatus back 


We always have immense Stocks of Second-hand Goods from which to 
If you want to improve your outfit, 


Send P.C. for Big Free List 


It describes hundreds of Bargains, of which the following are a few 


. 


11730.—}-plate Klimax Developing Tank, for plates, practically as new; 
price 10/11. ý 

I1733.—1-plate Excelsior Foldi ag Camera, fine achromatic lens, complete 
with focussing screen and 1 slide; price 17/11. 

11731.—No. За Folding Pecket Kodak, for postcard roll films, or can be- 
adapted for plates, fine К.К. lens and speeded autoinatic shutter, fine 
condition; price $4 48. | 

11738.— No. 3 Folding Brownie Camera, for P.C. size roll films, R. R. lens, 
late model, splendid condition; price $1 17s. 11d. 

11739.—Old Model No. 1 Folding Pocket Kodak, for 3} x 21 roll films, poor 
condition; price 15/11. 

11737.— Vest Pocket Kedak, latest autographic model, practically as new, 
no case; price 81 78. 11d. 

11740.—}-plate Magazine Camera, Bausch & Lomb R.R. lens in Unicum 
speeded shutter, complete with sheaths, focussing model; price $1 3s. 11d. 

11741.—No. 2 Folding Pocket Kodak, for roll films 3J in. square, fine К.К. 
lens, splendid condition; price $1 19s. 6d. 

11742.— Vest Pocket Folding Camera, for piae, R.R. lens, speeded shutter, 
complete with 3 slides; price 81 4s. 11d. 

11743.—9» 12 cm. Folding Ernemana Camera, double extension, fine 
double anastigmat f/6 lens and fully speeded shutter, complete with 
3 D. D. slides and film pack adapter; price 83 158. 

11745. —1-plate Abbeydale Enlarger, rack focussing, complete with «Jin. 
condenser, fine objective and carrier, in wooden case; price $4 10s. 


11480.—]-plate Double Extension Stand Camera, with turntable, complete 
with Ensign symmetrical lens and T.-P. roller blind shutter, 3 D.D. 
slides, 3-fold ash tripod, and case; price $3 103. 


11091.—Shew Reflector Reflex Camera, 5 4, Cooke Series III. anastigmat 
lens, f /6.8, Goerz focal plane shutter, 2 D.D. slides, and film pack adapter ; 
price $10 178. 6d. 3 


11212.—Marion’s Soho Reflex, P.C. size, double extension, swing front 
(uot reversing back), Zeiss Tessar lens, f /4.5, focal plane shutter, 2 book- 
form slides, and leather case; price $17 108. 


10740.—Thernton-Pickard j-plate Ruby Reflex, Aldis anastigmat lens, 
f/4.5, double extension, rack focussing, Unit focal plane shutter, com- 
plete with 3 D.D. slides and baize-lined stiff canvas casé, practically 
as new; price $11 1138. ` | 

10406.—Shew’s f-plate Reflex Camera, fitted with біп. Cooke Series III. 
anastigmat lens, f /6.3, Goerz focal plane shutter, and 6 single slides; 
price 17s. 6d. 

9938.—Thornton-Pickard Ruby Reflex, P.C. size, fitted with Ross біп. 
Telecentric {/6.3, focal plane shutter, complete with 3 D. D. slides, 
in strong baize-lined canvas case, first-class condition; price £10 108, 
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“I have received the Camera and Tripod safely and tested same, and I am 
in every way pleased with them. Kindly accept my very best thanks for 
the prompt manner and trouble you have taken in supplying me with what 
I fe ined. 1 have already been offered twice the price I paid for it.“ 
"[ beg to acknowledge receipt of your cheque for £s тоз. with thanks. И 
at any time J should have any part of photographic apparatus to dispose of, 
I shall be glad to further deal with you. -W. T., ot Lincoln. 
; “1 am much obliged by your letter of the zoth inst., and thank you for your 
| | cheque for {т 15s. 6d. I much appreciate your promptness and the methods 

| 

| 

i 

| 


The Camera House, 


you use when dealing with customers, and when I am in a position to purchase 
another really good camera, I shall be only too pleased to avail mysell of your 
kind assistance." —A.P.M., of Impington. 


W. E. HEATON. 


N ives? W 
DEVELOPING. — aan do them for you in twelve hours, 


84, High Street 
SHEFFIELD. 


aud got the very best results possible from each. Sparkling 


Negatives. Brilliant Prints. 


а PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. A23 
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NOCTONA. “GOLDONA. 


The favourite paper for evening роняет amply exposed for a few seconds The premier Self-toning paper. Just printed out and fixed for a few 
to any artificial light, developed and fixed for superb prints. minutes in plain hypo solution—for prints with pure and attractive tones, 


Go to your Dealer TO-DAY and obtain supplies. Paper and Postcards in 6d. and 1/- packets. 
Sole Manfrs.: JOHN J. GRIFFIN & SONS,‘ LTD, KINGSWAY, LONDON. 
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Ross Lenses 
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A note on the policy h 
| of the House of Ross E: Weak Negatives? 
d r! The best and easiest way to 
i 5 make them printable is to use 
; $ s BLOID - 
| : TABLOID 
1: Р (Trade Mark) 
S 17 @ 
E The all-round excellence of Ross Lenses is the direct | Chr | n 
a result oftheunalterable policy which influences every 15 оша 
ў stage of their manufacture. This policy may be ў e 
k summed up in two short words—The Best. The dest i intensifier 
d Scientific skill has been engaged in evolving the for- T 
: mula of Ross Lenses. The bes! material only is used " : : 
| in their construction ; the best modern equipment f It brings out all the available 
= will be found in the Ross Optical Works, and the 11 detail and gives excellent printing 
5 best obtainable technical skill is employed in every density 
i department of that Works. The result of the | " . 
: Ross policy is that every lens which leaves the Ross Better and safer than poisonous 
$| Optical Works may be regarded as the most perfect f mercuric intensifiers. . 
instrument of its kind that can be produced. $ 
There is a Ross Lens for every branch of photo- | Sold In bottles by all Dealers 
graphic work and to suit every type of camera. n 
| T T BuRROUGHS WELLCOME & Co. 
Let us send you our i! LONDON 
illustrated catalogue. i Ў 
' COPYRIGHT 
Ross, Ltd., Clapham Common, London, S.W. |g 
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HEN the image on the lantern slide is to be of a 
different size from that on the original negative, 
же can no longer make the slide by contact, 
but must do it in the camera. This is often 
called slide making ‘‘ by reduction," because it 

is generally employed-to reduce the size of the image on to 
the slide: but it is not necessarily reduction. Thete are 
occasions when the slide image will be the larger of the 
two, and some slide makers use this method when the two 
images are to be of the same size. As already mentioned, 
the view is held by some that slide making in the camera 
gives the better result; but the writer does not believe 
that there need be any appreciable - 
difference, and would only use the 
camera method when there has to be 
а difference in size. 

Lantern slides are made in the 
camera by  rephetographing the 
original negative upon a lantern 
plate. The result, being a negative 
of a negative, is a positive, which 
is what we require the slide to be. 
The photography can be done on an 
ordinary plate such as is used for 
other work, say for snapshotting ; 
but it is better to use а lantern 
plate, as with ordinary plates we 
cannot exercise much control over 
the colour of the image, the picture 
will not be so clean and bright as 
the lantern plate will give, and the 
image will have a granularity which 
wil be seen when it is enlarged 
upon the screen, although it is not 


noticeable in ordinary negatives 
which are not magnified. 

There are special reducing 
cameras made for slide making 


purposes, but any ordinary camera 
will do for the work, provided it 
will take a lantern size plate. As 
this is the same width as a quarter- 
plate, namely, three and a quarter 
inches, a quarter-plate dark slide 
can be made to do what is required, 
by blocking up half an inch of its 
length at each end. Or, if pre- 
ferred, lantern plates of quarter-plate size could be used 
and cut down after the slide was made: or a special dark 
slide could be obtained to take the lantern plate. This 
could be done also in the case of a 33 21 camera, as 
although the lantern plate is 34x34, the image on the 
slide is seldom, if ever. likely to be wanted larger than 
5х 25, which the 3) x2) camera would give well enough. 
‘When a camera is to be used for this work, we must 
provide some means of holding the negative that is to be 
reduced, and illuminating it from behind. Where there 
аге а good many lantern slides to be made, a copying board 
“fk easily constructed, and simplifies the work. This is 
merely a long board with an arrangement at one end to 


*- Lantern 
~ By Н. R. Newton. 


A series of articles dealing in a practical manner with the production of 
lantern slides by contact and by reduction, mounting and finishing slides 
and various methods of toning them. 


Lantern Slide Making in the Camera. 


A HIMALAYAN CHARCOAL BURNER. | 
By V. W. SMITH. 


Awarded First Prise in the Beginners’ Competition. the 


Slide Making. 
Special to “ Photography and Focus." 
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hold the negative, and at the other to hold the camera. 
The negative holder may be a fixture; but the camera 
should be adjustable, so that it can be slid to and from 
the negative, in order to gèt any desired difference of 
scale. This can be done by cutting a long slot in the 
board, and putting the tripod screw, provided with a 
washer, through this into the camera. A fillet nailed along 
one edge of the board so that the side of the camera slides 
against it ensures the camera being square with the negative. 
The whole arrangement when clamped on a board in this 
way can be tilted up so that there is nothing behind the 
negative but clear sky, and the exposures made by day. 
| light. This is a great advantage 
when using slow lantern plates and 
giving very long exposures in order 
to get warm tones, as otherwise the 
exposures required may be lengthy. 

It is not necessary to enclose the 
space between the negative and the 
lens of the camera so as to be per- 
fectly light-tight ; but it should be 
covered in as much as possible, in 
order to get brilliancy in the slides. 
In any case there should be no 
light directly in front of the camera 
lens, except that which comes 
through the negative. To secure 
this, at right angles to the copy 
board is fixed another board with 
an opening in it about an eighth 
of an inch less, each way, than 
the negative. This opening must 
be. зо placed that its centre is in a 
liue with the centre of the copy 
board, and is the same height above 
the board as the centre of the lens. 
of the camera. This vertical board 
should be enclosed, at any rate 
partially, by cardboard sides and 
top extending from it for several 
inches towards the camera. All of 
the board and of the cardboard 
enclosure that is visible from the 
leus should be painted over with 
dead black varnish. When the 
apparatus is fixed up for exposure, 
negative is fastened in some 
manner afainst the opening provided for it, and a piece 
of wood being laid along, between the top of the camera 
and the top of the negative holder, a cloth may be thrown 
over it, so that the space between the negative and the 
lens is well enclosed, if not actually light-tight. 

It is important to get a powerful, even illumination behind 
the negative, and for this purpose there is nothing to beat 
daylight. The only drawbacks to it are that it is fluctuating 
in strength, and so must be measured from time to time 
with some form of actinometer, if we are to be certain of 
exposures, and is not available in the winter evenings when 
most of the slide-making by amateurs is done. Some sub- 
stitute for it may therefore be necessary. One method is to 
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use the copyboard or some similar arrangement, but putting 
behind the negative and at some little distance from it, say, 
three or four inches, a sheet of grouud glass. An inch or 
two behind this magnesium ribbon сап be burned, taking 
care to keep the ribbon moving all the time, so as to even-up 
the illumination as much ав possible. Or instead of the 
ground glass, a sheet of white cardboard may be set up at 
un angle of 45° with the negative, and the ribbon burned 
so as to illuminate the card without being able to shine 
directly on the negative.  Incandescent gas or electric 
light can be used in the same way. 

The trouble about most work of this sort by artificial light 
їз that for warm-toned slides, at any rate, the exposures 
required may be very prolonged. А good deal is done to 
reduce the time, if the camera is fitted with an anastigmat 
lens, which, for- work of this character, if the focussing is 
done with due care, need not be stopped down beyond f/8. 
For a rapid rectilinear we may have to use f/16, which 
means an exposure four times as long, but this is not pro- 
hibitive. 


It will be obvious that it is very important to do the. 


focussing most carefully, so that as large a stop as is possible 
сап be used on this account. 

A magazine camera with a fixed focus lens provided with 
a portrait attachment can be used quite successfully for 
slide-making, but does not allow more than one degree of 
reduction. What that is in any particular case is best 
found by actual trial, and when found noted. The negative 
to be reduced can then be set up at a measured distance 
from the camera, with the certainty that the image will be 
quite sharp. 

A good method ot illuminating the negative when electric 
light can be had, is to fix up the negative against a hole in a 
large sheet of card. Some six or eight inches behind the 
negative a second sheet of card parallel with the first is 
placed. The faces of the cards which are tuined towards 
each other should be covered with white blotting paper, as 
this is very reflective and gives an even lighting. Then 
between the two cards may be placed, one on each side of a 
negative, a 32 c.p. metal filament lamp, so arranged that 
while the blotting paper is well illuminated the negative 
itself is screened from any direct light. 

A more even and powerful light still can be got by using 
four lamps, one on each side of the negative: but two, 
placed one at each narrow end, will be found quite sufficient 
for the purpose. 

Difficulties of illumination are removed if an enlarging 
lantern can be used : as with a condenser this gives all the 
light that can be required. The negative is put into the 
enlarger in the usual way, the image being projected on to a 
lantern plate instead of on to a piece of bromide paper. To 
get a picture smaller instead of larger, the enlarger front 
must extend a good deal further than it is ever required to 
do for enlarging; but some of the best patterns of enlarger 
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are provided with sufficient extension on purpose to апоу 
them to be used in this way. Exposures with such an 
arrangement are very short indeed. 

A very simple and convenient method of making lantein 
slides by reduction is to use a fixed focus apparatus on the 
lines of the fixed focus enlarger. The writer has constructed 
such an apparatus which takes quarter-plate negatives and 
reduces the 44іп. length to 3jin., which allows the whole 
picture on the quarter-plate to be included on the slide. 
The negative-holder is that which is also used on a quarter- 
plate enlarger, tne two apparatus not being required at the 
same time. The body of the enlarger is of cardboard, and 
has parallel sides, not tapering as is usual in enlargers. 
The lantern plate fits in a frame at the lower end of the 
box, being held in position in a light-tight manner by means 
of а board with a crossbar turning on a pin, in the same 
manner as the back of a child's drawing slate. The lens 
used in this case was a single achromatic one of 42in. focus, 
which in an unmounted condition cost three shillings. It 
is provided with a stop about an eighth of an inch in 
diameter. 

The complete apparatus was made in a couple of evenings : 
the most lengthy part of the operation being to tind the 
exact positions for negative-holder, lens, and plate-holder 
respectively : which can only be done by trial. Instead of 
focussing the negative on a.piece of ground glass placed 


` where the lantern plate was to come, it was found satis- 


factory to put a lantern plate in that end, blackening it 
over and making a few clear scratches on the black, and then 
to adjust the separation until a clear image of the scratches 
was formed on a piece of ground glass placed where the 
negative would subsequently be put. The lens board was 
fixed in position first, and then the end taking the lantern 
plate, the final adjustment being made by shortening. the 
box until the frame holding the negative was in that position 
which gave the sharpest definition. 

Daylight is used with this reducing apparatus, the box 
being set ог end with the negative turned towards the un- 
interrupted sky. Exposures with it on slow lantern plates 
for warm tones range from about two minutes upwards, 
according to the character of the negative and the strengtb 
of the light. In order to systematise exposure and avoid 
waste of plates, the strength of the light falling on the 
negativeris first ascertained by trial with the Watkins meter, 
and is noted. А record of the meter readings and of the 
exposures is kept, and in this way it soon became an easy 
matter to determine what exposure to give. Except that 
there is no convenience for altering the degree of reductiou, 
this is a most handy piece of apparatus, and makes slide 
making as simple and very nearly as quick as when the 
work 18 being done by contact. 

After exposure of the lantern plate, either by contact 
or in the camera, the operations are the same, and will form 
the subject of the next article. 


Our Annual Lantern Slide Competition. 


Prizes ix Елсн Crass—First, silver plaque. 


Second, bronze plaque. 


Prizes and Rules. 
Third, bronze medal. Four certificates 


of honourable mention. 


CLASsES.— (A) PURE LANDSCAPE (WITHOUT FIGURES). 


(D) PHOTOGRAPHS BY ANY FORM OF ARTIFICIAL LIGHT (INCLUDING ''NiGcHT" PICTURES). 
(F) LANTERN SLIDES tw COLOUR (NOT HAND COLOURED). 


FIGURE SUBJECTS. 


(B) LANDSCAPE WITH FIGURES. (C) ARCHITECTURE. 
(E) PoRTRAITS AND 


(G) STILL Lire. (H) SCIENTIFIC 


Rules. 


(1) All classes are open to amateur and pro 
fessional without any restrictions. All slides must 
measure 3lin.x alin, and must be properly 

“spotted '" for showing in the lantern. 


(2) One silver plaque, one bronze plaque, one 
о medal, and four certificates are ойеге! їп 
ass, 


(3) All slides which have any award will become 
the property of Photography and Focus, and will be 
sent round amongst the societies and other such 
associations as apply for the loan of them. Any 
cther slides may be selected by us ‘or circulation ip 
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SUBJECTS. 


this manner, and will be paid for at the rate o 
half-a-crown each. 

(4) Competitors may send any number of slides 
in any class, and may be recorded as winning any 
number of awards, but no competitor will actually 
receive in the competition more than one silver 
plaque, one bronze plaque, one bronze medal, and 
one certiücate, on which all his awards will be 
cecorded. 

(5) Every slide must bear the compctitor’s name, 
its title, and its class. With the slides must be sent 
an envelope containing the name and the full 
address ot the competitor, a list of thc titles of all 
the slides he is sending in, and class in which each 
i$ entered together with a stamped and addressed 


abel (not loose stamps: И the slides are to de 
returned (if unsuccessful). But in no circumstances 
can the editor or the publisbers a t any responsi- 
bility for slides sent in for competition or for their 
return, nor can slides be returned which are not 
accompanied by the stamps as above. 

(6) The last бау for receiving is Wednesday, Oct. 
31st. The slides must be addressed Slide Com- 
pen the Editor diari a xd ane Paus, 20, 

dor Street, London E. C., all carriage 
charges prepaid. 

(7) Not more than one slide from a negative can 
be admitted, nor may any slide compete which has 
before won an award. 

CLOSING Dare, Wednesday. October grst 
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Photographic 
Frightfulness 


The sickening sensation of 
being surrounded by top-hole 
subjects when you've used up 
all your film. 


MORAL— 
Always carry a few “ Ensignette” 
Spools in another pocket of уот 


N NJ V NN waistcoat. They only cost xod. each. 


SENIN ^ ж 
ММҸ NNN WY SEVP EDDY DP Maas — 


nsignette Camera 


The best companion for a country walk. Loaded in 

Daylight with “Ensign” Roll Film Spools (costing rod. 
only). For Snapshots or Indoor Pictures. Results always sharp 
and clear. Fold to fit a waistcoat pocket.  ''Ensignette" to take 
pictures 2} x rj inches, price 30/- at all Photo Dealers’. Larger 
size (but still small enough to fit the waistcoat pocket) for pictures 
3 x 2 inches, price 42/- "Ensign" Films and Cameras are 
British. made. 


HOUGHTONS, LTD., 88, HIGH HOLBORN, W. C. I. 


Manufacturers, Booklet free. 
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Advice or help on technical points, For rules see below. 


UNIFORM (Windsor).—We should not expect 
0 tind the slightest perceptible difference between 
the two. 


ALPHABET (Chatham).—There is only one 
satisfactory method, and that is to use an ex- 
posme meter. 


SULPHIDE (Normanton).—Sodium sulphide is 
correct. It is quite u different substance from 
scdiuin sulphite, which is useless for the purpose. 


V.A.1). (Erdington)—Thete is no book on the 
subject; but if we ean help уоп by replying to 
any specific question we shall be glad to do so. 


S. D. MILLER (London, N.16).-We do not 
know of uny firm in that street. We should try 
Kartons, Cosway Works, Finch Road, Hands- 
worth, Birminghuin. 

MAGNIFIER (Knowsley).—What is your diffi- 
culty? Any dealer will supply you, or you wight 
write direct to the makers, Honghtons, Ltd., 88 
und 89, High Holborn, London, W.C. 


AMATEUR (Swalwell). -A positive image of 
the knd is sometimes formed when the exposnie 
has been very excessive, say several hundred 
times what it should be, at the very leust. It 
may also occur when a much under-exposed 
result is developed for a long time in а strong 
developer, especially if the dark room light is 
not very safe. 

Lieut (London, N.W.2).—So much depends 
on tho conditions that we could not possibly give 
a definite figure. The only plan is to make a 
trial, giving, say, one hour at first, and going 
on doubling each tune until you get a properly 
exposed result. Unless the circumstances ure 
quite exceptionally favourable, an hour will be 
the very minimum. 


AMATEUR (Kilmarnock).—I{ you make an 
enlargement, carefully work it up so that all the 
marks of the damage are removed, and then re- 
photograph it, you will be able to шаке the 
prints without affecting the condition of the 
Original. Success in such an operation does uot 
depend on photographie skill, but on the ability 
to do the handwork unobtrusively, which is quite 
& different thing. 


P. 8. EpsaLL (Palestine).—The term “ rec- 


tilinear" applied to a lens signifies that it gives. 


the image of a straight line us a straight line; 
that is, it does not distort. One of the earliest 
forms of lenses to do this was called, from this 
quality, a “ rectilinear.” There are two forme of 
. that type, the rapid rectilinear ’’ and the “ wide- 
angle rectilinear”; but all the best modern av- 
astigmats ate rectilinear, although they are not 
spoken of as “rectilinears.” — 


Novice (Crosshills).—The scales are intended 
for use with plates and cut films (Pj, and with 
roll film (Е) respectively. The camera is suit- 
able for general snapshot work, including por- 
traits, etc., and would not require the back or 
front lens to be removed. F=140 mm. means 
that the focus of the lens is 140 millimetres. 
You would do well to get Hand Cumeras," by 
R. Child Bayley, price 1». 9d., or post free from 
our publishers 2s, as it would evidently be very 
Берна) on these and kindred points. 

H. Grant (Bristol).—Everything would turn 
npon the arrangement of the subject and the 
techniqne of the photographer. One is well 
worth the extru price charged for it; but if you 
think it would take a '' better” photograph, you 
fuil to recognise what it is that that extra price 
is paid for. Some of the finest exhjbition work 
ot the day is done with an outfit that would not 
fetch five pounds, or anything like it; it happens 
to be work of a kind which does not make any 
great demand on the instrumental equipment of 
the photographer. 


VELOX (Hendon).—The formula for Velox 
paper is, for each pint of solution, fourteen grains 
of metol, sixty gruins of hydrokinone, four hun- 
dred and forty grains of sodium sulphite (erys- 
tals), eight hundred grains of sodium curbonate 
crystals, and two grains of potassium bromide. 
lt would be impossible to say how long such а 
mixture would keep in the dry form, as it would 
entirely depend on its condition when packed, 
and the effectiveness of the wrapping. Done as 
an amateur would have to do it, with no special 
Precautions, we ex it would only be u few 
weeks: and if we had to use it and rely upon 
. finding it in good working order, we should buy 

the powders from the makers. Any extra cost 
wuld be well repaid by the greater certainty. 
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ASPIRANT (Knowle).—There is only one way, 
and that is to send in and see. 


X. (Chatham).—It is German, being made by 
the Contessa Сапега Werke, ої Stuttgart. 


J. L. ,Davies  (Havertordwest).—-'' Colour 
Photography," by Dr. 
4s. . uett, or post free from our publishers 
4s. 114. 


ORTHODOX (Paignton)—We deprecate such 
discussions as turning entirely on the particular 
meaning which attaches to words, und having no 
bearing whatever on practice. 


Rev. R. J. CAUDWELL (Walsingham).—We 
nre always glud to help readers in uny way, and 
to criticise any work sent to us. See rule 4 
belów. The coupon referred to is the euquiry 
coupon in the current issue. 


N. A. M. E. (Walton).—The best and easiest way 
to get a name in white on a print is to letter 
the negative neatly, printing backwards, and 
using some opaque pigment for the purpose. 
“ Artiste’ Black” and a fine mapping pen are 
very suituble for the work. 


E. L. HARBISON (Nottingham).—You would 
hardly be likely to sell it without sending it on 
approval, but our Deposit System would give you 
the necessary protection, as the money would not 
be returned until we were advised by you that 
the apparatus liad reached you intact. We shonld 
not expect that it would be “tampered with." 
To what end? 


WARWICK (Warwick).—The yellow colour may 
be due to the use of an unsuitable developer, 
but is more likely caused by insufficient exposure, 
followed by unduly prolonged development. If 
you expose fully, rinse the print after develop- 
ment, and see that it is kept well under tbe sur- 
face of the hypo; you should have no trouble 
in getting prints free from it. 


Н. L. Hurp (Kilburn).—To enlarge a length 
of 31% inches to 5% inches is to enlarge in the 
ratio of 21:13. This үс mean that a lens of 
4 inches focus would very slightly less than 
61 inches from the negative, while the paper 
would be that distance multiplied һу 21/15, that 
is to say, slightly less thun 10%, inches. The 
precise position must be found by trial. 


AN ARDENT BEGINNER (Birmingham).—The 
address of Messrs. Ross, Ltd., is Clapham Com- 
mon, London, 8.W. They keep а record of their 
lenses, and if you send them the number, we 
have no doubt they will be very pleased to tell 
уба the values of the vurious stops. We cannot 
do so, as, although you give the sizes of the 
openings, you do not state the focus of the lens. 


A. Burr (East Ham).—We already do exactly 
what you suggest, and give certificates of 
* Honourable Mention " to u selected few of the 
entiies which are particularly good, but not quite 
up to prize-winning standard. We doubt whether 
it would be advantageous to competitors to 
create another class below the honourable men- 
tion " one, for reasons which it would take too 
much of our space to give here. 

D. W. ROBERTS (Barry).—It would be a fair 
test if carried cut with the utmost care; but it 
is usual to put the stiaight-cdge across the frame 
of the ground glaas and the front of the slides, 
and measure with a taper card the distance 
between the face of the negutive and of the 
ground glass and the straight-edge respectively. 
As both the slide und the frame bed up against 
the same part of the camera, this should answer 
just as well, and is easier thun mensuring from 
the front of the camera to carry out with suti- 
cient accuracy. The manufacture of that pat- 
tern has, we believe, been discontinued for some 
time, which explains its absence from the list. 


VICTORIAN (Barnsley).—We should not expect 
to find it necessary to use so small a stop as 
1/16 when enlarging with such a lens. In en- 
larging. the original is flat, and the surface on 
which the enlargement is made is flat also: and 
these are conditions under which a modern an- 
astigmat lens works at its best, so that while it 
might be necessary to stop down such а lens 
when taking, suy, n group, in order to get the 
necessary depth of focus, it would not be necer- 
sary to stop it down when photographing & per- 
fectly flat surface, which is whut you are doing 
when making an enlargement. There is no com- 
pulsion to use the same stop when enlarging 
ая that which is used when making the original 
negative. 


Lindsay Johnson, price. 


í 2, Носа (Paisley).—They аге 1/14, 1/22, and 
32. 

CAMERA (Stonchouse).— The makers could tell 
you; we cannot. 

G. Housk (Ealing).—It would be quite inert, 
und conld serve no useful purpose. 


BELLISS (Portrush).—It is too late now to 
send in pictures for this year's show. 


F.F.H. Bedford).— II you will send us the eu- 
largement, we will try and help you. 


J. THORNE (Leyton).—See the Lesson for 
Beginners on the subject of washing. We abend 
165 р films treuted in that way as wax. 
at all. 


Rep Ілант (Colne).—It is unsafe to judge 
the suitubility of a screen by the eye. It is 
much better to make un actual test ander work- 
ing conditíons. 


BOOKSELLER (Bradford).—It is too late to do 
anything now; some of tbe ingredients of the 
paper, or of the ink, haye permanently affected 
the sensitive emulsion. 


LENS (Brownhills).—The definition toward: 
the corners would not be so good. with the R II. 
unless a smaller stop were used; but in all cares 
in which the increased length of exposure which 
the smaller stop enteiled makes no difference, 
one would do just as well as the other. 


ENQUIRER (Horncastle).—See below for the 
only enquiries which we can answer by post 
Having got the apparatus, you can find cet 
whether you have sufficient extension by remot- 
ing half the lens, racking out the camera as iat 
us it will go, and then focussing by moving tls 
camera to and from the object, keeping it fully 
tacked out. 


TONER (Edgbaston).—The most likely explana 
tion is that the solution was very old, or that it 
was improperly made up. and that any gold it 
muy once have contained has been thrown oo of 
solution. If there is any black sediment in the 
bottle, this is certainly the case. Failing that. 
we can only suppose that by reason of a dirt: 
vessel, or in some other way, you have 
duced something which has destroyed its powes. 

RABE (Newtown).—It would be undesirable to 
go any nearer to the subject, as this would b: 
certain to give an unpleasant perspective render- 
ing; in fact, we should expect that from уой! 
present standpoint. For portrait heads. it woud 
be well to use а lens of nt least three times the 
focus you have at present, or else to be satisfie 
with a much smaller picture, say one not more 
than 2x1!4 inches, enlarging from the emal 
negative if you require a bigger picture. 


Fappist (Burnley).—We cannot tell yoo 
whether it is “the usual distance“ or not, ts 
there сип be no “ usual” distance where condi- 
tions constantly vary. The position is derided 
by tho degree of enlargement, the focus of the 
condenser, und the focus ої the lens in use, and 
is found by trial. With your particular аррата- 
tus, which does not seem to have anything at 
usual about it, every worker who knew his bua!’ 
ness would use it at the distance you do. since 
he would do what you have done, and find by 
trial the distance at which the screen was evenly 
illuminated. 


A number of replies ave unavoidably keld over 
until next weck. 


Regulations. 


(1) Envelopes must be marked “ Query,” afl 

the і, Enquiry Coupon found elewhere must be 

enclosed. г 

ges The een aud apis in additis 
а nom ume, mus given. 

(3.) Except in the case of readers abroad. 3 
one question on one subject is allowed in 
letter a и more are only one wil ke 
selecte от reply. : 5 

(a.) Prints may be sent for criticism, bat. Ж 
separate coupon :nust de eent with each pre. 
and ther must oe accompanied by 8 ome 
addressed envelope (not loose stam for 
return, or they will not be critic} | 

Queries are dealt with in_etrict ib 
the order received. Only “ Urgent A 
queries will be dealt with by post, and € 
when they concern apparatus actually ín. 
possession of the enquirer on approval. for We 
mp e stamped uddrewed «rrelope mad. 
enclos — 
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You can make money 
by selling pictures you 
have taken with your 


I 


Others are 
to their incomes 
plan. Why 


comera. 
addin 
dy thi 

don't you] 


H 


not mind the expense. 


to an editor. There are others who would like to add materially to their income by selling prints to the Press. 
are desirous of selling a few prints, or a large number of prints, let me show you how it can be done. 


AVE you ever found photography is an expensive 
the right way about it. 
way to work. Some people do not want to take pictures for profit. 

Others would like to be able to cover the cost of their hobby by the sale of an occasional print 


want to get into touch with every reader of 


“Photography and Focus" who has been using 
a Camera for more than six months. 


hobby? If you have, then it is because you are not going 


Every photograph you take could be a means of making money if you go the right 
These are the. fortunate people who do 


If you 
No one who 


does not know the ropes could realise what a lot of money is paid out each year for photographs for reproduction. 


Мапу amateurs make quite a good living by supplying editors with what they need. 
earn one or two guineas a weck. 
There are no end of press pictures to be found everywhere. 


Others are satisfied 1f they can 


Would you like to do the same? 


Don't think that you have none to offer. If you 


have been taking photographs for any length of time, you probably have dozens that would sell if (у were offered 


in the right way.. 


All press photographs are not war pictures. 


Many journals publish pictures of country landscapes, 


farm scenes, rivers, woods, waterfalls, bridges, gardens, flowers, children, animals, birds, street scenes, beac h scenes, 


Let your negatives 
earn money for you. 
There are thousands 
of potential press 
pictures tucked away 
in storage boxes. Idle 
nos of glass and cel- 

uloid are no good to 


anyone. Your camera can 
produce money -earning 
pictures. Use your photo- 
graphic knowledge to a 
profitable end. 


Here is a bateh of extracts from 
lettera I have received this month. 
I can show you hundreda of similar 
letters from students who have 
83 ‘ceeded : 

“I have sold fourteen prints 20 
far, and obtained 105. 6d. in етет 
‚азе but one, for which I only had 
„ Please fourth 
lesson." 

n sold this print for 10s. 6d. to 

' Fishing Gazette.’ 


send on the 


"These two prints brought me in 

a guinea by acting on your advice, 

15:5 were refused when 1 offered 
them before." 

4 recently received. £1 118. 

from the ‘Church Monthly.’ " 


"l should like to say that I find 
your lessons very interesting ond 
instructive, and only wish that 
there were two dozen instead of 
нт. I have deen successful in 
getting two prints accepted by two 
important journals, and I hope to 
teil you of further succisses later on.’ 


“I sent. four pictures to the 
Pictorial. Durban. which were 
arcepted. I received a guinea— 
tris the result of the first lesson." 


I thank you for uour patience 
ed the clearness of uour instruc- 
Don letters. I hare recommended 
-oy to several of my friends, and 
] think you will get some fresh 
pupils soon. 

I received ,53. for one print, 
1». 6d. for anotker, and 10з. 6d. cach 
fur the remaining three.” 

Kare received five half- 
guineas ap to date. 

"АП the prints I have offered 
have been accepted with two rr- 
ceptions, I am simply delightcd 
THA what you hare shown me. 

“The second ‘comb-out’ of my 
negatives, as a result of lesson four, 
hys resulted in cleven guineas во 


6d. 


tary, and Гте not nearly donc. 
lÀese lessons are great." 

The ——  offrred. me three 
gutneas for the о to re сога 
and accepted, would have 


from —, 


taken a guinea goat 5 
me about 


but I'm glad you to 
the other journal.” 


and ever so many other things which you could take or have taken 
already. Why not test free of all charge your own value as a 
freelance? 

I can tell you at once whether your work is up to the standard 
required. I shall tell you candidly, so you mustn’t mind if I 
say you are not likely to be any good at the work. I can show 
anyone who can take good, clear photographs how to sell prints, 
and make money; but neither I, nor anyone else, can make a 
good freelance contributor to the illustrated press’ out of a 
photographer who cannot take sharp, bright, pictures. There are 
thousands of amateurs all over the world who have never had a 
picture published in any journal or magazine; who have never 
exhibited prints at an exhibition ; who do not know the cash value 
of their own work. If you are one of these ‘‘ unknowns,’’ let 
me make you successful. I can improve your photography. 
You can consult me on any difficulty at any time. I can enable 
you to sell your prints. I can bring you up into the front rank 
if you desire to become well known. "There are men and women 
to-dav whose prints have been published in illustrated journals 
all over the world who had never sold a print before they got 
into touch with the Practical Correspondence College. "The bulk 
of my students are gained through the recommendation of 
successful students. If I cannot make you a success, you will not 
recommend me to your friends. 


A FREE 
OFFER! 


Let me show how you 
can make your camera 
¢arn money. 

Let me show you how 
to sell your pictures to 
the press. 

Let me show you how 
vou can pay the ex. 
penses of vour hobby. 

Let me show you how 
you can add to your 
income. 

Let me tell wou the 
value of your own work, 
and prospects, 

Let me criticise half. 
a-dozen of vour prints 
—free of all charge. 

Let me Rare this 
coupon, filled in and 
signed, and I will send 
you an illustrated book 
describing the Practical 
Correspondence Course. 
There is no obligation 
to go further, and there 
is nothing to pay, for 
either the book or the 
criticism of your prints. 


| Fill in this free Coupon, now. | | 


To Mr. VINCENT LOCKWOOD (Managing Director), 
Practical Correspondence College, Ltd., 
10, Thanet House, Strand, London, W.C.2. 


I want to know all about your plan for enabling amateur photographers to sell 
their prints for publication. I send you six of my own prints so that you can see 
the sort of work I turn ow. I should like you to criticise these prints for me (free 
of charge) and tell me tf they are any good for press use. I should like you (o 
send me your Illustrated Booklet so that I can see if your offer is likely to be of 
service to me. I do not place myself under the slightest obligation by asking you 
to criticise my prints, or by applying for the Free Illustrated Booklet, and you are 
to return my prints (post free) with your criticism of them. 


NA ME....... 


% 99096990909*0099009200^20000009905009009052050909095950009090*900090909900000000*900900000090«90000099 000090 


ADDRESS......... —— —Ó——Á—— —Á—Ó—H— 


- 
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отав. SHED OVER 20 YEARS 


CAMERAS; "LENSES TAKEN IN EXCHANGE 


EXTENDED PAYMENTS ARRANGED 
| WRITE FOR LISTS 


— EE EE EE — — — — — — —— — — — — — — — — — — — — 


j-plate Klimax, double extension, Staley Phaos anastigmat f/6.8 lens, com- Vest Pocket Ansco Roll Film Camera, f /8 lens in Actus speeded shutter, self- 
£1 8s. 


pound shutter, all mqyements, rack focus, 12 slides, and leather case, all in perfect opening ; cost 38/-; 


order, practically new, a bargain; price &6. ноа, Folding kito Camera, Rectimat £/8 lens in speeded shutter, 6 slides; 
9x12 Folding Hand Camera, (/8 R. R. lens, all-speed shutter, ball and tube 
release, double extension, rack focus, rising and cross front, 3 double dark slides, rr ase Shew ХИ Camera, Aldis f /6 anastigmat lens in Unicum all-speed hut tur, 
and case, a bargain; price $2. 3 double dark slides, excellent condition; 43. 
21b Ensign, achromatic lens, S pee esent price Ein also carrying case; price 9/-. Posteard size Lizars Roll Film Camera, made of mahogany and very nicely 
late Roll Film Ensign, R.R. lens, speeded shutter, brilliant and open vision | finished, Beck аиша lens, {/8, in Unicum shutter, plate adapter, nearly 
finders, perfect working order and good condition; price £1 156. new condition ; £2 10s. 


1-plate Beck Roll Film Camera, fitted with Beck 'symmetrical lens in all-speed Vest Pocket Autographic Kodak, Ross Homocentric lens, f /6.3, new onndition ; 
Unicum shutter, brilliant view finder, daylight loading, a bargain ; price 81 163. £4 15s. 


t-plate ‘Kodak No. 3, fitted with ‘Bausch & Lomb lens, all-speed automatiz 3} x2} Reflex Britisher Camera, Zeiss Tessar anastigmat lens, f/4.s, focal 
shutter, ball and tube release, auto. focussing scale, brilliant view finder, rising plane shutter speeded from 1-1oth to 1-1000th sec., perfect condition, 3 double 
. and cross front, good condition, a bargain; price £2 6e. dark slides, and F. P. adapter; $10 105. 
ate Coriel, R.R. lens, speexled shutter, Antinous release, hooded screen, }-plate Sibyl Imperial Camera, Zeiss Tessar anastigmat f [6.3 in all-speed shutter, 
brilliant finder, leather case, 4 dark, slides, perfect condition, a bargain; price 12 slides, first-rate condition ; $12 12s. 
81 15s. 3! <2} Camera by Adams, Cooke {/6.5 lens in all-speed auto. shutter, rack 
Postcard Klite, Ensign anastigmat f /7.7 lens, all-speed Sector shutter, Antinous focussing, brilliant finders, focussing screen, changing box, film pack adapter, 
release, double extension, gei finder, hooded screen, rising and cross move- a beautiful instrument, finished in perfect 'styie ; ; cost over £30 ; guaranteed 
ment, 6 metal slides, as new ; ce 24. almost new: 10s 


Ensign Roll Film or plate Camera, fitted with Cooke Luxor f [6.8 lens Postcard size Popular Pressman Reflex Camera, Aldis Butcher f /4.5 anastigmat 
in all-speed Sector shutter, Antinous release, brilliant finder and level, rising and | lens, latest pattern camera, guaranteed shop-soiled only, 3 cee cost £16; 
cross front, latest model, and as new, with leather case; cost £8; price 26. £13. 


Postcard Folding Ensign Roll Film Camera, R.R. 178 lens, speadad shutter, Postcard size No. 2 Klimax Folding Gamera, Ross Homocentric lens, í /6.8, in 
perfect working order; cost {2 15s.; price 81 158. Lukos III. shutter speeded from т to 1-rooth sec., time and bulb, double extension. 
late Mag. Midg, К.К. lens, Lukos 11. shutter, Antinous release, focussing | rack pns front and cross stirrup front, 6 slides, fitm pack adapter, leather case, 


model; cost 35/-; with canvas case, all as new; price 25 /-. good cond ition; 89 58. 


REMEMBER THIS: 


WE WILL PAY CASH 
в FOR YOUR CAMERA 


1-plate повага Midg, R s lens, Lukos II. shutter, new condition, focussing i-plate Euxit Camsra, aluminium-bound, Zeiss Tessar f /6.3 in coinpound shutter, 

пие; 9 35 [- rice 22 speeded from 1 to 1-250th sec., tune and bulb, film pack adapter, nearly qew ; 
ne Mex, R. E sr speeded shutter, rack focussing, holds 12 £7 10s. 

plates, 8 оа. гїсе 95 |=. }-plate Folding Leonar Camera, rapid aplanat lens, {/8, in speeded shutter, 


i-piate Roll Film or Piate Coriel, R.R. lens, T.B. and I. single shutter, Antinous latest model, stirrup front, rack focussing, brilliant finder and level, hooded scrern, 
release, rising and cross front, brilliant finder, 3 plate-holders, all in new condition ; : and 3 slides, as new ; £2. 
price £1 10s. . j-plate Adams' idento, most portable efficient camera on the market, Ross 
Postcard sizo Klito Magazine Camera, fitted with Ilex R.R. f/8 lens, 2 brilliant Homocentric lens, f /6.3, Adams’ shutter, speeded from 1 to 1-100th sec., Ideuto- 
finders and levels, rack focussing, bso all-speeded shutter, flexo release, Isochromatic | scop> finder, rising, falling, and reversing front, Klito Plate adapter, and 12 


screen, leather finished, new and unsoiled condition, a ‘bargain ; price £2 15s. a ‚ film pack adapter, good condition ; cost £26 195.; 813 103. 
Vest Pocket таах Goerz Dagor f /6.3 lens, 5 slides, absolutely as new; cost Ralli Reflex, Ross Zeiss double anastigmat lens, f 6. 3, focal plane shutter 

£10; price &7 1 ee from r-1oth to r-roooth sec., 3 double dark slides, guaranteed perfect; 

4} « 6 em. Муй Vest Pocket Camera, fitted with 1/8 К.К. lens in speeded 46 17s. 64. 
shutter, also T. and B., focussing screen, hooded, direct vision view finder, 6 metal Postcard Autographic Kodak, К.К. lens, shutter speeded from I to I1-1900h 
dark slides, and wallet, as new; price 81 17s. 6d. sec., present model, as new, canvas case; cost £6 8s. ; 

5х4 Royal Focal Plane and Hand Camera, before-lens Unicum shutter and Ensignette de Luxe No. 2, Мину anastigmat lens, t [6. 3, in focussing mount, 
f/6.8 aplanat lens, focal plane shutter, speeds to 1-1000th sec., 3 D. D. slides, auto. shutter, as new; cost £7 
leather case, good condition, a bargain; price £2 16s. -plate Roli Film and Plate Carbine Camera, Aldis anastigmat lens 1/7.7, ia 


5:< 4 Premo, Orthoscope anastigmat f 16 lens, double extension, rack rise, rack | auto. all-speed shutier, rising and cross stirrup front, rack, focussing, 

focus, reversing back and swing, brilliant finder, Unicum shutter, ball and tube, screen, and 6 slides ; £3 5s. 84. 

3 D. D. slides, leather case, new condition; price 83 10s. j-plate Triple Extension Victo Field байыз, full triple M rising and 
5x 4 Wizard Special, fitted with all-speeded Gunlach shutter, ball and tube swing front, swing and reversing back, turatable and tripod, Aldis ш 

release, double extension, rack focus, rising and cross front, hooded screen and | f р 8tin., roller blind shutter, 3 bookform slides, canvas case, aise conditioa ; 


view тоо р.р. slides, and leather case, all in new condition, a bargain; price 

82 5s. E 1 Dalimeyer-Bergheim Artistic Portraiture Lens, for cabinet size and under 
j-plate Nettel Focal Piane Camera, Cooke Series II. zin. f/4.5 lens, rack focussing, | f/6.5—f/20, variable sized pictures without moving the camera; cost £7 198; 

Open vision finder, Mackenzie-Wishart adapter and 12 envelopes, stiff canvas splendid condition ; 82. 

case, perfect condition; cost £18 ; price £13 108. | Vest Pocket Autographic Kodak, present model, nearly new; 31 Be. 
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PHOTOG RAPHY. October 3rd, 1917. 


HATEVER may be said, and it amounts to a 
great deal, against the fashion of framing 
‚ photographs close up, it had certain advantages. 
All we had to do then was to take an un- 
| mounted print to the frame maker, and instruct 
him to see how much timber he could get round it. H 
would first mount it in his usual dainty way—daub the 
back over with hot glue and dirty water, and stick it down 
on an old slab of strawboard; then he erected a timber 
surround that made the print lock like a postage stamp on 

a billposter’s hoarding. 

ж * + | 

That was the vogue of the day, and a photographer's 
taste in framing was estimated according to the proportion 
which the wooden part of the exhibit bore to the paper 
part. The advantage of it was that there was no mount 
to bother about. 

ж * * 

Not that there was much bother about mounts in the 
earlier days. What mounts there were ran to only a few 
varieties, and they were turned out in stock sizes corre- 
sponding with the dimensions of plates. If a photographer 
exposed a whole-plate he made a whole-plate print апа 
stuck it on a whole-plate mount. А few daring spirits 

И ventured to trim *he print, but in that сазе they Rad ony. 
} sufficient enterprise to trim it to fit the next smaller stoc 
size. Look at the prints of the period, and you will see 
how badly they are in need of amputation; but even if the 
authors recognised the taco they dared not perform the 
aperation, because they knew that the print would not then 
fit the mount. It was probably to escape from the incubus 
d of the stock size mount, and the nightmare horrors of its 
design. that the close-up frame was adopted; although, 
after all, it is a question whether the remedy was not worse 
than the disease. . 
* xo + 

The unhappy time came when there must have been a 
photographer who had previously been a billposter, and 
whose job had driven him off his rocker. At any rate, he 
was dotty on the subject of pasting. He had a mania for 
smearing paste And sticking down sheets of paper. The 
more sheets he could superpose the better he liked it. He 
laid in stacks of papers of every conceivable hue and 
strength, with all sorts of weird surfaces; he made pails 
of paste at a time, and used up the lot; he laid sheet upon 
sheet, and tint upon tint; he piled Pelion on Ossa; and 
he called the result a multiple mount. 


p= А 


1 ` + + + 
I know what I should like to call him. 
+ х X 


There was no escaping the multiple mount. It had to 
be made. It was useless for a man to sav he did not like 
the stvle, that he abhorred it with his whole soul; he had 
to make things like it or be photographically ostracised. 
The most he dared do was to economise in paste by attaching 
we pile of papers only by the top edges, so that the mount 
d like a childish imitation of a bunch of tailors’ 


* * * 


e the day when some brave great soul trimmed ап 
n print to the exact size and shape that suited it 
diim, stuck it on a sheet of plain paper, and put it in 
e narrow frame. Photographers again breathed the 
МУ ol freedom, and the maker of multiple mounts continued 


operations in ah asylum. 


. small o 


“The time has come,"' the Walrus said, 
“to talk of many things.“ 


Again came disaster. It was found that large sheets of 
paper behaved with admirable rectitude until something was 
pasted on them, when they promptly gave a realistic imitation 
of a sheet of wrinkled tripe. Pressure of tons to the square 
inch failed to flatten out the wrinkles. Another wretched 
inventor saw his opportunity, seized it with both hands, and 
evolved the dry-mounting process. It was a fine thing to 
show at exhibitions, aud the acquisition of the necessary 
apparatus involved only about the same amount of capital 
as the establishment ob laige metal-rolling factory. 

жх + * 

The present deplorable result is that the amateur is driven 
back to pasting on a scale that puts into the shade the 
rations of the multiple mount. Before being so 
driven back, some have made courageous attempts to lay 
down 20x16 sheets with the aid of a flat-iron and a gas 
ring. No doubt the thing can be done, in the same way 
as it is possible to paint the Forth Bridge with a No. 2 
camel-hair brush. But it takes time, and a certain amount 
of patience that verges on doggedness. 

ж * + 

Behold me, then, making mounts of imperial sheets of 
etrawboard. Such a sheet lies temptingly flat before I start 
on it, and regards me with an air of gentle innocence; but 
I know perfectly well that before we have finished with 
each other I shall be sitting on the middle of it while it 
calmly maintains the form of a semi-cireular arch. When 
I paste another sheet on its back by way of a counter-pull, 
we both of us know perfectly well that theoretically it should 
lie flat again. But it cares nothing for theory. It resigns 
the arch formation by way of concession. but it adopts 
instead a sort of seven-way twist that gives it an appearance 
like nothing else on earth. It would be amusing enough if 
it were not so exasperating. Strawboard has a humour of 
its own, but it is of a dirty, low-down type, and inspires 
in the beholder feelings of the most bloodthirsty malevolence. 
I speak glibly of laying down an imperial sheet of paper 
on strawboard as though it were an easy, everyday, one- 
hand-tied-behind-your-back sort of a job. Let those who 
have tried it testify. 

ж ж * 

It is quite in conformity with life's little ironies that at 
the very time when these large mounts are demanded paper 
is about the price of gold-leaf, and it is almost a hanging 
matter to iake a blob or two of paste. But in addition 
to all this there is the inherent devilry of a large sheet of 
paper after it has had a good dose of paste swiped over it 
with a whitewash brush. I can now handie such a thin 
quite easily, and know how to counter all its thousand an 
one fiendish tricks; but there was a time when it seemed 
to me that the only way to manage it was to have about 
seventeen and a half people arranged round the edges like 
firemen round a jumping sheet. fi you would know what 
I looked like in my earlier efforts to handle one of these 
sloppy, squirming sheets, please recall the well-known group 
of Laocoön and his two sons in the coils of the great 
serpents, and modify it by taking away the two sons, so 
as to leave Laocoón (that is, I) alone, and add about a 
couple of thousand extra out-size serpents; and there's a 
picture for you. 

+ * * 


1 hope the next invention in the mounting line will be 
ү that will adhere at the word of command. Otherwise 

can see the close-up frame coming back, although it will 
ALRUS. 


A3L 


no longer be made of real wood. THE 


НЕ photo- 

graphy of 
whilst 
not so rich in 


towns, 


^ obvious pi 

torial allurements as the country, possesses nevertheless a 
wide range of subjects wherein art motives offer strong in- 
ducements. To recognise and appreciate these art motives 
experience in pictorial matters is indispensable, since the 
works of man have not the power of appealing to our 
elemental sensibilities as have the works of nature, and there- 
fore there is in the case of streets and houses no such love of 
things for their own sake as trees, mountains, fields, and 
streams can call up at first sight. The charm inherent in 
streets and houses is therefore due to other causes than those 
which invoke enthusiasm for landscape in a lover of nature. 

What then are the causes which could raise in the mind 
of Mr. Emanuel enthusiasm enough to prepare his camera for 
action at the sight of such a view as this Paris street? 

We may conclude that in the first place there is the in- 
terest which is always alive in a man of taste for the quaint, 
the historical, or anything reflecting human life and feeling. 
All that in itself, however, would not be sufficient to evoke 
а passion for picture-making. The things, or the episodes, 
arousing such interest must also bear some particular rela- 
tion of parts, or display some aspect or effect which shall: 
appeal to the artistic instincts of the man of taste. It will 
be the object of these remarks to inquire into these aspects, 
and, if possible, to bring before the amateur who is at 
present at a loss the esthetic qualities which have recom- 
mended this particular street view in preference to many 
another which the photographer must have seen upon the 
same day. 

The chief characteristic of the print is the breadth and 
general evenness of its tone. Їп spite of a great diversity 
of dark spots and accents, the whole tone of the houses is 
comprehended in one short scale of tones, which gently 
modulate from light grey to black with delightful quality. 
The contrasts are so mild that, compared with the lightness 
of the sky, the mass of houses tells as a simple shape. 
Thanks to a sky.line of remarkably pleasant design the 
shape makes, in the most agreeable manner, a strong 
" pattern." In this respect the picture is successful, as an 
agreeable pattern of inlaid wood in two colours might be 
successful. That is one point to its credit. 

Another is that in presenting this shape in а general har- 
mony of tone, involving variety enough to secure interest, 
but not enough to cut it up by contrasts too marked, the 
picture can boast of one of the essentials of good work, 
namely, simplicity. 

Where contrasts are the sharpest, it will be noticed that 
they are formed not in the houses, but by the relief of the 
figures against the blackest parts of the houses. "This allows 
the figures the power of standing out and apart from the 


buildings, and thus gives them the force of nearness, whilst . 


the houses keep their places in the background. 

It will be further seen that the darkest part of all is be- 
hind the woman's figure in the foreground—a most happy 
chance, by which the important figure makes the strongest 
accent in the whole scheme. Upwards from this spot the 
tones lie in bands or strata, which, in a general way, grow 
lighter as they take higher positions. In a reverse order 
the sky has its lightest part lower than its darkest, an 
arrangement which seems to make for completeness, roundinz 
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2 of the Week 


By Chas. Т. L. Emanuel. 


up the interest towards the middle, where the culmimation 
of contrast in the pattern appears. 

Harmonising with the steadiness of tone in the pattern 
made by the buildings is the steadiness of the design in its 
inne? (hese lines are almost entirely vertical and 
horizontal. ‘The diagonals are negligible, and curves are all 
but non-existent. A marked feeling of firmness and order 
results from this arrangement. It means that the composi- 
tion gains dignity and repose from the vertical and һоп- 
zoutal lines respectively, and that the idea of structure be- 
comes a forcible one in the design. The two systems of 
lines are, so to speak, interwoven, and for this reason the 
buildings look stately and strong. 

A further help to the last characteristics is the remark- 
ably low horizon which the photographer has chosen. By 
this wise choice he has secured the imposing look which the 
houses have in rising at so low a level in the picture up to 
their topmost points. A long foreground would have dis 
counted this by robbing space from the vertical plane, which 
is the very motive of the picture. 

Another point worthy of remark is that the centre ol 
vision is not at the centre of the composition, but at a 
point almost coincident with the head of the chief figure. 
This is а subtle point, bringing many artistic advantages in 
its train. Its chief result is to foreshorten almost to 
nothing the fronts of the houses on the left, and thus to get 
rid of a series of diagonals which their horizontals in per 
spective would have made, to the detriment of the composi- 
tion theme. The point of view also gives the woman added 
importance, since she stands in the centre of vision. 

The leading charm in the print is its fine quality, and its 
artistic appeal depends more upon its success as a study in 
tones than in any topographical interest it may possess. 
This proves the temper of the artist who made it. The 
power to see beauty in an effect is on a much higher level 
than the ability to see, the beauty of things which are 
beautiful in themselves; for they are obvious to almost 
everybody, whilst absolute beauty is only revealed to those 
who have wooed Nature long and arduously. 
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NOCTONA 


(GASLIGHT DEVELOPMENT PAPER). 


OF ADMITTED EXCELLENCE. EASIEST MANIPULATION. 
FINEST RESULTS. 


Try it out now that the darker evenings are with us. 
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Your dealer can supply Paper or Postcards in 6d. and 1/- packets. 
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March ahead 


with the up-to-the-hour photographers now 
using “The Great Plates of the Future.” 
Many Profession: als, and amany other keen 
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repeat their orders. The secret of Gein success 
Is 10 the exalted modern qu: lay. Gem Plates 
Save your time and nionev too. Gem Plates 
will help you to relax, laugh, rest, and re- 
charge your mental dynamo. They make 
photogr: phy sos simple. " All (rood Dealers ! 
— {15 needless to ask the other kind. 
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If you cannot obtain these great QUALITY 
plates we will help уси do so. Correspond- 
ence solicited. 


PLATES 
PAIPIEIRS 


WELLINGTON & WARD, ELSTREE, HERTS. 


| Let us help you 


| 
| Gem Dry Plate Co., Ltd., 
| of Cricklewood, N.W.2. 
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THE HALL WINDOW. BY LIEUT. F. POWELL AYLES. 


Awarded the Bronze Plaque in the Advanced Workers’ Competition. 


РиотобвАРТҮ, OCTOBER 10TH, 1917. 
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for every Camera user, 
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THE TOPIC OF THE WEEK . 


ENLARGING ON GASLIGHT PAPER: The use of daylight—enlargers of fixed focus type— worhing 


OST photographic enlarging is done upon 
“bromide paper —that is to say, the 
rapid development paper which goes 
under that name—and the average photo- 
grapher regards ‘‘gaslight paper as 

being suitable for contact printing only. In general 
the distinction 1s a sound one ; but it does not follow 
that enlargements cannot be made on gaslight paper 
which will not be as good as, and in certain conditions 
better than, the best enlargements from the same 
negatives made on bromide paper. The gaslight paper 
calls for exposures of minutes where the bromide paper 
needs seconds only: but while this may be prohibitive 
with some forms of enlarging apparatus, with others 
it may make no practical difference at all—it may even 
be advantageous. 

One of the most popular forms of enlarger is the 
fixed-focus daylight type. This is generally fitted with 
a single uncorrected lens, which is then made to give 
sharp definition by being provided with an exceedingly 
small stop. With bromide paper this is immaterial, 
because the apparatus is made for use by daylight, 
which is very actinic; and, even if the enlarger had a 
well-corrected lens, we might have to stop it down far 
more than its performance required merely to bring 
the exposure within manageable limits. But with gas- 
light paper it may be prohibitive, though it is not 
necessarily so. 

For example, the Brownie enlargers are fitted with 
lenses of which the stops are adjusted so that the 


with artificial light—a condenser essential—when gaslight paper is to be preferred to rapid bromide. 


exposure with the rapid grade of Velox is the same 
time as the negative would require to give a print by 
contact on Solio. This is quite a practical exposure, 
though most will agree that it would be better if it 


could be reduced to one-fourth or less; but, with the 


slower grade of Velox, and with slow gaslight papers 
in general, the fixed focus enlarger with a lens of this 
sort makes the exposures too long to suit the taste of 
the amateur. "E 

But this only applies to an enlarger fitted. with a 
lens so stopped down. If the photographer cares to 
make himself such an enlarger, which is little more 
than a cardboard box, and so arranges it that he can 
use as its lens the lens which he employs in his camera 
in the ordinary way, he will find that he can work at 
{/6.5, or perhaps f/8 if it is an anastigmat, or at 
f/16 or f;22 if it is a R.R. or a single landscape lens, 
and get good definition. The exposures then become 
so far shortened that it is as easy and as rapid to 
make enlargements on gaslight paper as on bromide 
paper. There is no need for it to be of fixed focus 
type, of course; and there are adjustable enlargers of 
this kind on the market which can be fitted to take 
any lens the user may wish to employ. Or that form 
of daylight enlarger can: be used in which the whole 
room is darkened and light reflected through an open- 
ing which is occupied by the negative. In this case, 
the light, being reflected and not direct, is necessarily 
not so powerful, but it is quite strong enough to keep 
the exposures with gaslight paper reasonably short. 


AI 


Working with artificial light, a condenser is almost, 
if not quite. indispensable, at least with such illu- 
minants as are generally at the command of the 
amateur. We do not say that with а good arc lamp 
tiere. would be much difficulty in using а diffusing 
screen or reflector in place of a condenser, but with 
incandescent gas, with acetylene, or with metal 
filament lamps a condenser would be needed. and in 
addition the lens on the enlarger would have to be 
used at a fairly large aperture. say £/16 as а 
minimum. 

Negatives that are very foggy and dense cannot 
be used, it is evident: but these are just the kind 
that the process is least likely to be used with. 


Enlarging from a clean, thin negative by incandescent ` 


gas, with a lens working at f 16, we have made good 
. enlargements on whole-plate slow gaslight paper from 
quarter-plates with exposures of half an hour or less. 
In similar circumstances. but with a lens at £/8 with 
a fixed focus davlight enlarger, the exposures did not 
exceed a minute or two. So that when anything is 
to be gained by the use of gaslight papers in this 
wav it is evident that there is nothing prohibitive 
about the exposures. 

It mav be asked why enlargements should be made 
on gaslight paper at all, when bromide paper is obtain- 
able; and it must be admitted that in a great many 
cases there is no particular advantage. But in certain 
others there is a great gain, and this is the case par- 
ticularly when it is the slower or“ contrasty " grades 
of paper that are in use. As every photographer 
knows, when a print is to be made from a very thin 
negative no other printing process will give as much 
contrast as. а slow gaslight one. Negatives which by 
anv other method would be quite unusable can be 
made to give bright vigorous prints on this medium. 
It is this which makes it so popular amongst beginners, 
whose negatives more often than not are wanting in 
contrast. It is manifestly very useful to be able to 
secure this same advantage when enlarging as well as 
when contact printing. | 

But the matter does not end there. It has long 
been known-that a negative will give a result which 
has more contrast if it is used in an enlarger than if 
it is printed by contact. Many a photographer who 
has some favourite negative which gives him the most 
delightfully harmonious prints in the printing frame, 
finds, to his disgust, that when he tries to enlarge from 
it he cannot get that same quality, but only harsh 
results. The phenomenon is düe.to the scattering of 
licht by the image, causing a negative to be actually 
denser in an enlarger than it is to a printing paper in 
physical contact with it. So that negatives that are 
too thin to give good contact prints may give good 
enlargements; while, if the negatives are very thin 
indeed, we can get not only increased contrast due to 
the use of an enlarging process, but also that due to 
gaslight paper, and especially to slow gaslight paper. 
A negative that is too thin to be printed in any other 
way at all may thus be made to give a good result by 
enlarging it on slow gaslight paper. W.D. 
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Y the time this issue is in the hands of our readers 
B the Royal Photographe Society s exhibition will 
be open to the public. For reasons which 
seemed irresistible in the opinion of those who had to 
bear the responsibilitv for it, this year's show 15 held 
in the Society's House at 35, Russell Square, and not 


in a West End picture gallery. We are informed that 
a very satisfactorv response has been received from 
exhibitors, and that, in spite of war conditions, which 
have interfered very greatly with exhibits from Over- 
seas, the exhibition as a whole.does not reveal апу fall- 
ing off in interest. 


The Origin of the Salon. 

Mr. and Mrs. Cadby, writing in an American maga- 
zine, observe, It must never be forgotten that the 
London Salon sprang originally from the ‘ Royal,’ so 
that the latter 15 certainly the father of pictorial photo- 
graphy, although it is true that he drove his most 
promising children into revolt, and ultimately into 
secession." It would be better, we think, to forget 
the incidents which led to the formation of the original 
Salon! Which is not the same thing as the present 
London Salon of Photography by any means—but 
if they must be remembered at all, it is well to 
remember them correctly. The direct cause for the 
institution. of the old * Salon" by certain members 
of the Royal," who had hitherto conducted the 
R.P.S. exhibitions, was that the officials of the Roval 
declined to allow these members to break the rules 
of the exhibition in their own case, while these same 
rules were construed rigidly enough in the case of 
exhibitors who were not connected with that little 
clique. The proceedings were fully recorded at the 
time: and in the opinion of onlookers free from bias 
one way or the other were generally accepted as being 
very much to the credit of the R. P. S. and to the 
interest of fair play all round in exhibition management. 


The National Portrait Gallery. 

No explanation up to the present is forthcoming of 
the action of the authorities of the National Portrait 
Gallery in forming a special collection limited to por- 
traits of those who have taken a prominent part in the 
war and allowed themselves to be photographed bv 
one particular firm of professional photographers. 
No career, by itself, however distinguished, it seems, 
will secure. admission to the circle. Pitt and Welling- 
ton and Nelson would have been excluded because 
they were not photographed by Smith and Robinson. 
Sir Douglas Haig and Lord Kitchener, unless they 
have found time to get to the studio of Messrs. J. 
Russell and Sons, Ltd., are to have no part or lot in 
this special collection." We understand that the 
matter is likely to occupy the attention of Parliament 
when it meets again, unless before then the admission 
of the portrait of anyone thought worthy of inclusion 
is freed from such absurd restriction. 
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Kodak 


Bromide Paper 


An exhibition demonstrating the advantages of 
Kodak Bromide Paper as a medium for pictorial 
photography is now being held at the Camera 
Club, London. The pictures are by the follow- 
ing distinguished artists :— 


Marcus Adams ` | Hugh Cecil James McKissack 
John H. Anderson Н Essenhigh Corke PF. J. Mortimer 
Malcolm Arbuthnot Bertram Cox Ward Muir 

Angus Basil Frederick H. Evans Frank H. Read 
Walter Benington John H. Gear W. Thomas 

A. H. Blake E. T. Holding J. C. Warburg 

W. К. Bland The late Chas. F. Inston W. L. F. Wastell 
R. Child Bayley | Fred Judge Halksworth Wheeler 
The Earl of Carnarvon Alex. Keighley . John M. Whitehead 
Will Cadby Furley Lewis Filson Young 


The exhibition will be open from II a. m. to 
5 p.m. daily until October 27th. Cards to view 


may be obtained on application to the Hon. Sec., 
Camera Club, John Street, Adelphi, London, W.C. 
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“PALL MALL 
PASSE-PARTOUT 


with hinged back and reversible hanger. 


NEW series of glass-faced passe-partout | 


frames with delicately marked linen 

grained card mounts having a classic 
design printed in a neutral colour around 
the opening. Mounting into these frames 1s 
most simple—place the print in position, 
moisten the gummed back, and stick down. 
The reversible hanger adjusts itself to һоп- 
zontal or vertical pictures. 


MADE IN TWO COLOURS— 
BROWN AND GREY. 


PRICES: 
Outside 
For size, Price. 
6110—C.D.V. square 51 x 44 64. 
6111—1-pl. „ (tS. 28, 


E. 6112—}-pl. oval .. 6 x5 Td. 
12“ 6113—Р.С. агат 
карсы va) 74x5 8d. 
6114— Р.С. oval 
ЕК эт 7x5 84. 
6115—P.C. edge 71x5 8d. 
oblong . - 


The Reversible Hanger. 


W. BUTCHER « SONS, ш, 


CAMERA HOUSE, FARRINGDON AVENUE, 
LONDON, E.C. 
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METOL 
- JOHNSONS 
THE PURE CHEMICAL. 


JOHNSONS 
M-Q PACKETS | fs. 
M-Q PACTUMS | aa. sacr. 
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M-Q SCALOIDS 


M- Q SOLUTIONS n | 
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Pure Metol is used 18 
the manufacture of them. 


Ask for METOL -JOHNSONS. - 


MANUFACTURED BY 


JOHNSON & SONS 20527; 
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qu Abbey through 
the wheels of a taxicab, 
or mounting i platinotype 
on pink flannel, the worst 
“that сап be said of him is 
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PAINTER, with whom I have 
enjoyed many a chat, made the 
remark—I think we had been 
discussing the Victorian in art—that 


Landseer's “ Dignity and Impu- 
dence" would never have attained 
its stupendous popular success if it 
had been entitled Dog Study.” 

Apropos the importance of titles, 
in an appeal to the more wn- 
sophisticated publie, he cited the 
case of a certain Academy exhibitor 
who annually achieves the feat ‘of 
causing dinner-table talk by the 
presentation of a so-called “©рго- 
blem." He paints, for instance, a 
wild-eyed individual in evening dress 
—a work which would attract no 
attention whatever were ft offered 
merely as a wild-eyed individual in 
evening dress, but which when 
provocatively ticketed “ Ruin, or 
“Park Lane," or “Why Did 1?” 
or A Woman's Fault,“ 
cause of endless cackle, reproduction 
in photogravure, and 
high satisfaction all round. 

We photographers, who pursue our 
hobby for pleasantly non-mundane 
reasons, may congratulate ourselves 
on our freedom from the necessity 
to cudgel our brains for good selling 
titles. Although prints, are bought 
at some of the photographic exhibi- 
tions, it cannot be sup- 
posed that the odds оп Эш 
such an event were the € 
exhibitor's main preoccupa- 
tion in his work. I some 
times think that it is as 
well, at the present stage 
of photographic develop- 
ment, that pictorial photo- 
graphy does not “рау.” 
It must be pursued for the 
love of the thing, its com- 
mercial possibilities are so 
remote and microscopic. 
Consequently it is sincere 
to a peculiar degree; and 
even when some dare-devil 
innovator scendalises the 
mandarins by snapshotting 


he is labouring for a 


naive notoriety: he cannot 


is the 


consequent. 


Concerning some Photographs ру Beginners. Ву The Bandit.“ 


Critics ?—appalled 4 venture on the name, 


These cut-throat bandits in the path of fame.’—Berns. 


The prints published below are selected from ош latest competitions. 


We are unable to 


forward prints to The Bandit '' for criticism. The conditions under which prints alone 
are criticised will te found each week under the heading Queries and Replies. 


. Early Courtship. By F. Ferrari. 
Close Relations. 


be accused (as the painter, sculptor, 
actor, musician, poet, etc., would in 
similar cases be clamorously accused) 
of trying to trick money from the 
pockets of the innocent nouveau 
riche. 

At such an exhibition as that of 
the Royal Photographic Society it is 
поё а bad plan to make a preliminary 
tour of the walls without referring 
to the catalogue, and ''size up” the 
merits, or otherwise, of the pictures 
with no prejudice caused either by 
their titles or their authors’ names. 
A subsequent round with the cata- 
logue under one's nose may bring 
some intriguing enlightenments. 
That is by the way. Although our 
titles are commercially unimportant, 
as I have said, I still think a 
prudent exercise of commonsense arid 
care in their choice is to be recom- 
mended, just as we should exercise 
commonsense and care in printing 
and mounting. А good picture is 
often—I won't say spoilt, but at 
any rate dimmed, by a banal or 
hackneyed title, or overweighted by 
a rigmarole of quoted poetry which 
makes it ludicrous. Оп the other 
hand, a picture with some obvious 


technical defect, such as fog or 


flatness, is seldom passed off (though 
the attempt 15 frequently made) by 
labelling it impressionism, 
“© mist," or what not. 

An exceedingly pretty 
little home subject snap- 
shot which lies on my desk 
seems to me to illustrate 
the value of neatness in 
the choice of a title. It is 
called Close Relations.” 
That is capital. It tells 
ús the whole story jn a 
phrase. It is short and 
to the point, and. yet ex- 
planatory. Shortness, by 
the by, is a recognised 
virtue in a title, whether 
that of a picture, or of a 
book, or of a play. 

It is plain that Close 
Relations" might have 
been called ‘‘ Mother and 
Child." No one could have 
blamed its author for thus 
entitling it. But by the 
crispness of his Close 
Relations" he has—let us 
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confess—contrived mysteriously to in- 
terest us in his work a fraction more 
than we should have been interested 
had he given us the old thing, 
“ Mother and Child.” And to pro- 
.voke interest is certainly a légitimate 
function in a title—albeit when the 
effort is overstrained it generally re- 
coils into absurdity. 

Particularly is it legiti- 
mate when, as here, a por- 
trait work is submitted to 
the view of a large public 
who are, of course, un- 
acquainted with the persons 
concerned, and аге there- 
fore deprived of that special 
reason for being interested. 
To the circle to which this 
lady and her baby belong it 
is sufficient that the photo- 
graph depicts Mrs. Sand: 
So and the recent arrival. 
In presenting a print to a 
member of that circle the 
photographer would not 
need to label it anything at 
all. In presenting it to из 
he gains our attention (or at 
least helps to hold it, for the mere 
charm of his subjeet matter would 
have hardly failed to attract) by 
giving it a title at once non-local and 
engaging. ‘‘Close Relations"! It is 
exactly what was required; for, of 
course, an art-y or pseudo-sentimental 
title, for so delightfully homelike an 
impromptu, would have been an error 
of taste. 

I have what is perhaps in 
part a temperamental dis. 
like to titles such as our 
second, Early Courtship,” 
which either in that pseudo- 
sentimental way, or in an 
effort to be more or less 
humorous, ascribe to 
children the characteristics 
of adults. This is a rather 
scratchy and blobby picture, 
but the sheer niceness of the 
two juvenile models evokes 
pleasure all the same. Am 
I unduly hard on it if I 
say that this pleasure is 
ever во slightly spoiled by 
the innuendo, a mere joke 
though it is, in the title? 

That kind of title seems 
to me both far-fetched and 
unnecessary. But indeed 
if the picture were really 
meant to carry out the idea 
contained in the title, then 
it signally fails so to do. 
It needs simplifying. It 
needs to be made clearer. The criss- 
cross of corn-stalks in the setting is a 
confusion, and the poses lack dramatic 
distinctness. 

But, of course, Early Courtship” is 
a mere casual snap of a small girl and 
boy, and the title an after-thought. 
Let it go at that. I merely say that 
to my mind that form of title is no 
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Hullo, Maisie! 
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help, bat a hindrance, professing, as. 


it does, to ‘‘tell a story °’ where no 
"story " existed. 

“ Hullo, Maisie!” is an equally 
impromptu child snap, perhaps its 
sole pictorial superiority over Early 
Courtship" lying in the circumstance 


that it is framed in a quieter setting + of other names. 


and is unburdened with any patch of 
Though not . 


highlight-destroying sky. 
bad, it is not strikingly good. It 
passes muster. But, in so far as it 
has any chance at all in an open com- 
petition, that chance 
judge) would be to some small but 
perceptible extent increased by the 
fact that it comes before me under the 


The Carrier's Cottage. 


jolly title of ‘‘ Hullo, Maisie!” in- 
stead of—as might have been the case 


—the comparatively dismal affecta- 
tion of ‘‘ Early Courtship." „ Hullo, 
Maisie!” is sufficient; it needs no 
explaining; we accept it instantly; 
and—illogically or otherwise—we are 
coaxed by it into a liking for a snap- 
shot whose qualities are only so-so. 


By James Licks. 


(were Т the | 


-— | 
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I conclude with an example of 
humar interest introduced, purely by 
means of a title, into a picture other- 
wise almost devoid of it. The 
Carrier's Cottage" might have been 
called “ The Cottage," or “In the 
Woods," or “The Lane," or a host 
It would still have 
been exactly the same pic- 


ture—a rather successful 
landscape which in the 
original (the block will 


probably not do it justice) 
is notable for soft tones of 
sun and shade and a very 
agreeable sense of atmos- 
phere. — 

But by giving it the title 
“The Carrier's Cottage 
the photographer—whether 
consciously or unconsciously 
—has enlisted the aid of a 
device of literature to. 
sharpen interest апа give 
distinction to a scene which 
otherwise, for all its - ad- 
mitted attractiveness, would 
not have been nearly so well 


remembered. | 
The cottage is по longer just 
“a” cottage, or “the ’’ cottage, 


or “а woodland” cottage: it is 
“The Carrier's" cottage. Let 

reader try, in five minutes or so of 
turning over the pages of this issue 
of P. and F., to forget whose cottage, 
or what kind of cottage, this is. He 
will find, almost certainly, that he 

cannot. trick—it 18, 

amongst other things, one 

of the prime secrets of all 
the much-boomed memory 
systems "—has riveted it on 
his brain. He ,would have 
forgotten the adjectives 

* old," or woodland,“ or 

“sunlit, in less than five 
minutes. " Carriers” is 
definite. And it is human, . 
and personal, and suggestive, 

and provides just that added 

distinction which such à 
subject as this seems to 

require. 

A moment's thought, with 
such a demonstration before 
the mind, will convince 
everyone of the importance 
of a judicious title. We 
are not out for pelf, but 
we may wisely lay to heart 
the moral (whichever way 
we regard it) of the dif 
ference between ‘‘ Dignity 
and Impudence“ and ‘ Dog 
Study.” 

In writing thus, I trust I shall not 
be suspected of thinking “ Dignity 
and Impudence”’ a profound example 
of wit or of verbal skill in the choice 
of a title. But—well—it did what it 
was meant to do, and what “ Dog 
Study“ would never, never have done. 
Let us ponder the lesson it has sug 
gested. Enough said. i 
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" Primus е. Engineering Outfits. 


WE never had such toys in my days— 
4 so said the Pater—and I echo his 
sentiments. Look at the Primus“ 
Engineering Outfit for instance — half . 
. wood - half metal—build anything—invent 
anything, big, small or indifferent—a toy 
. yet not a toy, but a hobby for ever. 
Goodness gracious, I never had such toys, but I'm 
mighty glad I can get them at Boots“ for the 


. younger fry, it saves a lot of bother and you 
know you’re giving the right thing. | 


| If I hate anything it is to see bits of broken 
. Motor Cars, Signals and Soldiers strewn about 
on Xmas afternoon—it’s such a waste. There's 
no waste in Primus, and what's more, you 
can always build a new 


de wis 3 9 
model when tired of the old 2 Уу, 
опе. ; КИШ D 


“PRIMUS” ENGINEERING. 


Na 0. 92 paris „ T" is din i i oe ба 8/6 
No. 1. Sufficient to make 41 Models ... sae E a 8/6. 
No, 2. à ^t 70° г. s En ida T sc, 83/6 : 
No. 3. ^ а 93. ee ws s - 8 „ Бе 4 

| No. 4. ч * 109 & its id e ed ae c SIS” 

No. В. ” ۹۹ 128 LI REM йе! S co de LEE] eee 50/- : 

| “Primus” Engineering Supplementary Outfits. | | 
No. 18. Converts No. 1 Outfit into No. 2 ivi nit єў дд 6/6 
No. 2S. е No. 2 w vw N. s see “i T 10/- 
No. 35. з No. 3 ic fe NO aie аж T eee 15/- 
Ё О 2 600 BRANCHES. 
$ Chief London Branch: — Р 
н 182, Regent Street, W. 408 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Pall instructions enclosed. 
PIECES 
44 x 3} 


Manelactured by 


WATFORD, ENGLAND. 


POU OU OTT OUT co! 

ANY STONE WILL | 

BREAK A PANE OF SAMPLE PACKETS 

GLASS, BUT IT TAKES Assorted sample packets of 

A PRECIOUS STONE PAGET GASLIGHT PAPERS 
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TO MAKE A PICTURE. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
‘and their remedy, and forming a complete elementary course of instruction in the use of the camera, 


NE of the most important lessons which the 
novice has to learn is to recognise errors 
in exposure, so as to be able to profit by 
experience. 


| should be carefully examined to gather 
from it, as well as we can, how far the exposure was 
correct. It is not as easy as some seem to think, at 
least as far as оуег-ехроѕиге is concerned: under- 
exposure can often be recognised at a glance. 

Let us suppose the negative to be laid film down- 
wards on a sheet of white paper, as described in last 
week's Lesson, and found to have reasonably clean 
edges; we can then try and leam what it can teach 
about exposure. It may be that the shadows,” by 
which is meant the darkest parts of the original sub- 
Ject, are almost as clear as the edges themselves: not 
only in the very darkest parts of all, which can only 
be very small in area, but even in larger spaces. This 
is a sure sign of under-exposure. . It will be confirmed 
sometimes, but not invariably, by holding the negative, 
mage side uppermost, and glancing along it by 
reflected light, when a positive image of sorts may 
be seen. 


How to Recognise Under-exposure. 

Under-exposed negatives are apt to deceive the 
beginner, as they often look particularly clear and 
bright; and if he were asked to pick out some of his 
best results, it is highly probable that he would select 
those that had not received sufficient exposure. They 
only reveal their faultiness when we come to print 
them. Then these clear shadows do not impress апу 
image on the paper, which merely goes black all over 
underneath them, instead of giving proper detail. 

Take, for example, the case of what we may call 
the average landscape subject, with some sky and 
distance, foreground trees and foliage, some of the 
latter in the shade of the trees. 

Ап under-exposed negative of such a scene will pro- 
bably have plenty of contrast in the sky and distance. 
If there were any white clouds about they will appear 
in the negative, and may even show quite nicely in the 
print. The distance, which is always one of the 
hghtest parts of the subject, will also be rendered 
distinctly and with detail, although in the print it may 
appear darker than it should. The foreground foliage, 
too, at first glance, may seem to be distinct enough, 
but if we look into it more closely we find that the 
fokage which is in shadow appears merely as a black 
mass in the print. In nature there was light and shade 
there as elsewhere, rushes and green leaves with deeper 
shadows in between them: but the photograph shows 


Each negative as it is finished 


Faults in Negatives. Under and Over-exposure, Pinholes, Frilling. 


them all as pretty much alike: the whole of the 
shadows looking dull and heavy. These are the indi- 
cations of under-exposure. ö 


Under- exposure in Portraiture. 

If the subject is a portrait, it may be that the face 
is the lightest part of the picture, in which case under- 
exposure will make it look unnaturally white and blank 
against the darker parts. These darker parts will look 
heavy. Dark hair, for example, on the shadow side 
of the head will appear, not as hair, but as a mere 
black mass. The shadows are said to “lack lumi- 
nosity." It is seldom, however, that the face is quite 
the lightest part of the subject, and when it is not, 
the effect of under-exposure is seen in the face seem- 
ing to be unnaturally dark. The dark, dirty-looking 
faces often seen in snapshot portraits are due to the 
exposure having been insufficient. 

It must be clearly understood that in all this we are 
referring to appreciable areas of tone, and not to quite 
minute spots. There are in most subjects some very 
small points which are much darker than all the rest, 
and it is permissible—in fact it is often necessary to 
render these as solid blacks ; but if they are more than 


the merest spots the negative will be under-exposed. 


It does not always follow that there is actual detail 
to be seen in the deep shadows. They may fall in 
some part of the picture which is not quite so sharplv 
focussed as the rest, and there may be, therefore, no 
fine detail to record, however full the exposure. But, 
in such a case, if the exposure is not insufficient, there 
will at least be some deposit there, which in the print 
will suggest some detail, or, at any rate, prevent it 
from looking a mere black, featureless lump. 

lt is well to learn to recognise under-exposure at 
once, as it is by far the most frequent cause of failure. 
As has been pointed out before, over ninety per cent. 
—it might not be an exaggeration to say over ninety- 
five per cent.—of all the entries to our Beginners’ Com- 
petitions are decidedly under-exposed, most of this 
being undoubtedly due to the use of a hand camera 
and instantaneous shutter on subjects and in circum- 
stances for which snapshot exposures were impossible. 
It is a very serious defect, because it completely 
falsifies the gradations of the picture and spoils it, and 
because there is no remedy for it whatsoever. 


The Signs of Over-exposure. 

We may now take the case of over-exposure, on 
which there is not so much that need be written. As 
might be expected, it manifests itself in precisely the 
opposite way to under-exposure, but is not quite so 
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readily recognised. It manifests itself. by the whole 
negative being very dense, even the deepest shadows 
having much deposit on them. But, as was pointed 
out in last weeks Lesson, it is not always easy to 
distinguish over-exposure from correct or even from 
under-exposure when there is much camera fog 
present, and a full correct exposure mav also readily 
be mistaken for over-exposure until we come to print 
the negative. 

As an example helps to make an explanation clearer, 
we may take again the case of the landscape referred 
to above. If it were over- exposed, not merely the 
sky and the distance but all the lighter tones elsewhere 
would appear pretty much alike. Only in the very 
darkest parts of the subject would there be anything 
like the degree of contrast which there should be. 


The Print the Best Criterion. 


This is much more easily observed in the print than 
in the negative, as in looking at the latter, if there 
is much deposit all .over it, there is some little diffi- 
culty in discerning whether the contrasts are sufficient 
or not. In the print, any general deposit on the 
negative goes for nothing, except to prolong the time 
of printing, and we see only the effect of the contrasts 
in the negative. However opaque and “ bunged ир” 
the negative may be, if there are proper contrasts in 
the print in the lighter parts of the subject we may 
be sure that it was not over-exposed, just as if there 
are proper contrasts in the darker parts of the subject 
we know for certain that it was not under-exposed. 

Over-exposed negatives sometimes show a positive 
image very distinctly when looking on the back, that 
is to say on. the glass or celluloid side, by reflected 
light; but this is not invariable, and it should only be 
regarded as a confirmation of what we have learned 
in other ways. 

We have now considered those defects of negatives 
which are most likely to be met with, and which affect 
more or less the whole of the picture. There are one 
or two minor defects which mav be mentioned before 
passing on to the subject of printing. 


The Cause of Pinholes. 


One of the commonest is that which manifests itself 
as a series of very fine clear spots. They are generally 
called “pinholes”; but they are not holes, and have 
nothing to do with pins. The cause of such spots is 
dust upon the sensitive surface at the moment of 
exposure. 
patch of film underneath it from the light entering by 
the lens, 
come to develop. Аз such "holes " are verv small 
they are generally only noticed when the negative is 
in the fixing bath, or afterwards. 

There is no real cure for them other than laboriously 
spotting them all out with a brush: but they can 
often be ignored. If the print is not made on smooth 
paper they will be lost in the irregularities of the 
paper itself: while if smooth paper is used they can 
often be hidden by interposing a sheet of thin celluloid 
(a cleaned roll film negative is sufficient if they are 
very ſine holes) between the paper and the negative. 
This will cause just enough blurring in the print to 
make the pinholes invisible, without the blurring being 
marked enough to make the picture look fuzzy. 
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Each little. particle of dust protects the 


and so there is no image there when we 
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To prevent such a defect we must protect the 
sensitive surface from dust: not by dusting it, which 
would be likely to make it worse than before, since 
it ought never to be touched, but by keeping the 
inside of the camera and dark slides as clean as 
possible. In magazine hand cameras it often happens 
that the first plate of the dozen is defaced by pin- 
holes, while the others show none. This is due to 
the first plate being exposed to the interior of the 
camera during a journey, or at any rate for a much 
longer time than the others. 

As dust which may settle on the sensitive surface 
after exposure does little or no harm, since it usually 
floats off at once in the developer, it is sometimes 
advantageous, with a magazine camera, тоё tO change 
the plate directly after exposure if it is likely that the 
camera will be carried far before the next exposure, 
but instead to leave the exposed plate to protect 
the unexposed one. If this is necessary at all, 
however, it is a sign that the inside of the camera 
is very dustv. 


| Frilling 

Sometimes in the course of development, or in the 
subsequent fixing and washing. the edges of the film 
in parts come detached from the glass and form frills 
or pockets, which the liquids get into and make worse. 
Frling is less frequently met with now than was 
once the case, as a special process is used in plate- 
making to prevent it; and if it occurs when any of 
the standard brands of plate is being used we шау 
be quite sure that it arises from some defect in the 
manipulations. 

One cause of. frilling is the use of solutions which 
are too warm. Another cause is the use of solutions 
at different temperatures. If the water supply 1s very 
much colder than the solutions which are kept in 
bottles, or if it is warmer, as it may be when the 
pipes run near hot water pipes for any distance. 
frilling may result. We can prevent it in such a 
case bv drawing the water and letting it stand in 
the room for a little while before use. The emplov- 
ment of solutions which are too ‘strong in any of the 
chemicals may give rise to frilling : the caustic alkalies 
and carbonates used in developers are such chemicals. 
and it is therefore important to see that they are not 
used in апу greater strength than the instructions lav 
down. Suddenly transferring a negative from a very 
strong hypo bath to plain water, letting a strong 
stream of water from the tap strike the edges of the 
plate, and even fingering the edges too much тау. 
give rise to this defect. , 

These causes are cumulative, so that in hot weather, 
and especially in hot climates, when the solutions 
are sure to be rather warm, it is particularly im- 
portant not to finger the edges any more than can 
be helped, and not to have a strongly alkaline 
developer. But in the ordinary course of things 
frilling should not be troublesome : and only if it is 
met with need we look into the causes of it arising 
and remove them. 

There аге various ЕРЕ solutions which, 
applied in time, will prevent frilling, but thev intro- 
duce other complications, and as, in this count; at 


‚ least, they are certainly not necessary, they should not 


be used. R.C.B. 
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A piece of thin sheet celluloid makes it 
PRINTING FROM easy to print from a wet negative. The 
А WET rinting frame used should be a/good deal 


NEGATIVE. arger than the negative, in order that 
there may be no risk of the water getting 
round to the paper, and the celluloid should also be large. 


И the negative is taken straight from the hypo, with 
nothing more than a rinse, the washing can be carried out 
after the print has been made. In such a case, the celluloid 
also should be well washed after use, as, if not, the next 
time it may be put in the opposite way round, and would 
then convey traces of hypo to the paper. 


* X * 


When the camera is tilted upwards in 


CONCEALING 
DISTORTION. 


order to include on the picture the whole 
of a tal! building, the resulting photograph, 
unless a swing back has been used, shows 
the building with its walls apparently falling inwards. As 
most photographers know, this can be remedied subse- 
quently in шгп or copying by introducing an equal 
extent of distortion in the opposite direction, by having: he 
original and the copy out of the parallel while copying. 
But where the distortion is only slight, as is the case in 
most instances, it can be concealed to a large extent by 
careful trimming. If we trim one side of the picture 
parallel with the vertical lines on that side, and then 
trim the opposite side parallel with the first, the distortion 
becomes very evident; because any lines that should he 
vertical coming near the edge trimmed last are con- 
spicuously out of parallel with it. Being near it, also, the 
eye can detect this at once. On the other hand, if each 
side is trimmed parallel with the vertical lines near it, the 
print will taper a little towards the top; but, except to 
those who have a very keen eye for anything out of truth, 
this is not likely to be noticed, if we do not draw attention 
to it. By drawing attention to it, we mean putting any lines 
that are true near it, so that the error can be seen. 
large plain mount helps to make it unobtrusive, as the 
edges of the mount are a long way from the print. 
mount, or a mount with lines on it, the lines themselves 
being true, calls attention to the error. 
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A very powerful reagent for removin 
stains of all inds is ihat tormierly known Е 
Eau-de-Javelle, which is actually a solution 
of sodium hypochlorite. It is easily made 
up by the use of sodium carbonate, such as is employed in 
compounding developers, and bleaching powder or chloride 
of lime. One ounce of crystals of sodium carbonate may be 
dissolved in hot water to make five ounces in all, and when 
dissolved and cold half an ounce of chloride of lime is stirred 
in, the mixture is diluted to make half a pint, and filtered 
through a tuft of cotton wool placed in a funnel. This forms 
a stock solution, which may be kept in a well-stoppered 
bottle for пае as required; but the stopper should have a 
trace of grease on it to prevent it from sticking. A rub 
with a candle will suffice. One part of the strong solution 
diluted with two parts of water should be regarded as the 
very maximum strength which should be sed with either 
з negative or a print, as, while the liquid has a very power- 
ful action upon stains, it also attacks the gelatine, softenin 
it and causing blisters. Опе part to ten of water should 
therefore be tried first, as this is less risky and will often 
do all that is required. After clearing, а good wash is neces- 
sary. This same solution will be found to bleach the paper 
of platinum prints, should this have become yellow with 
тес in consequence of 5 of iron salts. The 
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REMOVING 
STAINS. 


solution should be pou away after use. 


A small | 


When photographing in a tropical country 


LIGHT, HEAT, for the first time the photographer must be 


AND GLARE. on his guard lest he 1s misled by the heat 
and glare into giving exposures which are 
too shert. А negative is under-exposed when the shadows 


of the subject show no detail; and it does not follow, 
because the direct sunshine is very powerful, that there is 
a strong light falling on the shadows also. In fact, in 
eountries where the sky is generally cloudless, the shadows 
of subjects out of doors are darker than they are in such 
climate as that of England; and experts have deolared that 
in no part of the world is the lighting more powerful than 
it is in this country on a bright day with plenty of white 
clouds. The clouds act as great reflectors, and so allow the 
exposures to be short. In the same way the increase of 
heat from the sun in the tropics is not accompanied by a 
similar increase in the actinic power of the light, as is 
shown by an exposure meter; the paper will not be found 
to darken very much more rapidly on a brilliant day in 
Egypt, for example, than it does in Great Britain. It is a 
mistake, therefore, to cut down exposures abroad, unless 
one 1s at а great altitude, in which case the meter will show 
an increased power in the light, while the lighting may be 
very greatly helped at the same time by the presence of snow. 


x X + 
There is one great advantage about 
STORING keeping both glass and film negatives in 
NEGATIVES. envelopes made of transparent paper—that 


the negative can be looked at and identified 
without takiug it out of its envelope. More negatives are 
damaged by being turned over to find some particular one 
than by the lapse of time, and the transparent envelope 
protects them from injury from this source. A system of 
filing and cataloguing, by which any negative required can 
be found with a minimum of disturbance of the others, also 
tends to prevent damage. 
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"When negatives show perfectly circular 
AIR BUBBLES IN spots, either of clear glass or at any rate 
DEVELOPMENT. of density less than that of their sur- 
roundings, it is a sign that air bells clung 
to the surface of the film during. development. The most 
prolific cause of this annoying defect is wetting the plate 
with plain water before pouring on the developer; but it 
may take its origin in other ways. Some water contains а 
great deal of dissolved air, and liberates some of this in 
the form of bubbles as soon as it is drawn from the tap, 
and so is no longer under pressure. If the water supply 
is known to be of this character, the water should be 
drawn and left in a jug for an hour or two before use—a 
proceeding which is also recommended as bringing the 
water used to the temperature of the room. A very bad 
case might necessitate boiling the water briskly and then 
letting rt. go cold without disturbance. This gets rid of 
most of the dissolved air, and is not only a complete 
guarantee against airbells from such a cause, but also 
causes the developer to oxidise more slowly. For this 
reason one is always recommended to boil the water which 
is to be used in making the stock solutions of developers, 
as the developer keeps clear so much longer. The method 
of pouring the developer over the plate is influential in the 
prevention of bubbles: it should not: merely be emptied 
over the surface anyhow, but poured on first at one corner 
and the vessel at once moved towards the next corner of 
the dish, while at the same time the dish is tilted. The 
twofold operation can be carried out in such a way that the 
liquid sweeps across the plate in one even wave, without 
any chance of leaving adherent airbelis behind it. 
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The Chio Series of Christmas Card Mounts 
and Calendars. 


ESSRS. KODAK, LTD., of Kingsway, London, W.C.2, 
have sent us their price list of the Chic series of 
Christmas card mounts and calendars, together with 

a number of samples of the materials themselves. The price 
list, owing to the restriction on paper consumption, is not 
being issued for general circulation. 

The mounts themselves are quiet in design and most 
effective both in material and colouring. The dainty greys 
and russets and browns harmonise well with the platino- 
matt surface of a good bromide or gaslight print, and set 
off well the pictures placed within them. 

Eight of the designs, known as the Arcadian, Russet, 
Silver-grey, Golden, Hammered, Toned, Pearl, and Chic, 
are quoted at prices which include an envelope with each 
mount. The Professional is a folder of heavy hand-made 
paper with dekle edges, and is specially designed for pro- 
essional work, being quoted at prices from 10s. 6d. to 
18s. 6d. for fifty, without envelopes. 

The calendars are made in two shades, a combination of 
greys and one of browns, suitable for black and white and 
for toned prints respectively. They are Chic in the best 
sense of that often misused word; and at 6s. to 7s. 6d. per 
dozen are likely to find many purchasers. 


Lantern Lectures at the R.P.S. Exhibition. 


T the exhibition of the Royal Photographic Society at 
35, Russell Square, London, W.C.1, lantern lectures 
have been arranged on Tuesday and Friday evenings 
at eight o'clock as follow (admission free) : 

Tuesday, October 9th. — Southwark Cathedral." Ву E. 
W. Harvey Piper. | 

‘Friday, October 12th.—Affiliation Red Book Night. 

Tuesday, October 16th. — Southern India; Some Dravidian 
Landmarks." By E. W. Mellor. 

Friday, October 19th.—'' Giants and Pygmies of the Sea." 
By F. Martin-Duncan. 

Tuesday, October 23rd.—‘‘ From Bayonne to Avignon." By 
C. H. E. West. 

Friday, October 26th.—'* Decoration in Gothic Architecture.“ 
By Henry W. Bennett. 

Tuesday, October 30th.—‘‘ An Hour's Talk about the 
Domestic Fly, with illustrations of what the micro- 
scope reveals of its structure and life history." By 

Dr. G. Н. Rodman. 

Friday, November 2nd.—‘*‘ By Rail to the Land of the Mid- 

night Sun." By W. Sanderson. | 


Tuesday, November 6th.—‘‘The Eastern Shore of the 
Adriatic from Trieste to Cattaro." By J. Cooper- 
Ashton. 


Friday, November 9th.—‘‘ Oxford, its University, Cathedral, 
and City from a Photographic Point of View." Ву C. 
H. Dedman. 

Tuesday, November 13th.—Preaident’s Annual Address. 


Friday, November 16th.—‘‘ Nature Notes from Epping 
Forest." By Hugh Main, B.Sc. 
Tuesday, November 20th.—‘‘Some Italian Impressions. 


By J. Dudley Johnston. 
Friday, November 23rd.—'' Curiosities as Seen through the 
icroscope." By G. Ardaseer. 


* One cannot 


A writer in “The Light Car” observes : 
guess the strength of the light any more accurately than the 
speed of & car, and the actinometer is as necessary as the 
speedometer.’ 


ж ж * 

We are advised by the hon. secretary of the: Arklow 
Photographic Association that it has been arranged that the 
session shall open with the president’s lecture on Holland 
on the 15th inst. АП lectures and demonstrations announced 
for meetings beforee that date have been postponed until 
the second part of the winter session. 
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Mr. W. M. Glanville, of 9, Cheapside, Manchester, has 
undertaken the duties of curator of the rooms of the Man- 
chester Amateur Photographic Society. Until June next they 
will be open from six to nine each evening except Saturdays 
and Sundays. | 

жк * X 


Photographs on Kodak bromide paper form the subject 
of the exhibition which is now on view at the Camera Club. 
17, John Street, Adelphi, London, W.C. Twenty-eight well. 
known photographers are represented by two pictures each: 
and as an object lesson in the power of the bromide process 
to deal with the widest possible variety of subject and 
character of negative, the Hone deserves very careful study. 
It is open daily. (free, by members' order) from 11 a.m. to 
5 pm. up to Saturday, October 27th. 

ж * + 


At the adjourned general meeting of the City of London 
and Cripplegate Photographic Society on the 24th ult. it 
was decided to continue the meetings as usual for the ensuing 
winter session, 1917-1918, the list, of fixtures to include 
practical demonstrations, lantern lectures, competitions for 
prints, and а members' exhibition, at which it is proposed 
to invite members of affiliated societies. Particulars of 
membership can be obtained from the honorary secretary, 
Mr. J. J. Butler, of 7, Gresham Street, E.C.2. 

+ + +. 

To keep up interest during the war, the South Shields 
Photographic Society, which will hold its meetings fort- 
nightly, as before, is offering two prizes—one for the best 
portrait and one for the best picture other than a portrait. 
taken by а member during the war. Accounts show а 
balance'on the right side, and at the annual meeting it was 
decided, on Conclusion of the war, to entertain to dinner 
those of the members who have been on active service’ 
Negative developing and ‘‘enlarging’’ nights have been 
made a feature of the new syllabus. NN 

+ koX 


Coloured and embossed greeting cards in verse are being 
issued by Lilywhite, Ltd., of Halifax. The whole of the 
work, we are told, from the first draft, through the design- 
ing, artist work, wording, making up negatives, printing. 
colouring, etc., is done by the staff of the company at its 
works at Dunkirk Mills. s 
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| WEDNESDAY, OCTOBER IOTH. 
Croydon С.С. Nebula, Atoms and Electrons. C. W. Raflety. "m 
Photomicrographic S. Some Principles of Illumination. M. A. Ainslie. 
THURSDAY, OCTOBER IITH. 


Hammersmith H.H.P.S. The . Negative—Exposure and Developmeat. 
W. F. Slater. 

Chelsea P. S. Round About Grasmere. F. Humpherson. 

Brighouse P. Ss. Enlarging Demonstration. W. Rhodes. 


FRIDAY, OCTOBER I2TH. 
S. London P.S. ii 


Richmond C.C. | Red Book Night, R.P.S. 
Ealing P.S. 

SATURDAY, OCTOBER 13TH. 
Manchester A.P.S. Poynton. E ; 


MONDAY, OCTOBER I5TH. 


S. London P.S. The Polarisation of Light. F. C. Reynolds. 
Arklow P.A. Holland. The President. | 
Bradford P.S. Belgium before the War and since. W. Blakeley. 


TUESDAY, OCTOBER 16TH. 


Birmingham P.S. Aston Hall and the Holtes. E. J. Timings. 
Preston S.S.P.S. Working up Negatives and Prints. T. Lee Syms. 
Leeds C.C. Instinct and Reason in Plants and Animals. А. S. Galt. 
S. Shields P.S. Enlarging. Robert Chalmers. 

Aberdeen P.A. Slide Making. . . 
Manchester A.P.S. Enlarged Paper Negatives. М. К. Leeming. 


WEDNESDAY, OCcTOBER 17TH. 
Croydon С.С. Photographing Animals in Captivity. D. Seth-Smith. . 


Societies will have their meetings announced here if the syllabus is sea 
to us at the beginning of the session or from time to time. 


ADVERTISEMENTS. (SuprLeuENT L)  Ocronem ror t T 


EVERYONE interested in amateur photography should send for our latest list. 
We have the largest stock in England ot Kodaks, Newman & Guardia, Ross, 
Butcher's, and Houghton’s Cameras, either new ОГ second-hand, and special lists 
for each. We are the Photographic clearing house for the whole world. Our 

rices are the lowest possible. Everything is sent on approval and carriage paid. 
Ve take old cameras 1% part exchange far belter ones. When writing, simply send 
postcard, which will have prornpt attention, aud specify List No. 14, Second-hand 
Section or New Section, whichever you require. Here are à few of our Second- 
hand Bargains :- . 


latest autographic 


11796. Vest Pocket Kodak, 
belt, practically as 


model, in pigskin case for 

new ; price 11s. 6d. 
11800. — Postcard Tudor Camera, double extension, 
` rack focussing, Beek symmetrical lens, Automat 

fully speeded shutter, 3 D.D. slides, tine condi- 


11836. —Ernemann Folding Camera, {-plate, &ne| 11747. -31 < 21 Folding Ernemaan Camera, fne | 
KR lens, 1 slide ; price 19 11. А double objective lens and speeded shutter, | 
1181251 in. Condenser for artificial light en- complete with 2 slides; price 1 13s. 114. | 
í 11745.—No. 1 Kodak Junior, tor roll films 31 21. 

ortrait attachment, practically 


- “аде; price 19 /11. 
No. 0 Folding Pocket Kodak іог vest complete with 
as new; price £1 12s. 114. 


11773, 
\ Ys size roll films, complete in case ; price у; 
1 3s. 11d. 11749. No. 1 Ensignette Vest Pocket Camera, tion; price £3 198. 
. focussing model, Ensign ап stigmat fjö lens, 11816.—4a Folding Carbine }-plate Camera, {for 
price roll films or plates, Aldis anastigmat lens, 17.7 
model, splendid 


fully speeded shutter, late 


{| onze ptate Folding Klito, latest model, stirrup 
| complete in velvet-lined leather сазе; 
leather сазе; price £4 4s. 


_ front, fine Ensign rapid symmetrical lens, and 
£3 7s. 6d 


|. 2 slides ; price £2 5$. Я 
i 11775.—Ne. 3 Folding Pocket Kodak for t plate 11746.--Sanderson -plate (Ed wards’ Regular con lition, 
1 roll films, К.К. lens and speeded ball bearing Model) Triple Extension Camera, reversing back, | 11818. _Neitel Postcard Folding Camera, opens on 
d = shatter, practically as пем, price 15s. high rising front, direct boxform view finder, | N. & G. Sibyl principle. Ane {/7.5 aplanat lens, 
| 11773. —* Lizars' Folding Hand or Stand Aldis anastigmat 1% in Ensign Sector fully | © сез, Antinous release, direct ‘finder, as 
»d II Camera, fine R.R. lens and Thornton-Pickard speeded shutter, and complete with Aldis Trio | new; price £5 17s. 6d. 
ш time and inst. roller blind shutter, complete extension lens. 4 D.D. slides, M. -W. adapter, | 11319. —j-plate Folding Camera for roll film or 
f|- with 1 DD. slide; rice 19 /11. 6 envelopes, black leather case, splendid condi- | plates, fine R. R. lens, Unicum shutter, 3 slides ; 
| 11779.— Vest Pocket ite Camera, R.R. lens tion ; price £8 118. 6d. | price £2 155. 
ғ. and spec shutter, complete with film pack 11783.— plate Lizars' Challenge Stand Camera, | 11520. - Hume's j-plate Artificial Light Enlarger, 
. . adapter, fine condition; price £1 4s. 11d. double extension, complete with R.R. lens, fitted for gas, Sin. condenser, and objective, 
EE 11757.—]-plate Fluch-back Folding Kodak for "hornton- Pickard time and inst. roller blind | very compact ; price £3 3s. 
Стой films or plates, fine R.R. lens; price shutter, 1 D. D, slide, and canvas, case and 11822. Vest Pocket Kodak, Cooke anastiginat 
4 ` £ 9s. 60. tripod ; price £1 195. | focussing lens, {/6.5, in case? price £5 5s. 
-plate Houghton's Enlarger, complet? 11323. —Watch Pocket Carbine, 3‡ 2, Aldis 
па? anastigmat lens, Lukos, practically as new; 


| 11760.—5-draw Triangular Aluminium Tripod, 11789.—4 
- absolutely as new, Coin. high; price £1 88. 6d. with 8jin. condenser, bellows focussing, 
-plate R.R. Lens, splendid objectives, condenser slightly chipped; price | — price £4 17s. 64. 
11824. Watch Pocket Carbiae, Aldis anastigmat 
price 


'| 11764. райт 
— condition; price 1 14s. 11d. £5 17s. 6d. | 
М 11769.— Goerz Vest Pocket Tenax, Goerz Dagor 11799.—No. 1 Ensignette, as new, latest model, | lens. Lukos shutter, fine condition ; 
{68 lens and compound shutter, complete in case; price £1 78. 11d. £3 35. 
5 slides, maguifiers. and | 11525.—No. 1 Ensignette, focussing model, Cooke 
anastigmat lens, f /5.8, in case; price £4 105. 


118:7.— Vest , Pocket Kodak, latest autographic 
model, in case, as New , price £1 78. 114. 

11830. —Fine Velvet-lined Leather Case, 10 <6) < 6, 
splendid condition; price 6/11. 

11835.—Fine | -plate stand Camera, with Beck 
symmetrical lens, Thornton- Pickard time and 
instantaneous roller “alind shutter, double 
extension, 2 D.D. slides, turntable and tripod ; 


price £1 15s. 11d. 


With film pack adapter, © 5 
_ pigskin leather case; price £9 9s. 
2 11770. —Goerz Vest Pocket Tenax Artificial Light 
ud" — їп teak, complete with condenser ; | 
А £3 3s. 
` 11716.—41-plate Folding Century Hand or Stand 
Е: double extension, fine R.R. dens and 
shutter, complete with 3 D.D. slides 

HIGH STREET, 


E : £2 75. 
` 11756, —Ресіо j-plate Folding Camera, complete 
ag and case; price 16/11. SHEFFIELD. 
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SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5:«4 Turner, Son & Hope Folding Hand and Stand, 
double extension, high rising front, leather bellows, 
reversing back, B. & L. R.R. lens, Unicum fully 
speeded shutter, 1 to r-rooth sec., hand and pneu- 
matic release, 2 double dark slides, bookform ; $2 7s. 6d. 
„5 > 4 Goerz Autotoe Tenax, double extension, high 
rising and cross front, reversible brilliant view finder, 
Gocrz Series III. Dagor £/6.8 in compound fully 
speeded shutter, 1 to 1-250th sec., 6 single slides, and 
case; £8 78. 6d. 

Р.С. and 10 x 15 Buteher’s Cameo 
front, focussing adjustment, high rising front, leather 
bellows. brilliant view finder, Aldis Uno anastigmat 
lens, £/7.7, fully speeded shutter, 1 to 1-100th sec., 
. 2 single slides, first-class order ; 4€. 

5х4 Klimax Medel 2, double extension, U-form 
front, high rack rising and cross front, reversible 
brilliant view finder, spirit level, Ross Homocentric 
lens, f /6.8, in Koilos Sector shutter, 1 to 1-30oth sec., 
hand and pneumatic release, 6 single metal dark 
slides: 88 178. 64. 

}-plate Beek Cornex Roll Film and Plate, high rising 
front, leather bellows, Isostigmar lens, f [55 Celverex 
а shutter, hand and pneumatic release, 

id 

i 


Selfix, self-erecting 


es, and leather carrying case; 84 78. 6d. 

-piate Butcher’ Carbine Roll Film and Plate, 
double extension by rack and pinion, ivory focussing 
scale, infinity catch, cast U-form front, high rack rising 
and cross front, reversible brilliant view finder, spirit 
level, Aldis Uno anastigmat lens, f/7.7, compound 
fully speeded shutter, 6 single slides, also Aldis Trio 
lens, in brown leather carrying case; #8 17s. 6d. 

5 - 4 Sanderson de Luxe, double extension, boxform 
finder, spirit level, Series II. No. 4a Beck Steinheil 
convertible Orthostigmat f /6.8 in Volute shutter, fully 
speeded, 1 double dark slide, film pack adapter, and 
leather case; 812. 


No. 4a F.P.K., rack extension, high rising and 
cross front, hooded reversible brilliant view finder, 
B. & L. R.R. lens in Automat fully speeded shutter, 
I to r-rooth sec., hand and pneumatic release; £4, 

i-piate Goerz Anschutz Collapsible Focal Plane, 


Goerz double anastigmat lens, Series III., í/6.5, 6 
double dark slides, and black leather carrying case ; 
£8 17s. 64. 

Мо. 4 F.P.K., high rising and cross front, hooded 
reversible brilliant view finder, B. & 1. К.К. lens, 
T.B. and I. shutter, hand and pneumatic release ; 
22 78. 94. 

{4-Май Busch Pockam Roll Film, high rising and 
cross front, brilliant view finder, Busch К.Ж. lens, 1/8, 
Unicum shutter, fully speeded, hand and pneumati 
release; $2 156. 

6x 4 Adams’ de Luxe, boxform, all possible move- 
ments, Zeiss f /6.3 Protar lens, 2 brilliant view finders 
and spirit levels, огїдїл Шу costing £35 ; 87 19s. 6d. 

P.C. Talbot & Eamer Miral Reflex, rack focussing, 
high rack rising and falling front, skyshad s, 2 brilliant 
finders and spirit levels, focal plane shutter speeded 
I-IOth to 1-goth sec. and time, no lens, roll-holder ; 
originally costing £10; 83 56. 

» 4 М. & d. Special B, Zeiss Protar lens, f/6.3, 3 
changing boxes, leather case; $13 17s. 6d. 

5-4 Holborn Пех Magazine, rack focussing, 2 
brilliant finders, reliable changing mechanism, no 
lens, first-class order; 15/-. 
1-piate Primus Reflex, focussing hood, reflex finder, 
К.К. lens, 1/8, iris diaphragm; $1 138. 6d. 

5-4 N. & d. Special B, Zeiss Protar lens, f /6. 3. 
changing box, and leather case; 810 178. 64. 

j-plate Adams ideal Magazine, R. R. Jens, 2 brilliant 
finders, reliable changing mechanism ; 10/9. 

plate No. 1 Yale, 2 brilliant finders, Wray Platy- 
stigmat lens, f /8, iris diaphragm, 12 sheaths, originally 
costing £8 85.; 81 10% 

P.C. T.-P. Rotata Magarine, focussing adjustment, 
2 brilliant finders, spirit levels, T.-P. T. and 1. roller 
blind shutter, behind-lens, Dallmeyer Carfac f /6.3, 
reliable changing mechanism; 84 Bs. 

i-piate No. Butcher’s Midg Magazine, double 
extension by rack and pinion, ivory focussing scale, 
infinity cátch, high rising and cross front, hooded 
reversible brilliant finder, spirit level, leather bellows, 
Aldis anastigmat lens, {/6, Koilos fully speeded 
shutter, 12 sheaths, as new; 84 156. - 


81 


А14 


8 single 
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j-plate Twin-lens flex Magazine, rack focussing, 2 
brilliant finders, pair of Пех R.R. lenses, f/8, speeded 
shutter, 12 sheaths; $2 78. 84. 

No. 3B Quick-focus Kodak, achro. lens, portrait 
attachment, 2 brilliant finders, first-class order:; 
$1 7s. 64. 

}-plate Sanderson Pattern Folding Hand and Stand 
double extension, high rising and swing front, brilliant 
view finder, Beck double aplanat f/7.7, Unicum 
fully speeded shutter, 3 double dark slides ; 82 17s. 60. 

Stereo. Wono Folding Pocket, pair of B. & L. R.R- 
lenses, Т.В. and I. shutter; 82 17s. 84. 

, i-plate N. & а. Nydia, sjin. Wray К.К. lens, 1/8, 
iris diaphragm, changing box ; 83 78. 6d. 

5% Century Folding Hand and Stand, double 
extension, rack aud pinion wide-angle rack, high 
rising and cross front, revolving back, back focussing, 
Series II. Centaur R.R. lens, Autotime fully speeded 
shutter, hand and pneumatic release, 4 double plate- 
holders ; 82 17s. 6d. 
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5 4 Turner, Son & Hope Double Extension Field, 
high rising front, brilliant view finder, leather bellows, 
reversing back, Beck Isostigmar f/5.8 Jens, Celverex 
speeded shutter, hand and pneumatic release, 4 
double dark slides, leather carrying сазе; 

]-plate Adams’ Natti Folding Pocket, focussing 
adjustment, boxform reversible brilliant finder, 
Ross symmetrical lens, f/8, speeded shutter, in case; 


1-plate Turaer, 801 & Hope Folding Hand and Stand, 
triple extension by rack and pinion, high rising and 
swing front, reversing back, leather bellows, R.R. 
lens, #/8, Ibso fully speeded shutter, r double dark 
slide; 82 Ts. 6d. 

-piate Aluminium-bound Sbew ХИ, high rising 
front, Voigtlander Collinear lens, f/5.4, in Automat 
fully speeded shutter, hand and pneumatic release, 
1 double dark slide, leather carrying case; #7 12s. 6d. 

5.4 Cycle Wizard, double extension, high rising 
and cross front, B. & L. R.R. lens, f/8, Unicum fully 
speeded shutter, 3 double dark slides, tripod, and 
carrying case; $3. 


| hand and Antinous release, 6 single 


| cross front, deep triple focussing hood, reflex 
| silvered surface 
| f/4.5, sunk iris focussing mount, 3 double plate 
| holders, film pack adapter, brand new; £22 103. 


, ALDERSGATE ST., 
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A- plate Junior Sanderson, double extension, high 
rising and swing front, brilliant finder, Busch detective 
aplanat lens, f/8, Unicum fully speeded shutter, 
pneumatic release, 3 double plate-holders, leather 
carrying case; $4. 

5x 4 No. 25 Wizard Folding Hand and Stand, double 
extension, brilliant view finder, reversible, 6in. Ros 
Homocentric lens, f /6.3, Unicum fully speeded shutter, 
pneumatic release, 3 double dark slides, ре 


extension back, 1 }-plate slide, and black 
carrying case; 85 78. 004. — 

P.C. No. 3a F.P.K., recent model, reversible brilliant 
finder, Goerz Series III Dagor lens, f /6.8, in Goer 
Sector shutter, fully pee pneumatic relax, 
combination back, 3 slides, focussing screen, leather 
carrying cas»; $9 7%. 6d. i 

P.C. Aluminium-bound Shew ХИ, all possible move- 
ments, Goerz Series 111. Dagor, compound fully 
speeded shutter, 2 double dark slides, film pack 
adapter, leather carrying case; $10 178. 60. 

P.C. Butcher's Midg Magazine, focussing adjust- 
ment, 2 brilliant view finders, Beck symmetrical lens, 
f/8, Lukos No. 2 shutter, 12 sheaths, brand new 
condition ; $2 | 

}-plate Perken, Son & Rayment В.В. Field, double 
extension, high rising front, leather bellows, swing 
and reversing back, wide-angle movement, Aldis No. : 
anastigmat lens, f/8, iris mount, 3 В.В. bookform 
double dark slides, stii canvas baize-lined carrying 
case, brand new condition; 84 

i-piate Salex Folding Pocket Double Extension, 
high rising and cross front, leather bellows, extra 
rapid aplanat lens, f/8, Ibso fully s shutter, 
ides, film pack 
adapter; $3 5€. un 

i-piate Folding Klito de Luxe, double extension, 
cast U front, high rising and cross front. sin. Cooke 
Series II. f [55 ens, in Acme fully speeded shutter, 
Antinous release, 6 single dark slides, 2 wallets, brand 
new; $12 108. z 

342} Mentor Folding Reflex, high rising 


mirror, Voigtlander Hehar leas, 


No. 0 Graphic, direct vision finder, focal plane 
shutter speeded I-roth to 1-sooth sec. and time, 
Skyshade, Ross Homocentric lens, {/5.6, brand new; 
£11 17s. 6d. . . 

T plate N. & d. New ideal Sibyl, focussing adjust- 
ment, М. & С. reflex finder, Carl Zeiss Tessar teas, 


ub" high rising and cross front, first-class condition ; 


No. ta Speed Kodak, double extension, high rising 
front, leather bellows, direct vision er, focal 
plane shutter speeded 1-10th to 1-roooth sec., Goerz 
double anastigmat lens, f/6.8, Series III., new condi- 
tion; £8 7s. 6d. | 

No. 1 Autographic Kodak Junior, achro. lens, 
speeded shutter, Antinous release, brand mew; 
£1 19s. 6d. 

' j-piate Houghtoa’s Folding Tudor, Wo. 3, double 
extension, ivory focussing scale, infinity catch, high 
rising and cross, front, reversible brilliant finder, 
Goerz Series LB Syntor, Automat fully speeded 
shutter, 1 to r-rooth sec, 3 double plate-bolder:, 
almost new; 84 156. | 
j-plate Butcher’s Roll Film Carbine, double eaten 
sion by rack and ‘pinion, focussing scale, infinity 
catch, high rising and cross front, Busch rapid aplanat 
lens, f/6, fully speeded shutter, hand and pneumatic 
release; 42 159. . à . doch 
i-plate A. 8. Planen Reflex, double extension, 
tripte focussing hood, reflex finder, silvered surface 
mirror, Blitz Series III. f/6.8 lens, sunk iris mount, 
3 double dark slides, film pack adapter ; se. A 


19 Line 6 Lens Flad Bineculars, by 
Gilmer, splendid glass; $1 1 А ыз 

-piate Magazine Camera, 2 brilliant finders. | 
Suits achro. lens, T.- and I. shutter, 2 levels, reliable 
changing mechanism, 12 sheaths, in stiff baize lin 
carrying case; 15 / 
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ы-ы Extension Field Camera, compound’ 
i extensive rising and swing front 
reversing back, Beck vin. Isostigmar {76.3 
ha shutter, time and inst., speeded, 
3-fold tripod ; accept 


ih 
P 
H 
о 
ЕЕ! 
ace 


$ d 
time, 3 ? double dark slides; accept E 58. 

нае Dalimeyer Carfac ‘Pocket Camera (Shew Xit 
pattern), Dallmeyer Series II. stigmatic lens, /, 
pound shutter; focussing mount, 3 double dark 
s ‚ and film pack adapter; £11 17s. 6d. 

No. achromatic lens, time and inst. 


2 
pie ex. — takes pictures 3 2, com- 


n Extension Cameo Hand or Stand, Beck 
— hts, giving ex lens, £/6, in Lukos Series II. 
posures from т up to 1-rooth sec. 

rigid pgs ‘front, full double extension, rack 

pad раш feret hooded focussing screen, reversible 

ee dark slides, and le ather case; 


3 еч Roll Film Carbine, Zeiss Triotar 
anastigmat lens, £/6:3, in Ibso shutter speeded from 
1 to 1-:00th sec. and time, focussing adjustment, 
.and cross front, daylight loading for films, 
юп back, complete with leather case, condi- 
mew; £7 2s. 6d. 

p : Postcard Folding Pocket Kodak, Zeiss Tessar 
smastigmat lens, f/7.2, Kodak automatic shutter 
exposures from 1 séc. or time up to 1-100th sec. 
ig adjustment, rising and cross front, daylight 
E “films, complete with leather case; 


2 Folding Autographic Brownie, achromatic 
speeded shutter, focussing adjustment, 
loading for films ; £1 5s. 
‘Stereoscopic Voigtlander Photoscope, fitted 
7 er Collinear anastigmat lenses, f/. 3, 
, rising front, direct vision and retlex 
finders, 1o dark slides, film pack adapter, focussing 
screen, and leather case; condition as new; £17. 


45:107 mm. Richards Stereo. Verascope, fitted 
po er Mosen, time and inst. speeded ‘shutter, 
finder, magazine changing box for r2 plates, 

с: changer, complete with leather case; 


wi liamson's. Tropical Kine Camera, гіп. Zeiss 
anas — — — f /3.5, helical focussing device, 

brilliant direct finder, 4 100ft. spool 
ene best quality velvet-lined leather 


2 i Palmos, Ross Honoecentric 
igmat leus-in focussing mount, focal plane 

‘ d from 1-roth to 1- -roooth sec. and time, 
3 me pack adapter, and le: ather 


: Agree: fitted Cooke Series II. 
, i: nastigmat. focal. plane shutter giving 
exp up to r-roooth sec. and time, 
m long extension, rising and 
dia back, 3 double dark slides; 


& Guardia Sibyl, Zeiss Tessar 
E „Newman & Guardia shutter, 
th sec. and time, direct vision 
— Housing. adjustment, depth 
te with 6 slides, in wallet ; 


er ми. Aldis anastigmat lens, f ‘7.7, 
eded 1 to 1-100th sec. and 
djustment, magazine for 12 plates, 
т; #1 178. 60. 

in Pocket Camera, Erne- 
х “ns, _ ашошайїс shutter, focussing 
light loading for films ; £1 19s. 6d. 


am or Stand Camera, Aldis` 
, in Automat shutter giving 
1-rooth sec. and time, full 
л swing front, Swing bac k, 
solid leather сазе; £4 17s. 6d. 


+ 


PLEASE MENTION 


F 


3-plate Adams’ No. 2 Yale, Cooke Series III. anastig- 
mat lens, f /6.5, Adams’ shutter giving exposures from 
$ up to 1-100th sec. and time, rack focussing, rising 
and cross front magazine for 12 plates, bag changer ; 
£3 12s. 6d. . 

i-plate No. 2 Planex Reflex, Ross Homocentric lens, 
f /6.3, focal plane shutter giving exposures from 1-toth 
up to r-1000th sec. and time, rack and pinion focussing, 
long extension, rising and falling front, reversing 
back, 3 double dark slides; £6 17s. 6d. , 

l-plate No. 2 Butcher Rol! Film Carbine, special 
aplanat lens in Simplex shutter, rising and cross front, 
daylight loading for Slms; £2 7s. 6d. 

1-plate No. 3 Folding Pocket Kodak, rapid rectilinear 
lens, time and inst. shutter, reversible finder, daylight 
loading for films, complete in leather case; £2 2s. 

I-plate Butcher Cameo Folding Hand or Stand 
Camera, Deck symmetrical lens, f/8, in Lukos П, 
shuttér, rising and cross front, reversible brilliant 
finder, focussing screen, 6 dark slides ; £2 5s. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


31» 25 Folding Pocket Countess, Mezzo anastigmat 
Jens. {/7.2, in Compur shutter giving exposures from 
I up to 1-250tb sec. and time, rack and pinion focus- 
sin^, rising and cross front, hooded focussing screen, 
6 carc slides, waterproof case; £4 153. 

5.4 Adams’ Minex, Zeiss 1/4. 5 anastigmat lens, 
Adams’ Minex self-capping shutter, giving exposures 
up to I-1000th sec. and time, very long extension, 
revolving back, rising and falling front, 4 double 
a slides, solid leather case, as new; accept 
£35. 

5х4 Ross Twin Lens Reflex, pair of Dagor Series 
III. £/6.8 double anastigmat lenses, Goerz Sector 
shutter,- giving exposures from $ to 1-rooth sec. and 
time, rack focussing, double dark slide, film pack 
adapter; list price £23 5s. ; accept £11 155. 

P.C. Dalimeyer Correspondent Hand or Stand Camera, 
leather covered, fitted No. 3, Series II., Dallmeyer 
stigmatic lens, f/6, in compound shutter, giving 
exposures from 1 to 1-200th sec. and time, full double 
extension, rising and swing front, reversing back, 
3 double dark slides, extra 5X 4 back, with 3 $X4 
dark slides, complete in case, condition as new; 


£14. 


, FLEET ST., E. C. a. 


3; THE ARSADE, Жы ST. and LIVERPOOL ST., Е.0.2 ; 26 & 28, KING'S RD. Жез SQ., $.W.3 ; 31, ALDERSGATE ST, E,C.1 


Works: WESTMORELAND BUILDINGS, E. C. 
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WHEN CORRESPONDING WITH ADVERTISERS. 


l-plate Goerz дайан. Cooke Series III. anastig- 
mat lens, f/6.5, focussing mount, focal plane shutter, 
speeds from 5 to 1-1000th sec. and time, com- 
mo with 6 double dark slides, guaranteed perfect ; 

12s. 6d. 

i-plate Thornton-Pickard Ruby Enlarger, in ma- 
hogany, sjin. plano convex best quality condenser, 
negative carrier, with revolving, tilting, and side swing, 
actuated by rack and pinion, very long extension, 
special enlarging portrait lens, f/4, Russian iron light 
chamber, with rack and pinion adjustment for centring 
light; £5 18s. 6d. 

5-4 Goerz Autofoc Tenax, fitted Goerz Dagor 
double anastigmat lens, f/6.8, in compound shutter 
giving exposures from т to i-200th sec. and time, 
double extension, rising front, 6 dark slides, and 
leather case; £9 15s. 

і-ріаїе Ralli Hand or Stand Focal Plane Camera, 
triple extension, rack and pinion focussing, rising 
and cross front, reversing back, self-capping focal 
plane shutter giving exposures from 1-6th to 1-1000oth 
sec., also time, brilliant direct vision finder, Ross 
Gin. Homocentríc lens, f /6.3, in iris mount, 3 double 
slides, condition as new; &7 17s. 6d. 

5 < 4 Thornton-Pickard Self-erecting Automan, Beck 
symmetrical lens in Panoptic shutter, giving ex- 
posures from 1-15th up to 1-rooth sec. and time, 
quick-acting focussing adjustment, rising front, 
hooded focussing screen, 2 double dark slides, with 
aluminium shutters; £1 178. 6d. 

i-plate Talbot & Eamer Reflex, Talbot & Eamer 


rapid symmetrical lens, f/8, in focussing mount, 
speeded shutter giving exposures irom 1-rs5th_ to 
1-100th sec. and time, 2 double dark slides; £2 10s. 


l-plate Double Extension T.-P. Field, compound, 
rack focussing, rising and swing front, reversing 
and swing back, roller blind shutter speeded from 
1-15th to 1-9oth sec, and sts turntable, fitted 
with T.-P. Rectoplanat lens, 8, 3 double bookform 
slides, tripod, canvas case; £3 5s. 

]-plate T.-P. Double Extension Imperial Pocket 
Camera, fitted Aldis {/6 anastigmat lens in newest 


shutter, speeded from 1-25th up to r-rooth sec., 
time and bulb exposures, rising and cross front, 
hooded focussing screen, 6 metal slides, in first-rate 


condition : £4 17s. 6d. 

No. 3a Folding dura Kodak, Goerz Dagor double 
anastigmat lens, f/6.8, in Optimo shutter, giving 
exposures from 1 to 1-300th sec., time and bulb, day- 
light loading for films 5} 3, rising and cross front, 
reversible finder, Antinous release, complete with 
leather case; £11 7s. 6d. 

No. 3a Folding Pocket Kodak Bausch & Lomb 
rapid rectilinear lens, time, bulb, and inst. shutter, 
rising front, brass front, patent automatic focussing, 
daylight loading films, st x 3; £3 15s. 

P.C. Midg, Beck symmetrical lens, Lukos II. speeded 
shutter, focussing adjustment, magazine for r2 plates, 
perfect mechanical changer; £1 19s. 6d. 

P.C. Thornton-Pickard Imperial Pocket Camera, 
Beck Вупаг anastigmat lens, f/7.7, speeded shutter, 
rack focussing, rising front, hooded focussing screen, 
3 dark slides; £3 12s. 6d. | 

5х4 Cartridge Kodak, rapid rectilinear lens, in 
automatic shutter, rack focussing, rising front, day- 
light loading for films, 5X4; list price £5 5s. ; Mons 
£1 6s 9d. 

]-plate Ross Panross Focal Piane Camera, Ross 1 [4-5 
Xpres lens in focussing mount, focal plane shutter 
speeded from 1-10th to 1-roooth sec. and time, outside 
adjustments, direct vision finder, 6 doublé dark slides, 
Mackenzie-Wishart daylight | oading slide, and 6 
envelopes, complete in solid leather case, condition 
as rew ; £15 15$. 

Stereoscopic 61 x 3} Goerz Anschutz, fitted pair of 
Goerz Dagor {/6.8 double anastigmat lenses, focal 
plane shutter speeded from s up to 1-roooth sec. and 
time, direct vision finder, 6 double dark slides, solid 
leather case; £17. 

3| x2) AN-British Planex Reflex, Ross 3-foci f/5.6 
Hornocentric lens, focal plane shutter giving exposures 
from r-10th to r-1000th sec. and time, very long 
extension, rack focussing, rising front, revolvi: ‘g back, 
3 double dark slides: €10 19%. 


Grams: 
Films, Fleet, 
London. 
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PRIVATE SALE AND EXCHANGE. 


AD advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
Е.С. 4, notlater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
too late for one issue, or crowded out, are published іп 

the first following in which there is space. 


Prepaid Rate : 
6d. per line of eight words. Minimum 1 /- 
Any portion of а line (eight words) counted as one line. 


Postal Orders sent їп payment for nine 
should be made payable to ILIFFE 5 
AND SONS LTD. and crossed 0-2 


DEPOSIT SYSTEM, for particulars see Business 
| Notices.“ i 


CAMERAS AND LENSES. 


x4 Folding Camera, by Ray, hand or stand, single 
extension, leather bellows, view finder, 3 D.1). slides, 

no lens, case. 15/6. daylight enlarger (Britonj, quarter- 
plate to whole-plate, 5/-.—Waring, 54, Wolsey Rd., Hamp- 
ton Hill, Middlesex. [6279 


() VASTER-PLATE Triple Imperial, double racks and 
pinions, rising, falling front, swing and reversing 
back, wide-angle movement, Aldis 2 Series II. sin. 
nnastimat, T.P. roller blind shutter, 2 D. ]). slides, cloth, 
case, etc., complete, as new; cost £7/2/6, for £4.— Hull, 
Holly Place, Mansfield Rd., Aston, Birmingham. [6296 


LANTERNS AND ENLARGERS. 


HAPMAN'S British Half-plate Enlarger, Sol light 
attuchment, 8% in. condenser, rails with runner and 
enlarging board; price £7.—Ayrton, 112, Gt. Western 
St., Manchester. [6285 


VARIOUS. | 


EST Pocket Kodak (Anto.), 18/6; postcard enlarger, 
unnsed, 5/-; hnlf-plnte Victo, R.R. lens, 3 slides. 
tripod, £2/15; half-plate Enastinun roll holder, 5/-; 5x4 
ditto, 3/-; qunarter-plate Adams changing box, 10/-; 
casket of lenses, cost £5/5, 30/-.—Jones, 487, Finchley 
Rd., Hampstead, N.W.3. [6291 


APPARATUS WANTED OR EXCHANGED. 


ANTE, stereoscopic camera, good make, nnd port- 

able dark room; also shure or occasional use of 

` studio.—Harpham, 26, Collingwood St., London, 15285 
628 


WANTED. bolting silk, not less than 21x17 inches 
—Mrs. Stallard, 22, Campden Grove, London, W 


D) [6280 
W ANTEN, 114.5 anastigmat lens, in shutter preferred. 

— Lowest price to 155, Kuowle Rd., Sparkhill, 
hirmingham. [6287 


WANTED. recent model -Abbeydale quarter-plate en- 
larger, inverted gas fittings.—Gruy, 54, Military 


Rd., North Shields. [6289 
үт. Iea (or Selfix) Camera, sqnare type, with high- 
grade lens and shutter.—Full particulars and price 

to W. T. Bishop, 11, Lausanne Rd., Hornsey, К 5 
628 


ANTED, Dallmerer Adon telephoto lens, latest pat- 
tern, short mount; approval, deposit.—Redtfearn, 
103, Ouk Lane, Bradford. L 5 


AIO PLEASE MENTION 


АКТЕР, C.D.V. Goerz-Anschutz, Dagor lens. film 
pack udupter.— Lamb, 51a, Rodney St., 18285 


pool. 6293 
үү ANTED, postcard reflex, í/4 lens.—Particulars and 

lowest price, E. Rosbrooke, 49, Fitzror St., Ips- 
wich. . [6294 


~ 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
-8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


BE Best Market to buy, sell. or exchange photo- 
graphic apparatus. Large selection of reliable np- 
paratus always in stock; supplied on liberal approval 
terms.—Write, stating requirements, to The Westminster 
Photographic dap pat Ltd., 119, Victoria St., and 
111, Oxford St., London. [000 


LENSES. cheap and good, from 3/6: pre-war prices 
4 until exhausted; Bansch-Lomb shutters and lenses, 
Prize R.R. 12/-, wide-nngles 13/-:. alsn portrait leuses 
send for illustrated list free —Premier Optical Co., 
specialigts in chenp lenges, 63, Bolton Rd., Stratford. 
London. [6278 


. LANTERNS AND ENLARGERS. 


Н“, to make a Daylight Enlarger for 3/-: instruc- 
tions und diagrams 7d., post free.— Wall Bros., 
Walton, Suffolk. | [610 


J ANCASTERS’ Ellipsoid Condenserless Enlarger pro- 
duces perfect enlurgements. Sold for use with own 
meras and lens, or as a complete enlarger. Write now 
tor particulars.—J. Lancaster and Son, Ltd., 87, Parade, 
Birminghain. 6257 


INEMATOGRAPH Machines.—Films from 1/6: 
speciality, home outfits, from £1: list G.—Minett, 
18-20, Maidenhead Court, London, E.C.1. (6284 


| MATERIALS. 


ROEGE and Co.—A powerful concentrated developer, 


З ов. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monoinet, English metel, 11b. 60/-, 1415. 15;/., 
1 07. 3/9: subject to trude discount; sample 14 oz. 1/-, 


postage 2d.— Droege und Co. (G. Droege, trading as). 43. 
Сошегааһ Rd, West Kensington, London. [1720 


a 


Î 
For Gréatest Value in 


NEW o 
SECOND - HAND 
CAMERAS, 


see page v. | 


" PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


2 | Dunkirk Mills, Halifax. 


103 | balf-plute 4/6, 


MATERIALS. 


O. P. Postcards and Gaslight, 5/- 100; self-tonincs 
6/-; 72 pieces quarter-plate self-toning papel, < - 
post free.—Martin, Chemist, Southampton. 1315: 


'KGROUNDB.— 8х6 6l. treat! 
ACKGROUNDB.—Have you had our 8x6 6l не 


- > 


P 


The most wonderful value ever 
tho finest artists. Must be sean to realise. n 
stamp.—Backgrouud Studio, Rishton. { 


ACKGROUNDS, Backgrounds.—Don't purchase nel 
you see our beautifully illustrated, bright, айй 

big design list, by artists of repute. The moet beantits 
designs ever published. We ure continually тет 
testimonials giving tbe highest praise. The шой sond! 
tul value ever offered. Satisfaction guaranteed Prises 
to please nil. See new season’s list, вќашр —1 сарша, 
Rishton, Blackburn. [548: 


A RIG Sale of Lilywhite Photographic Materials E 
still in progress; stocks nre lower, but there 1з still 
£800 worth of bargains open to professionals, meant. 
varticularly. Booklet sent free, giving rough details o 
lines in stock, all quoted specially. We are regaina? 
the room for the laying down of further machinery 10 
connection with the largest all-British photo pnstinz 
industry in the country. If you can order 250, ee 1 
1,000 of n kind, write for our prices.—Lilyshite, Шу. 


RE-WAR 5 . 4 
, photogra rs: page catalogue. s 
Rritish Isles 17. abroad 1/6.—Tylar, 20, Redcar er 
Black pool. : | 161 


ACKGROUNDS. iandscapes, woodlands, lute’ 
gardens, conservatories, sketches, blue whites, v 
nettes (designs 6d. allowed off order).—8. Hokies. 
Artist, Church, Accrington. (624- 


.B.D.—Banham's brilliant bromide and ва: 
papers, seconds; glossy, matt, carbon, and тош! 
surfaces in gross packets; quarter-plate 2/-, cabinet 5 3. 
whole-plate 8/-, 12x10 17/6, 15х1- 
26/6: їп 24 sheet packets, 12x10 3/6, 15х12 416, 
20x16 8/6; postcards, bromide, semi-matt only: рый! 
semi-matt, matt, nnd glossy, singles only; seconds 10 
2/3, 250 5/., 500 9/9, 1,000 17/6. Cush with on 
Banham, Chemist, Hitchin. (62 


.B.B.—Special offer of carbon bromide paper, 

seconds qnality, quarter-plate, cahinet, balt- 
and whole-plate; prices as abore 
quantities.—Banhuim, Chemist, Hitch зр. 


CAMBLACK, for ‘beautifying cameras, makes tbr 
look like new; 1/- tins, post free.—H., Fernside 
Bramhall, Cheshire. à [6:83 


GOOD Offer:—Glossy selt:toning. postcards, seid | 
quality, 4/- 100; vigorous satin gaslight, 3. 102: 
all post free.— Wilson's, Photo Chemists, Wigan. [62 


20000 Carbon Seconds Gaslight Postcards, 2:4 10. 
18/11 1,000.—City Photo Works Вій 
Southport. 1627; 


AMES, 14in. oaks, postcards, strut backs, 5/- & s3. 
post free; various frames for enlargements; cheer 


lines; patterns 6d.—Tuttle, 525, High Bd., To 


| ENLARGEMENTS. 


NLARGEMENTS, unmounted, 10x8 1/1, 12x10 
1/4. 15x12 1/11: mounted and spotted. 10° 


1/8. 12x10 2/-, 15x12 2/11; for sepia see р a 
post free.—E. L. Scriven», 60. Queen's Rd. Done 


8d., 10x8 10d., 12x10 1/-. 15x12 1/6; up. 
also special cheap lines up to 20x16; mounting, ВЕР: 
ing in black and white, water colours, or ` 
From March 1st. 1916, prices are charged 334% Leni 
on above.—Droege and Co. (С. Droege, trading . 
43, Comeragh Rd.. West Kensington, Londot. | 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrices.—20, Tudor Street, London, E. C. a. 
grams: “Cyclist, Fleet, London. Tele hone. 
City 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and $ 

Limited, 20, Tudor Street, London, E.C.4. ii 
E ie and Focus is 
on sale roughou e United Ki 

Wednesday morning. medom -every 
SUBSCRIPTION.—The Subscription Rates 

each week at the foot of Picture of the wae 


REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to. Iliffe and 
Sonos Limited. 

Advertisements. 


All communications on advertisement matters 
should be addressed : The Adveitisement Manager, 
Photography and Focus, 20, Tudor Street, London. 
E.C.4. АП сору for div layed nuv?rtisenieuts Tor the 
issue of any pos week must recch Tudor 
Street by the first post on Monday morning in tho 
week previous. Rates and conditions will ve sent 
upon application. 


. Н 
PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Thrce words 2d., 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
toe offices, 20, Tudor street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the flist 
following in which there is space. The proprietors 
аге not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desircd, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only’ the number will 
aorar in the “шр. ре should һе 

ressed: No. , c/o otogra and Focus, 
20, Tuder Street, London, ЕСФ” P 


Deposit System. 


Persons who hesitate to send money to ипе! 5 
F a 


persons may deal in perfect safety by availing the 
selves of our Deposit System. If the money be 
deposited with Photo raphy and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. For ell trans- 
actions not exceeding £1 in value a deposit fee of 
6d. ia charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. [life and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 
to that effect. 


жы e . 
Editorial. 

Аррвезв. А1] communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4." 

To ConrrisuTors.—The Editor will be glad to 
consider original up-to-date mauuscripts on photo- 
graphic subjecta. All contributions must be type- 
written, or in very legible handwriting, on one side 
‹< tbe paper only, and should bear the name and 
&idress of the sender. Letters or communications 
arising out of matters already appearing in the 
рарёг are not paid for. 'The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 

t are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 

Every photograph must bear on its ‘back the name 
ine address of the sender. No notice whatever can 

pai 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 

by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
be een to reproduce it without fee. Th> 

itor ‘will be glad to consider for publication, with 
or without, letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
Illustrations are paid for on acceptance. 

-PRINTS FOR Carricism.—Readers sending prints 
for criticism or advice are notified that in all cases 
jt is understood that by so doing permission is 

m for their reproduction, without fee, in 
6tograpAy-and Focus. 
"iwrERvIEwS.—Tbhe Editor can only be seen by 
sppomrtment 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


(CAMERAS wanted of all descriptions: courtecus trent. 


| Write Craig 
| Brighton, 


б to communications without the name and 
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ENLARGEMENTS. 


FE NLABGEMENTS, 814x614 10d, 10x8 1/-, 12x10 

1/3. 15x12 1/8: developing, printing, copying, 
lantern slide meking, eic.: best work опу: 
moderate.— Percy Slater, Sawtry. Peterborough. 


|... RETOUCHING. 


Геос 8. Bruce, re-writer standard book | 
Johnson's " Retouching,” takes work (also В. and 
W., colours); rsonal, postal lessons, nll cpuntries; 
materials.—4, Villas-ou-Henth, Vale, Hampstead, L Dr 
ETOUCHING, black and white finishing, sepia, 
small colour; country orders prompt return; photo- 
grnphers' own prices.—Box LA. 828. co Phetography 
and Focus. [6297 
i 


only enrployed — Droege and Co. (G. Droege, trading пз). 
43, Comerngh Rd., West Kensington, London. [0008 


OSTCARD Printing, 1/3 per dozen; enlarging and 
_ developing at trade prices: for quick return.— 
Mains, 99, King St., Kilmarnock. ; [6009 


OSTCARD Printing. — Bramide, matt or enamelled. 
1/- per dozen, 11/- gross; good work; prompt 
lespatch.—E. L. Scrivens. 


Per Dozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 


washed.—E. L. Scrivens. 

E І. SCRIVENS, 60, Queen's Rd., Doncaster. — 
е Bromide’ postcards, in large or small quantities. 

Write for price list -and samples. . [6170 
OSTCARD Printing, 1/3 per dozen, matt or glossy: 

perfect and prompt work: cash with order.—Chave, 

1, Grafton Sg., Clapham, S. W. 82 


Screaming Comic Postcards, 1/6 worth 4:2), mar 
vellous value, satisfaction guaranteed.—Postcard 


| Publishera, . Clevedon. . 1628. 


ILMS.—Topical budgets, pictures current events, 350 
feet, perfect condition; 2/6 each, post free, three 
ior 7:-.—Cine Supply, 5, Gt. Newport St., W.C.2. [6295 


APPARATUS WANTED OR EXCHANGED. 


WANTED, Vest Pocket Kodaks, particularly with 
R R. lenses; half to two-thirds original 
offered.— Watson's, 84, High St., Sheffield. 


inent, prompt replies, immediate payments; 
aratus returned immedintely if no business results.— 
Watson's, 84, High St., Sheffield. [451C 


ARTIFICIAL Light Enlargers wnnted, half-plate nnd 
quarter-plate.— Watson's, 84, High St, ат 
11 


TUITION, BOOKS, etc. 


"4 Q*AMERA Brasswork and Woodwork.“ Hundreds ої 
illustrations, 2d.; repairs to anything photographic. 
—G. Mason, 75, Easy Rd, Leeds. [6190 


HE World’s Greatest Press Photography Course. 
47.000 words: 25 magnificent modern lessons.— 
McKay, McKay School, 68a, 85 
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Made in Germany. 


THE Proprietors of Photography & Focus 
desire it to be known that, being fully 
in accord with the recommendations agree 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 
after the war. ІиғғЕ & Sons Lro. 


OCTOBER IOTH, 1917. ix. 
Sands-Hunter's 


NN ОХ 
LN 
SI 


Uu 
Aere 


Our Business 


OW OLD ARE YOU? 
has been in continuous establishment 
for more than forty years, and that's 

a mighty long time when measured by the 
life of photography in its modern phase. 


HEN we began business—away back in 
1874—Amateur Photography was а 
very puny infant, and now look wha. 

a world-straddling Colossus. it is ! 


сә 


MATEUR Photography has turned out very well 

A indeed. We have watched it grow, and we ‘re 

proud to have been in at the birth. In a way 

and it is not, in our case, boastful to say so—we have 
done our part in shaping its career. 


c 

E have served the amateur photo- 
grapher right from the start. We 
have supplied him with the highest 
class cameras and lenses, and all good things, 
always at a real saving to him. Then we 
have stepped in and aided him when he 
needed new apparatus; we have taken his 
older outfits, paid him good cash prices, or 

supplied him With new and “ allowed.“ 


c 


USTOMER said to us this week :—“I simply 
cannot understand why people ever buy лег 
photographic apparatus at all! Why ! all this 

magnificent collection of yours ís better by far than new 
goods turned out by wartime factory limitations and 
increased prices!“ Well, we could not quite agree that 
people should never buy sew goods : where would our new 
goods trade go then? But the rest was all right—quite 


true. 
сда 
Wes fact is you save from a quarter to half 
the cost of new goods by sending for our 
Big List and buying from that! Will 
you accept this list if we send it free? Write 


a postcard. 
сда 


B Get our big ү 
e Cheque ° 


HIS week we want readers to send us 
апу. and every piece of spare reliable 
photo apparatus they have. We have 

a huge demand for good second-hand 
apparatus. We will pay you very high prices 
for anything worth our while. NotEe.—This is 
the leading interchange service. What you 
do not want, another does. Send us what- 
ever you сап spare; we will pay you instant 
cheque after you approve our offer, ar supply 
goods to value. - 


Note re packing.—Take your apparatus around to nearest 
small shop, and offer a small payment for someone to pack st 
in a suitable box. We will send it back safely packed 
carriage paid 1] our offer is nol accepted. 


ands-Hunter's, 
37, Bedford Street, 
The Strand, London, W.C.2. 
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WE ARE BUYERS 3 
окна i Ph oto or aphi C 
Enlarging. 


importance) of high-class small appa- 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) haif to 

By R. Child Bayley, 

Editor of Photo- 
graphy and Focus. 
a’ 


TWO-THIRDS ORIGINAL 
The Second Edition 


COST. 
is now on sale, and 


Specially required : 
Adams’ VESTAS, Adams’ MINEX, 

can be obtained from 
all newsagents and 


F/4.5 Lenses, Good Reflexes, 
Pocket Cameras, Best Sander- 
sons, Good Stereoscopic. 
photographic dealers, 
price 1/6, or direct 
from the publishers, 


LENS EFFICIENCY 


—— ii. CONVERTIBILITY —— 
When using many so-called Convertible 
lenses, it will be found necessary to stop 
^ down the aperture of the single components, 
when using them separately. 
Such a lens is not truly convertible. A 
real CONVERTIBLE lens is one in which 
the single components can be used separately at 
. their full aperture. 
The single components of some “ converti- 
ble’ lenses are far from being well corrected, 
so that when using them separately as long 
focus lenses, poor rectilinear effect is 
obtained, 
IS YOUR LENS TRULY CONVERTIBLE ? 


ос when using the componests separately, do you 
have to stop them down. and so lose rapidity 2 : 
Л here is a lens that ia a truly convertible doublet : :t 
consists of two “ Triple” cemented components, each 
ol which can be used at /ull aperture as a perfectly 
corrected long focus lens. It is the 


Bring or send for inspection, or 
state by post full particulars and 
lowest price required. If satisfac- 
tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
"PHOTOGRAPHY & FOCUS.” 


d DAMS г CLS 


| ILIFFE & SONS LTD. which is convertible in all its series. 

7 eae a | The A Holostigmat is the only lens of the same 
(DINEN 5 VERTO 20, Tudor St., London, rap lul u lui, Convert ae езет above 
CU арзон fand pan W. WATSON & SONS, LTD., 


400° „ a” 


pov etu (Оахака EXCHANGED : | 513, HIGH HOLBORN, LONDON, W.C.1. 
ООРУ - WORKS-HIGH BARNET, HERTS. 


The only way to ensure regular 
receipt of this journal is to 


place a definite order with your a : 
newsagent, or the publishers. a th 1715 4 р 


WANTED, 


FOR SPOT CASH, 
RELIABLE PHOTOGRAPHIC 


APPARATUS. : The position in regard te paper has now reached Є 
на! 2219198 Vest Pocket, Plate or Film, Reflex, 9 а stage when ECONOMY 15 IMPERATIVE. ee fife Ге”, 
r Man, Studi Accessories, of newspaperswhich involve 
Our valuations е 1 cash is ia Irregular sales o newspapers--which involve — 
promptly. waste—must be avoided. 


REFLEX.—}-plate Ruby by T.-P., Unit Е.Р. 
shutter, 1-1oth to 1-1000th sec. and time, f /6.8 


q Readers are earnestly requested to assist thei Stop Watch Meters. Time Tanks. 


anastigmat lens, Gin, з double slides; 9 Ens. e the newsagents efforts Manual. 
Special Ruby Reflex, j-plate, Beck Bynar . to e necessary saving by placing a | | 
кр» f/4.5, 6 single metal slides, nearly new; definite order for а copy to be reserved ог бела for * Meters & Methods." 


delivered. each week. | | Watkins Meter Co., Hereford 
4 This ‘will enable the newsagents to limit their 

orders to the actual number of copies required, 
and result in a saving of paper, labour, 
railway transport. . ' BOUCHT 


Fate Shew Reflex, shutter speeds 1-25th to 
1-100th sec., Beck Isostigmar lens, f /b. 8, 3 double 
slides; & gns. 

i-plate Ensign Folding, rack focussing, К.К. 
lens, f/8, shutter speeds r-25th to 1-100th 
sec. and time, 4 slides; 25/-. 

Vest Pocket Kodak, achromatic lens, Auto” 
үс model; 27 /6. 

1 Ensignette, achromatic lens, T.B. and L 
shutter; 28/8. 

Watch Pocket Carbine, Model 6, C.D.V. Cooke 
lens, #/4.5 Lukos П. shutter; 28 18s. 6e. ` 
3} eee Tessar lens, {/6.3, 6 slides, 
3} x 2; Cameo, achromatic lens, f/11, finder, 

po Rata иңе 
га M ine for 12 tes, 
achromatic lens; #5 /-, pa 

-plato Carbine Rol Film, rack focussing, 
Cooke lens, f /6.5, automatic shutter, speeds 1 to 
I-100th sec.: 6 . 

5х4 Regular Sanderson, Goerz lens, { /6.8 
Dagor, Unicum shutter, з slides; £6 165. 60. 

All Second-hand Apparatus sent 

on five days' approval, when 

desired, nst deposit to value. 


РЯ 


EXCH ANCES 


OC T 


PTYTITIIT irri tlt dd - 
CATALOGUE 


зЕМЕЅТМІМ 


PHOTOCRAPHIC EXC 


//9 VICTORIA STAY TF 
IIL OXFORD SYR EET 


To Overseas Readers. 


COPIES OF “Р. & F."- 
LOST IN TRANSIT. 
AA 
N view of the existing dangers to ship- 
| ping, including mail boats, copies of 
PY and Focus posted to 


subscribers abroad may in some instances 
fail to reach their destinations. The 


\ 


ORY PLATES & ROLL БӘ 
DEVELOPED. any eis op to Postoard, 1d. each. NE 
Special. тадам | 


— 


1 
~ 


MARTIN, Cheri 


quantities. Promptdiatetilifr. ANE 


Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be.lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, “Photography and. 
Focus," 20, Tudor St., London, E.C.4 


HONDO: 


опевовеовавовововаововвавваоврововвавовсававпо 
- Й 
PT 


289, 292 & 293, High Holborn, London, W. C. 


‘Grams: " Admitt ly L i » 'Phone: C480 Holborn. eee eee 


e090008088€688090900008026008680006000090500960600008f 
000088000a0000000099»00000005800000000002500545 
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Books 
for 


Photographers 


| MASON’S 
EFFICIENT SERVICE 
DEPARTMENTS. | 


MAIL ORDER. 


Being Photographic Specialists, this department is filled with the ие! апа 

By most varied stock in the rovinces, requisites for both the Professional or 

14. post free Amateur being ready for immediate despatch on receipt of order, large or 

e small. Prices are competitive, and the quality—always being the first oon; 

eran of our expert buyers—ensures the best articles and materials at the 
owest prices. 


“ ictorial Landscape Photography.” Lists free from our Bradford address. 


By J. C. W а 
SECOND-HAND GOODS. 


“ Titles for Photographs " .. 

“ Photographic Chemicals and how 
to make them.” By W. Taylor 

" Practical-Slide Making." By С. T. 
Harris, F.R.P.S. ix 25 

By John 


* Successful Negative Making. 
T. Thorne Baker, F.C.B. 


М "оріовта рлу Made Easy.” Ву 
“Ош Vive” s 


An up-to-dato department, with an up-to-date stook of all makes of Apparatus 
of very fine quality. 25 per cent. to 50 per cent. can be saved by the ones 
who purchase either Cameras or other articles from this department of 


Mason's. . 


" Photography by Rule.” Complete Lists from the Leeds address. 


TRADE ENLARGING. 


A department equipped with the latest of inventions for the rapid production of 
artistic and permanent Enlargements in all pbocesses. This branch of our 
business is under expert management, with a staff of highly-trained artists. 
A trial order, we find, results in continued patronage from the most critical. 


Lists free from Either address. 


DEVELOPING AND PRINTING. . 


W. L. Noverre .. A „ of Козы nat eiva such serviso not . in the 
: mn n ngdom.  Surprising results from varied types of negatives or 
А 5 m ny Warten Process.” By 1/3 exposures. Amateurs and the Trade are catered for by this department at 


ds . the lowest prices. 
к N hic Enlarging.” By R. 
Child Bayley  .. x .. 1/9 


“Hand Cameras" By R. Child ! | 
и VVV a 9 54-62, Godwin Street, 
<ê ta t a x 
By Walter Bagshaw. 2/9 BRADFORD, 
* Photo hic E els." By Réne | 
- d'Helieout wwe [8 8 
* The Gum-bi :hromate Process.” В 13-1 б, Queen Victoria 


" Intensifcation and Reduction.“ 
By Н. W. Bennett, К.Р.5. 

" Toning Bromide Prints." By R. E. 
Blake-Smith es э Я 


‘ Practical Professional Photo- 
graphy." I. and II. (2 vols.) .. 2/4 


Practical Orthochromatic Photo- 
graphy.” By A. Payne .. 1/8 


Practical Frame Making." By Col. i 


Apply for a List at Leeds or Bradford. 


J. Cruwss Richards .. 28 


* The Studio and what to do in it." 
By Н. P. Robinson  .. а; 


* The Selection of Subject in Рісіг гіа! 
Photography" .. te x 

* Practical Pbotomicrography." By 
_Aadrew Pringle, F.R.M.S. .. 3/10 


ee кешки Террорду Ry 
Ernest Marriage. F. R. P. s. 8/10 


* A Treatise on Photogravure.” By e | The , EVERY 

Herbert Denison . 5 410 7 Ghe- [ HT WEDNESDAY 

T . tor Naturalists.” By | id. 
Dougtas English > .. 5/4 


“Science and Practice of Photo- 
graphy.” By Chapman Jones.. 5/5 

` * Instruction in PROCEED By 
sir Wm. Abney, K.C.B. .. 1 

* The Half-tone Process.” By Julius 
Verlasser А А v* 


pHoro STORES 


3/10 


The Journal of Economical Motoring 
for Men and Women. 


EVERY SATURDAY. 


oe . [+ 
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ILIFFE & SONS LTD, 
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Available till Wednesday following date of this issue. 
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CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


No. 3 Р.Р. Kodak, fitted with all-speed shutter, R.R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition ; price 82 108. 

C. D. v. Cameo, Primus f/8 lens, Т.В. and I. shutter, brilliant finder, 1 metal 
slide, absolutely as new ; price 22/6. 

i-plate Salex Folding Hand Camera, extra rapid aplanat lens, speeded shutter, 
rigid U front, rack focus, rack rise and cross movement, hooded screen, brilliant 
finder and level, 3 slides, perfect condition; price £2 2$. 2 

j-plate Pony Pramo, ali-speed shutter, R. R. lens, ball and tube release, brilliant 
finder and level, rack focussing, І D. D. slide, and roll-holder for Kodak films, 
leather case, perfect condition; price 45 /-. 

с Cames, achromatic lens, cast U front, rising and cross movement, Т.В. 
and I. shutter, brilliant finder, hooded screen, 3 slides, as brand new; price 21 /-. 

1-plate Nimrod Automan, fitted with 1/8 R.R. lens in 3-speed automatic shutter, 

and tube release, double extension, rack focussing, rising front, reversing 
back, focal plane attachment giving speeds from 1-25th to 1-1000th sec., 3 double 
dark slides and leather case, good condition; price §0 /-. 

i-plate Nettel Focal Plane Camera, Cooke Series II. 7in. #/4.5 lens, rack focus- 
sing, open vision finder, Mackenzie-Wishart adapter and 12 envelopes, stiff canvas 
case, ү! condition; cost £18; price £13. 

65:۰ 4W ial, fit ted with all-speeded Gunlach shutter, ball and tube release, 
double extension, rack focus, rising and cross front, hooded screen and view finder, 
2 D.D. slides, and leather case, all in new condition, a bargain ; price £2 58. 

plate Planex Reflex, fitted with a Dallmeyer f/6 anastigmat lens, shutter 
РС up to 1-1000th sec., rising front, revolving back, 3 double dark slides, 

ther carrying case, all in fine condition; £7 10s. 

Tiste Magazine Klito, T. and I. shutter, R. R. lens, focussing magnifiers ; 
Cost 25/-; as new; price 12/6. 


ENLARGERS 


ce £T. 


vision finder, film pack adapter, brand new condition; cost fto ros. ; : 
ussing 


}-plate Magazine Midg, R.R. lens, Lukos II. shutter, Antinous release, 
model; cost 35/-; with canvas case, all as new; price 25/-. | 

3j <2} Corisl, Beck f/7.7 Isostiginar lens, Koilos shutter, double extension, 
rack focus, brilliant fmder and level, hooded screen, rack rising: and cross front, 
12 metal slides, leather case, as new throughout; price 24 155. ' 

Postcard Kodak, f /7. 7. lens, ball bearing shutter, latest model, autographic, 
spotless condition, has hardly been used; cost £6 12s.; price 86, 

Postcard Folding Ensign Roll Film Camera, К.К. f/8 lens, speeded shutter, 
perfect working order; cost {2 155.; price 1 156. 

size Carbine, fitted with a Goerz Dagor f /6.8 lens in compound shutter, 
speeds 1 to 1-200th sec., rack focussing, cast. U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level, double exten:ion, scaled for plates 
and gU 3 metal plate-holders, in perfectly brand new condition throughout ; 

rice £10 10s. 

d Postcard Ensign Roll Film er Plate Camera, fitted with Cook: Luxor f/6.8 lens 
in all-speed Sector shutter, Antino 15 release, brilliant finder and level, rising and 
cross front, latest model, and as now, with leather case; price &6. IN 

Postcard size Kto Magazine Camera, fitted with Пех R. R. f/8 lens, 2 brilliant 
finders and levels, rack focussing, Ibso all-speeded shutter, flexo release, Iso- 
chromatic screen, leather finished, new and unsoiled condition, a bargain; price 
£2 198. 

]-piate Rolt Film and Piate Ooriel, R.R. lens, T.B. and I. single shutter, Antinous 
release, rising and cross front, brilliant finder, 3 plate-holders, all iu new condi- 
tion; price @1 10s. Е T 

j-plate Roll Film Ensign, R.R. lens, spzeded shutter, brilliant and open vision 
finders, perfect working order and g юа condition; price 35 / 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


52 GRACECHURGH ST 


LONDON Ec... 


j-plate Shew Xit Camera, f /6 Aldis anastigmat lens in Unicum shutter, 3 double 
dark slides, first-rate condition guarauteed ; $2 15s. 


]-piate Adams’ idente, f /6.3 Ross Homocentric lens, speeded shutter, speeds from 
I to r-100th sec., fitted with Identoscope finder which always shows the truc 
view even when rising front is used, lens, shutter, and finder are self-contained, 
and, when closed, everything is protected from dust and damage, rack focussing, 
film pack adapter, and Klito plate adapter and 6 envelopes; fit 108. 


}-plate Argus Reflex Camera, Holostigmat lens, f /6.5, focal plane shutter working 
from 1-10th to 1-1000th sec., also time, Mackenzie adapter and 6 envelopes, and 
т double bookform dark slide, reversing back, in perfect order; £8 108. 


Manufoe Tenax Camera, Goerz Dagor anastigmat lens, f/6.8, — com- 


pound shutter, very latest inodel, and absolutely as new, 3 slides; 89 1 


6:4} ст. Atom Vest: Pocket Camera, Helios anastigmat lens, f;5, in T.I.D. 
shutter, 6 slides, grand order; £2. | : 


5۰ 4 Adams’ No. 3 Yale Camera, Cooke anastigmat lens, { /6.3, in all-speed 
shutter, first-rate condition; 85 10s. 

Postcard Klimax Plate Gamera, Aldis f /7.7 anastigmat lens in Lukos ПІ. shutter, 
speeds from 1 to 1-100th sec., single extension, solid stirrup shaped front, rack 
risiug and falling front, rack and pinion focussing, leather bellows, brilliant revers- 
ible finder, and hooded: focussing screen, 6 slides, shop-soiled ошу ; £5. 

}-plate Kibitz Folding Plate Camera, fitted with Dallrheyer stigmatic anastigmat 
lens, {/6, in compound; shutter, camera is focussed before opening, rising and 
cross frout, 6 slides, and case, fine condition; £7 10r. 


PURCHASED FOR CASH 
OR TAKEN IN EXCHANGE 


4} x 6 ст. Vest Pocket Vesta, Goerz Dagor. lens, all-speeded shutter, direct. 


, Né. За Folding Pocket. Kodak,. R. R. lens in Automat shutter, fitted with Auto- 
time scale, black leather bellows, Autographic back, latest model; 85. 


r 


ta Feldiag Kodak Special, R.R. ы e shutter, focussing, condition and. 


perfect working order guaranteed; 82 


‚Мө. 2 Ensigaette de Luxe, latest model, f /6.3 Velos anastiginat lens in En-ign 
Pared shutter, takes pictures 3 2, lever focussing, absolutely quite as new ; 


Postcard Popular Pressman Reflex, 


quite as new; 815. 


Postcard Folding Piate Camera, f/8 aplanat lens in T. I. B. shutter, stirrip- 
sha front, single extension, hooded focussing screen, brilliant reversible turer. 
6 slides; £2 18s. 

}-plate T.-P, Weenie, Aldi: f/7.7 anastig nat in T.I.B. B. & L. shutter, stirrup 


shap~] front, rising au] falling front, hooded focussing screen and brilliant revers- 
ible finder, 4 slides; 82 15$ —— І 


-plate Cames Folding Plate. Camera, f :6.3 Cooke Butcher anastiginat leu-, 
a III. shutter, speeds from 1 to r-i100th sec., 3 slides, shop-soiled only; 


[4.5 Aldis Butcher lens, 6 slides, conditi.n 


i-plate Goerz Tenax Folding Plate батага, f/6.8 Syntor lens in солаш 
shutter (the front, on opening camera automatically, springs to infinity), double 


extension, rising and falling front, hooded focussing screen and reversible Gndcî, 


3 slides, and Е.Р. adapter; 99 54 


ALL APPARATUS IN THIS COLUMN, 


IS STOCKED AT 


4^ NEW BROAD ST 


EDO Tr E.C, 2. 
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EVELOPMENT of a lantern plate is closely similar 

to that of a negative : the only essential differencé 

‘being that in the case of the lantern slide it is 

important to have an image of a colour that is 

| pleasant to the eye, at least when it is projected 

by the lantern, and that it is also important to have a perfectly 

clear image. A slight fog over a negative only means that 

a little longer exposure must be given during the printing: 

whereas in the case of a slide it would mean that the 
whole image was darkened over. 

For these reasons it is customary to. use a different de- 
veloper for lantern slides than for negatives, one which is 
designed to give results of this character: but there is no 
other necessity for so doing, and if the developer that is 
used for negatives will give perfectly clear images of a 
suitable colour, there is no reason why it should not be 
used. Formule suitable for the plates employed are given 
by their makers, and unless the worker knows of some other 
that can be relied on to give good results, he will do well 
to use one of these. 

For black tones hydrokinone, metol, or amidol is very 
suitable. Lantern slide making is work that. is often under- 
taken in winter time: so it may be useful to point out that 
no developer works well in a very cold solution, and hydro- 
‘kinone in particular is affected by low temperature. The 
developer, water, and dishes should therefore have been in a 
properly warmed room for an hour or two at least 
before use, 

The correct degree of density in the slide is ascertained 
by watching the process of development and stopping it 
at the right point. It is much easier to determine this point 
in the case of a lantern slide than it is when a negative 
is being developed, because the comparatively low sensitive- 
ness of the lantern plate allows so much more light to be 
used in the dark room. Lantern plates are also much more 
transparent than the plates made for negative work, and the 
image is therefore very plainly visible during development, 
and can be seen from the back as well as from the front 
soon after the action has begun. 

Although almost all lantern slide workers decide when to 
stop development by looking at the lantern slide itself, it is a 
great help, especially for the beginner, if a, note is made 
of the time required to give the correct degree of density. 
For the note to be of any use a fresh lot of developer must 
be taken for each slide, as the development of one plate in 
the solution, even if a good bulk were used, has a consider- 
able (but not a regular and calculable) effect upon the 
rapidity with which it will act on a second plate. | 

A good plan for the novice is, after finding by a series 
of trials what is the correct exposure, to give three plates 
that exposure exactly, and then to develop all three in 
the same dish. A note should be made of the time when 
the developer is poured on, and the first should be taken 
out and fixed at the earliest moment at which the photo- 
grapher thinks it can be sufficiently dense. It is almost 
certain that it will be much under-developed. The other 
two plates should be developed respectively for half as 
long again and for twice as long: a note being taken of 
the time which elapsed before each was taken out. When 
these are subsequently tested in the lantern, and in that 
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ET Slide Making. 


By H. R. Newton. 


A series of articles dealing in a practical manner with the production of 
lantern slides by contact and by reduction, mounting and finishing slides 
and various methods of toning them. 


The Development of Lantern Slides for Black and for Warm Tones. 


Special to “ Photography and Focus. _& 


way it is found which is nearest what is required, the note 
of the time during which it was in the developer will be 
found very helpful. 

Lantern plates can be developed in a quarter-plate or 
in a lantern size dish: the quarter-plate is the more con- 
venient, as the extra length makes it easy to pick up the 
plate from time to time. A shallow porcelain dish is what 
the writer prefers for the purpose. At first a couple of 
ounces of developer should be used for each plate, as with 
this quantity one can be certain that the whole of the plate 
is covered at once: but the expert worker would not require 
more than an ounce. 

As soon as development is judged to be complete the 
slide should be quickly washed and then slipped into the 
fixing bath. With many developers a wash between 
development and fixing is not a necessity, though, if it is 
not too prolonged, it can at least do no harm: but with 
solutions containing hydrokinohe, whether by itself or in 
conjunction with metol, this washing should on no account 
be omitted. If it is, there is a great likelihood of a yellow 
stain making its appearance in the film, which will com- 
pletely spoil the slide and of which there is no means of 
getting rid. 

An acid fixing bath should always be used for lantern 
plates. It is important to keep the slide as transparent and 
as free from stain as it can possibly be made : and an acid 
fixing bath is a valuable precaution. There are various 
formule for the purpose; a simple one consists of ten 
ounces of a solution of hypo of a strength of two ounces to 
the pint, to which half an ounce of sulphurous acid, in the 
dilute form in which its solution is stocked by druggists, 
is added. In place of the sulphurous acid, fifty grains of 
potassium metabisulphite may be used; or some of an 
acidified solution of sodium sulphite, formule for which are 
to be found in the text books. In this case, it is important 
on no account to exceed the quantity of acid that the 
formula gives: no harm results from the use of a little 
less, but a little more may affect the permanence of the 
slide. Using less than the specified quantity of sulphite, 
in proportion to the acid, is, of course, as injurious as 
using too much acid. | 

Lantern plates, as a general thing, fix much more quickly 
than negatives. Some kinds lose all visible cloudiness in a 
minute or less. Complete fixing is as important with lantern 
slides as it is with negatives, and the time required is found 
in the same way. That is to say the visible action of the 
hypo solution is watched, and the slide is left in the bath 
for at least twice as long as it takes for all signs of the 
cloudiness to vanish. If it is left for four or even six 
times as long, no harm will be done. 

After fixing the slide is washed to get rid of all trace of 
the by-products of fixing. which can be done in the same 
way as with a negative. Before putting up the finished 
slide to dry, it is necessary to hold it under the tap or 
under the surface of some clean water in a basin, and then 
to rub the suríace of the film gently with a tuft of absorbent 
cottom. This will remove a deposit of salts of lime often 
left on the film when the water used is hard. The slide 
must be dried out of reach of dust, and is then ready for 
masking and binding up. 
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The foregoing procedure is that which is followed when 


slides of a pure black colour are required, either to be shown 
as they are, or for subsequent toniug. It is best for the 
beginner to start with slides of this kind, as their produc- 
tion is easier than that of slides which are of warm tones 
produced by direct development : .but almost all the leading 
lantern slide workers adopt the latter process, at any rate 
for the majority of their slides., It requires the use of 
special ‘‘warm tone” lantern plates, which are much 
slower than those made for giving black tones only : and the 
warm colour is then obtained by giving a much longer ex- 
posure than is needed for black tones, апа developing in a 
solution which is strongly restrained with bromide, and 
which usually contains some ammonium carbonate also. 

For warm tones no better developer than pyro can be em- 
ployed: and as different degrees. of warmth require corre- 


sponding differences in the composition of the developer to . 


bring them out, it is most convenient to keep the developer 
in the form of ten per cent. solutions. Four of these will 
be required, of pyro, ammonium bromide, ammonium car- 
bonate, апа of liquor ammonia respectively. The pyro may 
be the ten per cent. solution used for negative work, pro- 
vided there is sufficient preservative, present to prevent 
stain. A good form is made by crushing fifty grains of 
potassium metabisulphite and dissolving it in five or six 
ounces of water which has been boiled briskly and then 
allowed to go cool undisturbed. An ounce of pyro is then 
dissolved, and further boiled water added to make ten fluid 
ounces in all. 

An ounce of ammonium bromide is dissolved in: seven or 
eight ounces of water and diluted to make ten ounces in 
the same way ; and a fluid ounce of strong ammonia is diluted 
to make ten ounces also. The ammonium carbonate, it is 
important, should be in the form of waxy lumps, with little 
or no adherent powder. If there is only a little powder on 
it, it may be removed by rinsing the lumps in cold water 
before dissolving them; but if the powdery character extends 
any distance into the mass, the salt should be rejected. 
It only dissolves slowly, so it.should be put in seven or 
eight ounces of water a day or two before it is required, 
and then diluted to make ten ounces like the rest. None 
of these, it may be pointed out, are, in the strict sense, 
* ten per cent. solutions," but they are quite near enough 
for all practical purposes. 

With these four stock solutions we can ring the changés 
in the way of colour within very wide limits; but to avoid 
wasted plates and wasted time, it is best to determine on 
some particular combination of the ingredients, and to keep 
to that until it can be used with certainty. A good pro- 
portion for a start may be obtained by taking twenty minims 
of pyro solution, thirty minims of carbonate, and fifty minims 
of bromide, diluting the mixture to make two ounces. 
Immediately before pouring it on the plate, thirty minims 
of the stock solution of ammonia should be added to it. 
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These proportions will be found to give a very fine warm 
brown colour with an exposure three or four times as long . 
as that which would be required for black tones on the 
same class of plate. 

There is only one way to find out the exposure which is 
required by any particular developer, апа that is by actual 
trial. At least three different exposures may be given on 
the same plate by screening part of it in the way already 
described, and in this way the exact time to give the best 
result may be found. 

In the case of these modified developers for warm tones, 
it should be observed that there is no power of compensating 
for errors in exposure by developing for a longer or shorter 
time. So long as the temperature is fairly constant, there 
is а definite time which each developer must be allowed 
to act to give the colour for which it is designed: and 
when that time has been found, then the exposure must be 
adjusted so that when the plate is developed for that time 
the finished slide has the correct density. If it is too dense, 
it is not a sign that it has been developed too long, but 
that the exposure was too long: if it is too thin, it is a 
sign that more exposurd was required. The point is one 
on which emphasis must be laid, as in it lies the whole 


- secret of the successful production of good colours by this 


method, if it can be called a secret. 

Timing development is a great help in the case of warm 
tone work, as it is difficutt to judge the density without 
а good deal of practice. When a lantern plate is developed 
to give a plain black image, the density of the finished slide 
is not very different from that seen in the plate before it 


is fixed; or, at any rate, it is not difficult to allow for the 


change which takes place in the fixing bath; but with warm 
colours there is a much greater loss of vigour, and the 
warmer the colour the greater the loss. 

Before leaving the subject of the development of lantern 
slides, it should be observed that, although with practice 
it is possible to tell with fair accuracy what the slide will 
look like when it is projected, the only absolutely reliable 
test is to see it on the screen. This applies particularly to 
slides of a warm tone, especially those in which the image, 
when seen by reflected light, is of a light colour: but it 
is true more or less of all. It is for this reason that, in 
all lantern slide competitions of any standing, the slides are 
judged by being shown on the screen. 

The foregoing operations, if all has gone as it should, 
will give a transparency which, placed film downwards on 
& sheet of white paper, will look, as far as its unexposed 
edges аге concerned, as free from deposit as clear glass 
itself : while, unless the image is very light in colour, it 
will appear as a little too heavy for а good positive print. 
In the picture itself there should be no areas without deposit 
at all: but the tiniest spots of the highest lights of all 
should hardly be perceptibly tinted. 

Next Week.—Masking and Binding Slides. 


Our Annual Lantern Slide Competition. 


Prizes IN EACH CLAss —First, silver plaque. 


Prizes and Rules. 


Second, bronze plaque. - Third, bronze medal. Four certificates 


ot honourable mention. 


вс —(А) Pure LANDSCAPE (WITHOUT FIGURES). 


(D) PHOTOGRAPHS BY ANY FORM OF ARTIFICIAL LIGHT (INCLUDING "NIGHT" PICTURES). 
(F) LANTERN SLIDES IN COLOUR (NOT HAND COLOURED) 


FiGURE SUBJECTS. 


(B) LANDSCAPE WITH FIGURES. (С) ARCHITECTURE. 
(E) PORTRAITS AND 


(G) STILL Lire. (H) Scr&NTIFIC 


Rules. 
(т) All classes are open tc amateur and pro 
fessiona’ without any restrictions. All slides must 
measure glin.x 3¢m., and must be properly 


* spotted ” for showin2 in the lantern. 

(2) One silver plaque, one bronze plaque, one 
bronze medal, four certificates are offere! in 
tach class, 


(3) All slides which have any award will become 
the property of Photography and Focus, and will be 
zent round amongst the societies and other such 
associations as apply for the loan of them. Any 
vther slides may be selected by us for circulation in 
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SUBJECTS. 


this manner, and will be paid for at the rate » 
half-a-crown each. 

(4) Competitors may send any number of slides 
in any class, and may be recorded as winning any 
number of awards, but no competitor wil: ac: ually 
receive in the competition more than one ^ilver 
plaque, one bronze plaque, one bronze medal, and 
one certilicate on which all his awards will be 
recorded. 

(5) Every slide must bear the compctitor's name, 
ts title, and its class. With the slides must be sent 
an envelope containing the name and the full 
address ot the competitor, a list of the titles of ali 
tbe slides he is sending in, and class in which each 
is entered together witb a stamped and addressed 


'abe! (not loose stamps ui the sides are to be 
returned (if unsuccessful). But in во circumstaaces 
can the editor or the publishers accept any responsi- 
bility for slides sent їп for competition or for their ° 
return nor сап slides be returned which лге got 
accompanied by toe stamps as above. 

(6) The last day foc receivin ^ is Wednesday, Oct. 
31st. The slides must be addressed ‘ Slide Com- 

tition, the Editor P eap and Focus, 10, 

‘udor Street, London and all carriage 
charges prepaid. 

(7) Not more than ome slide fram a negative 
be admitted, nor may aay slide compete which bas 
before won an award. 

Crosinc DATE, Wednesday October їт<{. 
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Метев (Northallerton).—We. never tried the 
experiment, so cannot say. 

F.M. (Saleombe).—A very nice little print, cor- 
rectly exposed, developed, and printed, 


I. WALL (Scotswood).—There is no difference 
large enough to need being taken into considera- 
tion in practical work. 


GALTEE (Egremont).—We never gave such 
advice; but hare often given the direct con- 
Aal e our opinion, it would be asking for 
Trouble. е 


. MUNITIONS (York).—We doubt if there is 

much to choose. New, we should select A, but 

that is more a matter of personal prejudice, if 

Чер pm, than based оп any real difference, we 
ink. 


_Bricut (Heavitree).—There is no objection to 
tilting the camera to any extent that mar be 
necessary to get the picture you require. It ‘is 
only in architectural and similar werk that it 
1s important to avoid tilting. 


PERMANGANATE (Wakefield).—A weak solution 
of potassium permanganate has often been sug- 
pem in place of plain water for washing nega- 
ives, On the ground that the permanganate de- 
composes the hypo, and so makes inert what it 

not wash ont. The objection to many such 
"hypo eliminators" is that there is no evidence 
that the salts into which they change the hypo 
are not as harmful as, or even more harmful than, 
the hypo itself. 


‚ Р. Fiske (Gorton).—It is difficult to say what 
is the cause of your trouble, unless it is due to 
insufficient fixing and washing before toning. We 
should advise you to try the ordinary ferricyanide 
and bromide bleacher, and if you get it with 
that also, there could be no doubt that this is 
the fault. If you do not, then we think it must 
be caused by some reaction between the paper 
and the permanganate. There is nothing in your 
"^ a of your procedure to throw any light 
n it. 


A. HarL (Sutton).—Mercurial intensification 
often results in the negative being defaced by a 
unmber of fine “ pinholes” of this kind, due 
apparently to the action. of the solution of mer- 
curie chloride on the gelatine. There is nothing 
that can be done now; it is manifestly imprac- 
ticable to try and fill up all of them. We should 
interpose a sheet of thin celluloid between the 
negative and the paper during printing; it would 
"lur the holes into invisibility, without making 
the image objectionably fuzzy. 

PLATES (Staines).—None of the actual for- 
mule have been published, nor are they likely 
to be: but there is nothing secret about the 
manufacture of a slow emulsion. If you can get 
à second-hand copy (it is out of print) of Ahney's 
„Photography with Emulsions,“ you will find a 
description of the Joe in detail, for working 
on a small scale. If you think you are going to 
нате money by plate-inaking at home, w6 believe 
you will find it anything but economical; but if 
it does prove so, we shall be most interested to 
see the figures. à 


H.S.K. (Broughty Ferry).—There is no doubt 
you are quite right. As we have pointed out on 
*everal occasions, in the case of Velox it is 
important to use the acid fixing bath recom- 
mended by the makers, if the best colour is re- 
quired. But, as far as yellow stains are cón- 
cerned, these are due either to prolonged de- 
\elopment following under-exposure, to an mnn- 
suitable developer, or to access of air to the 
rints before the developer has been washed out. 
t is perfectly possible, by taking due precautions 
on these heads, to get prints quite free frorn 
stain, even with a plain hypo bath; but we do 
not recommend it. А * 


M.J. (Lytham).—In theory, the focal plane is 
the most efficient form of shutter made; 
in рге it is also the most efficient, 
so long as it is used with a wide open- 
ing in the blind; but when the opening is 
1 very narrow one, and there is some dis- 
tance between the real focal plane and the posi- 
tion of the shutter, much of any excess of 
efficiency it may possess over other patterns is 
lost We should not expect to find any appreci- 
able difference between the results with a focal 
lane and with a diaphragm shutter, provided 

b were actually working at the same speed; 
Lut if reliance is put on the markings on the 
scale withóut checking these by measurement, 
anything might result. 


< D 


Advice or help on technical points, For rules see below, 


MARTIN (Newtown).—The lens will do quits 
well, if it will cover a half-plate. Whether it will 
or not can only be found by trial, but we should 
expect it to do so. 


BEGINNER (Goole).—It would take a couple of 
pages to answer your Muy adequately; it is 
much too general. It will be dealt with in the 
Lessons for Beginners in due course, probably 
in à month or six weeks from now. Р 

ENLARGER (Spalding).—It is possible“ to 
make enlargements that way, and there is no 
Teason why they should not be just as good as 
any others; but it is not practical. Exposure 
would’ be too prolonged, possibly days would be 
Iequired. 

Focusser (Manchester).—The portrait attach- 
ment might do what you want, but we could not 
say without actual trial. The makers would 
probably be able to tell you offhand; it is a 
question of whether the existing focussing 
arrangements give enough extension. 


H. Watters (Horwich).—Something appears 
to have gone wrong with the print, but what it 
is we have no means of finding out. We assume 
that there is no corresponding mark in the nega- 
tive. The only thing to do is to make a fresh 
print; whatever the cause, nothing you can do 
to this one will make it better. . 


R. MALDEN (London, W.3).—An acid fixin 
bath should always be used for gaslight ап 
bromide prints, but there is no advantage in 
using it for negative work. On the other hand, 
there is no disadvantage, except that it is a little 


more costly. We do not see Why any photo-, 


graphs, whether prints or negatives, should be 
any less likely to be permanent because they 
were fixed in acid hypo, provided reasonable care 
were used in míxing up the bath. 


Н. TERRELL (Penge).—It is hardly correct to 
speak ot.“ focussing " the pinhole image. Within 
reasonable limits, with a pinhole the image is 
always in focus, and in equal focus all over for 
both near and distant objects. It may be useful 
to rack the camera in or out, not to focus, but to 
p the image of the size required. With a pin- 

ole, nll that has to be done to get the image 
on а larger scale is to move the focussing screen, 
or the plate, further from the hole. 


Н. SMITH (Nottingham).—As we have often 
pointed out, it is inadvisable to use the saine lot 
of developer more than once in negative work. 
The case of prints is a little different: for one 
thing, the image in a print is a far thinner one 
than in a negative, as you can see by holding it 
up to the light: so that the developer in tbat 
casé bas had much less work to do. Even then, 
it cannot be used to exhaustion, or anywhere 
€ it, as the prints would then be of a bad 
colour. 


AMATEUR (Chelmsford).—The er sent was 
from a NI badly under-exposed negative, and 
if that is what yon mean by a “thin clear nega- 
tive," your query is answered. The spots appear 
to be due to dust either on the negatives before 
exposure, or else between the rare nnd the 
negative during printing. The length of time 
MQ. ag ed will keep in solution depends 
largely on the precautions taken in making it 
up and in keeping it. In favourable circum- 
stances it will keep some months. 

H.W. (Rugby).—As the Watkins Meter Co. 
make tests of the speeds of the various standard 
plates from time to time, and there are inevit- 
ably slight variations in rapidity between differ- 
ent batches, the speeds giyen in different editions 
of the speed cards may vary. It will not make an 
appreciable difference in practical work, howevet, 
whether you take the new or the old speeds of any 
of the standard brands; it is very rarely that 
the difference is as great ns twenty-five per cent., 
which you would not be likely to notice. 


F. S. (Much Wenlock)— The outfit which you 
have already got is quite sufficient for your pur- 
pose, provided the camera has sufficient exten- 
sion. To find out whether this is so or not, rack 
it out as far as it will go, and then focus the 

icture by moving the camera to and from it, 

eeping it fully extended. When sharp, ө 
image will be on the largest scale which that 
lens used on that camera can give. If that is 
not enough, it should not be very difficult to 
fit some kind of temporary extension piece to 
carry the lens still further from the plate. It 
would be better to do this than to resort to а 
mugnifler. 
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GvIDE (Motherwell).—It is of German origin. 


COPYRIGHT (Northwich).—The copyright is 
your own, No registration is now necessary. 


WASHING  (Congleton).—Plates washed аз 
described would undoubtedly be free from hypo. 


PLATES (East Grinstead). — Any of the 
standard makes would serve well for the work. 
We should choose an ordinary speed, backed. 


Joux F. L. Woop (Woodbridge).—Thanks for 
your letter. We are not surprised to hear that 
the prints were reduced by so long an immersion. 
It would not always happen, but such treatment 
makes it very likely. 


D. L. T. Weep (Tokyo).—We are always pleased 
to criticise pictures, but they must be accom- 
panied by postage for return. In the case of 
readers in foreign countries who have not English 
stamps, international coupons for reply, which 
can be bought in any post office, are accepted. 


Scottie (Cheltenham).—Many thanks for 
your letter and the cutting. We hope we sball 
continue to have your good opinion. The only 
book on the subject which we know is the one 
you паше. It is not ~“ obsolete,” but rather old- 
fashioned, having been published quite twenty 
years. 


E. Urrixo (Eltham).—Your method is good 
enough; but we should not advise you to re- 
number the stops, but to open out each one to 
the size marked on it, if you wish to be very 
exact. Were it ours, we should make the largest 
1/8, and treat the other ns if they were exactly 
1/11, f/16, 1/22, апа 1/44. They are near enough 
for all practical purposes. 


Е.Н. (Custom House). — Your enquiry is far too 
general in character to admit of a useful reply о 
this page. Photographic Enlarging,” by R. Chil 
Bayley, price 1s. 6d. nett, or post free 1s. 9d. from . 
our publishers, will give you a good general idea of 
the principles involved, nnd of the different ways 
in which the work could be done. When you 
have read that, it is very likely you will know 
what you want; but, if not, if you will put a 
specific enquiry on any point that is net clear, we 
will do what we can to help. 


BROMIDE Worker  (Neath).—The*. is no 
rendy way of learning whether a print has been 
properly fixed, which would not result in spoiling 
jt altogether if it had not been; but if you 
do not mind this, then a weak solution of sodium 
sulphide (say two grains to the ounce) will show. 
If, on putting the print in this, no perceptible 
change takes place, the fixing has n com- 
plete: if any stains made their appearance it 
would be an indication that in those parts the 
fixing жаз incomplete. 


B.G.A. (Gravelly Hill).—Th- only possible ex- 
planation is that the plate was exposed twice 
over. If the сашеги has пп everset shutter, thi« 
could easily happen; if not, and you are quite 
certain you did not make more than the one 
exposure, then someone else must have done so. 
The recoating of old glass in very rare instances 
has resulted in some traces of a previous image 
showing themselves in the sechnd negative; but 
we cannot think that this would account for your 
experience, ns both images are so perfect. We 
have returned the negative and print. 


A number of replies are unavoidably held ov 
until next week, 


Regulations. 


Envelopes must be marked “ Query,” an 
elt. Enquiry Coupon" found elsewhere must be 
encl 


(2. The full name and address, in addition 
{о a nom de plume, must be given. 

(3) Except in the case of readers abroad, on 
one question on one eubject is allowed in ea 
letter. If mos are asked only one will be 
selected for reply. : 

(4. Prints may be sent for criticism, but a 
separate coupon must be sent with each prin 
and they must be accompanied by а stampe 
addressed envelope (not loose stamps) for their 
return, or they will not be criticised. ; 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
pur ә stamped addressed envelope must be 


enclosed. 
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ADVERTISEMENTS. 


OCTOBER IOTH, 1917. 


Beginners Monthly Competition. Open to all who have never ‘taken an Award. 
Prizes—First, a signed copy of The Complete Photographer, a half-guinea work by Mr. Child Bayley, now in its fourth 
edition. Second, a free subscription to Photography and Focus for twelve months., Also one or more certificates. 


Rules. 


(1) Each competitor can send as many prints 
as he likes, bat each print must bear on the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, and 
оо other writing whatsoever. ` 


(2) No print will be eligible that is larger than 
s} X зі (postcard size) oc 5 X 4. Nor are mounted 
prints eligible. | 


is permitted on negative or print, nor shading oc 
dodging of any kind. t is distinctly understood 
that entry in the competition implies a declacation 
by the competitor that this rule has been complied 
with; and in case of dispute, the Editor shall have 
the right to call for the negative from which the 
entry purports to bo a simple direct contact print. 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(5) The publishers of Photography and Focus 


shall have the right to reproduce, without payment, 
any of the prints sent in, winnin : or otherwise, in 
the paper, and in any one foreign photographio 
пагар publishing transtations from Photography 
a Ocus. 


(6) All entries must be addressed " Beginners’ 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E.C.," and must be 
delivered at that address by the Оги post oo the 
closing date at the very latest. 


(3) No hand work other than simple spotting Cost, Dare, Wednesday, October 31st. 


The Advanced Workers’ Monthly Competition. | | 
PRIZES—-First, silver plaque, Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 
Rules. month, which will be found in each issue of cases of dispute the decision of the Editor will 
() All addressed б 
“Adva Workers’ Competition, the Editor of 


the paper. be final. 
tographs must be sent, (3 Lach photograph must be the work of the 
Photography and Focus, 20, Tudor Street, 


(6) There is no restriction as to eligibility except 
competitor as regatds ооа and arrangement as set forth in these rules, and-except that the same 
London, Е.С.” post pail to reach ti aot of the subject, exposure and development of the 


negative must not be used more than once in the 
negative, and printing, development or toning, and competition. That is to say, that a print from it 


later than the first post on the closing date, an! mounting of the print. once submitte | all furth-r prints, however varied 
ч! ыл оре а mped add - envel (4) "to prints which are accompanied by are ineligible. 

or label (not loose stamps) if they are to stamped envel or labels will be criticised by P Neither Editor noc Publishers of Photography 
returned. post, and the Editor shall have the right to repro- а Focus shall be held m aay way responsible 
- (2) Each photograph must be mounted, but not duce, without payment, any of the prints, winniag for the safety of priats ос for their return to the 
framed. Prints in slip-in mounts are not eligible. or otherwise, in the paper and in any one foreign competitors j 


Each mast bear on the back the name and address 
of the sender and the title of the pioture. No 
letters or other communications must be enclose 1 
with the prints. Every print must bear attached (s) Awards may be increased or withheld at ^ petitor agrees thereto. | 

to its mount a coupon ‘or the competition of the the absolute discretion of the judge, and in all ‚ Соозгчо Dare, Wednesday, October 3rst. 


pe For Rules of the Lantern Slide Competition see page 240. 


.(8) The senting of a to the competition 
will be cegarded as a deciacatio.. to. the -effect that 
it is eligible under these cules, and hat the co. n- 


. magazine publishihg translations (сога 
holography ani Focus. The awards will be made 
a fortnight after the closing date, 
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. Wratten 
Panchromatic 


Plates 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. :: :: = 2 


Wratten Panchromatic 
with K 11 Filer. 


Ordinary Plate. 


У 
E 


oS 


Correct colour rendering plays a very important pert 
in the successful photography of Howers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Loak at these two reproductions. The ordinary plate 


renders the rose water-lilies, the green leaves 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour values, 


Write for free booklet, 
" Real Orthochromatism.”’. 


Kodak Ltd. (Wratten Division), Kingsway, W. C. 2. 


R & J. BECK, Ltd., 
68, CORNHILL, 
LONDON, Е.С. 
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Ross Lenses 


ч! ee lilt. 


$ will help you to greater success. | 

in WHETHER it be the mighty war machine or 
1 your own harmless developing tank, | 
i A Ross Lens fitted to your camera widens the scope it is the force inside 

і с xs сету н DA дн үз кл which makes it a success. The right men are 
T how difficult your subject may be, or how bad the essential in the one; the right developer in the 
" conditions of lighting, a Ross Lens ensures the best other. | 

| Possible result. There is & Hoss Lens to suit the Тө get the best negatives with your tæk you 
E 5 = sf EE sn pem must use 'TaANcor' Developer. The result of 
D parti VVV sive 1 scientific investigations and proved to be ideal 
ir in‘ormation of the various Ross Lenses here, but for tank development. 

' the Ross catalogue will give you full particulars and -— , — 

will help you to choose the best lens for your work. ui TABLOID wwe TANCOL 't= Developer 
Г May we send you а сору? ` 1/ per carton. All Dealers | 

Ross Lenses are British made throughout. Originated and made in England by 

r | i | Burroughs Wellcome & Со., London 

n. Ross Ltd., Clapham Common, London, S.W. р : 
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French Army Propaganda Photography. 


By Francis Miltoun. 


Special to “ 


‘Photography and Focus.’ 


How the French use the camera and the kinematograph for the dissemination of the truth about the war. 


N the Avenue de la Grande Armée the other day- 

I saw an unusual type of motor, on its way from 

a Billancourt factory to the Front. The initials 

on it, S. P. C. A., meant nothing to me, for it 
obviously had nothing to do with the Society 

for the Prevention of Cruelty to Animals. A similar outfit 
was to be seen in the forecourt of a certam Paris railway 
station a few days later, on the occasion of the arrival of 


General Pershing in . 
‚ Paris. SOD 
What I saw was a ifa p 
photographic car, ап 
automobile ^ laborator y, 


dark room, and all the 
rest, of which there are 
many in every park and 
depot behind the Front, 
each with its post of 
attack and patro! 
Around, like a submarine 
chaser. 

Offieially these are at- 
tached .to the Section 
Photographique de 
l'Armée Francaise, and 
their functions: will be 
evident to the most 
casual observer. The 
photographic and kine- 
matographic sections of 
the French Army are 


* 


One of the workrooms of the Photographic Section of the French Army. 


collectively a great organisation, a dependency of three 
great Government departments—those of War, of Fine 
Arts, and of Foreign Affairs. The organisation began with 
the occupation of two modest rooms, under the same roof 
that covered the Ministry of Fine Arts, the personnel 
numbering only four all told, under the direction of a 
simple soldier of the Auxiliary Forces, a photographer by 
profession and predilection. But it expanded rapidly. 
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Dark basements, vaulted cupboards, and timbered garrets 
which the Beaux Arts administration had not utilised for 
years were suddenly requisitioned to accommodate it, doors 
which had been boarded up for generations were opened, 
and one-apartment after another, part of the suite which 
in other days had been used by Cardinal Richelieu, were 
added, and the Section overflowed into temporary structures 
erected in'the tree-shaded courtyard of the Palace. In two 


A corner of an enlarging 
room in the Photographic 
Section of the French Army. 


years the ranks of this 
new arm of war have 
increased by hundreds, 
supported by the opera- 
tors and the field 
vices on the Front and 
in the Government in- 
dustrial plants of the 
interior zone. The 
simple soldier from the 
ranks has become, by 
virtue of his abilities, 
a high officer, with sub- 
ordinates recruited from 
the specialists amongst 
the mobilised soldiery. 

The staff тау be 
divided broadly into two 
sections, the опе con- 
taining operators and 
laboratory workers of 
various kinds, and the 
other editorial. The 
first produce the photo- 
graphs which the second, 
select, prepare for publication, and distribute both in 
France and abroad, in the form of illustrations for news- 
papers and magazines, lantern slides, and kinematograph 
films. * 

Each month some thousands of these elements find new 
outlets, for the photographic section has proved one of the 
most prolific and effective media for propaganda work, 
making clear the objects and methods of the war. 
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Each important military operation which is being pre- 
pared, each public ceremony, bearing im any way on the 
war, the foundation of a factory, or the inauguration of an 
aero park, sees the operators on the spot: and on the 
morrow a rich harvest of negatives arrives in Paris, to be 
issued promptly by the Central Bureau in many forms and 
sizes, for the edification alike of ally and neutral. Many of 
the operators have been wounded while at their task : some 
have been killed. 7 


The kinematograph section was for a time independent 


of the photographic section, properly so called, but this was 
found to be unsatisfactory, and the Cinematograph de 
Guerre, controlled and backed by the French Government, 
was organised, and the Ministry of Beaux Arts through 
the Photographic Section, which it had already in full 
Operation, took on the production and distribution of war 
films. The plan worked well, and the French war films in 
the fulness of artistic presentation and the genuineness of 
purport take the very first rank. 


THE NATIONAL PORTRAIT GALLERY. 

Sir,—As a professional photographer practising in the 
provinces, permit me to support your demand for an ex- 

lanation of the action of the trustees of the National 

ortrait Gallery. 

Why is the work of my brother professionals or my own 
work to be excluded from this national collection? I protest 
against this creation of an official monopoly. Does it strike 
you, sir, that this precious bit of officialism is but a variant 
of the well-known free portrait dodge?  . 

I do not blame Messrs. Russell, but I want to know who 
will pay them for all the photographs they make—or are 
they philanthropists? Do the authorities of the National 
Portrait Gallery pay them, or do they pay the National 
Portrait Gallery a commission? As Rosa Dartle would say, 
I only ask for information. 

West End photographers have already degraded and 
damaged their profession by the use and abuse of the free 
invitation sitting; now it appears that the free sitting 
scheme is to be conducted under official patronage. 

With your remarks upon the Royal Photographic Society 
I can hardly agree. The last thing possible for that body 
would be to do anything useful for professional photo- 
graphers as a body. It has never moved a finger to help 
the Professional Photographers' Association in any way. 

Yours, etc., 
| A MEMBER OF THE P.P.A. 


Sir,—I see it has been stated, but not officially I believe, 
jhat the reason why^the National Portrait Gallery deter- 
mined to exclude the portraits from their special collection 
of all those who did not allow themselves to be photographed 
by such operators as the limited oompany of Messrs, J. 
Russell and Sons chose to employ, was to secure uniformity 
in size (!) and other respects. | 

The formation of such a collection is a national matter, 
and not one in which photographers alone are concerned : 
and the public has‘a right to know explicitly what are the 
characteristics in which uniformity is desired, how far there 
is any reason for them other than the business one of doing 
Messrs. Russell a good turn, and who were the photographic 
experts if any, consulted by the National Gallery authori- 
ties, wuo advised them that such qualities could not be ob- 
tained by other photographers. 
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Service motor for the rapid transport of films and plates belween the 
Front and the headquarters of the Photographic Section of the 
French Army in Paris. 


The Editor is not responsible for the opinions of his correspondents, 


It would be well to keep the discussion altogether clear of 
any business considerations. It is a much wider one, 
in fact, than if it were merely one of whether this or that 
„ should be employed to take the photographs. 
t is even a greater опе than the question how far a national 
institution shall be allowed to work in the business interests 
of а trading firm. í 

RENNELL HARTWICK. 


Yours, etc., 


DEVELOPERS. 

Sir,— We have been told by experts that all developers 
produce the same results provided each is allowed its 
characteristic time. I am not an expert, but I flatly deny 
it, and refuse to follow the exp»rts. I rather follow good 
amateurs. Whatever may be said upon any matter whatso- 
ever I always prefer to follow the crowd, bearing in mind 
something of the gist of the saying of Talleyrand : '' There 
is somebody wiser than you, and wiser than all your 
counsellors; and that 1s а So Ё went to pyto- 


soda, and verily I have not been disappointed, 


° Pyro-metol ıs too rapid for me; it is too energetic, and I 


hestitate to mix it np,. notwithstanding that my most 
wonderful negative was produced by it. 

For the guidance of fellow gropers may I append (with 
due humility) my adopted formula, mixed in order as 
follows : (а) Pyro 110 grains, sodium sulphite (anhydrous) 
$ oz., sulphuric acid 15 minims, water 20 ozs. (ò) Sodium 
carbonate (crystals) 14 ozs., water 20 ozs.- Equal parts 
(a) and (4) are mixed for use. 

For those who wish to know the factor, it is 11. 

I find no staining troubles in its use. This formula gives 
23 grains of pyro to the ounce, which is а moderate st th. 
For amateurs who do not desire to make up large quantities 
at a time I -recommend this with confidence. .. Those who 
wish to make up a large quantity can use an ounce of pyro 
and four times the other quantities. | 

A tip given in your valuable journal last year I have 
found useful, namely, to add a drop or two drops of hydro- 
chloric acid to gold tcner for p.o.p. when one wants it to 
keep. I use two drops to eight ounces. . 

Yours, etc., BUZZLETACK. 


(A number of letters are unavoidably held over.) 
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ÍHE BRITISH | 
DEVET OPER | 
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Importance of a Name. 


lo ensure getting British developers, better, 
and purer than the old pre-war ones, don't ask 
for Metol (German trade mark), or 
M. О. (generic term), 
but specify 


Packets. 


Sold in 3d. packets, making Io ozs. of pure 

strong developer, non-staining, and suitable 

for all makes of Plates, Papers, or Films. 
—All dealers. 


List from < ! „омомт QUON 
White Band Mfg. Co., Ltd., момомё “IN-PACKETS 
SOUTH CROYDON. Ready for use 3° each 


a 


і a iar 
А ` PLEASE MENTION / PHOTOGRAPHY’ WHEN CORRESPONDING WITH ADVERTISERS. 


xvi. PHOTOGRAPHY. | ADVERTISEMENTS. OCTOBER IOTH, I9I7. 


A30 


— —- OF WORLD-WIDE FAME = 


“Seltona” 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


Seltona has established a ‘world-wide reputation for uniformity, 

permanency, and prilliancy of the finished prints. It is, in fact, 

the most fuxurious printing paper of the day. Needs fixing 

onfy for Sepia Tones, or, by previous washing in a sofution of 

common salt and water, any shade from dark brown to 
blue can be obtained with ease. 


T ANTIQUE А 
daro ME £ n. CREAM 
GLOSSY ron PS ay BOARDOIDS 
DETAIL С / e ; GRADES 
CREAM W^ 
um М iar os 
! l GRADES 


SEND FOR BOOKLET “PERFECT PRINTS” POST FREE. 
Sample Packet (assorted grades), i-plate 4d., i-plate 7d., post free. 


Linique' 


SOMETHING QUITE UNIQUE. 


Ў "lintona" 


TINTED BASE PAPER. 
A daylight printing paper coated with the Seltona 


A new grade of Seltona Paper, which, as the name Emulsion on a tinted base. Very striking and 
implies, has a fine linen-grained surface. pleasing effects may be secured if the tint of the 
For many subjects this paper lends itself admirably paper and the colour of the image be judiciously 
from an artistic point of view, enhancing the pictorial selected to suit the subject. 

value of the print to a marked degree. Snow scenes, night effects, woodland views, and 
The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 
out injury to detail or definition. by the aid of Tintona. 


Made in Cream, Blue, and Green Tints. 
In PACKETS (assorted tints) at 1/-. 
POSTCARDS 1/- per Packet of 10. 


In PACKETS at 1/3 per Packet. 
POSTCARDS 1/3 per, Packet of 10. 


„ SOLE MANUFACTURERS : | 
ТНЕ PHOTO MATERIALS Roman Wall House, 
COMPANY, LI MITED, 1, Crutched Friars, London, E.C. 
| Factory: LETO WORKS, EDGWARE. __ EE 
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N a ragged, crumpled, and very grubby piece of 


paper before me is an order written in pencil, 


and designed to convev to a dealer exactly what 
the customer required. It runs: 1 Packet 
Printing Paper 41x34 Seltona if no seltona get 
soft Matty if no matty get self-toning papers." As the 
dealer says in a’ footnote, it was just as well he had 
Seltona. j 
ж ж + 
The capital letter suggests that ‘‘soft Matty’’ might be 
a female, christened Martha or Matilda, and a bit over- 
ripe in the top storey, but the idea is hardly borne out by 
the suggestion that paper would be a satisfactory sub- 
stitute. 


, 


* + + 


I have quoted the document as an example of the ехїта- 
ordinary success with which some people manage to go 
wrong over quite simple things. What on earth does this 
particular photographer ‘suppose Matty to be? Whom has 
he heard pronounce matt or matte as Matty? Where has 
he seen the word Matty written or printed? From this 
and other samples I have come across, I should think it 
would be amusing, but withal somewhat pathetic, to compile 
a list of shocking photographic mispronunciations—such as 
the fossle plane shutter I once heard mentioned—and a 
series of examples of complete ignorance of the character 
and purpose of familiar things. Those who have had even 
a short experience in the photographic trade will admit 
that full many a time ad oft they have had to dive 
under the counter to grope for an imaginary dropped article, 
or to rush away on an absolutely fictitious errand, to. recover 
from the effect of some question or remark sprung upon 
them without warning. | 

ж KXR NM 

As a good example of clear mental grasp of elementary 
facts, I may repeat the case of the customer who brought 
in some badly out-of-focus films, bullied and: derided the 
ү assistant who stated that sharp enlargements could not 
e made from them, and witheringly pointed out that over 
and over again at “the pictures he had seen a fuzzy 
subject brought perfectly sharp. As a deadly parting shot 
he announced his intention of going where they knew 
something about photography— which may or may not have 
been the same place to which the assistant mentally invited 
him to go. а 

* x x 

Although I do not profess to know anything about the 
matter, I believe that most of this sort of trouble is fairly 
attributable to the slipshod methods of what is cynically 
called education. I do not like to think that,it is sheer 
inability on the part of an English-speaking child to learn 
the spelling, and meaning, and pronunciation of such a word 
as '" matte ; or to grasp the ides that though it is possible 
in more ways than one to suppress sharp definition, it is 
utterly impracticable to convert a fuzzy negative into a 

sharp one. 

+ + + 

Vet the editor will tell us, if he chooses, that great, 
big, grown- up photographers with whiskers will make state- 
ments and ask questions calculated to make even a modern 
Job reach for his gun. Perhaps the time will come, 
although personally I think it has already gone never to 
return, when it will be considered worth while to train some 
of us in making at least elementary experiments in the use 
of such brains as we can muster. There would be a marked 
shrinkage in the uestions columns of photographic papers, 


iffle 
, 


~ 


“The time has come,“ the Walrus said, 
“to talk of many things.“ 


for one thing, and fewer occasions for editors, in the most 
suave and polished language or in courtly hyperbole, to 
intimate that certain querists are what are known in vulgar 
parlance as silly asses. 

ж ж + 

If it appears, as it well тау, that I have dipped my реп 
in vinegar, and am writing most grumpatiously, let me con- 
fess by way of excuse that at the present moment I feel 
like a boy who has been groping with hopefully expectant 
fingers in the apple barrel, and instead of retrieving the 
desired pippin has caught his fingers in a rat-trap. I am 
considerably disgruntled. F wince like the proverbial galled 
jade. My withers are wrung. 

ж „ + 

For, look you, perusing my latest сору of ће paper with 
much content and satisfaction, I wade into the Critical 
Causerie," and am suddenly wiped in the eye by this re- 
mark of The Bandit": “* Тһе Walrus’ has more than 
once made game of me." Angels and ministers of grace 
defend us! I make game of The Bandit? One would 
think he was a cat whom I had converted into hare soup. 
I vow and declare that I cannot imagine myself summing 
up the temerity to make game of so august a personage. 
1 may venture to thwack others over the mazzard with my 
stringed bladder, but the most I have dared to do with 
„The Bandit has been to put my face cautiously round 
the corner when he was at a safe distance, shout “ Yah!” 
and run as though pursued by seven devils. He speaks as 
though I had stood towering cver him and pointed upon him 
the unfaltering finger of deliberate derision. 

7 ж. ж * 

So far from this being the сазе, І have а whole-hearted 
admiration for his masterly impersonation of Tennyson's 
“ Brook.” I have tacitly accepted his challenge to see 
which of us can hold out the longer; and although I have 
the advantage of a pretty big start J believe, and hope, 
that he will be going strong long after I am dead beat. 

= ж X * 

To tell the truth, I am beginning to flag. My wind is 
not what it was, and my joints creak alarmingly as 
stagger on. I grow old and wheezy, and when I attempt a 
showy somersault I all too often land on my occiput. I am 
reminded of the old story of the Irishman who was 
hauling a coil of rope. hand over hand. out of a ship's 
locker. He lugged away at the interminable thing till. his 
arms ached; then he threw it down on the deck in 
despair, and exclaimed, ‘‘ Be jabers, some spalpeen must 
have cut off th’ ind of ut! 

: k ж + 

Week after week I go on, and each time І think I must 
surely have reached the end, and the next week I am still 
hauling away. There is nothing much doing in photo- 
graphy. There is nothing and no one to make game of." 
All the jokes are long ago used up; every topic is worn 
threadbare. There is no straw for my poor bricks, and the 
vein of clay runs thin and scanty. et The Bandit " has 
his weekly quartet of prints to point his shaky morals and 
adorn his travellers' tales. Whatever else may happen, that 
fount will never run dry. Nothing can stop people making 
рози for him to swipe. Не will go on for ever. He will 
е able to ask triumphantly what has become of me, and 
whither I have vanished. 

* * + 

And in the face of that he accuses me of making game 

of him. THe WALRUS. 
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F it has been he 
object of -the 
author of this 
print to show the 
drabness and 
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aridity of Ње Thames below bridge” he must certainly 


be congratulated upon having achieved his object, for 
neither the charms of river industrial life nor those of 
pure landscape seem to take a very prominent part in the 
make-up of the picture. 

It is usual to assume that a photographer who goes to 
the trouble of setting his camera, exposing a plate, develop- 
ing it, and printing from it—possibly enlarging from it— 
must have seen something which moved him to reproduce 
the view. Such an emotion when expressed has been said 
to bear the lofty name of Art: a name which must there- 
fore be denied to this print unless we can trace in it the 
expression of some emotion that has evidently been felt by 
the artist. | 

It is further assumed that, when an artist expresses such 
an emotion, it will communicate itself to the person who 
contemplates the work of art. If, then, it is felt that this 
scene has no message but that of the drab and arid 
characteristics of the river under certain conditions, we 
are justified in thinking that it was the artist's intention to 
present these very characteristics, and we must take what 
he chooses to give us, profiting by. it if we can; but not 
complaining that he has not given us something which we 
should have liked better. - 

This passive receptivity is good for us as spectators. 
It is, indeed, the only way in which the faculty of judging 
and loving pictures can grow. The hasty critic, who walks 
round a gallery and claims that he has seen all he wants 
to in three minutes, has obviously only expended those three 
minutes on the things that attraet him at the first glance; 
and as the appeal of those few things is already well under- 
stood by him, he gathers no fresh impressions, no new 
peeps into fresh fields of nature and art, as does the man 
who takes an hour to see only a few of the pictures in that 
same exhibition, allowing various influences to work upon 
his understanding in order that by so doing he may secure 
& better appreciation of other men's points of view. 

Let us assume, then, that Mr. Wood in preparing his 
print of Greenwich has wished to impress us with the silent 
melancholy of the scene where the works of man form 
almost the whole of the matefial. Moreover, this material 
is seen under an even and grey light, possessing neither the 
exhilaration that may be imparted by sunlight nor the 
romance of gloom. There is, indeed, no effect in opera- 


tion which. might transfigure the barges,. lighters, and 


buildings into things of beauty. 

The building which occupies the middle distance, with its 
four shafts, is not seen under any aspect that would mitigate 
the hideousness of its hard and relentless lines. Apart from 
the cupolas of the hospital, there is, in fact, nothing bear- 
ing а reminder of man's effort towards beauty for its own 
sake; and these cupolas are so distant and insignificant in 
the scheme as to amount to nothing. All that is presented 
takes the form of man's necessity for unlovely labour, with 
its accompaniment of grime and severity. Any sign of the 
labourer himself, who might supply some relieving human 
element, is conspicuously absent. 

The picture: is indeed а dull sermon upon the hopeless 
and unlovely in man’s existence. Nature herself lends none 
of her usual ameliorations. Not a tree is in sight; not a 
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Greenwich. 


By Н. E. Wood. 


blade of grass, nor so much as a weed or patch of moss. 
Animal life, even of the lowest order, has no place here ; 
and not a gul! even—a bird in which the lower reaches of 
spreads its wings in token of joy past 
от to come in other spots. E 

. Of absolute beauty, by which is meant not the intrinsic 
beauty of things hut the beauty of their relations and condi- 
tions, there is just a touch in the play of atmosphere upon 
the-tones of the group at the left of the picture. In some 
parts of the water also, where the surface has any character 
at all, one gets а glimpse of natural beauty. 

Beyond this, it would appear that the photographer has 
had no wish to contribute anything by means of the prin- 
ciples to which picture-making as an art must defer. His 
sky is negligible; his foreground characterless and burdened 
by the parallelism of the unfortunate lines. The greatest 
force of tone, which is at the same time the most important 
passage of incident, takes an almost central place across the 
composition; and the consequent equal balance of parts 
seems to have been welcomed as ministering to the already 
pronounced uneventfulness of the whole scheme. 

There may be art in all this—indeed there must be, if 


the Thames abound 


the mood of the picture is the result of the expression of 


an emotion on the part of the photographer, as it is only 
fair to him to assume. But the question remains to be 
asked whether so depressing a mood is on the whole a 
fortunate choice—especially in such a time as that through 
which we are now passing.  ' 

One must remember that the same materials might; under 
a different effect, produce a stirring picture, full of life and 
beauty. The sun and clouds. working hand in hand would 
have brought about a dramatic scheme, with glittering points 
of light and passages of shade and all the intermediate half- 
tones, the value of which depends upon their contrast with 
the two ends of the scale. i 

Photographers, as a ‘whole, ‘are too shy of such effects, 
sheltering themselves perhaps in the safety of the open and 
even light, possibly because this means successful exposures 
with least trouble or uncertainty. Pictorial photography 
must take its risks in these matters. 
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PAPER 
The Original Self oning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
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Ср! OF WORLD-WIDE FAME. 


WRITE FOR BOOKLET “PERFECT PRINTS,” POST FREE, 
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SOLE Manufacturers : 
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ANTI - SCREEN 


PLATES 


WELLINGTON б WARD, ELSTREE, HERTS. 


SELTONA 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


SEPIA TONES 


BY FIXING ONLY. 


MADE IN FIVE GRADES 
OF PAPER AND POSTCARDS. 
ALSO “LINIQUE” AND * TINTONA." 


1, Crutched Friars, London, E. C. I. 
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THE BLACK FUR COAT. 


Awarded the Bronze Medal in the Advanced Workers’ Competition. 


BY 


GEORGE F. PRIOR. 
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THE TOPIC OF THE WEEK 


THE WAR AND PHOTOGRAPHIC MATERIALS : Plates, films, and paper—the supplies of gelatine 


T would be quite a mistake to suppose that the 
only influence of the war upon the materials 
used by the photographer is to make them 
more costly than before. It has been much 
wider in its scope. It has made it necessary 

for some of them to be distinctly different in character, 

while a few have become quite unobtainable. 

Photographic materials fall in three main groups, 
plates and films, papers, and chemicals, and each has 
felt the force of the international hurricane. We often 
hear it asked, sometimes rather petulantly—‘‘ Why 
cannot we make so and so as well as the Germans?“ 
the enquirer evidently believing, as the form of this 
enquiry shows, that he believes that we can not. He 
only wants to know the why. 

Let us take the case of sensitive emulsions first. 
There are three great staples used in their prepara- 
tion—silver nitrate, potassium bromide, and gelatine. 
The war has enhanced the value of silver, and, by cut- 
ting off supplies from the great potassium salt mines 
in Germany, has made all potassium compounds much 
dearer; but as far as these two products are con- 
cerned, it has had little other result. Silver nitrate is 
silver nitrate, whether it is made here or elsewhere ; 
and potassium bromide is a compound of perfectly 
definite character, irrespective of its origin. But gela- 
tine is very different. 

Gelatine has been on the market in many makes and 
mgny brands and grades, each of which has had its 
own peculiarities. The physical peculiarities of 


- 


—paper for photography—deterioration in postcards in particular—photographic chemicals. 


gelatine play a most important part in emulsion mak- 
ing, and plate makers with the experience of years 
know that not only is it of the greatest importance to 
them to use certain particular sorts of gelatine in 


- certain determined proportions, but that they must 


watch the selected grades of gelatine which they are 
in the habit of using, to see that they do not vary. 
Their formule and methods have been carefully 
adjusted to suit the particular materials experience has 
shown to be most suitable, and when.the war came 
along, and those particular grades and makes were no 
longer to be got, there was trouble. It was not that other 
gelatine was not so good; it was different. Formule 
that had been elaborated and tested in years of work 
had to be modified, and we can only say that we are 
surprised, not that there should be differences in the 
character of the products, but that they should be so 
few. It has been a yery worrying time for the 
scientific staff of the big manufacturing concerns, and 
it is likely to remain so until things are again normal. 

Then there is paper. Before the war there was a 
great organisation on the Continent for the manufac- 
ture of paper of that particularly pure character which 
photography requires. Many other paper makers had 
attempted to compete with it, and there was a certain 
amount of raw paper from such sources in use. When 
war cut off the main supply the manufacturers of 
photographic papers had to turn to these sources and 
kindred ones for the whole of their requirements. 
Once more they were able to get what they needed. 
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but it was different; and in this case, undeniably, it 
was not always so good. The result was further and 
continuous trouble. 

The paper problem is more harassing even than the 
gelatine problem, because the characteristics, good 
or bad, of the gelatine, were at least to be ascertained 
while it was in use in the factory; whereas the paper 
might have latent imperfections, which onlv revealed 
themselves in the course of time and after the goods 
had gone out on to the market. Since the war started 
this has happened to our knowledge several times, and 
imperfections and irregularities in the quality. of the 
raw paper have had serious effects upon the emulsion 
put upon it. It seems that the thick material used 


for sensitised postcards is less dependable than the' 


other grades, as defects have been more rife in post- 
cards than in the rest. A great many of the troubles 
which photographers are now experiencing are due to 
this cause: The cards have been in perfect condition 
when tested at the factory, but from some defect in 
the base they have rapidly deteriorated. 

There are minor troubles attributable also to the 
war. Glass is scarce, and getting scarcer, and it is 
becoming more and more necessary to clean off and 
recoat old negatives. Film spools are also in demand 
when they can be got in quantity. Card and boxes 
for packing are expensive and difficult to buy. 

Some of the chemicals used in photography are not 
quite the same in appearance as those to which we 


are accustomed. Hypo and sodium carbonate аге now | 


usually much coarser. Glycerine is not to be bought, 
and methylated spirit in small quantities is almost un- 
obtainable. The shortage of amidol and metol has 
been overcome, however; and pyro and other chemi- 
cals are little changed except in the matter of price. 

On the whole, the photographic manufacturers, in 
our opinion, are to be congratulated upon the way 
in which thev have met and overcome troubles of a 
very serious character; and the user of their goods, 
if he finds now and again that they are not quite 
uniform in all respects with what they have been, will, 
we hope, regard that not as a grievance but as а 
reminder that the firms on which he has relied have 
had a time of very great anxiety and stress—how 


great what has been above written may suggest. 
| С.В. 


our annual Lantern Slide Competition close. The 

rules and awards will be found this week on page 
260. We would remind those who intend to compete 
that the postal services at the present moment are 
very far from regular, and it is therefore important 
not to defer sending the slides till the last possible 
moment before entries close, or they may arrive too 


J one fortnight remains before the entries for 
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late. We shall try to meet the case by not excluding 
any entries which reach us before the actual judging, 
provide the postmarks on the parcels show that the 
delay is not due to the competitor: but the winning 
slides have to be circulated, and there are already a 
good many fixtures for them booked, so that only two 
or three days’ grace at the most can be given. All 
the slides sent in which are eligible will be shown 
and judged in the lantern, and not by hand: but the 
rule as to correct spotting will be strictly enforced, 
and slides not properly spotted will be disqualified 
from the very beginning. 
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Needlessly Small Stops. 


One of the great advantages of our Queries and 
Replies page is that it keeps us in constant touch 
with what many of our readers are doing. Very often 
we are able, not merely to rerhove the particular 
difficulty which is the cause of us being consulted, but 
also to help in some other direction. For example, we 
Were recently consulted as to certain defects on a print, 
and on looking at the back of it we read that it was 
taken with what 15 one of the best of modern lenses 
stopped down to f/45. We were surprised to find that 
the lens had such a stop: but that it should have been 
used in the example sent was inexplicable. Subse- 
quently we learned that such a small stop was used 
habitually “to give it every chance,” and we know 
that there are many other photographers who follow 
a similar practice, but not perhaps to such an extent. 
It is hard enough in much work to get a full enough 
exposure anyhow: but to buy a lens three-fourths at 


least of the price of which is paid because it will work 


at f/6 instead of f/11, and then never to use it unless 
it is stopped down to f/11 or smaller, is incompre- 
hensible. If the reply is that the user cannot depend 
on his focussing, or that, having focussed carefully, he 
does not get a sharp picture with a large aperture, 
the proper course is to learn to focus, or to find out 


.the cause of poor definition, and not merely to reduce 


a fine instrument to the level of a poor one, wasting 
its most valuable characteristic. ` 


Lantern Lectures on War Savings. 


Photographic societies are to be included in the 
organisations asked to play a part in the autumn 
campaign in the interest of war savings, and the 
National War Savings Committee has circularised all 
the societies in the country, offering to lend them 
fully illustrated lantern lectures dealing with the topic. 
Four lectures have been arranged up to the present— 
" Money," by Hartley Withers; “ The War in the 
Air,” by C. С. Grey, the Editor of “The. Aero- 
plane”; The War by Sea," by Edward Noble; and 
‘©The War by Land." The last is in preparation and 
will be ready shortly. It was an excellent idea to 
make use of camera clubs and photographic societies 
in this way: and their officers, we know, are to be 
counted on to give the movement all the support they 
can, to say nothing of the fact that the lectures should 
provide a valuable addition to the syllabus. Another 
way in which photographers can give the scheme their 
help is by placing a lantern or operator or both at the 
disposal of the local War Savings Committee for the 
purpose of the lectures should they be given elsewhere. 


! | | 
| PHOTOGRAPHY. ` | ^7 ADVERTISEMENTS. ' OCTOBER I7TH, 1917: i. 


! 


THE CAMERA CLUB, 


17, JOHN. STREET, ADELPHI, . 
| STRAND, W. C. 


EXHIBITION 


PHOTOGRAPHS 


An exhibition illustrating the value of 
Kodak Bromide Paper as a medium for 
expressing the artists ideas 15 now open. 
The pictures are by the following artists :— 


MARCUS ADAMS HUGH CECIL JAMES McKISSACK 

JOHN H. ANDERSON H. ESSENHIGH CORKE F. J. MORTIMER 
MALCOLM ARBUTHNOT BERTRAM COX WARD MUIR 

ANGUS BASIL | FREDERICK H. EVANS FRANK H. READ 
WALTER BENINGTON JOHN H. GEAR W. THOMAS 

A. Н. BLAKE E. T. HOLDING J. C. WARBURG 

W. R. BLAND . THE LATE C. F. INSTON W. L. Е. WASTELL 

R. CHIED BAYLEY FRED JUDGE HALKSWORTH WHEELER 
WILL CADBY ALEX. KEIGHLEY JOHN M. WHITEHEAD 


THE EARL ОР CARNARVON FURLEY LEWIS FILSON YOUNG 


The exhibition will be open from xr a.m. to 
5 p.m. daily until October 27th. Cards to view 
may be obtained on application to the Hon Sec. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A3 
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but it was different; and in this case, undeniably, it 
was not always so good. The result was further and 
continuous trouble. 

The paper problem is more harassing even than the 
gelatine problem, because the characteristics, good 
or bad, of the gelatine, were at least to be ascertained 
while it was in use in the factory; whereas the paper 
might have latent imperfections, which only revealed 
themselves in the course of time and after the goods 
had gone out on to the market. Since the war started 
this has happened to our knowledge several times, and 
imperfections and irregularities in the quality of the 
raw paper have had serious effects upon the emulsion 
put upon it. It seems that the thick material used 


for sensitised postcards is less dependable than the 


other grades, as defects have been more rife in post- 
cards than in the rest. А great many of the troubles 
which photographers are now experiencing are due to 
this cause: The cards have been in perfect condition 
when tested at the factory, but from some defect in 
the base they have rapidly deteriorated. 

There are minor troubles attributable also to the 
war. Glass is scarce, and getting scarcer, and it is 
becoming more and more necessary to clean off and 
recoat old negatives. Film spools are also in demand 
when they can be got in quantity. Card and boxes 
for packing are expensive and difficult to buy. 

Some of the chemicals used in photography are not 
quite the same in appearance as those to which we 
are accustomed. Hypo and sodium carbonate are now 
usually much coarser. Glycerine is not to be bought, 
апа methylated spirit in small quantities is almost un- 
obtainable. The shortage of amidol and metol has 
been overcome, however; and pvro and other chemi- 
cals are little changed except in the matter of price. 

On the whole, the photographic manufacturers, in 
our opinion, are to be congratulated upon the way 
in which thev have met and overcome troubles of a 
very serious character; and the user of their goods, 
if he finds now and again that they are not quite 
uniform in all respects with what they have been, will, 
we hope, regard that not as a grievance but as a 
reminder that the firms on which he has relied have 
had a time of very great anxiety and stress—how 
great what has been above written may suggest. 


our annual Lantern Slide Competition close. The 

rules and awards will be found this week on page 
260. We would remind those who intend to compete 
that the postal services at the present moment are 
very far from regular, and it is therefore important 
not to defer sending the slides till the last possible 
moment befoie entries close, or they may arrive too 


J one fortnight remains before the entries for 
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late. We shall try to meet the case by not excluding 
any entries which reach us before the actual judging, 
provide the postmarks on the parcels show that the 
delay is not due to the competitor: but the winning 
slides have to be circulated, and there are already а 
good many fixtures for them booked, so that only two 
or three days’ grace at the most can be given. All 
the slides sent in which are eligible will be shown 
and judged in the lantern, and not by hand: but the 
rule as to correct spotting will be strictly enforced, 
and slides not properly spotted will be disqualified 
from the very beginning. 


Needlessly Small Stops. 


One of the great advantages of our Queries and 
Replies" page is that it keeps us in constant touch 
with what many of our readers are doing. Very often 
we are able, not merely to remove the particular 
difficulty which is the cause of us being consulted, but 
also to help in some other direction. For example, we 
were recently consulted as to certain defects on a print, 
and on looking at the back of it we read that it was 
taken with what is one of the best of modern lenses 
stopped down to f/45. We were surprised to find that 
the lens had such a stop : but that it should have been 
used in the example sent was inexplicable. Subse- 
quently we learned that such a small stop was used 
habitually “Чо give it every chance," and we know 
that there are many other photographers who follow 
a similar practice, but not perhaps to such an extent. 
It is hard enough in much work to get a full enough 


exposure anyhow: but to buy a lens three-fourths at 
least of the price of which is paid because it will work 


at f/6 instead of f/11, and then never to use it unless 
it is stopped down to f/ 11 or smaller, is incompre- 
hensible. If the reply is that the user cannot depend 
on his focussing, or that, having focussed carefully, he 
does not get a sharp picture with a large aperture. 
the proper course is to learn to focus, or to find out 


.the cause of poor definition, and not merely to reduce 


a fine instrument to the level of a poor one, wasting 
its most valuable characteristic. 


Lantern Lectures on War Savings. 


Photographic societies are to be included in the 
organisations asked to play a part in the autumn 
campaign in the interest of war savings, and the 
National War Savings Committee has circularised all 
the societies in the country, offering to lend them 
fully illustrated lantern lectures dealing with the topic. 
Four lectures have been arranged up to the present— 
„Money, by Hartley Withers; The War in the 
Air," by C. С. Grey, the Editor of “The. Aero 
plane"; The War by Sea,” by Edward Noble; and 
„The War by Land.'' The last is in preparation and 
wil be ready shortly. It was an excellent idea to 

make use of camera clubs and photographic societies 
in this way: and their officers, we know, are to be 
counted on to give the movement all the support they 
can, to say nothing of the fact that the lectures should 
provide a valuable addition to the syllabus. Another 
way in which photographers can give the scheme their 
help is by placing a lantern or operator or both at the 
disposal of the local War Savings Committee for the 
purpose of the lectures should they be given elsewhere. 
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THE CAMERA CLUB, 


17, JOHN. STREET, ADELPHI, . 
` STRAND, W.C. 


EXHIBITION 


PHOTOGRAPHS 


An exhibition illustrating the value of 
Kodak Bromide Paper as a medium for 
expressing the artists ideas is now open. 


The pictures are by the following artists :— 


MARCUS ADAMS HUGH CECIL JAMES McKISSACK 

JOHN H. ANDERSON Н. ESSENHIGH CORKB F. J. MORTIMER 
MALCOLM ARBUTHNOT BERTRAM COX WARD MUIR 

ANGUS BASIL FREDERICK H. EVANS FRANK H. READ 
WALTER BENINGTON JOHN H. GEAR W. THOMAS 

A. H. BLAKE E. T. HOLDING J. С. WARBURG 

W. R. BLAND | THE LATE С. Е. INSTON W. L. F. WASTELL 

R. CHILD BAYLEY FRED JUDGE HALKSWORTH WHEELER 
WILL CADBY ALEX. KEIGHLEY JOHN'M. WHITEHEAD 


THE EARL OF CARNARVON FURLEY LEWIS FILSON YOUNG 


The exhibition will be open from 11 a.m. to 
5 p.m. daily until October 27th. Cards to view 
may be obtained on application to the Hon Sec. 
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Get the 
best point 
of view 


O matter whether you 
are taking a landscape 
or a portrait, it will make 
considerable difference to 
the finished print if you 


select the best point of view before 
making the exposure. A subject 
may appear altogether different 
when viewed from one side to what 
it does when viewed from the 
opposite side, just the same as a 
sitter may 
side view than when gazing straight 
at the lens. Get the best point of 
view, therefore, 


and use 
the best 
lens, too! 


There is no better value than is represented by Aldis lenses. 
That is what thousands of photographers say who have had 
experience of other lenses, and we guarantee it to be true. 
When buying a new camera, more care should be taken in 
selecting the lens than all the rest of the apparatus put 
together. It is an impossibility to get a bright, crisp 
negative with an unsatisfactory lens. 


N.B.—National circumstances prevent us from manufacturing 
photographic lenses at the present time, and our stocks have 
long been exhausted. Аз soon as the war is over, or before, 
we shall be mahing Aldis lenses once more, and if you want 
a better lens it will pay you to wait until then, In the mean- 
time, we shall be only too pl.asei to give any advice or 
assistance in our power w:th regard to lens matters, and will 
post our free booklets upon receipt of postcard addressed to 
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much better looking . 
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Society's own house at 35, Russell Square, has 

not exereised much adverse effect upon the exhibits, 

so far as can be seen. The prevailing conditions 
are зо bad that it is а matter of congratulation that the 
exhibition should be held at all; and when one finds, as 
is here the case, that there is a collection of several hundred 
photographs, of pictorial or of other interest, not apparently 
falling below the standard of previous years, the Society 
may well regard the result with complacency. The only 
point which need concern the promoters further is that it 
is not sufficient to get together a large show, it must be 
sen: and Russell Square is a long way from the centre 
Which experience has proved to be the best for the gallery- 
visiting public. The public attendance at the exhibition is 
one of the mainstays of the Society. Its value is not to 
be measured in shillings at the door, but in the publicity 
which it gives to the Society and its work, and in the 
members which it is the means of adding to its roll. How- 
ever ready the R.P.S. may be to put up with an exhibition 
in Russell Square as à war measure, we hope that those 
responsible will be thorougbly dissatisfied with it as any- 
thing. more. 

Judged merely in comparison with the gloomy, not to say 
shabby, galleries in which recent R.P.S. exhibitions have 
been held, there is nothing much amiss with the Russell 
Square house. The individual pictures can be seen in com- 
fort, with a little dodging of reflections, and the fact that 
they are shown in several small rooms rather than in one 
or two big ones is nothing to grumble at. Top light would 
be better, but that is all. The pictorial section is as large 
as usual, and, taken as a whole, is not very greatly inferior 
to last year. As in the London Salon, the paucity of work 
is revealed more by the number of exhibitors, who are 
represented by several pictures each, rather Шап by а 
falling off in the total. We are making arrangements, 
with the courtesy of the exhibitors, to reproduce a selection 
of the pictures in the series of ‘‘ Pictures of the Week,” 
so that we do not propose to give any detailed criticism 
of the work here, since it could only interest those whose 
work was discussed and the comparatively small proportion 
of our readers who are resident in London or are able to 
visit Russell Square. 

Taking the pictorial section of the exhibition as a whole, 
one is forced to admit that the desire to make as big a 
show as possible has led to the inclusion of a very con- 
siderable number of exhibits which are much below what 
should be R.P.S. exhibition standard. "There is enough good 
and interesting work to occupy the walls of the meeting room ; 
ind it would have been better, surely, to have been satisfied 
with that. This also might have allowed the removal of 
the chairs which at present encumber the floor to such an 
extent that along one side of the room sufficient space was 
not left for anyone to pass behind those who happened to be 
looking at the pictures. _ 

A small collection: of colour transparencies is on view in 
the Council Room; but they do not indicate any advance, 
and might have been shown four or five years ago with equal 
ropriety. 

the Paget Process, while twenty-eight are Autochromes, 


S we were able to state last week, the change from 
a West End gallery to the Royal Photographic 


It is curious to note that only two of these are 


which seems to indicate that most of them have been made 
with a view to being shown as direct transparencies and not. 
by projection with a lantern. 

There are also a few examples of colour prints, described 
as ** Photo-aquatints," some three-colour photo-lithographs, 
some prints by the Raydex process, and multi-colour 
bromoils. Their numbers are small, and they appear to have 
no great technical significance. Whatever may have been 
its effect or want of effect upon photography in general, the 
war seems to have deadened the interest in colour work for 
the time being. | 


The Awards. 

In the pictorial section, medals have been awarded to 
H. Y. Summons for Leylet el-Wahsheh (No. 51), C. E. 
Corke for Frank Fenner, Esq." (No. 121) and J. 
Copperfield for ‘‘ Portrait of a Lady " (No. 174). In the 
scientific and technical section, Mr. Е. Martin-Duncan 
receives one for photomicrographs illustrating ‘‘ The Life 
History of Bacteria’’ (Nos. 401-408), and the Therapeutic 
Department of the Cancer Hospital for ‘‘ Radiographs ” 
(Nos. 456 to 466) of a variety of pathological subjects. 


Aerial Photography. 


Interest of an intensely topical character attaches itself 
to the collection of work in the Museum Room exhibited 
by the Royal Flying Corps. The public has become familiar 
with the results which are being obtained day by day in 
photographic reconnaissance, through the medium of the 
descriptions which are published in the daily and weekly 
press; but here we can see some of the actual photographs 
themselves. They not only show how photography is 
utilised, but they also give a wonderfully realistic idea of 
the nature of some of the military operations, and of the 
destruction which is heurly going on along the battle front. 
The group of Moquet Farm photographs (Nos. 470-473) 
may be taken as typical of much that has happened from 
Switzerland to the coast. Amongst the R.F.C. exhibit, the 
photograph of a German Fokker (No. 478), and that of an 
aeroplane engaged in photography and taken from the 
protecting scout plane several thousand feet above it 
(No. 474), should be noted. 


Photography applied to Astronomy. 

In recent years celestial photography has always been one 
of the most interesting features of the R.P.S. exhibition, 
which furnishes almost the only opportunity which the 
public possesses of seeing some of the more striking results 
obtained by the great observatories. On this occasion there 
are only two exhibitors, the Astronomer Royal and Mr. J. 
H. Reynolds. 

The Greenwich exhibit includes some specimen prints from 
the series of stellar charts obtained by Mr. J. Franklin- 
Adams, designed to represent the whole sky on a uniform 
system, showing stars down to about the sixteenth magni- 
tude: the prints shown include the large Magellanic Cloud, 
the Coal Sack, the Southern Cross, and some of the most 
interesting parts of the Milky Way. These are in the 
Museum Room. In the Council Room there are fine trans- 
parencies of the Orion and Andromeda nebule, and a series 
taken with the Win. reflector to show the rapid changes 
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exhibited by the tail cf the comet Morehouse, and the 
velocity with which the matter forming the tail is driven 
off from the comet." Between two of these taken with an 
interval of only two hours there is a very decided difference. 
Another interesting exhibit, lent by the Astronomer Royal, 
is a stereoscopic pair obtained by photographing, at an 
interval of seven minutes, hydrogen flocculi on the sun, using 
Ha light. These are by Professor G. Hale, of the Mount 
Wilson Observatory, U.S.A. 

Mr. J. H. Reynolds sends a set of transparencies of the 
moon, taken at Harborne with a 24in. colostat re- 
flector. The catalogue states that one of these has had the 
contrast much accentuated by photographic manipulation ” 
in order to bring out the bright rays from Tycho and other 
features. If this refers to a new method of work, and is 
strictly photographic, it is to be hoped that Mr. Reynolds 
will give further information, as the results certainly show 
the details very decidedly. Other photographs from the 
same exhibitor represent that irresistible subject, the great 
Nebula in Orion, which, in view of suspected changes, cannot 
be recorded too often or too accurately, a set of Jupiter and 
&nother of Brook's Comet. | 


Natural Н йору Work. 


Stereoscopy is not very much in evidence this year, and 
only in its scientific applications. The Cancer Hospital in 
the Fulham Road shows some fifty stereoscopic radiograms 
of bone, Dr. Rodman a number of stereomicrographs of 
diatoms and plant hair, Mr. Ardaseer stereomicrographs 
of radiolaria, etc., and Mr. Hugh Main some entomological 
subjects. | | 

Mr. Main’s natural history photography is well known, 
and the perfect technique which characterises it is well 
shown in his prints of moths and beetles (Nos. 418-421), 
etc. Mr. Seth Smith’s zoological pictures are equally note- 
worthy examples of skilled craftsmanship; and in the same 
section work by Mr. R. Chislett, Mr. A. J. R. Roberts, and 
others, and the lantern slides by Mr. G. A. Booth should 
not be missed. 

Photomicrography is represented by a number of exhibits 
by. Dr. Rodman, the set (Nos. 442-444) illustrating the 
process of conjugation in Spirogyra being noted on our 
catalogue for mention. Mr. E. A. Pinchin has a number 
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of photomicrographs of diatoms; and Mr. Martin-Duncan's 
bacteriological exhibit secures a well-deserved award. 

An application of photomicrography of а seasonable 
character is contributed by Mr. Ernest Marriage, who shows 
some six-and-twenty root sections, mostly of weeds, in their 
natural state, and then after treatment with iodine, which 
turns the starch granules black. The object is to demon- 
strate the proportion and nature of the starch present in 
the roots of many wild plants, the extermination of which 
is beneficial to the farmer. How far it may prove possible 
to utilise such sources of supp!y remains to be seen. Mr. 
Marriage has at least pointed them out. 

One or two other exhibits remain to be noted. Mr. A. E. 
Bawtree shows results obtained by a system of toning 
bromide prints to any colour, and a method of binding 
lantern slides, etc., by applying a composition to the 
edges which sets into a permanent hard cement with the 
help of a drying powder. A method ‘of testing the heart 
action and forming a photographic record of it, as used at 
the National Heart Hospital, is demonstrated in the 
exhibit (No. 516) by Mr. H. G. Bailey. Mr. J. Cooper 
Ashton (Nos. 231-237) has а set of slides of Martin 
Ware," in which he has aimed at getting on one make of 
plates, and by exposure and development only, the various 
colours of the ware itself. 


Trade Exhibits. 

The removal of the exhibition to the Society’s house 
has necessarily reduced the professional and trade section 
almost to vanishing point, since there was no room to 
accommodate the usual stands, even if they had otherwise 
been possible. The Kodak Co. exhibits results obtained 
by the use of Transferotype, the bromide pictures being 
transferred on to Japanese vellum and French hand-made 
papers, a method of printing which is worth the attention 
of exhibiting photographers.  Messrs. Griffin show results 


on their bromide and Noctona papers, the Autotype Co. a 
series of carbon prints, and the Platinotype Co. prints on 
Satista and Japine Silver, as well as on platinum paper. 
The Platinotype Co. annountés that demonstrations will be 
given daily at 3 p.m., and on Mondays, Thursdays, and 
Saturdays at 7.30 p.m. There is also an exhibit of colour 
prints by Messrs. Raydex, Ltd. 


DEVELOPMENT WITH. PYRO. 

Sir,—The assumed unsuitability of pyro for snapshots and 
under-exposures is due, I consider, to lack of knowledge 
of the properties of a pyro developer and a failure to adapt 
it to the needs of the negative. The normal, two grains 

yro per ounce of developer, gives density in the high lights 
airly rapidly—in my opinion, too rapidly—with the result 
that the plate is often removed before all possible detail 
is out in the shadows, and the resulting negative does not in 
detail always compare favourably with one developed with 
some of the special опе solution ’’ developers. 

Beginners in particular are advised not to tamper with 
the developer. ko far as the constituents of the developer 
are concerned, this is sound wisdom, but when the same 
recommendation is by inference applied to the etrength of 
the developer, I am, so far as pyro-soda is concerned, in 
disagreement. 

In my experience, a half-strength solution—i.e., one grain 
pyro to each ounce of developer, using two ounces to the 
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quarter-plate—arrived at by simply increasing the шап] 
of water used, will bring out every bit of developable d 
before full density has been built up in the high lights, 
and is particularly suitable for snapshots and negatives for 
enlarging. 

Another method, not so widely known as it should be, is 
to remove the plate from the developer as soon as detail 
shows in the high lights, and place it in a dish of clean 
water (but not rocking it). "Thé solution in the film will 
continue to work until exhausted, and one can reckon that 
after, say, five minutes all detail there is has been brought 
out. The plate can then be replaced in the developer and 
the 5 density built up. I never work without a 
dish ‘of water at hand for this treatment where required, 
and under-exposures are by no means the only cases where 
it is beneficial: I find it very useful where there are any 
violent contrasts with much shadow detail, for the developer 
in the high lights soon exhausts, but that in the shadows 
goes on working for some time after. 


—— 
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Did you ever go blackberrying? 

We remember, this time last year, see- 
ing many a village child whose urchin 
hands were tinged with the lish- 
black of this tart-able little fruit of the 
country hedgeways. It is still customary, 
in some of the villages and tiny towns, 
te give the school children an uncanonical 
" half-holiday,"" that they may fare forth 
and gather the shining berries. This 
holiday is usually given on a Friday— 
can you guess why! Well, on Saturday 
and АЯ зд if the hedges be well filled 


with the little eatables, all manner of | 


people from the near-by towns flock out 
to get them. Village schoolmasters are 
canny old boys! 

* * * 


Have you ever sought child models in 
а village? The unsophisticated children 
of the countgyside are great lovers of 
being photographed, and some exquisitely 

retty and ingenious models may be 
ound among them. You must catch 
them in their everyday and native garb, 
however. Otherwise, if one of these 
children is requested to give half-an-hour 
to the photographer (who, probably, has 
planned a series of clever genre studies 
for which the chosen model is found 
just i c she will run home to 
" Mother," asking leave of absence. The 
result, as Mr. без McKay once pie- 
tured in Imperial Notes, is apt to be 
disappointing: the child comes back, 
clean and shiny, button-booted and 
attired in *''Sunday-bests," and with 


tresses most inartistically curled ! 
* ж * 


‚ А distinguished lady photographer, whose successes 
in child po ture are many and beautiful, has 
kindly written to tell us that every illustration for 
her forthcoming book about fairies and children has 
been made on Imperial Plates. This lady author- 
and-photegrapher tells us that in many woodland 
scenes the effects secured with our thochrome 
plates were very charming. October is the ideal 
month for beginning Ortho” work—if you are 
unused to it. Few months show the woodlands so 
full of hard-to-photograph colour as this one, and 
Imperial Orthochrome plates are, of course, essential 
for the camera’s duties. 

* è 


As we send off this page a postcard comes from 
a reader at Paddington, London, W. Our handbook 
for 1917, he writes, is the finest piece of gratuitous 
photographic literature that he has ever seen and 
read. A correspondent at Cape Town—over seventy, 
he says—writes us much the same message; there is 
also a letter from Moose Jaw, Saskatchewan (ask any 
Canadian where that is The Canadian Im- 
perialist " says: “I would go almost any distance 
to get Imperial Plates: there are no better plates 
anywhere. Out here it’s mostly films; but whenever 
possible we stock * . коч old Imperials.” 


Have you tried Silhouette portraiture yet? It is 
interesting work for the long chr re ai rg d 
for those whose homes are lit by electricity. Practi- 
cally any of our plates are good for this work—all 
give such perfect * Р 


The supply of Imperial Handbooks for 1917 із 
fast running out! rs who have omitted to 
apply for a copy this year should do so at once. 

THE IMPERIAL DRY PLATE CO., LTD., 

CRICKLEWOOD, LONDON, NV. . 2. 
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WORLD -FORCE IN 
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(Imperial Plate.) 
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Ву F. C. Davis, Weston. 


When the sales of one brand of dry plates 
increase in volume year by year for twenty- 
six years, there must be something “extra 
good" in that dry plate! (And there you 
have the sales-history of Imperials!) Of 
It is not far 


course, there is “a reason." 
to seek, either; the secret is in the unique 
emulsion of Imperial Plates. As there is 
nothing better than a perfect thing, we can 


only add that it is the ect dry-plate 
emulsion. Use will prove this for you. 
Imperiale are sold by 20,000 dealers! 


Made perfectly by the 


IMPERIAL DRY PLATE 


Company, Ltd. 
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SELF 
PAPER 


(COLLODION) 


-TONING 


The Original Self-Toning Paper. |. 


LIII Sees eveseucvecen’ 


Made in FIVE 
GRADES: 
GLOSSY, :: :: 
MATT WHITE 
SMOOTH, 


MATT WHITE 
ROUGH, 
CREAM SMOOTH, 
2: AND :: 
CREAM ROUGH. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods. 


PAGET SELF-TONING PAPER 


* needs fixing only," No expensive chemicals 
are necessary; no development; no toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF.TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, апд the results are absolutely 
permanent. 


Sole Manufacturers : 
THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —— ————————————— ENGLAND. 


: Also CARD and : 
i POSTCARDS: i 
Í s GLOSSY,: | 
ji MATT WHITE | 
: SMOOTH, E 
: поп AND по: : 
CREAM ROUGH. i 
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These methods will not appeal to ‘‘the young man in a 
hurry "—neither will pyro quality’? in a negative. I 
write for those who want to make good negatives as a means 


to good prints, and who take a joy in their work. For 
them the best developer is pyro plus brains. 
Yours, etc., 
G. H. SMITH. 
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: SLOW SHUTTER SPEEDS. 

Sir, —The point mentioned by Mr. Cecil W. Cooke is an 
Important one, and is, I think, very timely. Camera manu- 
facture in this country at the present moment is very largely 
at a standstill, and the chances are that when it revives, 
the long pause in the industry will be marked by a great 
development and advance in designs and models. It would 
be well therefore if at the present time camera users could 
make their requirements known, да a guide to those who 
have to provide for them., 

As a hand-camera worker of ten years’ experience, I 
тау say that, in my opinion, the most crying need is for 
a hand-camera at a reasonable price, fitted with a reliable 
shutter that can be set to give 4, $, тұ, and yy second: 
and I would put particular stress on the f and r. I would 
put up with a lot of imconvenience in other directions, 
although it should not be necessary, if I could get an instru- 
ment that would do this. 

Yours, etc., W. VILLIERS. 


THE NATIONAL PORTRAIT GALLERY. 

Sir,— As an amateur photographer, with no business in- 
terest to influence me, my great regret over the National 
Portrait Gallery matter is the blindness of those in office 
io the possibilities of photography. Here was a chance of 
getting а dd fine collection of portraits by those who 
are recognised by all best qualified to judge as the leading 
workers in their craft. We might have Crooke and Harold 
Baker, Craig Annan and Walter Barnett, Furley Lewis and 
Hugh Cecil, to name a few, each represented m such а 
collection. , 

Now whatever may be the commercial standing of the firm 
selected, and I understand that they have a large business, 
no one would for one moment place them in the same cate- 
gory as those whose names I have mentioned. Maybe they 
do as good work, but who has seen it? 

There is another distinction. "The best portrait photo- 
graphy is an art, not an industry. The names mentioned 
above are the names, not of firms, but of the individuals 
whose work one would be glad to see. In the case of the 
National Portrait Gallery scheme, there is no such safe- 
guard : all the Trustees stipulate is that the photograph 
shall be the output of some one specified limited liability 
cempany. 

It is one more great opportunity missed. : 

Yours, etc., C. L. E. COLES. 


Sir,—I read the letter signed A. Mackie with amaze- 
ment. It surely cannot be true that the authorities of the 
National Portrait Gallery have taken upon themselves to 
form a collection of our leading naval and military men 
limited to the work of one firm of professional photo- 
graphers. What about those who have already fallen and 
were not photographed by this firm? Are they to be 
excluded? If they are, I think the National Portrait 
Gallery authorities are likely to hear of it. While if they 
are not, why on earth trouble any of the others to go to 
this particular firm for their portraits? 

It is a strange thing, but in this country it seems the 
most praiseworthy schemes cannot be carried out simply 
on their merits and with ordinary business commonsense. 

here is а case on record in connection with the Duke 

of Wellington. When it was realised that he must have 
а statue, a certain peer thought it would be a fine help 
to a sculptor he knew and whose work he had the mis- 
fortune to admire to get him the job. Accordingly the 
peer took a prominent part in raising the funds, and 
am to secure his friend the commission. There was 
& great outcry, of course, but the thing was allowed to 
go on, and the intensely commonplace piece of statuary 
uced was stuck on the top of the arch in front of the 

1 dwelling at Hyde Park Corner. There it remained 

an eyesore to Britons and a laughing stock to foreigners 
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until all those concerned in its perpetration were dead, and, 
resumably, free from the pain of seeing their work undone. 
he statue was then removed and put somewhere in the 
Aldershot region, where it could not be seen, and where 
it is to be hoped it will eventually perish. There are worse 
ways of commemorating the present war than by blowing 
it up. 

I commend this little bit of history to the gentlemen 
who have not thought it beneath the dignity of the Trustees 
of the National Portrait Gallery to circularise those who 
have played a great part in the war in the interests of a 
firm of professional Vot ora hors Yours, etc., 

. E. WALDRON. 


Sir,—It seems to me that а quite unnecessary, and, in 
fact, unfair, fuss is being made over the circular recently 
issued by the Trustees of the National Portrait Gallery. 
They have determined that it is advisable that such а 
collection should be made; and as they are in a fiduciary 
position towards the nation, they naturally have felt that 
they were not at liberty to neglect a valuable source of 
revenue by throwing the collection open to the work of 
professional photographers in general. 

Such a collection being limited to one firm's work 
becomes, in fact, & business concession to that firm of 
direct and very great pecuniary value. No one would be so 
foolish as to question that for a moment : and the Trustees 
of the National Portrait Gallery being good men of. business 
would be amongst the first to see that they possessed in 
such concession an asset, the property of the nation, which 
they had no right to throw away. They have no doubt 
done the best they could with it in disposing of it, and 
those who have not got it can have no right to complain. 

The only point on which one would like to know a little 
more is how much was paid for it, and whether any other 
firms were allowed to tender. We shall learn the price 

aid when the National Portrait Gallery accounts are pub- 
ished, but the other information will no doubt be given 
prompiy by the Trustees, if only to keep Mr. Mackie and 

is friends quiet. | 

My only regret is that it is a little undignified, I think, 
to compel our national heroes, under pain of being excluded 
from this special collection, to go toiling up to the studio 
of some one firm, merely that the funds of the National 
Portrait Gallery should be augmented by the sale of the 
concession. But I feel that this is hypercritical. 

Yours, etc., FAIR PLAY. 


THE PYRAMID PHOTOGRAPH. 

Sir,—Referring to your current ‘‘ Picture of the Week," 
it is & convention among engineers to represent objects 
with the light apparently coming from the top left-hand 
corner of the drawing, and this is perhaps the cause oí the 
phenomenon referred to by your critic. 

Are the persons to whom he refers, who see the pyramids 
in this picture apparently in intaglio, by any chance en- 
gineers or architects? Yours, etc., C. K. DUMAS. 


— — 


Sir,—A careful study of the pyramid picture reveals the 
fact that it was not taken with the camera looking quite 
vertically downwards, but with it somewhere a little to the 
right. Were it immediately above, the ground plan of a 
pyramid would be a square, with the apex in the centre. The 
most easterly of all the pyramids in the picture have their 
apexes well over to the leít, showing that the surface of 
the ground immediately below the aeroplane must have been 
somewhere just beyond the right-hand edge of the picture. 
It is more likely that the camera was turned slightly out of 
the vertical to get the pyramids, than that the lens was not 
central; the falhng off in definition towards the corners, 
being approximately equal, indicates unmistakably enough 
that the lens was central. 

I point out these facts, as it may be that it is to them that 
we ought to look for an explanation why, when we look at 
the picture in the way in which it is printed in the paper, 
the pyramids seem to bé hollows. 

A point on which I should like to hear а little more is why 
the eastern faces of the three big pyramids are so different 
in tone; the Great Pyramid is quite light, the next is not 
only much more rugged but is darker, while the third is 


much darker still. 
Yours etc., E. BUCHANAN THOROLD. 
А9 


ВвомтрЕ PAPER (Wanstead).—At the present 
Moment it is quite impracticable. 

J.A. (Birmingham).—You have doubtless seen 
our reference before this to the newly pul lished 
booklet on the subject, which answers your 
enquiry. 

AMATEUR (Preston).—It is evidently а name 
given by some local denler; it does not flgure in 
any of our lists of trade names, etoc., nor have we 
ever heard oi it. 

J. BLAIR (Edinburgh).—We regret we cannot 
give development factors for mixtures of which 
we have no experience. You will find the “ Wat- 
kins Manual“ most helpful. 

Jimmy  (Bath).—Oontact prints оп semi- 
glossy or glossy gaslight paper, untoned, make 

excellent originals for half-tone work; they would 
be quite as good as prints on p. o. p. 

Сооров (Walton).—“ Toning Bromide Prints 
covers the whole ground of different colours, ond 


is not limited to sepia. The other book you паше 


does not touch the topic of toning at all. 
ANTIENT READER (Dorchester).—Thanks very 


much for your letter. A little encouragement is - 


a great help. We doubt if we could say so much 
ourselves, ns there are probably a few- pages we 
have missed, but not many. 


Сарт W. ALLEN HoweLLs (London, 8.W.7.)— 
There is no process by which on a small scale 
cardboard could be rendered ns sensitive ns bro- 
mide paper; but any paper or card not too thick 
to be reeled, and of sufficient purity, could be 
coated with bromide emulsion. You could get 
а good postcard substance ready conted for the 
purpose you require, as the method is well known 
and often used. | 


SYDNEY J. ENGLAND (Ealing).—The question is 
one which it is very difficult to answer, as the 


traffio would make a hand camera and a lens 


working at а large aperture almost essential, 
while this would impose a limit on size. We 
doubt if anything larger than 5x4 or postcard 
size would be possible, and with either of these 
we should select a lens of not less than six inches 
focus, which would not, in the ordinary accepta- 
tion of the term, be thon working at a wide angle. 


Tams (Sheffield).—Tank development із not 
practicable when working by the factorial method; 
nor can it be used successfully unless one bran 
of plate is kept to, nt least as far as developing 
one lot at a time is concerned, since different 
brands differ very widely in the speed at which 
they develop. If n negative is left in the de- 
veloper too long, it will become too dense, and 
be spoiled. We do not know what you mean by 
“ altering the character of the negative "; making 
ít too dense alters its character, necessarily. 


Scotia (St. Andrews).—Instead of веі an 
extra lens, you would do well to use one half of 
the lens you have, if the camera extends far 
enough. If not, а temporary extension piece 
might be made to carry tbe lens when doing such 
work. If you nre going to get а фон lens 
for portraiture, there would be no need to get an 
anastigmat. A second-hand В.В. lens, of 12 inches 
focus or more, would be very suitable, and, being 
made to cover a much larger plate, it would need 
no stopping down at all. 


N. А. MAsANI (Bombny).—One of the Lessons 
for Beginners deals with frilling on negatives, 
and blisters are due to the same cause. Many 
reagents soften gelatine, as, for example, caustic 
alkalies, alkaline carbonates, sodium sulphide, 
ammonium  sulphocyanide, acetic асі etc. 
Kodak, Ltd., supply a very suitable varn for 
filin negntives, we believe, the negatives being 
merely dipped in it and pinned up to dry. For 
the manufacture of potassium chloroplatinite it 
would be necessary to consult some treatise on 
practical chemistry. 


Hoop (Lytham).—If the hood cuts off it will 
be seen by the negatives having dark corners. It 
will not be too long, however long it is, if there 
is no appreciable ишш off in density at the 
comers. You may be able to see the effect, by 
removing the film and the camera back, an 
placing a piece of ground-glass across, where the 

lin usually travels: but if you cannot do this, 
then the only way is to p by actual trial 
with a film. It is well to make the trial of fairly 
distant subjects, if it is n focussing camera, as 
a hood may not cut off when the camera is racked 
out á g deal, nnd yet may do so when it is 
focussed at “infinity,” or near that. 


АТО 


Advice or help on technical points, 


PHOTOGRAPHY. October 17th, 1917. 


BaLovep (Banff.—The words simple direct 
contact print" would not exclude carbon prints 
from the Beginners’ Competition. É 

D.C.T. (King's Lynn).—They are both the same 
substance, although for business reasons their 
naines La different. Many thanks for your kind 
remar 


Cut FILM (Richmond).—Place the film in the 
dark slide nnd back it up with a piece of stout 
card or glass, and you will have no trouble in 
so small a size. 


XvLoNITE (Pinxton).—They are practically 
identical in composition, the only difference, we 
believe, being in the nature of an inert substance 
used for colouring. 


CHEMICUS (St. Helens).—The commonly re- 
ceived explanation, and we believe the correct 
one, is that they only differ руз сану, that is 
to say, in the sise of the particles. 

T.R.J. (Coventry).—It is to be presumed that 
they are not brought into this country now, and 
that those on sale жеге imported before the war. 
We agree with you as to the necessity for doing 
something to exclude them afterwards. 


T. Bury (Watford).—We are very glad to 
have been of service. and would have answered 
more fully if we could; but replies by any- 
one not present at the time to see how the 
work is done must necessarily be vague. 


Isaac (Cardiff).—It is due to movement of 
the camera during exposure, a very common fault. 
It does not follow that because it is a ''snap- 
shot.“ the camera need not be held steadily. 
On e contrary, it is most important that it 

u [4 


W. FIELD (London, 8.W.7).—Everything turns 
on what you mean by “ fairly well ventilated.” 
Such general terms fail to convey anything defl- 
nite, and we have no idea whether they would 
take two hours or twenty-four. In any case, un- 
less steps were taken to dry the air, weather 
would have a very powerful effect. 


F. SAUNDERS (Catford).—There are no “ par- 
ticles" on the print sent: the little flecks are 
merely due to air included between the print 
and the surface to which it was squee . 1f 
you allow plenty of water to lie on the surface 
when putting down the print, put it down so that 
aix-bells are not included, and squeegee carefully, 
you will have no further trouble. 


STAINS (Littleport)—Without knowing much 
more of the circumstances, it is not possible to 
взу to what the marks are due. If you are quite 
sure the negative and the back of the printing 
frame are clean, and that they make their appear- 
ance in the course of development, we should be 
inclined to blame the paper itself; but there are 
во many ways in which sensitive material can 
injured which are much more probable explana- 
tions that we always hesitate about doing this. 


SLIDES (Felling).—It is not possible to define 
the difference between “ portrait” and “ land- 
scape with figures,” во that every picture should 
be placed at once, and without any doubt, into 
one class or the other; but it may help you if 
we point out that a landscape background would 
have to be exceedingly simple and unobtrusive 
if the picture is to come into the portrait class. 
Drawing lines is not so easy ав you seem to 
think, even when the classes appear very dis- 
tinct. We do not doubt that you hnve very clear 
and definite notions in general ns to what is an 
animal and what a vegetable, but if you know 
anything of biology you know that the 
line even between these two kingdoms is not at 
all unmistakable. 

Н. W. GAMBRELL (Rugby).—The voltage of 
the lamp you require was left blank, but it 1s not 
material to our reply. As we have often pointed 
out in this column, stained electric lamps are 
not at all satisfactory for dark room work: the 
varnish may burn off, or get acratched, or fade, 
and its colour may not be very good even at first. 
The best way to use an electric light is to fix up 
two glass jars or beakers, one within the other, 
so that there is a half-inch space between them. 
The light is put in the inner vessel, and between 
the two is poured a saturated solution of potas- 
sium bichromate containing a little eosin. The 
quantity of the latter is not very important, say 
twenty grains to the pint. .The liquid may be 
filtered, and should be of a bright red, giving a 
very powerful and safe illumination. А still 
simpler way is to enclose the lamp in a bag o 

of ruby fabric. ° 
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R.M. (Exeter).—See this week's and succeeding 
Lessons for Beginners. 

J. BiRD (Bradford).—Johnson and Sons, Ltd. 
Cross Street, Finsbury, London, Е.С. 


AMATEUR (Douglas).—In all our experience 
in the last thirty years, we have not come across 
a single specimen. 

J. YouNG (Stalybridge).—Prints for criticism 
must be sent quite separately from any prints 
sent for competition, and must comply with the 
conditions named in rule 4 below. 


Н. W. WILKINSON (Hampstead).—A complete 
file can be consulted in the Patent Office Library, 
Southampton Buildings, Chancery Lane, and, 
possis, in the library of the R. P. S. at 35, 

ussell Square. 

Еосизвев (Redhill).—No matter how good 
the lens, it will not do what you require unless 
it is stopped down sufficiently, and to secure 
depth of focus enough for your purpose you will 
find it will have to be an extremely small stop, 
suy £/45, or even smaller. 


Н. ROGERS (London, 8.W.8).—If the salt and 
water was applied after the negative was finished, 
it will do no harm, and can be removed by waah- 
ing and drying. If it has been splashed, and 
drop marks are left, there is no way of removing 
them. Plain water will cause them; the presence 
a she ea would make no difference, one way or 

e other. 


R. CROWTHER (Edgbaston).—You do not state 
what is the effect of continuing development for 
a longer time. Our impressiqn is that you are 


. merely stopping development too soon; but we 


should be more certain on the point if we could 
see one of the negatives. The nppearance of the 
image at the back should not be taken as more 
than a very rough guide. 

SCALE шеша scale engraved оп а 
piece of sensitive film would not be very suitable, 
as the emulsion would soon darken, and the 
figures become illegible. We should use a piece 
of the film after clearing all emulsion it. 
үш it over a piece of white peper so that 


the marks could be seen, or else a scrap of ivor- 


ine. Scratches filled in with black would legible 
enough no doubt. 


VICTORIAN (Barnsley).—The ''advahtage" of 
using a half-plate lens for half-plate work over а 
quarter-plate lens, is thot the half-plate lens will 
giva a picture over the whole of the plate, whereas 

he quarter-plate may дон The terms “ half- 

late" nnd “ quarter-plate” applied to lenses 
nditate the size of plate which the Jens may be 
expected to corer терену. If a “ quarter-plate” 
lens will cover a һай- 
reason whatever why 16 should not 


PLATE WASTER (Burton-on-Trent).—We hope 
your nom de plume is wrote sarkastick." There 


Is no reason why such work should not prote re- 


munerative ehough, provided you recognise that 
it is not enough to know how to produce it, but 
to know how to sell it also. There is no ageacy 
that we could recommend. In small transactions 
such as these, the photographer must sell his work 
himself; the commission would not be large 
enough to make it worth an agent’s time & 
push, even if you could get an agent who 

take it up at all. 

A number of replies are unavoidably hell ove 
until next werk. 


Regulations. 


Envelopes must be marked “ Query.” ané 
add. enquire € Coupon found elsewhere mast be 


en 

(2. The full name and address, in addition 
to a nom de plume, must be given. 

(3.) Except in the case of readers abroad, 
one question on one subject is allowed in 
иса 10 more are only one 

ecte or reply. 

(4.) Prints may be sent for cri buk а 
eeparate coupon m eent with eac 
and they must be a by a 
addressed envelope (not loose stam for 
return, or they will not criti 


Ssion of the uirer on approval, for which 
porgase 8 stamped addressed envelope 
enclosed. 


late properly, there is BO 
be used. 
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PHOTOGRAPHY. October I7th, тої?. . 


EPLYING to some casual observation of mine, a holiday 
acquaintance said, ‘‘ You see, I only go in for photo- 
graphy as an amusement." He appeared to labour 

under the delusion that J went in for photography as a 
penance. Yet why else should one go in for photography 
except as an amusement? And assuming that amusement 
is our motive, can this be urged as an excuse for bad 
photography ? 

We take our pleasures sadly, says a Continental neigh- 
bour. I daresay we do—and in one sense it is not so foolish 
of us as it looks. Translate *'sadly " into seriously,“ 
and the accusation is not one to be ashamed of, after all. 
The man who golfs, or shoots, or fishes, or plays tennis, 
does these things as an amusement, but devotes a good deal 
of seriousness to gaining proficiency in them. Хо one is 
shocked thereat. Yet 
the very same man 
who will take pains 
over these amusements 
can see no object in 
taking pains over an- 
other hobby with 
which he happens to 
amuse himself—photo- 
graphy. 

The holiday ac- 
quaintance with whom 
I had dropped into 
a chat was apparently 
aware that I wrote 
for а photographic 
journal and  contri- 
buted to exhibitions. 
These facts, he seemed 
to believe, meant that 
I could not take 
photography as an 
amusement in the E. 
way that he did. }/ dias E 
But does anyone sup- V MS 7 
pose that I should go 
on writing and ех- 
hibiting if I did not 
find the study and practice of photography an amusement? 
There are a thousand other methods, whether of passing 
the time or of earning a living, which are alternative to 
this one, and if this one failed to interest me I should not 
pursue it. | 

As I am pursuing it, I propose to pursue it . . . not 
sadly, seriously. ‘And I propose to urge others to do 
likewise or else to drop it altogether. 

Admittedly there are periods when we go “о” our 
hobby a little. That is but natural. When we are prac- 
tising it let us do our best at it, and not lazily fudge the 
job on the excuse that it is “only an amusement." There 
has been some talk lately of ‘‘ war weariness "—and heaven 
knows that it would be a strange soul indeed who was not 
weary of this long-drawn ordeal. But the thing to fear, 
in war weariness, is not that it should induce a “ stop-the- 
жаг?” spirit, but that it should induce a spirit of taking 
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Rough Pasture. 


Concerning some Photographs by Beginners. By “The Bandit.” 
" Critics ? —appalled I venture on the name. 
Those cut-throat bandits in the path of jame.” —BURNS. 
The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading ‘‘ Queries and Replies.'' 


insufficient interest in the war while continuing to carry it 
on. If we do not stop we must keep at it with all our 
might, not half-heartedly. The thing is either not worth 
doing or it is worth doing well Nothing is worth doing 
in only so-so style. This is true of the big enterprises of 
life and also of the minor ones: all are serious“ in their 
measure. We may weary from time to time. Then the 
only decision which confronts us is whether (1) to stop or 
(2) to go on. There is no (3): to go on without bothering 
much about it. 

The above sermon somewhat cumbrously introduces a 
couple of brace of quite unimportant little snapshots. 
Themselves unimportant, their lesson is not so. They 


illustrate what I might call beginnerishness. There is no 


crime in beginnerishness—when it is confined to beginners. 
Too many camera 
owners, on the plea 
that they only use 
their apparatus as an 
amusement, never try 
for anything better 
than beginnerishness. 
As though the golfing 
tyro were never to 
try to improve his 
stroke! 

Rough Pasture " 
is beginnerish partly 
by reason of the ugly 
arrangement of the 
cows and partly be- 
cause the cows and 
their rough pasture 
(the subject) are un- 
sharp, while the trees 
(not the subject, only 
a background to it) 
are sharp. 

These are faults 
commonly committed 
by the beginner. In 
his haste to amuse 
himself by securing a 
snapshot (a perfectly legitimate amusement) he estimates 
his distances wrongly and sets the scale of his lens 
wrongly. Haste also causes him to press the release when 
his subject is not looking its best. Thereafter he ought to 
be dissatisfied with the result. I want him to be dis- 
satisfied and to conclude that photography might be, for 
him, a much pleasanter amusement if he learnt to be 
accurate over focussing and to make a fuss about 
composition. 

“Making a fuss about composition'' is, as a matter of 
sober fact, one of the secrets of turning mere idle, pot-shot 
plate-wasting into that highly  worth-while amusement, 
serious (not sad) amateur photography. Oddly enough, 
the type of person who proclaims that he ‘‘only goes in 
for photography as an amusement," though he can some- 
times grasp the advisability of learning exposure, focussing, 
development, printing, etc., will often jib at composition. 
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By L. Fletcher. 


Composition seems to him to be 
carrying seriousness a bit too 
far. He would be a little 
ashamed to be caught “com- 
posing" а picture—as зоте 


sensitive philistines are ashamed , 


'to be caught reading poetry. 
I can only assure such an one 
that composition is not neces- 
sarily an affair to be shunned 
as “highbrow.” At its worst 
it simply consists in trying to 
make the photograph look nice. 
Is not that also the ultimate 
aim of correct exposure and 
neat focussing? I would not 
call exposure and focussing 
“ highbrow.” к 
There would have been 
nothing “highbrow ’ in an 
endeavour to make the Rough 
Pasture " cows look nicer than 
they now look. There would 
have been nothing “ highbrow ”’ 
in an endeavour to make the 
picturesque Ancient Grass- 
grown Bridge’ appear more 
_ picturesque. The photo- 


grapher, from sheer beginner- 


ishness, has made this fine 
structure dull. Partly this is 
due to sloppy technique, The 
original print is flat. А very 
slight increase in apparent 
brightness is gained by trim- 
ming off the sky to a point 
below the tree tops; for the 
sky (if one can call it a sky) is 
horrid. 

But beginnerishness of com- 
position is the prime mistake 
in “Ап Ancient Grass-grown 
Bridge." Its author has got it 
artistically flat аз well as 


Highland Cattle. 
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By Cecil W. Cooke. 


October 17th, 1917. 


been enlarged. (Or, if owing 
to the enlarger’s exigencies, 
the whole had to be enlarged, 
and to this size, then the trim- 
ming knife should have shorn 
off most of that futile fore- 
ground and much of the empti- 
ness aloft likewise.) 

It is one of the symptoms 
of “only going in for photo- 
graphy as an amusement "' that 
trimming is neglected, and each 
photograph presented just as 
it comes from the negative— 
even though it eontains irrele- 
vant details, or empty spaces. 
of sky and foreground which 
damage the significance of 
any real subject which hap- 
pens to be there. Enlarge- 
ment emphasises: rather than 
diminishes the evil conse- 
quences of this indifference to- 
wards composition. I have 
seen many а snapshotter’s 
album in which every print—a 
hundred of them, perhaps—was 
neatly masked and mounted ; 
but every print was mathe- 
matically the same size as its 
neighbour. Impossible that a 
hundred compositions should all 
thus coincide! Ninety at least 
called for trimming. But the 
pot-shotter does not trim: the 
print, as it comes out of the 
fixed focus enlarging box, is 
finished, in his eyes; for he 
“only goes in for photography 
as an amusement.” | 

I must hasten over the fourth 
print, The Brow of the Hill.“ 
This is far the best. Its author 
is emerging from the beginner 


technically flat. From close to it, at one end or the other, 
at one side or the other, looking along its beautiful curve, 
he could have obtained a far finer composition—which 
simply means a far finer rendering of that bridge. 


stage: his technique and his taste in composition show that 
he is well into the stage which implies taking the amuse- 
ment of photography seriously.  - 

But there are as many good trees in the land as ever 


Another specimen 
of beginnerishness, 
„Highland Cattle“ 


—a postcard size print 
which, its sender 
tells us, is an en— 
largement from a 
34x24 film. It is 
superior to our two 
preceding examples. 
But, now that the 
picture has been en- 
larged, the chief treat- 
ment it requires is, 
paradoxically, to be 
cut down. Enlarge- 


ment was wise; but 


it would have sufficed 
if only the middle of 
the negative — the 
cattle, with a small 
surround of fore- 
ground and trees 
had been utilised. It 
is a touch of begin— 
nerishness, that the 
whole of the film has 
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An Arcient Grass-grown Bridge. 


By E. L. Wright. 


E have been  pictorial- 
^3 ised, and the plain 
truth is that а 
. deliberate tree com- 
position such as ** The 
Brow of the Hil” 
demands an almost 
finicking fastidious- 
ness in the choice and 
rejection of possible 
models. 

In this case, the third 
tree, a scrubby bush, 
is not good enough. 
It worries, and its 
worrying damages the 
serénity of the two 
nearer írunks. An 
older hand would have 
dodged that third 
tree somehow. Or he 
would have sought for 
some of the thousands 
of pictorially un- 
worrying trees which 
awaited him else- 


where. 
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ADVERTISEMENTS.—(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRA 


(PROPRIETOR, Н. GREEN). 


OCTOBER I7TH, I9I7. 


DE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Postcard Midg Camera, rapid rectilinear lens, f/8, 
iris, magnifier, speeded shutter, 2 brilliant finders, 
beautiful order; 81 78. 60. 

Postcard Pressman Reflex, double extension, rack 
and pinion focussing, rising front, focal plane shutter 
to 1-1000th sec., time and bulb, full sized finder, Cooke 
anastigmat lens, f/4.5, iris, 3 slides, a bargain; 813. 

i-plate Plano Reflex by Lancaster, double extension, 
rack and pinion focussing, full sized finder, focal plane 
shutter to 1-1000th sec. and time, 3 double dark slides, 
rising front, cross front, Lancaster Euryscope lens, 
complete with case, a genuine bargain; £8 53. 

4-Май Newman & Guardia Special B, very long 
extension, rack and pinion focussing, Zeiss double 
Protar anastigmat lens, Series VII. a, f/6.3, iris, also 
giving gin. focus at f /o, Newman & Guardia accurately 
speeded shutter, 4 to 1-10oth sec. and time, changing 
box for 1a plates, complete in case, 3 slides, roll- 
holder; $9 103. 

i-plate Roll Film, focussing, rapid rectilinear lens, 
{/8, iris, time and instantaneous shutter, excellent 
condition; 81 58. 

i-pilate No. 3 Felding Pocket Kodak, Goerz Dagor 
double anastigmat lens, Koilos Sector shutter speeded 
1· 300th sec., time and bulb, reversing brilliant finder, 
ne: rising front, cross front, absolutely like 
new; 58. 

-piate and Stereoscopic Field Camera, square 
bellows, by Baird, pair of f/6 Euryscope lenses, 
Thornton-Pickard time and instantaneous shutter 
with separating panels, 3 double dark slides, rising 
front, cross front, rack and pinion focussing, swing 
back, all absolutely equal to new in every respect, 
and guaranteed ; £8 1 : 

j-Pate Roll Film by Clement & Gilmer, focussing, 
rising front, rapid rectilinear lens, time and instan- 
taneous shutter, reversing brilliant finder; 81 2s. 64. 

-plato Carbine Roli Film, rack focus, U-shaped 
Stirrup front, rising and cross movement, reversing 
brilliant finder with level attached, condition equal 
to new, fitted Cooke anastigmat lens, f/6.5, iris, in 
Unicum shutter speeded 1-100th sec., time and bulb, 
an absolute bargain; £4 Bs. 

Postcard Roll Film Camera, long extension, rack 
and pinion focussing, Citoplast lens, f/6.3, iris, Ibso 
Sector shutter, 1-100th sec., time and bulb, reversin 
brilliant finder, U-sha stirrup front, rising an 
cross movement, excellent condition; $4 

$ ic Weno, rapid rectilinear lenses, f /8, iris, 
time and instantaneous shutter, excellent order and 
condition ; $2 5s. : 

Ne. 3 Folding Pocket Kodak, rapid rectilinear lens, 


time, bulb and instantaneous shutter, focussing model,. 


a bargain; 82 6s. 

Newman A Guardia Nydia, Ross Homocentric 
lens, { /6.3, iris, Newman & Guardia Accurate shutter, 
{ to 1-rooth sec. and time, changing box for 8 plates, 
excellent order and condition ; 17s. 60. 

-plate Weno Roll Film, focussing, rapid rectilinear 
lens, time and instantaneous shutter, excellent order 
and condition, being in fact equal to new; 81 2s. 64. 

Posteard Lizars’ Roll Film Camera, focussing, rising 
and cross front, Blitz double anastigmat lens, f /4.8, 
iris, 6in. foci, compound Sector shutter speeded to 
1-200th sec., time and bulb, all in excellent condition, 
an absolute bargain; $7 10s. 

Postcard Carbine Double Extension, rising and cross 
front, Beck symmetrical lens, Automat shutter speeded 
to r-rooth sec., time and bulb, reversing brilliant 
finder with level attached, nearly new; 83 6d. 

ostcard Ne. 3a Folding Pocket Kodak, focussing, 
rising and cross front, Goerz Dagor double anastigmat 
lens, Unicum shutter speeded to 1-100th sec., time 
and bulb, excellent condition; 87 15%. 

i-plate Sanderson Camera, double extension, rack 
and pinion focussing, rising front, swing front, universal 
extending front, reversing back, wide-angle movement, 
Thornton-Pickard time and instantaneous shutter, 
4 double dark slides, Clement & Gilmer Euryscope 
lens, f /6, iris, all in beautiful order and condition, and 
complete with turntable and 3-fold ash tripod, a 
bargain ; 


Watch Pocket Ticka Camera ; 5/-. 


i-plate Double Extension Field Camera, solid ma- 

hoganv, rack and pinion focussing, swing and reversing 

back, wide-angle movement, rising front, 1 double 

dark slide, Thornton-Pickard time and instantaneous 

Shutter, rapid rectilinear lens, f/8, iris, turntable, 

гон ry tripod, case, complete, genuine bargain; 
. 


4} x € cm. Gaumont Blocknote Camera, fitted Zeiss 
Protar anastigmat lens, time and instantaneous 
shutter, direct finder, 6 slides, a bargain; £T. 

4) x6 Watch Pocket Miniature fix, extra rapid 
aplanat lens, {/8, iris, time and instantaneous shutter, 
4 slides, excellent order and condition, being, in point 
of fact, nearly new; 81 122. 

45 ‹ 107 Stereoscopic Richards Verascops, rapid 
rectilinear lenses, time and instantaneous shutter, 
direct and reflex finder, spirit levels, changing box for 
12 plates, with indicator; $6 10%. 

45 x 107 Stereoscopic Verascope Pattern Gamera, fitted 
pair of Blitz double anastigmat lenses, f/6.8, iris, 
speeded time and instantaneous shutter, direct finder, 
changing box for 12 plates, with automatic indicator, 
leather case; $10 10$. 


THE EXCHANGE WAY IS THE 
CHEAPEST WAY. 


HAVE YOU EVER CONSIDERED 
WHY ? 


Have you ever thought that the apparatus 
which you now have represents so much hard 
cash towards paying for the new which you 
want? Why not send it along to us now and 
let us quote you its value, and send you 
quotations for the goods which you are requir- 
mner? If they are photographic, we have them 
either new or second-hand. Why not deal 
with the Largest Firm of Photographic Dealers 
in existence, whose one great idea is to make 
every deal a square one and satisfactory 
to the customer It will pay you to read 
carefully our advertisements in this and other 
journals week by week. Бу studying the 
various items advertised, every one of which 
is a ped bargain, you would be kept up to 
date in value as well as model. Furthermore, 
our second-hand list contains thousands upon 
thousands of other items, and copies are mailed 
Íree upon application. 


Write or call at : 
26 & 28, KING'S ROAD, SLOANE SQ., S.W.3. 


3i x 2} Long Extension Folding Pocket Camera, rack 
and pinion focussing, U-shaped stirrup front, rising 
and cross movement, Cooke f/4.5 anastigmat lens, 
Koilos Sector shutter speeded 1-rooth sec., time and 
bulb, reversing brilliant finder, 6 slides, and case, an 
absolute bargain; 87 15%. | 

i-plate Newman & Guardia Sibyl, focussing, Zeiss 
Tessar f/6.3 anastigmat lens, direct finder, Newman & 
Guardia accurately speeded shutter, $ to 1- 100th sec. 
and time, 6 slides, in new condition; £2 12s. 

31 7 2} Shew ХИ Camera, Zeiss Tessar anastigmat 
lens, f/4.5, compound Sector shutter speeded 1-200th 
sec., time and bulb, focussing model, 3 slides, and case 
à bargain ; i 

i-plate Thornton-Pickard Ruby, double extension, 
rack and pinion focussing, risinz front, swing front, 
swing and reversing back, wid:-angle movement, 3 
double dark slides, Thornton-Pickard time and instan- 
taneous shutter, tripod, turntable, canvas case, rapid 
rectilinear lens, £/3, excellent condition; $4. 


3} 2} Minimum Countess, fitted Medioplast lens, 
f/7.7, speeded shutter to r-rooth sec. and time, 3 
slides, a bargain; $2 &s. | 

]-plate Double Extension by Lizars, rack and pinion 
focussing, wide-angle movement, swing and reversing 
back, rising front, rapid rectilinear lens, time and 
instantaneous shutter, Thornton-Pickard, 2 double 
dark slides, turntable, tripod, and case, a bargain; $3. 

Posteard Rol Film, double extension, rack and 
pinion focussing, U-shaped stirrup front, rising and 
cross movement, extra rapid aplanat lens, Ibso Sector 
shutter, speeded r-rooth sec., time and bulb, absolutely 
like new, a bargain; 84 46. 

- late Roll Film, focussing, U-shaped stirrup front, 
rising and cross movement, reversing brilliant finder, 
extra rapid aplanat lens, f/8, Derval shutter, 1-1ootb 
sec. and time; 82 198. 64. 

Postcard Бой Film, rack focussing, U-shaped stirrup 
front, rising and cross movement, extra rapid aplanat 
lens, speeded shutter, r-1ooth sec., time and bulb. 
reversing brilliant finder, equal to new in every respect, 
a bargain ; £5 2s. 6d. 

3} < 21 Kibitz Folding Pocket, Ross Homocentric leas, 
f/6.3, iris, Newman & Sinclair Accurate shutter speeded 
to r-100th sec., time and bulb, 6 slides, direct finder, 
extension back for using single half of lens; £T 15€. 

5x4 QGoerz Autofoc Tenax, double extension, rack 
and pinion focussing, rising front, cross front, Юа ос 
double anastigmat lens, compound Sector shutter 
speeded to 1-zooth sec., 6 slides; 88 17s. 60. 

5 x 4 Klimax, rack focussing, U-shaped stirrup front, 
rack rising, cross movement, Aldis anastigmat lens, 
Ibso Sector shutter speeded to 1-100th sec., time and 
bulb, reversible brilliant finder, with level attached, 3 
slides; 24 58. 

Postcard Double Extension Folding Pocket, rack 
focussing, U-shaped stirrup front, rising and cross move- 
ment, Ross Homocentric lens, f /6.3, iris, Ibso Sector 
shutter speeded r-rooth sec., time and bulb, reversing 
brilliant finder, 6 slides, equal to new; $9 156. 64. 

-plate Kibitz, rapid aplanat lens, f /7 5. iris, speeded 
shutter, film pack adapter, absolutely like new, genuine 
bargain; 81 19s. 64. ‘ 

-plato Double Extension, rack and pinion focussing. 
U-shaped stirrup front, rack rising and cross movement, 
Zeiss Triotar lens, compound Sector shutter speeded 
1-25oth sec., time and bulb, reversing brilliant finder, 
level attached, 3 slides, like new; 65 56. 

i-plate Ralli Reflex, focal plane shutter to t- ooo 
sec. and time, 3 slides, extra rapid aplanat lens, f/8, 
iris; excellent condition; $3 10s. : 

Postcard Sibyl by Newman & Guardia, focussing, fitted 
f /4.5 Tessar lens, rising front, latest pattern film pack 
adapter, Newman & Guardia finder, Newman & Guardia 
accurately speeded shutter to r-1ooth sec. and time, 
reversing finder, showing rise, film pack adapter, 6 
slides, and case, nearly new; 823. - 

i-plate Shew Xit, Busch detective aplanat lens, 
Unicum shutter speeded to r-1ooth sec., time and bulb, 


3 double dark slides; 82 6$. 


5 <4 Thornton-Pickard Automan, rack and pinion 
focussing, rising front, reversing back, 2 slides, Beck 
symmetrical lens, time and instantaneous shutter, 
ss all in excellent condition, complete ia case; 

6 
` 1-plate Anschutz, focal plane shutter giving exposures 
to 1-1000th sec. and Tg Goerz Series ЙТ, double 
anastigmat lens, f/6.8, iris, focussing, 3 slides, case; 
£6 183. 64. 

Tropical Medel Postcard Anschutz, focal plane 
shutter speeded to 1-1000th sec. and time, roll-holder, 
3 slides, and best leather case, Dagor double anastigmat 
lens, f/6.8, iris, focussing, equal to new; #14 ! 

5 ^4 Sanderson Double Extension, rack and pinion 
focussing, universal rising, falling, and extending front, 
reversing back, film pack adapter, Beck symmetrical 
lens, f /8, iris, Unicum shutter speeded to 1-100th sec. 
and time and bulb, reversible brilliant finder; £3 108 

Whole-plate Double Extension Pony Premo Ne. Б, 
rack and pinion focussing, rising front, reversing back, 
swing back, rapid rectilinear lens, f /8, iris, Automat 
shutter, r-100th sec. and time, 3 double dark slides, 
case, absolutely like new in every respect; 86 56. 


Telephone—-2575 Kensington. 


26 & 28, KING’S RD., 


SLOANE $0., LO 


=~ 


NDON, S.W.3. 


Telegrams—"' EURYSCOPE, SLOANE, LONDON," 


Branches —90-04, FLEET ST., E. c. 4: 54, LIME ST., Е.0.3; 81, ALDERSQATE 8T., E.C.1; THE ARCADE, BROAD ST. and LIVERPOOL 9T. ка. 
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THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Fate Model 2 Butcher's Klimax, latest pattern, 
double extension, rack focus, rising, cross, and U 
front, reversible finder and level, Aldis Plano anastig- 
mat, {/6.8, Lukos III. full specded shutter, 1 to 
1-100th' tec. and time, 6 dark slides, daylight loading 
film p adapter; 24 17s. 64d. 

V.P. Kodak, Kodak-Zeiss anastigmat f/6.3, T. and 
l shutter with adjustable specds, autographic back 


and purse; $4 178. 64. 
N. & а. в Roll Film Sibyl, Cooke Series II. 
1/4-5 роо ns, high precision shutter ;. 815. 
P.C. Tare Tenax, double extension, rack 
focus, risi cross front, brilliant finder, level, 
оз, 8, latest compound Sector 


„ Ising 
Tenastigmat lens, 
la slides, film pack adapter, 


shutter, fully ош 
and leather case; 
Pecket фен Ф and Stand, long extension, 
R.R. lens, Automat Т.В. and I. shutter, brilliant 
finder, back screen, 6 slides; 37 1 
3} x 21 Heughton’s Folding Klito, long extension, 
rack focus, U front, Ross Homocentric lens, f/6.3, 


N. & S. fully speeded shutter, Antinous release, 
briliant finder, 3 slides; 87 17s. 64. 
Hou 's Folding Ktito Hand and Stand, 


long extension, Rectimat symmetrical lens, Automat 
Т.В. and I. shutter, with adjustable speeds to 1· 100th 
Sec., brilliant finder, focussing scale, infinity catch, 
daylight loading, envelope adapter with 6 envelopes, 
splendid order; 26 -. 

Latest Мо. 3 F.P. K., all movements, Ross 
Homocentric lens, f/6.3, latest Koilos shutter, new 
A back, and leather case, practically new ; 


Р.С. Gesrz Roll Film Tenax, Goerz Series III. £/6.8 
т double anastigmat, Compur shutter, leather 


£12. 
uj <4 Latest Goerz Anschutz Collapsible Focal Plane, 
Goerz Series III. £/6.8 Dagor double anastigmat, 
Fer ca ping blind shutter, 6 slides, leather сазе; 
s. 
5×4 Junior Sanderson Folfing Hand and Stand, 
every movement, brilliant view finder, Cooke Series 
III. #/6.5 stigmatic lens, Unicum fully specded shutter, 
з bookform slides, and leather case; 86 178. 6d. 
V.P. Kodak, T.T. & H. Kodak шн 1епз, 
не 5, complete with nn ap : 
міс: Patents stage, 
Pic coarse, and ax buscar in еъ ун triple nose- 
piece, massive iron stand, Abbe condenser with fine 
rack adjustment, 2 eyepieces, 1-6th and 2-3rds objec- 
E mabogany carrying case, in condition as new; 


$«4 Ptanex Reflex, long extension, rack focus, 
full size reflex &nder, fully speeded focal plane shut ter, 
3 double n witbout lens; £2 156. 

j-plate Field ‘Gamera, double ешш rack focus, 
swing and reversing back, rapid Euryscope lens, ma 
E double slide, rigid tripod, waterproof carrying case ; 


Triple Diamond Field, all up-to-date move- 
and improvements, constructed of finest 
mahogany: rising, cross, and swing front, T.-P. time 
and instantaneous behind-lens roller blind shutter, 
with s indicator and pneumatic release, 3 double 
slides, 3-fold ash tripod, and waterproof case, C. & G. 
Euryscope anastigmat f/6; £8 158. 

t-plate И. а в. в 
5 lens, magazine changing box, N. & BH ory 
full ed poi ect condition ; 

plate T.-P. В all 3 
ments, double extension, rack focus, doub 
and reversing back, turntable, time and inst. roller 
blind MD Ross rapid symmetrical lens, f/, 3-fold 


m 


ates 


tripod, and waterproof mail cloth carrying case, 
perfect саа. 1%. 64. 
Tas Latest Professional Planen Reflex, every 


movement, revolving back, deep hood, full size reflex 
finder, fully speeded focal plane shutter, 4 to r-13ooth 
sec. and time, Cooke Series III. f /6.5 stigmatic lens, 

aluminium bound, due dark slides, pair of Marion 
asi magnit magnifi 


А Ruby Reflex, all necessary movements, 
long extension, rack focus, etc., Cooke Series II. £/4.« 
stigmatic Jens, sunk reflex setting, skyshade, revolving 
back, 3 double slides, splendid order; $13 7s. 60. 


Zeiss convertible | . 


swing |. 


i-piate Marion Soho Reflex, all movements, long 
extension, rack focus, rising front, revolving back, 
Kershaw patent fully speeded focal plane shutter, 
deep hood, Zeiss convertible Protar lens, f /6.3, sunk 
reflex setting, 6 double bookform slides, viewing 
3 aud daylight loading film pack adapter; 

No. 2 F.P.K., achromatic lens, time and inst. shutter, 
leather case; 18/6. 

-plato Butcher's lar Pressman Reflex, all 
necessary movements, long extension, rack focus, 
risi front, reversing back, skyshade, deep hood, 
fully speeded focal plane uen Aldis anastigmat 
lens, A .5, 6 slides; 48 17s. 6d. 

5х4 М. A G. Twin-tens Reflex, pair of Zeiss double 
3 lenses, self-contained changing box, 
and leather case; 27 17s. 64. 

P. C. За F. P. K., up-to-date model, Kodak anastigmat 
lens, f /6.3, Automat T. B. and I. shutter with adjust- 
able speeds, Antinous release, reversible finder, Kodak 
patent focussing index; #6 176. 6d. 

No. 3 F.P.K., Cooke Series III. f[6.5 stigmatic 

, compound Sector shutter, 1 to f- о sec. and 
time, Antinous release, leather case; £5 103. 
Latest No. 3 F. p. N., Т.Т. & H. Kodak anastig- 
mat lens, f /6.8, fully speeded Koilos Sector shutter, 
I to 1-300th sec. and time, Antinous release, complete 
with carrying case, as new; 86 17s. 6d. 


7 суу че. рее дыы Ууу сз сы! 
Secure your apparatus now and save 
money. A postcard, giving details 
of your requirements, will bring 
fullest quotations, together with 
Monster es Catalogue, by 
return. H you have any surplus 
apparatus, we shall be quite willing 
to take same in exchange as part or 
whole payment for any other goods, 
new or second-hand. . 
а ЕЕ . 
P.C. Latest Ensign Roll Film Folding Pocket, long 
extension, U front, Aldis Plano anastigmat f /6.8, 


‘Ensign Sector shutter, х to r-rooth sec. and time, 


hand and Antinous release, focussing scale, glass plate 
attachment, focussing screen, 3 slides, and wallet, 
also leather case, absolutely unsoiled ; £5 7s. 6d. 

P.C. Lizars’ Challenge Roll Film 'Folding Pocket, 
long extension, Busch Omnar anastigmat lens, f/7.7, 
B. & L. Automat fully s ed T.B. and I. shutter, 
I to 1-100th sec., brilliant finder, leather case; 
£4 18s. 6d. 

Latest ta F. P. K., achromatic lens, self-erecting 
front, T.B. and I. shutter, practically new; 35/-. 

Latest Ne. 1 Special F.P.K., B. & L. anastigmat Jens, 
£/6.8, latest Volosto ay speeded shutter, auto- 

graphic 1 very 17s. 66. 

ud n Del Reflex, reve bud back, 
rack focus, odd len x, deep triple t back 
screen, 2 featherweight double slides, Blitz double 
anastiginat lens, f/6.3; $6 168. 
1-plate T.-P. Imperial 'Folding Pocket, long extension, 
rack focus, U front, Aldis Une anastigmat lens, f/7.7, 
Automat T.B. and I. shutter, with adjustable speeds, 
4 Slides; 82 116. 60. 

No. 1 F.P.K., self-erecting front, Cooke Series III. 
f [6.5 stigmatic lens, compound shutter, leather case ; 


86 15s. 

plate Watson's Acme Field, all necessary 
movements, long double extension, rack and pinion 
focussing adjustments, rising front, double swing and 
reversing back, 3 best bookform dark slides, time and 
inst. behiud-lens roller blind sbutter, speed indicator, 
pneumatic release, 10in. Ross Homocentric lens, f /5. 6, 
3-fold rigid ash tripod with adjustable sliding leg, 
and canvas case; $17 58. 


Geod Quality Russian tren Lecture Lantern, normal 
focus objective, open stage, large light chamber, 
complete set of incandescent gas fittings, 4in. con- 
denser, carrying case; £2 15s. 

Good Quality }-plate T.-P. Special Ruby Enlarger, 
constructed of mahogany throughout, all necessary 
movements, extra long bellows extension, rack focus, 
swinging and revolving negative carrier, 5Iin. con- 
denser, large Russian iron light chamber, complete 
set of incandescent gas fittings, Petzval system f/4 
enlarging objective, rack adjustment, enlarging easel, 
with sliding base for enlarger, also E^ is runners, the 
whole in perfect condition ; £7 17%. 6d 

i-piate Planex Reflex, all necessary movements, 
triple extension, rising froat, revolving back, deep 
hood, full size reflex finder, fully speeded focal plane 
Shutter, j to r-1300th sec. and time, all adjustments 
from the outside, Ross-Zeiss Unar lens, f/s, 8]in. 
focus, iris diaphragm, 3 aluminium-bound double 
slides, perfect condition ; £13 17e. 6d. 

34х21 Bentzin very Latest Compact Collapsible 
Focal Plane, fully speeded shutter,} to 1-1300th sec. and 
time, back focussing screen, brilliant direct finder, 
rising and cross front, Cooke Series III. £/4.5 stigmatic 
lens, focussing setting, 3 aluminium-bound double 
dark slides, daylight loading film pack adapter; 
£8 1%. 6d. ; perfect condition. 

i-piate C. & G. Collapsible Focal Plane, rapid aplanat 
lens, risiag and cross front, back screen, 3 aluminium- 
bound double slides, fully speeded focal "^y ina shutter, 
brilliant finder, perfect condition ; 

-plato Shew Reflex, all 5 rack focus, 

rising front, skyshade, revers ing back, deep hood, 
reliable focal plane shutter, 3 featherweight double 
slides, practically new, without lens; 45 108. 

4-plate Mahogany Sanderson Enlarger, for use with 
one's own camera, 8]in. condenser, large Russian iron 
^ god chamber, complete set of incandescent gas fittings ; 


Pair of Very Powerful 5X Marine or Field Glasses, 
centre screw focussing, large size object glasses, 
sun and rain shields, sling carrying case, practically 
new, exceptional value ; 35 /-. 

4} x6 Citex Vest Pocket Focal Plane, fully speeded 
shutter to 1-Toooth sec., extra rapid aplanat em 
focussing mount, brilliant direct view finder, back 
screen, 6 slides, ‘daylight loading film pack. adapter, 


2 

41 x6 Gaumont Blocknote, Zeiss Tessar lens, f /6.3, 
time and inst. shutter with adjustable speeds, brilliant 
direct view finder, Bout with 6 slides and 2 
purses; 27 17s. 60. 

A -piate Turner, Son & Hope (Sanderson Pattern) 
F оч Hand and Stand, M necessary movements, 
extra] ong extension, rising front, Beck Isostigmar 
lens, £/5.8, Unicum fully speeded shutter, I to 1-100th 
sec., brilliant hooded finder, reversing back, back 


screen, 3 slides, thoroughly sound order ; £3 и. ; 
specially good value. 
i-piate Lizars’ Challenge compe Felding Pocket, 


Ross rapid symmetrical lens, T.-P. time and 
inst. shutter, hooded back s 3 slides, leather 
case; $2 12s. 6d. 


Aste Lizars’ Challenge Folding Pocket, long 
extension, rack focus, rising front, Dallmeyer Series 11. 
f [6 stigmatic lens, Unicum fully speeded shutter, back 
screen with reflecting attachment, 3 ebonised book- 
form slides, and waterproof mail cloth carrying case, 
perfect condition ; 84, 


5х4 very Latest Sanderson Regular Foldin Hand 
and Stand, all movements, including wide-angle rack, 
etc., Ensign anastigmat lens, f /4.5, in latest compound 
Sector shutter, reversible finder, spirit level, back 
screen, reversing back, focussing scale, complete with 
3 double slides, and case; $10 7s. 6d. 


j-plate Victo Field Camera, double extension, rack 
focus, double swing and reversing back, wide-angle 
movement, leather bellows, brass turntable, Beck 
rapid symmctrical leus, f 18, Unicum fully speeded 
T.B. and I. shutter, 1 to 1-100th sec. and time, hand 
and pneumatic relcase, complete with 3-fold ash 
EU double bookform slides, perfect condition ; 

1 
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PRIVATE SALE AND EXCHANGE. 


AB advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, notlater than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those "received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE — 
AND SONS LTD. and crossed 8 


DEPOSIT SYSTEM, for particulars see Business 
Notices." 


CAMERAS AND LENSES. 


UTCHER'S Cameo, postcard size, Aldis nnastigmat 

{/7.7, accessories, brand new, 43/15; also Klito de 

EA quarter- -plate, Ensign anastigmat f/6, new condi- 
tion, £4.—Box L4,871, c/o Photography aud Focus. 

[6313 

ARGAIN.—Quarter-plate Т.Р. Ruby Reflex, Aldis 

f/6, Е.Р. shutter, 1-10th to 1-1,000th sec.; £6/10 

—C. Рау, Sheffield Id., Chesterfield. [6514 


OR Sale, a postcard film camera, No. 3a Folding 
Bíownie, and developing tank, complete, for 22/15. 
—W. Bailey, Tetbury, Glos. (6317 


HOLE-PLATE Watsons Camera, half and quarter- 

plate adapters, 3 D.D., Busch 12in. rapid aplanat, 

Dalimeyer Shin. R. R., Ross-Zeiss 6!5in., short focus, 
focussing cloth, tripod, leather case, as new; £15 


LSO Half-plate Ross-Zeiss Anastigmat,  half-plate 
Voigtlander wide-angle, whole-plate Zeiss telephoto, 
focussing (do studio), half-plate Marion in shutter, half 
plate combination set (6 lens), leather case, and all acces- 
sories), as new.—67, Raleigh Rd., Richmond, wig 
319 
UARTER-PLATE Houghton's Focal Plane Camera, 
latest model, nearly new, Zeiss Tessar 1/4.5 lens. 
m гүү; shutter to 1-1,000th sec., and all latest fit- 
tings, 214/10, or near ofter; 4 double slides, film pack 
adapter.—R.S., 72, Kensington Rd., Reading. (6307 


OLDING Reflex, Mentor, 315x 215, Zeiss Tessar £/4.5 
lens, condition as new, 3 double dark slides; £15.— 
E. G. Poole, 46, Norwood Av., Southport. 6310 


LANTERNS AND ENLARGERS. 


UARTER-PLATE Artist Enlarger, f/7.7 Aldis an- 
astigmat lens, solid mahogany, 5\%їп. condenser, all 

gas fittings, never used; 46/5, or near offer.—R.S., 72, 
Kensington Rd., Reading. [6306 


| VARIOUS. IE 


8 


deposit, ap- 
[6304 


7T-draw Aluminium Tripod, perfect; 
S., 72, Kensington Rd., 
[6305 


Condenser (circular), new condition: 
proval; £2.—64, Gordon Rd., Enfield. 


OUGHTON'S 


£1/7/6, or near offer.—R. 
Reading. 


APPARATUS WANTED OR EXCHANGED. 


ANTED, C.D.V. Goerz-Anschutz, Dagor lens, film | Wil 
pack adupter.— Lamb, 51a, Rodney St., Liver- 
pool. [6293 


416 PLEASE MENTION 


ADVERTISEMENTS.— 


PI 
Y; 


A, 


| APPARATUS WANTED OR EXCHANGED. 


Uy ANTED, Vest Pocket Camera, in good م‎ y 
cash by return.—Stanley, 52, Buckingham 
Zirmingham. (6 528 


WANTED, postcard reflex, with revolving back, Soho 
or Thornton-Pickard preferred.—Box L4, 875, c/o 
Photography and Focus. [6325 


WANTED, Lancasters' Ellipsoid enlarger, 4C, quarter- 
plate, and accessories; also dark slides for Tenax 

juarter-plate camera.—Rogers, 62, Priory Rd., 8. 

eth. " 


[6300 
ATCH Pocket Klimax, Zeiss 1/6.5, new condition ; 


£4/4, or exchange with cash for larger camera.— 
Replies to Вох L4,839, c/o Photography and Focus. [6508 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words 1d., minimum 9d. 


88 Souvenir Co., Hollinroyd, Bispham, 
Blackpool, require one or two outdoor operators 
who are willing to travel, provide own half-plate outfit; 

£1 week and commission; no canvassing whatever; open- 
ing for good amateur desiring light employment with an 
established firm; permanency. [6518 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


ORTRAIT Lenses are Scarce.—We are offering pro 
tem postcard lenses, special f/4, 40/- and 50/-; 
uarter-plate, 25/- and 30/-; half-plate, 50/- and 60/-; 
threequarter-piate, llin. focus, 85/-; whole-plate, 12½in., 
95/-. illustrated list free.—Premier Optical Co., = Boi. 
ton Rd., Stratford, London. 


й Best Market to buy, sell, ог ace hoto- 
graphic apparatus. Large selection of r iable ap- 
paratus always in stock; supplied on liberal approva! 
terms.—Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd, 119, Victoria St., and 
111, Oxford St., London. [0002 


ECOND-HAND Apparatus.—Largest stock in South 


London; exchanges arranged; fairest and most 
entiefactory terms.—Humphrys, 269-275, Rye Ine 
London, 8.E. [6512 


TTE 
For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


see page xiii. 
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Но", to make а Daylight Enlarger for 3067 
tions and diagrams 7d., Dost free.—Wa' 
Walton, Suffolk. M 


ANCASTERS' Ellipsoid Condenserless Eu 
duces perfect enlargements. Sold for пзе ж 
camera and lens, or as a complete enla 
for particulars.—J. Lancaster and Son, 
Birmingham. 


Mite в 


ROEGE and Co.—A powerful comes 

30z. bottle, sufficient to make 90 07 
free; Monomet, English metel, 11b. 60/-, 
1 oz. 3/9; subject to trade discount; sam 
postage 2d.—Dr and Со. (G. Droege, {1 
Comeragh Rd., est Kensington, ondo: n. 


= 
O.P. Postcards and Gasti s 100; 
6/-; 72 pieces quarter- on paper 
post free.—Martin, Chemist, —— А 
А BIG Sale of Lilywhite Чү 
still in progress; stocks are lower, bu! 
£800 worth of bargains open td profes 
rtieularly. Booklet sent free, 
ines in stock, all quoted s * a3 
the room for the laying down of 
connection with the largest all-British р 
industry in the coun If you can order 250, £ 
1,000 of a kind, wri ‘for our — >, 
Dunkirk Mills, Halifax. ы 


pues PEE —Practical = nc 


hotogra ‚ post 
British ОР 1/- abroad ad 8 Tyler, * ed 
Blackpool. 


ACKGROUNDS, iandscapes, ` woodlani 
gardens, conservatories, — Г 

nettes (designs 6d. allowed off 

Artist, Church, Accrington. — — 


GOOD Offer.—Glossy self-toning pos 
quality, 4/- 100; . ; 
all post free.—Wilson’ в, Photo Chemists, V 


PHOTOGRAPHIC К Plates, job. tings 1 
dozen, сата or 5x4 в 2]: de 
—Wilson's, Photographic : s, Ука: 


PO, Quer et МШШ 
-р 
12 sheets, 7/6; freo; . 


Burt and Co., 45, арш г ing 
ze "^ — 


EMI- MATT Bromide Postcards.— D: 
S just arrived, splendid ity; Ложа: 
surface, singles only, 100 2 250 5 8. 50% 0 
20/-; paper also in glossy, | геш a 
4/6 gross, half piste 5/3 gross, ¥ е 9 | 
half gross, 10 i and | 
half gross, 12x10 36 menu 
20x16 (24 sheets post f ree 
trade.—Burt and ТД, 1ume 


(348LIGHT Paper (best « 
У — a | 

post free; ров 2 0 

45, Monument Rd. Birmingha m 


o ‘ele me 
a Ton 

sheets 7/6, XE 
spate BAS e 


un 


hoto pf 


NLARGEMENTS, ur 

1/4, 15х12 1/11; 

1/8, 12x10 2/-, 15x12 2 
post free.—E. L. Sori 


— 


РНОТОСЕАРНҮ. 


Business Notices. 


Orrices.—20, Tudor Street, London, E.C.4. Tele 
pem Cyclist, Fleet, London." Telephone. 
ity 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and 
ме 20, aoe Street, London, E.C.4. mee 
BLISHING DATE.—Photography and Focus is 
on sale throughout the United Ki 
" реал nite ingdom every 
SUBSCRIPTION.—The Subscription Rates i 
each week at the e of '' Ре of the ‘Week’ 
REMITTANCES.—Postal Orders, Cheques, etc. 
should be crossed and mad i 
eg д e payable to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
Е.С.4. All copy for displayed advertisements for the 
issue of any ticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will Le sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1s. | 

All advertisements must be accompanied with 
remittance, and should be ted in time to reach 
the offices, 20, Tudor Street, don, E.C.4, not later 

first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 

wing in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 

: “No. 000, c/o F adia and Focus, 
20, Tudor Street, London, E. C. 4.“ 


Deposit System. 

Persons who hesitate to send money to unknown 
rfect safety by availing them- 
t System. If the M e 
"we d od and Focus, th 
are advised of this receipt. The time 
lor à decision after а of goods із 
three days, and if a sale is effec we remit the 
amount to the seller, but if not we return the- 
amount to the depositor, and each P aed to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
Ба. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 

addressed to them at Hertford Street, Coventry. 
The letter D at the end of an advertisement 13 
an indication that the advertiser is willing to avail 
of the Deposit System. Other advertisers 
^ud desirous, but have not advised us 


Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
aad Focus Offices, 20, Tudor Street, London, E.C.4," 

To CONTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 


may be 
to that 


graphic su All contributions must be type- 
written, or in very legible handwriting, on one side 
of the r only, and should bear the name and 
address к the sender. Letters or communications 


out of matters already appearing in the 
for. The Editor disclaims legal 
y for the safety of matter submitted to 


to communications without the name and 
of the sender, not necessarily for publica- 
Reproduction fees for prints are only paid 
by arra ent beforehand. The sending of a 
print, without any condition stated, will be taken 
Se to reproduce it without fee. The 
will be glad to consider for publication, with 
without letterpress, photographs of special 
on terms to be arranged. Articles and 
illustrations are paid for on acceptance. E 
PRINTS FOR CRITICISM.—Readers sending prin 
criticism or advice are notified that in all cases 


for 

. that by so doing permission is 

giren — * their reproduction, without fee, in 
s 


and Focus. 
—The Editor can only be seen by 


woe 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


ENLARGEMENTS. 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negatives will yield, 8145x614 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, 
also special cheap lines up to 20x16; mounting, finish- 
ing in black and white, water colours, or oils, extra. 
From March Ist, 1916, prices are charged 334% advance 
оп above.—Droege and Co. (С. Droege, trading as) 
43, Comeragh Rd., West Kensington, London. [0007 


Fam, Blóx6!^ 10d., 10x8 1/., 12х10 

1/3, 15x12 1/8: developing, printing, copying 
lantern slide meking, etc.; best work only; charges 
moderate.— Percy Slater, Sawtry, Peterborough. (6208 


PECIALITY .—Effectiva enlargements made from old, 
torn, faded photos, mounted and first-class finished, 
10x8 3/2, 12x10 4/5, 15x12 5/9, 20x16 6/10; a 
third extra for sepin: postage extra; list free. Bend 
your difficult work to Rinaldo, 364, Fulham Rd., Lon- 
don. [6321 


RETOUCHING. 


NEGATIVES Retouched, cabinets 6d., cartes 4d.; 
enlargements finished; postuge extra.— Miss Mason, 
110, Alexandra Rd. Sheerness, Kent. [6315 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes ; 

bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross; titling a speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (О. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. 0008 


POSTCARD Printing, 1/3 per dozen; enlarging and 
developing at trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. (6009 


OSTCARD Printing. — Bromide, matt or enamelled. 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 
1/- Per Dozen.—At this 
finished postcards, 
washed.—E. L. Scrivens. 
L. SCRIVENS, 60, Queen’s Rd, Doncaster. — 
• Bromide postcards, in large or small quantities. 
Write for price list and samples. {6170 
1/8 Black, 1/6 toned bromide postcards, matt or 
enamelled, per dozen; retouching, enlarging, etc.— 
E. Atkinson, 38, Gainsborough Av., Oldham. [6322 


VARIOUS. 


| gg apii e budgets, pictures current events, 350 
feet, perfect condition; 2/6 each, post free, three 
for 7/|-.—Cine Supply, 5, Gt. Newport St., W.C.2. [6298 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield. [238 
AMERAS wanted of all descriptions; courteous treat- 
ment, prompt бы prey immediate payments; ap- 
paratus returned immediately if no business results.— 
Watson’s, 84, High St., Sheffield. (4510 
RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.—Watson's, 84, High St., Sheffield. 
[4511 
OOD Second-hand Apparatus purchased for cash or 


perfectly 


price I suppl 
and well 


thoroughly fixe 


exchanged ; pumps nttention.—Humphrys, 269- 
po Ere Lane (re-named from Peckham Rye), Peckham, 
ondon. 


WANTED. 


ANTED, old negatives, all sizes; spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., London, N.E. 


— — 


IIIIII 
: Made in Germany. 

: 
N 
N 


THE Proprietors of Photography & Focus 
desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 
after the war. ILIFFE & Sons LTD. 
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(6309 t as below, and write and tell us how sent. 


V. 


OCTOBER I7TH, 1917. ix. 


GOLD 


by the 


POST-GIRL! 


К a time we are exchanging GOLD 
FOR CAMERAS! We will send you 
the paper equivalent of GOLD, for 
your spare cameras and lenses. For any 
camera or lens you do not immediately want. 


сә 


OU can entrust your goods, for valuation"and offer, 
to us safely. No firm has longer experience of 
this work. For 40 years we have dealt with 

photographers of all classes. Even the British Govern- 
ment is amongst our customers. That we are wel, known 
to all classes of photographers the following will prove, 
and we have many letters in our files of a similar nature, 


A 


WELL-KNOWN press photographic ug uk writes: 


“I have every confidence in your firm. Your ` 
‘40 years of service’ speaks for itself. I find 
local photographers know you wonderfully well. In one 


week your firm has been praised to me as the best house 
for exchanges and private sales, by (1) a local doctor 
who is also a photographic scientist; (2) the leading 
professional photographer of this town.” 


с 


ERE is our special offer to amateurs this week: It 
you make a point of putting your camera away 
for the winter, don’t do it this winter. Send the 

camera to Sands-Hunter's, let us make an offer for tt, of 
cash, and, if agreeable to this offer, put the money into 
war-loan, or towards a newer and better outfit for next 


year. 
OU can turn your camera into war-loan! Maybe 
you will wish to exchange it next season anyway : 
why not sell it to Sands-Hunter's at once? Put 


the money into war-loan, and buy afresh next year. 


c» 


R, what about your redundant apparatus—lenses— 
() enlargers — pocket-cameras ? This, the business- 
world says, is the time to SELL. Sell your spare 
apparatus to Sands-Hunter’s. We want it in connection 
with our forthcoming sale-and-exchange plans. All you 
have to do, to receive our Cash Offer, is to pack and 
despatch the camera by the following simple expedient. 


О PACK AND DESPATCH YOUR CAMERA: Take 
the spare instrument to the nearest friendly shop- 
keeper, and tell him that you desire to have it care- 


"s fully packed in a small box for forwarding by post or rail. 


Offer this expert packer a small payment for the service. 
(Shopkeepers have every facility for packing such apparatus 
—you may not have it.) Give the obliging tradesman a 
note, WITH YOUR NAME AND ADDR AND OURS, 
to place INSIDE THE BOX, and the rest is simple: label 

We will at 
once examine the goods, make you a really good offer, and 
if you do not accept this offer we will return the apparatus, 
CARRIAGE PAID, and the matter will be closed— pius the 
advantage to you of having your apparatus valued by experts. 
KINDLY SEND US ANY SPARE APPARATUS YOU 


DO IT NOW! 


ands Hunter & Co., Ltd., 
37, Bedford Street, 
Strand, London, W.C.2. 


A17 


B 
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| WANTED, 
a — [od ЖА, 
` tirely occupied with work Е National Photographi C 
Enlarging. 


Including Vest Plate Reflex, 
Hand er Stand, Studio Fittings & Accaseaties, otc. 
Our valuations are fair, and cash is paid 
importance) of high-class small appa- ptly. 
ratus by leading makers, and will 
give (if suitable, and in what we con- 
sider satisfactory condition) haif to 

By R. Child Bayley, 

Editor of Photo- 
graphy and Focus." 
a 


prom 
THIS WEEK’S BARGAINS : 
Set of 3 Bookform 901606, for postcard 
TWO-THIRDS ORIGINAL 
COST. 
The Second Edition 
is now on sale, and 


Specially required : 
Adams’ VESTAS, Adams’ MINEX, 
can be obtained from 
all newsagents and . 


F/4.5 Lenses, Good Reflexes, 

Pocket Cameras, Best Sander- 
photographic dealers, 
price 1/6, or direct 


sons, Good Stereoscopic. 
from the publishers, 


Bring or send for inspection, or 

state by post full particulars and 
ILIFFE & SONS LTD. 
20, Tudor St., London, 


lowest e required. If satisfac- 
E.C.4, 1/9 post free. 


UR Xit, 1 bound, з double 
slides, no lens or sbutter ; £2 15e. 

Ne. 3a F. F. K., R. R. lens, shutter speeds 
I-25th to 1-100th sec., T. and B., in finest 
order; $3 156. 

Baby Sibyl, 41 6 em., shutter speeds up to 
1-200th sec., rry 6 slides, Tessar lens, f/[4.5, 
hardly soiled ; 

Ne. 2 Кайн С Cooke lens, 1/6, focussing, 


etc.; 5 gns. 

W Pecket Model 6, C. D. V., 
Cooke lens, f /4.5, Lukos П. shutter; 86 198. eL. 

34x2} Games, achromatic lens, f/11, 1 
Slide, T. and I. shutter; 17 

Sprite 4j x6 em., R.R. lens, shutter speeded 
and time, 6 slides; 27 

Lizars’ Steree. Reflex, 6} x 3}, F. P. shutter, 
Speeds 1-10th to 1-1000th sec. and time, 6 slides, 
Pair Aldis lenses, case, in finest order ; 12 gas. 


An 5 Apparatus sont 
deposit te value. 


289, 292 & 293, High 5 London, WA. 
‘Grams: "Admittedly. London.” "Phone: 6480 Holborn. 


tory, cheque will be sent per return 
of post. Send stamped and directed 
envelope to ensure reply, and quote 
"PHOTOGRAPHY & FOCUS." 


Чрамѕ 95 
CDINEN г VERTO 
rams ; Cameras + оная 
V 
Сах Айке 1. NOD 


| rere RING ERI NW O 
2 


The only way to ensure regular 


e si e FV MOUNTING | 
CATALOGUE OF EERGAINS ISI FEE. Е шуй t. 
«WESTMINSTER [ИН И рн TISSUE Г; 


now reach 
PHOTOGRAPHIC ЕХСНАМСЕ 7° a stage when ECONO S_IMPERATIVE. 
JL OXFORD STRELT LONDON. Irregular iu of newpaper vli inel Sold in popular priced packets 
. Stocked at all branches of 


@ Readers are earnestly requested to assist the 
publishers and the newsagents in their з 
to effect the necessary saving by and 
definite order for : copy to be reserved s 


delivered each week. leading photographic deale - 
@ This will enable the newsagents to limit their 


pp ee e RE CARTER 


railway transport. 


Boors The Chemists, 


my, Watkins’ BD 
JE napshot 
eter. 


— d 


— does the rest. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. ree piren к 
WYNNE'S “INF ALLIBLE E METERS; 
(As supplied to Her Majesty Queen Alkandra, eie., otc.) 


You set the one — 


Under every condition Я Те ous ot plate, on any сас ot mary 
and under ev condi found simultaneously every 
R. CHILD BAYLEY. by the Шарше movement of ONE scale. 


DRY PLATES &. TOURE FiLMS 
1 any sixe up to Postcard, 1d. each. Prints 
d Postcards Id. each. Special 


Pr trad { i iwed 
quantities. Prompt dispatch. nt ed dus Editor of c TOt oe ра Mee оа daily немере, of af approva ` 
MARTIN, Chemist, SOUTHAMPTON. "Photography end Focus. lom шошо user's. í 


ооооооааоооооо PRICES: Hunter Meter in Solid Nickel Case, 7 /.; ditto zon SBver : 


1 Case, 16 /-; Standard Watch Pattern Meter in Sol id Nichol 
Can be obtained from a 6; ditto Solid Silver Сазе, 15/-: Savec Gem 4 
newsagents and photographic Meter, Solid Silver, 7/6. Print Meter, Solid Nickel, 5/6.1 


THE MOTOR  CYCLIST'S NEWSPAPER. — 


+ Мото (cus 
EVERY THURSDAY. TWOPENCE. 
418 | PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


dealers, price 119: or direct ALL OUR METERS MAY BE HAD ОМ n APPROVAL, 


li 5 
(гот the RUNS LTD. ILuatrated Price List and / 


ull particulars on 
20. Tudor Street, London, THE INFALLIBLE EXPOSURE METER CORPANY, — 
E. C. 4. 2/- post free. 


— — 
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| | 
| E Mr. CAMERA BUYER— 8 
| — — 
= THIS WEEK'S" BARGAINS. — 
| — 1559. — ]-plate Folding Klito, fitted with £ s. d. 1570.—Postcard Folding Klito, Recti- / s. d. | 
M — Rectimat symmetrical lens, T.B. mat symmetrical lens, auto. — 
| O O га ers — and I. shutter, rising and cross speeded shutter, 1-25th to — 
B front, hooded screen, and 2 1-rooth sec., stirrup rising front, — 
| — slides, in good condition. A Antinous release, 6 slides, in Ei 
weno у ˙»ü² . 1535.4 19 6 | good order. A great bargain. . PM. — 
— 1550.—No. 1 Ensignette, focussing 1574.—t-plate Double Extension Field — 
мы — model, fitted with Cooke f/5.8 Outfit, К.К. £/8 lens, roller — 
mn anastigmat lens, in splendi 1 blind shutter, 2 double dark em 
Success ful Меган Maki = condition. List price £s. Only 3 10 0 slides, case, and tripod, in per- 
T. Thorne — FCB. Ву 1d. post free — 1561.—No. 1 Pilot 3; 21 Magazine fect condition. A bargain to a 
| e — Camera, эга achromatic lens, PTT. eT eee * Ө = 
2 er J pe Easy. 7 = Т. and I. shutter, 6 sheaths, in 1581.— Vest Pocket Kodak, latest Auto- — 
Qui ee 14. " e good order. List price 10 /-. graphic model, single асһго- — 
* Pictorial Landsca Photography." — G МЕ iocis bec seen RS 6 6 matic lens, Autotime shutter, in Б 
By J. С. W Landscape P 5 — 1562.—Мо. 0 Magazine Klito 9004, brand new condition. List 33 /-. T — 
is " — rapid rectilinear lens, speeded URE Teer eer ee eee 1 — 
. "Titles for Photographs " .. .. T7d. p shutter from r to 1-rooth sec. 1582.—Autographic Vest Pocket Kodak, — 
“ Photographic Cbemicals and how B in perfect condition. A gre at leather covered model, fitted Eu 
them.” By W. Taylor 1/2 РА — ae E EKSE TE 13 6 with Íf/7.7 anastigmat lens, = 
" . АЁ — 1564.—No. 3 Folding Brownie Roll Film Autotime shutter, and case, as — 
Pata! Side Mas By G. T. 1/8 — Daylight Loading }-plate Camera, new. Offered oer eS Ж. A © 
^ - oe Af T — rapid achromatic lens, Т.В. and 1533.—Vest Pocket Kodak Developing — 
و‎ by Rule.” By s a I. shutter, in perfect condition. Tank, as new. Offered for 8 6 — 
Ke М 1а * à i-i 2 2 As eva ЮС» ЭШ X 8 1563. —]-plate Magazine Hand Camera, — 
<i 1566. —}-plate Beck Symmetrical Lens, rapid achro. lens, 2 magnifers, em 
prodit. E. Reduction.” T a /8, in standard brass mount. T. and I. shutter, in perfect E 
z bd Bennett, Lo AL ” — cc ( (( id айй 13 6 order. А great bargain ....... 1 == 
Шет Prints.” By R. E. — 568. —}-plate Midg Camera, rapid 1555. — No. 2 Folding Bull's-eye Camera, =; 
ent ca өө .. 1/8 РА ха rectilinear lens, speeded time 3172), daylight lo ne on — 
E — and inst. shutter, in good con- fila camera, rapid lens, T. & 
‘Practical Profesional Photo- | 2/4 — dition. List 25 /-. То clear.. 14 6 shutter, in goo. order. А bar- E 
AL ANC cie - " — — 157:.—|-plate Double Extension Victo gatti. Only sepsis 10 6 = 
Practical Orthochromatic Photo- — Field Camera, Primus casket 1567. — No. 2 1-plate Clincher Magarine M 
|. graphy," By A. Payne . 1/2 РА Ж ee e shutter, 3 double Camera, rapid achromatic lens, — 
practical Frame ” — ark slides, 3-fold tripod, and T. and I. shutter, in perfectly 
= Ww. al Frame Making. By Col. 1/2 — case. A great bargain 14 5 212 6 new condition. List 10 /-. To є 
x d d - " " — 1573.—}-plate Lancasters’ Instanto- B i esca ˙ aA 1 0 — 
' The Platinotype Process.” By == graph Field Camera, R.R. lens 1569.—}-plate Rapid Rectilinear Lens, = 
W. J. Warren as * . 1/2 * . valve shutter, 3 double dark T3 standard brass mount, with — 
; Bolargiag.” By R. К — slides, and tripod. A bargain 1 5 0 iris. In good condition. Only 6 6 
.. .. 1 — پوسو‎ 
* » R. Child Ў — Camera on approval for 4 days on receipt of amount. Should you not be satisfied, and moe 
y .2 return the camera, the full amount will be returned same day. We have confidence in — 
pre P» * = the goods, and our prices are the lowest in the trade. am 
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GASLIGHT PAPER. 


OPEN ONLY IN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


Fall instructions enclosed, 


PIECES 
4i x 3} 


Reference Мо, 
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Manufactured by 


PAGET PRIZE PLATE CO., LIMITED, 
WATFORD, ENGLAND. 
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ANY STONE WILL 
BREAK A PANE OF 
GLASS, BUT IT TAKES 
A PRECIOUS STONE 
TO CUT ONE. 


SAMPLE PACKETS 


Assorted sample packets of 
PAGET GASLIGHT PAPERS 
сап be obtained direct from the 
makers at a charge of Fourpence 
for Quarter.plate size, post fras. 


ANY PAPER WILL MAKE 
A PRINT, BUT IT TAKES A 


* PAGET" 
TO MAKE A PICTURE. 


FOR A REAL ARTISTIC 


COUPON FOR SAMPLE PACKET 


FINISHED RESULT 
THERE IS NOTHING 
QUITE LIKE PAGET 
GASLIGHT PAPER. 


OF ASSORTED SURFACES OF 


PAGET GASLIGHT PAPERS. 
То the PAGET PRIZE PLATE CO., Lto., WATFORD, Емо. 
Please send me assorted packet of Gaslight Paper, 


j-plate size, for which I enclose stamps value 4d. 


PAGET GASLIGHT | 
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Dealt ш the Country, 


IN GINO sce vato 0G rd ³ RR EE A S e REVUES di 


ONIONS] 
elle INS! MNOS IIIIN 


ө) P Fa (e i LAT eia а eaves C deeded 


ШОШ 


€09009090009009900000*9092090»50090002000009009090990000900^20090000009000909929009099000 9000900» 


P. & Е. 17/10/17. 
SOLE MANUFACTURERS— 


THE PAGET PRIZE PLATE CO., LTD. i 
WATFORD ————— ENGLAND. 
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The Brow of the Hill. 


By C. S. Nance. 


And that sort of search, and the serious photographin 
which is its goal, is one of the jolliest ** amusements ” wit 
which I am acquainted. 


The WEEK'S MEETINGS 
Ч O5 


WEDNESDAY, OCTOBER 17TH. 
Croydon C.C. Photographing Animals in Captivity. D. Seth-Smith. 
Шога P.S. The Negative. W. F. Slater. 
Camera Club. Development of a Latent Landscape: Charnwood Forest. 
Dr. W. Whitehead Watts. 
Partick C.C. Opening Meeting. Lecture by the President. 


THURSDAY, OCTOBER 18TH. 
Hammersmith H.H.P.S. Ely Cathedral. Н. №. Fincham. 
Brighouse P.S. A Tour through Ryedale. E. S. Maples. 
Richmond С.С. Enlarging. Н. Felton. 
Liverpool A.P.A. Making Enlarged Negatives at Small Cost. 


FRIDAY, OCTOBER IOTH. 
Royal P.S. Giants and Pygmies of the Sef. F. Martin Duncan. 


MONDAY, OCTOBER 22ND. 
Arklow P.A. Simplicity and Success in Photography. Burroughs-Wellcome. 
Wallasey A.P.S. A on in Bromoil. George Collings. 
Bradford P.S. Portraiture Under Difficulties. 
Leeds C.C. London after Dark. Rev. W. H. Booth. 
Southport P.S. Wild Life on the Moorland. Т. М. Blackman. 


TUESDAY, OcTOBER 23RD. 
Birmingham P.S. Shadowing the Invisible. Rev. Hilderic Friend. 
Preston S.S.P.S. Elementary Photography of Animals and Birds. 
Manchester A.P.S. Trimming and Mounting. F. Curzon. 
Abetdeen P.A. Velasquez. H. Townend. 
Hackney P.S. Lecturettes bv W. Selfe and Н. E. Wood. 
St. Helens C.C. Artistic Photographs; How Produced. J. Hesford. 


WEDNESDAY, OCTOBER 24TH. 
сасы CC. The Nee sure and Development. 
S. Essex С.С. Birds, Beasts, an 

G Emler. 
Partick С.С. Shutters and Shutter Speeds. Р. С. Davidson. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to time. 


LIT шинин иии... 


W. Josti. 


Frederick Toulson. 


W. F. Slater. 


^ 
2. 
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Fishes : Ecclesiastical Architecture. F. 


The winter session of the Stalybridge giae утен" and 


Scientific Society is to be e ed vd an exhibition of 
prints by the Lancashire and Cheshire Photographic Union. 


* * 9$» 


Our annual lantern slide competition closes on Wednes- 
day, October 31st. The rules, awards, etc., will be found 


on page 260 of this issue. 
ж * 


* 

Amongst companies registered recently is Cassio, Ltd., 

with a capital of £150,000, divided into 180,000 10% par- 

ticipating preference and 120,000 ordinary shares of Tos., 

to carry out an agreement with Baryta, Ltd., and its 

liquidator., 
| + „ * 

Lt. J. A. Child, killed at Ypres on June 7th, made a 
will on the back of a photograph, reading: “In the event 
of my death, I leave all my effects, including all moneys 
lying to my credit, to this young lady, Miss Мау Pickles, 

hirley Villa, Cleckheaton, Yorkshire, England." 

i кх к + 

Instead of the usual booklet giving the syllabus for the 
session, the Liverpool Amateur Photortanhic Association will 
issue a monthly bulletin. It is done to meet the necessities 
of the times, when it is no longer possible to settle the 
fixtures a long while ahead without much chance of 
alterations. | gs 

+ ж + 

The annual exhibition of work by members of the 

Liverpool A.P.A. is fixed to open on donar 17th, entries 


closing on January 13th. 
к к + 


Just a line to remind readers who have not yet seen 
it, that the“ Gazette of the 3rd London General Hospital“ 
can be obtained free by post for six months by sending 
2s. 6d. to “The Editor’’ at the Hospital, Wandsworth, 
London, S.W.18. The October issue is just out, as good as 
ever. All proe go to the Benevolent Fund of the 
hospital, and so directly help the comfort of the wounded. 
No one has sent a subscription, we are sure, who has 
not promptly realised that he has got full value for 
his money. 


ж * * 
A grou n the first Imperial War Council is 
being published by Lilywhite, Ltd., of Dunkirk Mill, 


Halifax, price 1s., in 104 x54 size. The group includes Mr. 
Lloyd George, Lord Curzon, Lord Derby, General Smuts, 
etc., the portraits being characteristic likenesses. As a record 
of the first Imperial War Council it will have great historical 
interest, if only to remind those who come after us that, 
in 1917, on a “War Council" of twenty-six members, it 
was thought necessary that at least five should be military 
men, and even the Admiralty was not quite unrepresented, 
since Admiral Jellicoe is included. 


+ * + 


Sketch portraiture appeals strongly to a great many of 
our readers, and we have no doubt that the booklet by 
Mr. J. Spencer Adamson, entitled ‘‘Sketch Portraiture,’ 
just published by Messrs. Henry Greenwood and Co., Ltd., 
at 7d. nett, will be read with interest by many. It describes 
the process in detail, giving Pine illustrations where these 
ai SEY) and forms a complete guide to this branch 
of work. 


. R.P.S. Lantern Lectures. 
Tuesday, October 16th.—‘‘ Southern India: Some Dravidian 
Landmarks.’ By E. W. Mellor. 
Friday, October 19th.—‘‘ Giants and Pygmies of the Sea.” 
By F. Martin-Duncan. 


Tuesday, October 23rd. —“ From Bayonne to Avignon." 
By C. H. E. West. | 
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What Can and what Cannot be Snapped. 


By M:G.T. Special to 


M S of the failures of the amateur photographer are 
due to misconceptions as to what is actually within 
the scope of his apparatus used as a hand-camera : 
which leads him to attempt a snap, when the subject is 
one which cannot be dealt with in that way at all. It 
must not be supposed, because we can give a ''snap- 
shot exposure, that everything in rapid movement can 
be secured. | 

Some of the least expen- 
sive of hand-cameras are now 
to be got fitted with shutters 
marked th, ggth, or even 
woth of a second, but the 
shortest of these will only 
give sharp pictures if used 
on moving objects carefully 
selected to come well within 
‘the range of the exposure. 
A group of children playing 
with a dog, for example, only 
a few yards from the camera 
may be sharply rendered if. 
the exposure happens {О be 
made when there is nothing 
in the nature of quick move- 
ment, but let the dog wag 
his tail, and all we shall get 
of it will be a fan-like blur, 
with no suggestion of what it 
is intended to represent. The 
best chance in such a case is 
to wait until the dog is less 
excited, or else to go to & 
greater distance and secure 
the group on a smaller scale : 
for movement which would 
spell failure in an object close 
up to the camera, may hardly 
show at all if it is secured 
from a little distance. 

The charm of successful 
snapshotting does not depend 


“ Photography and Focus." 


upon the use of а high-speed shutter, since this brings with 
it fresh trouble in the shape of under-exposed films or 
plates : but in the commonsense and skill of the man behind 
the camera, leading him to take care to get his subjects so 
that they give his apparatus a chance. It is not fair to 
blame the lens, or the camera or shutter, just because we 
have not taken any trouble to use it on something with- 
i in its capacity: especially 
when we remember that it is 
not so much. the subject as 
the position and the aspect of 
it which makes the difference. 
. Take, for example, the 
illustration marked Ne. 1. 
This is not, as it appears at 
first glance, half a Turk with 
а bouquet in his hand. The 
photographer meant to snap- 
shot a Belgian soldier in the 
act of buying a copy of the 
Independence Belge”: but 
was half a second too late, 
and got the soldier just in the 
act of turning round quickly. 
The other figures in the 
same picture are fairly clear 
(though they may actually 
have been moving faster) be- 
cause they are on a smaller 
scale, and are not moving 
across the line of sight. 
In No. 2, The Pillow 
Fight," we have a subject of 
a kind which is compara- 


tively easy. Though ap- 
parently about to strike with 
their pillows, the figures 


actually were almost motion- 
less for a second, апа that was 
the moment watched for, and, 
in this case, seized. suecess- 
fully. 
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IRICTLY photographic operations cease when the lan- 
tern slide has been developed, fixed, washed, and 
dried; unless it is to be toned. But before the slide 
is ready to be shown in the lantern, it must be pro- 
tected from injury ; the picture must be masked, which 

is equivalent to the trimming of a print, and it must be 
marked in such a way that the lanternist may know at a 
glance how to put it in the lantern. The first of these 
processes is the masking. 

Lantern slides which are mere diagrams, that is to say 
those in which there is no attempt whatever to obtain a 
pictorial result, need little in the way of a mask. The 
area of good definition given by a lens is a circular one, and 
for such slides we can buy ready-cut circular masks which 
do what is wanted with a 
minimum of trouble. These 
masks are pieces of opaque 
paper, 34in.xdfin., with a 
round opening about three 
inches in diameter, or may- 
be a little smaller. One of 
these is placed on the film 
side of the lantern slide, the 
cover glass is put on and the 
two bound ир together 
with the mask between 
them. 

Such masking is quite out 
of the question in lantern 
slides for competition, ex- 
cept in a scientific“ class. 
No matter how little the 
photographer may regard 
himself as а ‘‘ pictorial ’’ 
worker—and his work may 
be all the more truly pic- 
torial if he is not too con- 
scious of deliberate artistic 
strivings — with all other 
classes of subjects, the mask 
should be definitely selected 
of a size and form to dis- 
play the picture at its best. 
It may happen in a few 
cases that a circular mask | 
is the most suitable, still more rarely an oval mask may be 
what-is wanted, but in the vast majority of portraits, archi- 
tectural subjects, landscapes, still life, animal pictures, and 
all the varieties which engage the attention of the amateur, 
the best possible mask, one might almost say the only per- 
missible one, is the simple rectangular opening with straight 
sides and clean-cut corners, as shown in the example on 
this page. Just as when making prints we trim them with 
four straight cuts, so in making lantern slides we mask them 
in the same simple manner. 

Masks with such openings can be bought all ready cut; 
but it is much better not to attempt {о use them, since 
unless a very wide range of sizes is at hand from which to 
choose, the photographer almost inevitably allows his de- 
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ntern Slide Making. 
By H. R. Newton. 


A series of articles dealing in a practical manner with the production oi 
lantern slides by contact and by reduction, mounting and finishing slides, 
and various methods of toning them. 


IV. Masking, Binding, and Spotting Lantern Slides. 


A finished lantern slide masked, spotted, and bound. 


. from it almost directly. 


Special to “ Photography and Focus.’ 
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cision, as to what to admit and what to exclude, to be 


influenced by the mask he happens to have. Besides, it is 
an extremely simple matter to build up a mask to any 
required size by means of four strips of paper, and this is 
what most slide makers do. j 

Opaque paper, usually black, can be bought in strips and 
gummed on one side, under the name of lantern slide 
binding strips. The slide maker will get a supply of these 
in any case for binding his slides, and he can use them for 
masking as well. But any opaque paper will do; and in 
the black paper used with roll film and in film-packs we have 
an excellent masking material. If we cut some pieces into 
strips an ınch wide or less, using a guide and a sharp knife, 
or a guillotine cutter, just as in trimming a print, so as to 
get each of the strips with 
one clean straight edge, we 
have all we shall want. 

To mask the slide it is 
placed, film upwards, on a 
sheet. of white paper, so that 
the picture on it can be 
clearly seen. One of the 
strips is then taken, touched 
with gum in a couple of 
places, so that when put 
down on the film of the 
slide it will adhere, and is 
then placed at, once in such 
a position that it covers all 
the lower part of the slide 
up to what is to form the 
baseline of the picture, the 
straight edge of the strip 
being put to form that 
boundary. The strip will 
perhaps extend beyond the 
glass at both sides and along 
the bottom, but that does 
not matter for the present. 
The top edge of the picture 
is then masked off in 


care, of course, that the 
edge of the strip is exactly 
parallel with the opposite 


edge of the first strip. The two sides are next dealt with 


in a similar manner, and the slide left for a little while 
until the adhesive has become dry, which it will do very 
rapidly, since the gelatine of the film absorbs the moisture 
It is then turned over upon a 
smooth card or similar surface, and the superfluous parts of 
the strip all round are cut off with a sharp knife. 

The method of masking described in the previous para- 
graph is actually easier for the beginner than masking with 
binding strips, which are a little apt to get curved or twisted 
in putting down, and which once in contact with the film 
are only shifted with great difficulty. "The strip should be 
cut into lengths a trifle greater than the width of the slide, 
moistened until quite limp, and then, holding them by the 
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exactly the same way, taking - 
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two ends, they are brought down into the required position 
and rubbed into contact. If one strip is not wide enough 
to extend to the edge of the slide, a second can be put 
down in the same way, slightly overlapping the first. Any 
excess is cut off as before. | 

Whichever method may be adopted, it is necessary before 
actually applying the mask to decide how much of the 
picture is to be included. The constderations here are 
exactly the same in every way as they are in trimming a 
print: and if, as is most likely, the picture on the slide 
has already been dealt with in print form, the decision as 
to the best trimming has already been reached. Some 
workers find it helpful to rule pencil kines on the slide, to 
indicate the boundaries of the picture, the lines being so 
placed that they are just covered by the masking strips. 
This is certainly a help if there js any difficulty in securing 
perfect parallelism of the strips; but а worker with a 
"straight eye” will not require it. Another device some- 
times used is to rule on a strip of card with all the accuracy 
possible a number of parallel lines an eighth of an 
inch or less apart. Against the first of them is stuck a 
strip of card with a perfectly straight edge, coinciding with 
the line. The slide is then placed on the card and pushed 
up until its edge is stopped by the edge of the strip, and 
while in that position is masked, being turned round as 
each strip is laid down. The ruled lines are clearly visible 
through the slide. 

After masking comes the binding. Cover glasses for 
slides can be bought: but, unless the worker is very easily 
satisfied with his results, he will have enough comparative 
failures amongst his slides to provide all the cover glasses 
he will need. 
to soak overnight in cold water, and then placed in very 
hot for a few moments, picked out, and given a good brush 
over with a stiff nail brush. When apparently clean they 
can be slipped into another basin of hot water until all are 
dealt with. The brush should then be well washed to get 
rid of any gelatine, and the glasses scrubbed over with it 
again, this time using some soap: and after a rinse or two 
to get rid of the soap, they can be put up to drain and dry. 
Any slight marks left by the water can be got rid of by a 
final polish. | 

Before binding up the slide, one should make quite sure 
that it is perfectly dry: it is a good plan to hold it in front 
of the fire until it is hot, and then to bind it. Taking care 
no dust is included, the cover glass is placed down upon the 
masked surface and the two are bound together with 
gummed strips. Some slide makers bind all four sides at 
once, with a single strip: but the writer prefers to bind two 
opposite sides and then the other two. Binding strips can 
be bought of different colours, and either in 3jin. pieces or 
in lengths: the lengths are more generally useful to the 
amateur photographer, as such strips can be used for a 
variety of purposes. ; 


The spoiled lantern plates should be left 
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The strip is moistened and put gummed side upwards on & 
smooth surface. It will be found that strips adhere much 
better to the glass if the gum on them is moistened with 


а little paste or photographic mountant than if water is 


used. The strip must be perfectly limp, and then the slide 
and cover glass being held together, one edge of the two 
is brought down exactly on the centre of the strip, pressed 
firmly down on it, and then raised, bringing the strip with 
it. The slide is then turned so that the opposite edge is on 
the table, and the strip pressed into place by stroking it 
downwards on both sides of the glass at once with the 
fingers. The opposite edge of the slide can be bound in 
the same way, and it is then put on one side for a few 
minutes. When the adhesive is dry, the projecting ends of 
the strips, if any, are cut off with the scissors, and 
the other two edges bound. It only remains to spot 
the slide and clean the glass, when it is finished and 
ready for display. - 

As the actual quality of a lantern slide can only be seen 
when it is in the lantern, it is à good plan to give it a 
temporary mask and to attach & cover glass wfth a couple 
of pieces of paper, and then to project it. If it is found 
to be what is wanted, masking and binding can be carried 
out as described. It is rather fiddling work to mount up a 
slide neatly, and the labour may therefore be saved until one 
knows that it is not to be wasted. 

A lantern slide being square, there are eight different 


positions in which it can be put into the lantern, and seven 


of these are wrong. The lanternist has to work in a very 
feeble light, and so it is important to give him a clear and 
unmistakable indication of the correct way, and this by 
general agreement now, as far as this country 1s concerned, 
is by "spotting." Two spots, usually white so as to show 
up plainly against the dark colour of the paper used to mask 
the slide, are stuck on at the corners, these corners being 
those which are to be downwards when the slide is put into 
the lantern, and the side of the slide which bears the spots 
is to be turned towards the condenser of the lantern. To 
recognise the corners to which the spots are to be applied, 
all we have to do is to hold the slide so that on looking 
through it we see the picture the right way up and the 
right way round, just as it is to appear on the screen. The 
spots should then be at the two top corners on the side 
turned towards the eyes. 

White discs of paper for spotting slides can be bought, 
but they are easily made with a paper punch, such as is 
now found in most offices, where it is used for filing purposes; 
or they may be cut with scissors, although it is difficult then 
tè get them to look very neat. Careful workers put the 
spots on before applying the cover glass, as then there is no 
risk of them getting rubbed off when the slide is cleaned. 
The spots should be small ones, or they may sometimes have 
to be cut down to prevent them from encroaching upon 
the picture. 


Our Annual Lantern Slide Competition. Prizes and Rules. 


PRIZES IN EACH Crass—First, silver plaque. 


Second, bronze plaque. 


Third, bronze medal. Four certificates 


of honourable mention, 


CLassES.—(A) PURE LANDSCAPE (WITHOUT FIGURES). 


(D) PHOTOGRAPHS BY ANY FORM OF ARTIFICIAL LIGHT (INCLUDING “NIGHT” PICTURES). 
(Е) LANTERN SLIDES IN COLOUR (NOT HAND COLOURED). 


FIGURE SUBJECTS. 


(C) ARCHITECTURE. 
(E) PORTRAITS AND 
(G) STILL Lire. (H) SCIENTIFIC 


(B) LANDSCAPE WITH FIGURES. 


Rules. 


(т) All classes are open to amateur and pro- 
lessiona! without any restrictions. All slides must 
measure 3lin. x 3lin, and must be properly 
"spotted " for showing in the lantern. 


(2) One silver plaque, one bronze plaque, one 
bronze medal, and four certificates are offerel in 
each class, 


(3) All slides which have any award will become 
the property of Photography and Focus, and will be 
sent round amongst the societies and other such 
associations as apply for the loan of them. Any 
otber slides may be selected by us for cireulation in 
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SUBJECTS. 


this manner, and will be paid for at the rate of 
half-a-crown each. 

(4) Competitors may send any number of slides 
in any class, and may be recorded as winning any 
number of awards, but no competitor will ac^.^uy 
receive in the competition more than one sh. ж 
plaque, one bronze plaque, one bronze medal, and 
one certificate, on which all his awards will be 
recorded. 

(5) Every slide must bear the competitor's name, 


its title, and its class. With the slides must be sent ” 


an envelope containing the name and the full 
address ot the competitor, a list of thc titles of all 
the slides he is sending in, and class in which each 
is entered, together with а stamped and addressed 


label (not loose stamps) if the slides are to be 
returned (if unsuccessful). But in no elrcumstances 
can the editor or the publishers accept any responsi- 
bility for slides sent in for competition or foc their 
return, nor can slides be returned which are not 
accompanied by tne stamps as above. 
(6) The last day for receiving is Wednesday, Oct, 
31st. The slides must addressed “ Slide Com- 

tition, the Editor Photography end F 20, 

udor Street, London E.C.” and all carriage 
charges prepaid. Я 

(7) Not more than one stide from a negative can 
be admitted, nor may any slide compete which has 
before won an award. 

CLOSING Dare, Wednesday, October 315{. 
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1 toa: MINE eee Camera, }-plate, fine R.R. lens, 
speeded shutter, magnifiers, as new ; price 14/11. 

11850.—Ne. 2 Brownie Daylight Develeping Tank ; 
price 10/6. 

11851.— Ensign Rell Film and Plate j-piate Camera, 
latest model, stirrup front, Ensign anastigmat 
lens, 1/7.7, Sector y speeded shutter, 6 slides, 

focussing screen; price $3 17s. 6d. 

118514. — Na. 1 Junior Autographit Kodak, R.R. 
lens, as new ; pss 82 7s. 11d. 

11853.—Vest Рос et Kedak, with Zeiss Tessar f [6.9 
anastigmat lens, in case; price £A 193. 64. 

т1855.—Мо. 5 Cartridge Kodak, for 7x 5 daylight 
loading roll films, double extension, rack focussing, 
can be adapted for plates, fine R.R. lens, Automat 
fully ed shutter, in leather case, nearly 
as new; price 81 19s. 11d. : 

11857.—Fine 3-draw Telescope, very powerful 
40-mile range, complete with string and caps, 
practically as new ; price #2 5s. : 

11860.— lin. Zeiss Tessar Lens, 1/6.3, in multi- 
p shutter giving speeds equal to focal plane 

utter, splendid condition ; price $9 10s. 
11861.—No. 4a Folding K -piate, for roll 
films or plates, complete with focussing screen, 
3 D.D. slides, and leatber case, no lens or shutter ; 
pare £1 19s. 63. 

11867.—Wateh Pocket Klimax Plate Camera, 
complete with Aldis anasti t lens, Lukos 
Shutter. and 6 slides; price $2 15s. 64. 

11870. —Pesteard гейм Camera, Aldis anastigmat 
lens, f / ö, Automat у 
and film pack абара price 45 5s. 


, £/4.5, focal plane 

shutter, all s , enclosed front, double exten- 
sion, 3 bookform D.D. slides, film pack adapter, 
3 slides, and screen for autochrome work, leather 
Case; a most beautiful instrument. In perfect 
condition, and cost before the war £32 105. ; 
price 822 10s. ‚ 

11875.—1a Speed Kedak, 4x 2}, for daylight 
loading roll film, focal plane shutter to 1-1000th 
sec., Zeiss Tessar lens, f/4.5, leather case, first- 
class condition, practically as new ; price 514 14s. 

11877.—Posteard. M ne Klito Camera, Beck 
symmetrical lens, Unicum shutter, all speeds, for 
12 plates; price $1 158. 110. 

11878.—Marion’s Soke Reflex j-plate Camera, 

- double extension, Goerz Syntor lens, f/6.8, 
Kershaw focal plane shutter, 2 double slides, 
Mackenzie-Wishart adapter and тї envelopes, 
leather case; price 811 11s. 

11927.—Vest Pocket Kodak, anastigmat lens, f/8, 
speeded shutter, in leather case with strap; had 
lot of wear, but in good condition ; TA 82 Ss. 114. 

11931.—Laneaster }-plate Artificial Light Enlarger, 
fine objective, sin. condenser, Russian iron 
body, complete with carrier ; rice 82 2s. 116. 

11852.—No. 2 Boxform Brownie, as new; price 


to-morrow night. 


PLEASE MENTION “ PHOTOGRAPHY " 


ADVERTISEMENTS. 


EVERYONE INTERESTED IN AMATEUR PHOTOGRAPHY should 
send for our latest Lists. We have the largest stock in England of Kodaks, 
Newman and Guardia, Ross, Butcher's, and Houghton's Cameras (either new 
or second-hand), and special lists for each. We take old cameras in part 
exchange for better ones, or make a liberal allowanoe for same. We keep a 
large stock of Plates, Papers, etc., and do Enlarging and Developing at lowest 
rates. We are, in short, the photographic clearing wh 

Prompt attention and satisfaction guaran 
carriage paid. Here are a few of our latest b 


and ‘print Snap Shots 
We develop so skilfully and with 
such care that the best possible results are 
always secured. Send your exposed films along 
to us to-day and we will send Sparkling Prints 


ouse for the whole world. 
Everything is sent on approval, 


argains in second-hand Cameras : 


11852a.—Vest Pocket Kodak Developing Tank, 
8 pas ресе 8/11. — 
11854.—Tim. Kedak Daylight Developing an 
practically as new ; price $1 2s. 11 
11856.—Fine 1-draw Spotting Telescope by Greener, 
as new; price 81 19s. 110. . 
11858.—Fine {-plate Folding Camera, Farber's rapid 
aplanat lens, f/7.5, fully s ed shutter, wants 
repair, 6 slides ; price h 11d. Ae 
11871.—}-plate Ernemana Roll Film Camera, fine 
R. R. lens, as new; price $1 198. 114. 
11872.—WVest Pocket Kotak, non-autographic, in 
case; price $1 5s. 110. i 
11876.—Thornton-Pickard Time and instantaneous 
Roll Blind Shutter, 2in., with release and time 
valve, as new; price 1 
11880.—}-pjate Magazine Camera, for 12 plates, 
‘fine R.R. lens, magnifiers, and speeded shutter ; 
rice 12/11. . 
11894.— Lecture Lantern, in Russian iron, with 41n. 
condenser, no lens, zin. oil lamp; price 16/11. 
11891.—]-plate Folding Camera, latest model, 
stirrup front, double extension, rack focussing, 
Beck symmetrical lens, Lukos II. shutter, all 
speeds, 2 slides: price $2 17s. 64 
11893.—]-piate Ensiga de Luxe Folding Camera, 
latest model stirrup front, double extension, rack 
focussing, Ensign anastigmat lens, f[6, Ensign 
Sector fully speeded shutter, will take dark slides 
for plates or daylight loading roll films; price 


£4 103. . 

11895.—Vest Pocket Kedak, with Kodak anastigmat 
lens, f /8, non-autographic model in case (pigskin) 
with ар: price $3 6s. 

11892.—Midget Magazine Camera, j-piate, fine 
R.R. lens, speeded shutter, magnifiers, as new; 
price 14/11. І 

irgor.—No. 1 Panoram Kodak, compiete in leather 
case, first-class condition ; price 81 2s. 11d. 

ишо сте 1 Ensigaette, in case, as new; price 


d. 

1191 1.—34 Folding Brownie, latest autographic 
model; R. R. lens, speeded shutter, as new ; 
price #2 9s. 114. 

11922.—2a Brownie Kodak, as new; price 10/11. 

II913.—9hews 9 < 12 Reflector Camera, сап easily be 
adapted for }-plates, with carriers, 7in. Blitz 
double anastigmat lens, £/6.8, 3 D.D. slides, fine 
condition ; price $5 53. 

i о. [e ate Triple Extension Sanderson 
tand Camera, with turntable, Busch aplanat 
lens, £/8, Unicum shutter, 3 D.D. slides, and 
3-fold tripod, and stiff canvas case; price 

irg16.—No. 2 Ensignette, in case, practically as 
new; price $1 12s. 110. 

11923.—No. 1 Ensignette, with direct vislon view 
finder, no case; price $1 4s. 1d. 

11026. Lancaster j-plate instantogra h Camera, 
пое ERE lens, 2 double dark s des ; price 
17 / e Í 


The Qimera House 
HIGH STREET 
SHEFFIELD. 
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FAMOUS. 
NOCTONA 


NOCTONA, the premier quality -NOCTONA adapts itself to varying 
gaslight development paper. negatives. 


. NOCTONA prints at any time, day NOCTONA produces soft or vigorous 
or night, by any light. | results at will by easy manipulation. 


NOCTONA is made in Paper and 


NOCTONA has extraordinary lati- Postcards in three surfaces—Pearl 
tude. | Matt, Satin. and Glossy. | 


N. GRIFFINS, KINGSWAY (бсш), LONDON. 
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Ross Lenses 


A note on the policy 
of the House of Ross 
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ABOUT TANKS 


WHETHER it be the mighty war machine or 
your own harmless developing tank, 


ala 


элу 4.742747 


^ 


it is the force inside 


The all-round excellence of Ross Lensesis the direct 
result of the unalterable policy which influences every 
stage of their manufacture. This policy may be 
summed up in two short words—The Best. The best 
scientific skill has been engaged in evolving the for- 
mulz of Ross Lenses. The best material only is used 
in their construction ; the best modern equipment 
will be found in the Ross Optical Works, and the 
best obtainable technical skill is employed in every 
department of that Works. The result of the 
Ross policy is that every lens which leaves the Ross 
Optical Works may be regarded as the most perfect 
instrument of its kind that can be produced. 


There is a Ross Lens for every branch of photo- 
graphic work and to suit every type of camera. 
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which makes it a success. The right men are 
essential in the one; the right developer in the 


To get the best negatives with your tank you 
must use 'TANCOL' Developer. The result of 
scientific investigations and proved to be ideal 
for tank development. | 


1 TABLOID ’ =e: TANCOL’ z: Developer 


1/4 per carton. All Dealers 
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Originated and made in England by 
W Burroughs Wellcome & Co., London 


Let us send you our 
tllustrated catalogue. 


Ross, Ltd., Clapham Common, London, S. W. 
— — Pho. 1002 COPYRIGHT 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made | 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


HE most popular printing process to-day is 
that in which gaslight paper is used. If 
we had been writing a few, years ago, we 
should have dealt with “ p.o.p.’’—which 
stands for printing-out paper—but this has 
been and is being steadily supplanted by gaslight 
paper. Before actually describing the process of gas- 
light printing, a few words will be needed on the 
material itself. | 

Very soon after an emulsion of silver bromide in 
gelatine was used on glass for making negatives, it was 
found that a similar preparation applied to paper was 
a very suitable material for making prints and enlarge- 
ments. As silver bromide was its principal ingredient 
the paper was called gelatino-bromide paper, subse- 
quently shortened into bromide paper, under which 
name it is still known and is very widely used. It 
was found that to give the cleanest and best pictures 
the emulsion used for paper should not be so sensitive 
as that generally used for negative making: but except 
in this respect there is very little difference between 
the tvo. The development and fixing of such papers 
is carried out in the same way as that of a negative, 
except that in the case of the print it is surface ap- 
pearance that matters and not the gradation as seen 
when looking through, as in a negative. 


The Nature of Gaslight Paper. 


Many years after bromide paper came into extensive 
use, a much less sensitive emulsion still was introduced 
—so little sensitive, in fact, that it did not call for 
a "dark room," properly so termed, at all. А 
moderate illumination of the kind generally used in 
houses at night was not too much for it, if the paper 
was not unnecessarily exposed to it: although a very 
slight trace of daylight, which is much whiter and 
more "actinic," would be enough to spoil it. As 
this paper could be worked by ordinary gaslight—even 
being printed by it if the printing frame were brought 
near enough to the light—it came to be called “ gas- 
light paper," and is now made by many manufacturers 
їп a wide variety of grades. 

Gaslight paper, except in rapidity and in one or 
two miror particulars, does not differ from bromide 
paper. The sensitive salt may not consist of silver 
bromide only: it may contain silver iodide and silver 
chloride—the makers do not let us into the secrets of 
its composition—so that, because one is called bromide 
paper and the other gaslight paper, it does not follow 
that one is made exclusively with silver bromide and 
the other is not. In the United States gaslight paper 
Is more often referred to under the name of “ develop- 
ment paper." 


Printing on Gaslight Paper. Some Preliminary Considerations. 


In one very impertant respect gaslight paper and 
bromide paper—indeed plates and films as well—are 
the same, namely, that the image in the finished result 
consists of metallic silver. It follows that any toning 
or other process which can be applied to the image 
in the one case can be applied to the image in the 
other. As far as chemical analysis goes, the material 
forming the picture is identical. The various opera- 
tions to form the print are also the same, except for 
certain slight modifications of detail, which will be 
pointed out in due course. A difference which is 
often of great service, however, is that in general the 
slower or less sensitive papers give an image with 
greater contrast in it than the others. 


Kinds and Grades of Gaslight Paper. 


It is at times very useful to have a paper which will 

give plenty of contrast. Especially is this the case 
with beginners’ negatives, which are often wanting in 
this respect, and a good deal of the great popularity 
of the paper is undoubtedly due to this fact. But 
negatives made by more expert workers, unless specially 
kept thin for gaslight printing, have more contrast, to 
enable them to be used for other printing processes, 
aud so in course of time makers found it necessary to 
introduce a grade of gaslight paper called the “ soft” 
or * portrait" grade, to give harmonious prints from 
vigorous negatives. 
Such "soft" paper is always much more sensitive 
than the other kind, although it is still not so sensitive 
that it cannot be worked by gaslight. The develop- 
ment formule given with the two grades are some- 
times slightly different; but it is quite possible to use 
exactly the same developer for both, and this is 
often done. 


The Use of two Different Grades. 


When his photography is a little more advanced the 
novice will find it to his advantage to keep a little stock 
of both kinds, printing his strongest negatives on the 
portrait paper, and his weaker ones on the ordi- 
nary kind. At first he need not trouble about such a 
refinement, and may rest satisfied with a supply of 
gaslight paper of the ordinary kind. When he goes 
to buy it he will find that it is supplied in several kinds 
—glossy, semi-glossy, platino-matt, etc. I recommend 
him to get the platino-matt kind to start with, and 
postcard substance rather than paper, as this will be 
the easiest to handle without injury. 

It is wise to get one of the recognised makes of 
gaslight paper. The market in the past has been 
flooded with cheap paper, and particularly with cheap 
cards, much of which has been mere rubbish and quite 
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incapable of giving a good print, even in the most 
skilful hands. There are plenty of good makes which 
bear the name of the firm making them, and are sup- 
plied at a standard price; commonsense would indi- 
cate that at first, at any rate, it would be much wiser 
to buy one of these than something much lower in 
price which may be good, but which, on the other 


hand, may not, while the buyer does not know enough ` 


to enable him to tell whether the material is good or 
not. If the packet bears the name of one of the big 
makers the buyer has the assurance that the manu- 
facturer in his own interests has taken every precau- 
tion to ensure the product being as good as it can be 
made, and that assurance is well worth paying a few 
pence extra for. 


The Apparatus and Materials Needed. 

For printing on gaslight paper the photographer 
will need a packet of paper, developing and fixing 
solutions, a dish or two, and a printing frame. It has 
been said that metol-hydrokinone is more suitable for 
the development of guslight paper than any other 
agent, and all the instructions contain at least one 
metol-hydrokinone formula. Оп the other hand, they 
often include an amidol formula and one for one of 
the single solution developers, such as Azol, which can 
be used with very good results. If the novice intends 
to make up his developer himself I should advise him 
to use the metol-hydrokinone as given in the instruc- 
tions issued with the packet ; if not, then he may select 
a single solution preparation. But here again it will 
be wise only to buy one with the name of a maker of 
` repute. 

A common mistake in buying a printing frame is to 
get one the same size as the negatives. The result is 
that the edges of the picture are often defective from 
shadows or reflections from tne edge of the frame. 
For postcard size and everything smaller, a half-plate 
printing frame does very well. It should be fitted with 
a clean piece of glass, which may be fastened in by 
gluing strips of brown paper to the edges of the glass 
and frame. On the glass may be placed a piece of 
thin card the full size of the frame, with an opening 
cut in the centre the exact size required to take the 
negative, if this is on glass. If it is a celluloid film 
negative the card will not be required. 


The Light for Working. 

It is usual, but not invariable, for the light by which 
the operations are carried out to be the light actually 
used for printing. It may be the artificial light used 
in any ordinary living room, mcandescent gas, electric 
light, lamps, etc. An ample illumination for working 
in comfort should be provided, but we have to 
remember that the light is strong enough to make a 
print on the paper, and so must be used with proper 
caution. A great many gaslight prints which other- 
wise micht be perfectly good, are spoiled because the 
few simple precautions to prevent injury from light are 
not taken. 

There are two ways by which we can have plenty 
of light and at the same time protect the paper from 
any injurious excess. One is to work at a sufficient 
distance from the light. The photographic activity of 
a light, as is well known, decreases in proportion to 
the square of the distance; so that we can expose 
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a sensitive substance to a light without injury for nine 
times as long at twelve feet as we can at four feet, 
while if we increase the distance from four to twenty 
feet—five times as long—the possible exposure is 
twenty-five times as great. Опе way of working, 
therefore, is to arrange thé table as far from the light 
as we can manage, and to rely upon distance to 
ensure the light being without effect upon the emul- 
sion, and so to get prints with clean whites. 

The other and more usual way 15 to arrange to do 
the work in some position that is screened from the 
direct rays from the light, but otherwise may be quite 
near it. A piece of paper or card hung from the 
chandelier will furnish a large area of shadow in 
which to do the work, or we may set up a sheet of 
card on edge on the table. Sometimes the lamp 1s 
immediately over the table and casts a shadow which 
will do what is required. 

Whatever may be the arrangement chosen, it is, of 
course, most important never to leave the paper lying 
about without any protection, even in the shadow. 
It should only be exposed to light when it is absolutely 
necessary ; as, for example, when a sheet 1s being put 
into the printing frame, and we must glance at it to 
make quite sure which is the sensitive side, or when 
it is being put into the developer. Gaslight paper 
generaly develops so rapidly that there is little or 
nothing gained by covering the dish. 


Handling Sensitive Materials. 

One gradually learns the proper way of handling 
sensitive materials. The old hand instinctively avoids 
touching the sensitive surface at any stage. He 
holds his plates and papers entirely by their edges 
ог back, and he never exposes either to light unless 
there is an actual necessity for it. The sooner one 
learns to do like this the sooner is the old hand's 
dexterity attained. Negatives and prints no longer 
show obtrusive finger marks, plain enough as one 
often sees to give Scotland Yard all necessary identifi- 
cation data. The mysterious foggings which appear 
in the work of some beginners vanish also. 

It is curious to note that, although gaslight papers 
are% less sensitive to light than bromide papers, they 
are, as a class, more sensitive to mechanical injury, 
although in this respect different makes vary. If the 
surface of a sheet of gaslight paper is accidentally 
pressed or rubbed with something hard, even if it is 
only a corner of one shect that is drawn over the front 
of another, a mark may remain, which, quite invisible 
at the time, becomes visible as soon as the paper 1s 
developed. Such marks are known as “friction 
marks," and are particularly hkely to be met with 
in the case of papers with a glossy surface, which 


. therefore call for specially careful handling. 


The packets in which paper is sold are well designed 
to protect it from light and other injury until it reaches 
the customer, but do not lend themselves to being 
unwrapped and wrapped up frequently; and drawing 
a sheet out of a packet may be quite enough to cause 
friction marks. The best plan therefore is, when get- 
ting ready to do any gaslight printing, to have at hand 
a cardboard box with a well-fitting lid, larger than the 
pieces of paper or card, and when the packet zs 
opened to throw awav all the wrappings, keeping the 
sensitive paper loose in the box. R.C.B. 
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The Camera for all times, | 
and all seasons, 15 the 
“Ensignette.” Get one now. 


There is no need to stop picture-making just because the days are getting short. With an 
Ensignette in your waistcoat pocket you can be ready for everything that turns up. Autumn 
days are often perfect for photography. "We get days when the sun is shining for seven or eight 
hours, even at this time of the year, and with the Ensignette " you can get snapshot pictures 
on any bright day. When the light is poor you can give time exposures. Think how useful an 
Ensignette can be. You can carry it in your vest pocket or your hand-bag, and it is always 
ready for instant use when you want it. , There are two models, and both take perfect little pictures. 


No. 1 “ENSIGNETTE” 


for contact pictures 21 x т Ип. and 
with the Printing Box—full-size post- 
cards (5}x3}in.) Made of metal 
throughout and no larger than a box 
of wax vestas. The working parts 
are heavily-nickelled, and the bellows | 
are of real leather. Focus fixed; 
every object sharp from three yards 
Re) ен away to infinity. Splendid little lens. 
N Everset shutter for instantaneous or 
ey ze time pictures. Brilliant view-finder. 
| e ба: „08А Camera loads and unloads in daylight 
C Lb with spools of Ensign Roll Films 
costing rod. each (6 exposures). 


Price of No. 1 Ensignetle" complete, 30/- 


For those who wish to have a slightly larger picture without sacrificing the waistcoat pocket 
advantage there is the 


- No. 2 “ENSIGNETTE” 


- "ENSIGNETTE" Д 2 for contact pictures 3x2in. 
— P — ges and—with the Printing Box— 
‘és JEON |] e full-size postcards (54 x 3}in.) 
! HOUCHTONS: | тж Made in metal, enamelled black, 
Sete % with nickelled fittings and 
eset / leather bellows. Size of camera 
when closed 5 х 2}in. and £j of 
an inch thin. Similar in equip- 
ment to the No. 1 model, and 
just as simple to use. Daylight - 
loading spools cost 1/2 each 
(6 exposures). 


Price of No. 2 Ensignelte complete, 42/- 


Call and see your Photographic Dealer, and ask him to show you an ''Ensignette." See 
how neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
“ Ensignettes'" are all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88/89, High Holborn, London, W. C. I 


And at 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Largest Factory making 
Cameras and Photographic Apparatus in the British Empire. 


ESTABLISHED 1834. T 
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PRN Tie. SHED OVER 20 YEARS 


CAMERAS f "LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 
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I- late Ernemann Fecal Plane Camera, Busch Omnar f /4.5 lens, shutter speeds 
a I-12th to 1-2500th sec., 3 double dark slides, film pack d carrying 
apr i rur pls y new condition ; ; price 
C.D.V. Leonar, 1/8 aplanat lens, speeded shutter, flexo release, and cross 
ont 09866 screen, brilliant finder, 5 metal dark slides, erect? new condition ; 
price 
j-plate Magazine Midg, £ f/11 R.R. lens, all-speed shutter, holds 12 plates, abso- 
lutchy as new; ce 18/0. 
Сеге, [6.8 Cortel stigmatic lens, all-speed Ibso shutter, Antinous release, 
Jouble extension, rack focus, rack rising and cross front, brilliant finder and level, 
hooded screen, 6 metal e dark slides, and carrying case. a bargain price 83 15s. 
No. 3 Folding Pock et Kodak, ruri model, К.К. lens, speeded shutter, 
tfectly brand new; cost £5 48. 6d.; also new leather case, a gain; price 
C.D.V. Cameo, Primus f/8 lens, Т.В. and I. shutter, brilliant finder, 1 metal 
slide, absolutely as new; cost £1 ros.; 22/6. 
9x12 Folding Hand Camera, {8 К.К. lens, all-spced shutter, ball and tube: 
release, double extension, rack focus, rising and cross front, 3 double dark slides, 
and case, a bargain ; price 
j siste Nimrod Autonan, fitted with f /8 К.К. lens in 3-speed automatic shutter, 
ball and tube release, double extension, rack focussing, rising front, reversing 
back, focal plane attachment giving speeds from 1-25th to 1-1000th sec., 3 double 
dark slides, and leather case, good condition; price 52/6. 
3-plate Pony Ргето, all- speed shutter, R.R. lens, ball and tube release, brilliant 
finder and level, rack focussing, 1 D.D. slide and roll-holder for Kodak films, 
leatber case, perfect condition; price 45/-. 
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i-piate imperial T Extension Field Set, up-to-date and in fine condition, 
all modern 5 Ilin. Aldis шы lens, f/7. T" [ошо Pickard 


shutter, 3 double bookform slides, canvas case. "o, T, in 
Ai xê em. Folding у ЁГЕ? Ер К.К. lens, inspected shatter, 3 


пе 
film 
1 plane shutter 


4 double dark slides, and film pack adapter, — condition ; $19 10% 
es Plate Camera, dou gf, bn spat . 
cross stirrup Hout extra اا‎ ie us yer lens, 95 7, in Ibso sbutter Speed 


{ fis. 8, latest pattern camera, 
shutter 


чы Nl OP Н, , and swing 
front, reversing back, Zeiss Tessar lens, 6}in., f (6.3, in compo shutter, 4 
ma у bookform dark slides, first-class condition: - 88 17s. 64. 

За Ё.К. Р Kodak, R.R. lens, model, as new; 81 178. . 


омар 
3j x 21 Ensign Reflex de Luxe, st {4 [5-6 Homooentric lens, long exten- 
sion, revolving back, rack rising and falling front, 3 double plate-bolders, focal 
plane shutter working from 1-r1sth to 1-10ooth sec., condition absolutely as new, 
all metal fittings as bright as when new, a bargain; $18 106. 


5 DAYS. 


A ate Beck Cornex Roll Film Camera, fitted with Beck Symmetrical lens in 
all-speed Unicum shutter, brilliant view finder, Cornex patent scale, daylight 
loading, a bargain; price 35/-. 

3 Goriel, R. R. lens, speeded ине Antinous release, hooded screen, 
аш finder, "leather case, 4 dark slides, perfect condition, a bargain; price 

Is. 

Pestcard Ensign Roll Film or Plate Gamera, fitted with Cooke Luxor f /6.8 lens 
in all-speed: Sector shutter, Antinous release, brilliant finders and level, rising 
and cross front, latest mo lel, and as new, with leather case ; cost £8 ; price . 

Kedak, 1[7.7. lens, ball bearing shutter, latest model, autographic, 
spotless ea pe bas hardly been used ; cost £6 12s. ; price 85. 

Postcard Kedak, fitted with Aldis 1/6. 3 anastigmat lens, Koilos shutter, ball 
and tube release, ы and cross front, etc., leather case, splendid condition, 
a bargain; pri 
Magazine Midg, Ne. 2, Aldis Uno f /7.7 lens, Lukos II. shutter, Antinous 
release, brilliant finders, holds 12 plates, canvas case, and in perfectly brand 


new condition ; cost NEIN price 45/-. 

i-piate Magazine R.R. lens, Lukos II. shutter, ARDON release, focussing 
model; cost 35/-; with canvas case, all as new; price 

No. 4 Paneram Kodak, fitted with achromatic lens, cde shutter, photo- 
graphs taken 12in. by slin; 7 Fee .; and as good as new ; price 35 /-. 

_i-piate Ross Homocentric $, КАШ focus, perfect condition, as new, 
iris mount; cost £6 6s. ; S CUM ATE 

Cooke.5 х & Series IIl. біп. Focus 145 0 Le u, sunk mount, excellent condition, 
a bargain ; cost over £5; price 83 106. 

81in. Ross Homocen # /6.3, in sunk mount, suitable for reflex, as brand new: 
cost over £5 155.; price #4. 
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Vest Pocket JJC соч Dagor ane цып uS гоз, n 
latest shutter, s тее пошо OR Mov нов and bulb, 6 slides, and біт 


pack adapter; 
j-plate Ralli Fecal Plane Gamera, fitted with Aldis anastigmat lem, f /e, focal 


peus sin shutter EA from 1-1oth to 1-1ooth sec., 12 slides, VR condition : 


3-plate Pony ora, t, reversing 
back, brilliant tls ved Pocket finder, 2 double dark slides, very nice condition : ту Үг. в. 
Ne. 1 * 


Camera, 

and reversing back, turntable, R.R. lens, roller blind shutter, 6 asbie 8 
slides, canvas case, fine order; $9 10%. 

Posteard size Magarine Midg Camera, R. R. lens, f/8, in Ibso shutter 
from 1 to 1-rooth a rack focussing, brilliant finders, Iso screen, magazine for 
12 plates, as new; 

5> 4 Beck Ев п [^ Film Camera, Cooke anastigmat lens, f /6.5, in Unicum 
shutter speeded from 1 to 1-rooth sec., also time and bulb, rising and cross front, 
brilliant finder, very nice condition; #4 

5x 4 Beck Cornex Folding Film Camera, Cooke Series III. f/6.5 lens in Unicum 
shutter, speeded from 1 to r-rooth sec., time, and bulb, rising and crass front, 
good ition; 84 4s. 

1-piate Folding Piate Camera, aplanat f /8 lens in Ibso all- speed shutter, Asua 
release, double extension, rack focussing, brilliant finder, hooded screen, 6 slides, 
first-rate condition, scaled for back combination of the lens ; ; 83 Ss. 
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WHEN CORRESPONDING WITH ADVERTISERS. 


OTOGRAPHY, October 17th, 1917. 


OME time back I referred to several curious com- 
binations of occupatigns, with photography figuring 


ere is another advertisement illus- 
trating the same int: Chimney Sweeping, 
Windows Mended, Photo Enlargements, 15s. 6d. ; 
trial solicited.” There must be few words in the language 
so commonly abbreviated as photograph, or in this case 
"photographic." The whole word is so admirably. expres- 
sive and self-explanatory that it seems particularly rough 
on it to chop it down to a paltry half that conveys no 
accurate meaning at all. hy not similarly refer to the 
sweeping of chims and the mending of wins? 
+ ox + 
It would certainly be a convenience to call їп a man 
who is such a emall host in himself. He could hustle the 
carbon out of our flues, and distribute it generously and 
impartially over the pure white flowers of our neighbours’ 
gardens; replace with fair glass the rag-and-paper botched 
panes of our windows; and finish up with a sitting for one 
of his enlargements for which a trial is solicited. Either 
the multum-in-parvo person turns out a decent specimen 
of an enlargement, or else the price is to be taken as an 
inclusive one for the all-round work on chimneys, windows, 
and portraiture. 


amongst them. 


+ ж + 


When all is said and done, although these mixed: occupa- 
tions may seem somewhat incongruous they are by no means 
unusual. I have never attempted to sweep a chimney, pre- 
ferring the simpler method of throwing a handful of 
celluloid films on the fire, and bribing the fire brigade to 
о away if the result proves more attractive than was 
intended; but I confess that the sweeping trick has its 
fascinations. There is something piquantly defiant in 
twiddling the brush out of the top of the chimney pot, 
and in successfully covering every single thing 1п the 
room with an obstinate layer of good, sticky, smelly soot, 

+ * * 


On the other hand, I have certainly replaced window panes 
with my own hands and putty, rather than enter into 
unconvincing explanations as to how they got broken. Also 

have made ''photo"' enlargements, although I have not 
always been able to scoop up sufficient cheek to ask such а 
swagger price for them. My general rule is to ask myself 
honestly what my enlargements are worth, and then to 
multiply the price by a hundred. This brings the price out 
at an average of sixpence per enlargement, with the neces- 
sary discount to make it at least hopeful that I may collect 
the cash. 

* + 


So, after all, I have to plead guilty to two out of the 
three of this apparently strange trio of occupations, and I 
am just as likely as not to finish up as a chimney sweep 
or an habitual window cleaner. 

+ * + 

One of the best artists amongst my many friends of the 
brush is a watch and clock doctor most of his time; and I 
Knew a butcher who would play the devil's tattoo on his 

Xk with a cleaver, and make the welkin ring with 

риз cries of Buy, buy, buy! and who would then 
rn to a piano and rattle the keys most melodiously 

time he warbled Alice, where art thou?” in a 
tenor voice аз sweet as saccharine. Policemen have 

M exhibitors at the Royal Academy, merchant princes 
we spent their evenings at fretwork, and prize-fighters 
ave delighted in the rearing of silkworms; even members 
of Parliament in the off-season have been known to do 
useful work with some intelligence. 


“Thè time has come," the Walrus said, 
* to talk of many things." 


So with most amateur photographers. They at least 
keep up the pretence of having some respectable avocation ; 
and, bad as their photographic work undoubtedly is, its 
deplorable qualities cannot fairly be attributed to the 
fact that they are treacle-blenders or fish-hook sharpeners 
by profession. 

* * + 

As far as professional photographers are concerned, there 
is some reason to suppose that the most usual occupation 
of their unprofessional time is the cultivation of the art 
of politeness. Although this cultivation takes place in 
their off-time, it is their intention to use the results for 
business purposes. The idea is that extra good business 
is bound to roll in upon a photographer whe can happily 
combine the deportment of a Turveydrop with the diction 
of a Chesterfield. I cannot honestly say that my personal 
5 of professional photographers would have com- 

elled me to award them the palm for ultra- politeness, 
Peai the best of them, at any rate, are sufficiently welt 
bred not to make their politeness obtrusive. They are not 
nearly so glaringly polite as the average rag and bone man. 


+ & + 


But I know that photographers, аз a professional class, 
must have made some impression that they are at least 

assably civil, because I saw it mentioned in a newspaper. 

hatever may be said about the daily papers of the past, 
it is beyond dispute that the modern paper has established 
a hitherto unequalled reputation for unswerving, rigid, and 
immaculate truthfulness. Maybe they conceal their virtues 
so that they are not readily discernible, but that is no proof 
that the virtues do not exist. . 

ж + * 


The information about photographers came out їп this 
way. Frequent and painfully free remarks were made, in 
practically every paper published, about the blatant rude- 
ness and barefaced incivility of the females who have 
invaded the business world. It seemed to be expected that 
a lady, who in normal circumstances would be cleanin 
steps, would dispense over a shop counter or a clerkly des 
the airs and graces of a Vere de Vere; and as she did not 
come up to specification in this respect she was promptly 


written down as a saucy cat. 


* + + 


Then came a sort of lopsided counterblast. Who, amongst 
the males of the lamented past, had borne the palm for 
politeness? Amongst those suggested, the haberdashers 
took a, leading position, while there was a dead heat for 
next place between’ tailors and photographers. This is 
certainly gratifying, and I hardly like to modify the 
statement by saying that as far as the photographers are 
concerned it is somewhat surprising. 

+ & + 


Of course, I am not really cross with the photographers, 
or the promoted step-girls, or, indeed, anybody else. Í have 
been trying to say nice pleasant things, as usual, and to be 
complimentary and all that sort of thing; but it is none too 
easy to hit off compliments successfully when there is such 
a hullabaloo going on all the time. The whole air is filled 


` with a noise that suggests the close proximity of a hornet 


about the size of St. Paul’s, and very seriously annoyed 
about something; shells are whooping, howling, shrieking, 
and whistling, like concentrated essence of Zoological 
Gardens; and it has been quite on the cards that before 
I got to the bottom of this page E might find the roof of 
my modest dwelling dropped down the back of my neck. 
THE WALRUS. 
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VERY photographer at some time or another must 
come across some useful hint or tip, or have some 


experience, which is not generally known 
amateurs; and this page, which appears 
periodically, is set aside as a means of mutual help by 
communicating such intelligence. Our readers are invited 
to co-operate. No payment is made for contributions, nor 
is there any need to give them any particular form. Those 
. who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 
to do any needful editing, or to redraw rough sketches for 
reproduction. 


personal 
by his fellow 


The Pneumatic Release. . 


A pneumatic release may serve one of two purposes, it 


may enable us to liberate the shutter from a distance, and 
it may prevent any jarring of the apparatus while doing во. 
To be of any practical use for the former purpose, the tube 
must be at the very least a yard long, which is only the case 
when specially ordered. To prevent jar the tube need not 
be more than three or four inches in length; and the shorter 
it is, in reason, the better. The more immediate and sensi- 
tive is the response of the mechanism to pressure. I find 
that the best way of working a pneumatic shutter, when 
the instant of exposure has to be timed very carefully, is 
to pinch the tube with one hand while compressing the bulb 
with the other. The moment the pinching is relaxed, the 
exposure is made. D. WHITE. 


Washing Negatives. 

It is generally recognised that hy po solution, being heavier 
than water, sinks through it, and that, in consequence, a 
negative can be washed much more quickly by putting it 
face downwards with the water below it, than by letting it 
lie at the bottom of a dish with the water above it. Those 
who use quarter-plate negatives will find that enquiry at any 
china shop will provide cheap saucers of such a size and 
shape that a quarter-plate negative will rest in each, face 
downwards, supported by its four corners about a quarter 
of an inch or a little more above the bottom; and such 
saucers make capital dishes for washing negatives of that 
size. Probably other sizes could be equally well accom- 
modated, but that I have not tried. In putting down 


the negatives, all that has to be watched is that there are: 
no bubbles of air under the plate. They can easily be seen: 


but if the plate is put down by letting the two corners at 
one end rest on the saucer, and then lowering it as on а 
hinge, any air bells will be driven out before it is quite 
down. Large negatives could be washed in dishes face down- 


wards by having a few pieces of board, say an inch thick. 


and а little smaller than the dish, and attaching the negative 
to the board by means of glass-headed pins. The board 
would float; and even if it did not, the pins would prevent 
the negative from touching the bottom of the dish. Such 
boards could be floated on the top of the water in а bath, 
and in that way a large number of negatives might be 
washed at once.—P. S. GOLDING. 


Drying Negatives Quickly. 

An egg-whisk with a very little alteration can be made 
to hold a small negative by its opposite corners, while it is 
rapidly whirled for a few seconds. The whirling leaves the 
surface free from water, and makes the drying take place 
much more quickly. Larger negatives could be dealt with 
in з similar way by attaching а pneumatic holder to the 
whirler.— F. N. DE Noll. 
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Measuring Pinholes. 


In order to know the f. 
number of a pinhole, so as 
to be able to determine the 
exposure which it requires, 
the -diameter of the hole 
must be measured. If the 
number of the needle with 
which it was made із 
ә known, the diameter сап 
be taken from the tables sven in works on the subject; 
but if the hole has been made by punching and filing, it 
may not be exactly the size of any standard needle. An 
enlarging lantern is then a help. If a couple of scratches 
are made exactly one-quarter of an inch apart on a spoiled 
ас and this is then put into the enlarging lantern 
and sharply focussed on the largest scale that the room 
will allow, we can measure the distance of the image of 
the lines and see how much it is magnified. Then, putting 
the plate with the pinhole into the lantern, without alter- 
ing the focussing, we can measure the diameter of the 
image of the hole, and, dividing by the magnification, as- 
certain the size of the hole itself.— F. WETHERELL. 


Hand Work on Negatives. 

A dodge shown me by a professional photographer has 
proved very useful, and is one which I have not seen 
described anywhere. It is to procure a little putty to 
which a small quantity of red lead has been added and 
thoroughly mixed in. The putty is rolled into the form 
of a cone or stick, and the glass side of the negative is 
dabbed with the point of this in those parts which are to 
print lighter. With a little care to keep the putty pointed, 
it is possible to follow quite sharp outlines without any 
difficulty, and, as it leaves a deposit in a fine granular 
form, it is quite easy to make the shading graduate away 
to nothing, where this is needed. The putty will harden 
on the glass so that it can be handled without risk of 
rubbing it off; but, as a scratch with anything hard would 
injure it, where much work has been done I prefer to bind 
a piece of plain glass on to the negative with lantern slide 
binding strips to act as a protection.—W. S. Dor x. | 


Igniting Flashpowder. | 

A heap of flashpowder on a metal tray can easily be 
ignited by putting into the middle of it one end of a strip 
of celluloid film, leaving the other end projecting beyond 
the tray so as to be reached easily by the match or taper. 
The film need not be more than a quarter of an inch wide, 
but must be carefully freed from gelatine, or it may go 
out before reaching the powder.—H. Soames. 
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VERY photographer at some time or another must 
come across some useful hint or tip, or have some 
personal experience, which is not generally known 

by his fellow amateurs; and this page, which appears 
periodically, is set aside as a means of mutual help by 
communicating such intelligence. Our readers are invited 
to co-operate.. No payment is made for contributions, nor 
is there any need to give them any particular form. Those 
. who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 
to do any needful editing, or to redraw rough sketches for 
reproduction. i 


The Pneumatic Release. . 

A pneumatic release may serve one of two purposes, it 
may enable us to liberate the shutter from a distance, and 
it may prevent any jarring of the apparatus while doing so. 
To be of any practical use for the former purpose, the tube 
must be at the very least a yard long, which is only the case 
when specially ordered. To prevent jar the tube need not 
be more than three or four inches in length; and the shorter 
it is, in reason, the better. The more immediate and sensi- 
tive is the response of the mechanism to pressure. I find 
that the best way of working a pneumatic shutter, when 
the instant of exposure has to be timed very carefully, is 
to pinch the tube with one hand while compressing the bulb 
with the other. The moment the pinching is relaxed, the 
exposure is made.—D, WHITE. 


Washing Negatives. 

It is generally recognised that hypo solution, being heavier 
than water, sinks through it, and that, in consequence, a 
negative can be washed much more quickly by putting it 
face downwards with the water below it, than by letting it 
lie at the bottom of a dish with the water above it. Those 
who use quarter-plate negatives will find that enquiry at any 
china shop will provide cheap saucers of such a size and 
shape that a quarter-plate negative will rest in each, face 
downwards, supported by its four corners about a quarter 
of an inch or a little more above the bottom; and such 
saucers make capital dishes for washing negatives of that 
size. Probably other sizes could be equally well accom- 
modated, but that I have not tried. In putting down 


the negatives, all that has to be watched is that there are: 


no bubbles of air under the plate. They can easily be seen: 
but if the plate is put down by letting the two corners at 
one end rest on the saucer, and then lowering it as on a 
hinge, any air bells will be driven out before it is quite 
down. Large negatives could be washed. in dishes face down- 


wards by having a few pieces of board, say an inch thick. 


and a little smaller than the dish, and attaching the negative 
to the board by means of glass-headed pins. The board 
would float; and even if it did not, the pins would prevent 
the negative from touching the bottom of the dish. Such 
boards could be floated on the top of the water in a bath, 
and in that way a large number of negatives might be 
washed at once.—P. S. GOLDING. 


Drying Negatives Quickly. 

An egg-whisk with a very little alteration can be made 
to hold a small negative by its opposite corners, while it is 
rapidly whirled for a few seconds. The whirling leaves the 
surface free from water, and makes the drying take place 
much more quickly. Larger negatives could be dealt with 
in a similar way by attaching a pneumatic holder to the 
whirler.—F. N. DE Nout. 
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number of a pinhole, so as 
to be able to determine the 
exposure which it requires, 
the diameter of the hole 
must be measured. If the 
number of the needle with 
which it was made is 
known, the diameter can 
be taken from the tables ven in works on the subject; 
but if the hole has been made by punching and filing, it 
may not be exactly the size of any standard needle. Ап 
enlarging lantern is then a help. If a couple of scratches 
are made exactly one-quarter of an inch apart on a spoiled 
5 and this is then put into the enlarging lantern 
and sharply focussed on the largest scale that the room 
will allow, we can measure the distance of the image of 
the lines and see how much it is magnified. Then, putting 
the plate with the pinhole into the lantern, without alter- 
ing the focussing, we can measure the diameter of the 
image of the hole, and, dividing by the magnification, as- 
certain the size of the hole itself.—F. WETHXRELL. 


Hand Work on Negatives. 


A dodge shown me by a professional photographer has 
proved very useful, and is one which I have not seen 
described anywhere. It is to procure a little putty to 
which a small quantity of red lead has been added and 
thoroughly mixed in. The putty is rolled into the form 
of а cone or stick, and the glass side of the negative is 
dabbed with the point of this in those parts which are to 
print lighter. With a little care to keep the putty pointed, 
it is possible to follow quite sharp outlines without any 
difficulty, and, as it leaves a deposit in a fine granular 
form, it is quite easy to make the shading graduate away 
to nothing, where this is needed. The putty will harden 
on the glass so that it can be handled without risk of 
rubbing it off; but, as a scratch with anything hard would 
injure it, where much work has been done I prefer to bind 


a piece of plain glass on to the negative with lantern slide 


binding strips to act as a protection.—W. S. Dorsv. 


Igniting Flashpowder. | 

A heap of flashpowder on a metal tray can easily be 
ignited by putting into the middle of it one end of a strip 
of celluloid film, leaving the other end projecting beyond 
the tray so as to be reached easily by the match or taper. 
The film need not be more than a quarter of an inch wide, 
but must be carefully freed from gelatine, or it may go 
out before reaching the powder.—H. Soames. 
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NOCTONA prints at any time, day or night, by any light. 
NOCTONA produces superb vigorous or soft results at 


will, by easy manipulation. 


NOCTONA is made in Paper and Postcards in three 


surfaces Pearl-matt, Satin, and Glossy. 


Obtainable from all Dealers in 64. and \/- pachets. 
As уоп study current history, behold how 
conimonplace inen have often had greatness pi^ 

thrust upon them and met the issue. Some S | > = GS W — N 
years ago Gem Dry Plates were “ ordinat {7 О е М frs ^ G R | F РІ N S KI М АҮ LON DO 
not to say “commonplace.” That is NOI 
the case to-day ! Gems are now the super- 
plates. They do not “ flood the market " ; 
they are too carefully made for huge 


quantities, as yet.  Thev are the Plates of 
the Future, made for Discriminating Photo- 
graphers. We invite such to correspond. 


Gems are sold by all good dealers. Maybe 


we can give you the name of some. | 
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Full Lists Free. 
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THE TOPIC OF THE WEEK 


CUTTING SENSITIVE PLATES: When it is advantageous—diamond v. wheel cutter —the angle of 


БА О many people find it difficult to cut a piece 
і of window glass in broad daylight that the 
idea of cutting a sensitive plate in the feeble 
red light of the dark room must only occur 
to be immediately dismissed. Yet if the 
work is undertaken in the proper way it should present 
no great difficulties, and at times may be the means 
of providing material not ‘to be got in any other 
manner. For instarice, there are now on the market 
a number of odd sizes, and it is quite possible that a 
supply of some one particular size is not obtainable, 
although other sizes of the same make are plentiful 
enough. In such а case a larger size may be bought 
and cut down to help the photographer in an emer- 
gency. Then again, some of the smaller sizes can be 
got more economically by buving the larger plates and 
cutting them up; or we may have the temporary use 
of a camera of some odd size and may not wish to buy 


a box of plates of that one size just because two or 


three only are required. In such circumstances as 
these the knowledge how to set about the cutting with 
a reasonable chance of success may be useful. 

A few years ago no one thought of using anything 
but a diamond for cutting glass, and diamonds are 
comparatively expensive tools. The introduction of 


wheel glass cutters, in which a little wheel of hardened: 


steel. rotates in a handle, has effected a great change. 


Many glaziers to-day use nothing else in their ordinary 


work but one of these very cheap but most efficient 
devices. There is an impression in the minds of some 


cutting—a cutting board for dark room use. 


that the wheel cutter is of no use, or at least that it 15 
altogether inferior to the diamond for this particular 
purpose. Such a view is incorrect.. Properly used 
and kept sharp it will cut glass just as well, and, as 
a matter of fact, it is the easier of the two in un- 
accustomed hands. In time, the wheels get blunted, 
and when this happens they can be sharpened by 
holding the cutter with the handle sloping at an angle 
of some twenty degrees with the horizontal and run- 
ning the wheel backwards and forwards on a piece of 
slate moistened with a few drops of paraffin. In time 
this sharpening 15 no longer of much use, and when 
that 1s so it shows that a new cutter should be bought. 
But this should only happen very occasionally in the 
case of the amateur - who only uses it now and again. 
We have a cutter which has seen some eight or ten 
years’ service and is just as good as ever. 

In cutting glass with a diamond, the angle at which 
the diamond is held is very important, as evervone 
knows. It differs in different instruments, and is 
recognised by the fact that the glass sings rather than 
grates as the cut is made. The proper method of 
holding the diamond is such that this angle is main- 
tained throughout the cut. Angle cannot be altogether 
ignored when a wheel cutter is being emploved, but it 
does not have to be maintained with such a nicety. 

As the cutting of a plate has to be carried out in 
semi-darkness—we ourselves prefer complete darkness 
— some device is requisite to enable the cut to be made 
in exactly the right. position without any need for a 
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foot rule or anything else that’ has to be closely 
observed. This is easily constructed. АП that is 
needed 15 а smooth piece of board, the straight edge 
which is to guide the cutter, and need be nothing more 
than the ordinary flat ruler, and four French nails. 
These nails are driven into the board and left stand- 
ing up above it for, say, a quarter of an inch. ‘Two 
of the nails are put in in a line near one edge of the 
board. A piece of glass the size of the plates that 
are to be cut is then placed on the board and pushed 
up until its edge is stopped by the nails. The straight 
edge is then put on the glass in such a position that 
the cutter passed along it will cut the glass in the place 
required, and the other two nails are driven into the 
board so that they just touch the two ends of the 
straight edge, on the side of it next the two nails 
already driven. 3 

„With this simple form of guide we can then cut 
up a plate to the precise dimension needed, without 
looking at it at all; all can. be done by touch 
alone. In the dark room the plate to be cut is put 
face downwards on the board, with one or two thick- 
nesses of clean, smooth blotting paper underneath it 
to prevent scratching the film, the plate is pushed 
until it is stopped bv the nails, the ruler is put on it 


and pushed up against its two nails, and then the cut. 


15 made. 

Moreover, by having other pairs of nails on the board, 
it can be made to serve for cuts in other positions also. 
In fixing the position of the guide or ruler, due allow- 
ance must be made for the distance between the point 
of the diamond or edge of the wheel, and the side 
of the holder which comes against the guide. 

The usual method is to cut the plate while it lies 
film side downwards. After cutting it, it is bent 
sharply to separate the glass, leaving the gelatine in- 
tact, and then quickly bent the reverse way, which 
breaks the film along the cut. We always work in 
this wav; but a well-known plate maker once told us 
that he always made the cut by using a diamond on 
the film side, going in one cut right through the film 
of gelatine to the glass. In snapping the glass, it 


should be held well away from the cutting board, or 
splinters of glass may fall on the board, when they 
would be likelv to scratch the surface of the next 
plate to be cut with it. 


V.W H. 


HOTOGRAPHY is extensively used nowadavs in 
Р place of the spoken or written word for propa- 
ganda purposes; and in the big exhibition of 

war photographs by the Allies, which is now being 
arranged in Paris, the British. contribution is not a 
mere haphazard one, but is deliberately systematic. 
It falls into five groups or divisions. Опе deals with 
* the fashioning of Britain's war machine," the build- 
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ing of shfps, aeroplanes, guns, etc., and the training 
of those who are to use them; another shows the 
Army and Navy in action; a third is concerned with 
the air services; a fourth with woman's work both at 
home and behind the lines in France; and the fifth, 
entitled “ Britains sacrifice for freedom," shows the - 
sinking of hospital ships, the damage done to defence- 
less citizens by bombs from Zeppelins and aeroplanes, 
and illustrates the wav in which war has been waged 
against non-combatants. The photographs are princi- 
pally the work of the official photographers, to whose 
courage many of them bear eloquent testimony. 
That such exhibitions as these have wonderful 
opportunities of forcing home what they are desire? 
to teach is shown by the fact that in Sheffield, for 
example, the war photograph exhibition in the 
Mappin Art Gallery was visited by no fewer than a 
hundred and twelve thousand persons. 


V 


A Truthful Yarn. | 


I tell the tale as it was told to me 
(Except that I have sliced it into lines 
To make it wear the semblance of blank verse), 
And do in no wise monkey with the facts 
(Passing all comments in parenthesis). 


A voung lieutenant in the R.F.C. 

(ЇЇ you read that Royal Flying Corps, you're right! 
Mounted aloft (hv aeroplane, of course) 

To take some observation photographs. 


/ 


Those were the days of single-handed flights, 
When the bold man who handled the machine 
Was also he who pulled the fateful string 

That fired the shutter off and changed the plate. 
(Much as a fowler, in the summer fields, 

Hauls at his cord and nets melodious làrks.) 


Не (not the fowler, but the flying man) 

Finished his flight and brought his batch of plates 
Back to the expert, who developed such 

(The same had been a banker, but had grown 

To be a sergeant in the R.F.C.) ` 


The voung lieutenant stood expectant by, 
As in the ruddy light he watched the flow 
Of Monomet, M.Q., or metol plain 

(I know not which it was, nor do I care), 


. Апа waited for the picture to appear, 


Which should assist in handing beans to Fritz. 
(It was his maiden photographic flight, 
And I can understand his eagerness.) 


The sergeant rocked the dish, and rccked it hard, 
And tilted it first this way and then that, 

And thumped it down and wobbled it about 

(As is the custom of photographers). 

The young lieutenant grew solicitous, 

“How goes it, sergeant?” he at length enquired. 
* Oh, prettv well, sir, so far; but I fear 

That there are signs of movement on the plate." 
“So I should think, you silly clumsy ass, 

Look how you've joggled the blank thing about!” 
(Which ends the tale. The moral, I surmise, 
Runs thus: That even in the R.F.C. 

A little knowledge ie a dangerous, thing.) 
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The best method of ° bu 
treatment. for a flat nega- 
tive is to print it on 
Velox. Remember this rule: 
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foot rule or anything else that’ has to be closely 
observed. This is easily constructed. All that is 
needed is а smooth piece of board, the straight edge 
which is to guide the cutter, and need be nothing more 
than the биш flat ruler, and four French nails. 
These nails are driven into the board and left stand- 
ing up above it for, say, a quarter of an inch. Two 
of the nails are put in in a line near one edge of the 
board. A piece of glass the size of the plates that 
are to be cut is then placed оп the board and pushed 
up until its edge is stopped by the nails. The straight 
edge is then put on the glass in such а position that 
the cutter passed along it will cut the glass in the place 
required, and the other two nails are driven into the 
board so that they just touch the two ends of the 
straight edge, on the side of it next the two nails 
already driven. ^ 

With this simple form of guide we can then cut 
up a plate to the precise dimension needed, without 
looking at it at all; all can be done by touch 
alone. In the dark room the plate to be cut is put 
face downwards on the board, with one or two thick- 
nesses of clean, smooth blotting paper underneath it 
to prevent scratching the film, the plate is pushed 
until it is stopped bv the nails, the ruler is put on it 


and pushed up against its two nails, and then the cut. 


is made. 

Moreover, by having other pairs of nails on the board, 
it can be made to serve for cuts in other positions also. 
In fixing the position of the guide or ruler, due allow- 
ance must be made for the distance between the point 
of the diamond or edge of the wheel, and the side 
of the holder which comes against the guide. 

The usual method is to cut the plate while it lies 
film side downwards. After cutting it, it 15 bent 
sharply to separate the glass, leaving the gelatine in- 
tact, and then quickly bent the reverse wav, which 
breaks the film along the cut. We always work in 
this wav; but a well-known plate maker once told us 
that he always made the cut by using a diamond on 
the film side, going in one cut right through the film 
of gelatine to the glass. In snapping the glass, it 
should be held well away from the cutting board, or 
splinters of glass may fall on the board, when they 
would be likely to scratch the surface of the nest 
F. W H. 
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HOTOGRAPHY is extensively used nowadays in 
place of the spoken or written word for propa- 

. ganda purposes; and in the big exhibition of 
war photographs by the Allies, which is now being 
arranged in Paris, the British contribution is not a 
mere haphazard one, but is deliberately systematic. 


It falls into five groups or divisions. One deals with 
“the fashioning of Britain’s war machine,” the build- 
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ing of ships, aeroplanes. guns, etc., and the training 
of those who are to use them; another shows the 
Army and Navy in action; a third is concerned with 
the air services; а fourth with woman's work both at 
home and behind the lines in France; and the fifth, 
entitled “ Britains sacrifice for freedom," shows the 
sinking of hospital ships, the damage done to defence- 
less citizens by bombs from Zeppelins and aeroplanes, 
and illustrates the way in which war has been waged 
against non-combatants. The photographs are princi- 
pally the work of the official photographers, to whose 
courage many of them bear eloquent testimony. 
That such exhibitions as these have wonderful 
opportunities of forcing home what they are desired 
to teach is shown by ‘the fact that in Sheffield, for 
example, the war photograph exhibition in the 
Mappin Art Gallery was visited by no fewer than a 
hundred and twelve thousand persons. 


A Truthful Yarn. | 


I tell the tale as it was told to me 
(Except that I have sliced it into lines 
To make it wear the semblance of blank verse), 
And do in no wise monkev with the facts 
(Passing all comments in parenthesis). 


~, 
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A voung lieutenant in the R. F. C. 


(If you “read that Royal Flying Corps, you're right? 
Mounted aloft (bv aeroplane, of course) 
To take some observation photographs. 


Those were the davs of single-handed flights, 
When the bold man who handled the machine 
Was also he who pulled the fateful string 

That fired the shutter off and changed the plate. 
(Much as a fowler, in the summer fields, 

Hauls at his cord and nets melodious làrks.) 


He (not,the fowler, but the flying man) 

Finished his flight and brought his batch of plates 
Back to the,expert, who developed such 

(The same had been a banker, but had grown 

To be a sergeant in the R. F. C.) 


The young lieutenant stood expectant Бу, 
As in the ruddy light he watched the flow 
Of Monomet, M.Q., or metol plain 

(I know not which it was, nor do I care), 


. And waited for the picture to appear, 


Which should assist in handing beans to Fritz. 
(It was his maiden photographic flight, 
And I can understand his eagerness.) 


The sergeant rocked the dish, and rccked it hard, 
And tilted it first this way and then that, 

And thumped it down and wobbled it about 

(As is the custom of photographers). 

The young lieutenant grew solicitous. 

“How goes it, sergeant?” he at length enquired. 
“Oh, pretty well, sir, so far; but I fear 

That there are signs of movement on the plate.” 
“So I should think, you silly clumsy ass, 

Look how you've joggled the blank thing about!” 
(Which ends the tale. The moral, I surmise, 
Runs thus: That even in the R.F.C. 


A little knowledge ig a dangerous, thing.) 
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tainable in Johnson’s 
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tum makes 10 ounces 
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PASSE-PARTOUT 


with hinged back and reversible hanger. 


NEW series of glass-faced passe-partout 
frames with delicately marked linen 
grained card mounts having a classic 

design printed in a neutral colour around 
the opening. Mounting into these frames 15, 
most simple— place the print in position, 
moisten the gummed back, and stick down. 
The reversible hanger adjusts itself to hori- 
zontal or vertical pictures. 


34. 


Price each. 


MADE IN TWO COLOURS— 
BROWN AND GREY. 
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Outside 
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Concerning some 
Critics 


\ Those ¢ 


are criticised will be 
ТОТ long ago I had my first experience of travel by 
N aeroplane. Most óf us will fly frequently, as a. 
matter of course, before a few years have passed. 
We shall think nothing of it. But the first time “ир” is 
something of an adventure. I found it intensely inter- 
esting. There were moments when it became a trifle too 
interesting for perfect comfort—as when my pilot, without 
warning, treated me to a spiral nose-dive. Mainly, how- 
ever, my emotions were those of strung-up and concentrated 
_interest in what I saw and felt. | 
The machine in which I was privileged to be the 
passenger was one of those devoted to military-reconnaissance 


photography. A superb specimen of the sort.of work done, 

in this line, was published in these pages recently—a bird's- 
eye view of the 

Egyptian pyramids. RE SIT 


I witnessed the taking 
of similar photographs 
(not of Egyptian pyra- 
mids, but of an archi- 
tectural phenomenon 
hardly less curious in 
its way, namely, 
London- and its 
suburbs. By looking 
back from my seat to 
that of the pilot I 
coald see him тапі- 
pulate the remarkable 
camera, an almost 
automatic instrument, 
now used for this 
purpose. But I was 
not myself ‘‘out’’ to 
take photographs. 
Nor were the sub- 
jects, which I might 
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?—afppalled I ven'ure on the name, 


The prints published below are selected from our latest competitions. 
forward prints to The Bandit for criticism. The conditions under which prints alone 


photographs by Beginners. By “The Bandit." 


ut-throat bandits in the path of fame." —BvRNs. 


We are unable to 


found each week under the heading Queries and Replies.“ 


foreground, only nothingness. As Ї gazed forth from my 
seat, and the vastness of the earth, or the still vaster 
vastnesses of the clouds, flowed beneath me, I several 
times imagined myself endeavouring to make a photograph, 
if only a memento. And every time I composed the picture 
in my mind’s eye I caught myself including a corner of 
the aéroplane wing, to provide that strong foreground 
object," that atmosphere,“ that “retiring of the dis- 
tance," of which I have so often written in these Causeries, 
and which, as I now learnt, were as tempting a trick when 
some thousands of feet of air separated one's boot-soles from 
the Hyde Park sward as when one ‘goes pottering about 
the beach with a Kodak on a sleepy summer holiday. 
"Stormy Afternoon on the Mawddach” is a typical 
mountain prospect of 
the kind which we 
have all attempted— 
and the difficulties of 
which we have most 
of us discovered. How 
to make it strong“? 
That is our problem. 
It looks fime; but 
somehow that fineness 
is  minimised,  flat- 
tened, in the photo- 
° graph. Disappoint- 
ments, as often as 
not, are these moun- 
tain scenery souvenirs. 
This one—‘‘ Stormy 
Afternoon "—is not 
bad, as such things 
go. The origina] is 
blessed with a tonally 
true sky, which would 
alone be a redeeming 


have tackled, very feature in a less well- 
photographable, ех- built work than this. 
cept, so to speak, as But not even the sky 
maps. | | can give the '*strong- 

I looked down, from Stormy Afternoon on the Mawddach. ness" for which so 


а height of 3,000 feet, . 
‘first on the country and then on London; and though the 
prospect had a species of splendour it was not what we call 
pictorial. Even when, at a later stage in our flight, we 
mounted higher, and entered an ineffably lovely and lonely 
realm above the clouds, ‘there was still no picture matter. 
At our highest we touched 5,500 feet. I have reached more 
than double that altitude on terra firma—in the Alps— 
and have there taken photographs which were tolerably 
pleasing pictorially. І have been above the clouds before 
—also in the Alps—and have recorded the fact on plates 
and films. Reflecting on these reminiscences, in my seat 
in the aeroplane, I asked myself why the view, whether 
: of the drab earth or of the ethereal cloud sea, was now | 
iT non-pictorial, when not unsimilar panoramas from the 
Jungfrau, or some such mountain, had been pictorial. 
^ "The answer was that in any view from a mountain we 
Shave a foreground. Here in the aeroplane there was no 


rugged and grandiose 
a vista cries out. It needs—of course !—our old friend the 
bold, upstanding foreground object. 

It has, true enough, a goodish foreground. Without that 
foreground it would have been utterly flabby—as weak as 
a view from the aeroplane without a corner of wing 
included. It is not difficult to test this, by covering the 
foreground slope of “ Stormy Afternoon " with one's hand. 
The lake, the further hills, and the sky fade into feeble- 
ness when unsupported and unemphasised by that. near 
slope. How much nobler and more significant they would 
have looked if, instead of this somewhat  featureless 
declivity, the foreground had consisted of a big, dramatic 
silhouette of rocks; or even if the lake, and all the rest? 
of it, had served simply as a setting for some bravely 
posed, large figure. | 

We must have foregrounds. They are indispensable 
ingredients of 99% of our ordinary landscapes, and this, 


AS 
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oddly enough, even when the raison d'étre of the landscape 
is, actually, more or less in the distance or' background. 
Nobody would be tempted to dispute the fact that the 
real reason why ‘‘Stormy Afternoon” was taken was 
because of the lake and hills; and they would still have 
been the real reason of the picture if the picture had dealt 
with а more patterned foreground or a posed figure. 

In the second picture selected for reproduction this week 
we have another example of the need for some point of 
interest, some de&nite subject matter in a near plane. The 
. actual raison d'étre of this picture,“ Muttra on the Ganges ”’ 
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Мийта on the Ganges. By Khatan Valabhdas. - 

(which comes from an Indian reader), is plainly in the 
background. It is peculiar and beautiful subject matter. 
Yet it is evident at the first glance that it will not stand, 
thus, unsupported. 

““ Muttra," too, lacks a foreground, or some object to give 
it a foreground feeling and to add mysteriousness, retire- 
ment, or whatever you would call it, to those strange 
temples and houses on the far bank of the river. 

They are a little too close to us, too obvious. And with- 
out lessening the sharpness of their definition in the 
slightest degree their pictorial quality could have been 
made much more subtle by the almost trivial device of 
introducing a boat, or even a boat's sail, in the immediate 
forefront of the print. Foreground perspective is also 
sometimes obtained, in such views, solely by the presence 
of pretty reflections, stretching towards the observer, and 
preferably broken (so as not to be too irritatingly mirror- 
like) by areas of ripple. 

The need for something of this kind is all the more 
evident from the way in which the background begins 
abruptly at the water's edge, and begins, it will be noted, 
with an almost unbroken horizontal line, stretching from 
one side of the picture to the other.  'This is one of the 
difficulties in work of this character, where we must not 
only get sufficient foreground interest, but must get it so 
placed that it breaks up what is otherwise a hard straight 
line cutting the picture in two. 

In another far-Eastern subject, “Main Street, Malay 
Village," we get something of the sort by means of the 
shadows of branches on the ground. Had those shadows 
not been there, this ‘‘ Main Street," for all its big area in 
the lower half of the print, would have been as empty of 
foreground as ''Muttra," In point of fact, the shadows 
are not enough to redeem ‘ Main Street" from weakness, 


and the print would do with a deal of cutting-down both : 


above and below : it might well be a horizontal shape instead 
of a vertical. 

However, what it chiefly lacks is“ something happening“ 
in front: a figure, a native cart, or what not. Such an 
introduction would have turned a rather ordinary snapshot 
—interesting purely because of its foreignness, and of very 
fair technical excellence—into something which might have 
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than to show—and the block will make it clear enough, 
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rejoiced in the added virtue of pictorial structure: a 
characteristic by no means to be sneered at, even should the 
aim be an unambitious topographical souvenir. 

‘Loch Carron: a Cloudy Evening," is another of the 
better class of souvenir snapshots. The block may scarcely 


Мат Street. Malay Village. By J. A. Lammers, 


do justice to the delicacy of its half-tones and the charm 
of its sky. Such clean work is always a delight, and I 
admire it in “ Loch Carron." But the print is here repro- 
duced less for the purpose of praising its dainty technique 


eved if it fails to be kind to the sky—how here again, 
though the distance is the cream of the view, it is the 
foreground that counts. The nearer promontory is the 
making of the composition. Cover it with a finger and see 
what happens! There is nothing left. If the promontory . 
had not been there, the photographer would either have 


Loch Carron: a Cloudy Evening. 


got an utterly flat and backboneless snapshot, or would 
have had to look about for some other foreground stuff, a 
tree perhaps, or rocks, not simply to fill a gap otherwise 
empty, but to give the beauty of the background's 
greys something blacker to be pale against, something bold 
to be beautiful behind, some foreground, in short, to which 
to be a background. 
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A Late Pass and a Black Night. 7700 
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„The Mater booked me for a Charity 
Dance just recently, so I had to get a day 
off duty and a late pass to run up to town. 
- Luckily О.С. Company was in а good 
` temper, so І got the ‘permish’ alright. 
“When I was saying good-bye to the 
Mater she slipped a little parcel їп my 
hand. 'Something I got from your beloved 
Boots, says she. I opened it in the train, 
- and it, was the dinkiest little flash lamp 
you ever saw. 


Pon my soul, I needed it too, for it was two 
miles to walk from the station to camp, and the 
blackest night I ever struck. 
When at last I punted into my hut I blessed 
that lamp, for it enabled me to steer a clear 
course in a hut-full of sleeping humanity without 
waking a soul. | 
There's no doubt about it, Boots’ Flash Lamps 
are jolly good investments these days. Ask to 
see at your nearest Boots’ Depot one of the series 
— of Boots’ Kwik-lites, * The Quality Flash Lamp.’ 
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GASLIGHT PAPER. 
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Full instructions enclosed. 
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over and over again, at different hours and seasons, 


^ 


N his early stages 
the photo- 
grapher almost 
invariably has 
an inclination 

to include in his pic- 
E ture as much material 
as possible. This desire on his part is fostered by his 
apparatus, for the fact is that the lenses generally in use 
embrace a wide angle. As he journeys on his pilgrims’ 


progress, however, he will find that, as a rule, the simpler. 


the subject which he chooses the more satisfactory is the 
picture which he obtains. in fact, we miglit very well 
take it as a rule to guide us in all cases—until we learn when 
it is possible to make exceptions—that the fewer objects 
in the composition, within reason, the better. There is 
then so much more opportunity of arranging them so that 
each may play its proper part. 

Such a rule is well supported by a glance round the 
leading exhibitions. There we see simplicity of subject 
exemplified in many instances. How often do we find the 
accepted architectural photograph deals with some part, 
such as a doorway, rather than with the whole 
building; or, if with the whole building, then with 
it as a whole, and not as a collection of details. 
One sometimes hears the remark, What is there 
in that?" at such places, passed upon pictures 
which have the approval of the best judges. This 
is not a hostile criticism, but when analysed is 
praise—praise that the photographer has made his 
successful picture out of very simple material. 

Simplicity, then, should be the keynote of our 
composition. With simplicity we may get a dignity, 
even a grandeur, which is altogether lacking if too 
many distracting detai!s are included. 

In this connection, I would put in a word in 
advocacy of a form of specialisation: not meaning 
by that that the photographer should devote himself 
to one particular class of work to the exclusion of 
all others; but that, instead of flitting lightly from 
one subject’ to another, ever in search of new 
material, he should give continued attention to 
some one particular subject, of which the photo- 
graphic possibilities appeal to him. In this way, he 
will be able to improve upon the work he has 
already done, by making a number of more or less 
similar but progressive studies, with a variation of 
conditions. 

For example, if he has a predilection for land- 
scape, he may be able to visit some favourite spot 


and produce a number of distinct pictures, each 
having its own characteristic. With the changing 
months, the appearance of the trees will alter; while 
the varying cloud and atmospheric effects at dif- 
ferent times, both of the day and of the year, will 
provide endless variations. Working in this way 
gives a greater charm and interest than does the 
usual method, while the pictures that will be obtained 
will probably be superior also. 

By way of showing a little that can be done on 
these lines, there are the accompanying three illus- 
trations, all taken from much the same viewpoint 
оп the River Humber but under different condi- 
tions. “Awaiting Orders" was obtained опе 


Variations on One Subject. 
By W. K. Statters. Special o Photography and Focus.“ 


AWAITING ORDERS. 


summer's day, when the light was good. Rain Clouds ” 
shows us the same quay, from a slightly different position. 
This was photographed on an October afternoon, just as a 
heavy shower of rain was beginning. A third picture in 
the same direction is ‘‘ Coming into Port," but here, while 
the title refers to the large steamer maneeuvring to enter 
dock, chief reliance is placed upon the strong sky effect. 1 
have other pictures in which this same theme has been 
treated, but with more variations. 1 

It will be seen that in these advantage has been takeu 
of varying cloud effects to obtain different results, the 
landscape portion being altered very little. Deliberately 
repeated studies with the same material I find certainly 
much more fascinating than haphazard snapshotting. 

This method of work is not limited to landscape. If the 
photographer is concerned with portraiture, he need not 
always be on the look-out for new -models, but should rather 
take a series of studies from one particular model. Phe 
dress may be varied as well as the lighting, and in par- 
ticular the model may be portrayed in different moods. If 
the figure is taken in a landscape setting, there, again, we 
have room for many variations. | 


‘ 
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" Bv.W. K. STATTERS. . 
Other versions of this subject are given on pages 212 and 273. 
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Then, again, if the model is a child there 
will be the changes due to the lapse of time. | 

There is no need to elaborate the proposal. 
Having expressed it in general terms, each  : 
worker will see for himself how far and in 
Wg directions it is applicable to his own 
work. 


Lantern Experiments. 
By Cecil Faulding. 
Special to “ Photography and Focus." 


O many photographers are also possessors 

of a projection lantern that no apology 

is necessary for giving up a little of | 

the space of Photography and Focus * 

to a description of some of the extra- 
photographic Tp to which the lantern 
can be put. The experiments described below 
are not intended to exhaust any one field, 
but rather by their variation to suggest a 
"number of different directions in which the | 
lanternist can use his apparatus for the 
amusement and instruction of himself and f 
of his friends. | 

Development апа fixing can be shown 
upon the lantern screen; but for this purpose 
the ordinary plate is not satisfactory, the 
coating being so opaque that a strong light is required, and 
this leads to fog. А chloride lantern plate, such as can be 
got from Messrs. Marion and Co., is both less sensitive and 
more transparent, and it can be developed in a ferrous; 
oxalate developer, which is itself of а non-actinic colour, 
‘and so helps to protect it | | 

For this experiment a glass tank 1s necessary. This is 
commercially obtainable; but is easily constructed by 
cementing two pieces of plain glass, one on each side of a 
piece of varnished wood about a quarter of ап inch íhick. 
The wood has an opening cut in it, so that with the glasses 
it makes a trough of the kind shovn in the sketch herewith. 
One of the two glasses may have a ruby colour; but it is 
better to use plain glass and to insert a suitable colour screen 
between the tank and the 
light, as this allows the 
tank to be used for other 
experiments also. 

The chloride plate 
having been correctly ex- 
posed, preferably by con- 
tact under a negative, as 
with a  non-photographic 
audience a positive is 
generally more effective 
than a negative, it is put into the trough with a couple of 
little wooden wedges so disposed as to press the glass side of 
the plate against the side of the trough furthest from the 
light. The trough is then inserted in the lantern, the light 
being extinguished for the moment and a piece of ruby glass 
put in with it, next the light. On lighting up, the plate will 
be seen on the screen without any image on it. By means of 
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a glass funnel with a long tube—a thistle-head funfel is the 


handiest—the developer is introduced and the image will 
gradually appear upon the screen. E 

If more than the development is to be shown, a glass 
syringe provided with a long nozzle is useful. With it we 
can fill or empty the tank while it is in the lantern, drawing 
off the developer, replacing it with water changing this for 
hypo, and so on. 

By means of the syringe quite a number ‘of chemical 
experiments can be shown in the trough. The oxidation of 
alkaline pyro solution, the use of litmus or other tests for 
alkalinity or acidity, precipitation, etc.—in fact, operations 
much too numerous to mention—can be carried out with 
ita aid. 

AIO 


Rain CLOUDS. 
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| By W. K. STATTeERs. 
Other versions of this subject are given on pages 271 and 273. 


A very interesting lantern demonstration is that commonly 
called the decomposition of water by means of an electric. 
current. In an incandescent electric lamp which has become 
useless for ordinary purposes of illumination we have a little 
appliance for the purpose ready made. The air is let into 
the bulb by allowing the tip of a blowpipe flame to play on 
the glass near the point at which the lamp was sealed off, 
and the lamp globe is then cut down until it forms a little 
trough about an inch high, with the terminals at the bottom. 
It is held upright in a lamp holder of the usual pattern, some 
water slightly acidulated with sulphuric acid is put into the 
trough, and a current is passed through by means of wires 
taken to the lamp holder. Gas is at once given off at the 
electrodes, and can be collected in а couple of glass tubes. 
The whole arrangement is inserted in the position usually 
occupied by the slide, the ordinary carrier being rernovable 
to allow this to be done. 

The fatigue of the retina is а phenomeuon which can be 
illustrated by a number of very curious experiments with 
the lantern. After being exposed tc a strong light for a 
little time the retina is less sensitive than it was, in those 
parts which the light reached, as can be shown in the 
following manner. | | 

A slide may be made of a piece of perforated zinc, and, 
being thrown on the screen, the audience is requested to 
look steadily at it for a few moments. The lens is then 
capped, and the slide changed as quickly as possible for one 
which is merely semi-opaque, with no pattern on it at all, so 
that the screen has just a dull illumination. An alternative 
method is to have a weak general. illumination in the room, 
and to rely on this, merely capping the lens after the zinc 
has been projected. In either case, as soon as the lens is 
capped the pattern of the zinc will be seen, reversed or in 


negative form, what was light before appearing dark now, 


and what was formerly dark, light. . 

A more remarkable experiment is to make a lantern slide, 
preferably of a portrait head, but to make it a negative, not 
a positive, by making the slide from a positive transparency. 
A simple direct negative of the sitter would do, of course. 
but it needs to be clear and vigorous so as to give a bright 
image. On looking steadily at this on the screen, it may be 
that, in negative. form, the portrait is not recognisable; but. 
as soon as the lens of the lantern is capped, the observers 
see on the feebly illuminated scree. a positive picture, and 
at once realise who it is, if the portrait, was of someone 
known to them. 


— 
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Retinal fatigue can also be illustrated by means of colour, 
tiring the eye as far as one tint only is concerned, so that 
when the influence of that particular tint is removed the 
complementary colour will appear in its place. An excelleyt 
example of this was to be found in an advertisement widely 
displayed a few years ago. 

For some experiments it is desirable to show the passage 
of a current of electricity, and a lantern galvanometer is 
wanted. The easiest way of providing such an instrument 
is to construct it of-one of the little compass charms made 
іо hang on a watch chain, since these have the magnetic 
‘needle pivoted between two discs of glass. These charms 
can be bought, unmounted, for a very few pence in the 
Clerkenwell district, and one of them fitted into a wooden 
holder, with a coil of insulated wire suitably placed, makes 
a galvanometer, which can be projected upon the screen, and 
will show unmistakably enough by the deflection of the 
needle the passage of a current through the coil. - 

A more elaborate apparatus can be constructed with a 
little trouble, by making a tank on the lines of that shown 
upon the previous page, but much thinner, and grinding two 
little pits in the glass plates to receive the ends of the axis 
upon which the needle swings. 

A yery striking experiment to illustrate the total reflection 
of light is that which was called by Lewis Wright the 
luminous cascade.” It is not difficult to arrange, the only 
special appliance being a glass “receiver” with two necks, 
which can be bought for about а shilling from a dealer in 
chemical apparatus. It is provided with a stand so that it 
can be supported in front of the lantern, which has its front 
lens removed. Except that part of the receiver which lies 
inside the nozzle of the lantern, it is well blacked all over 
so as to be quite opaque. The front opening is securely 
closed with a cork, while the neck on the top is connected by 
means of a rubber tube.-with a water supply, so that on 
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removing the cork there should be a good jet of water, half 
an inch in diameter, proceeding from it. A bucket is placed 
below to receive the water. Тһе effects can be made more 
brilliant by inserting different coloured glasses in place of 
the slide. 

When the receiver is uncorked the jet of water issues forth 
brilliantly illuminated, the light following it down instead 
of merely streaming out in а straight line, since it is totally 
reflected on the inner surface of the water. Anything held 
in the path of the stream is bathed with the light as well 
as with the water in a very remarkable manner. 

A variety of experiments can be arranged to illustrate 
persistence of vision, but this subject need not be dealt with 
here. After all, no finer example of the phenomenon can be 
found than in the kinematograph itself, which would ‘be 
impossible but for this, enabling us to see a succession of 
distinct pictures, separated by intervals of darkness, as one 
continuous spectacle. 

The peculiarities of thin films, iridescent colours, etc., are 
easily shown by means of the lantern. А ring two or three 
inches in diameter—a retort stand ring serves very well— 
may be dipped in melted paraffin wax, and when this is 
cold the ring can be used to hold a soap bubble film in a 
vertical position. The lantern, with its lens removed, is then 
turned so as to concentrate a beam of light on this film at 
an angle of 45°, while the lens of the lantern is held at the 
opposite angle, in such a way as to focus the film upon the 
screen and show the colours. 

There are a profusion of such experiments, which can be 
done with a lantern and no more apparatus than can be con- 
structed at home by anyone with a little ingenuity and a 
few simple tools. They need not be merely pretty demon- 
strations, but may be made to illustrate important facts, 
most of which have a bearing, direct or iudirect, upon the 
processes of photograpliy. 
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COMING INTO PORT. 


Other versions of this subject are given on pages 271 and 273. 


By W. K. STATTERS, 
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Advice or help on technical points, 
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For rules see below. 


R. H. T. (Ardwick).—We are informed that it 18 
no longer inade. 


Jacko (Wood Green).— The information given is 
not enough to enable us to give you the {/ num- 
bers with any accuracy. It looks as if they were 
about 1/11, 1/16, f/22, and 1/44. 

В. S. L. Z. FRANCE (Blackpool).—If they were 
ineligible, they inay be regarded as not having 
been entered: so they can be sent in to the 
Advanced Workers’ Competition if you wish. 


SPooLs (Felsted).—We understand that the film 
makers are prepared to buy back their own spools, 
at least in certain sizes, where the quantity is 
sufficient to make it worth while, the price being 
about 3s. per gross. . 


LINCOLN GREEN (Stamford. i.e best British 
lenses are now, and always have been, us good as 
the best German. You will be quite sufe in 
getting one of Ross's. We cannot arrange A 
number of makes in order of merit. 


Duxes (Corn Boen)—We do not recognise the 
markings at all. The 8 is apparently meant for 
the “infinity " mark on the scale; but the others 
do not explain themselves. It should not be dirfi- 
cult:by trial to find out what they stand for. 


E. J. Foster (Grimsby).— The prints have come 
sately to hand, and are very fair examples of 
their kind. Pictorially, the blank white skies rob 
{һеш of much of their effeetiveness. The condi- 
tions under which prints are criticised are given 
below. 

INSTRUMENT (Patricroft).—In many parts of the 
country photography is now only practicable with 
п permit, which can be obtained from the police. 
If you enquire at the local police station they 
will tell you if it is necessary. or what are the 
particular restrictions in the district. 


EKETOUCH (Glossop).—It requires patience, 
good eyesight, and practice. The statements made 
are correct enough, but a little too roseate. At 
the present time, of course, all labour is in great 
demand, and it would not be safe to draw any 
conclusions for the future froin the figures which 
are offered at the moment. 


Н. MEREDITH (Leed:).—The mechanism of a 
shutter should not be oiled at all, but should be 
quite clean ond dry. No harm would result from 
tuking it to pieces, if you feel you are mechanic 
enouzh to do so, clenning the various partes in 
paraffin, rinsing them in petrol, and then putting 
them together again. Whether this would make 
it work ot the marked speeds we cannot say. 


W. GRANT (St. John's Wood).—The relative 
ositions of negative, lens, and eusel could be 
etermined absolutely by caleulation; but there 
nre practical difficulties in the way which make 
it much simpler to do so by. trial. It would be 
necessary to know the focus of the lens pre- 
cisely, and the position in the mount from which 
this was measured, both factors of which, ordin- 
arily, the photographer is ignorant. 


ENLARGER (Liverpool).—There is no book so 
far as we know dealing in so many words with 
the subject you name, but °’ Photographic En- 
larging.“ by R. Child Bayley, price 1s. 6d. nett, 
or post free ls. 9d.. explains in detail the various 
patterns, and should make the construction plain 
enough to meet the requirements of the average 
handy man. If there 1з any point in the book 
which is not qnite clear, if you will put a specific 
question we will try to help vou. 


F. SMITH (Nantwich).—It is impossible to 
state the cause of tbe markings. They might be 
due to the use of a dirty dish or dirty mensure, 
or to something falling on tbe prints while wet, 
or to contact with a metal surface while full of 
hypo, or to some inherent defect in the material. 
Perhaps the makers could help you. They appear 
to be superficial, mainly, as rubbing with a tuft 
of cotton wool moistened with methylated spirit 
and squeezed nearly dry, removes most of (еш. 


—8А8К (Saltley).—A group of six or eight in- 
verted incandescent gus burners would allow por- 
traits to be secured with exposures of, say, one 
minute or thereabouts; but without some form 
of electricity we doubt if you would be able to 
do much. There is no need whatever for the 
faults you mention in flashlight work; they are 
due to the misuse of the flash. Properly used, a 
flashlight portrait should be in no way dis- 
tinguishable from a daylight one. We have an 
article on this subject in type, which may be 
helpful. We hope to print it in a week or two. 
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Soar  (Leicester).— Last week's 
covered the ground of your enquiry. 
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. Dacor (Cambuslang).—Your suppc:ition is 


quite correct, it is of Berlin origin. 


8. ARTHUR (Cottenham).—You will be quite 
е enough if you reduce the exposures to one 
alf. 


SCRATCHES: (B.E.F.).—The only plan now 
would be to spot them out on the prints, with a 
little water-colour. No photographic process would 
be of any use. 

G. HARDCASTLE (Ealing).—Hyd:-othloric acid 
is generally nsed for tue purpose. The chea 
commercial spirit of salts" dces quite well, an 
сап be used over und over again. 

Mancus (Sleafo:d).—It is а practical mcthod, 
but is apt to give brownish blacks rather than 
pure blue-blacks. There is nothing more against 
yA Оле result would be quite ns permanent us the 
other. 


G.H.B.L. (Bodmin).—If there is a difference of 
temperature marked enough to be noticeable, we 
should expect trouble. You could get over it by 
drawing the water an һойг or two before use, and 
leaving it in the room. 


SURVEYOR (Biggleswade).—We should try in- 
creasing -very slightly the proportion of bromide 
in the developer. You might find that this would 
give you clean whites, without affecting the colour 
of the image appreciably. 


T.M M. (Calentta).—At the present moment, the 
trade is too disorganised for us to be able to give 
you a reply that could be of any service. If you 
will write us agnin when things are more settled, 
we hope we shall be able to help. 


G.R.8. (Leeds.—For the dual purpose No. 5 
would be as good as any, but it would have to 
be used in a stronger form for gaslight paper 
thah for films. In our opinion, the special de- 
veloper, however, is the best for Velox. ° 


NoHuN (Paisley).—You could get either of 
the instruments you mention fitted with an f/4.5 
lens; but there is a grent dearth of these very 
rapid anastigmats at the moment, and whatever 
pattern yon chose, you might have to wait some 
time for it. 

ENLARGER (Norwich). —S8o much depends on 
very variable factors that we cannot be definite, 
but we should make a trial exposure, giving 5, 
10, 20,-40, and 80 minutes, as n preliminary. 
This would give you a pretty clear idea of what 


‚жаз needed. 


Portraits (Kimberley).—Kodak film, being 
very rapid and orthochromatic, is quite suitable 
for portraiture by artificial light. You will do 
well to expose fully, and be careful not to de- 
velop too far. If you have a plate camera, you 
could use the Eastman Portrait Film," which 


is supplied in cut pieces. 


SIGNALWIT (Witham).—Many thanks for your 
letter. The fact you mention is very interesting, 
nnd we had not noticed it before. There is no 
fake. The darker patches are due to shndows 
thrown by the higher ground to the left of them, 
as in this particular region the ground slopes 
awny rapidly to the right (i.., the north). 

С. J. TULEY (Swindon).—The most sratisfac- 
tory pan we have tried is to draw a ruler or 
straight-edge across the back while raising the 
card. If you do this once in each direction it 
will be nearly flat, or may have a slight curve 
the reverse war: and then, if it is put away under 
pressure for a day or two, it will come ont per- 
{есу flat. , 

Beta (Dulwich).—If you care to risk it, you 
would get ли image, we think, by turning the 
camera towards the sky, focussing for inflnitv. 
and leaving the lens uncapped until a shell burst 
in the fleld of view. You might get hit, and 
might get locked up for breach of the Defence сї 
the Realm Regulations; but that is your own look- 
out. Our own view is that the result, even if 
successful, would not be worth it. 


BOATMAN (Pangbourne).—For such work as 
you describe, for which neither a large aper- 
ture nor a wide angle is needed, a rapid rec- 
tilinear lens is an excellent tool. It is well 
not to buy what is nominally a half-plate 
lens, but to get one made for whole-plate or 
even ten by eight. It does not need so much 
stopping down, and, being longer in focus, is 
used from a greater distance, and so gives 
better drawing. 


LITTLE MONTY (cnichester).— They ure 1/13. 
1/16, 1/22, and 1/32. 

FORMULA (New Brighton).—We cannot see 
anything wrong with either; but we have not tried 
thein, and have no idea which would be the more 
rapid. | 

New READER (Heaton Chapel).—The subject 
has not yet deen dealt wtih in tbe present 
series of Lessons for Beginners.“ but, we 
expect, will be reached in about two months 
time. 


Sea (Maryport).—Before one can tell the!“ 
number, the focus of the lens as well as tbe 
diameter of the aperture must known. Such 
lenses were usually made w:th 1/16 as the 


largest stop. 


CIGARETTE (Boston).—Provided you did nct 
hold the cigarette just over the plate and canse 
a bright glow by inhaling the stuoke when the dish 
was uncovered, there is no reason why you sbowd 
not smoke in the dark room. 


Е. Morers (North Ealing).—1t is usual to 
place а piece of ground-glass between the light 
and the condenser, close to the latter. It 
necessitates a slight increase in the cxposare, 
but ‘helps greatly in evening up the ulumin- 
ion. 


J. R. BAINBRIDGE (Arklow).—With so small 
a lamp there would be no risk, we think : non: 
whatever in any case to the lens, and cnly a 
very slight one to the iris, if the lenves of 
this are of vulcanite, and not of metal. If 
they are of metal, there would be none at all. 


Srors (Anerley).—A bright pat h on the edge 
of the stop such as you describe is quite suffi 
cient to cause a general fog over the plate. A 
little dead black varnish applied all round 
would be an ensy remedy: If sou still get the 
rere should try a sky shade or prolonged 

0 


JAM (Dewsbury).—The only plan to ascertain 
the speeds is to test the shutter; many method. 
for doing this have been given in our back 
volumes. If the shutter can be unscrewed—we 
presume it can, but could not say definitely 
without looking at it—there would be nothing to 
prevent the fitting of a roller blind abutter bebind 
the lens, if you wished to do so. ТЬе mukers 
would no doubt tell you whnt it would cost. 


` RUBY (Sevenoaks).—Violet is not at all а 
suitable colour for a dark room light, but a 
violet screen used with an orange or red one 
makes a very safe light if the colours have 
been properly selected for the work. We should 
advise you to get a proper safe light. Messrs. 
Boots supply such lights, апа the Kodak Co. sells 
the Wratten safe lights, which are much better 
than makeshifts such as you suggest. 


ENGINEER, (Sparkbrook).—Unless you can take 
advantage of some temporary stoppage, we do 
not see what is to be done. You might try 
giving а number of exposures on the same 
plate for the full dinner hour each day, if you 
can be quite sure that the rid ipie will be 
left undisturbed. We should inclined to 
try and get a faster lens, or to see whether, 
by judicious selection of the subject, you can 
use a larger stop than 1/52, which. Seems to us 
very small for such a subject. 


A number of replies are unavcidably В d ovr 
until next week, 


` Regulations. 


(1) Envelopes must be marked "Query," алй 
the? Enquiry Coupon found elsewhere must be 
enclosed. | 

(2) Тһе шк name and Чар in addition 

а nom plume, mus giren. : 

(3. Except in the case of readers abroad, only 
one question on one eubject is allowed in esch 
letter. If more are asked only one will 
selected for reply. A 

(4.) Prints may be sent for criticism, but з 
separate coupon ;nust be sent with each print 
and ther must oe accompanied by а st 
addressed envelope (not loose rampe for Фей 
return, or they will not be critici 

Queries are dealt with ів strict rotation 18 
the order received. Only “ Urgent Apparte 
queries will be dealt with by post, and then only 
when they concern apparatus actually in te 
possession of the enquirer on approval, for 
pur 8 stamped addressed envelope must bi- 
enc 
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The ease with whioh it is possible to turn out 
artistic prints makes Rajar Gaslight Papers 
and Cards a strong favourite for 
amateur use. No fear of friction 
marks, or ‘‘freaks,’’ fog, 
or yellow stains. See 
the guarantee 
on every 
packet. 


Going ahead 


In these days few are satisfied to be and remain оп the 
dead level of mediocrity. From good we are anxious to 
reach out to better, and even if our lips hesitate to form 
the word, in our hearts there is a keen desire for that 
mystic and elusive superlative “best.” In the art of 
manufacturing photographic papers we have set before 
ourselves the highest ideal. We have by painstaking and 
scientifically directed efforts brought RAJAR goods to a 
very high degree of excellence. Ia our desire to get yet : 
further ahead we are anxious to keep in close touch with all 
earnest photographic workers. Therefore, if you feel that 
our experience may forward your endeavour, do not hesitate 
to write us. We shall be amply repaid if. we can assist 
you to a better use of the materials which are sold under 
cover of our definite guarantee. 


Address your enquiries 


RAJARZz 
Manufacturers of 


FILMS, PLATES # PAPERS 
11, MOBBERLEY. in CHESHIRE 


ОРЕМ сас IN THE алак сае 


For the 
whole range 
of photography, 
professional and 
commercial, exquisite 
prints, embodying fine blacks, 
silvery half tones, and pure whites, 
are always to be obtained with the 
utmost speed and reliability from Rajar 
Bromide Papers and Cards. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


34 х 24 Countess Folding Pocket, rack extension, | 
ivory focussing scale and infinity catch, solid cast 
О orm front, high rack rising and cross front, reversible 
brilliant view finder, spirit level, leather bellows, deep 
booded back focussing screen, bushed for tripod both 
tor Н. and V. pictures, Ross Homocentric {6.3 lens, 
compound fully speeded shutter, hand and Autinous 

ase, 6 single metal daik slides, carrying wallet, 
brand new condition; 28 17s. 64. 

4}> 6 cm. Butcher's Selfx V. P., sclf-erecting front, 
reversible brilliant finder, leather bellows, bushed for 
ge R. R. lens, Т.В. and I. shutter, 6 single slides; 

е. 

Ne. 1 Houghton's Ensigsette, Т.В. and I. shutter, 
best quality achromatic lens, brillant view finder. 
purse, absolutely brand new; 25 ~. 

No. 2 Houghton's Ensignette, best quality achro- 
matic lens, T. and I. shutter, reversible brilliaut view 
finder, brand new condition; 30/-. 

‚33х24 М. & d. Sibyl, focussing adjustment, high | 
rising front, direct vision view finder, Cooke Series 
HI. £/6.5 lens. N. & G. fully speeded shutter, 12 


single slides, film 15 adapter, tripod board, and 3; 6 single inetai slides, film pack adapter ; 


cases; 810: 178. 6 . 

317 2} Boots’ Developing Tank, brand rew condi- 
tion; 7/6. 

3} x 24 Oak Enlarger by Sands & Hunter, full double 
extension, rack and pinion focussing, leather bellows, 
high rising front, swing ‘and revolving carrier, large 
Russian iron light chamber suitable for any illuminant, 
with tray and incandescent outfit, 41^ plano convex 
condenser in brass oxidised mount, f/4 Petzval objec- 
tive, rack and pinion focussing, iris mount, orange cap, 
almost brand new; 

Beck Memo. Frena, best quay achromatic lens, 
canvas case, with box of films; 15/-. 

i-piate Menter Folding Reflex, latest movements. 
skyshade, deep triple focussing hood, reflex finder, 
silvered surfaced mirror, revolving back, deep hooded 
back focussing screen, outside adjustments, quick-wind 
focal plane shutter speeded J to 1-1300th sec., біп. 

rz Dogmar f /4.5 lens in sunk iris focussing mount, 
3 double plate holders, film pack adapter in best 
quality cowhide leather carrying case with shoulder 
straps, brand new condition ; £26 17s. 6d. 

No. 1 Autographic Kodak Junior, achromatic lens, 
Т.В. and 1. shutter, speeded, hand and Antinous 
release, brand new; $2. 

t-plate Goerz Autofoe Tenax, double extension, 
high rising and cross front, reversible brilliant view 
finder, leather bellows, Goerz Series Ill.a Dagor 
lens, compound fully speeded shutter, 3 single metal 
slides, film pack adapter, and leather case; £8 7s. 6d. 

i-plate Butcher's Roll Film and Plate Carbine, single 
extension, ivory focussing scale, infinity catch, cast 
U-form front, high rising and cross front, reversible 
brilliant view finder, spirit level, Beck symmetrical 
lens, f/3, Lukos №. т T.B. and 1. shutter, hand and 
"i m release, 3 single slides, and focussing screen ; 

P. d. N. & Q. Sibyl, focussing adjustment, high rising 
and cross front, N. & G. reflex finder, leather bellows, 
back focussing screen, bushed for tripod both for 
Н. aud V. pictures, Carl-Zeiss Tessar lens, f/4.5, 
N. & G. fully speeded shutter, } to 1-100th sec., 5 
single metal dark slides, film pack adapter, and leather 
carrying case, thorough working order; 820. 

-piate Adams’ Vesta Folding Pocket, focussing 
adjustment, high rising front, direct vision finder, 
leather bellows, 2 spirit levels, Ross Homocentric 
lens, { /6.3, compound fully s ed shutter, hand and 
Antinous release, 11 single slides, 3 purses; £8 7s. 64d. 

1 Watch Pocket Ticka, with enlarger; 7/8. 

i-plate Ne. 3 Heaghton’s Folding Tudor Pocket, 
made of mahogany, double extension, high rising 
and cross front, reversible brilliant finder, Goerz Series 
I. d Syator in Automat fully speeded shutter, 3 double 
plateholders ; 85 Ts. 64. 

ри Mentor Folding Reflex, deep triple focussing 
hood, reflex finder, silvered surface mirror, deep hooded 
back focussing screen, outside adjustments, quick-wind 
focal plane shutter speeded 1 to 1-1300th sec. and 
time, hand release, 3 double dark slides, film pack 
„ no lens, solid leather carrying case, as new; 


i-plate Magarine Hand, 2 brilliant finders, best 
quality achromatic lens, reliable changing mechanism, 
12 sheaths. in stiff canvas carrying case, baize-lined ; 


14 3. 

.A-plate Triple Extension Field, inade of mahogany, 
high fising and cross front, swing front, swiug and 
reversing back, wide-angle moverent, leather bellows, 
Beck symmetrical lens, f/;8, iris diaphragm, behind- 
lens roller blind shutter, speed indicator, 2 double 
dark slides ; £2 17s. 6d. 
uut Kodak Developing Tank, almost brand new; 


No. 1a Kodak Junior, R.R. lens, T.B. and I. shutter, 
speeded, in leather case; 83. | 

V.P. Kodak, uoa-autographic, brilliant view finder, 
reversible, best quafity achromatic lens, in purse; 


21,6. 
t-plate Salex Folding Pocket, full double extension, 


rack and porn high rack rising and cross front, 
reversible brilliant view finder, spirit level, leather 


bellows, extra rapid aplanat lens in fully speeded 
shutter, 1 to r-rooth Sec., hand and Antinous release, 


£3. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


ww LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


j-plate N. & @. Rolf Film New ideal Sibyl, focussing 
adjustment, bigh rising and cross front, N. & G. 
reflex finder, #/4.5 Tessar lens, N. & С. fully speeded 
shutter, ке 1-100їЬ sec., as new; 321 17s. 64. 


Ne. 0 Kodak Gr oll Film, Ross Homocentric 
lens, #/5.6, speeded shutter, 1-1oth to 1-sooth sec. 
and time, hand release, brand new condition; 
£10 17s. 64. 


à 3i te Whole-plate Britain Enlarger, new condition; 


j-plate Perken, Sen & Rayment Field, made of 
mahogany throughout, full double extension, rack and 
inion, high rising front, swing and reversing back, 
eather bellows, No. 2 Aldis anastigmat lens, 1/6 iris 
mount, 3 bpokform double dark slides, B.B. stiff 
canvas carrying case, baize.insd, new condition; 
85 17s. 64. 


j-piate Countess Folding Pocket, rack extension, 


cast U-form front, high rising and cross front, reversible 
brilliant view finder, leather bellows, extra rapid 
aplanat leas in Durval speeded shutter, 6 single slides, 
film pack adapter, new condition; #9 17s. 6d. 


i-piate Houghton's Klitg de Luxe Folding Pocket, 
latest movements, double extension, rack and pinion, 
high rising and cross front, reversible brilliant view 
finder, spirit level, leather bellows, deep hooded back 
focussing screen, Series 11. Cooke anastigmat lem, 
f /4.5, in Acme fully speeded shutter, 4 to Ел эес., 
band and Antinous release, 6 single metal slides, 2 
wallets, guaranteed brand new: £12. 

i-piaie Butcher's Raili Collapsible Focal Piane, ail 
movements, high rising and cro-s front, direct vision 
finder, quick-wind focal plane shutter, fully speeded, 
Aldis f/6 anastigmat lens, 5 single slides, stiff canvas 
carrying case; 44.123 

No. 1a Kodak Premoette Junier, R. R. lens, Kodak 
ball bearing shutter, brand new; 27,8. | 

5,4 All-British Planex Reflex, double extension, 
rack and pinion, high rack rising aad falling front, 
skyshade, deep triple focussing hood, reflex бофт, 
silvered surface mirror, reversing back, back focussing 
screen, quick-wind focal plane shatter, $ to 1-1 3ootb sec. 
and time, hand release, also 7}in. s$ Homocentric 
lens, f/4.5, sunk iris mount, 3 double dark slides, film 
pack adapter, solid leather case; 813 178. 64. — 

Р.С. Butcher's Midg Magazine Hand, focussing 
adjustment, 2 brilliant finders, spirit level, reliable 
changing mechanism, Beck symmetrical lens, Lukos 
No. 2 specded shutter, hand and Antinous release, 
I2 sheaths; $2. : 

Boots’ V.P. Sprite, R. IK. lens, direct vision view 


fiuder; 37 Tie 

tate Regular Medd Sanderson Hand ard Stand, 
double extension, high rising and swing front, leather 
bellows, reversing back, Ross Homocentric 1.6.3 
Koilos fully speeded shutter, 3 double piate- holder, 
Houghton’s adapter, 12 envelopes, 2 brown leather 
cases for envelopes, and leather case for camera; 
&7 Ts. 04. А | 

5x Gerz Manufoe Tenax, double extension, high 
rising and cross front, reversible brilliant view finder, 
leather bellows, Goerz Series III. Dagor lens, 1/6.8, 
compound fully s ed shutter, 1 to r-250th set., 
6 single slides, and case; £8 Ts. 6d. . . 

34 x 2} Salex Folding Pocket, rack extension, focussing 
scale. and infinity catch, high rack rising and cross 


front, reversible brilliant view finder, spirit level, 


No. oo Lancasters' Series V. anastigmat, £/4.4, Ideo 
fully speeded shutter, hand and Antinous release 6 
single. metal slides, leather case ; 8 196. 60. 

x 4 T.-P. Folding Ruby (Sanderson pattern). double 
extension rack and pinion, bigh rising and swing front, 
leather bellows, reversing back, brilliant view finder, 
spirit level, Dallmeyer No. 3 Series II. stigmatic. f 6.3, 

oilos Sector shutter, fully speeded, 3 double platc- 
holders, Houghton’s envelope adapter, 24 en 
and carrying case; 89 17%, 6d. l 

j-plate Regular Medel Sanderson, double extension, 
rack and pinion, bigh rising and swing frant, leather 
bellows, brilliant finder, spirit level, 9.5in. Ensign 
anastigmat lens, f/7.7, Ko fully speeded shutter, 
Houghton's adapter, and 12 envelopes ; 810 78. 64. 

5x 4 Sanderson Rell Film and Plate, all movements, 
double extension, rack and pinion, high rising and cross 
front, swing front, leather be ‚2 brilliant view finders, 
spirit level, Busch rapid symmetrical lens, f /8, Unicum 
fully Pes shutter, 3 double plate-holders ; . 

B x 4 Wizard No. 25, double extension, rack and pinion, 
focussing scale, infinity catch, brilliant finder, bar 
rising front, reversing back, біп. Ross Homocentric 
lens, f/6.3, Unicum fully speeded shutter, 3 double 
dark slides, also i-plate extension back, 1 j-plate 
slide, and black leather ing cas“; 85 7s. èd 

i-piate T.-P. Unit Focal Plane, speeded 1-1oth to 
I-1000th sec., brand new, adaptable to a y cameta, 
42 17s. 64. | 

P.C. Butcher's Ne. 4 Кой Film ам F ate 


hand and 
slides; $2 17s. 6d. 


81, ALDERSGATE ST., E. 
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SECOND-HAND PHOTOGRAPHIC APPARATUS. 


SOMETHING YOU WANT 


FOR 
OMETHING YOU DONT WANT 


EXCHANGE.— The 


— EXCHANGE, 


slowed for your own apparatus, or part of tll pa р 
asi NE bmit your goods for valu 
aranteed in every case. Call Г 


peste or w or — Sale & Exchange, 90-94, Fleet 


и yonr * dealer hasn't got it, or it he can't 
supply it, уш. In. spite о? the war, our stock of 
Photographic A atus, includin Boge Cameras, 
Enlargers, and Reflex and Focal e Cameras, both 
9 GE mie WU. If you 
n obtaining the apparatus 
irements. 

Sale & 


cash or in exchange, 


oximate valuation 5 on 
st parücalars | test Bargain Catalogue of Cameras 
Lenses, ett., gratis and free. Call or write. — 
ше a Sale & Exchange, 90-94, Fleet Street, E.C.4. 
Sanderson Hand or Stand Camera, Beck 
Mure. lens, Automat shutter speeded from 1 to 
t-rooth sec., pair of wide-angle Beck combinations, 
ako Bausch & Lomb telephoto lens, triple extension, 
eee rising, falling, and swing ‘front, swing and 
ro a 3 double dark slides, and case; 
£5 12s. 


i-plate Shew Aluminium-bound Pocket Xit, fitted 
Dusch f /s.5 anastigmat lens in Koilos shutter, speeded 
from 1 to 1-300th sec. and time, focussing flange, 3 
double dark slides, and leather case ; 

i-plate Butcher's Roll Film Pocket Carbine, Beck 
symmetrical lens, f/8, in automatic shutter s 
from I up to r- rooth sec. and time, rising and cross 
front, rack gery ee daylight loading 
tor films 31 1: 

Lirars“ a. Folding Hand or Stand 
Camera, polished mahogany, double extension, Bausch 
& Lomb R.R. lens in Unicum shutter, speeded from 
I to 1-1ooth sec. and time, dee front, 3 double dark 
slides, and leather case ; £2 158. 

P.C. Buteher s Cameo Foiding Hand or Stand Camera, 
Aldis Series IT. No. 2a anastigmat lens, f /6.3, in Lukos 
I: III. shutter, giving exposures from 1 (or time) 

to r-1oooth sec., rack focussing adjustment, 3 dark 
= ы condition as new ; £5 18s. 

i-plate Klito Folding Pocket Hand or Stand Camera, 
Goerz Tenastigmat lens, f/6.8, in Optimo shutter 

from r up to r- 300th sec. and time, rack 
focussing م ا چ‎ rigid U front, film pack ad apter, 
and 3 dark slides; £6 18s. 6d. 

і+-ріаќе ge Roll Film Pocket Camera, extra rapid 
aplanat lens, f/7.7, in speeded Vario shutter, rising 
front, quick focussing adjustment, daylight loading 
for films 3t 2}, combination back for plates; £2 15s. 

P.C. Ernemann Roll Film and Plate Camera, full 
double extension, rack and pinion focussing, extensive 

frorit, Ernemann detective aplanat lens, f/6.8, 
in Erneraann shutter s ed from 1 up to 1- -100th sec. 
and time, daylight loading for films, P.C. size, combina- 
tion back for plates ; 44 178. 6d. 

41 x 6 cm. Goerz Vest Pocket Tenax Camera, Goerz 
Dagor double anastigmat lens, f /6.8, shutter speeded 
from 4 fo 1-10ooth sec. and time, focussing лнн! 


eded | 


plate . Напа or Stand — triple | 
extension, universal rising, falling, and swing front, 
swing and reversing back, Ensign anastigmat lens, 
f /5.8, Кооз shutter, speeds from 1 to 1-30oth sec. and 
time, 3 double dark slides, Mackenzie-Wishart slide, 
r2 envelopes, leather ease ; pt 86 15s. | anastigmat lens, Volute shutter, speeds from 3 to 

i-plate Tropical Model Teak Enlarger by Turner, | r- 150th sec. and time, daylight loading for filins, plate 
rack and on focussing, long extension, rising, back ‚ focussing screen, and 3 slides ; £8 Ts. 6d. 
revolving, tilting. and swing carrier, Petzv: d portrait | 5 4 Goerz Anschutz, fitted Goerz Dagor f /6.8 double 
objective f /4, rac ck and pinion adjustment, 54in. plano | anastigmat lens, focussing mount, focal plane shutter, 


nem Butcher Folding Pocket Cameo, Primus Mutar 
f/7.7 lens in Lukos IJ. speeded shutter, foc ussing 
| adjustm« nt, reversible brilliant finder, hoode d focussing 
screen, 3 d: ark slides; £2 15s. 

1-plate No. 3 Folding Pocket Kodak, Goerz Celor f /4.8 


acce 


convex condenser, Russian iron light chamber; | speeds from 1-10th to r-1000th sec. and time, rising 

£5 7s. 6d. and cross front, 6 double dark slides, leather сазе; 
i-plate Houghton Grosvenor Enlarger in oak, sin. | £10 2s. 6d. 

plano convex condenser, rack and pinion focussing, | 45107 mm. Stereoscopic Krugener Pocket Camera, 

very long extension, carrier with triple action for | fitted pair anastigmat lenses, f/6.8, speeded shutter 


| focussing adjustment, direct vision finder, 10 dark 
gr ps roll- holder, le ather case ; accept &7 5s. 
4 Ernemann Focal Plane Camere, Ross Homo- 
жы. {/5.6 anastiginat lens, focussing mount, focal 
plane shutter, speeds from 1- roth to 1-1oooth sec, and 
time, 3 double dark slides, and leather case; £10 /s. 6d. 
j-plate T.-P. Triple Extension Imperial, compound 
rack focussing, cxte nsive rising and swing front, swing 
and reversing back, behind-lens Thornton- Pickard time 
aud inst. roller blind shutte r, Aldis No. 3a f /6.3 anastig- 
mat lens, 2 double m dark slides, turntable, 


raising, swing, and revolving, high-class portrait objec- 
live, Russian iron light chamber with rack adjustment | 
for centring light; £5 17s. 6d. 

5:4 Wunsche Focal Plane Camera, Cooke-Voigt- 
lander triple anastigmat lens, f/7.7, in focussing 
mount, focal plane shutter speeded from 1-10th to 
I- roooth sec. and time, 3 double dark slides, and case ; 
| 
! 


1-plate Goerz Autofoc Tenax, Goerz Dagor Series III. 
е anastigmat lens, f/6.8, compound shutter 
ded from 1 to 1-200th sec., full double extension, 
rising front, 3 dark slides, film pack adapter, and i: 3- fold “on 
£7 17s. 6d. -plate Butcher Mié Midg Magazine Camera, Primus de exi 
plate Goerz Anschutz, Goerz Series III. Dagor x inear lens with magnifier for portraits, speeded 
focal plane shutter | shutter, E for 12 plates, perfect changer with 
and time, 3 double — 19 /6. 
£9 15s. ]-plate Victoria Roll Film Pocket Camera, rapid 
rectilinear lens, Bausch & Lomb Automat shutter 
speeded from 1 to 1-100th sec. and time, full double 
extension, rack and pinion focussing, rising and cross 
front, daylight loading for films 3‡ - 44; £2 12s. 6d. 

3) «24 Folding Pocket Countess, Mezzo anastigmat 
lens, {/7.2, in Compur shutter giving exposures from 
I up to 1 250th sec. and time, rack and pinion focus- 

sing, rising and cross front, hooded Кез 5сгееп, 
6 dark slides, waterproof сазе; £5 5%. * 

5х4 Adams’ Minex, Zeiss f/4.5 anastigmat lens, 
Adams’ Minex self-capping shutter, giving exposures 
up to r-roooth sec. and time, very long extension, 
revolving back, rising and falling front, 4 double dark 
slides, solid le “Ает сазе, as new; accept £35. 

Р.С. Thornton-Pickard Imperial Pocket ‘camera, Beck 
Bynar anastigmat lens, f/7.7, speeded shutter, rack 
focussing. rising front, hooded focussing screen, 3 dark 
slides; 43 12s. 

}-plate Adams’ No. 2 Yale, Cooke Series III. anastig- 

mat lens, f /6.5, Adams’ shutter giving exposures from 
) up to 1- -rooth sec. and time, rack focussing, rising 
and cross front, magazine for 12 plates, bag changer ; 

£3 12s. 6d. 

]-plate No. 2 Planex Reflex, Ross Homocentrnic lens, 
f /6.3, focal plane shutter giving exposures from r-10th 
up to 1-1000th sec. and time, rack and pinion focussing, 
long extension, rising and falling fr front, reversing back, 
3 double dark s'ides; £6 17s. 6d. 

]-plate Ross Panross Focal Plane Camera, Ross f /4.5 
Xpres lens in focussing mount, focal plane a 

speeded from r-1oth to 1-roooth sec. and time, outside 
adjustments, direct vision finder, 6 double dark slides, 
Mackenzie-Wishart daylight loading slide, and 6 
_etivelopes, complete in solid leather case, condition. 
as new; £16 10s. 

}-plate Klito Hand or Stand Camera, achromatic lens, 
automatic shutter, U stirrup front, extensive rise, quick- 


focussing adjustment, hooded screen, 3 slides; 19/11. 
3} x 21 Pocket Ariel, extra rapid aplanat lens, Everset 
speeded shutter, rack 'and pinion focussing, rack rising 


N PART 
JOR WHOLE EXCHANGE 


f/6.8 lens in focussing mount, 
speeded from 1-10th to 1-1000th sec. 
dark slides, roll-holder, and case: 


WANTED for SPOT CASH 


High-Grade 


CAMERAS & LENSES 


Call or Write 


l-rf!ate Double Extension Pocket Klito Camera, 
Ensigu anastigmat lens, f /7.7, in Ensign Sector shutter 
speeded from 1 to r-rooth sec. and time, full double 
extension, rack and pinion focussing, U stirrup front, 
extensive rise and cross, hooded focussing screen, 3 
dark slides ; £4 

31 «21 Pocket Sprite, rapid aplanat lens, f /8, and 
speeded shuttef, direct vision finder, 3 dark slides, 
film pack adapter ; £3 3s. 

5 4 Thornton-Pickard Ruby Reflex, Beck-Steinheil 
Orthostigmat Series I. anastigmat lens, f /6.3, Unit self- 
capping focal plane shutter speeded from 1- roth to | 
1-1090th sec. and time, very long extension, rising and | 
falling front, revolving back, 3 double dark slides ; 
£10 15s. 

Th ies Ensig 1 Roll Film Pocket Camera, Plutar extra 
rapid aplanat lens, {/8, in Ensign Simplex shutter 
speeded from 1-25th to 1- 100th sec.and time, U stirru 
front, rising and cross movement, focussing adjustment, 
davlight loading for lms, combination back for 
plates; £3 5s. 

P.C. Rol) Film Leonar Pocket Camera, extra rapid | 
aplanat lens, Leonar adjustable speed shutter, rising 
and cross front, daylight loading for films; £3 38. 


R OWN APPARATUS 


f/4.5 anastigmat lens, focal plane shutter giving 
exposures from 1-1oth up to r-1000th sec. and time, | 
rack and pinion focussing, long extension, rising and | 
falling front, reversing back, 3 double dark slides ; | 

| 


direct vision finder, 3 dark slides ; £7 2s. 6d. £9 15s. 
Grams: А 
'Phone : ЕЗ" Films, Fleet, 
6981 CITY . London, 


Branches : 54, LIME sT, E. с.з; THE t, BROAD sT., and LIVERPOOL ST.. Е.б.2; 26 K 28, KING'S fe 3 80. 4 3; 81, ALDERSGATE ST., Е.С 1. 


PLEASE — “PHOTOGRAPHY " 


Works : WESTMORELAND BUILDINGS, E.C. 
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PRIVATE SALE AND EXCHANGE. 


AB advertisements Inserted in these columns must be 
strictly d, and reaeh the Offices, 20, Tudor Street, 
E.C. 4, not later than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 

as possible, in the order received, and those received 

too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate : 
6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent (n payment for advertisements 


should be made payable to ILIFFE 
AND SONS LTD. and crossed — 2 


DEPOSIT SYSTEM. for particulars see Business 
Notices." 


\ 


| CAMERAS AND LENSES. | 


FOLDING Reflex, Mentor, 3½ & 212, Zeiss Tessar £/4.5 
lens, condition as new, 3 double dark slides; £15.— 
E. Ө. Poole, 46, Norwood Av., Southport. [6310 


CAMERA, folding, postcard sizo, filins, speeded auto- 
шабе shutter, Bausch and Lomb rapid lens; £1/5. 
—9, Park St., Islington, N. [6338 


О. 3 F. P. K., В.Е. lens, ball bearing shutter, late 
inodel, non-autographic, nearly new condition; £2.— 
Кох 14,917, c/o Photography und Focus. (Dj [6529 


ARGAIN.—2!4,x3!4 Ensigu fllin camera, gives spleu- 
did results; 8/.— Knott, 8, Edgar Rd., Bow, E3. 
[6345 

WIZARD 5x4 Special, Bausch Planatograph lens, 
Kodak ball bearing shutter, 1 to 1-100th, Antin 

ous 1elease, focussing, Quickset stand, nickel fittings. 
Granatine developing tank, Celloid dięh, 125 gas- 
light cards, ull new; 43/19/11; cash only accepted -- 
Broyd, Flanders House, Panticld Rd., Braintree. (634: 
3^ Kodak, Ross-Goerx lens, extru back for plates, ; 
D.. slides, perfect condition, leather сизе; cost 
£15, price £7/10.—Jeffrey, Pittville Vihas,- Cheltenhaui 
[655 

ALLMEYER Adon Telephoto 


leather case, perfect condition; £2/15.—$cliool 
House, Sherburn, Durhum. (6334 


ALF-PLATE Thornton.Picknrd Camera, with Berk 

Isostigiuar lens f/5.8; long-range limelight lan- 

tern, by Butcher; photo microscope; Тае unmber of 

lantern slides and photographie sundries: Sunge:- Shepherd 

colour photographic ontfit.—W rite, John J. Scott, Rossie, 
Prescot Rd., 8¢. Helens. [ 


UARTER-PCLATE Celsus Reflex, Ihallinerer f/5.3 
lens, 3 slides, case, almost new; £7/10.—W. Yard 
Risca, Mon. (6251 


O. За. F. P. K., Aldis anastiginat £/6.3 lens, combinan- 

tion back (films or plates]. focussing screen, спе 
р.р. slide, carrying case, also Kodak daylight develo 

ing tank, all in good condition; £4/15 the lot.—DPiiteh- 


Lens and new 


s 


| 


| 
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APPARATUS WANTED OR EXCHANGED. 


WANTED, Zeiss Protar lens, single component, 14in. 
focus, to fit mount 1% in. diameter.—F. Simpson. 
Templeton House, Roehampton. (6351 


W ANTED, Zeiss Double Protar, Series VIIn., for 

quarter-plute or half-plute camera, with or without 
shutter, camera, or mount.— Butcheldor, 131, Beckenham 
Rd., Penge 3 (6349 


АКТЕР, Sinclair Portlund soft focus lens, бїп. or 
9in. focus; cheap.— Quartermaster, 77th Sani- 
{ату Section, B.E.F. [6344 


EFLEX Camera wanted, latest quarter - plate 
Britisher, with Euryplan 1/5.6 preferred.—Miethe, 
24, Chestnut Av., York. 16262 


ANTED to purchase, 7іп. Priwoplane Cooke lens.— 
State condition and price to Advertising Dept., 
The Austin Mqtor Co., Ltd., Northfield, ишш 


АКТЕР, Watson’s Monocular Detective Camera, or 
Vest Pocket Carbine de Luxe.—A.P., Seacroft, 
Southbourne, Hanta. [6356 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


THE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
parntus always in stock: supplied on liberal approval 
terms.—W nte, stating requirements, to The Westminster 
Photographie JExchange, Ltd., 119, Victoria 8t, and 
111, Oxford 8t., London. [0002 


Q ECON FH AND Apparatus.—Largest stock in Sout). 
. _ London; exchanges arranged: fairest and most 
aitisfactory terms.—Humphbrys, 269-275, Rye Lane 
Loudon, 8.E. (6312 


b: 
LANTERNS AND ENLARGERS. 


HN’. to mnke а Daylight Enlarger for 3/-; instruc 
tions nud diagrums 7d., post free.—Wull Bros, 
Walton, Suffolk. 103 


INEMATOGRAPH Machine, complete outfit, top and 
bottom spool uris, 2 spools, re-wind, lens, lantern, 
uite new. sneriflee 27/6; filins. ** Bloomer's 
500 feet, 2/6; ''Fatty's Finish " (Keystone). 


limp, 
Dream, 


050 feet, 3/6.—57, St. Stephen's Rd., Hounslow. (6348. 
| | lines; patterns 6d.—Tuttle, 525, High Rd., Loen 


[] 


20 
ШІ ШШ ШШ Ш „ШЫ Co» 62. 


MATERIALS. 


D®9EGE and Co.—A powerful concentrated developer, 
3 oz. bottle, sufficient to make 90 ота, 1/6, post 


O. P. Postcards and Gaslight, 5/ 100; self-tonings. 
6/-; 72 pieces Quarter-plate self-toning paper, 216. 
post free.—Maitin, Chemist, Southampton. [3753 


BIG Sale of Lilywbite l'botographio Materials | 

still in progress; stocks are lower, but there is sti 
£800 worth of bargains open to professionals, mounts 
urticulurly. Booklet sent free, giving rough details of 
ines in stock, all quoted specinily. We are requiring 
the room for the laying down of further machinery in 
connection with the largest all-British pboio printing 
industry in the country. If you can order 250, 500. ot 
1,000 of n kind. write for our prices.—Lilyenite, 149. 


6|Dunkirk Mills, Halifax. 


RE.WAR Prices.—Practical appliances for practical 
photographers; 530 page catulogue, post free. 
British Isles 1/-, abroad 1/6.—Tylar, 20, Redcar Bd. 
Blackpool. (6164 


ACKGROUNDS, iandscapes, woodlands, interiors 
gardens, conservatories, sketches, blue whites, vig 
nettes (designs 6d., allowed off ordcr).—S. Hocking. 
Artist, Church, Accrington. [6242 


HOTOGRAPHIC Plates. job lines, half-plutes 2:9 
dozen, postcard or 5x4 plates 2/3 dosen, post free 
—Wilson's, Photographic Cheinists, Wigan. [6316 


RILLIANT Bromide Postcards, all su best 
second quality, 2/7 100, 5/2 200, 11/- 5 20.11 
1.000; guslight, 2/11 100, post free. Original firm: 
imitated by inanv, equalled hy none. Largest dealers in 
the Kingdom. Lists free.—City Photo Works, Birkdale. 
Southport. ` 6347 


ROMIDE Vosteards.—Large new stock just arrived. 
splendid quality, glossy, matt, nud semi-matt: 
singles only, 100 2/6. 250 5/6, 500 10/6, 1,000 20!.; 
paper also in matt ond semi-mutt, 6x4l, 4j6 gros. 
half-plate 5/3, whole-plate 9/6 gross, 5/- half du 


rfares, 
500 


10x8 14/- gross, 7/6 half gross; 12x10, 56 sheets, 
15x12, 24 sheets, 5/6; 20x16, 24 sheets, 7/6: pat 
{тее т return: best value in the trade.—Burt and Ca. 


45, onument Rd., Birmingham. 


.О.1°., Glossy and Matt, 5% х4, 57. gross: 6х4, 
5/6; half-plate, 6/6 gross: 2414x217, 6 sheets. &'.: 

12 sheets, 7/6: post free: postcards, 100 3/-, 250 6/6.— 
Burt and Co., 45, Monument Rd., Birminghbau. {6541 


(3 ASLIGHT Paper (best quality), glossy, matt, and 
seini-inntt. 6x44 4/3 Kross. half-plate 5/3 grom, 
post free; postcards, 100 2/9, 250 6/-.—Burt. and Co. 
45, Monument Rd., DBirminghurn. . [6342 


АМЕВ, lin. oaks, postcards, strut backs, 5/- dksetf. 
post free; various frames for enlargements: сир 


{ 
x16 Rough Enlarging Paper, 24 sheets 5/. 100 
5/-, whole-pla*e 6/- gross.—Empire l'hbotographir 
Dame St., Dublin. 16528 


= . = ‚О.Р. Postcards, seconds, 2/6 100, 20/- 1,000; bro 
ard, 47, Amos St., Moston, Manchester. [6254 ü For Greatest Value in a _ mide 2/- 100, 17/+ 1,000.—Ennpire Photazrapkir 
P. Klimax. 7 slides, F.P. adapter, film and plate = — 62, Dame St., Dublin PT 
15 enn: 43/5. R. W. Rood, 9, Abbey Vu RA. = NEW = 
icester. 6355| — 
a a S C or Е | ENLARGEMENTS. | 
| VARIOUS. | = Е OND HAND “| |) NLARGEMENTS Per Return; 8x6 6d, ME 
a Ri 4 8d., 12x10 104. 20x16 1/-.—Empire Photographic 
TUDIO, sectional, 14x8, lenn-to/ furniture, back = CAMERAS == | 605 5g, Daten io CUN — 
, , , “tO, , ek 4 = 
with V 10 1 Ta 5 = , = | aT Ne ET — 10x8 iji, 12810 
ses, , е А `сехѕәогіеѕ, nearly 22 1 1/4, 15х12 11: t potted, 
new; exchange for good motor cvcle nnd sidecar, up te E ве раф е хш. B 1/8, 12x10 2/-, 15x12 2/11: for hid ма — S r^s 


date: mutual approval. —Godfrey, West End, Barlborough. — 
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post free.—E. L. Scrivens, 60, Queen's Rd, 
` Й 2 * A 


РНОТОСЕАРНҮ. 


Publishing. 


Orrices.—20, Tudor Street, Loudon, E.C.4. 1 
grams: “Cyclist, Fleet, London.“ Tele bore. 
2848 (5 lines). Communications for the 


Cit 
Publishers abould be addressed: Iliff 
Limited, 20, Tudor Street, London, boas irum 
күн bode ош and Focus is 
on sale roughout the United Ki 
Wednesday morning. OR A 
SUBSCRIPTION.—The Subecription Rates are gi 
us week at the foot of Picture of the Week 
EMITTANCES.—Postal Orders, Cheques, etc. 
should be crossed and made payabl i | 
Sons Limited: payable to Iliffe and 


Advertisements. 


All communications on advertisement matters 
should be addiessed : The Adveitisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
EC.4. All copy for displayed advertisements tor tLe 
issue of any particular week must reach Tudor 
Atreet by the first post on Monday mprning in the 
week previous. Ratea and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. ; 

SALE AND EXCHANGE (for Amateurs only).—6d. 
er line of eight words. Minimum, 1s. Any por- 
ion of a line (eight words) counted as one line. 
PROFESSIONAL AND TRADE.—Thre@ words 2d, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not lates 
than first post Wedneaday for following week's issue. 
„Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care їз taken to avoid mistakes. 

Box NuMBERS.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desircd, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addr : No. 000, c/o PRotography and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown . 


persons may deal in perfect safety by availing them- 


selves of our Deposit System. If tbe шойеу be 
deposited with Жш da i and Focus, both 
patties are advised of this receipt. ‘lhe time 


allowed for a decision after receipt of goods is 
three days, and ‘if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to tlie 
transaction pays carriage one way. or all trans- 
actions fiot exceeding £1 in value a deposit fee о! 
6d. is charged; when over. £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 
The letter D at the end of an adverti:ement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 


may be equally desirous, but have not advised us 
to that effect. 
Editorial. : 
Appress.—All communications for the Editor 


should be addressed: '' The Editor, Photography 
2 Focus Offices, 20, Tudor Street, London, К.С 4." 
To Contaiputrors.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 
of the pzper only, and should bear the name and 
address of the sender. Letters or communications 
arising out „of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
resounsibility for the safety of matter submitted to 
him, bat he will endeavour ‘to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpcse. M38. or prints 
that are-not actually accompanied by а stamped 
wrapper or enyelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
paid to communications without the name and 
Address of the sender, not necessarily for ublica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for pubHcation, with 
or without letterpress, photographs of special 
terest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. : 
Paints ғов CRITICIBM.—Readers sending prints 
lor eriticism or advice are notified that in all cases 
it is understood that by го doing permission is 
ре for their reproduction, without fee, in 
hotography and Focus. 
Inrarvitws.—The Editor can only be seen by 
appointment. 
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ADVERTISEMENTS.—(SUPPLEMENT 5.) 


Business Notices. 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negatives will yield, 815x614 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x 30, 
also special сасар lines up to 20x16; mounting, finish. 
ing in black and white, water colours, or oils, extra. 
From March 1st, 1916, prices are charged 351% advance 
on above.—Droege and Co. (G. Droege, trading as) 
43, Comeragh Rd., Wesf Kensington, London. (0007 


EFY-ARGEMENTS, 814x614 10d, 10x8 1/-, 12x10 
1/3, 15х12 1/8: developing, printing, copying, 


lantern slide meking, eie: best work only; charges 
moderate —Perey Slater, Sawtry. Peterborough. [6208 
12x10 


F NEARGEMENTS, unmounted, 10x8 1/1, 
1/4, ‘15x12 1/11; mounted, 10x8 1/8, 12x10 
21-, 15x12 2/11; sepia 25% extra.—Eularging Co., 39, 
Third St., South Moor, West Stanley, Newcastle-on- 
Tyne. | [6337 


RETOUCHING. 


FGATIVES Retouched, cabinets 6d, cartes 4d.; 
enlargements finished: postage extra.— Miss Mnxon, 
110, Alexandra Rd., Sheerness, Kent. | [651 


ETOUCHING Per Return; cabinets (assorted) 4/-, 
postcards 3/- dozen.—Empire Photographic Co., 62, 
Dame St., Dublin. | [6529 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes: 

bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross; titling п speciality; collotype, 
black and white or sepia, 21/- 1,000. Negatives care- 
fully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, froin 8d. each. 
All kinds of printing. retouching, and finishing under- 
tnken. Estimates subinitted by return of post. Tel: 
Hammersmith 1382. British owned and British labour 
only employed.—Proege nnd Co. (G. Droege, trading ns). 
43, Comerngh Rd. West Kensington, London. [0008 


peosrcanp Printing, 1/3 per dozen; enlarging and 
. developing nt trade prices; for quick return.— 
Mains, 99, King 8t., Kilmarnock. [6008 
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Wes 


you. have often heard the phrase or 
expression used, 


“Horse Sense.” 
Just how it came into being is not known. 
But the two words undoubtedly stand for 
a great deal. 


t 
1 


3 ch 


"EHE words mean logic, sound reasoning, simple and 
| quick analysis, the truth, and the Lasing of your : 

actions on simple things rather than on complex 
things. By using Лоғѕе-ѕепѕе in your photo- transactions 
of business you get along better, and get off cheaper, 
than the fellow who uses what he thinks smartness. 


‚Т ORSE sense is a valuable asset in buying, and 

in Selecting your dealer. You know the Go.den 

Rule, of course, “ Do unto others," etc.? This 

golden rule is used more and more in all trading, and 

И 4s the very quintessence of ho.se sense. Sands-Hunters 

have applied it for years. It is «ne secret of our 4o years’ 
ət successful trading. 

| ch 


| ND, mark you, you can do worse than deal er- 
clusively only with a firm that trades by the 
Golden Rule. Become a friend of the firtn, 


OSTCARD Printing. — Bromide, matt or enamelled, O Constancy. 


er dozen, 11/- gross; good work; prompt 


1/- 
. L. Scrivens. 


despatch.— 

1/- Per l)ozen.—At this price I supply perfectly 
finished postcards, thoroughly fixed and well 

washed.—E. L. Scrivens. 


3 L. SCRIVENS, 60, Queen's Rd, Doncaster. — 
* Bromide postcards, in large or small quantities. 
Write for price list and samples. ^ [6170 


OSTCARD Printing Per Return; P.O.P. 1/. bro 
inide 9d. dozen, assorted negutives.—Empire Photo. 
graphic Co., 62, Dame St., Dublin. (633 


OR Sale, about 1,000 half-plate negatives, best offer: 
also Thompson's Опе inute camera, tukes 3 
sizes in Tintvp? or cards, quantity of plates and curds, 
£2, good working condition; quarter-plate camera, Lan- 
caster, no lens, tripods, 3 slides, 4 dishes, 3 printing 
frames, good condition. £1/15 ‘the lot; too cheap for 
approval; also quantity mounts, large and sinall, sainples 
1/--— Mitchell, Photographer, Sutton, Ely, Cambs. [6327 


HE Powerful Gas Lamp, 14 incandescent mantles: 
cost 45/5, accept 50:-.— Empire Photegraphie Со. 
62, Duine St., Dublin. 16333 


APPARATUS WANTED OR EXCHANGED. 


WANTED. Vest Pocket Kodnks, particularly with 
R R. lenses; half to two-thirds original prices 
cffered.—Watson's, 84, High St., Sheffield. B238 


AMERAS wanted of all descriptions: courtecus treat- 
ment. prompt replies, immediate payments; ap- 
aratus returned immediately if no business results. — 
Watson's, 84, High St., Sheffield. {4510 


ABTIFICIAL Light Enlargers wanted. half-plate and 
quarter-plate.— Watson's. 84, High St., е 

. 4511 

goon ‘Second-hand Apparatus purchased for cash or 

exchanged; prompt atteution.—Huinphrvs, 269. 

275, Rye Lane (re-named from l'eckham Rye), Peckham, 

London. | [6311 


WANTED, old negatives, all sizes; spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., аш A E 
| 6 


509 

WASTED immediately, for spot cash, 3B. Dallmeyer 
lens, with Waterhouse or iris; highest price 

given; must be perfect.—Green, 54, Lime St., 1.6355 


WHEN CORRESPONDING WITH ADVERTISERS. 


ONSIDER our Interchange System; the Golden 
Rule appears all through the details of this systemi, 
Consider again the magnificent ofter we make, 

to send ANY goods ANYWHERE, for FREE tial and 
jexamination. Tris, too: Have you ever sen. us goods 
o be valued? If so. vou aw ‘he Golden Rule їп opercti m ! 
No firm gives a more honest and high cash offer for goods 
sent in for valuation aud sale or exchange. 


-F UST now we are paying higher prices than ever. Hence 
J it is a good time for amatcurs to sel unused apparatus 
and lenses. Later it will Le a good time to buy. 
Now, for the amateur, it is a good time to SELL. We 
want the goods because of the big demand here for high- 
class second-hand apparatus. To fill up our stock-rooms 
we are paying splendid cash p» c's, also giving extra- 
ordinarily good exchange value, for goods not immediately 
required by ainateurs. TT 
E read a lens advertisement recently, speaking 
of “ putting the camera away for the winter." 
[hat is unwise at any time, but it is doublv 
in wise $/ you don't wish to use the instrument at all; „Soll 
t to Sands-Hunters, aud get an exchange enlarger for 
vinter work, or war loan money to bank, 


c» 


ANY amateurs, again, have said this season, 
Next year I wi. l use a , not this camera.” 

Woll, if you have felt like that, send your camera 

along to Saads-Hunters, and put the money you receive 
into war loan, against buying the new camera next spring. 


c» 


OW TO SEND APPARATUS EASILY: Tako 
your camera to nearest friendly shopkeeper. 

Pay small amount to have it sajely packed 

m a suitable box. (Tradesmen pack better than 
you can.) Then send it by post or rail to address 


below. 


ands Hunter & Co., Ltd., 
ex. 137, Bedford Street, 
0 т». | Strand, London, W. C. 2. 
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(DINEX & VERTO 


LONDON 


mabe a ‚ Came ras 


Dic sh-Class Second fay d Depariment 
(2амекаѕ Exeng NGED. 
¥2 1. (PAG RING Ф Er. W.C., Nr Leicester Sz lube 


COME anp S 


WINDOW and INSIDE 
FINE SELECTION, 


or fully state requirements, as, owing to 
rapidly changing stock, NO second-hand 
List can be kept accurately up-to-date. 
BEST HOUSE FOR 
EVERYTHING PHOTOGRAPHIC. 


WE ARE BUYERS 


(Owing to our Factory now being en- 

tirely occupied with work of National 

importance) of high-class small appa- 
ratus by leading makers. 


Bring or send for inspection, or state full 
particulars and lowest price required. If 
satisfactory, cheque sent return of post. 


Quote PHOTOGRAPHY AND Focus.” 


LENS EFFICIENCY 


CONVERTIBILITY —— 


When using many so-called Convertible 
lenses, it will be iound necessary to stop 
down the aperture of the single components, 
when using them separately. 

Such a lens is not truly convertible. А 
real CONVERTIBLE lens is one in which 
the single components can be used separately at 
their full aperture. 

The single components of some “ converti- 
ble” lenses are far from being well corrected, 
so that when using them separately as long 
focus lenses, poor rectilinear effect is 
obtained, 

IS YOUR LENS TRULY CONVERTIBLE ? 


or when using the components separately, do you 
have to so them down. and so lose rapidity ? 

| here is a lens that | laa truly convertible doublet: it 
consists of two '! Triple" cemented components, each 
of which can be used at fuil ~~ as a perfectly 
corrected long focus lens. It is the 


Hotosli 9 


— ii. 


which is convertible in all its series. 
The series 1A Holostigmat is the only lens of the same 
rapidity that is truly convertible as described above. 


Send for Catalogue No. | (30th Edition). 


W. WATSON & SONS, LTD., 
313, HIGH HOLBORN, LONDON, . C. I. 
WORKS—HIGH BARNET, HERTS 
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FACTORIES 


" Successful Negative Making. By 
T. Thorne Baker, F.C.B. 


" Photography Ma: de кар” By 
‘ Qui Vive“ А PA 


" Fictorial landin рога” 
By J. С. Warburg oF ss Tib 


“ Titles for Photographs " .. * W 


“ Photographic Chemicals and how 
to make them.” By W. Taylor 1/2 


Practical Slide Making." Ву С. Т. 
. Harris, F.R.P.S. T <. 1/2 

Photograpby by Rule." By John 

Sterry as АГ аө 


(Intensification and Reduction.“ 
Ву Н. W. Bennett, R. P. S. 1/2 


Toning Bromide Prints.“ By R. E. 
Blake-Smith $5 ae 1/3 


' Practical Professional Photo- 
graphy.” I. and II. (2 vols.) .. 2/4 


Practical Orthochromatic  Pbhoto- 
graphy." By A. Payne ёз: 4/8 


Practical Frame Making." By Col. 
W. L. Noverre .. "T - 1/8 


“The Platinotype Process.” By 


W. J. Warren .. - .. 1/2 
Photographic Enlarging.” E R. 
Child Bayley ° .. ‘ . 1/9 
Hand Cameras.” Ву R. Child 
Bayley... Я . 2/- 
| * Elementary Photomicrography.” 
| By Walter Bagshaw .. m. 
| " Photographic Enamels.” By Réne 
| d' Heliecourt - 2/8 
| Tbe Gum-bi :hromate Process.” By 
J. Cruwys Richards . 2/8 
| The Studio and what to do in it.” 
| Ву Н. Р. Robinson . 2:10 
| " The Selection of Subject i in ota 
| Photography” .. : .. 9/10 


Practical Pott ólive rato? By 
Andrew Pringle, F. R. M. S. . 3/10 


Elementary Telephotography." By 
Ernest Marriage, F.R.P.S. . 3/10 
' A Treatise on Photogravure.” By 
Herbert Denison oe . 4/10 

* Photography for Naturalists." By 
Douglas English А a 5/4 

“Science and Practice of Pt: 
graphy." By Chapman Jones.. 5/5 
Instruction in Photography." By 
Sir Wm. Abney, K.C.B. » „ 7/48 

The Half-tone саай ы геи 
Verfasser . ‘ ‚ 8/- 


photographic ase" ву [А А. 
Hodges ee . 3/3 
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QUITE NE 


OR YEARS you have. 
longed for this oppor- 
tunity !—Write TO-DAY 


Mr. CRAIG McKAY] 


whose unsigned writings are known to 50,000 pho- — 
tographers weekly, announces the: — f 
ie World's Greatest, Best, and Cheapest D^ 

ndence Instruction in Press P Photography 
а | money-making рерге, The course 
honestly good that it is fearlessly sent out cae o 
apporval. No correspondence college has 
done this before. Free examination sets 
sent to 100 readers of “ Photography and 
this week. Apply NOW / ~ 


60,000 Words of Big 
-Typewritten Talk 


The stirringly fine lessons teach Press Photo- 
graphy in remarkably interesting ways. Learn 
all about the papers, pressmen's methods, dodges, 
experiences, Learn News-Instinct, Permission- 
getting, Observation, Concentration, Will- Power, 
alesmanship. The 101 Exercises for expert 
press 8 The Printsellograph, etc. 
Also the 50 ways to make a camera 


locall y.— Write. E 

Profitable Photo- 

graphy Ag = 
0, 2 

Street, Brighton. = 


THINK ! WRITE ! NOW ! 


WANTED, 


FOR SPOT CASH, . 


RELIABLE PHOTOGRAPHIC _ М 

APPARATUS, - 5. 

Including Vest Pock = or Film, Reflex, — 

Hand or Stand, Studio a | 
Our valuations are fair, and 
promptly 

THIS WEEK’S BARGAINS : 

ENLARGER.— Postcard Coronet, lates 

O REFLEX. Lale Planes, extra long exten- 

anex, extra long * 

sion, — ete біп. Ross Н — 1 

эң f /6.3, 3 double slides, aluminium-bound 

e ather сазе; 9g 2 


REFLEX. و‎ Ruby, Beck Ryr 
le ns, ie 5, 6 slides, Unit F.P. shutter, n nearly а. 


new rows н «БЕ = 
REEL — Ensign 3}.< 2), Ensign ana: , 
mat lens, #/5:5, 6 slides, finest order; 11 g^ » = m. N 
REFLEX.. -}-plate Soho, Ross Hom ocentri Pr | 
lens, f /5.6, 6 double slides; 16 gns. 


——-—  //(((——————————————————— UI." SS 


3/2) Pressman, Dallme Carfae -1 s, 
{/6.3, 6 slides, never used z о una: 
Anschutz F. P., selt- capping 2: 
le - Jj 8, 3 double 1 pag * 


Watson’s Vrill, G 3 J gor 
T 1/6.8, 3 double- slides, plate, duc “7 
RI > ФА 


5 4 Folding: Ruby, Voss м; C z 


lens, 6in., in Sector s hutter, speeds 8 

| sec. and time, 3 double slides, Teather с [A 

order : Eos inedit Oed . 
j-plate Shew t 

adapter built into body, EK М. 

Series ТЇЇ. lens, f /6.8,' 3 М 


fine order ; 


‘Grams: “Admittedly, London.” 


289, 27 & 295, High [^r 
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Stop Watch Meters. 


Manual. 
Send for Meters & Methods.” 
Watkins Meter Co., Hereford 


Time Tanks, 


SOLD 


BOUCHT 
EXCHANCED. 
CATALOGUE LOGUE OF BARGAINS AINS POST FRFE.. 


© WESTMINSTER 
PHOTOCRAPHIC ЕХСНАМСЕ, 17° 
(42. VICTORIA STREET LONDON. 


/// OXFORD STREET. 


DRY PLATES & ROLL FILMS | 


DEVELOPED any sive up to Postcard, 1d each. Prints 
and Posteards 1d. each. Special Prices to trade and for larga 
quantities. Promptdispatch, List free. 


3 MARTIN, Chemist, SOUTHAMPTON. 


Special Notice. 
"PHOTOGRAPHY & FOCUS" FOR 


NEUTRAL COUNTRIES, 


Under the existing regulations, copies of 
` newspapers can now only be sent to neutral 
` countries in Europe. America, and Africa 
z- 4 sted direct írom the office of the 
| —— or by newsagents who have 
| obtained permission from the War Office 
for the purpose, 


` The publishers of photography & Focus 
obtained the necessary permission. 


have 
amd. consequently, can post copies for 


bers as os to How gpg у ; tion 
rates neutra countr es are 13/. per 
— six months, 6/6. 


The Publishers, 


Ф са; 2 „ге 
' м y . \ 


ADVERTISEMENTS. 


filler and tap: 2f x 1}, 6/- ; 


"PHOTOGRAPHY AND FOCUS." 24/10/17. 


PRIZE COMPETITION. 


Coupon for October, 1917. 


"PHOTOGRAPHY AND FOCUS." 2410/17 


PRIZE COMPETITION. 


Coupon for October, 1917. 


E "PHOTOGRAPHY AND FOCUS." 24/10/17 
| “Photography & Focus,” 20, Tudor || PRIZE COMPETITION. 
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Time Exposure Valves, for all kinds of shutters used with ball release, 3 seconds 
CCC 
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34 x21, 6/6; }-plate, 7/ ; postcard or 5 x 4 


CCC 2/3 
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eR xs iR tuu 5S S X Ou РВ 
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n Bl end 1/4 
Dennison's Passe-partout Materials at maker's prices. 


Printing Frames, Negative Boxes, Print Trimmers, Films, Printing Papers, Dark TM 
Pins, Plate Washers, Dishes—in fact, everything a photographer requires. 


Price List free on application. 
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You may be sure 
we have it! 


Ls 


e 


Whatever you want 
photographic, Mason's 
can supply. It's a good 


plan to write and ask us. 


A FEW SNAPS FROM 
OUR’ LIST, 


Perfect Gaslight and Bromide 


Postcards, in 3 grades of 
Surface—Matt, Glossy, and 
Semi-Matt, per o). 5/- 


Snow-White Vigorous Gaslight 
Postcards, in Glossy, Matt, 
and Satin surface, per 100 5/- 


8/6; 1 -plate, 11/6 


$ 15-15, Queen 


Victoria S‘reet, 
LEEDS; 
also at 

54-62, Gedwin St., 

BRADFORD. 


— 
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EO 7 


The Journal of Economical Motoring 


for Men and Women. 
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TANCOL 
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Developer 


It is “miles ahead” of any 

other tank developer. Gives. 

magnificent negatives with 
“pyro” quality. 


awl 
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| Ross Lenses 


will help you to greater success. 


"agre P PPE 270 n ee Е 
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РЕСЕ! 


APRS 


E A Ross Lens fitted to your camera widens the scope 
T of your photography and gives you an assurance of 
success which no inferior lens can give. No matter 
how diffieult your subject may be, or how bad the 
conditions of lighting, a Hoss Lens ensures the best 
i possible result. "There is a Ross Lens to suit the 
' requirements of every photographer and every Ross 
i Lens represents the standard of quality in its own 


‚рер еруу 


- ił 


peg gb m 


-- омо ото - 


particular field. It is impossible to give detailed 

in ormation of the various Ross Lenses here, but 

the Ross catalogue will give you full particulars and 
i will help you to choose d best lens for your work. 
@ May we,send you a сору? 


Get a carton to-day 


1/4 all Dealers 


>а pep р> pon gen pma (Н 
- p jm pm j p p m gho: mi vw 


Ne BURROUGHS WELLCOME & Co., LONDON 
Ross Lenses are British made throughout. E — 


5 Ross Ltd. ; Clapham Common, London, S.W. { Pe Ала: Ала Ала he f d 


Pho. 1001 COPYRIGHT 


PLATINOTYPE. 
PALLADIOTYPE. 
JAPINE SILVER. 
SATISTA. 
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The Editor is not sesponsible for the opinions of his Correspondents. 


A WINNING PRINT. = 

Sir,—In the issue of Photography and Focus for October 
Ord there is rather a curious and notable contradiction of 
ideas, and if I may be allowed I would, as a beginner (in 
the sense that I have never gained a prize in any competi- 
tion, though I have done photography for a few vears now), 
like to point out how misleading such ideas may be to be- 
ginners when put forward in the same journal. 

I trust ‘‘The Bandit" wil] not take my remarks to imply 
a lack of judgment on his part, nor do I wish it to be 
understood that I am casting a doubt on the capacity of the 
gentlemen who select the winning pictures in the Beginners 
Competition each month. Obviously I could not do either, 
being, as I have stated, a beginner. 

But I gather generally from “The Bandit's" remarks 
in the issue of October 3rd that the curious and unfamiliar 
does not necessarily form a picture of itself, and he 
emphatically says, when referring to ‘‘ Home from the Har- 
vest” (on page 218), that the composition is not worthy 
of the name," and I think very few will dlsagree with him 
on this point. , 

It seems strange then to find, on turning to page 223, that 
the photograph “ A Himalayan Charcoal Burner " secured a 
first prize. '' Would," one naturally asks, “а photograph 
of an English milkman, for instance, with milkcan in | RUN 


and lookin as camera-conscious as the charcoal burner, 
have gained a first prize? There is no doubt on the point 
whatever. 


I have seen, durmg half my life in India, hundreds of 
these charcoal burners, and they supply a quantity of really 
good material for picture making. 

Probably a number of beginners, seeing this photograph, 
will naturally conclude “The Bandit" is wrong in supposing 
that the unusual does not make a picture in itself, or at 
least a picture good enough to secure a first prize in the 
Beginners’ Competition, and will forthwith go about taking 
unusual figures, etc., in equally camera-conscious poses, and 
imagine с are turning out pictures.“ 

Against the technical qualities of ‘‘ A Himalayan Charcoal 
Burner" I have nothing whatever to say; and perhaps even 
in the matter of composition it was the best of the batch 
of prints entered for that particular competition. My re- 
marks are addressed in a general way, and refer to this 
picture apart. ; 

Having had my „ I hope no one willi take my 
remarks as fault-finding, as that is certainly not my idea 
in writing you. ours, etc., D. MADGE. 


[Our correspondent is quite correct in his explanation of 
what he terms a contradiction. The awards go necessarily 
to the best pictures amongst those sent in: and one which 
had for its subject a British milkman would have been 

just as likely to take an award had it been considered the 

best sent in. The standard fluctuates from month to 
month: and it often happens that the best entries do not 
comply with the requirements of so keen a critic as “ The 

Bandit. —Ep.] 


DEVELOPER. 

Sir, —It is quite possible that your correspondent '' Buzzle- 
tack is a very competent photographer, in spite of the 
fact that he writes J am not an expert " : but he is not 
much of a logician, or he would have seen that his letter 
is а complete and crushing reply to his own arguments. I 
never remember reading anything which was so completely 
contradictory as his statements of fact on the one hand, and 
the conclusion which he draws from them on the other. 

His conclusion is a flat denial of the statement that all 


developers produce the same results provided each is allowed | 


We need not waste time in modi- 
fying or qualifying this summary of experts“ opinion. 
It is not strictly accurate: but Ї think we all understand 
what it means. By way of testifying to the fact that he 
disputes it, he tells us that he sticks to one developer, the 


its characteristic time.“ 


- 


°` ** Buzzletac | 
-scientitic experimenters who are not known as exhibitors. 


formula for which he gives. Incidentally I may remark 
that he has pitched on a very good one; and one, moreover, 


which I think he would find that the majority of the 


experts, whom he says һе refuses to follow, would be likely 


to recommend. | 


But the reasons which he alleges for his belief are that he 
“prefers to follow the crowd," and that he would rather 
“follow good amateurs." These are two quite different 
propositions, and each in its way tells against him. 

It there is one thing certain to be concluded from ‘ the 
crowd ' of photographers, it is that their practice is in 
support of the theory that the particular developer selected 
does not matter. If it did, then clearly "the crowd ” 
would use the same developer for the same во But 
amongst ''the crowd " there is the very widest diversity. 
Take hand camera workers, for example. We have some 
who swear by metol, some by M.Q., others by pyro, rodinal, 
azol, rytol. and so on. Are we to believe that only one of 
these reagents is the right one, and that all the others are 
incapable of giving as good results’ If so, is it not 
strange that until now no one has discovered that fact? 
Surely after nearly a quarter of a century the users of 
hand cameras would have found out that by employing 
any but the best, whichever it might be, they were handi- 
capping themselves dreadfully. ‘he fact that for pre- 
ciselv the same class of work some use one and some 
another, and that, broadlv speaking, the quality of work 
done is equally good, whether pyro or metol, rytol or azol, is 
used, shows that the proposition which *'' Buzzletack " во 
flatly denies is supported by the practice of the crowd "' 
to which he appeals. 

Now as regards good amateurs." What is а good 
amateur? I suppose the word °“ good " refers to the work 
done and not merely to the moral character of the worker. 
Surely an amateur who does good work is an expert, and 
the better his work the more expert he is? Does there 
exist a class of ‘‘ good amateurs" who are inexpert; or a 
class of experts who cannot do good work? І suspect that 

kr has in his mind photographic scribes and 


I should not describe these as experts“; but the point 
does not need discussion now, because there is not, so far 
as I am aware, any difference of opinion between them and 
the good amateurs."  ''Buzzletack " himself admits that 
the class he calls experts hold the view that the choice of 
a developer is not material. Good amateurs," whether 
we call them experts or not, confirm this, by differing 
amongst themselves as to the developer they use, as widely 
as the crowd " themselves. | | 

* Buzzletack " fails to distinguish between the belief of 
one “good amateur or one of “the crowd " in some par- 
ticular developer, and the belief of ''good amateurs' or 
of “the crowd as a whole. One, good amateur ” might 
believe in pyro and no other: and to that extent he sup- 
ports the contention that one developer is better than an- 
other. But when we have a dozen ‘‘ good amateurs," all 
believing that one developer is better than another, but all 
differing as to which developer that is, we have in that 
fact an overwhelming testimony against the proposition of 
the superiority of any one developer. And the same thing 
exactly applies to the crowd.” | 

When writing of the particular developer which he him- 
self uses, it is noticeable that Buzzletackx does not 
allege that it gives better results than any other, or even 
different results. He uses it in preference to pyro-metol, 
he says. because the latter is ‘‘too rapid” for him; and 
he advocates it because he gets no stains with it. These 
are just the points in which different developers are admitted 
by all to vary: some are quick-working, others slow ; some 
tend to stain (although that is largely a matter of a proper 
formula), and some are free from that tendency. Even 
the inexpert “experts! admit these differences. 

In going to pyro from pyro-metol on that account, in 
spite of the fact that his best negative was got with pyro- 
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metcl, ‘‘ Buzzletack '' shows that his real belief is that the 
selection of some one particular developing agent is not of 
any very great importance, as far as results. are concerned. 
Like many more good fellows and good workers, the sound- 
ness of his practice has not been influenced adversely by 
what I hope he will not be offended if I term the unclarified 
character of his views. 
Yours, etc., 
ONE OF THE CROWD. 


THE PYRAMID PHOTOGRAPH. 

Sir, — Why. in the case of a picture which has been taken 
from almost directly abuve, should. it suggest to us that the 
pyramids, instead of projecting above the ground, are actually 
pyramidal depressions? At the first glance at the picture, 
I am bound to say that is the effect which it had upon me; 
but there is this about it—which others may also observe— 
that, once having compelled the brain, as it were, to take 
the right view, there is no longer any deception. Do what 
I can now, I cannot see these as anything but projections. 

I am inclined to attribute the phenomenon to the fact 
that we are altogether unaccustomed to these bird’s-eye 
views—at least, in photography and in reality. No doubt 
when we are all flying—as much a matter of course as we 
now walk or cycle—our ideas of the appearance of objects 
will be greatly modified. 

If this should meet the eyes of one of your readers who 
is a flying man, it would be interesting to learn from him 
whether, when he first began to fly, the objects below him 
ever seemed to have their relief reversed like this. After 
a little while I can understand that there would be no 
chance of it, as his brain would have been accustomed 
to translate the visual impressions correctly. 

One of the magazines a few years ago ran a most ingenious 
competition. Jt reproduced each month a series of photo- 
graphs of quite everyday objects taken from an unusual 
viewpoint, and asked its readers to fill in a form, stating 
what each picture represented. It was surprising how com- 
pletely baffling some of them were, even when the objects 
were most commorplace and familiar. Some of the most 
difficult in this case were those taken looking down upon 
the things. This throws some light, in my opinion, on the 
present case. | 
‚ When we glance at the picture, we are not conscious that 
it is a downwards view at all; we accept it as being taken 
. in а direction more or less horizontal, as most photography 
is done. And so, when we see that it is the upper side of 
each pyramid which js in shadow, we get the suggestion 
at once that it is а receding, and not a protruding, suríace, 
and that it is overhung by the ground in which it is set. 
The prevailing direction of all illumination is from above, 
unless deliberately altered for some special purpose. The 
deception is helped by the fact that the shadow side of the 
pyramid and the shadow cast by it merge into one another, 
and show no dividing line, though it is not easy to see 
why this should be so. The fact is indisputable: as can 
be shown at once by covering the shadow of the pyramid 
with a piece of paper with a straight edge, going írom 
one top corner to the other. The suggestion of relief instead 
of intaglio is then much easier. 

It will be seen that such au explanation makes the case 
very much the same as thai of the photograph of а coin, 
to which the writer of The Picture of the Week refers. 
It is a case of custom: and when we are accustomed to 
look down upon the objects which are on the surface of the 
earth, and to see them sometimes illuminated from one side, 
sometimes from the other, and again at times almost from 
above, we shall no longer be so liable to be deceived. 

Since the above was written, a friend has observed that 
he gets the effect of depressions when he looks at the picture 
with the right-hand edge of the page uppermost, while 
with the left-hand edge uppermost he gets a strong suggestion 
of actual projection forwards, stronger than when the picture 
is in any other position. I have tried it, but to me the 
knowledge that these represent pyramids in relief, and not 
pyramidal depressions, seems to act as а complete protection 
against any deception. If this same suggestion prevails with 
others, it would be well to know it, as it would indicate 
that not only is it usual for us to view objects with illumina- 
tion from above, but the customary lighting is also one from 
the left. What basis there is for such a suggestion it 15 
hard to see. Yours, etc., H. IRONS. 
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The Partick Camera Club has arranged a complete series 
of weekly meetings right through the winter session, with а 
members exhibition in February. 

+ Xx + 


At the last пао the Armley and Wortley Photo. 


graphic Society, Mr. Nickols presented to the club à 
„Roll of Honour," which he had designed and prepared. 
ж ж X 


Tenders are invited by the Official Press Bureau for the 
exclusive right to reproduce official war photographs for 
sale in the United Kingdom during the next twelve months. 
Details can be obtained from the Secretary. Official Press 
Bureau. Whitehall. London, S. W.1. All tenders must be in 
by noon on October 25th. 

* ж + 

A most successful series of summer outings has just been 
completed by the Willesden Photographic Society. The 
headquarters of the club have been transferred to the Public 
Library, Craven Park Road, Harlesden, a more central 
position, and a building providing more comfortable accom- 
modation than the previous one. Weekly meetings are 
arranged right through the winter; and photographers in 
the district who are not already members of the society are 
invited to communicate with the honorary secretary, Mr. 
Sydney C. Hall, of Newlands, 20, Jesmond Avenue, 
Wembley. 


R.P.S. Lantern Lectures. 


Tuesday, October 235га. —“ From Bayonne to Avignon.” Ву 
C. H. E. West. | . 
Friday, October 26th.—‘‘ Decoration in Gothic Architecture 
By Henry W. Bennett. | | 
Tuesday, October 30th.—‘‘ The Domestic Fly." By Dr. б. 
. H. Rodman. 


The Week's Meetings. 


WEDNESDAY, OCTOBER 24TH. 
Croydon С.С. The Negative Exposure and Development. W. F. Slater. 
S. Essex C.C. Ecclesiastical Architecture. F. G. Emler. 
Partick С.С. Shutters and Shutter Speeds. P. С. Davidson. 
Dennistoun A.P.A. Exposure and Development. W. S. Crockett. 


THURSDAY, OCTOBER 25TH. 
Chelsea P.S: Dark Room. 
Hammersmith H.H.P.S. Опе Man Show. F. J. Mortimer. 
Brighouse P.S. Whist Drive. 
Richmond C.C. Dry Mounting, etc. Р. Varley. 
Liver pool A. P. A. Tributaries of the Garonne. С. E. Thompsons 
Camera Club. Hints and Dodges. Rev. Е. C. Lambert. 
Aston P.S. Enlarging. Messrs. Cooper and Withers. 
Huddersfield N. and P.S. A Few Old Corners. Fre lk. Lee, 
Hull P.S. Presidential Address. Concert. 


SATURDAY, OCTOBER 27TH. 
Huddersfield N. and P.S. The Huddersfield Flora. Dr. T. W. Woodhead. 
MONDAY, OCTOBER 29TH. 
Arklow Р.А. The Swiss Alps. J. W. Barrett. 
Bradford P.S. With a Camera in the North Riding. E. S. Maples. 
Leeds С.С. Ingleborough. К. Stockdale. 
Southport P.5. Development. Members. 


TUESDAY, OCTOBER 30TH. 
Birmingham P.S. Tithe Barns. Е. B. Andrews. 
Preston S. S. P. S. Colour Photography. A. Paine. 
Manchester A.P.S. A Visit to Cartmel Priory. F. Eastwood. 
Aberdeen PA. Selection of Slides for Federation Competition. 
Hackney P.S. Some Points in Composition. W. Rawlings. 
S. Shields P. S. Carbon Printing Harbit Heal. 
St. Helens C.C. Members’ Prints. 
Plackburn and D.C. C. Bromoil. E. Balmes 
Preston С.С. Special General Meeting. B 
Canterbury C.C. Nature Studies. Dr. R. Graham Wills. 
Willesden P.S. Criticism Evening. i 


WEDNESDAY, OCTOBER 3IST.. 


- 


Croydon C.C. Prints by Members. 


Ilford P.S. Pennine and Bernese Alps. G. Suter. 
S. Essex С.С. An Evening with the Microscope. Е. С. Moorey. | 
Partick C.C. Lantern Slide Competition. 


. Dennistoun A.P.A. Wet Collodion. W. В. Hislop. 


Societies will have their meetings aunounced here if the syllabus is sept 
to us at the beginning of the session or from time to time. 


tones by direct development. 


warmer. 
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Lantern Slide. 
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Making. 


Special to “ Photography and Focus 


— — — 


A series of articles dealing in a practical manner with the production о, 


E V. 


LANTERN slide of a black tone can have the 
colour of its image changed by any of the toning 
processes which are applicable to gaslight ог 
bromide prints. Toned slides are not so often made 
as toned prints, on account of the ease with which 
sepia and brown colours can be obtained by simple develop- 
ment; but for the warmer shades of brown, and for blue and 
green tones, separate toning is the more convenient. 
There is a method of obtaining brown’ tones by develop- 
ment which may first be dealt with, as «it may be regarded 
as a toning process. It has been suggested as a means of 


getting the warm tones usually obtained by the use of 
slow lantern plates, as described a fortnight ago, but with 
It presents no particular 


the rapid or black tone plates. 
dificulty, and may at 
times be of service. 

In this process a 
lantern slide of a plain 
black colour is first 
made. It can be on a 
fast or slow lantern 
plate, the point is not 
material: and it should 
be kept rather on the 
thin side. It is de- 
veloped, fixed, washed, 
and dried, and is then 
placed in an acidified 
bichromate solution 
until bleached right 
through, and then again 
well washed. . The 
bleaching bath may 
consist of a two and a 
half per cent. solution 
of potassium bichro- , ^ . - 
mate, to each ounce of 
which twenty drops of 
pure hydrochloric acid 
have been added. After А 
washing, all that has to be done is to redevelop the plate in 
a restrained developer, such as would be used for warm 
The formula given a fortnight 
ago will serve; or it may be modified by the addition of 
more carbonate and restrainer, so as to give a colour still 
The warmer the colour, the denser will be the re- 
sulting slide: so that for very warm tones it is important to 
start with a thin image. Development must be full, and can 
be carried on in white light : and there is no necessity to fix 
the plate again, although it is an advantage to use a weak 
solution of potassium metabisulphite or of acidified sodium 
sulphite as the first washing water, after the second develop- 
ment, to remove any chance cf developer stain. 

Sulphide toning will turn a black slide into a sepia one, 
and calls for little remark. The process is identical with 
that which is used in the case of prints. The direct or hypo- 
alum method can be used, the slide being left in the cold 
hypo-alum solution until it is toned, which will take from 
twenty-four to forty-eight hours, according to the prevailing 
temperature, There is no fear of overdoing the action. 


A WINTER MORNING. 


From the Beginners’ Competition. 


lantern slides by contact and by reduction, mounting and finishing slides. 
and various methods of toning them. 


Some Selected Methods of Toning Lantern Slides. 


Instead of this slow toning in the cold, we may use the 
hypo-alum solution hot. It will be necessary first to harden 
the gelatine of the lantern slide to prevent it melting in the 
hot liquid. Three or four minutes in a mixture of one 
part of commercial formaldehyde solution (formalin) to six 
parts of water will do this: and after a rinse or two, it 
can be placed in the toning solution. 

An enamelled iron saucepan makes a very suitable vessel 
for the purpose. It should be small enough to allow the 
slide to stand in it, leaning up against one side of the sauce- 
pan without risk of slipping down. The film side of the 
lantern plate should be underneath, and the toning bath, 
when poured in, should be cold. On an oil or gas stove the 
solution is'gradually warmed up until it is just as hot as the 
fingers can bear, and no 
hotter, and it is kept at 
this temperature until 
the toning is complete, 
which. will take about 
a quarter of an hour. 
The slide is then placed 
in a dish of water at 
about the same tem- 
perature and allowed to 
cool down. When it is 
cold, its surface is very 
gently rubbed with 
cotton wool, while it is 
still under 
remove a slight deposit 
which is usually on the 
surface, it is rinsed 
under the tap or in two 
or three changes of 
water, and is finished. 

The hypo-alum toning 
solution, whether it is 
to be used hot or cold, 
is of the same composi- 
tion. It is made by 
dissolving three ounces of hypo and 120 grains of potash 
alum in a pint of boiling water. А thick precipitate 
gradually forms, which should be left with the solution, 
and before any 1s taken out, mixed up with it by shaking. 
One or two spoiled slides or bromide or gaslight prints 
should be put into the mixture, left for a day or two, and 
then taken out and thrown away : as, unless this is done, 
the bath will be found to reduce the contrast of the slides 
very much. | 

A very delicate effect, in the form of a bright red picture, 
can be got by applying a gold toning process to the sulphide 
toned slide just described. The toning bath may be made 
by dissolving twenty grains of ammonium sulphocyanide in 
ten ounces of hot water, and, while it is still hot, adding a 
grain of gold chloride, which may be in the form of the 
usual stock solution of one grain to the dram of water. The 
toning bath is ready as soon as the solution is quite cold. 

A whole series of tones from warm black through 
chocolate to a bright red is obtainable by the Ferguson 
method of copper toning. For this purpose the toner may 
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be made up from ten per cent. solutions of potassium ferri- 
cyanide, potassium vitrate, and copper sulphate, as required ; 
or it can be prepared by dissolving in ten ounces of water 
forty-five grains of potassium ferricyanide, one ounce of 
neutral potassium citrate, and fifty-five grains of copper 
sulphate, in that order. When dissolved, the mixture, 
which should be quite free from any precipitate, is ready 
for use. 

A black tone lantern slide placed momentarily in this 
bath is turned to one of warm black. If it is left longer it 


becomes a kind of reddish chocolate colour, and longer still | 


a bright red. There is very little intensification, if any, 
the tendency being for the slide to appear thinner, because 
its shadows are no longer black. After toning to the 
desired extent, the slide should be washed in running 
water for a minute or two, not more. and then dried. The 
toning will be found to give the gelatine a matt surface, 
and the brilliance of the toned slide is increased by 
varnishing. T 

Instead of copper ferrocyanide, we may tone the slide 
with uranium ferrocyanide in a similar manner. Апу of 
[һе uranium toning formule can be used; that given by 
Blake Smith in his book “ Toning Bromide Prints" has 
worked very well in the writer's hands. It gives a series 
of brown colours which are not so red as those given by 
copper, and are quite distinct in character from those 
obtained by development. | 

The toning bath is made up by dissolving in ten ounces 
of water the following chemicals in the order given: Seven 
grains of lead nitrate, twenty grains of potassium ferri- 
cyanide, fifteen grains of uranium nitrate, seventy-five 
grains of citric acid, and three grains of ammonium chloride. 
Placed in this, the black tone slide speedily becomes of a 
warm colour, passing eventually to a brick red. When the 
action has gone far enough, the slide is taken out and 
washed for five minutes in three or four changes of very 
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dilute acetic acid, and then for another five minutes in 
three or four changes of water. The acid may have a 
strength of half an ounce of strong acid to two quarts 
of water; and the washing given must not exceed that 
specified, or some of the uranium salt which has been 
deposited will dissolve away, and the colour will go back 
towards its original tone. 

For blue and blue-green lantern slides the plain black 
slide may be toned with iron. For this purpose ten per 
cent. solutions of ammonio-citrate of iron and of potassium 
ferricyanide may be used, the working bath being made up 
by adding to four ounces of water one dram of glacial acetic 
acid and half an ounce of each of the two ten per cent. 
solutions. The black tone slide is placed in this solution 
until the image has become a deep green-blue right through, 
and it is then taken out and washed in running water until 


the clear glass edges do not show any tint, but not for 


longer. 


The foregoing are the principal methods which have been 


advocated for toning lantern slides. There are others, but 
they are seldom used by amateurs. At one time some pro- 
fessional slide makers used a gold toning method applied 
to slides developed to give a warm tone, the result, being 
a brilliant blue-black: but, although such lantern slides 
sold very well, they were not of a kind to appeal to slide 
makers, being generally too bright and hard. In fact, as 
already indicated, no toning method has much vogue amongst 


the experts, the best of slides produced by toning hardly : 


equalling the best that can be got by full exposure and 
restrained development. ! TD 


Where lantern slides having colours other than sepia or 


warm brown are required, the carbon process seems to present 
great advantages over any modification of the image formed 


on a gelatine plate: but that lies outside the experience . 
of the writer, and outside the scope of these articles, which 


here conclude. 


A Device for Increasing the Height of the Tripod. 
| Ву Н. J. Mobbs. Special t» “ Photography and Focus." 
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N the “Spirit of the Times," in Photography and Focus 
| for August 15th, a note was made as to the deficiency in 
height of the average commercial tripod. Some time 
ago experiencing this disadvantage, the writer constructed 
the device to be described, and, although not invariably used, 
it has been found to meet the case excellently at a minimum 
cost. The idea is to attach extension j 
pieces to an ordinary tripod, with- 
out in any way altering it, in such a 
manner that the whole can be readily 
put together or taken apart, and, 
when erected, will be rigid and 
easily adjustable. 

Fig. 1 shows the construction of 
the extension pieces (of which three 
are required) with dimensions, for 
fitting to а more or less standard 
pattern of tripod. Fig. 2 illustrates 
an extension piece attached to one 
leg of the tripod, and tig. 3 the 
whole fitted together for carrying. 

Little difficulty should be experi- 
enced in the manufacture of these 
fittings by anyone at all handy with 
tools; but if the job must be sent 
out, the cosi would certainly be 
very considerably less than that of 
the special tripod referred to in the 
above-mentioned note. No further 
explanation as to construction or 
use should be needed than that ob- 
tainable from the sketches: but it 
may be interesting to note that in 
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SCREWED OR RIVETTED 
THROUGH TO OTHER PLATE 


SIMILAR PINS TO THOSE 
FITTER TO TRIPOD 


the -writer’s case the height of the unaltered tripod, when 
fully extended and in use, is about Sft. 4in., i. e., 5ft. Sin. 
to the centre of the ground glass (the camera is a half-plate 
stand). When the extension pieces are in use the tripod top 


is about 6ft. lin. from the ground, and the centres of the 
ground glass approximately 6ft. Sin. 


BRAGS PLATES .TO 
ТАКЕ TRIPOD PINS 
— 
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Do. you wish to Buy, Sell, or Exchange 


We are agents for all the leading Manufacturers and can supply almost all 
makes of New Cameras and Apparatus from stock. No one сап sell cheaper than 
we do, and we are willing to take any apparatus in exchange or part payment. 


We also pay cash for disused apparatus. We buy more Second-hand Cameras 
and Accessories than any one else and can guarantee satisfaction. We offer 
the highest possible prices and pay for goods by return of post. Finally, if our 
offer is not acceptable, we send your apparatus back immediately, carriage paid. 


We always have immense Stocks of Second-hand Goods from which to select. 
If you want to improve your outfit send P.C. for Big Free List. [t describes 
huadreds of bargains of which the following are examples. 
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Send Р.С. for 
Big Free List. 


11895.—Vest Pocket Kodak, with Kodak anastigmat 
lens, f/8, non-autographic model; price 83 23 84 

11901. — Ne. 1 Panoram Kodak, complete in leather 
case, first - class condition; price 81 2s. 116. 

17906.— I- plate Lancaster Stand Camera Outfit, 
achromatic lens, 3 D.D. slides, case, and tripod ; 
price $1 9$. 116. 

11909.—Ne. 2 Auto. Brownie, as new; price 81 7s. 6d. 

11914.—Fine j-plate Triple Extension derson Stand Camera, with 
turntable, Busch aplanat lens, f/8, Unicum shutter, 3 D. D. slides, 
3-fold tripod, and stiff canvas case; price 48 68. 

11944.—Klite -piate Folding Camera, Aldis plano anastigmat leas, 
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{ 16.8, speeded shutter, 2 slides, and case, latest model; price £4 108. | - 
11949. --9» 12 em. Folding Camera, fine extra rapid aplanat lens, f /3, l | Е 
speeded shutter, very fine camera, 2 slides; price $1 15s. 11d. 
1967. —Fine }-plate Folding Camera, double extension, rack focussing, 
t/7.5 Rodenstock anastigmat lens, Ibso fully speeded shutter, rack 
rise and fall, 4 slides in wallet; price £4 158. 12065.—Watch Pocket Klimax, Alli: anastigmat lens, 
11967A.—3a Folding Pocket Kodak, postcard size, fine R.R. lens, f/7.7, Lukos shutter, 3 slides; price £2 12s. Gd 
speeded shutter, can be adapted "for plates, and takes roll films, 12061. “' Goerz Dagor Anastigmat Lens, i-plate, 1/6.8, in 
hne condition, complete with case; price £3 17s. 6d. mount; price £5 19s. 6d. 


11975.—№0. 1 Ensignette Vest Pocket Camera, focussing model, fitted 12064.—Fine 3-draw Telescop? Case; price £1 7s. 11d. 
with Cooke anastigmat f 75.8 lens, complete in case; price $4 19s. 6d. 12059.— Vest Pocket Kodak Daylight Oeveloping Tank, as 


1 1979.— W hole-plate Folding Cameo Camera, latest model stirrup ne rice 9/11. 
tront, fitted with Aldis Uno anastigmat f /7.7 lens and Lukos speeded 12058. 8.— Ño. 1 Panoram Kodak, for 7X 3} pictures, fine 
shutter complete with 3 slides and canvas case, first-class condition ; condition; price 19 /11. м 
price £3 3s. ^ | 12047.—}- plate Stand Camera, with turntable, complete 
12530.—Fine Russian Iron Lecture Lantern, rack focussing, brass with Beck R.R. lens, roller blind shutter, 2 D.D. slides, 
stage, fine objective in focussing mount, 4in. condenser, complete tripod, and stiff canvas case; price £1 ie. 11d. 
with slides, 5 wick lamp, and case; price £2 19s. 6d. 12036.— Vest Pocket Kodak, autographic model, practically 
12029. — Full-size Stereoscopic Magazine Camera, bag changing. fine as new, complete in case; price £1 7s. 11d. 
R.R. lenses, roiler blind shutter for 12 plates; price £1 15s. 6d. 1203$.- -]-plate Midget Magazine Camera, fine R.R. lens, 
12037.— No. 3 Folding Pocket Kodak íor ]- plate гой films or plates, speeded shutter, and magnifiers, complete with 3 sheaths ; 
fine К.К. lens and speeded shutter, complete witb 2 backs for films price 70/11. 
or plates, focussing screen, 4 D.D. slides, and stiff canvas case, portrait r2005.— Klito viride SEMEN, t-plate to whole-plate, 
ittachment ; m e £5 17s. 6d. 3) «21 to 7 rice 14/1 
12040.—1]-plate Thornton-Pickard College Outfit, comp! Medio ana 12006. — Vest Pocket Kodak Developing and Printing Outfit, 
tigmat lens їп Koilos shutter, з D.D. slides, stiff canvas case, апі including daylight developi: nk, etc. ; price 14/11. 
3-fold tripod, fine condition; price £6 10s. 11982.—No. 3 Brownie Boxtorm Camere, for }-plate roll films, complete 
d wo Aurora Arc Lamp, complete with resistance; pri with portrait attachment, splendid condition ; price 14/ t. 
&. 110. 11918 Klito Magazine Camer late, R.R. lens aw: 
12041,—1-plate Klito Folding Camera, double extension, rack focussing price 16/11. ag " i- p , Magnifiers, as new: 
complete with Ensign f/6 anastigmat lens, Ensign Sector sh iu tte T 11923.—No. 1 Ensignette with direct view finder, no case; price $1 4s. 11d. 
fully speeded, 6 slides; price £4 17s. 64. 11933.—Countess }-plate ie Camera, rack focussing, stirrup front, 
росс рее Busch Rapid Aplanat Lens, No. 2, in fully speedéd Stabk they inastigmat lens, f /6.3, fully speeded shutter, 6 single 
shutter (Unicum); price £1 158. 110. slides £3 15s. 
t2050.— Fine -plate Teak Folding Camera, 15 Jin. extension, Ica double 11936 Zambrex plate Folding Camera, for flat films, Beck Steinheil 
anastigmat leas, f/6.8, compound shutter, rising frout, rack work f/6 Unofocal lens in Celverex shutter ; 12 93. 11 1d. 
cross front, swing and reverse, 2 D.D. bookform slides in canvas case ; 11938 Thoraton-Pickard Bijou Reflex ‘Gamera, 3} 21, double exten- 
price £8 85. А sion, Zeiss Tessar lens, f/4.5, instantaneous focal plane shutter, 
r2050.—4Junior -plate Sanderson Camera, Beck Isostigmar lens, f/5.8 6 D.D. slides, film pack adapter, sid case; price 813. 158. 
Automat shutter, triple extension, reversing back, т D.D. slide; 11939 Klito -plate Folding Camera, rack focussing, double extension, 
price £4 17s. 64. Zeiss Triotar lens, f/6.3, Ibso fully ;p»eded shutter, latest model, as 
new, 2 slides; price £6 6s. 
11940 Vest Pocket Kodak, latest autograph model, as new; price 
£1 7s. 11d. 
A r1941.—Ray 5 4 Folding Наза or m" Sey with fine Tavlcr, ' 
Taylor & Hobson f/8 rapid rectilinear double dark slides and 
Camera House flm pack Saat r, and } ither case ; 723 7%. 6d 


We Develop and Print Snapshots so skil- 
fully and with such care that best possible 


results are always secured. Send your ex- 
posed films along to us to-day, and we 
will send Sperkling prints to-morrow night. 


84, High Street, 
SHEFFIELD 


TE | PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


xiv. PHOTOGRAPHY. ADVERTISEMENTS. _ OCTOBER 24TH, 1917. 


Wratten | 
Panchromatic Plates 


OR ALL BRANCHES 

OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. sS Ww n3 
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Ordinary Plate. Wratten Panchromatie 
with A Filter. 

At present, when indoor photography i is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 


R. & J. BECK, Lt d, and blue design. 


68 CORNHI LL Write for free booklet, Real Orthochromatism." 
dips | : Kodak Limited (Wratten Division), 
L О Мр O N 9 E. C. Kingsway, London, W.C. 


b 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


RECORD PRICES 


Owing to the shortage of new apparatus, record prices are now being given for 
first-class Cameras and Lenses. This, then, is your opportunity to dispose of 
surplus apparatus at record second-hand prices. An advertisement in “PHOTO- 
GRAPHY & FOCUS " will probably sell anything photographic you have within a 
few hours of publication. 


All you have to do is to fill in the form below, enclose in envelope with 1/- in Stamps or P.O. and Stamps, 
and ADDRESS to: SMALL ADVT. DEPT., ‘PHOTOGRAPHY & FOCUS,” 20, TUDOR ST.. 
LONDON, E.C.4. ; 


IF MORE THAN 16 WORDS, BEND 6d. EXTRA FOR EVERY 8 WORDS OR ANY PORTION THEREOF. 


426 PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. . 
/ 


` PHOTOGRAPHY. October 24th, 1917. 


س 


—̃äp—ʒ 


W 


М 


Y 


Ш 


| 
\ 


Г 
Je 


Ji 


TIT NS $ 


— 


— 


Dealing with the difficulties that may be met with on starting photography, 


Practical Lessons 
‘for Beqinner S. 


the faults which may be made 


and their remedy, and forming a complete elementary course of instruction in the use of the camera 


Printing on Gaslight Paper. 
DIFFICULTY which confronts anyone who 
tries to teach photographic printing through 
the medium of written communications is 
that very often, in the great majority of cases 
in fact, the novice has not got a good nega- 
tive to start with, and without a good negative it is quite 
hopeless to expect to be able to “make a good print. It 
is not even easy in looking at a print to tell definitely 
how far its imperfections are due to the w ay in which 
the printing has been done, and how far the negative 
itself 1s responsible for them. It is for this reason 
that I urged the beginner in a previous Lesson to get 
hold of what he can rely upon is a good negative, if 
he possibly can, and to aim at getting negatives like 
it. If he can use it for his first attempts at printing 
so much the better. 


The Rationale of Gaslight Printing. 

In printing ot gaslight paper the sensitive surface 
of the paper is put next to the coated side of the 
negative, and while the two are pressed together 
closely in the printing frame light is allowed to pass 
through the negative on to the paper. The image in 
the negative stops some of the light, according to the 
opacity of the deposit in different parts, and so the 
paper is impressed bv the light very much as the plate 
or film. is impressed during exposure in the camera. 
lf the printing is done on gaslight or on bromide 
paper the action of the light does not make a visible 
image, but only a latent one, which must be placed 
in a developer to bring it out. 

Very prolonged exposure to a strong light will 
actuallv impress a visible image on either gaslight or 


bromide paper, but no practical use is made of this 


fact: such prints are always developed. If after 
exposure of the paper there were any signs of an image 
upon it, it would be a clear indication that the paper 
had received very manv times (possibly some hundreds) 
as long an exposure as it should have had. 


Negatives and Positives. 

A moment's consideration will show how it is that 
while in a negative.the light and shade of the original 
subject are reversed, the lightest parts looking blackest 
and ricê versa, the opposite is the case in a print from 
that negative. 

The action of the light, followed by that of the 
developer, is to blacken the white surface of the paper. 
If we take a very light part of the original subject, 
where it comes against a dark part, say, a white 
collar against a black coat, we shall see in the nega- 
tive that the image of the collar is very opaque, 
whereas that of the coat is much more transparent. 


Ascertaining the Exposure. 


In the printing frame much more light gets through 
the negative to the paper in the part which represents 
the coat than does in the part which represents the 
collar; so that, en development, the collar comes out 
much lighter than the coat, as it was in the original 
subject. These might be the extremes, and in a good 
photograph there would be countless gradations of 
tone between the white of the collar and the black of 
the coat, all of which would be faithfully rendered in 
an inverse way in the negative and transferred the 
right wav round in the print. 


Cleaning the Negative. 

As we depend on the light-stopping. power of the 
negative to make the print, it is important to leave 
no dirt on the negative on either side, as it will show 
in all the prints made from it, appearing in them, of 
course, as light patches. If the negative is on glass, 
the first proceeding. therefore, before making the Print, 
is to clean the back or glass side carefully. If it is on 
celluloid film it should not be necessary to clean the 
back, nor is this possible, as in “ non-curling " film 
the back has a coating of gelatine, which any attempt 
to clean would injure. 

If we wish our prints to have a white margin we can 
put between the negative and the printing paper a mask 
of opaque paper with an opening cut in the middle of 
it the size of the required picture. This mask will 
protect the edges from light, and so leave them white. 
If it has perfectly straight sides and sharp rectangular 
corners it will give a neat finish to the picture. 


To tell the Coated Side. 


It is the coated side of the paper which is placed 
next to the negative, and it is well to know how to 
recognise the coated side аї а glance. In the case of 
almost all papers coated with a film of gelatine, at 
any rate in the case of all papers the beginner is 
likely to use, there is an infallible test. If we take a 
piece of paper or card out of the packet and glance 
at it we shall see that it does not lie perfectly flat. 
There is alwavs some slight curl to it, and the concave 
side of the piece is the coated side. If we breathe on 
the coated side, or otherwise expose that side to a 
more damp atmosphere than the other, it will become 
convex instead of concave, but it will soon resume its 
ordinary form again If there is any further doubt 
_the extreme corner of the piece may be nipped between 
the teeth, when the coated side will stick, whereas the 
back will not. 

In the case of glossy papers, the character of the 
surface will indicate plainly enough which is the coated 
side: and even when both sides are matt, there is 


427 


280 


generally a difference which when once it is known, 
removes all doubt. With sensitised postcards, the 
printed design on the back has the advantage of leav- 
ing the beginner in no doubt for a moment which side 
to put next the negative. | 


Light for Printing. 

It has been pointed out already that gaslight paper 
can be printed bv ordinary artificial light, the light 
used in the room in which the work is being -done. 
The exposures to electric light or to incandescent gas 
are not very long, provided the printing frame is within 
a few inches of the light. The actual length of expo- 
sure depends on the sensitiveness of the brand of paper 
in use, which varies with different makes, the opacity 
and colour of the image in the negative, the strength 
and nature of the light, and the distance of the print- 
ing frame from the light. 

In printing there is none of that latitude of exposure 
which is so useful in negative making. There is one 
correct exposure, and anything which varies from that 
by more than a few рег cent. is wrong. On the other 
hand, by- keeping to one make of gaslight paper, by 
always using the same illuminant with the printing 
frame at the same distance from it, we get rid of all 
the variable factors except those of the negative itself : 
so that it soon becomes a very simple matter to expose 
the paper correctly every time. When once the correct 
exposure is found for any negative, one can make a 
note in pencil on one corner of the film, and at any 
tme afterwards, by referring to that note, we can give 
the correct exposure straightaway, provided we are 
still using the same light for printing, the same dis- 
tance from the light, and the same brand of gaslight 
paper. 
to one set of canditions, at least until the worker is 
reasonably proficient. 


А Frequent Cause of Spoiled Prints. 


Much of the gaslight paper which is wasted through 
incorrect exposure is spoiled because sufficient import- 
ance is not attached to the distance of the printing 
frame from the light. The printing is usually done 
so near to the light that a variation of only an inch 
or so each way makes an enormous variation in the 
exposure. It is absurd to time the exposures carefully, 
while guessing the distance. If six inches is the dis- 
tance which it is proposed to work, six inches should 
be measured and marked in some way. 

A simple plan 1s to cut a piece of wood about seven 
inches long and to nail it to one side of the printing 
frame so that it sticks out straight in front of the 
frame. The frame is then held up to the light in such 
a manner that the end of this piece of wood touches 
the burner in some selected place, and the length of 
the wood 15 adjusted so that the frame is then at the 
required distance. Or the frame mav be furnished with 
an eyelet and hung on a hook fixed at the selected 
.distance from the light. | 

It may seem to the reader who has not thought 
about it before that undue importance is being given 
to this matter: but he may be reminded that, in 
accordance with the law of inverse squares, at five 
inches from the light the paper is receiving almost 
exactly twice as much light as it is at seven inches; 
so that the need for care in keeping the distance of 
the frame uniform should be evident enough. 
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This is in itself a strong reason for keeping 
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The most economical way of starting to make gas— 
light prints is to devote the first plece of paper that 
is used to a trial series of exposures. When dealing 
with the subject of negative making, such a trial series 
was recommended: and the series suggested was one 
in which each succeeding exposure was twice as long 
as that which preceded it. This is amply fine enough 
for negative work: but for printing, as we have no 
latitude of exposure at all, we must use a series with 
much smaller steps. 

The printed instructions which are given in the 
packets with the paper generally give some idea of the 
exposure required with a "normal" negative: the 
novice's difficulty is to decide whether his negative is 
a normal one or not. 


- Making a Series Test. 

Let us suppose that the instructions state that twelve 
seconds at six inches from a gas burner are required 
for the normal negative: the frame is put up at that 
distance, а card being held for the moment in front 


of it. Withdrawing the card.quickly when it is in 
position, we start to count seconds, and at the lapse 


of six, nine, twelve, fifteen, and eighteen seconds we 
move the card more and more over the negative, so 
that at eighteen seconds it is fully covered once more. 
In doing this the card should be held as near to the 
negative as we can get it, in order to get as sharp а 
dividing line between the different exposures as pos- 
sible. 

The development of such a print should show us 
at a glance what is the correct exposure for that nega- 
tive; and to the second piece of paper we can give 
that exposure to the whole. Thus we have learned in 
the most satisfactory way of all—that 15, by actual 
trial—what is the correct exposure for that negative; 
and for other negatives a very little practice in gaslight . 
printing will serve to show what variation, if anv, need 
be made from that exposure. 

For this trial series to give us a perfectly reliable 
indication, one or two points must be noted. The 
printing frame must be held squarely to the hght, as 
if one end is nearer than the other the indication may 
not be correct. Moreover, the direction in which the 
card is moved over the picture must be such that each 
strip that 1s exposed has much the same character of 
subject on it. For example, if it is a landscape with 
a strip of sky along the top and some heavy shadows 
along the bottom, it would not do to move the card 
from top to bottom or vicc versa, as the exposure that 
happened to look right in the case of the dark fore- 
ground or of the light sky might be altogether wrong 
for the picture as a whole. 
would be best to move the card from one side of the 


picture to the other rather than from top to bottom, 


so that each member of the series had some of the 
foreground shadows and some of the sky in it. 

The development of such a trial strip must be 
carried out in exactly the same way as that of the print 
for which it is a guide, and this will form the subject 
of next week's Lesson. For the present it will. be 
sufficient to say that in making gaslight prints 
development must be complete. 
ment of a negative, the print must not be closely 
watched and taken out as soon as the action seems to. 
have gone far enough, but must. be developed until 
the action seems to have stopped. R.C.B. 


So that in such a case it 


Unlike the develop- 
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ADVERTISEMENTS. 


OCTOBER 24TH, 1917. Xv. 


CAMERAS; LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


5-4 Wizard Special, No. 2, fitted with Woolensack all speeded shutter, ball 
and tube release, rack focussing, hooded screen, view finder, т double dark slide, 
and 3-foll ah all in condition as good as new, with leather case; price 45 / 

Lizas 5 4 Minor de Luxe, triple extension, Taylor, Taylor & Hobson f /8 lens, 
all movements, brass-bound, 2 double dark slides, condition of outfit absolutely 
aS new, a bargain; price 84 10$. 

i-plate Underwood Square-bellows Double Extension Camera, R. R. lens, rack 
ſccus, т D. D. slide, stiff-lincd canvas case; price 82 

No. 1 Klito, achromatic lens, Т.В. and I. shutter, 1 double slide, absolutely 
zs new,: cost £1 6s. ; price 19/6. 

Postcard Coriel Folding Hand Camera, Ensign anastigmat f /5.5 lens in all- Speed 
Ensign Sector shutter, Antinous release, double extension, rack focussing, rising 
and cross movement, brilliant finde. and level, hood2d screen, 3 metal dark 
Ф065, ail as good às new in every respect, a bargain; price £5. 

{-plate Klito, achromatic Jens, T.B. and I. shutter, cast U front, rising and 
(105s movement, brilliant finder, 3 slides, as new.; price 10/-. 

4-plate Cameo, Primus rapid aplanat lens, T.B. and I. shutter, Antinous release, 
читир U front, rising and cross movement, brilliant finder, 2 double slides, all 
as new; price 27 /6. 

I late Rettet Focal Plane Camera, Cooke Series II. 7in. f /4.5 lens, rack focussing, 
open vision finder, Mackenzie- Wishart adapter and 12 envelopes, stiff canvas case, 
perfect condition ; cost £18; price £13 10$. 

i-piate Folding Klito de Luxe, No. 11, fitted with a Cooke Series IT. 5 іп. f /4.5 
lens in Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, 
rack focus, briliiant finder and levcl, 6 metal slides, and tan leather case, all in 
absolutely spotless new condition, a bargain ; cost over £15 ; price £11. 


CAMERAS 


| 


EXCHANGED FO 


No. 1 Ensignette, {/5.5 Ensig [.l.D. shutter, 
jacket ; 83. 

і-ріаїз Roll Film and Plate Ensign Camera, (,6.8 Aldis Plano anastigmat lenz 
in Sunplex shutter, speeds 1-25th, 1-soth, 1-100th sec., T. and B., latest pattern, 
6 slides, and focussing screen; £4 58. 

31 <2! Cameo, f/ıı Beck syinmetrical in Lukos II. shutter, speeds 1-25th, 
I-Soth, r-rooth sec., B. and T., single extension, stirrup front, rack rising front 
brilliant reversible finder, hooded tocussing screen, four slides, in perfect order 
and splendid condition; 42. » 

-plate Saga Folding Plate Camera, achro. lens, T.L.B. shutter, rising and 
Cross Son brilliant view tinder, 4 metal dark slides, and leather case, all as 
new ; 30/- 

-plate T.-P. Weenie Кош Plate Camera, {/7.7 No. 6 Aldis anastigmat len: 
in B. & L. T.LB. shutter, single extension, leather bellows, stirrup-shaped rising 
and falling front, brilliant reversible finder, hooded focussing screen, 4 slides, in 
brand new condition; £2 10s. а 

No. 2 Folding Brownie, achro. lens, autographic back, latest model, condition 
almost as new; 19/6. | 

10 1s em. Folding Anschutz Camera, f /5. 8 Beck Isostigmar lens, focal plane 
shutter working from 1-roth to I-1200th sec., lever focussing, hooded focussing 
screen, 6 metal slides, adapted to take plates 5} x 2}, also Е.Р. adapter to take 
packs 10x15 cm. and st |. condition absolutely as new; £9. 

Posteard Klimax Pla dine. Aldis f/7.7 anastigmat lens in Lukos III. 
shutter, speeds froin: t to 1-100th sec., single extension, solid stirrup-shaped front, 
rack rising and falling front, rack and pinion focussing, leather bellows, brilliant 
reversible finder and hooded focussing screen, 6 slides shop-soiled only; $$. 


н GRAMOPHONES. 


| anastigmat lens, 


i-pate Alpine Camera, fitted with a Voigtlander Collinear f/6.8 anastigmat 
lens, Koilos shutter, speeds from І to 1-300th sec., double extension, rising front, 
ball and tube release, Е.Р. adapter, 5 metal slides, leather case, good condition; 
cost Over (12 ; price 28. | Р 

j-plate Pony Premo, all-specd shutter, R.R. lens, ball and tube release, brilliant 
finder and level, rack focussing, 1 D. D. slide, and roll-holder for Kodak film,, 
leather case, perfect condition; price 45 /-. І 

j-plate Roll Fim Ensigs, R. R. lens, speeded shutter, brilliant and open vision 
finders, perfect working order and good condition; price 35 /-. 
. Postcard size Carbine, fitted with a Goerz Dagor f /6.3 lens in compound shutter, 
Speeds 1 to 1-200th sec., rack focussing, cast U rigid front, rising and cross move- 
ment, brilliant view finder and spirit level. double extension, scaled for plates 
and Blms, 3 metal plate-holders, in perfectly brand new condition throughout: 
price £11. 

j-plate Ernemann Focal Plane Camera, Busch Omnar f /4.5 lens, shutter speeds 
fruin 1-12th to r-2500th sec., 3 double dark slides, film pack adapter, carrying case, 
perfectly new condition; price 810. " . 

j-plate Magazi:e Klito, T. and l. shutter, R.R. lens, focussing magnifiers ; cost 
25/-; as new; price 17%. : | 

}-plate Марат зе Midg, No. 2, Allis Uno f/7.7 lens, Lukos II. shutter, Antinous 
rcleaze, brilliant finders, holds 12 plates, canvas case, and in perfectly brand new 
condition ; cost £3; 


and case, a bargain; price 

4j Gem. Vest P Vesta, Gocrz Dagor lens, all spzeded shutter. direct 
vision finder, Sim pack adapter, brand new condition; cost {ro ros., price 
£? taa. 
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5 < 4 Sanderson Camera, Regular model, Bausch & Lomb Series II. aplanat 
lens, f / 8, in Unicum all-speed shutter, 4 double slides, good condition; $3 15s. 

Whols-plate Field Camera, brass bound, double extension, rising front. swing 
and reversing back, turntable, R. R. lens, roller blind shutter, 6 double book-form 
slides, canvas case, fine order; '88 1 

31 21 Ensign Reflex de Luxe, sin. f /5. 6 Ross Homocentric lens, long exten- 
sion, revolving back, rack rising and falling front, 3 double plate-bolders, focal 
plane shutter working from 1-1§th to 1-1000th sec., condition absolutely as new, 
all metal fittings as bright as when new; a bargain; 818 10$. | Р 

5 x< 4 Beck Ensign Roll Film Camera, Cooke anastigmat lens/f/6.5, in Unicum 
shutter speeded from 1 to 1-rooth sec., also time and bulb, rising and cross front, 
brilliant finder, very nice condition ; $4 4% 

ta Folding Pocket Kodak, R. R. lens, f /3, in T. I. B. shutter ; cost £3 3s. ; 82 22. 

6 74} ст. Countess Camera, Mecdioplast lens, f/7.7, in Vici speeded shutter, 


rising and cross front, direct finder, hooded screen, and 3 slides; £2 5s. 

plate No. 3 Autographic Kodak, new condition, present model, К.К. lens, 
D.B. shutter; £3 7s. 64 

-plate Folding Klito de Luxe, fitted with Velos anastigmat lens, f/6.3, in 
Ensign S ctor shutter speeded from 1 to rz-100th sec., latest lever rising ind 
cross stirrup front, rack focussing, brilliant finder, hooded screen, and 6 slides, 
unsoiled : £5. 

No. 4a Folding Kodak, plate, Ross 81in. Homocentric lens, f /6.8, in com 
pound shutter, rising and cross front, brilliant finder, rack focussing; £8 10s. 

I plate Klito de Luxe, double extension model, latest pattern, and g iaranteed 
as new, fitted with Velos anastigmat lens, f/6.3, in Ensign Sector shutter, 6 slides, 


and hooded screen; cost £8 r4s.; 86 17s. 63. 

]-plate Folding Focal Plane Roll Film or Plate Camera, fitted with Beck 
Isostigmar f/§.8 anastigmat lens, focal pl ine shutter working at T. and B. апі 
speeded from 1-25th to 1-2 and cross front, rack focussing, hne 


condition : £4 5s. 


оо sec., rising 
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Photography and Focus Prize Competitions. 
Awards in the Beginners and “ Advanced Workers " for September. 


The Beginners Competition. 


NTRIES for the September Beginners’ Competition 
well maintain their numbers and the general average 
of quality. There are a number of prints from com- 

etitors whose names we do not remember to have seen 
belege and а number which suggest new workers. For 
example, there are several cases of four or five prints by 
the same competitor, all of the same size, and that size 
obviously dictated by the camera maker, and not by the 
needs of the subject. There are landscapes with skies of 
blank white, and figure work which has evidently been 
produced without reference to The Bandit's" weekly 
advice in the ''Causeries." We cannot urge too strongly 
on those who intend to compete, a сате[ш study of the 


by Dennis Madge, c/o Bertollo Bros. and Co., Piazza 
Cinque Lampade, Genoa; ''House in a Native Village, 
by Pte. F. Sutton Smith, 527961, 91st Sanitary Section, 


The Advanced Workers’ Competition. 


E give below the list of awards in the Advanced 

W Workers’ Competition for September, entries ш 

which well maintain their numbers. The criticism 

of those of the prints which were accompanied by stamped 

wrappers or labels for their return is well in hand, and we 

hope to despatch the last of them to their senders by the 
aid of the month. : 


سے 


Critical Causerie,’’ 
> 


and arrangement of the subject. 
AWARDS. 


First Prize (a signed copy of The Complete Photo- 
D Ped A Grey Day—A Break," by Edward Felton, 


, Oakley Road, Ranelagh, Dublin. 


SEcoNp Prize (a free subscription to Photography and 
Focus for twelve months).—‘ Mother, 


St. Ives, Huntingdon. 


CERTIFICATES. —''* Waiting," by G. A. Bracey, Berrymead, 
Kenton Lane, Harrow Weald, Middlesex; Sand Larks," 


Beginners’ Monthly Competition. 


by W. R. Grove, 


as it is designed to help just where 
so many photographers need it most, namely, in the choice 


SILVER Praque.—‘‘ Supper Time, by 


AWARDS. 
D. F. Heard, 


Ocklynge, High Road, Loughton. | 
BRONZE PLAQuE.—'' The morning steals upon the night, 


E. C. .Perry, 
London, S.E. 


melting the darkness,“ 
Woodbridge, Suffolk. 
Bronze MeDaL.—‘“ A Country уса by A. Howard 
Garmston, 14, Cairns Road, Westbury | 
CrRTIFICATES.—'* Pride," by R. Phipps, 36, York Street, 
Portman Square, London, W. I, and“ 
28, Riseldine Road, Honor 


by John F. L. Wood, The Croft, 


ark, Bristol. 


n the Hillside," by 
Oak Park, 


Open to all who have never taken an Award. 


PnizES— First, a signed copy of “ The Complete Photographer,” a half-guinea work by Mr. Child Bayley, now in its fourth 


edition. 


Rules. 


(1) Each competitor can send as manv prints 
as he likes, but cach print must bear on the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, and 
no other writing whatsocver. 


(2) No print will be cligible that is larger than 
$4 > 3} (postcard size) Or x 4. Nor are mounted 
prints cligible. 


(3) No hand work otber than simple spotting 


Second, a free subscription to Photography and Focus tor twelve months. 


is permitted on negative or print, nor shading or 
dodging of any kind. It is distinctly understood 
that entry in the competition implies a declaration 
by the competitor that this rule has been complied 
with; and tn case of di: pute, the Editor shall have 


the right to call for the negative from which the 


entry purports to be a simple direct contact print. 


(4) No prints will be returned, and no corre- 
spondence with regard to the competition can be 
undertaken. 


(5) The publishers of Photography and Focus 


Also one or more certificates. 


shall have the right to reproduce, without payment, 
any of the prints sent in, winning or otherwice, ia 
the paper, and in апу one foreign. photographic 
magazine publishing translations from PaAotograpky 
and Focus. 


(6) All entries must be addressed Beginners’ 
Competition, the Editor of Photography and Focus, 
20, Tudor Street, London, E.C.," and must be 
delivered at that address by the first post on the 
closing date at the very latest. 


CLosinc Datr, Wednesday, October 315. 


The Advanced Workers’ Monthly Competition. 


Prizes—First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


Rules. : 


(1) АЛ photographs must be sent, addressed 
Advanced Workers’ Competition, the Editor of 
Photography and Focus, го, Tudor Strect, 
London, E.C.," postage paid, to reach there not 
later than the first post on the closiug date, and 
must contain a stamped addressed envelope 
or label (not loose stamps) if they are to be 
returned. 


(2) Each photograph must be mounted, but not 
framed. Prints in slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of the sender and the title of the picture. No 
ketters or other communications must be enclosed 
with the prints. Every print must bear attached 
to its mount a coupon for the competition of the 


* 


PRIZES IN EAch CLass—First, silver plaque. 


5 Pure LAND SCA PR 
FIGURE SUBJECTS. 


: Rules. | 

(т) All classes are open to amateur and 
fessional without any restrictions. All slides must 
measure alin. x 3tin., and must be properly 


"spotted " for showing in the lantern. 

(2) One silver plaque, one bronze plaque, one 
bronze medal, and four certiticates are otíerel in 
each class. 


(3) All slides which have any award will become 
the property of Photography and Focus, and will be 
sent round amongst the societies and other such 
associations as apply for the loan of them. Any 
ether slides may be selected by us for circulation in 


A30 ` 


(WITHOUT FIGURES). 


month which will be found in cach .ssue of 
the paper, 

(3) Each photograph must be the work of the 
competitor as regards selection and arrangement 
of the subject, exposure and development of the 
negative, and printing, development or toning, and 
mounting of the print. 

(4) The prints which are accompanied by 
stamped envelopes or labels will be cnticised by 
post, and the Editor shall have the right to repro- 
duce, without payment, any of the prints, winning 
or otherwise, in the paper aud in any one foreign 
photographic magazine publishing translations from 
Photography and Focus. ‘The awards will be inade- 
a fortuight after the closing date. 

(5) Awards may be increased or withheld at 
the absolute discretion of the judge, and in all 


LÀ 


_cases of dispute the decision of the Editor wil 
be tinal. 

(0) There is no restriction as to eligibility cxcept 
as set forth in these rules, and except that the same 
negative must not be used more than once in the 
competition. That is to say, that a print from it 
once submitted. all further prints, bowever varied, 
are ineligible. 

(7) Neither Editor gor Publisher of Phoiozraphy 
and Focus shall be held in any way respou-ible 
for the safety of prints or for their return to the 
competitors, | 

(5) The sending of a print to the competition 
will be regarded as a declaration to the effect tbat 
it is eligible under these rules, and that the com- . 
petitor agrees thereto. 

CLosiNG Date, Wednesday, October 31st. 


Our Annual Lantern Slide Competition, | 


Second, bronze plaque. 
of honourable meniion. 


SUBJECTS. 


this manner, and will be paid for at the cate ot 
balf-a-crown each. 

(4) Competitors may send апу nnmber of slides 
in any class, and may be recorded as winning any 
number of awards but no competitor у" actually 
receive in the competition more than one silver 
plaque, one bronze plaque, one bronze medal, and 
one certificate, on which all his awards will be 
recorded. 

(5) Every slide must bear the competitor's name, 
its title, and its class. With the slides must be sent 
an envelope containing the name and the full 
address ot the competitor, a list of the titles of all 
the slides he is sending in, and class in which each 
is entered, together with a stamped and addressed 


(B) LANDSCAPE WITH FIGURES. 
PHOTOGRAPHS BY ANY FORM OF ARTIFICIAL LIGHT (INCLUDING ‘‘ NIGHT”? PICTURES). 
(F) LANTERN SLIDES IN CoLouR (NOT HAND COLOURED). 


Third, bronze medal. Four certificates 


(C) ARCHITECTURE. 
(E) PORTRAITS AND 
(G) STILL Lire. (H) SCIENTIFIC 


* 


labet (not loose stamps) if the slides are to. be 
returned (if unsuccessful). But in no circumstance: 
can the editor or thé publishers accept any responsi- 
bility for slides sent in for competition oc for their 
return, nor can slides be returned which лге not 
accompanied by the stamps as above. 

(6) The last day for receiving is Wednesday, Oct. 
31st. The slides must be addressed Slide Com- 

tition, the Editor Photography and Pocus, 20, 

udor Street, London ЕС,” amd all carriage 
charges prepaid. 

(7) Not more than one slide from a negative caa 
be admitted, nor may any stide compete which bas 
before won an award. ES 

CLosiNG Date, Wednesday, October srst. 
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S I was saying last week, it is hardly to be expected 
that any man would be a photographer and nothing 
else; it is necessary to have something that at any 
rate helps to make life worth living. As I also 

| observed: this’ other string to the bow may appear 

particularly incongruous; there is a certain element of sur- 
prise in the discovery that the producer of delicate miniature 
platinum prints of quite exceptional charm spends the major 
portion of his time hawking bloaters. But, after all, there 
is nothing to be surprised at. It is only the ignorant who 
suppose that all the fine things are said and done by those 
with soft jobs, or no jobs at all; and that the only capable 
hands are those that are elaborately manicured and expen- 
sively gloved. » 
«hh ж * 

As somebody once put it, with excellent intention but 
limited success, There's many a clever brain at work 
under old corduroy trousers.“ 

+ X * 


With photographers it is quite usual to adopt some hobby, 
or secondary occupation, that is practically an offshoot or 
bypath of photography. In fact, photography has so many 
offshoots and bypaths that there is precious little anybody 
сап do that is not one of them. 

X # + 

Considering the important part played in photographic 
work by chemicals of various kinds, it is natural that many 
photographers should become attracted to the study of what 
in my university days (go away, you rude boys!) was known 
аз '"stinks." Some swat (which is Spenserian for sweat) 
at learning lists of chemical symbols, atomic weights, specific 
gravities, and nonsense of that sort, and write down equa- 
tions to show what happens when some of the things are 
mixed up, or boiled, or otherwise maltreated. The worst 
of it is that some of these equations are so speciously con- 
structed that it is very awkward indeed to prove that their 
originator is a liar rather than a chemist. These people, 
too, actually erect diagrams illustrating the private internal 
arrangements of atoms so small that they exist only in theory. 

жх ж * 


But the average photographer who side-tracks оп {о 
chemistry follows an easier and more adventurous path than 
this, which sometimes ends in his providing the actual 
subject of a most interesting inquest. His chief occupation 
is studying what happens when you mix up one or two 
miscellaneous salts and acids; with- the inevitable result 
that sooner or later, by the mere law of chances, he in- 
augurates an explosion, or presides over the evolution of a 

s, which may add nothing new to existing chemical know- 
edge, but may subtract one from existing chemical cranks. 
Until he fortunately succumbs as a result of his daring 
ignorance, he spends much time in attempting to concoct 
a mixture which shall, with great trouble and expense, cause 
a p.o.p. print to look like a bromide one; another which 
xhall turn a blue print into a pink one; and yet another 
which shall do the work of hypo with ten times the time 
and a hundred times the cost. He describes his results 
in long articles which enable editors to use with ease the 
sort of language that is only ‘achieved normally after much 
difficult practice. 

* * * 


Other photographers slop over into the mechanical and 
constructive side of things. They give soeiety exhibitions 
of home-made apparatus, and are justly regarded as bene- 
factors by reason of the hilarity they occasion. 


* The time has come,“ the Walrus said, 
“to talk of many things.“ 


It is a real delight. to anyone who is built properly, to 
have an epportunity of studying an enlarger made from an 
egg crate, a concertina, and the lens of a bull's-eye lantern, 
with half-candle power illumination from a superannuated 
paraffin lamp. 2i an ellipsoid reflector in the shape of a 
maltreated M orkshire pudding dish. A tripod substitute 


composed of an odd crutch and three meat skewers also has 


its attractions. 
к „ * 

I saw a fine example of this sort of ingenuity- the other 
evening. A distinguished expert was giving au exposition 
of bromide printing to what is certainly the most fastidious 
and classy photographic audience in the country. He re- 
ferred to the necessity for a lamp that should give abundant 
light, and vet be perfectly safe; and when he groped under 
the table tor the one he had used for years there was a 
moment of pregnant anticipation. Like the rest I expected 
him to produce a gorgeous silver structure, on easy-running 
castors, with an optically ground glass safe-light, and an 
electric lamp with a golden switch ; and I was none too 
sure but what it would be surmounted by a diamond tiara 
as a finishing touch. What he drew forth was a sheet of 
corrugated cardboard, bent round so as to resemble a 
ша stick of coltsfoot rock turned inside out, with a 

mp carved out and replaced with a piece of yellow paper. 
This he stood on end round a cheap candle. There was no 
roof to the lamp, and the expert was promptly heckled 
about the light cast on the ceiling. He calmly replied 
that the ceiling was not sensitive; and if there was any 
reply to that no one thought of it in time. 


+ * * 


Then, again, there are photographers who go crazed on 
the optical side of things. They take a lens working at a 
small aperture, and see what happens when they open up 
the diaphragm to about f/1; or they get an f/5 portrait lens 
and use it with a pinhole stop. "They alter the arrangements 
of combinations, and change the front glass of one lens with 
the back glaws of another in the hope that something will 
result. It does. They push miscellaneous spectacle lenses 
into a tube, just as they happen to turn up, and try to 
take photographs with the collection. They grind the 

olished surfaces of anastigmats with emery powder, to see 
if the ground glass result will give them atmosphere. They 
remove the bulbous panes from old cottage windows, and 
knock the bottoms off beer glasses, and attempt to con- 
struct lenses from their spoils. In short, they play the 


wild ass. 
koX ж 


But the saddest case of all is that of the poor photo- 
grapher who, from modestly touching up his prints, pro- 
ceeds to introduce colour. e is doomed. 

| XR к * 


He slaps on more and more colour, with 
virulence, until at last he dispenses with the 
basis altogether and suffers from delusions. e fancies he 
is an artist. He buys a velvet coat and lets his hair grow. 
By such mournful, insidious stages, has many a bad photo- 
grapher become a worse painter. 

к к * 


Scarcely less sad is the case of him who gradually 
diverges into mathematical excursions. He begius inno- 
cently enough by an approximation to the focal length of 
a lens, and before he knows what fell disease has seized 
him he is babbling about gamma infinity and drawing 
graphs of plate inertia. Тнк Warnrs. 
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HE present 
example о! 
domesti ama 
teur photo- 

graphy presents 
some points.that it would be instructive to investigate. Мг. 
Wragg is by no means a beginner in pictorial matters. "That 
is obvious. He has posed his figures with great taste and 
has dealt with the illumination of the subject in a way that 
argues in him an understanding of the best principles. 
Nevertheless we can, for our own benefit, find a little matter 
here and there that will bear discussion. i 

First as. to composition. The posing, as already stated, 
is satisfactory in every point but one, and that is at the 
nearest foot, which seems to hang awkwardly, as though it 
hardly belonged to the girl's figure. The action is not 
inexplicable when one gives it consideration, but it lacks 
grace from the point of view at which the feet are seen. 
The general lines of the two figures are admirable. Especially 
do the girl's arms help the scheme by their happy linking 
up of one figure with another. It is easily seen how the 
harmony of the whole design is maintained by the curving 
contours of the arms and their position in the well-knit 
composition. They both continue the direction of the folds 
and edge of the girl's jacket, and provide what may be 
regarded as the middle portion of a form resembling a Z 
more or less. The contour of the boy's left shoulder, the 
girl's arms, and the light portion of her skirts form the 
basis of this Z, which can be traced through the varying 
folds and the distribution of light. A large D shape also 
—these alphabetical analogies are very apt—characterises the 
whole group and supplies a strong continuous line along 
the boy’s right shoulder and the girl’s back. О 

The question has already been dealt with in a former 
article as to whether this kind of designing—which perhaps 
is largely, if not entirely, the result of accident—is really 
of the importance which its exposition here would imply. 
The answer is that it is of paramount importance. 

With regard to the light and shade of the subject there 
is nothing that cannot be recommended as good example 
to the student. In the first place, the lighting is simple in 
its statements, and culminates upon the figures in a pleasing 
and organic way; and they are relieved at both ends of 
the scale by the adroit management of the background. 
The photographer was well-advised to place his figures before 
that angle in the wall, for that place yielded the most 
desirable effect of dividing the background into two planes 
of tone, the lighter of which relieved the dark side of the 
group and vice versd. 
able. It is full of charm, and has been adopted throughout 
the ages by artists from Leonardo da Vinci onwards. The 
slight variation in tone brought about by the picture on 
the dark wall is also a welcome thing, for it prevents all 
chance of monotony in a field where no gradation exists. 
The light wall possesses gradation, and for that reason calls 
for no such addition. Indeed, a picture there would be 
unfortunate for another reason: it would .detract from the 
large line which at present runs through the group and is 
continued by the picture. 

There is now another point of some importance upon 
which Mr. Wragg is not to be complimented. Simple as 
the design is in intention it yet possesses an unwarrantable 
complexity in the shape of that part of the boy which 


catches a strong light and shows the architrave of the 


A32 


Such a resource is at all times accept- , 


PHOTOGRAPHY. October 24th, 1917. 


ara 


P 


mm a CET cm 1 
cof the Week 

* 

Brother and Sister. By E. Wragg. 


window. To cut this all away is to lift the picture to а 
considerably higher artistic level. The gain an digmity and 
simplicity is remarkable. There is no need for this extra 
statement in the tonal argument: there is no gain in interest 
from what it reveals of form: thefe is no added grace oí 
composition, 

At the beginning the picture was described as an example 
of domestic photography. The adjective crept in chiefly 
by the agency of this very suburban feature of wall and 
window frame, which does but give the spectator the whole 
measure of the house in which the photograph was taken. 
That suggestion serves no purpose. We are not so 
enamoured of the type of dwelling house that most of us 
inhabit as to welcome its presentment in pictorial form. Had 
it been something conveying architectural enthusiasm, such 
as one finds in fine churches and palaces, or in quaint or 
historieal dwellings, it might have passed, although even 
then it is a question whether it would have been suitable 
as background matter for such a subject as this. 

Photographers are very generally actuated by a desire to 
include just a bit of everything around, so that the spectator 
may comp]ete the picture in his own mind. The tendency 
is seen here also in the tiny strip of picture-frame on the 
right; and it will be detected in hundreds of examples if 
the reader cares to be on the look out for it. Further 
blemishes of this character can be classified under domestic 
detail, together with the wall and architrave alluded to. 
They are the sofa with its legs and castors.complete, aud 
the pattern of the carpet and wallpaper. These things 
are not exactly reprehensible; but certainly they do not 
help, and might perhaps have been obviated with a little 
trouble. | 

Technically one must confess that the print might have 
had more quality in the blacks, which are at present all of 
the same weight and without modulation. 

Apart from these matters, Brother and Sister may be 
strongly recommended as a source of study for amateurs 
who so far have not launched into home photography. 
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BROTHER AND SISTER. BY E. WRAGG. 
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THE TOPIC OF THE WEEK 


OIL AND BROMOIL PRINTING : Essentially exhibition processes—why they are so little used elsewhere — 


€ T the autumn exhibitions this year there have 
been a good many pictures which were by 
the bromoil process. At the London Salon 
of Photography the visitor can only guess 

i at the method of printing employed, as the 
catalogue gives no information, but it is not necessary 
usually to have such information in a printed form, 
the exhibit itself in a great majority of cases shows 
plainly enough whether it is or is not an oil or bromoil 
— usually, we may add, by the presence of defects from 
which such prints are seldom free, although they are 
not altogether inherent in the process. At the exhibi- 
tion of the Royal Photographic Society we find that out 
of two hundred and four professedly pictorial exhibits, 
twenty-eight are stated to be by bromoil, five by oil, 


and there are others which are undescribed, but which 


are clearly to be put in the same category. Putting 
the two exhibitions together, it is likely that these. oil- 
printing methods have been used in the production of 
some twenty per cent. of the pictures shown, so that 
the importance of the process, at least so far as the 
exhibiting photographer is concerned, cannot be 
gainsaid. 

How far the non-exhibiting worker uses them is 
another question, and a very little familiarity with 
the rank and file of amateurs is sufficient to show that 
the proportion is a very much smaller one. 
be five per cent. or anything approaching it. For 
large work bromide paper is used to the almost com- 
plete exclusion of everything else, while for smaller 


It cannot: 


a commen defect, but not inhzrent—oil printing for small work. 


work gaslight paper, p.o.p., platinotype, and carbon, 
particularly the two former, almost fill the bill. 

The explanation of this disparity is twofold at least. 
There is the impression that these methods are 
difficult, and call for a dexterity of a kind quite 
different from that which. other photography demands. 
There is also a genuine and well-founded dislike for 
some of the characteristics of the average oil print, 
including in this term bromoil and bromoil transfer. 

The first of these deterrents is one which is funda- 
mental, and not to be got over. What we may call 
the strictly photographic processes demand a skill of 
one sort, while the handwork processes require a skill 
of another. It is not a matter of a higher or a lower 
ability, but of a different one. Many a man who can 
work in a sky with a brush or " control? an enlarge- 
ment so as to give a final result very different from 
what would be got by straightforward photography, 
could not make a negative that would give a harmonious 
print full of good gradation, to save hts life; while the 
photographer whose prints are marvels of what can 
be done by pure photography is likely to be hopelessly 
at sea when he tries to introduce any form of hand- 
work. It is not that one has any less of the artistic 
sense than the other, or may be any less appreciative 
of what can be done by the other: it is that a particu- 
lar aptitude is wanting. | 

That a great many photographers object very 
strongly to certain defects commonly seen in work by 
the oil processes is also well known, and the objection 


AI 
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' 1s shared by many who are not photographers but 
artists in other categories. We have a kind of lurking 
suspicion that some of those workers who are most 


devoted to oil and bromoil have set their hearts on J 


these very faults rather than on the good qualities of 
the processes. | { 

If we take the typical bromoil exhibition picture, 
the one which is recognisable at a glance as being by 


that method, and try to analyse it and see in what way . 


it is different from its neighbours, we find that its most 
striking characteristic is that the tones are “ messed 
up.” Where a platinum print would show a beautifully 
even gradation of tone the bromoil is patchy and 
irregular. Where the one has its light and shade 
manifestly governed by the subject and the lighting, 
the other appears to have them influenced largely by 
some limitations of the process. If the oil printer has 
made up his mind that the tone of a certain part is to 
be lighter or darker than the negative would give it, 
he seems to be unable to alter it without altering the 
tone of other parts near at hand. Anything like; an 
abrupt and well-defined change seems impossible to 
him. Also the gradations at the ends of the scale in 
particular tend to run together, the lighter tones are 
weak and featureless and the deep shadows dull and 
heavy. To judge from many of the exhibited pictures 
a luminous deep shadow would seem to be impossible 
in bromoil. — | | 

Our belief is that to a large extent these defects are 
not inherent in the process, but are caused by the 
photographer, either not recognising them as defects, 
or not being sufficiently skilful to avoid them. If he 
would leave to photography the task of rendering the 
gradation truthfully, and recognise not only the 
powers but the limitations of the method, they would 
largely disappear. That this is so we are convinced 
by the fact that at times we have found that a picture 


was an oil ог bromoil when we never suspected it: the. 


beautiful characteristic of photography was as marked 
as it is in a good bromide or platinum print. 
Those who read these lines and have not yet taken 
up this branch of work will find that it offers a very 
fascinating field, if they start out from the very first 
determined not о lose photographic quality. Let them 
be content to make oil prints to begin with, printing 
by contact. There is no real reason, as far as the 
process is concerned, why a quarter-plate should not 
be printed in oil as well as by a gaslight paper process: 
there need be no loss of definition and none of grada- 
tion. It is entertaining work, good practice, and will 
give results which the greatest admirer of a perfect 
photograph, in the strict sense of the word, can appre- 
ciate. It is a cheap process to work, the pigmenting 
is quite fascinating, and can be done in the evening 
as well as in the daytime, while there is a wider range 
of colour obtainable than any silver printing method 
can give. 
Later on, if the enthusiast should feel himself 
tempted to go in for large work in bromoil, he has 
qualified himself in the best possible wav for under- 
taking it, and may hope to find his pictures are free 
from blemishes, W.D. 
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of the beginner, for it must be admitted that 

to mount a print quite neatly and so that it 
shall remain perfectly flat is by no means an easy job, 
unless one is able to use a dry-mounting press. In 
the article by Major Temple, which we print on page 
293 this week, we have a detailed account of a method 
which requires very little in the way of special appli- 
ances, and which will give prints which in flatness and 
in adherence to the mount may be compared with those 
which have been dry-mounted, which is about the 
highest praise a mounted print can have. | 


M ex js often a weak spot in the work 


— D 
Film Negatives. 

No one questions the great advantages which cellu- 
loid offers to the travelling amateur and to the user 
of the hand camera in general: but there is an im- 
pression in many quarters that for other purposes, as 
we heard it expressed the other day, glass will always 
hold its own." We must confess that this was а view 


we have shared: until recently, but which has been 


shaken by events. The greatly increased cost of glass 
plates has lessened the difference in price between 
plates and films, in spite of the fact that the price of 


‘films has gone up. So long as a good plate could be 


purchased for about one-third the price of a film, the 
plate for most purposes occupied an impregnable 
position. The introduction of the Eastman portrait 
film, which, in large sizes, costs no more than plates, 
was an attack on that position. Now we read of this 
being followed up by a medium rapidity film for 
general professional work, and also a process film. 
Cut films in excellent quality have been obtainable, as 
our readers know, from the earliest days of celluloid 
in photography: but price has always handicapped 
them. The signs of the times point to a change. 


>. 
Printing in Hot Climates. 
In the course of a very interesting letter from a 
reader who has seen service in East Africa, he pdints 
out that he found thé use of some hardening agent in 


the fixing bath was a necessity when working а self- 


toning paper. The temperature of the water was such 
that the emulsion was dissolved off the paper altogether 
in less than the time required to fix the prints, unless 
a precaution of this kind were adopted. The best 
method of hardening and fixing simultaneously is to 
make use of chrome alum and sodium sulphite ; since 
the admixture of ordinary alum to hypo results in a 
double decomposition which may affect the perman- 
ence of the results. If we first add to, say, a pint of 
the ordinary hypo solution an ounce of a twenty per 
cent. of sodium sulphite solution to which ounce twenty 
minims of strong sulphuric acid have been added, and 
then pour into the acid fixer so prepared a solution 
of a hundred grains of chrome alum in four ounces 
of water, we get a bath which will not décompose, 
which will harden the gelatine at the same time that 
it fixes the image. 
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Use the right material Just 
as you use a slow plate for 
lantern-slides and a fast one for 
focal-plane work, use the right 
material when you make your 
prints. Remember the rule: 


| Vigorous Jor flat negatives 
— Soft for all others 
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than 
eyesight: 
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OES your lens show on the | 
finished print detail which | 
would not have been noticed by the 


naked eye ?—the Aldis lens does! 


Crisp, fine detail is a геа feature of the 
Aldis lens, and, provided that care is taken 


when focussing, its capacity to record needle- |’ 


point sharpness is limited only by the nature 
of the emulsion on the sensitised plate. А tele- 
photo lens will, of course, portray objects much 
more clearly than they appear to the naked eye, 
from the same standpoint, by giving a large 
image.. An ordinary Aldis Jens will get clean 
and crisp definition in a small-sized image as 
well as a large. That is why negatives taken 
with an Aldis lens will stand such a large degree 
of enlargement without any appreciable falling 
off in definition. | А 


There is only 
one best lens 


t 


Naturally, there can only be one best lens for your purpose. 
Are you satisfied that it is the lens you are at present using? 
If not, take our advice and give an Aldis lens a trial. They 
are British made from start to finish, and every lens we sell 
is adjusted to give the best possible results. | 


National circumstances prevent us from sup- 


plying Aldis lenses just now, but we shall be 
FRE E pleased to send our lens books on application. 
Every photographer anxious to obtain the best 


results should send for these free booklets. 


ALDIS Manufacturing Opticians, 
i Sparkhill, 
BROS. | 


BIRMINGH A M. 
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THE ACTIVE 
DEVELOPER. 


AZ OL 1S THE DEVELOPER 
FOR EVERYTHING: ` 


PLATES, FILMS, 


GASLIGHT AND 
BROMIDE PAPERS, 
AND 7 | 


LANTERN SLIDES. 


NO TROUBLE. . NO WORR Y. 
ALWAYS A CERTAINTY. 

3 oz. Bottle makes 75 ounces. 
Price 1/ б per bottle. 


OF EVERY DEALER, 


Manufactured by 


JOHNSON AND SONS, 


Manufacturing Chemists, Ltd., 
Cross Street, Finsbury, London. 
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(тагдеп Photography. 


Г is fortunate for photographers that the 
restrictions due to the working of the 
Defence of the Realm Act do not prohibit 


them from continuing to exercise their hobby 


within their gardens or those of their friends; 
for here-are almost. endless possibilities both for 
the pictorial and the technical worker, as well as 
for those who are primarily concerned with what 
may be called nature work and use a camera as 
an aid therein. 

The prints arranged on this page are from the 
portfolio of an amateur who, whenever he has 
asked for it, has always been granted the 
privilege of doing what garden photography he 
liked in various parts of the country, and he 
has often been provided with a model when 
desired. The promised prints were, ef course, 
always forwarded. : 

Blossom in the springtime and the- gathering of 
the ripe fruit in the autumn are classes of 
subjects which are often neglected to a great 
extent by many amateurs, who generally seem to 
limit themselves to attempts to portray the 
many-hued flowers of the summer; yet the 
material for plenty of fine subjects is to be 
found at the other seasons also. 

Then, again, there is the greenhouse to be 
considered : for in it there are possibilities at 
all seasons of the year, be the, house ever so 


“small. Who, also, has not beeh charmed with 


the moats and lily-ponds, which seem to be so 
intimately associated with East Anglia? Vet it is 
seldom that we see them figuring in photographs. 

Ап album containing a series of prints of one 
particular garden may be specially useful from 
many points of view, and provides a sustained 
incentive to the photographer. It is an idea 
which the writer carried out in one instance to 
the great satisfaction of the owner of the garden 
who furnished him with the facilities. 

HAROLD С. GRAINGER. 
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Beprorp (Bedford).—No books have been 
published on that topic. 

T.R. (Jesmond).—We are sorry we cannot 
help you, but it is manifestly a question we 
nnp answer without all the prints in front 
of us. | 

DisGusteD  (Eastbourne).C-We share your 
views, but do not care to publish anything во 
violént nt any time: certainly not under a nom 

plume. 

W. Martin (Ross).—We cannot give information 
ns to local restrictions on photography. The 
proper thing to do is to enquire of the police in 
the particular district. 

SuuTTER' (London, 8.E.1).—Unless you know 
some local watchmaker or similar craftsman who 
will undertake the work, we do not know what to 
advise. You are not likely to get it even con- 
sidered nt present by the makers. 

A. MCINTOSH (Osterley Park). — The great 
advantage of the 1/5.6 lena is that the ex- 
posures with it at full aperture need only be 
one-half as long as with 1/8. This is often 
well worth paying extra for. 


М.В. (Great Missenden).—There is no menns of 
telling with certainty whether a given print has 
been made on gaslight or on bromide paper. 
When they are both sulphide toned the gnslight 
print is generally a little yellower in colour; but 
it is not much to go by. 

ENLARGER (Walthamstow).—It will depend 
upon the focns of the lens, which you do not 
state. You will find. on this and kindred points 
that Photographic Enlarging,” by R. Child 
Bayley, ptice 1s. 6d. nett, or post free from our 
publishers 1s, 9d., will be helpful. 

J, С. CHARLTON (Lincoln).—Pyro stain can 
be reduced by iminersing the negntive in a clear- 
ing solution consisting of one ounce of alum 
and a quarter of an ounce of citric acid dissolved 
in water to make one pint; but if it.is very bad 
there is nothing that will move it. 


PICTORIALIST (Barnard Castle).— The carbon pro- 
cess ís the only one that seems to ош with 
all your conditions. Bromoil, oil, and gum bi 
mate can be made to yield prints of any colour 
desired, but they do not have the finish and de- 
{ап which ean be got on а carbon print, especi- 
ally if it 1s given a glossy surface. 

Н. WRIGHT (Sutton  Coldfield).—'' Photo- 
1 Enlarging,” by R. Child Bayley, price 

s. 6d. nett, or post free 1s. 9d., deals with the 
subject you mention. If, after reading the book, 
there is any further point on which we can 
help you, if you will put a specifo question we 
shall be glad to do so. 

J. D. Iavixo (Glasgow).—It is better not to 
attempt to get rid of general fog on а negative, 


as anything that would remove it would attack 


the image also. If it is worth the trouble, a 
transpareney might be printed by contact and a 
new negative made from that; and in that way 
you could get rid of the opacity due to the fog, 
апа get a quick printing negative. 

WH1Z-BANG (B. E. F., France). -We did not 
write that the result was not successful,“ but 
that it was not to be recommended. The plate 
is sensitive until the hypo has done its оь 
and there is developer present in it to bri 
out the result of light action. This may not be 


‚а very visible result at the time, but it may be 


intensified into visibility and become trouble- 
some. 


LAVALLE  (Folke:tons).— Three coupons аге 
given in each issue, not to allow one reader to 
send in thiee enquiries or three prints, but to 
admit of the paper being shured amongst three 
readers without any sacrifice of facilities. As 
fnr as the Beginners! Coinpetitions are concerned, 
you will stand a much better Chance of success 
if you limit your efforts to one print a week, or 
AED TOWER taking care that it is the best you 
cau do. 


Scor (Codror Park). -The manufacture of 
flash powder is а dangerous process, and has 
already given rise to many accidents. If you 
must do it, then the ingredients should be 
weighed out, dried carefully, and  finel 
powdered (separately), and then a small 
quamtity for immediate requirements mixed 
either with a wood or bone spatula on a sheet 
ol card, or by being shaken through a hair 
sieve. It would be best not to make up more 
than, say, a quarter of an ounce at a time. 
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Advice or help on technical points, 


chro- 


. Watty (Derby).—You are now eligible only 
іп the Advanced Workers’ Class. | 


ENVELOPE (Barnsbury).—The only way would 
be to try. We should not expect them to leave 
any mark. 

MAGNIFIER (Waite).—The use of a magnifier on 
a fixed focus camera does not alter the / uwm- 
bers of the stops. : 

A. NOWELL (Leicester).—We have received 
similar information. There is nothing fo be done 
but to wnit for happier times. 


Т.М.8. (Golder's Green).—It is described in “ The 
Watkins Manual," published price 1s. nett, by 
The Watkins Meter Co., Hereford. 


EXPOSURE (Ipswich).—A trial series of exposures, 
any 14, 15, 1, 2, 4, and 8 seconds, would no doubt 
give you the information you desire. 

Е. B. BRIDGEMAN (Burnley).—1t would Ъз 
better to use the plntes to which you are nccus- 
tomed; you would lose in experience more than 
you could gain in special suitability by making 
such a change. A 

F. W. THoMPSON (Otley).—Your best plan 
would be to get a model or drawing made and 
«ашн? it to one of the leading firms. The 
present is not a good time for the purpose, but 
it would do no harm to try. 

R.S.V.8. (Rugby).—There can be no donbt 
but that these are due to а chain of air bells 
across the print. We should try putting the 
print face upwards in а dish, and pouring the 
developer over it in а smooth wave. 

Co-op, (Preston).—From the description we 
should not suppose the finder to be less accurate 
than the majority of its type. Except with a 


reflex, no finder-can be at all times exact; and 


the only anfe plan is to take care to have а 
good margin. ; 

Miss GREGORY (Earl's Court).—The prints were 
sent back the same day that they reached us, and 
must have gone astray in the post. We are sorry 
to вау that we have no copy of the criticism, but 
if you will send us fresh prints we will have them 
dealt with again. 

8.G.J. (Stockport).—Any ordinary water colours 
would serve if you could match the tints well. 
We use Winsor and Newton's moist coloura in 

ans. Ivory black, sepia, Payne's grey, vandyke 

rown, and scarlet lake cover practically all the 
ordinary requirements. ` 

STUDIO (Heather).—The advantage of having 
the longer light would be that you could have 
the sitter at either end of the studio, so that all 
your portraits would not be taken illuminated 
from the sa side. With a length of four feet 
only placed near one end, you would hardly 
nble to work with the sitter at the other end, and 
this would be a limitation. 

L. JONES (Middlewich).—The fault is extreme 
under-exposure. With such an outfit snapshot 
portraiture is only possible iu а good light in 
summer. If you use a stand of some kind, and 
give time exposures, you will be able to at quite 
kood results. A second or two, instead of the 
fiftieth you gave it, would have been none too 
much. 

G.D: (Wesf Rainton).—The “ Red Book” is an 
annual issued Ly the Affiliation of Photographic 
Societies, which book is itself a permit for its 
rightful owner in certain cases. The secretary of 
the R.P.8., 36, Russell Square, London, W. C., 
would tell you of the nearest affliated society, 
from which yon would get the book when you 
became a member. 3 _ 

HARROVIAN (Market Bosworth).—You are con- 
fusing a lantern slide with a negntive. You could 
not use & negative as a slide, because in it the 
light and shade are reversed. A portrait of some- 
one in a black coat, for instance, would appear 
with a black face and a white cont. A lantern 
slide is a print on glass from a negative. Have 


you overlooked the series of articles on slide 


making which have just appeared in our columns? 

К. Way (Criccieth).—We should not regard 
the anastigmat as being better for portraiture, 
and certainly not for landscape, if you use a 
comparatively long focus lens. The virtue of 
the anastigmat is that it will give critically 
fine definition over a comparatively wide angle 
with a large stop. Over a narrow angle, and 
for اة ااا‎ work, the R.R. does quite well. 
We gatfer that vou use comparatively long focus 
lenses. but you do not say so. 
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For rules see below. 


SLIDES (Bath).—They would certainly be 
eligible. 

H.A.C. (Oakleigh Park).—We shall deal with 
it next week. + 

ENQUIRER (Greenfield).—No permit or licence 
of апу kind is required. 

ANASTIGMAT (Sydenham).—It is ol British 
make, being made for, but not by, the firm whose 
name it bears. 

TRANSPARENCY (Tipperary).—If an ordinary 
thin bromide paper is used, no piter treatment 


will be necessary. 
TIBBS (Seafleld).— There is no. book on the 


subject; but there have been muny references tc 


it in our back volumes. 


Н. WALTERS (Broughton),—You are eligible 
for the Beginners’ Competition, and the prints 
have been entered decordingly. 


E. T. (Tamworth).—We make no charge for 
replies or for criticism. АП you need do is to 
comply with the regulations set forth a£ the 
foot of this page. 

W. F. HAMILTON (Glasgow).— The only book 
is l'enlake's ** Trick Photography,” published at 
6d. nett, and now quite out of print. You might 
be able to get a copy second-hand. 


FAIRMILE (Cobham).—Whatever the proces 
should be called, it should not be called colour 
photography. The colour is applied by hand 
or by mechanical means, and has no necessary 
connection with the colour of the subject. Tha 
is to say, it would be just as easy to give the 
sitter a red jacket and a khaki nose as rice ters. 


Prism (Holywell)—A glass beveller would 
perhaps be able to supply a simple form of prism 
for such a purpose very cheaply, ns it could be 
cut from the edge of any piece of broken or 
defective bevelled glass. We expect at the present 
time, however, that that trade, like sœ maay 
others, bns other work to occupy it. Could not 
you get the “drop” from an old chandelier? 


HAND CAMERA (Nexenstle-under-Lymel, — The 
subject is dealt with at length in "Hand 
Cameras," by R. Child Bayley, price 1з. 94. 
nett, or post free from our publishers 2s. We 
cannot repeat here what is there written, but if 
on reading it there is any int on which you 
would like further information, if you will put 
a specific question to us we shall be glad to 
help you. 

PORTRAITS (Beckenham). — Excellent рог. 
traiturs can be done with the wercury ык 
lamp with very short exposures, пз the light 
which it gives is highly actinic. It is largely 
usede for kinematograph work on this account. 
The exposures may be at lenst as short as with 
nn aro lamp, but the latter is to be preferred for 
professional purposes, ав flesh in the light from 
the mercury vnpour is particularly ghastly in 
appearance. It photographs well, notwithstand- 
ing. Two or more full size tubes would be best. 
though we have got portrait heads, fully er- 
р with а half-tube in three or four seconds; 

ut to do that the arrangements had all to be 
made to favour the light: whereas one should 
have light enough not to be limited in such a 
manner. 


A number of replies ave unavotiably had ovo 
until next week, 


Regulations. 

п) Envelopes must be marked "Query," 
the * Enquiry Coupon " found elsewhere must Dê 
enclosed. . 

(2. The full name and address, in addition 
to a nom de plume, must be giren. 

(3. Except in the case of readers abroad, 
one question on one subject is allowed in 
letter. If more are asked only one will be 
selected for reply. : EET. 

(4.) Prints may be sent for criticism, but 8 
separate coupon must be eent with each pri 
and they must be accompanied by a 
addressed envelope (not loose stamps] for their 
return, or they will not be criticised. 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
pur 8 stamped addressed envelope must be 
enclosed. 
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The Hobby and | 


Self-Culture. 


It is very curious, and we dare say you 
have noticed it yourself, but there are 
people who have poor eyes and see, and 
others who have good eyes and yet see 
nothing at all. 

Consider this case of two typical men 
whom you may have observed and studied, 
as one good friend loves to study the other. 
One comes home from Flanders and France 
—or from New York or Bombay or Sas- 
katchewan—and in the course of hours of 
conversation with him you do not hear one 
phrase dropped which will conjure up for 
you a vision of any of the intensely in- 
teresting places, things, and' people that 
man has been seeing lately. His mind is 
like a plate that has never been exposed. 

Another traveller will return to you, 
and his ten days’ leave are up ere he 
has finished felling you of interesting 
things seen; or such a man will come over 
to dine with you at Hampstead all the 
way from Tooting or Sydenham, and 
will keep the table in a roar or his hearers 
enchanted with interesting ideas the while 
he merely describes for you an interestin 
party, of children or some quaint °“ О! 

ill" with whom he has travelled in thé 
‘bus and train. 

Now the difference between these two 
types is that the one has eyes and the 
other no eyes. A difference of self-culti- 
vation ! 

Photography trains your Observation! 
That is one of the charming things about 
the hobby which most of us forget, quite 
ungratefully. George Meredith said, and 
he was right, that the art of Observation 
is one of the greatest blessings possible to 
mankind, since it gives the most lastin 
pleasures. As Stevenson said, This worl 
is just full of beautiful things, and 
assuredly we should all of ue be “ав 
happy as kings" if we would but observe that 
beauty and store it up in our minds. РО АРЫТ 
cemes into this thought, you may say, in that it 
stores up the worthy sighte for you? But it does 
more—far more. From the very first day you use a 
camera your photography is developing and training 
your powers of Observation! 

This jolly Hobby teaches you to see! 
Think but a moment, and you will realise 
the deep truth of this assertion. The truth 
is that the practice of photography makes 
every user of it a better man all round ; 
and yet there be those who say they will 
“put it by for the winter?! Fancy 
dropping self-development for six whole 
months! Photography is the most intel- 
lectual hobby under the sun—the Hobby 
of Hobbies ! Writes a quaint correspondent 
from the Midlands : ‘‘ I would rather have 
a hole in my stocking than go without my 
Imperials! " 

THE IMPERIAL DRY PLATE CO., LTD., 

CRICKLEWOOD, LONDON, N.W 4. 


OCTOBER 3IST, I9I7. у. 
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Plate users 
are efficient! 


— Efficiency 


РА 


is the watchword of the Modern 
Photographer. 


IMPERIALISM 


: by providing you with the very 
highest quality in Dry Plates, | 


promotes Efficiency ! 


SUDO ДНИ ООЛО РОЛИ 


A Years Record! 
2 MILLIONS of Imperial ў 


Plates distributed, and 
ZSELDOM A BOX SENT] 
BACK TO THE FACTORY 11 
M" for faults of manufacture ! 
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` SELF-TONING 


(COLLODION) ~ 


PAPER 


PAGET , SELF-TONING PAPER 


ever since ito. inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones Ьу` the 
simplest methods. 


PAGET SELF-TONING PAPER 


* needs fixing only," No expensive chemicals 
are necessary; по development; по toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF-TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fife, and the results are absolutely 
permanent. 


| Sole Manufacturers: 
THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD ———————————————— ENGLAND. 


The Original ai oning Paper. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


E LTHOUGH the emulsion in gaslight paper is, 
in the main, identical with that on plates 
and films, and the development of it is 
carried out with much the same reagents, 
there are very distinct differences, which 
must be realised if the work is to be done intelligently. 
One of these is obvious enough: it is that while in a 
negative 1t does not matter in the least whether or not 
the image has a colour that is pleasant to the eye, 
provided it will give a good print in a reasonable time, 
in the print the colour or tone of’ the picture has 
necessarily to be considered. 

Another point of difference which is not so self- 
evident is that in developing a negative we very rarely, 
if ever, carry the development as far as it will go, since 
this would give us a degree of contrast with which no 
printing process could deal. The point at which 
development is stopped, therefore, becomes of im- 
portance; and, as every photographer knows, the 
precise position of that point is dependent upon the 
` printing process which is to be used. We develop our 
negatives a little longer for some printing processes 
than for others ; or if we do not do so deliberately, we 
fiad at least that those which have been most fully 
developed give the best results by one process, while 
those which have been less fully developed give the 
best by another. 


Development must be Complete. 

In making prints on bromide or on gaslight paper 
it is found that, with certain reservations about which 
the novice need not trouble himself, the results of the 
light action must be brought right out. In other 
words, the development must be continued until the 
visible effect appears to cease, and if when this 
happens it is found that the print is too light, there 
is nothing to be done; it is an indication that the 
exposure has been insufficient and a fresh print must 
be made. Оп the other hand, if the exposure has 
been too long, the finished print will be too heavy, 


and a fresh print must be made with less exposure. . 


It is not possible to watch the development of a piece 
of gaslight paper that has been over-exposed and 
snatch it out of the dish when it seems to be sufficiently 
dark, and fix it there and then. The result will be a 
weak picture, with no depth or richness in its shadows, 
and generally unsatisfactory. | 

There аге a number of developers which сап be 
used with gaslight papers. Some of the single solu- 
tion developers answer very well; amidol also has its 
advocates, but the general opinion seems to be in 
favour of metol-hydrokinone. 


| Gaslight Printing. The Development of the Prints. 


The best gaslight prints are obtained by the use of 
a more concentrated developer than is usual either for 
bromide paper or for negative work. . There is no 
doubt that gaslight paper is most satisfactory when a 
strong and only very slightly restrained developer is 
used, development itself being rapid and complete. 
It is very important, therefore, to pour the developer 
over the-whole print at once, as апу delay, however 
slight, is likely to leave a mark, since the part which 
is not covered at the first never seems to catch up the 
rest; even if the development of the rest appears to 
have stopped. Unless the delay was only momentary, 
a dividing line will show in the finished print. 

I do not propose to give a formula for a gaslight 
paper developer, since this will be found with every 
packet, and success in the work is not a matter of . 
this or that formula, but of a suitable negative and 
correct exposure. Given these, and the use of any 
such formula as that given by the makers of the paper, 
the production of good gaslight prints is as easy an 
operation as the photographer can undertake. 


Making up Metol-hydrokinone Developer. 

If it is a metol-hydrokinone developer which is being 
made up, it is important to dissolve the ingredients 
in the order named; at least the metol should always 
be dissolved in the water before anything else is added. 
It is preferable to use warm, not hot, water for the 
developer, but, of course, the solution. must not be 
used for developing until it is quite cold. If Һе metol 
is not perfectly dissolved first, there is a risk that the 
addition of the sulphite will throw down a part of it 
as a crystalline precipitate, which it is very difficult to 
get to redissolve. My own practice after mixing up 
the developer is to put a little tuft of absorbent cotton 
wool in the neck of a large funnel and run the 
developer through that. It is supposed to affect the 
solution unfavourably by exposing it to the air and so 
promoting oxidation, but I have never yet been able 
to detect any ill result whatever, while it is an abso- 
lute guarantee against the presence of any smal! 
undissolved particles, which would give rise to black 
specks on the prints. 

If the developer is one which has to be diluted 
before use, this should only be done immediately 
before applying it to the paper, as if it is left standing 
in a measure for any length of time beforehand, a 
scum will sometimes form on the surface, especially 
with some waters. ТЇ any of this scum gets on to the 
print it will delay the development in that part and so 
give mse to a mark which nothing that can be done 
afterwards will remove. 


AXI 


202 . + 
Enough of the developing solution must be used to 
make quite sure that the print is quickly and com- 
pletely covered. For quarter-plate or postcard sizes, 
three ounces is none too much, but as the photo- 
grapher gets expert he can do with less. It is cus- 
tomary in the case of gaslight and bromide prints to 
use the same lot of developer over and over again, so 
that the use of such a quantity is not as wasteful as it 
would be if used for a single print only. 


Repeated Use of the Developer. 


The objection to the repeated use of the same lot 
of developer is that it eventually gives only a poor 
colour. The result of developing is not merely te use 
up some of the active agent, so that the solution is 
weaker when applied to the second print than it was 


when;applied to the first, but also to contaminate it 


with chemicals which are formed by the development 
process itself. One of the most important of these is 
‘bromide. If the alkali in the developer is sodium 
carbonate or sodium hydrate, one result of develop- 
ment is the formation of sodium bromide in the 
solution. ү | 

Sodium bromide has just the same effect as potas- 
sium bromide would have. Now most of the formula 
for developers for gaslight paper include a little 
potassium bromide, which is added with a view to 
keep the whites of the print pure. But it is only a 
very small quantity indeed, and if it is exceeded to 
any great extent it will be found that, instead of getting 
prints of a good black and white colour, we only get 
rather unpleasant greenish blacks. The effect of the 
presence of sodium bromide due to the use of solu- 
tion too often is exactly the same. The developer 
may go on developing print after print, but those last 
developed will have greenish instead of pure blacks, 
and will not be at all satisfactory. The action is a 
gradual one, so that it is not possible to say that the 
developer can be used so many times and no more. 
Each successive print will be slightly poorer in golour 
than its predecessor, although the difference may only 
be perceptible if we compare the print with one 
developed several prints previously. What we have 
to do, therefore, is to be careful to cease using the 
developer before the colour of the prints suffers 
appreciably, and to make sure of this the fixed prints 
must be looked at in white light. Developer costs so 
much less than paper that it is poor economy to risk 
a print rather than to take a little fresh solution. 

Where a good many prints are to be developed, it 
is best to use a small quantitv of developer for a few 
prints and then to take fresh, rather than to use a 
big bulk for the whole lot. In writing of using the 
same developer more than once, it must be understood, 
of course, that it refers onlv to one time of using. 
After use the developer. should be thrown away; it 
cannot be kept from day to dav. 


The Appearance during Development. 

Let us suppose, then, that the paper has been 
exposed, the developer mixed up, and all is ready for 
development. The print is placed in a clean dish, 
sensitive surface uppermost, and the developer poured 
over it, giving the vessel containing the liquid a kind 
of swirl in doing so, so that the developer is not just 
splashed on, but flows over the paper in a wave. The 
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hope of bringing up the image eventually. 
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work is being done, it is assumed, in a good yellow 
light, such as gaslight or electric light, but in а posi- 
tion where the direct light from the lamp does not 
reach the paper in the dish. Within a very few 
seconds the picture will begin to appear, and will 
gather vigour very rapidly. When it is seen to be 
coming up well all over, the print may be turned over 


` and the dish rocked so that the back of the paper is 


also well wetted. But we must be careful not to let 
the face of the print stick to the bottom of the dish, 
and as soon as the back is well wetted the print may 
be turned face upwards again. 

The picture by this time should appear of its full 
depth, and as development is continued it will go a 
little darker, and then the action of the developer will 
appear to flag. The development may be continued 
for a little while longer, until there is no doubt at all 
that the darkening is going no further, and then the 
print may be picked out quickly, rinsed for a moment, 
and slipped into the fixing bath. Ог the developer 
may be poured back into the measure, the dish filled 
up with water, and the print then takgn out and fixed. 
Some workers omit this rinsing. It is not a necessity, 
but does no harm, and at least helps to get rid of the 
developer quickly, and to reduce the quantity of 
developer which is carried into the hypo. 

Before dealing with the fixing and washing opera- 
tions; it will be well to say a word or two about the 
appearance of the print when developed. . After it 
has been in the hvpo for a few moments there is no 
harm in looking at it in full light, and we can then 
gather from it if the exposure has been correct or not. 
If it looks of full vigour, not too dark, and with grada- 
tion even in the lightest parts, it is evident that the 
exposure has been correct. But if, on the one hand, it 
is too dark and heavy, then we may be quite sure that 
it was over-exposed—always assuming that the nega- 
tive itself was a suitable one. If, on the other hand, 
the highest lights, instead of showing grádation as they 
should, are mere blank white, then the exposure has 
been insufficient. 


The Cause of Stained High Lights. 


One of the most common defects in gaslight work 
is the presence of brownish yellow stains and mark- 
ings, which are most visible in the lightest parts of the 
print. If the print is made from a nezative masked 
to give white margins, the stains are most likely to 
be in evidence on those margins, and often they only 
show in the lizht parts, avoiding the.darker portions 
in a very marked way. Such stains are due to under. 
exposure of the print, and the development having 
been continued too long either from a failure to recog- 
nise that the print was under-exposed, or with the 
There is 
no remedy for them. All we can do is to expose a 
fresh piece of paper for a longer time, when, if all goes 
well, the same developer will be found to give a per- 
fectly clean bright print. 

It is not possible to lay down very precise state- 
ments of the time taken to develop a gaslight print. 
It varies with different papers, different developers, 
temperature, and the number of times the solution 
has been used; but in general, it may be said that the 
development of gaslight prints is complete in a couple 
of minutes or less. | R.C.B. 
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` BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Leitz Petrological Microscope Stand 111M, coarse 
adjustment rack and pinion, fine adjustment by 
meter screw, sliding tube graduated, centring 
head, slot and shutter, selenite and mica compensators, 
tube analyser, condenser, and polariser (polariser 
marked 0°, 90°, 180°, and 270°), stage divided into 
whole degrees and has a vernier, objective changing 
clutch with 3 adapters, achromatic objective та with 
corre tion collar, eyepiece 111 with sliding eye lens 
and coss webs, selenite film red first order and mica 
film, both mounted, complete in case, in condition as 
new; 815 155. 

Р.б. Кой Film and Plate No. 4 Carbine, Zeiss Triotar 
anastigmat lens, f /6.3, compound shutter giving speeds 
from 1 (b 1-200th sec. and time, rack and pinion 
focussing, U stirrup front, extensive rise, daylight load- 

for films, combination back for plates, complete 

th 6 slides, and leather case; 87 158. 

үн Leona Roll Film Pocket Camera, extra rapid 
аріапаї lens іп Ibso shutter speeded from 1 to r-100th 
sec. and time, rack and pinion focussing, rising front, 
da 5 loading for films, complete in case; £3 7s. 6d. 

{- ate Collapsible Focal Plano Camera, Anschutz 
рип, Goerz III. Dagor double anastigmat lens, 

[6.8, in focussing mount, focal plane shutter speeded 
- from 1-10th to 1-1000th sec. and time, direct vision 
finder, 3 double dark slides, solid leather сазе; 
811 17s. 60. 

Whole-plate Sanderson Field Camera, double exten- 
sion, universal rising, falling, and swing front, reversing 
back, double aplanat lens, behind lens roller blind 
time and inst. shutter (speeded), 3 double dark slices, 
and case; 85 78. 64 

i- plate Thornten-Pickard Folding Kuby Hand or 
Stand, leather covered, triple extension, Omniflex 
rising, falling, and swing front, revolving back, Unit 
self-capping focal plane shutter giving exposures from 
1-roth to 1-1000th sec. and time, outside adjustments, 
3 double book-form dark slides, solid leather case, 
condition as new; $98 17s. 64. 

-plato No. 3 Folding Pocket Kodak, Kodak rapid 
rectilinear Jens, 1/8, in automatic ball bearing shutter 
speeded from 1-2§th to 1-10oth sec. and time, patent 
portrait attachment, quick focussing adjustment, rack 
rising front, daylight loading for films, combination 
a plates, focussing screen, 2 double dark slides ; 

4j хб cm. Vest Pocket Countess, Zeiss Tessar anas- 
tigmat lens, £/6.3, speeded shutter, focussing adjust- 
ment, hooded screen, reversible finder, 3 dark slides ; 
85 2s. 66. 


-piate Butcher's Triple Extension Ralli Hand or 
Camera, Seli-capping focal plane shutter giving 
exposures from 1-6th up to r-roooth sec, and time, 
rack focussing, extensive rising front, Clement & Gilmer 
Panorthostigmat lens, f /6.3, iris, direct vision finder, 
focussing screen, reversing back, 3 dark slides ; £5 10s. 
t- plate Tropical Model Sanderson Camera in teak, 
triple extension, universal rising, falling, and swing 
front, swing and reversing back, Goerz Dagor Series 
Ш. {6.8 double anastigmat lens in compound shutter 
speeded from 1 to 1-200th secr and time, 2 double 
book-form dark slides, turntable, 3-fold tnpod; 
£8 17s. 6d. 

-plate Thornton-Pickard Kuby Reflex, tted with 
Cooke Series II. f/4.5 anastigmat lens, Unit self- 
capping focal plane shutter giving exposures from 
I-10th up to 1-1000th sec. and time, long extension, 
rack and pinion focussing, rising front, reversing back, 
3 double dark slides; £11 156. 

-piate Regular Sanderson Hand or Stand Camera, 
Goerz Celor f/4.8 anastigmat lens in Ensign Sector 
shutter giving e&posures from 1 sec. or time up to 
I-rooth sec. and time, triple extension, universal 
rising, falling, and swing front, swing and reversin 
back, 6 досы dark slides, and leather case, іп ѕріспді‹ 
order: £11 10s. 

i-piate Sanderson Hand or Stand Camera, Beck 
symmetrical lens, Automat shutter speeded from r to 
1-100th sec., pair of wide-angle back combinations, 
also Bausch & Lomb telephoto lens, triple extension, 
universal rising, falling, and swing front, swing and 
reversing back, 3 double dark slides, and case; 
85 12s. 64. 


9: 12 cm. Goerz Anschatz, latest model, fitted Goerz 
Celor #/4.8 anastigmat lens in focussing mount, self- 
capping focal plane shutter giving exposures from 
t-roth up to 1-roooth sec. and time, also pneumatic 
adjustment to 5 sec., Nettel plate adapter, and 9 dark 
slides; $12 10s. 

Р.О. Butcher's Ной Film and Plate Carbine, fitted 
Allis anastigmat lens, f /7.7, in Automat shutter givin, 
exposures from 1 sec. or time up to 1-100th sec. an 
time, U-shape front, extensive rise, daylight loading 
for films, combination back for plates, complete with 
leather case; $4 188. 

-plate Pocket Klite de Luxe, Ensign anastigmat 
lens, {/7.7, in Ensign Sector shutter giving exposures 
from I sec. or time up to r-1ooth sec., full double 
extension, rack and pinion focussing, rising and cross 
front, hooded screen, 6 dark slides, and case ; 24 18s. 64. 

}-plate Butcher's. Roll Film Pocket Carbine, Beck 
symmetrical lens, 1/8, in automatic shutter че 


from r up to 1-rooth sec. and time, rising and cross 
front, rack focussing adjustment, daylight loading for 
films 3] 9 41; £2 2s. 
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No. За Р.С. Special Kodak, hited Kodak anastigmat 
lens, {/6.3, in Velosto shutter speeded from 1 to 
1-300th sec. and time, rack and pinion focussing, rack 
rising front, special range finder, autographic back, 
daylight loading for films, complete in best quality 
velvet-lined leather case, in condition as new; 811. 

-piate Sanderson Hand or Stand Camera, triple 
extension, universal rising, falling, and swing front, 
swing and reversing back, Ensign .auastigmat lens, 
f/5.8, Кооз shutter, speeds froin 1 to 1-300th sec. 
and time, 3 double dark slides, Mackenzie-Wishart 
slide, 12 envclopes, leather case; accept $8 15s. 

45 < 107 mm. Stereoscopic Krugener Pocket Camera, 
fitted pair anastigmat lenses, f/6.8, speeded shutter, 
focussing adjustment, direct vision fader, IO dark 
slides, roll-holder, leather сазе; accept $7 

P.C. Ernemann Roll Film and Piate Camera, full 
double extension, rack and pinion focussing, extensive 
rising front, Ernemann detective aplanat lens, f /6.8, 
іп Ernemann shutter speeded from т up to 1-rooth 
sec. and time, daylight loading for films Р.С. size, 
combination back for plates ; 17s. 64. 


| speeded from 1 to 1-200th sec., full double ext 


| 1/6.8 lens in focussing 
(speeded from 1-roth to 1-1000th sec. and time, 3 


i-plate Lizars’ Challenge Folding Mand or Stand 
Camera, polished mahogany, double extension, Bausch 
and Lomb R.R. lens in Unicum shutter speeded from 
1 to 1-rooth sec. and time, rising front, 3 double dark 
slides, ard leather case; $2 158. 

i-piate Shew Aluminium-beund Pocket Xit, fitted 
Busch f/5.5 anastigmat lens їп Koilos shutter speeded 
from т to 1-300th sec. and time, focussing scale, 
3 double dark slides, and leather case; 25 79. 64 

P.C. Butcher's Cameo Folding Hand or $tand Camera, 
Aldis Series II. No. za anastigmat lens, f/6.5, ia 
Lukos Series III. shutter giving exposures from 1 sec. 
or time up to 1-1ooth sec., rack focussing adjustment, 
3 dark slides, condition as new; 26 

i-plate Klito Folding Pocket Hand or Stand Camera, 
Goerz Tenastigmat lens, £/6.8, in Optimo shutter 
speeded from 1 sec. up to 1-300th sec. and time, rack 
focussing adjustinent, rigid U front, flm pack adaptet, 
and 3 dark slides; 86 . І 

-piate Eraemana Pocket Hand er Stand Camera, 

full double extension, rack and pinion focussing, 
extensive rising and cross front, Ernemann anastigmat 
Ernar lens, f/6.3, in automatic shutter speeded from 
1 to r-rooth sec. and time, deep hooded focussing 
oe, reversible brilliant finder, 3 dark slides; 

t-plate Leenar Roll Film Pocket Camera, extra rapid 
aplanat lens, f/7.2, in speeded Vario shutter, rising 


| front, quick focussing adjustment, daylight loading 
| for films, 3} x 2}, combination back for pla tes; $2 15% 


5: 4 Thernton-Pickard Ruby Reflex, Beck-Steinbeil 
orthostigmat Series I. anastigmat lens, f/6.5, Unit 
self-capping focal plane shutter speeded from 1-roth 
to I-1000th sec. and time, very long extension, rising 
M {шщ front, revolving back, 3 double dark slides ; 

t-plate Tropical Medel Teak Enlarger by Turner, 
rack and. pinion focussing, long extension, 
revolving, tilting, and swing carrier, Petzval г 
Objective, f/, rack and pinion adjustment, sjis. 
plano-convex condenser, Russian iron light chamber ; 


in mahogany, 


| £5 Те. 64. 


]-plate Houghton Grosvenor Ема 


in. plano-convex condenser, rack and pinion f 


very long extension, carrier with triple action for 


| raising, swing, and revolving, high-class portrait 


ЕСОМОНАМ 


objective, Russian iron light chamber with rack adjust- 
ment for centring light; 25 178. 64 „ t 

5x4 Wunsche Focal Plane Camera, Cooke Voigt 
lander triple anastigmat lens, f/7.7, in focussing 


| mount, focal plane shutter speeded from 1-roth to 
r-1000th r^s and time, 3 double dark slides, and 
case ; it 


}-plate Goerz Autofoc Tenax, Goerz Dagor Series ITE 
double anastigmat lens, £/6.8, compound shutter 
rising front, 3 dark slides, film pack йлн, ай 
case; 87 178. 6d. . ^ui. 
-piate Goerz Anschutz, Goerz Series III. | 
mount, fotal plane shutter 


double we slides, dean 2 гак ч ч" 
3} x 21 Pocket rapid aplanat lens, ‚ а 
speeded shutter, ipli vision endet, 3 dark slides, 

film pack adapter; $3 38. | 

No. 3 Folding Pocket Kedak, best quality Kodak 
rapid rectilinear lens in Kodak automatic shutter 
giving exposures from 1 up to 1-100th sec. and time, 
uick focussing adjustment, rack rising front, day- 
light loading for films 3$X4ğ, in perfect order; 
are tt n. plan EÊ 

P.C. Lancaster Enlarger in oak, 6jin. Я 
condenser, long extension, rack and pinion Юс 
Russian iron light chamber, rack adjustment . 
centring light, for any illuminant; 26 29. 60. ^ 

j-piate Houghton Folding Victe Hand er Su 
Camera, double extension, rack and pinion focussing, 
rising front, reversing back, first quality rapid recti- 
linear lens, f/8, iris, behind lens Thornton- Pickard 
time and inst. shutter, adjustable spceds, 3 double 
book-form dark slides, and case; 84 12». 6d. 

No. 2 Stereo. Kodak, fitted pair of rectilinear lenses, 
гше zi inst. shutter, daylight loading for films; 
1 9s. | 
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-piate Newman & Guardia New ideal Sibyl, Zeiss 
Tessar lens, f 6.3, rising front, focussing, reflex finder, 
film pack 'adapter, Newman & Guardia accurately 
speeded shutter, $ to z-1ooth sec. and time, absolutely 
equal to new in every respect; price £19 104. 

3} <2} Menter Folding Reflex, full sized finder, focal 


plane shutter to 1-roooth sec. and time, Zeiss Tessar’ 


anastigmat lens, f/4.5, iris, focussing, 3 double dark 
slides, and best leather case; 819 58. 

No. 3a Folding Pocket Postcard Kodak, very latest 
pattern, equal tc new, U-shaped front, rising and cross 
movement, autographic back, rapid rectilinear lens, 
ball bearing time and inst. shutter ; 84 7s. 64. 

15x12 Butcher's Express Enlarger, daylight, for 
]-plates or smaller, focussing, complete with dark slide 
and leas, absolutely equal to new in every respect; $3. 

plats Triple Extension Manover de Luxe, rack and 
pinion focussing, rising front, swing front, swing and 
reversing back, wide-angle movement, Thornton- 
Pickard time inst. shutter to 1- goth sec. and 
time, 7in. Foyer double anastigmat lens (Dagor 
formula), f /6.8, iris, 3 double dark slides, film pack 
an ieee 3- ‘fold ash tripod, and сазе; a bargain; 


plate Anschats Fecal Fe, up-to-date pattern, 
selí-capping shutter speeded to 1-1200th sec., tine, 
and bulb, also giving automatic exposures as low as 
$ sec., fitted Goerz Dagor double anastigmat lens, 
x. 8, iris, focussing, 3 double dark slides, best quality 
kather Case, nearly new; 
late Double tension Planex Reflex, rack and 
рп focussing, rising front, revolving reversing back, 
plane shutter to 1-1 300th sec. and time, 3 double 
dark slides, Goerz changing box for 12 lates, fitted 
210 mm. Goerz Celor lens, Series I., f /4.8, iris, all in 
excellent order and condition; a bargain; $18 17s. 6d. 
3} x 24 Sichel de Luxe Reflex, fitted double anastig- 
PAR lens, 1,6.8, iris, and focussing, 6 slides, and case ; 


Vest Pocket Gerz Tenax 4} × 6 Camera, focussing, 
Goerz double anastigmat lens, f/6.8, iris, 
speeded shutter 1i-1ooth sec. and time, 6 slides, 
3 magnifiers for near distances, and case, equal to 
new; 29 176. 64 

Goerz Vest Pocket Enlarger to 7» 5, complete with 
condenser, oil lamp, and slide, excellent condition ; 

45.101 Bleckrete, fitted pair of anas- 
tigmat lenses, direct brilliant finder, time and inst. 
shutter (s ed), 6 1 88 33. 

46 ~1 Voigtiander Мойаг Rolex. Stereescepic, pair 
of Heliar lenses, f /6.5, iris, full sized finder, focal 
plane shutter to 1-1000th sec. and time, 6 double dark 
slides, film pack adapter, and changing box for 12 

tes, complete in 2 cases, nearly new; a bargain; 
1 

i-piate Thernten-Pickard Ruby Reflex, double exten- 
sion, rack and pinion focussing, rising front, full sized 
finder, Unit focal plane shutter to r-roooth sec. and 
time, Cooke anastigmat lens, { /5.6, iris, 3 double dark 
slides, excellent condition; 6a. 

S < & Watson Argus Rekan, revolving reversing back, 
rising front, full sized finder, focal plane shutter to 
1-1300th sec. and time, 3 double slides, Watson 
Holostigmat 5e f с I, iris, all in excellent condition ; 


ab in ; 
I. at бау! Ratex by Thornton-Pickard, long exten- 
and pinion focussing, reversing back, fun 
80 eder rising front, Cooke f zt $ anastigmat lens, 
iris, 3 double dark slides ; 29 5s. 

5.4 Planex Reflex, revolving reversing back, rising 
front, rack and pinion focussing, double extension, 
Ross He lens, 7in. focus, 3 double dark 
slides; 88 17 

t piat Теги Petar Ruby Reflex, double exten- 
чоп, rack a inion focussing, rever-ing back, full 
sized finder, Vat focal plane shutter to 1-1000th sec., 
Taylor, Taylor & Hobson rapid rectilinear lens, f /8, 
iris, мане dark slides ; PE 

ell Film, focussing, U- зп stirrup front, 
rising 8 cross movement, reversing brilliant finder, 
extra rapid aplanat lens, aL Derval shutter, 1- -rooth 
sec. and time; 2 19. 64. 


5. 4 Lancaster Plane Reflex, double extension, rack 
and pinion focussing, rising front, reversing back, full 
sized finder, focal plane shutter speeded to r-roooth 
sec. and time, Lancaster anastigmat Rectigraph [/5.5 
Series IV.; 87 10s. 

ł-plate tor Folding Reflex, focal plane shutter 


to т-тооо{һ sec. and time, quick wind, sized finder, 
Zeiss Tessar f /4.5 anastigmat lens, focussing, 3 double 
dark slides, best quality leather case, absolutely like 
new; £19 12s. 

t plate Double Extension, rack and pinion focussing, 
U-shaped stirrup front, rack rising, cross movement, 
Zeiss Triotar lens, compound Sector shutter speeded 
1-250th sec., time, and bulb, reversing brilliant ыч, 
level attached, 3 slides, like new; £5 5s. 
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j-plate Sinclair Una, double extension, rack and 
раа focussing, rising swing front, reversing back, 

erz focal plane shutter s ed to 1-1000th sec., 
time, and bulb, tilting finder, 6 double dark slides, 
focussing screen, Cooke anastigmat lens, f/6.5, iris, in 
auto. shutter speeded to 1-100th sec., time, and bidb, 
all in s 2 order, complete in case, and nearly 
new; 12s. 60. 

3) «2 ‘Staley Britisher Reflex, double extension, rack 
and pinion focussing, rising front, skyshade, reversing 
hood, focal plane shutter to r- -1000th sec., time, and 
bulb, revolving back, spring mirror, 6 slides, Antinous 
re lease, and best leather case, all absolutely equal to 
new ; ‘absolute bargain ; £18 105. 


i-plate Newman & Guardia Sibyl, Zeiss Tessar anas- 
.tigmat lens, f /6.3, iris, Newman & Guardia accurately 


speeded shutter, 4 to т-тооїһ sec. and time, direct 
finder, 6 slides, ‘absolutely like new; 812 5s. 64. 


Postcard Rell Film, rack focussing, U-shaped stirrup 
front, rising and cross movement, extra rapid aplanat 
lens, speeded shutter, r*rooth sec., time, and bulb, 
reversing brilliant finder, equal to им in, every 
respect; a bargain; 

osteard Rol Fim. double extension, rack e 
pinion focussing, U- -shaped stirrup front, risi 


cross movement, extra rapid aplanat lens, 1050 Cor 
shutter spe eded to 1-100th sec., time, and bulb, 
absolutely like new; a bargain; 84 4s. 


3! «24 Doable Extension Folding Pocket, rack and 
pinion focussing, rising and cross front, extra гар 
aplanat lens, reycrsing brilliant finder, 6 slides; 

03. 


bargain ; 
3i - 2j Double Extension Folding Pocket, extra rapid 
aplanat lens, speeded time amd inst. shutter, 3 slides ; 


a bargain ; 83 з. 

3} - 24 Kibitz Foldiag Pocket, Ross Нотосейќгіс 
lens, f/6.3, iris, Newman & Sinclair accurate shutter 
Spee ded to r-rooth sec., time, and bulb, 6 slides 
direct. finder; extension back for using single half of 
lens; £7 15€. 

31-2) Deuble Extension Folding Pocket, 3 slides, 
rising front, extra rapid aplanat lene, time and inst. 
shutter, reversing brilliant tinder, rack and pinion 
focussing; 81 12s. 64. 

33:24 Folding Pocket, rack focussing, Ross Homo- 
centric lens, f/60.3, ia Newman & Sinclair accurately 
speeded shutter, with Kew certificate, speeded 1-100th 
sec. and time, 3 shdes; 88 1 

-plate Newman & Guardia Syl, focussing, pup 
Tessar f/4.5 anastigmat lens, 6 slides, film 
adapter, rising front, reversing finder with Ed 
attached, Ross Telecentric lenses, complete in case, 
al in new condition; £25. 

No. 4a Kodak Speed Camera, complete with roll 
films or plates, focal plane shutter to r-1oooth sec. 
and time, rack and pinion focussing, 8 х 5 Zeiss Tessar 
anastiginat lens, f/. 3, U-shaped stirrup front, rising 
and cross movement, reversing brilliant finder, direct 
vision finder, complete with plate back, and 3 double 
dark slides in leather case, condition being equal to 
new; a genuine bargain; 816. 

}-plate Peputar Pressman Reflex, focal plane shutter 
to 1-100oth sec. and time, full size finder, Addis #/4.5 
ure p lens, 6 slides, F.P.A., case, equal new; 

}-plate Busch Beecam Camera, triple extension, rack 
focussing, rising front, cross front, reversing brilliant 
finder, Büsch rapid rectilinear lens, /8, shutter speeded 
1-100th Sec., time, 3 slides; a bargain; $3 39. 

Postcard Roli Film tm by Lizars, focussing, fitted Blitz 
double anastigmat lens, f/4.8, iris, compound Sector 
shutter speeded 1-200th sec., time, aud bulb, new 
condition; 87 108. 

No. За Folding Pocket Postcard Kodak, focussing, 
Goerz Dagor double anastigmat lens, f/6.8, iris, 
Unicum shutter speeded 1- ae sec., time, and bulb, 
in excellent condition; 87 186. 64 

45 < 107 Stereosco Verascepe, rapid rectilinear 
lenses, time and inst. shutter, changing box for 12 
plates, automatic, 2 finders, nearly new; $81 

5 <å Adams’ Keni, rack and pinion focussing, rising 
front, cross front, fitted Cooke anastigmat lens, f /6.5, 
iris, Adams’ time and inst. shutter to I-100th sec., 
Cooke extension lens aud extension to camera, com- 
plete with changing box for 12 plates, in excellent 
condition ; 510 108. 

ate Planex Reflex Ne. 2, triple extension, rack 
anc он 0 focussing, Pra and cross front, Blitz 
double anastigmat lens, f /6.8, iris, focal plane Shutter 
to 1-1300th sec. and time, 3 double dark slides, excel- 
lent шч ‚ $1 15s. 64. 

Model © Miral Reflex, full sized finder, shutter 
focal lus speeded to r-rooth sec, and time, rack 
and pinion focussing, rack rising front, Goerz 150 mm. 
Series III. double anastigmat lens, f /0.8, iris, 3 double 
^h slides; #8 10s. 

5-4 Adams’ Videx, double extension, rack and 
inion focussing, revolving reversing back, rising front, 
al sized finder, focal plane shutter to r-1oooth sec, 
and time, fitted 8łin. Blitz double anastiginat lens, 
{/6.8, iris; a bargain; £15 128. 6d. 


Telephone —1576 Kensington, -` 


26 & 28, KING'S RD, 


SLOANE SQ., LONDON, S.W.3. 


Brenchet  —00-04, FLEET ST., E.G.4; И, LIME ST., E.C.3; 3 ALDERSGATE 5*., Е.0.1; 
PLEASE MENTION “ PHOTOGRAPHY ” 


Telegramme EURYSCOPE, SLOANE, LONDON.” 


THE ARCADE, 9 ST. and LIVERPOOL ST., £.6. 
WHEN CORRESPONDING WITH ADVERTISERS. 
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PRIVATE SALE AND EXCHANGE. 


AB advertisements inserted in these columns must be 
strictly prepaid, and reach the Offices, 20, Tudor Street, 
E.C. 4, not later than first post, Wednesday, for following 
week’s issue. Advertisements are inserted, as far 
as possible, in the order received, and those received 
(00 late for one issue, or crowded out, are published In 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) eounted as one line. 


Postal Orders sent tn payment for advertisements 
should be made payable to ILIFFE — 
AND SONS LTD. and crossed  ——— 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.” — 


| CAMERAS AND LENSES. | 


КЕЕ Camera, with Zeiss Tessar £/4.5 lens. 
"b quurter-plute, with 3 double dark slides, 2 double 
slides for Autochrome plates, 2 filters for Lumiere 
Jouglas colour plates, film pack holder, case, stand, other 
accessories; £14.—Brinkman, 26, Hatton Garden, 86565 

636 


N 
RO! Quarter-plate Patent Folding Reflex, Homocentric 
lens 1/5.6, time and instantaneous shutter up to 
1-1,000th of a second, 3 D.D. slides, leather case, new; 
cost £24; only used twice; take £14 for quick sale.— 
119, Fentiman Rd., Vauxhall. [6358 


HORNTON-PICKARD Buby Half-plate, triple ex- 
tension, turntable, Beck symmetrical lens, T.-P. 

T. and I. roller ping shutter, 3-fold tripod, 6 printing 
fraines, 6 dishes, 4 riers, paper and plates, spare R.R. 
lens f/8, focussing cloth, canvas bag: £4, no less; seen 
any time.—119, Fentiman Rd., Vauxhall, [6359 


EWMAN and Guardia’s Lantern Slide Camera, half- 
plate or smaller, lens; £9/14, for £4/10.—A voca, 
St. Paul's Rd., Chichester. [6567 


ENTOR Folding Reflex, Zeiss f/4.5, 3 dark slides, 
postcard, and саве, £20; Goerz-Anschutz folding, 
latest pattern, Celor, telephoto attachment, dark slide, 
and leather case, £15.— Вох L4,972, œo Photography and 
Focus. 6370 


Q VARTER-PLATE Pocket Folding Klito, aplanat 1/8, 
of fully speeded Sector shutter, 1 sec. to 1-100th, 
rising cross front, Jarge reversible view finder, hooded 
locussing screen, new condition, 2 slides; £2/5.—Box 
L4,973, c/o Photography and Focus. [6371 


NSIGNETTE No. 1, f/6 anastigmat lens, focussing 
7ít. to infinity, direct vision and brilliant finders, 
leather үөн good condition; £3.—Phillips, 6, Bussein 
Park Rd., Shepherd’s Bush, W. [6375 


LANTERNS AND ENLARGERS. 


OME Cinematograph Outfits from £1, filins from 
1/6: stamp for lists.—A. Dept., 114, Norfolk Rd., 
Seven Kings. [6357 


APPARATUS WANTED OR EXCHANGED. 


WANTED. Watson's Monocular Detective Camera, or 
Vest l'ocket Carbine de Luxe.—A.P., Seacroft, 
Southbourne, Hants. [6556 


NASTIGMAT Lens. sunk mount, f/4.5 ог 1/6, suit- 
able half-plate reflex.—T. Macneill, 121, Randolph 
Rd., Jordanhill, Glasgow. [6362 


WANTED, half-plate enlarger, up to date, 8!» con- 
denser, objective optional.—C. Dentsham, 56, Bar- 
combe Av., S. W. [6373 


A16 PLEASE MENTION 


APPARATUS WANTED OR EXCHANGED. 


WANTED, half-plate stand camera, rising front, slides. 


lens, tripod; 35/-—Dunn, 51, Mexfleld Hd 


Putney. (1)) 


WANTED, 5х4 or postcard reflex.—Particulars, price, 


9 ` MATERIALS. 


LIMAX Quarter-plate Tank, good condition, with 
380 


Wingfield, 18, Meersbrook Rd., Sheffield. | 55 7 


racks for flat films and plates.— Franklin 
Waterdale, Doncaster. [6 


WV EST Pocket Autographic Kodak Special, must be in 
good condition; state lowest cash price; also tank 


nnd P.C. enlarger.—I. Hodgson, 212, Queen's Rd., 88861 


fax. 


م 


SITUATIONS 
(Open to all) 
WANTED AND VACANT. 


` 2 words 1d., minimum 94. 


QCHOLASTIO Souvenir Co., 
who are willing to travel, provide own balf-plate outfit; 


£1 week nnd commission; no canvnssing whatever; open- 
5 | ing for good amateur desiring light employment with an 
established firm: perinanency, | [6318 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
8 words 2d. Minimum 1/-. 


CAMERAS AND LENSES. 


TAE Best Market to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable np. 
paratus always iu stock; supplied on liberal approval 
terms.— Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 
111, Oxford St., London. [000 


ECOND-HAND Apparntus.—Largest stock in South 
London; exchanges arranged: 
satisfactory terms.—Humphrys, 269-275, Rye Lane. 
London, 8.E s [6312 


ENSES, cheap and good, from 3/6; pre-war prices 
until exhausted; Bausch-Lomb shutters and lenses, 
Prize В.В. 12/-, wide-angles 13/-: also portrait lenses 
Send for illustrated list free.— Premier Optical Co., 
specialists in cheap lenses, 63, Bolton Rd., Stratford, 
London. [ 


er e e e e 
B For Greatest Value in 


NEW o 
SECOND - HAND 
CAMERAS, 


see page хо. 
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Hollinroyd, Bispham, 
Blackpool, require one or two outdoor operators 


2 PostcaEns, gaslight and bromide, 5/-, 


fairest and most. 


LANTERNS AND ENLARGERS. 


НҮ {о make a Daylight Enlarger for 3/-; instruc 
. tions and diagrams 7d., free. — Wall Bros. 
378 | Walton, Suffolk. | (6103 


ROEGE and Co.—A powerful concentrated developer, 

3 ox. bottle, sufficient to make 90 ozs, 1/6, post 
free; Monomet, English metol. 11b. 60/-, an AS. 
1 oz. 3/9; subject to trade discount; sample %4 c 17, 
postage 2d.—Droege and Со. (G. Droege, trading и) 43, 
Comeragh Rd., West Kensington, London. 1720 


.O.P. Postcards and Gaslight, 5/- 100; 2 
6 /.: 72 pieces quurter- plate self-toning paper, АЕ 
post free.—Martin, Cheinist, Southampton. (37 


articularly. Booklet sent Tree, giving meh details of 
ines in stock, all quoted specially. 


1,000 of a kind, write for our prices.—Lilywhite, Lt 
Dunkirk Mills, Halifax. . [51 


ACKGROUNDS, inndsca pes, woodlands, interiors, 
gardens, conservatories, sketches, blue whites, vig- 
nettes (designs 6d., allowed off order.—8. Hocking. 
Artist, Church, Accrington. [6242 


BRILLIANT Bromide Postcards, all surfaces, best 
second quality, 2/7 100, 5/2 200, 11/- 500, 20/13 
1,000; gaslight, 2/11 100, post free. Original firm, 
imituted by many, equalled by none. Largest dealers in 
the Kingdom. Lists free.—City Photo Works, Bir 2 
Southport. . [6347 


4 'HRISTMAS Novelties.—Fancy folding slipin Xmas 

cards, sample packets 1/3, 2/5, 3/6; gilt greetings, 
2/- 100; calendars, sample packets 1/6 and 2/9; negative 
film greetings, print greeting same time as negative 
packet of 12 designs'1/6; greeting seals, 1/2 100; patr 
otic seals, flags of all allies photographed in colour, 3 
100; all post free. Write for Xmas Novelty List.— 
Crown Manufactory, Rotherham. < 16360 


P. O. P. 5/6, 

self-toning 6/- 100, post free; all best guaranteed 
quality, and actually in stock. Write for our Xmas 
Novelty List—Crown Manufactory, Rotherham. [6361 


GPARELING Fresh, guaranteed first quality, goslight 
or bromide postcards, any surface; 4/9 100.—City 
Photo Works, Birkdale, Southport. (6369 


POSTCARDS Coen Glossy bromide, 
semi-matt, 250 6/-, 500 11/-.—White, 6, 
ton Rd., Brixton. 4 


FRAMES, in. oaks, postcards, strut backs, 5/- dosen, 
post free; various fra:nes for enlargements; cheep 
lines: patterns 6d.—Tuttle, 525, High Rd. Toten 


GJEMT NATTE Bromide Postcards (French postmark). 


splendid quality. brilliant printers; sample 100 
276. 1,000 20/-, post free.—Burt and Co., 45, Monument 
Rd, Birmingham. [6362 


SEM til. Bromide Postcards — Large new stock 

just arrived, splendid quality; also glossy and matt 
surfuce, singles only, 100 2/6, 250 5/6. 500 10/6, 1,000 
20/-, post free; best value in the trade.— Burt and Co. 
45, Monument Rd., Birmingham. [6383 


(18171697 Paper (best quality), glossy, matt, apd 
semi-matt, 6x4!4 4/6 gross, half-flate 5/6 gross, 
post free; postcards, 100 2/9, 250 6/-.—Burt and Co. 
45, Monument Rd., Birmingham. (6554 


O. P., glossy and matt, 5*4x4 5/- gross, 6x414 5/6, * 
half plate 6/6 gross, 2415х17 (6 sheets) 4/- 12 
sheets 7/6, post free.—Burt and Co., 45, Monument Rd. 
Birmingham. ‹6585 


" PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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Business Notices. 
Publishing. 


Orriers.— 20, Tudor Street, London, E.C.4. Tele 
grams : *-Cyclist, Fleet, London." Telephone. 
n Ren 5 ZI Aine ne 4g the 
п ers ou r Н iffe a 
Limited, 20, он چ‎ җәе, E.C.A. "ope 
PUBLISHING DaTE.—Photography and Focus is 
on sale throughout the United Ki 
Wedneeday morning. элю тшу 
SUBSCRIPTION.—The Subscription Rates i 
pa week at the e. of '' рае of the Wek 
MITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and mad 1 
ege e payable to Iliffe and 


Advertisements. : 


АП communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. copy for displayed advertisements for the 
issue of any poser week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. А 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1з. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—Three words 2d., 
minimum 1з. і 

All advertisements must be accompanied with 
remittance, and should be ted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical’ or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 

: No. 000, c/o КҮҮ «ыны and Focus, 
20, Tudor Street, London, E.C,4." 


= 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the — E 
deposited with hotography and Focus, th 
parties are advised of this receipt. The time 
a for a decision after receipt of s is 
three days, and if a sale is effec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
tra on pays carriage one way. or all trans- 


actions not exceeding £1 in value a deposit fee of. 


6d. is charged; when over £1 the fee is 1з. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 
The letter D at the end of an advertisement is 
2n indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 
that effect. 


to 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: “ The Editor, Photography 
and Focus Officés@0, Tudor Street, London, E.C.4."' 

To CowTRIBUTORS.—The Editor will be glad to 
consider originai up-to-date manuscripts on photo- 
graphic subjects. All contributions must be ре 
written, or in very legible handwriting, оп опе side 
of the paper only, and should bear the name and 
addreas of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 


~ 


manuscripts, etc., when a stamped addressed en- 


velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement belorehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without í 
intereat, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
= for their reproduction, without fee, 

hetography and Focus. 

INTERVIEWS.—The Editor can only be seen by 

tment. 
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letterpress, photographs of special 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


MATERIALS. | 


HOTOGRAPHIO Plates, job line; half-plates, 2/9 
dozen; postcard or 5x4, 2/3 dozen: quarter-plates, 

2 dozen for 2/9; all post free.— Wilson's, Photo Chemists, | 
Wigan. (6364 | 


SATISFACTORY Line.—Glossy and satin bromide 
paper in 15 gross packets, hulf-plate 3/9, whole- 
plate 5/10; satin bromide in 3 dozen packets, 10x8 


free.—Wilson's, Photo Chemists, Wigan. [6365 


GOOD Offer.—Glossy self-toning postcards, special 
quality, 4/- 100; vigorous satin gaslight, 3/- 100; 
all post free.—Wilson’s, Photo Chemists, Wigan. [6366 


ENLARGEMENTS. · | 
| 


FFA unmounted, 10x8 1/1, 12x10 
1/4, 15x12 1/11: mounted and spotted, 10x8| 
1/8, 12x10 2/-, 15x12 2/11; for sepia see price list, | 
post free.— E. L. Scrivens, 60, Queen's Rd., Eos ТО 
à 6 

GPECIALITY — Effective enlargements made from old, | 
torn, faded photos, mounted and first-class finished, | 
10x8 3/2, 12x10 4/5, 15x12 5/9, 20x16 6/10; n| 
third extra for sepia; postage extra; list free. Send 
your difficult work to Rinaldo, 364, Fulham Rd., Lon- 
don. | [6572 


ROEGE and Co.—Enlargements, bromide, guaran- | 
teed finest results negatives will yield, 815х615 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, 
also special cheap lines up to 20x16; mounting, finish- 
ing in black and white, water colours, or oils, extra. | 
Prices are now charged 50% advance on unmounted, and 
100% on mounted enlargements.—Droege and Co. (С. 
Droege, trading as), 43, Comeragh Rd., West Kensington, 
London. [0007 | 


4/11, 12x10 6/9, 15x12 9/6, 20x16 15/6; all 566 


RETOUCHING. ' 


EGATIVES Retouched, cabinets 6d., cartes Ad.; 
enlargements finished; postage extra.— Miss Mason, 
110, Alexandra Rd., Sheerness, Kent. (6315 


PRINTING, COPYING, etc. 


OSTCARD Printing. — Bromide, matt or verd 
1 per dozen, 11/- gross; good work; prompt 
despatch.~E. L. Scrivens. 


17— Per Dozen. —At this price I supply perfectly 

finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 

L. SCRIVENS, 60, Queen's Rd, Doncaster. — | 

e Bromide postcards, in large or small quantities. 

Write for price list and samples. 16170 

MATEURS’ Plates and Films carefully developed | 


and printed; quick despatch, and best results guar- 
anteed.—F. Hazell, 58, Albany St., London, N. W. [6377| 


| 

1/3 Black, 1/6 toned bromide postcards, matt or | 
enamelled, per dozen; retouching, enlarging, et 

E. Atkinson, 38, Gainsborough Av., Oldbam. [ 


C= | 
6386 
DRoEGE and Co.—Postcard priuting in all processes; 

bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject; titling a speciality; collo- 
type, ee апа white or sepia, 21/- 1,000.  Negatives 
carefully made from copies, half-plate 1/4, quarter-plate 
„: Miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382, British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. 0008 
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APPARATUS WANTED OR EXCHANGED, 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson’s, 84, High St., Sheffield. 3238 


EAS wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 
Watson's, 84, High St., Sheffield. {4510 


RTIFICIAL Light Enlargers wanted, 
quarter-plate.—Watson’s, 84, High St., Sheffield. 


enlargers, 
articles are now sent to Sands Hunters they 


half-plate and | 
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test: 


“CASH IN” ON YOUR CAMERA. 


You can now turn all your spare— not 
wanted — tired of — stored-away-useless — 
Photographic Apparatus into WAR LOAN. 
You can turn it into usable MONEY ! 


с> 


seaside work and holidays: why keep 
what you can’t yet USE? Send it to 
Sands-Hunters and get our letter of valua- 
tion, our big cash offer, and have our money 


T “baby” camera you bought ior 


order or cheque if you approve the offer. 


That spare reflex you never use — why keep 
it? Turn it into war-loan. The Kodak — 
the Stand Camera — turn them all into 
useful CASH: you can always buy these 
things again when wanted. We want “‘spare 
apparatus," for those who want what you 
do NOT want. Way mot get our big offer 
and decide whether you could use the cash 
instead of the camera. | 


c 


OUNTLESS amateurs are grumbling at 
C the high cost of living and lessened 
income, yet possess cameras, lenses, 

that they never usel If these 


may be turned into USEFUL CASH! 


Cash you can make use of now — instead of 
cameras and lenses you шау not use for 


months or years. We want the apparatus, 


(that you do not want, for those who, do 
want it. 
this week? 


Will you send it to Sands-Hunters 


AND SEND 


HOW TO PACK 
APPARATUS FOR VALUATION: 


Take your apparatus to any friendly trades- 
man, and he will have one of his assistants 
pack it for you in а suitable box. Any 
friendly shop-keeper can give you this 
service, for a very small fee. All you have 
to do then is to have the packqge forwarded 


60 Second-hand Apparatus purchased for cash or to us Per parcels post or by rail and advise 


269- 


exchanged; prompt attention.—Humphrys, 
Peckham, 
[6 


275, Rye Lane (re-named from Peckham Rye), 
London. 


WANTED. 


ANTED, old negatives, all sizes; spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., n 


TUITION, BOOKS, etc. 


„CAMERA Brasswork and Woodwork.’’—Hundreds ої |, 


illustrations, 2d. ; рече to anything photographic. 
—(G, Mason, 75, Easy Ro 8. [6 


311 |send you a very good cash offer. 


We will at once value it and 
Act upon 
this suggestion, without fail, this week. We 
are willing to buy, at good prices, apparatus 
you do not immediately want. $ 


Sands, Hunter & Co., Ltd. 


77, Bedford Street, . 
STRAND - - - - LONDON, W.C.2. 
Phone: Regent 840. Tele. : “ Sansunter, London." 


us per letter. 


А17 
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PHOTOGRAPHY. ADVERE ENT — (SUPPLEMENT 6.) OCTOBER 3IST, 101]. | 
sovenr Ns DA 
GAMERA WANTED, =н 


EXCHANCED. 
CATALOGUE OF BARGAINS POST FREE. FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
{# WESTMINSTER ; APPARATUS, 22 
luding Vest Pocket, Plate or Film, ex, 
PHOTOCRAPHIC EXCHAN CE, Мы hand or Stand, Studio Fittings & Accessories, etc. · 
Wd. vieron/A ara££v, LONDON. Our valuations اا‎ иы cash is paid | 


THIS WEEK'S BARGAINS : 

REFLEX.— T.-P. Duplex, latest model, }-plate, 
Unit F.P. shutter, etc., 6 book- form slides, 
leather case, as new; 13 gns. 

31 x 21 Ensign Reflex, Ensign anastigmat lens, 
f/5.5, 6 slides; 11 gns. 

T.-P. Bijou Reflex, 31 x< 2}, Unit F.P. shutter, 
f /4.5 Cooke lens, 3 double slides, case; 11 Ens. 

Sprite V.P. Camera, 4х6 em., К.К. lens, 
6 slides, etc. ; 27/6. 

Butcher’s Pein Reflex, I plate, Aldis f /4.5 
lens, 6 slides, finest order; 9 gns. 

1-plate Klimax, double extension, Aldis lens, 
f j6, compound shutter, 6 slides, as new; 9 gns. 

Vest Pocket, 4} 6 cm., focussing, Ross 'Horno- 


RIGHT for KODAKS centric lens, 1/6.3, 6 slides; 6 gns. 


5х4 Extra Long Focus Pony degens 
ront, etc., reversing and swing back, 3 doubie 
NEW. Also one for STUDIO. dark slides, first-class R.R. lens in auto. shutter, 
WATKINS METER СО. HEREFORD. speeds 1 to t-100th sec., T., and B.; 3 gas. 
4-plate Sanderson, Beck symmetric lens, f /8, 
Unicum shutter, 3 double slides; 4 gns. 
Ross Homocentric Lens, 7in., f /6.3, in Goerz 


Sector shutter, speeds 1 to 1-150th sec. ; £6 108. VANANAA 
Pagers Medio Anastigmat, 07-7, }-ріаќе, in ХИИИ , + 4 Ж... AS 
DRY PLATES & ROLL FILMS oilos shutter, as new 18s. 60. ' 
Blitz Double Anastigmat, 7} in., £/6.8, in N 
DEVELOPED any нә up 1o Postcard 14 each Fi | Û Fe ee Amm, De" Pw Made in Germany. | 
quantities.” Prompt dispatch. List free. time, new condition ; ; $5 10s. XxX HE Pr E E of P 
MARTIN, Chemist, SOUTHAMPTON. All Second-hand Apparatus sent N T d Y be ls 
on five days' approval, when E esire it to wn 
desired, against deposit to value. Р in accord with the recommen 
— چڪ ڪڪ ڪڪ‎ x upon at the Paris Economic 
1115 7 # . T^ Р; X they will not allow the 
MOTOR  CYCLIST'S NEWSPAPER. f РДА N German firms and — manufactures i 
Мото n Lira н Soa ЩЩ 
| 289, 292 & 293, High Holborn, London, . ¥ after the War. [РЕ Lx 
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You may be sure 
we have it! 


Whatever you want 
photographic, Mason's 
can D It's a g 

plan to write and ask us. 


A FEW SNAPS FROM 
OUR LIST. 


Perfect Gaslight and Bromide 
Postcards, in 3 grades of 
Surface—Matt, Glossy, and 
Semi-Matt, per 100 ..... . 5/- 

Snow-White Vigorous Gaslight 
Postcards, in Glossy, Matt, | 
and Satin surface, per 100 8/- 

Time Exposure Valves, for all kinds of shutters used with ball release, 3 seconds 
1%%%%f/ꝙ ша aeRO tebe DOREM d D V RE E es 2/3 

Ideal Developing Tanks for 6 plates, heavily nickelled, and fitted with outside 
filler and tap: 2% * 13, 6/-; 3} x 2h, 6/6; ł-plate, 7/-; postcard or 5x4, 

8/6; J. plate, 11/6 

Popular Developing Thermometer 6 6 6 „ о ө о е e€9090905052000000090000000€9*2992 1/6 

Retouching Outfits Sau eed du» oe 1/- and 2/- 

B. & W. Tabloids in all kinddd . rre 8d. and 1/4 

Dennison's Passe-partout Materials at maker's prices. 
Printing Frames, Negative Boxes, Print Trimmers, Films, Printing Papers, Dark Room 
Pins, Plate Washers, Dishes—in fact, everything a photographer requires. 


Price List free on application. 
9 13-15, Queea 


Victoria Street, 
i LEEDS; 
a'so at 
54-62, Godwin St., 
BRADFORD. 
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TABLISHED OVER 20 YEARS 


CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


i- plate Аїріпе Camera, fitted with Voigtlander Collinear 1/6.8 anastigmat 
lens, Koilos shutter, speeds from І to 1-300th sec., double extension, rising front, 
ball and tube release, F.P. adapter, 5 metal slides, leather case, good condition ; 
cost over {12; price 86. 

i-piate Camee, achromatic lens, Т.В. and I. shutter, 1 dark slide, perfect 
order; price 16 /- - | . 

ł- Nimrod Auteman, fitted with Ї/3 R.R. leos in 3-speed automatic 
shutter, baH and tube release, double extension, rack focussing, rising front, 
reversing back, focal plane attachment giving speeds from 1-25th to 1-1000th 
see., 3 double dark slides, and leather case, g condition; price 82 5% 
баз Salex Folding Hand Camera, extra rapid aplanat lens, speeded shutter, 
righ front, rack focus, rack rise and cross movement, hooded screen, brilliant 
finder and level, 3 slides, perfect condition; price $2 2s. 

i-pate Кей Film Oamera, fitted with a k Neostigmar f /. 7 lens in all- 
speed Unicum shutter, ball and tube release, Cornex patent focussing scale, 
brilliant finder, rising front, etc., very nice condition; price 

No. 3 Р.Р. Kodak, fitted with all -speed shutter, R. R. lens, automatic scale, 
brilliant finder, ball and tube release, good condition; 82 

Postcard Ooriel Folding Hand Camera, Eum anastigmat {/5.5 lens in all- 
speed Ensign Sector shutter, Antinous release, double exteusion, rack focussing, 
rising and cross movement, brilliant finder and level, hooded screen, 3 metal 
dark slides, all as good as new in every respect; a bargam; price 

Postcard Ensign Roll fim or Plate Camera, fitted with Cooke Luxor f/6.4 
lens in aH-speed Sector shutter, Antinous release, brilliant finder and level, rising 
and cross front, latest model, and as new, with leather case; price 88. — 


i-piate Mag. Kto, No. o, as new; price 18/- 


Paneram Alvista Camera, taking roll film photographs тох 4in., RR. lens 
M speed shutter, length of picture can be varied, nearly new condition ; 


No. 1 3 Camera, in good condition; £1 2s. 64 
маш Folding Focal Plane Camera, Aldis anastigmat lens, f/, focai 
plane shutter working from 1-zoth to r-1000th sec., also time, 12 slides, and case, 
grand condition; 87 10s. - ‚ 

Whole-plate Field Gamera, fitted with roin. Ross Homocentric lens, roller 
blind shutter, camera has all modern movements, rising and swing front, swing 
and reversing back, 2 double book-form slides; cost $17 55.; 811 178. 

ta Plash-back Ensiga Roll Film, f /7.7 Ensign anastigmat lens in Simples 
auto. shutter, stirrup rising and falling front, single extension, brilliant reversing 
fiader, best leather covered; &3 12€. 64 N 

ie. 1 E f[s.8 Ensign anastigmat lens in I. LB. shutter, rack focus 
sing, condition and ect Sorang order guaranteed ; $2 18s. 86. ae 

}-plate Folding Plate, {/7.7 aplanat lens in Ibso shutter, single extension. 
rack focussing, stirrup-shaped rising and falling front, black leather beflows. 
н ш finder and hooded focussing screen, 3 slides, all in brand aew 
condition ; 

betend Klimax, Aldis {/7.7 anastigmat lens in Sector shutter, speeds from 

I to 1- 100th sec., double extension, solid stirrup front, rack rising and faHing. 
black leather bellows, brilliant reversing finder with level attached, beode 
focussing screen, 6 slides, and stiff canvas case; &6 708. "n 

31 > 24 Leonar Folding Piate Camera, extra rapid aplanat lens, f 8, in speeded 
shutter, stirrup rising and cross front, brilliant reversing finder, hooded screen, 
and s slides, nice condition, latest model; £3 5s. 


LET THIS PAGE HELP YOU. 


Postcard Kodak, fitted with Aldis {/6.3 anastigmat lens, Koilos shutter, ball 
and tube release, ri and cross front, ctc., leather case, splendid condition ; 
a bargain; расе 47 1 А е 

C.D.V. Leonar, 1/8 aplanat lens, speeded shutter, flexo release, rising and cross 
front, hooded screen, brilliant finder, 5 metal dark slides, perfectly new con- 
dition; price $2. : L 

rate wer Cantera, achromatic lens, speeded Чет, holds 12 plates, 
brilliant view finders with hoods, genuine leather finish; price 10/- 

}-plate Mag. Widg, {/11 achromatic lens, all- speed shutter, spotless and new; 


Sprite, К.К. lens, sperded shutter, direct vision view finder, file 
pack adapter, and 3 slides, 2-wallets, as new; price 35/- 
Kodak Stereo. Wano, fitted with f/8 R.R. lenses in T.B. and I. shutters, 
ball and tube release, excellent condition : cest {5 us price za 
-piate Lancasters’ & fitted with R.R. f/8 lens, iris diaphragm, 
double extension, rack focus, ali usual movements, 3 double dark slides, canvas 


case, very good condition; price 82 . 
Vest ket Kodak, achromatic lens, speeded shutter, as mew, with de lure 
case; price 27 /6 


Lizars’ 6 4 Minor de Luxe, triple extension, Taylor, Taylor & Hobson ie 
lens, all movements, brass bound, 2 double dark slides, condition of -ou 
absolutely as new; a bargain; price $4 10s. à | 
: 54 d Special, fitted with all-speeded Gundlach shatter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen апа 
view ое, 2 D.D. slides, and leather case, all in new condition ; а bargain ; 
ice $2 à . 
ui @oerz Anschutz, fitted with Dogmar f/4.5 lens, self-capping shutter, 
time valve up to 3 sec. and speeds to 1-1000th sec., 3 double dark s des adapter 
for той films, and plush-lined leather case, as ctly new; cost £16 12s.; 
price 210 10s. 2 
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4:6 ст. Atom Camera, anastigmat lens, f/8, in T.I.B. shutter, 5 slides, 
good ‘condition; 82 78. 6d. — | 

1-piats Midg Magazine Gamera, R.R. lens, all-speed shutter, magniñers, 
brilliant finders, first-rate condition; 17. | | 

{ Folding Klits de Luxe, fitted with Velos anastigmat lens, (6.3, m 
Ensign Sector shutter speeded from 1 to 1-100th sec., latest lever rismg and 
cross sti front, rack focussing, brilliant finder, hooded screen, and 6 sides, 


unsoiled ; 

¿piate National Field Camera, Model 8, teak tropical pattern, best iesther 
bellows, reversing and swing back, universal rising, falling, and swing and extend- 
ing frout, exira long triple extension, wide-angle movement actuated by rack 
and pinion, camera is the latest pattern and unsoiled, fitted with Beck Sin. 
Isostigmar anastigmat lens, f/5.8, in Koilos shutter speeded from 1 to 2-19. 
sec., 3 double dark slides, tripod, and canvas case; cost over (14; 69 8s. 

. Fete Double Sensen Leonar Camera, Goerz Syator anastiginat lens, #:6.3, 
in oo shutter, stirrup rack rising and cross frent, brilliant reversing 
Ander and level, hooded screen, and 6 slides ; & 118. 64. 

Pestemrd cise Folding Lesnar de Luxe, latest pattern, and includes every 
movement, Zeiss Tessar f/6.5 in compound shutter, double extension, risas 
and cross front, hooded screen, and 6 slides, as new; 89 106. 

Aden T Lens, nt model, and as new; cost 42 N $d.; . 

No. 2 gnette Vest et Camera, < soiled only ; TEs. Od. 

Pesteasd size Thoraten-Pickard imperial ag Pale Camera, Aldis Uso 
anastigmat lens, f/7.7, in B. & L. all-speed shutter, latest занар rack ring 
and cross front, rack focussing, reversing brilliant finder, hooded screen, and 
3 slides, nearly new condition, up-to-date model; $3 #66. | 

j-plate imperial Triple Extension Field Camera, Ross Homocentric 8jin. ters, 
f /6.8, in compound shutter speeded from 1 to 1-150th sec, time, amd bab, 
camera is in splendid condition, is up-to-date with all movements, 3 donde 
dark slides, tripod, and case; 810 10s; cost over {16 105. 
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VEN in England it is not every 
amateur who can be the owner 
of a dry mounting machine or 
of an ordinary copying press, 
while on service in India, 
where I am never more than 

a few months in the same 

place, the trouble and expense of carrying about an 

elaborate outfit for mounting prints so that they are, and 
remain, quite flat, is out of the question. I do not claim 
for the method which I am going to describe that, in its 


entirety, it is original—in fact, I obtained the formula for 


the gelatine mountant from the columns of Photography 
and Focus—but the details of it have been worked out by 
myself, and I have not seen it or ‘any similar system 
advocated in print. | 

It is claimed for it that it requires no practice, and only 
such neatness as any average man | | 
possesses; that, given this neat- 
ness, prints of any size can be 
mounted from the very start, 
which will Фе perfectly flat, and 
will not show the slightest blemish 
attributable to the mounting pro- 
cess, such as corners unstuck or 
curling up, hairs оп print or 
mount, patches: of mountant on 
the print, etc. ; and also that по 
apparatus whatever is required 
beyond the simplest articles, which, 
can be obtained anywhefe, this 
latter consideration in my сазе 
being the most important of all. 

The first thing to be done is to 
decide what is the largest size of 
 ,mount on which a print is ever 
likely to be required, and then 
to obtain several pieces of thick 
cardboard, say three inches larger 
each way than this mount. In my 
own case, I keep four pieces 
25 х 30 х ğin., and about six pieces 
the same size, but about in. 


thick. These can be obtained in 
India in almost any bazaar at 
about 4d. and 2d. each sheet. 


Several pieces of- the best and 
thickest white blotting paper must 
also be got; attempting to make 
shift with thin, cheap blotting 
paper is only poor economy. The 
number of cards and blotting 
papers necessary will depend on 
how many prints are to be 
mounted at a time. For each 
print, one piece of thick and one 
‘of thin card, two full-sized and 
three or four smaller pieces of 
blotting paper, should be pro- 
vided. 3 
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A Simple and Effective Method of Mounting. 


/ By Major P. Temple. Special to “ Photography and Focus.” 


-< 5. е” 


For pressing the mounted prints, a piece of bogrd is 
required, a few inches larger’ each way than the largest 
mount likely to be used. This board is the only article 
likely to cost anything appreciable. It ought to be well 
made and strong, in size, say, 27 x32xlin. One side must 
be smoothed off and quite flat. In my case, I have three 
strips of wood on the back of the board, at equal intervals, 
to prevent warping, and to enable the board to stand any 
weight likely to be placed on it without bending. 

The mountant is made by taking an ounce of gelatine 
(practically any kind’ will do), and allowing it to swell in 
the smallest quantity of water required to convert it into 
а soft spongy mass. The process has been worked out 
entirely in India, at a temperature never less than 75° Fahr., 
and often much higher. The_only gelatine I have used is 
* Nelson’s Cooking Gelatine," selling at 6d. for an ounce 
packet, and obtainable throughout India. It is quite 
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possible that gelatine of a different kind, and used at a 
much lower temperature, as would be the case at home, 
would behave differently; so that it would perhaps be as 
well if the reader were to experiment once or twice with 
a sample of the gelatine available in his particular locality 
under the conditions of temperature, etc., obtaining there, 
the aim being that the mountant should be of such a 
consistency as to be just spreadable (if I may use the 
word) with a stiff mounting brush. 

To return to the preparation of the mountant. The 
gelatine may be left to swell for about half an hour more 
or less, and then gently heated, taking care that it 
does not get too hot locally. To prevent this, it 
should be stirred with a strip of glass until quite liquid, 
and then an ounce and a quarter of methylated spirit must 
be added slowly with constant stirring. When this is 
stirred in, a quarter of an ounce of glycerine is mixed 
with it, and the mountant is ready for use. In my own 
. case, in India, I find it remains in a liquid state without 
further heating, and is at all times available for use at 
once. Under the different conditions obtaining at home, it 
may have to be heated before use, though this is rather an 
advantage than otherwise, as the heating can be regulated 
so as to reduce the mountant to just that state of fluidity 
which experience shows to be the best. | 

To mount a print a piece of the thick cardboard is placed 
on the table; on this again is put a piece of blotting paper 
on which is the dry untrimmed print face downwards. For 
applying the mountant a special mounting brush, flat with 
stiff bristles which do not come out, and about an inch 
wide, should be used, and not a flimsy round paste brush. 


Applying the Mountant. 

There is a right and a wrong way in spreading the 
mountant. It must not be poured in a pool on the centre 
of the print, and then spread out towards the edyes, or 
the print will shift about and, sooner or later, mountant 
‘will reach the faee via the blotting paper. Instead, the 
brash is filled with a generous quantity of the mountant, 
and starting at, say, the left-hand top corner of the print, 
the brush is drawn along parallel to the edge, and at about 
а quarter of an inch from it, depositing mountant on its 
way until it reaches the top right-hand corner. During 
this operation the print is held steady by the pressure of the 
left hand оп the centre. After a little practice, a thick, 
perfectly'even, deposit of mountant can be obtained, which 
will become too stiff to work in about two minutes. This is 
the ideal to be attained when considering at what tempera- 
ture the mountant is to be used. The next edge is then 
worked on in the same way, spreading the mountant quite 
thickly ; and, after it has remained a minute or two, it can 
be evened up by drawing the brush across it towards the 
centre of the print. After all four sides have been covered 
in this way, the brush (well charged with mountant) is 
worked inwards, still maintaining the pressure of the left 
hand on the dry spot left in the centre, and, when all has 
been worked smooth, this spot can also be filled up. One 
need not be alarmed if the coating at this stages refuses 
to become smooth. The gelatine has been swollen to its 
full extent, so that it will contract, beconung thinner and 
smoother on drying. 

The print can then be laid aside to dry in a place free 
from dust. Of course, the distance at which the mountant 
is kept from the edge of the print depends on how much 
is to be trimmed off. I have named a quarter of an inch 
us the minimum distance for the beginner to use with the 
certainty that no mountant will get on to the face of the 
print. It is important that a thin line of mountant should 
be removed in the trimming, so that one may be quite sure 
that the dry niountant reaches right up to the edge. 

There is no particular time for the prints to be left to dry. 
No attempt should be made to trim them til] they are abso- 
lately dry, when they should be almost flat and with a 
smooth, even layer of mountant on them, 
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The mounting is done on a stout table. On this a piece 
of thick card is placed, and on this again a large thick 
towel The trimmed print and two or three pieces of 
blotting paper, slightly larger all round than the print, 
should be handy, also an ordinary flat iron (tó be used cold 
only) Selecting a flat space on the floor, a piece of thick 
cardboard is put on it, and. on that a piece of blotting 
paper, larger all round than the mount on which the print 
is to be mounted—this is merely to protect the cardboard 
from damp, which, would eventually spoil it. 


Mounting the Prints. 


A mount is soaked in water until the surface on which the 
print will rest is uniformly wet, and, placing this face up- 
wards on the towel, the print is brought down on the 
damped mount, placing it straightaway in its correct posi- 
tion, since it adheres the moment it touches the damp mount. 
If it were then to be shifted, traces of gelatine would be 
left on the mount. A word of caution must be given against 
allowing the least trace of gelatine to remain on the print 
or on the mount, except where it is covered by the print. 
Apart from the fact that it is sure to show in the finished 
picture, damp blotting paper is in intimate contact with Ше 
print and mount for a long time during the subsequent pro- 
cess of pressing, and, when dry, would be found to have 
stuck hard to either or both. ۰ 

No difficulty need be anticipated in centring the print if 
plain thin card or art paper mounts are used, as they may be 
slightly larger than required in the finished picture, and 
then trimmed afterwards to fit the print. The system is 
equally applicable to any kind of mount, from the thinnest 
paper to thick card. 

When the print is placed on a damp mount, a piece of 
blotting paper is put over it, and pressed frmly into contact 
with the mount by means of the iron. It is well not to 
press too heavily at first, as the print, not being in true com 
tact all over, may slip, and leave gelatine on the mount: 
but when once the print is adhering well all over, consider- 
able pressure should be used, especially at-the edges and 
corners, taking care, of course, not to force the pointed end 
of the iron through the blotting paper. Аз the blotting 
paper gets damp it should be replaced by а dry piece, ae it is 
difficult to move the iron over the damp surface while still 
maintainiug the pressure. The print must not be left lyirg 
on the damp mount longer than can be avoided before 
pressing it into contact, as the damp expands the gelatine, 
causing the print to curl away from the mount and making 
perfect adhesion more difficult. Finally, the edges must 
be examined to ensure that they are in absolute contact, 
and print and mount should then be limp and quite flat. 

The mounted picture is placed face upwarde on the 
blotting paper, which in turn is put on the thick card on 
the floor, the other piece of blotting paper is placed over 
the picture, a thick card over that, and lastly the flat board. 
On this ıs placed a heavy weight, and the whole left till 
quite dry. ' : 

Several prints can be handled at one time, provided that 
for each print we have a thick card to distribute the weight, 
and two full-sized pieces of blotting paper to isolate the 
damp picture from the cards above and below it. Neither 
cards nor blotting paper should бе stinted. Both should be 
larger each way than the mount, otherwise the pressure will 
leave lines on the mount. For the same reason the board 
should be larger than the largest mount likely to be wanted. 

To separate a print from its mount, all that has to be 
done is to place both in water till the gelatine is soft, 
allowing plenty of time for this or the print may be spoilt. 
After some time in water, the print and mount will be found 
to part so easily that there is no danger of injuring either. 

The method applies equally well to multiplé mounting. I 
have mounted prints on three separate mounte with perfectly 
satisfactory results, though, personally, I do not think the 
инс of {һе tinished picture warrants the extra trouble 
involved. 
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12147.— Newman & Guardia Square 
Reflex Camera, standard self- -erecting focus- 
sing hood, screw controller, rising front, 
reversing "pack, lo extension, Goerz 
Dogmar #/4.5 lens, & С. focal plane 
shutter, changi box for 12 plates, 3 
D.D. slides, velvet-lined pigskin case, splen- 
did condition ; price £29 10s. 

I2146. —Newman & Guardia Bab Sibyl 
Camera, Ross Xpres lenses, f/4.5, shutter, 
all speeds up to 1-200th sec., direct and 
patent reflector finder, 6 D.D. slides, and 
pigskin case, latest model, perfect condi- 
tion; price £16 16s. 

12145.— No. 1 Ensignette Vest Pocket 

focussing model, fitted Cooke f /5.8 
anastigmat lens, complete in ‘case; price 
£4 10s. 


12143. — ]-plate Pocket Ray Folding 
Camera, fine К.К. lens, complete with 
4 single slides; price £1 7s. 11d. 

" 12095. — ф - plate Junior Sanderson 
Camera, triple extension, reversing back 
and all movements, Beck symmetrical 
1/8 lens, Unicum fully speeded shutter, 
6 DD. slides, and leather case; 

price £4 17s. 6d. 
12093. — Adams’ Idento 1 plate 
Folding Camera, with Ross f/6.3 


lens, patent finder, double dark 
slide, flm pack adapter, and 
leather сазе; price 10s. 


12092.—Vest Pocket Kodak, 
autographic model, f /7.7 anas- 
tigmat lens, speeded shutter, 
in specially made leather 
Y ur e: price 


NR 
E | |" 
‘ER. 


p — Watkins’ 1- 
plate Time Developing 
Tank, splendid con- 
dition ; price 8/11. 
12125.—1-plate 
Cooke Anastige 
mat f /6.5 Lins 
iris mount ; 
price si 
19s. 11d. 
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List 


IF YOU WISH TO BUY, SELL, OR 


EXCHANGE 


You will get the greatest satisfaction at Watsons, Sheffield. 


We are agents for all the leading Manufacturers, and can supply almost all makes of New Cameras and Apparatus from 
stock. No one can sell cheaper than we do, and we are willing to take any apparatus in exchange or part payment. 
We also pay cash for disused Apparatus, we buy more second-hand Cameras and Accessories than any one else, and can 
We offer the highest possible prices, and pay for goods by return of post. 
not acceptable, we send your Apparatus back immediately, carriage paid. 


We always have immense Stocks of Second-hand Goods from which to select, 


12119.— No. 2 Autogr yo Folding 
Brownie, for 3} X 2] roll films, rac- ` 
tically as new ; i. £1 7s. 6 

12118. — -pla Klito Magazine 
Camera, focussing model, fine lens 
and shutter, complete with sheaths ; : 
price 7 /11. 

12117.— Vest Pocket Kodak, latest 
autographic model, fitted with 
Kodak anastigmat f/7.7 lens, and 
complete in case, practically as 
new; price £2 19s. 11d. 

12116. —5 « 4 Folding Pecto 
Camera, fine К.К. lens and fully 
speeded Unicum shutter, rising 
front, complete with 3 double dark 
slides, and leather case; price 
£1 9s. 11d. 

12115.—}-plate Magazine Camera. 
fine R.R. lens and T.B.I. shutter, 


complete with sheaths ; price 12 /11. 
12114.— Vest Pocket Kodak, 1: taat 
autographic model, complete in 


сазе; price &1 7s. 11d. 

12110.—}-plate Thornton-Pickard 
College Outfit, double extension, 
turntable, fine Bausch & Lomb К.К. 
lens in fully speeded shutter, com- 
plete with 3 double dark slides and 
baize-lined canvas case, and 3-fold 
tripod, perfect condition; price 
£2 7s. 6 

12096. — Four-draw Telescopic 
Aluminium Tripod ; price 16/11. 


Second Hand 


Camera 


The Camera House. Shelheld 


If you want to improve your outfit send p.c. 
It describes hundreds of bargains of which the following are a few examples : 


OCTOBER 3IST, 1917. 


s.s.s 


ER 
EI 
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Finally, if our offer is 


12099. — Scout t plate Folding Camera, 
fine achromatic lens, complete with 1 slide; 
price 15/11. 

12102.—No. 1 Ensignette Vest Pocket 
Camera, Ensign anastigmat f /5.8 lens, focus- 
sing model, as new, complete in сазе; price 
£3 3s. 

r2101.—Lancaster ]-plate Enlarger, Rus- 
sian iron body, sliding condenser, complete 
with 3-wick oil lamp, and portrait objective 
in focussing mount; price £2 2s. 

12098.—5 «4 Folding No. 4 Cycle Poco 
Camera, fine R.R. lens, Unicum shutter, 


ue H- 
ыа 


ху, ч 


ee screen and view finder, 3 D.D. 
Slides, Premo adapter, and case; price 
£1 12s. 11d. 


12097.—}-рІаіе Leonar Folding Cam^»ra, 
fine achromatic lens, complete with 2 slides, 
latest model; price 18/11. 

12107. — Vest Pocket Folding Camera, 
fine К.К. lens and speeded shutter, 
aomplete with film pack adapter, and 
case; price £1 3s. 11d. 

12105. — Fine Optimus 7х5 R.R. 
Lens by Perken, Son & Rayment, with 
Waterhouse stops; price 12/11. 

12103. — }-plate Cameo Folding 


Camera, latest model, fine achro- EE 
matic lens, complete with r slide ; 


price 19/11. 


12134. — plate Pembrooke 
Stand Camera, double extension, 
fine R.R. lens, roller blind 
shutter, turntable, 2 D.D. 

automatic A eu Ee 
shutter ; 
pes 4 si B y 


slides, and 3-fold tripod, 
fine condition ; price £2 


15s. 6d. 
— } - plate 


12131. 
Midg Magazine Cam- 
era, focussing 
model, Beck sym- 
metrical lens 

and speeded 


84, High St., 
SHEFFIELD 
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For all you want in + in Photoen 


TEAKA TANKS. A new idea in plate developing 
tanks, constructed of solid teak, perfectly jointed, 
most durable. 


For six plates 3} x 2]in., 8/6; 4} x 3}in., 8/6. 


NOCTONA. Griffin's unrivalled paper for amateurs; 
рај , 


orints at any time by any light. Superb results. 
| : 
Paper and Postcards, in 6d. and 1/- packets. 


MEQUIN. An ideal all-round deve loper, adapted 
specially for use with Noctona, but equally good 
for Bromide papers, plates, and films. 


Per box of six packets, 1/9. 


ACIFIX. A carefully prepared acid-fixer. Should 


always be used for Noctona and Bromide papers. 
Per tin canister, 9d. 


GOLDONA.  Griifins superfine. self-toning paper. 
Printed by daylight, and fixed in plain hypo for 
exquisitely-toned prints. 

Paper and Postcards, in 6d. and 1/- packets. 


EXPOSURE CALCULATOR, A handy set of exposure 


tables, combined with development calculator. 
Eminently practical, neatly finished, made to ht 
the vest pocket. ` 


Popular price, 1/- 


PELAGUS FLASH POWDER. Ап improved flash- 


light powder. Most actinic, perfect combustion. 
Prices from 6d. to 5/9. 


XMAS MOUNTS. Assorted packet of cards for post- 


— — — — — — ——— — А 
card and smaller sizes. 


Post free 1/+ 


"enm GRIFFIN’S, KINGSWAY Cou) LONDON. 
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| Ross Lenses | | 


A note on the policy 


- 
- 


; of the House of Ross . | 

| : ABOUT TANKS 

f i WHETHER it be the mighty war machine ot 
$ your own harmless developing tank, 


it is the force inside 


The all-round excellence of Ross Lenses is the direct 


реа ig at influences every 1 which makes it a success. The right men are 

stage of their manufacture. This policy may be 

summed up in two short words The Best. The best n essential in the one; the right сеш in the 

scientific skill has been engaged in evolving the for- T other. | 

mulæ of Ross Lenses. The best material only is used $ ; 

in their construction ; the best modern equipment f Toget ше best negatives with your tank you 
' must use ‘TancoL’ Developer. The result fo 


will be found in the Ross Optical Works, and the 


= "ере 
MAPA araa аатырар р 


| best obtainable technical skill is employed in every ў scientific investigations and proved to be id 
department of that Works. The result of the n for tank development. 

Ross policy is that every lens which leaves the Ross 10 

$ Optical Works may bc regarded as the most perfect $ Tot 4 Р э mace 

$ instrument of its kind that can be produced. if TABLOID ’ =e‘ TANCOL ЕВЕ 
$ There is a Ross Lens for every branch of photo- 77 1/ per carton. All Dealers 

T graphic work and to suit every type of camera. T Par | 

T 1 Originated and made їп England by 

T Let us send уои our т! 

i illustrated catalogue. $ Ta Burroughs Wellcome & Co., London А 
Ross, Ltd., Clapham Common, London, S.W. | — — ——— —— ee ЕЕ? 
: : Pho. 1002 COPYRIGHT 


~ 
- 
- 
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OME time ago a discussion raged 
in our correspondence columns on 
the difference (or, as some held, 

the absence of difference) between 
Truth and Accuracy. That discussion 
was caused by my quotation of certain 
aphorisms let fall by Mr. Charles 
Marriott, the art critic, in a lecture 
which I had heard him deliver at the 
Camera Club. I am reminded of the 
circumstance by meeting in the last 
issue of the Chronicles of the Camera 
Club" a good, though not quite com- 
plete, report of the said lecture. It 
makes admirable and suggestive read- 
ing. I regard it as a valuable contri- 
bution to the literature of photography, 
and I rather plume myself on the 
fact that readers of this page were 
given at least some of the main heads 
of Mr. Marriott's discourse immedi- 
ately after it was delivered, and when, 
in other quarters, it was (to my 
mind, extraordinarily) left unnoticed.: 
, The Truth versus Accuracy point 
is very fully dealt with by Mr. 


` Marriott. 


Concerning some Photographs by Beginners. 


" Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame."—Bvnws. 
The prints published below are selected from our latest competitions. We are unable to 
forward prints to '' The Bandit " for criticism. The conditions under which prints alone 


By “The Bandit.” 


are criticised will be found each week under the heading ‘‘ Queries and Replies. 


I shall not recapitulate 
here the chain of reasoning whereby ` 
he links it to the ever-fresh problem 
of photography and art. Instead, I 
shall quote one sentence alone from 
the latter part of the“ Chronicles“ 
report. | < 

“ Тһе only way to get breadth іп 
a photograph is by arranging the 
subject and choosing the conditions 
of lighting." 

That is a plain statement, and one 
with which I wholly concur. It 


happens to be a very minor axiom in 


a lecture full of far more exciting 
postulates, but I commend it to the 
aspirant who is hankering after the 
modification of his photographs by 
the aid of oil printing, gum, stump- 
on-tissue-paper, and the other dodges 
for the ‘‘control’’ of tone values. 
These trickeries will not, in the long 
run, give “breadth.” (Nine times 
out of ten what they will give is 
only wrongness.) Choice of subject, 
and lighting, are the secret. of 
breadth—or of the 
want of breadth, as 
the case may be. 

This is so with land- 
scapes. (How often have 
I talked of the differ- 
ence between a behind- 


an on-the-subject light- 
ing: the difference Бе- 
tween a massed subject 
and a niggling subject!) 
But it is even more 
markedly so with рог- 
traits; and, of course, in 
portraiture 
and composition are under 
our control to an in- 
finitely greater extent 
than they can be in land- 
scape work. 3 

Indoors, all kinds of 
lighting ‘can be achieved, 
with a portrait. Even 
out of doors there is 


the camera can be at 
any point of the compass, 
in relation to the sitter 
—a thing, of course, 
impracticable with a 
landscape, which cannot 
be circumnavigated, or 
shifted round as the case 


~ 


the-subject lighting and 


the lighting 


this variety to be got: 


What a Joke! 


By T. D. N. 


may be, to suit the camera man's 
whim. In portraiture, then, the be- 
ginner may descry his biggest oppor- 
tunity of infusing breadth into his 
pictures by legitimate means. 

What is breadth? 

It is a noun which, in this connec- 
tion, is perhaps a shade' hard to define. 
I therefore fall back on a comparison 
between a pair of portraits, one of 
which has breadth, while the other 
has not: Harry and What а. 
Joke!“ | 

I am not very pleased with the 
oval shape in which the author of 
Harry has elected to submit this 


very charming child's head. No 
matter. We are not bothering our- 
selves, this week, with shapes: we 
are concerned with ‘breadth, or the 


absence thereof. Now ''Harry"' is a 
photograph which distinctly achieves 
the virtue of breadth.  Pictorially it 
is a good little photograph in the 
main because it has breadth. 

“ What a Joke! is a very ordinary 
little photograph. with no pictorial 
quality, because it has not got breadth. 
If the reader will conceive of ** Harry“ 
photographed in the same manner as 
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The Broken Horn. 


. By Tom Horsley. 


„What a Joke! he will perceive that the delightfulness 
of “ Harry” is by no means solely due to the model 
being a pretty boy. It is due to the manner in which 
the pretty boy has been photographed. The way he has 
been arranged (which is, at bottom, choice of subject) 
and the way in which the subject has been illuminated : 
it is these which have given the breadth. 
things have, because wrongly done, given nothing but 
flatness and ordinariness to the sitter in “What a 
Joke!" © | 

Doubtless some sharp person will hereupon interject 
the comment that the breadth in Harry is secured 
by slight diffusion. vou can make any photograph 
look ‘broad ' (I think I hear the voice complain) “ö by 
throwing it a trifle out of focus." 

Well, can you? 

Please imagine What a Joke!" thrown a trifle out 
of focus. Would that have conferred breadth оп 
" What a Joke! "? Why, the idea is laughable. We 
could print“ What a Joke!" through a dozen sheets 
of matt celluloid, and bromoil-brush-control the result, 
and we should still not pump any breadth into it. The 
miracle cannot be done, except in the first instance—the 
choice of subject and lighting. 

If and when we have, in front of the camera, a sub- 
ject which, owing to its material and its lighting, 
exhibits breadth, then doubtless—should „the occasion 
demand it—we may help the effect pictorially by soft 
focus. But soft focus itself cannot create breadth in 
a picture which owns no breadth to start with. 

Mr. Marriott, in a passage not quoted in the 
‘Chronicles’ ’’ report, humorously congratulated the 
Camera Club members on their selection of a name. 
It was not the “ photographic" club, but the “camera | 
club. Rightly, he thought, they swore by the machine : 
the camera, that “ monster of impartiality.” 

I hope the novice will realise more and more that it 
is through his machine that he is going to express himself 
pictorially, not through any subsequent tamperings, how- 
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The same 
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ever adroit, with the picture he has caused the machine to 
turn out. I know of no legitimate pictorial-photographic effect 
which cannot perfectly well be obtained in the camera, and 
which, therefore, there is the slightest need to rely on “ con- 
trol"' printing processes to produce. The most obvious example 
of this is the quality which we are now discussing under the 
name of breadth. 

Breadth in its valid sense cannot, indeed, be produced in a 
photograph in any other way except in the camera. Nothing 
except a different arrangement at the camera stage of affaira 
could have produced breadth in. “What a Joke! Nothing 
but this lighting, when the plate was actually exposed, could 
have produced the breadth which we -enjoy in Where's that 
Bird?" The author of “ Where’s that Bird?"' could have 
worked away with bromoil and tissue paper and matt celluloid 
till he had driven himself into a lunatic asylum, and he could 
never have brought to pass this admirable breadth if his 
original subject had not possessed it. 

Consider this photograph of а cow— The Broken Horn." 
Pérsonally, I think it rather an amusing snapshot. There is 
something at once disillusionised and rakish in the creature's 
physiognomy which reminds me of a dear friend, and which, 
therefore—need I say?—tickles my fancy. Аз a snapshot of a 
cow's head it is efficient. Note, for instance, the first-class 
style in which the-head stands forward owing te the differential 
focussing which has made it sharp and its background fuzzy. 

But, albeit a well-designed little piece, The Broken Horn“ 
has not “got. breadth, as Where's that Bird?” has got 
breadth. There is no reason why a photograph of a cow should 
not have breadth:if a photograph of a cat has breadth. Never- 
theless, it is impossible, now, to give breadth to The Broken 
Horn," by printing it otherwise. ou cannot put breadth into 
a picture ‘which owned no breadth to-begin with. Ата “the only 
way to get breadth in a. photograph is by arranging the subjeet 


and choosing the conditions of lighting." 


Where's that Bird / 
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` The Camera for all times, 
and all seasons, is the 
“Ensignette.” Get one now. 


There is no need to stop V just because the days are getting short. With an 
Ensignette in your waistcoat pocket you can be ready for everything that turns up. Autumn 
days are often perfect for photography. We get days when the sun is shining for seven or eight 
hours, even at this time of the year, and with the Ensignette " you can get snapshot pictures 
on any bright day. When the light is poor you can give time exposures. Think how useful an 
“ Ensignette" can be. You can carry it in your vest pocket or your hand-bag, and it is always 
ready for instant use when you want it. There are two models, and both take perfect little pictures. 


No. 1 “ENSIGNETTE” 

for contact pictures 2} x lin. and 

with the Printing Box—full-size post- 

cards (5}x3}in.) Made of metal 

throughout and no larger than a box 

of wax vestas.. . The working parts 

, are heavily nickelled, and the bellows 

are of real leather. Focus fixed; 

every object sharp from three yards 

.. away to infinity. Splendid little lens. 

Everset shutter for instantaneous or 

COEM í Ke аар a pictures. Brilliant view-finder. 

cou ve se "OS U UMETA mera loads and unloads in daylight 

Sw Ow ا‎ with spools of Ensign Roll Films 
i costing rod. each (6 exposures). 


Price of No. 1 "E nsignette " complete, 30/ - 


_ For those who wish to have a slightly larger picture without sacrificing the waistcoat pocket 
advantage there is the . ш 


—— "Ra No. 2 “ENSIGNETTE” 
- "ENSIGNETTE" / [^ for contact pictures 3x in. 
ZEN fA RE а. E full-size postcards (54 * lin.) 
У HOUCHTONS. |- EN Made in metal, enamelled black, 
275 / ДЕ with  nickelled fittings and 
leather bellows. „ Size of camera 
when closed 5х 2gin. and {ў of 
an inch thin. Similar in equip- 
ment to the No. 1 model, and 
just as simple to use. Daylight- 
loading spools cost 1/2 each 
(6 exposures). 


i 
: 
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Price of No. 2 '' Ensignette’’ complete, 42/- 


Call and see your Photographic Dealer, and ask him to show you an ''Ensignette." See 
how neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
" Ensignettes'" are all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88/89, High Holborn, London, V. C. r 


And at 70/78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Largest Factory making 
Cameras and Photographic Apparatus in the British Empire. 


ESTABLISHED 1834. 
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х AVE you ever found photography is an expensive hobby? If you have, then it is because you ате not рош; 
the right way about it. Every photograph you take could be a means of making money if you go the right 


way to work. Some people do not want to take pictures for profit. These are the fortunate people who do 


not mind the expense. Others would like to be able to cover the cost of their hobby by the sale of an occasional print 


to an editor. 


There are others who would like to add materially to their income by selling prints to the Press. If yos 
are desirous of selling a few prints, er a large number of prints, let me show you how it can be done. 


No one who 


does not know the ropes could realise what a lot of money is paid out each year for photographs for reproduction. 
Many amateurs make quite a good living by supplying editors with what they need. Others are satisfied ч they can 


earn one or two guineas a week. W ould you like to do the same? 


You can make money 
by aclling picturcs you 
Auve taken with your 


camera, Others are 
adding to their incomes 
by this plan. Why 
don't youl 


Î want to get into touch with every reader of 
“Photography and Focus" who has been using 
a Camera for more than six months. 


There are no end of press pictures to be found everywhere. Don't think that you have none to offer. 


If you 


have been taking photographs for any length of time, you probably have dozens that would sell if they were offered 


in the right way. All press photographs are not war pictures. 


Many journals publish pictures of country landscapes, 


farm scenes, rivers, woods, waterfalls, bridges, gardens, flowers, children, animals, birds, street scenes, beach scenes, 


and ever so many ether things which you could take or have taken 
already. Why not test—free of all charge—your own value as а 
freelance? 

I can tell you at once whether vour work is up to the standard 
required. 1 shall tell you candidly, so you mustn’t mind if I 
say you are not likely to be any good at the work. I can show 
anyone who can take good, clear photographs how to sell prints, 
and make money; but neither l, nor anyone else, can make a 
good freelance contributor to the illustrated press out of a 
photographer who cannot take sharp, bright, pictures. There are 

thousands of amateurs all over the world who have never had а 
picture published in any journal or magazine; who have never 


exhibited prints at an exhibition ; who do not know the cash value: 


(cc 


of their own work. If you are one of these ‘‘ unknowns,” let 
me make you successful. I can improve your photography. 
You can consult me on any difficulty at any time. I can enable 
vou to sell your prints. I can bring you up into the front rank 
if you desire to become well known. "There are men and women 
to-day whose prints have been published in illustrated journals 
all over the world who had never sold a print before they got 
into touch with-the Practical Correspondence College. 
of my students are gained through the recommendation of 
successful students. If I cannot make you a success, you will not 
recommend me to your friends. 


To Mr. VINCENT LOCKWOOD (Managing Director), 
Practical Correspondence College, Lid., 


10, Thanet House, Strand, London, 
1 want to know all about 


W.C.2. 


the sort of work I turn out. 
ој charge) and tell me if they ave any good for press use. 


service to me. 


to return my prints (post free) with your criticism of them. 


Aly Comerd is 2. 5 


%%% о OOOSO eee. 
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A FREE 
OFFER! 


Let me cker hor wou 
can make your camera 
Carn MONCY. 

Let m: shew you how 
to sell your pictures to 
the press. 

Let me show you how 
you can фар the ee 
penses of your hobby. 

Let me show you how 
you can add to your 
income. 

Let me tell von the 
value of your own work, 
and prospects. 

Let me criticise half. 
a-dogen of your prints 
—free of all charge. 

Let me have this 
coupon, filled in and 

end 


отпей, and I will s 


you an illustrated book 
describing the Practical 
Correspondence Course. 
There із no obligation 
to go further, and there 
is nothing to pay, Yer 
either the book or the 
criticum of your prints. 


| | Fill in this free Coupon, now. 


your plan for enabling amateur photographers to sel 
their prints for publication. I send you six of my own prints so that you can see 
1 should like you to criticise these prints for me (free 
I should like you 4o 
send me your Illustrated Booklet so that I can see у your offer is hhely to be of 
I do not place myself under the slightest obligation: by asking you 
to criticise my prints, or by applying for the Free Illustrated Booklet, and you are 


Let your negatives carn 
money for you. There are 
thousands of potenttal 
press pictures tucked 
away in storage boxes. 
Idle pieces of glass and 
celluloid are no good to 
anyone. Your camera сап 
produce money carning 
pictures. Use your photo- 
graphic knowledge lo a 
profitable end. 


Here is a bnteh of exwacts frou 
letters I have received. I cun sb 
yon hundreds of similar letters tr . 
students who have sm : 

"I have sold fourteen priate <o 
far, and obtained 10«. 64. in exces 
case but one, for which I only hed 
3s. Please send on the fourth 


"4 sold this print Jor 10. 64. t» 
the Filing Gazette.“ 

" Tacee two prints brought me in 
а guinea by acting on your ade, 
They were refused when I effercd 
thom before. 

“1 recently received 41 Lis. 64. 
from the ‘Church Monthly. 


“I skould like to suy that I Aad 
а ны very pre and 
tre, and only thet 
Shere were fwo dosen гы of 
six. 1 have been success ta 
tao prints accepted tra 
important journals, and I hops t 
tell you of further succesees later еч. 


"I sent four pictorce te E. 
Pictorial, Durban, which 
accepted. I received а — 
this the result of the frst lassen” 


* fhank you for year petia 
and the clearncss of your sustruc 
tion 17 + hare fecom y 
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The Editor is not responsible for the opinions of his correspondents, 


* EARLY COURTSHIP.” 

Sir,—I feel that The Bandit's interesting and instruc- 
iive contribution is marred for once by his misunderstand- 
ing of the picture entitled '' Early Courtship," and I do 
not think that this is due to a ‘‘ temperamental dislike " to 
such titles. , 

I quite agree that the picture is spoilt by the scratchy 
appearance of the vegetation in the foreground; there 1з 
too much sky, and the figures are awkwardly paca too near 
the left side of the print to give proper balance to the 
composition. At the same time, one cannot help questioning 
whether a less harsh print would not obviate the first defect. 
(The negative was no doubt both under-exposed and slightly 
over-developed.) Further. if the print were trimmed, as I 
noticed many in the Salon Exhibition, so that the subject 
seemed to be almost starting out of the edges of the picture, 
which emphasises the composition in a very effective way, 
“ Early Courtship'' might attain excellence. 

But at this point The Bandit's" qa are blinded by 
а sudden suspicion of vulgarity: Doubtless some people 
would raise a foolish giggle over the title, but people of 
that kind can be ignored. р 

What strikes me about the picture is that it would make 
a splendid illustration to a book on education, or child 
psychology. The fact that such a process as 5 = 
is not without jts foreshadowings in child life is familiar 
to students. The way little girls play with dolls is a natural 
anticipation of their future care of their children; and in 
the picture the boy’s attentive and somewhat wrapt expres- 
sion is an indication of the manner in which he will some 
E look at his promised wife. 

he picture is beautiful because it portrays something 
quite normal and natural. Whether there is anything senti- 
mental or unpleasant about it depends entirely on the point 
of view of the person who contemplates it. 

But from the photographer's point of view it opens up a 
vista of considerable scientific interest. Everyone 1s familar 
with the services the camera has rendered in the sphere of 
poet тару But a further and even better adapted 

eld of work is open to it in psychology. This science, in 
its widest sense, deals with the behaviour of living 
organisms. ‘Their reactions to various stimuli have to be 
observed, classified, and explained. Now to the study of 
behayiour, nothing could be of greater service than photo- 
graphic and kinematographic records of the ways and habits 
of living creatures, especially human creatures. For many 
more details could be extracted from, and further observed 
in, a fixed record, which could be gone over at will and 
leisure, than could be dealt with in the vanishing moment 
of tne original observation. | 

The camera would provide a series of specimens which could 
be observed with the same benefit to the student of 
behaviour as the zoologist derives from his museum collec- 
tions. | ours, etc., І | 


C. MAUD BEATTY (Miss). ` 


THE NATIONAL PORTRAIT GALLERY. 

Sir, — Neither your correspondents, nor, if I may say so, 
yourself, seem to realise the strength of officialdom en- 
trenched behind a fait accompli. The Trustees of the 
Gallery have concluded an arrangement with a trade house 
for the manufacture of certain photographs; and if you 
think that such a contract is going to be set aside merely 
because it is against the public interest, still less because 
other photographers, who do not happen to have got the work 
for themselves, have made a protest, you labour under a very 
great delusion. The thing is done; and it seems mere futility 


now to go on protesting against it. We shall have to 
have the collection whether we like it or not, and its forma- 
tion will be an effective bar to the formation of a proper one. 
Had the Royal Photographic Society been alive to its 
duties and responsibilities, it would have moved in the 
matter from the very first; I mean it would have initiated 
such a collection and taken such measures that the National 
Portrait Gallery could not possibly have ignored it. As it 
is, the R.P.S. has been treated—precisely as it deserves. 
Yours, etc., A. ROSCOE PAGET. - 


[We have not under-rated the strength ‘of the enemy in 
this matter; but in a case like this—one of supreme 
importance to the position of photography as a recorder— 
we hold that the mere fact that the task may be 
difficult, or even an impossible one, is no reason for not 
entering a protest.—Ep. 


Sir,—I am very glad to see that some of your readers are 
rotesting against the action of the National Portrait 
allery, which appears to have been taken without any 
knowledge of photography and the extent-to which its value 
as a recording agent depends on the personal! skill of the 
photographer. Allow me to add my protest, and to express 
the hope that it is not too late for something to be done to 
put a stop to the waete of ыш: м upon во preposterous а 
всһете. ours, etc., 


° F. SCOTT. 


ў THE PYRAMID PHOTOGRAPH. 
Sir,—May not the differences in tone in the three 
pyramids, referred to in Mr. Thorold’s letter, be due to 
the pyramids themselves? I have never seen them, but in 
a description in an encyclopedia I read that the Great 
Pyramid (the lightest one in the picture) has none of its 
original covering stones on it (what we see is the material 
used in constructing the interior); the second pyramid 
still has some at least of its original external layer, which 
may be of a darker or at least of a more non- actinic 
colour; while the third, which is described as being encased 
in red granite, would in a photograph naturally look a 

good deal darker than its fellows. | 
Yours, etc., H.C.E. 


Sir,—Those who wish to see the effects described in your 
article upon the pyramid picture will find that they can do 
so much easier if they look at it with one eye only. The 
pyramids then stand out or stick in, as the case may be, in 
a very striking manner. I think whoever took it 1s to be 
congratulated on a remarkably fine piece of work: and am 
only sorry to see that instead of bearing the name of the 

hotographer, all it says is Crown copyright reserved.“ 
More red tape? Yours, etc., CECIL SMITH. 


DEVELOPERS. 
Sir,—I see that there is a tendency for your correspondents 
to exalt pyro at the expense of the newer developers, and 
to claim tbat it is superior to them for the general run of 


. amateur work. With that view I cannot agree. 


When I first started photography, which was in that 
distant time ‘‘ before the war," I did so with pyro-soda as 
my developer, at the advice of a friend : but I must confess 
that my early results were no great recommendation of it. 
Due to inexperience did someone say? May be: but, if so, 
by some strange coincidence, my inexperience vanished 
simultaneously with my changing trom pyro to azol. Since 
I used this I have got а far better average of results, and 
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no longer get such harsh pictures, with skies which do not 
print at all, and shadows which show no detail. To my 
mind, this is evidence that for snapshot work, at any rate, 
azol is to be preferred. It will make sure of a brief ex- 
posure; and, if not, then at least it will bring out as much 
as pyro will, without having to be used for so long that 
the lights become blocked up. | 

1 do not say anything about the convenience and economy 
of having one bottle of developer that can be used for all 
purposes, and not separate bottles for negatives, for enlarge- 
ments, and for gaslight prints. Nor need 1 dwell on Ше 
cleanliness and freedom from stains, alike on negatives, 
- dishes, and fingers, as no one can dispute that in this the 
azl has a great pull. 


1 think if some of the enthusiastic supporters of, pyro were 
to give it a tria] they would find that if there is ‘‘ nothing 


like good old pyro“ it is a matter not of regret but one to 
be thankful for. Yours, etc., CANNY. 


Sir,——Allow me to confirm the statement made in the 
fourth paragraph of Mr. G. H. Smith's letter in your issue 
of October l7th. А negative which is under-exposed, and 
which, if treated in the ordinary way by leaving it in the 
dish of developer until finished, woul 
can be greatly improved by transferring it to plain water 
and leaving it undisturbed in that for a little while. 
Development does not stop: but detail is brought out while 
excessive density is avoided. | | 

Another method of using the same principle is to hold 
the negative under the tap for, say, hall a minute and then 
to stand it up in a draining rack in the dark. I have found 
this most useful. Yours, etc., 

H. S. MATTHEWS. 
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WEDNESDAY, OCTOBER 31ST. 


Croydon C.C. Prints by Menibers. | 

Шога P.S. Pennine and Bernese Alps. С. Suter. 

S. Essex C.C. An Evening with the Microscope. F. G. Moorey. 
Partick C. C. Lantern Slide Competition. | 
Dennistoun А.Р.А. Wet Collodion. W. B. Hislop. 


THURSDAY, NOVEMBER IST. 


Hammersmith H.H.P.S. Round the Mediterranean. C. Atkin Swan, 
Richmond C.C. The Negative. W. F. Slater. | 

Brighouse P.S. Canada. Ernest Slater. 

Liverpo | A. P. A. Forms af Water in Nature. J. Carlton Stitt 
Camera Club. A Miniature Alpine Garden. Reg. A. Malby. 

Aston P.S. Members’ Slide Night. 

Hull P.S. Discussion on Slide Making. 

Rodley and D. P. S. Members’ Night. 


AU HELL LLLA 


MONDAY, NOVEMBER 51H. 


Leeds С.С, Making the Best froin the Negative. Н. С. Grainger, 
Eradford P.S. Lectures by T. G. A:kew and L. Moore. 

S. London P.S. Reminiscences of Bruges. T. H. B. Scott. 

Wallasey A.P.S. Nature, Art, and the Man. W. A. Makinson. 

Arklow P.A. Development Simplified. 

Southport P.S. Lantern Slide Making. M. Smethurst. 

Prescot P.S. Simple Printing Processes. R. E. Williams. 

Preston С.С. What's in a Name? W. M. Haslar. 

Wilesden P.S. Prize Slides. | 

City of London and Є.Р.5. Where Nature Smiles. J. Dudley Johns ton. 


TUESDAY, NOVEMBER OTH. 


Aberdeen P.A. Social Evening. 
Hackney P.S. Prize Slides. 
Friston S.S.P.S. Photographic Chemistry. W. Cowperthwaite. 
Pirmingham P.S. In Sunny St. Ives. Syducy J. Ford. 
St. Helens С.С. Lantern Slides by Contact. J. Glover. 


Dennistoun A. P. A. Whist Drive. Р 


WEDNESDAY, NOVEMBER 7TH. 
Edinburgh P.S. Affiliation Prize Slides 1915. 
Croydon C. C. Development Printing Papers. J. McIntosh, 


Partick C.C. Colour Lantern Slides. Paget Prize Plate Co. 
istoun A.P.A. Development Competition. Members. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning ОЁ the session or from time to time. 
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In view of the possibility of air raids. while Ше moon is 
brilliant, the Royal Photographic Society has decided to 
abandon the lectures fixed for’ the 23rd, 26th, and 50 


October, and also for November 2nd. ‘The Society's house 
will be closed at five o'clock each evening from October 22 


_to November 4th, both inclusive. i 


ж ж * 
One of the most active societies is the Glasgow and West 
of Scotland Amateur Photographie Association, which now 
has a membership of 222. The subscription and entrance 
fee are each half a guinea, and amateurs in Glasgow and 
the district who are not yet members are invited to get into 
communication with Mr. Gilbert S. M’Vean, the secretary, 
at 125, West Regent Street, Glasgow. The annual exhihi- 
tion is to open on February 9th, 1918. 
R # + 
Lecture sets of lantern slides of travel, sport, etc., will be 
welcomed for the lantern entertainments given by the 
Y.M.C.A. to the troops during the coming winter. Those 
of our readers who can help ii this direction are asked to 
send them to the Secretary, V. M. C. A., Optical and Photo- 
graphic Dept., 18, Bloomsbury Square, London, W.C.1. 
+ ж X 
Mr. G. Wager, writing from Biggleswade, points out that 
“ the reproduction in our issue for the 17th October, on the 
inside page of the back cover, ‘South Choir Aisle, Christ- 
church,’ is not correct, because the picture 1 is re- 
versed right for leít, and because it should be entitled ' North 
Choir Aisle.’ " | 
ж Ж 
The lecture at the R. P. S. on November 6th is on The 
Eastern Shore of the Adriatic,“ by J. Cooper Ashton. 
' + ж + 


It is announced that Messrs. Lumière are putting on the 
market in France ferrotype gelatine dry plates, which will 
give a positive image of great brilliancy and whiteness by 
mere development and fixing; and it is anticipated that they 
will be of value in X-ray work in the field. 

* «+ * 

At the annual meeting of the United Stereos ic Society 
the honorary secretary reported that it was flourishing both 

hotographically and financially. Owing to many members 
being with the Colours, there are some vacancies for 
workers, who are invited to commanicate with the Secretary. 
The ‘‘ Walshe Owen Memorial Competition is well under 
way; but the annual competition for the silver challenge 
cup has been suspended during the war. The following 
officers were elected : President and honorary secretary, A. 
T. Mole, 39, Westbere Road, West Ham d, London, 
N.W.; vice-presidents, W. Reynolds and A. J. Snow; 
honorary vice-president, Victor Sell; committee, J. I. Robin- 
воп, Н. J. Brown, W. C. Watson, W. T. P. Cunningham, 
and A. J. Woolway; American Division вергеќагу, W. С. 
Marley, New York. | 
+ + * 

We are advised by the Platinotype Company that, owing 
to the limited space available at the Exhibition of the Roya 
Photographic Society, they are unable to give the demon- 
Btrations there previously announced. 

+ к * К 

It has been decided to form а camera: club amongst the 

employees of the Sunbeam Motor Car Co., Ltd., of Wolver- 


‚ hampton, and there is every prospect of it becoming a great 


success. A committee has been formed: to draft rules, etc., 
Mr. G. F. Mortimer acting as honorary secretary pro fem. 
, x «„ + 

At the annual general meeting of the Catford and Forest 
Hill Photographic Society it was decided to admit members 
under the age of eighteen years at half the annual subscrip- 
tion. Any reader interested should write to the secretary, 
Mr. W. T. Browne, 73, Silverdale, Sydenham, London, S.E. 


EMESIS has swiftly overtaken the reader who 
lately inveigled me into smoking some of his 
home-grown tobacco. He was “experimenting ” 
with some explosive mixture in a munitions 
factory, when the mixture suddenly announced 

its capability of acting up to its reputation, and went off. 
The experimenter was soméwhat scorched, but is now, I 
hope, none the worse for the unpleasantly successful results 
of his efforts in making something that would really explode. 


+ + +# 


What struck me most was the fact that against the news- 
paper paragraph recording his success he has written the 
word ' Fame." This suggests possibilities. Many а photo- 

apher has spent years in trying to achieve fame. He may 

ave entered hopefully a P. and F. competition, only to 
find that, so far from winning a medal, hjs print has been 
handed over to the tender mercies of Тһе Bandit (of 
whom I never make game). He may have evolved a novel 
photographic process for the easy production of colour prints 
оп paper, and discovered that in practice it resulted only 
in the ruin of the paper. He may have struggled in all 
sorts of weird ways to attract attention, but Fame, that 
fickle baggage with the tin пор has steadfastly ignored 
him. The question now arises whether there are not shorter 
‘and surer roads to fame. A photographer who has hitherto 
failed to get himself enshrined even in a brief ia at 
inay secure a whole column, with heavy headings, by simply 
sitting himself down astride a 12in. shell, and clouting it 
over the nose with a hammer. It is soon done. hy 
struggle and strive for years, when fame can be achieved 
at a blow? І offer the hint in the hope that photographers 
will widely and speedily put it into practice. 

* к + 

And, as it appropriately asks in another part of the same 
paper, ‘‘ What can be more highly prized than a good like- 
ness of a departed friend on a mortuary card? At first 
reading I thought this was a riddle of the type that requires 
the answer, Two good likenesses of two departed friends 
on two mortuary cards ''; but I see now that it is not that. 
It is merely a reminder that shell-smiting, or something 
similar, is a meritorious act; inasmuch as it gives an oppor- 


tunity to one's friends of securing something they will 


prize—to wit, a mortuary card, with likeness complete. 
& X + 
The term ‘‘ mortuary card " is new to me, but the paper 
is one that speaks English in the Irish manner. That is 
why another advertisement, of which I have altered only 
the name, runs, Michael Murphy Malone, of Ballydrum, 
shall feel thankful to some person whom he lent a brass 
syringe to return same." There is a sober restraint about 
the request that seems strangely un-Irish, but, all the same, 
if I had Michael's squirt I should let him have it back 
with all secrecy and speed possible. | - 
+ и * 
&bout the writing of English with an Irish, 
c erican, or other strange flavouring, I was much 
diverted by an article in a Kodak monthly publication: a 
book which is so gorgeous in quality that it is enough to 
make even a sane photographer—if that is no? a contradic- 
tion in terms—turn professional. just for the sake of getting 
it sent to him for nothing. 
+ * + 
This article held up to just ridicule the jargon affected 
by writers of business letters, and any such writers who 
see the article will find it incumbent upon them to squirm 


ъ 


Talkin 
Scotch, 


“The time has come,“ the Walrus said, 
“to talk of many things.“ 


considerably under.the lash. It quotes as an example, 
* We thank you for your favour of even date, and eg 
to state that same is having our attention”; and 
warrant that hundreds of photographic firms have sent out 
that letter, word for word, in the firm belief that it was 
pumped up from the well of English pure and undefiled. 
All the same, it is not English; it is jargon. The article 
also pours red-hot contempt on such cherished phrases as 
“Yours to hand; in reply to yours; further to your 
call," and so on. It further derides the use of the well; 
beloved ‘‘instant, ultimo, and proximo," which are the 
oor correspondent's only chance of introducing a classic 
Latin touch.; and adds tbat if we must mention the date 
we should do so in plain English, as ‘‘there is nothing 
indecent about the names of the months.“ 
+ & + 

All this will administer a nasty jolt to those corre- 
spondents who have fondly fancied that their business 
language is hall-marked 24-carat, jewelled in upwards of 
several holes. If I may advise them in their dilemma, I 4 
would suggest that they follow my example, and adopt a 
language so unorthodox and bizarre that nobody suspects 
them of trying to write English at all, And I hope they 
will not reject my friendly suggestion in the words I over. 
heard yesterday from an English purist of the East End 


of London, He can’t learn me nothing!“ 


+ + 4 

Every reader must have noticed that the average trades. 
man- of to-day is an offensively independent beast. Instead 
of politely kowtowing for our custom, he ‘arrogantly con- 
siders it a favour to sell us anything, even at a price that 
would make a highway robber blush with shame. But the 
days are at hand when he will fall over himself to secure 
an order at our own үе He will grovel before us, апа 


abase himself as he did aforetime. 


+ + + - 

I am going to pour coals of fire upon his head by passing 
on to him, in advance, a valuable tip І have come across 
for securing that custom of which he will be particular! 
badly in need. It is an American tip, and applies to all 


businesses. 
+ & + 


This is what the predatory „dealer must do for his salva. 
tion: Purchase three cameras of a universal focus style 
and use them to draw trade by loaning them (together 
with a one dozen roll film) from Saturday until Monday 

"morning to the three parties whose purchases total highest 
during the week." j 
ж * * 

Although the paper I quote does not mention it, I 
take it that it would be necessary to put each of the three 
9 8 " on a strong chain, and hire someone to keep 
hold of the other end from Saturday to Monday. The 
negatives are to be developed, and one print made from 
each, at the expense of the dealer. This does not mean 
that he is to neglect his business, and take to the dark 
room, but get an amateur to do the job, holding out the 
inducement that the parties are so certain to be delighted 
with their week-end harvest that they will be anxious to 
obtain further copies at long prices. That is where the 
amateur will come in. The great flaw in the scheme, as I 
see it, is that the cameras are to cost only ten shillings 
each, and it does not seem worth while to become top-money: 
spender for the week on the off chance of being able to hook 
& ten-shilling camera for keeps. THE WALRUS. 
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HIS photograph 
awarded à 
silver plaque in 


Was 


% a competition. 
TH » If one were to 
ask why, the answer would probably be, ‘‘ Because it was 
the best photograph sent in.“ No doubt it was an excellent 
photograph, but there can be no less doubt of the fact that 
what won over the judges was something more than mere 
good photography. Possibly some of those judges had little 


` 
~- — — 


colleens of their own who rose to their minds as silent and 


dreamy advocates when this picture came up for judgment. 
But disregarding such possibilities, there still remains the 
higher recommendation that the thing is eminently artistic. 
And by that word is here implied the true and sound 
artistry that is founded upon nature. 

What Mr. Lomax has done is to see in his subject certain 
delights that are the result of inevitable natural laws of 
light, and, by the skill and competence characteristic of all 
good photographers, he has simply and truthfully recorded 
those natural delights by means of his camera. It would 
be wrong to assert that no ''treatment'' of any sort has 
helped in the artistic result; but it may be confidently 
asserted that the art which has prompted the treatment in 
no way belies naturalism. An equally skilful photographer 
working with no idea of producing something artistic 
would no doubt bring about an utterly different presentment. 
It would be admirable from many points of view, but it 
would scarcely win a silver plaque. Probably it would not 
even evoke that gushing “ How sweet! which our feminine 
uninitiated admirers are so ready to bestow. 

What, then, are these artistic qualities? The first thing 
that will strike one is the gentle, yet strong, tonal scheme, 
where a middle tint of grey is the chief factor. Out of 
this stand the high lights in a crisp and silvery brightness, 
. and at the other end of the scale the telling, but soft, 
accents of the features and shadows. These accents are 
bathed, so to speak, in the richness of the deep tone of 
the face and the object in the child's hands. Those passages 
are of particular value. The system oí lighting adopted has 
rendered them broad апа clear, and has left them free of 
detail beyond what is suggested by the dark accents. All 
the sharper modelling is left for the little lady's clothes. 
That in itself is a plan of work which in this example 
has worked to excellent efféct. It has set up a difference 
of texture between the flesh and the drapery, accentuating 
the distinguishing qualities of the two. The face's evenness 
of tone, made valuable by the contrast, tells of the delicate 
smoothness of the child's silky skin, whilst the crumplin 
and folding of the cap and garment are rendered beautifu 
by the play of light upon them. 

The background is a further example of the method, 
already referred to in other prints, whereby a middle 
strength of tone relieves both the light and the dark sides 
of the figure. So delicate and firm are the tones, however, 
that the relief exists without any need of a long scale of 
chiaroscuro or of sharp contrast. The power to bring about 
this result is peculiar to photography, and differentiates it 
from works of art performed by hand. Painting only rarely 
can keep a delicate tonal scheme consistently effective; for it 
usually requires more margin for accidental differences, and 
this results in a longer scale and, of course, sharper contrasts. 

Everybody will admire the perfect placing of the figure 
of “Colleen іп the space chosen for her. fe is impossible 
to imagine an improvement in this respect with regard to 
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" Colleen." 
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2 of the Week. 4 


By J. Arthur Lomax. 


design and pattern. The figure itself is compact, and yet 


full of nice lines, whilst the action is childish and simple 
and quite free from traces of tricks or acting imposed hy 
the adult: things that usually result in either self-conscious 


hess or unlovely precocity. 

The vignetting which has been introduced at the lower 
portion is not, in principle, an altogether admirable thing; 
but one can see in the present example that the photo 
grapher has felt its need. А seated figure which finishes 
at the horizontal thighs is at'all times an awkward pro- 
position; and in a case like this, where the tones are light 
and airy, a little vignetting gets rid of redundant matter 
in a way harmonious with the general treatment. The effect 
is the equivalent of that of a sketch where certam parts 
have been left undone because they were felt to be beyond 
the occasion; and the result is an approach to the ai 
oval form in the subject instead of to the grim stability 
of the pyramid. І 

So exquisit& а thing as Colleen ought to constitute 
a great incentive to similar work by photographers who 
have engaging little models at home. "There is probably no 
more grateful task than the making of pictures from little 
children. Naturally, exposures must not be long, neither 
must the operation, or fretfulness of the sitter may spoil 
ihe expression. А scheme should first be decided upon; 
and that can be done by taking note of the figure in various 
situations about the house where the light falls to advant- 
age. When all is ready a very few trials should be made 
from day to day; and if they are carried out without fuse 
or undue elaboration, the little model will not grow bored 
nor refuse the co-operation. А child spares the operator 
that sense of obligation to which an older member of the 
family or a friend may give rise. At the same time it is 
equally educative from the point of view of art principles, 
and the results are sure to please, from the fact that child- 
hood is a thing fascinating to all. 

It may be added that heads or heads and shoulders are 
almost invariably better subjects than the full figure, for 
they obviate the difficult furniture accessories of a 
household. 


“PHOTOGRAPHY AND Focus “ is published by Iliffe and Sons Lt4.. 
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SELF PORTRAITURE Ат Home WITH GEM PLATES 


GRIFFEIN'S == 
LEB = 
NIE NOCTONA —- 
ZZ NS For Day & Night Printing] > === 
NOCTONA can be used with any light—Electric, Gas, Magnesium, 


il-lamp, or even Candle light. 


D NOCTONA is the paper which produces superbly rich prints from 
— 1 almost any kind of negative. 
| i NOCTONA is the most convenient printing paper in existence. 
| | Obtainable from all Dealers in 64. and /- packets. 
| j PATRIOTIC MOUNTS.—Mounts for postcards or postcard size prints, ch stel? designed. 
| “Myd Fl Ihave di adui Well assorted package post free on receipt of / 
і К د‎ — — ve discovered a duc { 
photography trick! You can take : 
1 „ ا بوا‎ вае i Sole Mfrs: GRIFFIN S-KINGSWAY- LONDON 
body else's with those gems of good plates, 
1 the GEMS. 1 couldn't think what they had i 
| to do with rings, so looked it up. GEMS 1 
} really mean anything delicate, beautifully- і 
made, exquisite. 1 tell the girls Jack gives 
| me rew gems every week now, and they are і ? 
Е; jealous ! But you know the sort | mean. { ر‎ | 7 0 
Lots of love. Yours, Violet. P.S.—Mind, f 
|] use Meteor or Salon: they're so quick and Н 
| clear and nice. | P 
~ p „ 
| ^GEN-.. || PLATES 


Write: it's free. | 2 APRS "S 
i Complete literature is available, descriptive of the i 


various Gem plates. We shall be pleased to send 
this to any applicant, 


p совм ОВУ РАТЕ Nav, "Dee i WELLINGTON б WARD, ELSTREE, HERTS. 
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THE TOPIC OF THE WEEK: 


FAILURES IN SULPHIDE TONING : The effect of using a stale sulphide solution—bleaching an insufficiently 


NE of the most fertile causes of failure in 
sulphide toning, beyond a doubt, is the 
deterioration of the sulphide solution. 
It is unfortunate that none of the sul- 


ing are stable compounds, and from the moment when 
they are made they begin to decompose. In the case 
of sodium sulphide the rate of decomposition is 
governed to a great extent by the strength of the 
solution; a very strong solution will keep in good 
working order for months, whereas a very weak one, 
such, for example, as the diluted solution as used for 
the actual toning, will become useless in a few hours. 
The same applies more or less to potassium sulphide 
and to ammonium sulphide: but of the three the 
ammonium sulphide keeps in good working condition 
longest. 

In any case, the knowledge that these sulphide com- 
pounds do gradually decompose when in solution 
should act as a warning to the photographer not to 
make up a larger quantity of the strong stock solution 
than he can see a reasonable chance of using, say, 
in а few weeks at the longest, and to see that that 
solution is a strong one. А 

It would be no very great inconvenience if the result 
of this decomposition were merely to make the sul- 
phide solution useless, as if we found that it was not 
acting, we could then pour it away and mix up some 
fresh. Unfortunately this gradual weakening is not 
all that happens. 


phides which are in general use for ton- 


washed print—the need for complete development—the process actually a very simple one. 


The result óf decomposition is the formation of 
hypo, or its equivalent, and when a solution containing 
hypo is applied to the bleached print, the immediate 
result of such application is that the hypo starts to 
dissolve out the image, acting especially on the more 
delicate half-tones. Nothing that can then be done 
to the print will restore it. 

This decomposition of the sulphide solution shows 
itself in two ways. When it has not gone very far 
the bleached prints are darkened by the sulphide, but 
the colour instead of being a deep rich brown is a 
meagre yellowish-brown. ‘There шау be subjects 
which such a tone would suit, but we do not know 
them: the result is, in our experience, invariably crude 
and unpleasant. If the decomposition of the solution 
has gone further, the print may only darken a very 
little, the lighter tones not being visibly altered at all; 
while if it has gone still further, there will be no 
darkening. The bleached image, instead of being con- 
verted into a fully visible one of silver sulphide, is 
merely dissolved out. It is worth noting that this may 
happen, even when the sulphide solution contains 
enough sulphuretted hydrogen to give it the charac- 
teristic odour. 

Of course, no sulphide solution should be kept 
until it gets to this stage, and if there is the slightest 
doubt about its condition, it is best to throw it away. 
A simple test to see if it is in working order is to add 
a drop or two to a hypo bath which has been used fot 
fixing. It should give a deep brown-black precipitate 

AI 
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at once. If the fixing bath does not contain dissolved 
silver, that is to say, if it has not been used, there 
will be no precipitate, whether the sulphide is in good 
condition or not. If the colour of the toned prints 
is unsatisfactory, the first thing to look to is the con- 
dition of the sulphide solution. 

It is not likely that the bleaching solution will give 
any trouble. The most popular bleacher is one which 
consists of a mixture of potassium bromide and 
potassium ferricyanide, and as long as enough of both 
is present the actual proportions or quantities of the 
two ingredients will onlv affect the rate at which the 
bleaching takes place. Theory indicates that the ferri- 
cyanide should be a little in excess; if it is not, the 
solution will cease to act before the whole of the 
bromide in it has been used up. But that is the worst 
that can happen. Of course, hypo must not find its 
way into the bleaching bath, since as this contains 
ferricyanide it will form a reducer. 

This points to another possible cause of bad colour 
in toned prints, and that is the application of a bleach- 
ing solution of ferricvanide and bromide to a print 
which has not been thoroughly washed after fixing. 
The effect of any hypo will not be seen at the time. 
The print will appear to bleach just as if all were 
going well. But some of the image will not only be 
bleached but dissolved out, and the final result will 
not be unlike that which is obtained when a partly 
decomposed sulphide solution is used. 

One more possible, and indeed frequent, source 
of poor results is to be found in the attempt to tone 
prints which are not suitable. A thin delicate picture 
in black may give a thin delicate result when toned, 
but only if the delicacy in the first place has not been 
got at the expense of complete development. There 
are dodges which photographers use in the develop- 
ment of enlargements to get pictures in a high Кеу, or 
to get other special effects, but it is a characteristic 
of sulphide toning that it is not applicable to such 
results, at least not successfully. The extra minute 
or two in the developer, which, if the paper has been 
correctly exposed does not have any visible effect upon 
the image, is an essential if we are to sulphide-tone 
afterwards. J.H.R. 


Mr. Percival on buving a second-hand lens (see 
page 305), we have been influenced by the know- 
ledge that in existing conditions much of the trade in 
photographic lenses must of necessity be concerned 


Г giving prominence this week to the article by 


with second-hand instruments. Before the war 
Germany poured lenses into this country, not only the 
better patterns of anastigmats, but the cheaper forms 
also. France, too, has always figured largely as a 
supplier of such goods. With all our own lens makers 
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working to the top of their output on Government 
orders, with these two sources dried up, and with great 
restrictions on import from America, new lenses for 
amateur photography are getting very scarce. This 
need not be any great hardship if due care is exercised 
in the purchase of a second-hand article, since, as Qur 
contributor points out, a lens is one of the few instru- 
ments which in no way deteriorates by use. If an 
old lens is not as good as a new one, it is in almost 
all cases not because it has been used but because it 
has been misused. 


| Winter Evening Work. 

A few years ago an energetic campaign was carried 
ûn in these columns to emphasise the power which 
the amateur possessed in modern methods of making 
negatives by artificial light. It was very successful, 
and a series of competitions brought in a capital lot 
of work. The season has come round again, and we 
take the opportunity of pointing out that evening por- 
traiture need not be limited to magnesium and electric: 
light work, but that incandescent gas can be used, 
provided we study to make the conditions as favourable 
as possible, working in a small yoom with light walls, 
using an orthochromatic plate and the full aperture 
of the lens, and adopting a pose which admits of a 
long exposure. ' 


Rival Developers. 

As we read some of the letters which have been 
called forth by the controversy on developers which 
has raged in our Correspondence column lately, we 
ate reminded of the story of the political orator who 
demanded, “Is not one man as good as another?“ 
and was answered by an excited Irishman, “ Aye, an’ 
bether too." Some of the combatants seem to prove 
a little too much. This is particularly the case with: 
those advocates of pyro who have taken the view that 
it is “ better " than any other developer; that is. 
better in the sense of giving better results. "The basis 
of the popularity and wide-spread use of pyro is not 
that it is“ better," but that, while it will do for nega- 
tive work all that has ever been claimed for the newer 
developers, it will do so at much less cost and quite 
as conveniently. Hence the advocate of pyro who 
would take the strongest ground will be an advocate 
a'so of the equality of developers as far as character 
of work is concerned. The view of ^ the crowd," if 
it could be obtained, would not have much value on 
such a point: but the fact is that the great majority 
of amateurs by its practice takes the line that one 
reagent is pretty much as goed as another. For the 
general run of work we believe that this position 
cannot seriously be challenged: and that the photo- 
grapher who is accustomed to use metol, or rytol, or 
pyro, and knows how to do so, will make equally good 
negatives whichever he happens to have selected. It 
is only in very rapid hand-camera work, where expo- 
sures are necessarily less than they should be, that it 
has been claimed for some of the newer agents that 
they bring out more detail": and the verdict of 
some of the most successful workers in this special 
hne, which at different times in the past we have 
recorded in these columns, is that after careful trial 
there is nothing in it, and that pyro-soda will do just 
as much as any other. 
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The negative that gives only 
a flat, lifeless print on an 
ordinary printing paper will 
give you a bright, sparkling 
print on the right grade of 
Velox. The rule is simple. 


Vigorous for flat negatives 
— Soft for al others 


Kodak Ltd., Kingsway, London, W.C. 2. 
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GRAVURA” 
GASLIGHT PAPER 


Just a beautiful paper- . 
One that appeals more and more to the camera user. 


Made in Two Grades: | 


No. 1.—The paper which does credit to воой negatives. 


No. 2.-- The paper which will give the best results from 
weak negatives: 


Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 


To the | 
PAGET PRIZE PLATE CO., Ltp., WATFORD, ENG. 


Please send me assorted packet of Gaslight Paper, 
No -plate size, for which I enclose stamps 


; , 1 
value 4d. ($-plate 8d.). 
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` OPEN ONLY IN YELLOW LIGHT, OR 
~ VERY SUBDUED DAYLIGHT. 


S iy E 
— $ “ү? 14 Ж, AS УК Ж j aY | 
2 Ж 3 


Full instructions «бад. VUE 


Refere nee No. 


CAP 
Manufactured by — : 
FAGET PRIZE PLATE ca. LIMITED : 
. WATFORD, ENGLAND. — 


ККҚ) У 


% ee UE 


NO DARK ROOM REQUIRED. 


OF ALL 
DEALERS 


% ME Б: AT 
dd dn POPULAR 
PRICES. 


cr ESSE Ns PEUT. "t t „ deter sns 
Sole Manufacturers: — 


aget Prize Plate SN Ltd., 


WATFORD, ENGLAND. : 
НИ ЧИЕ VEL ЕНЕНЕ, TAT RTT oe ll arnt ete! MALT ун, m 
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British Made 


AZOL [ 


THE ACTIVE 
DEVELOPER. 


AZOL 15 THE DEVELOPER 
| FOR EVERYTHING : 
PLATES, FILMS, 
GASLIGHT AND 
BROMIDE PAPERS, 


AND 


LANTERN SLIDES. 


NO TROUBLE. NO WORRY. 
ALWAYS A CERTAINTY. 


"PALL MALL 
PASSE-PARTOUT 


with hinged back and reversible hanger. 


NEW series of glass-faced passe-partout ' 
frames with delicately marked linen 
grained card mounts having a classic 

design printed in a neutral colour around 
the opening. Mounting into these frames is 
most simple place the print in position, 
‘moisten the gummed back, and stick down. 
The reversible hanger adjusts itself to hori- 
zontal or vertical pictures. 


MADE IN TWO COLOURS— 
BROWN AND GREY. 


3 oz. Bottle makes 75 ounces. 


Price 1/ 6 per bottle. 
OF EVERY DEALER. 


Ки 1 А PRICES: 


Outside 


For size. Price, 
6110—C.D.V. square 5} х 4 6d. 
N 6111—41-pl. „ 6 х5 174. 
— a; 6112—1-pl.oval .. 6 x5 7d. 
КИШ > 6113—P.C. square 

e upright) 7bx5 84. 
6114—P.C. oval 
„ x5 8d. 


6115—P.C. square = 
она 74x5 ed 


Manut actured. by 


JOHNSON AND Sons, 


Manufacturing Chemists, Ltd, 
Cross Street, Finsbury, London. 


TRADE | $$ m 
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“The Reversible Hinge: 


W. BUTCHER « SONS, wu. 


CAMERA HOUSE, FARRINGDON AVENUE, 
LONDON, E.C. 
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By A. Н. PorrLETON. 


Points to Note when Buying a Lens Second-hand. 


By T. D. Percival. 


Special to “ Photography and Focus." 


Hints as to what to look for, how to look, and what one ought to find if the.lens is a good one. 


HEN a lens is being bought for use it is often 
possible to effect considerable economy by get- 
ting а second-hand one. With modern patterns, 
such as recent anastigmats which are of current 
types, the saving is seldom very great, and it 

may actually be more economical to buy direct a new lens at 
full price from the maker so as to have his guarantee that 
the instrument is in perfect condition. But with the older 
types this is not likely to be so important, particularly 
when buying a long focus lens for a comparatively small 
plate. In such a case there is no great advantage in get- 
ting an anastigmat at all, since the old lens on the small 
plate will do the work as well, as rapidly, and perhaps at 
à tenth of the cost. To buy judiciously one must be able 
to.make a simple test or two, and must know what to 
look for. 

In the first place, the glasses must all be there. It is 
best to turn up some cross section of the lens, such as is 
given in Abney's "Instruction in Photography," so as to 
know what to expect in number of glasses, approximate 
curvature, and position. There have been cases in which a 
` seller has replaced a missing glass by a circle of window 
glass from the local glazier; and one should know enough to 
detect this at once. When the presence of all the original 
glasses is assured, one should next see that they are in 
their correct position and then look to their condition 


generally. 
Straining a Lens. 


An expression which is often heard is that of “ straining” 
а lens. People talk of straining a lens by using one that is 
made for à quarter-plate on a half-plate, or by working at 


f/5 an instrument of which the largest aperture provided 
by the maker is f/8. In the sense that we are striving to 
do more with the lens than it was designed to do we are 
straining it; but the result of such straining will only show 
in the photographs obtained. The lens itself will be none 
the worse for it. 

In fact, a lens is one of the few appliances which are in 
no respect the worse for being used. No lens could be worn 
out with use; nor of two identical instruments would one 
which had been used to take a hundred or а hundred 
thousand photographs be worse {һап the other which had 
never been used at all. The lens mount might have got 
worn with handling, the cap might be lost, or the shutter 
worn out, but the lens itself should be unaffected. If an 
old lens is inferior to one fresh from the optician’s work- 
shop, it is not because it has been used, but because it has 
not been properly kept. | 

The greatest enemy of a lens is the cleaning it receives 
from time to time; and when one sees a photographer treat- 
ing the accurately curved and beautifully polished surface 
of a modern anastigmat as Sir Joseph Porter treated "the 
handle of the big front door” it is impossible not to reflect 
that he does not know the harm he is doing. Some lenses 
are injuréd by being dropped on the floor, or strained in 
packing, or in the attempt to unscrew them; but the great 
constant injury which ienses receive day in, day out, is due 
to the cleaning they get, much of which is not merely im- 
properly done, but is avoidable. 

It is important to use a clean lens; but it is still more 
important not to clean it The explanation of this paradox 
is that a lens should be kept clean by being protected from 
dirt, not by having the dirt rubbed off it. 
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In looking at an old lens with a view to purchasing it, 
the most important thing, therefore, after satisfying oneself 
that all the glasses are there and in place, is‘to see to what 
extent it has suffered by being cleaned. If a new lens of 
fine workmanehip is examined it will be seen that its sur- 
faces have a deep black look, the sign of the highest polish— 
the exact opposite, in fact, to the appearance we get when 
the surface is roughened by breathing slightly on it. A lens 
which keeps that black polish unimpaired has not suffered 
from rough or excessive cleaning. The best place to look 
for such injury is in the centre of the convex surfaces, 
particularly the front surface. Closely examined, this will 
often be seen to be covered with a host of fine scratches, or 
at least to be perceptibly dulled. A lens in this condition 
will not give any worse definition than before, but the 
negatives obtained with it will not be so free from fog. It 
may not be a reason for not buying the lens, but it is a good 
reason for getting it at very much less than the list price. 


Change of Colour in the Glass. 


There is another respect in which lenses sometimes suffer 
from age, and that is in change in the glasses themselves. 
Some old lenses, which have been freely exposed to light for 
а very long while, will be found to have yellowed slightly. 

It has been claimed sometimes for some ancient objective 
that it gave a particularly tine orthochromatic rendering, no 
doubt because one or more of its glasses served as a yellow 
screen. О? course, if orthochromatic work is to be done, 
it is better to have a perfectly clear lens and to add to it а 
proper light filter adjusted to suit the plate and the subject, 
and not to rely on any accidental yellowing of the glass. 
In looking for this yellowing the lens should be held a few 
inches from a sheet of white paper, and the colour of the 
paper as seen through the lens compared with its colour as 
seen direct. › | 

It will not be right, however, to jump to the conclusion that 
the lens has altered because the paper shows a slight tint, 
as a good many modern lenses are made with optical glass 
which is not perfectly white, and when the combinations are 
thick ones, as is sometimes the case especially in large 
lenses, they look distinctly yellow. Anything more than a 
slight tint, especially in a very old lens, which was pretty 
sure to be made originally of a white glass, may, however, 
be put down to a change. ‘The only inconvenience a yellowed 
lens is likely to entail is а lengthened exposure, so that if 
rapidity is not important this may be ignored. 
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Some of the so-called Jena glasses were found after they 
had been made up into lenses not to be very permanent. The 
air affected the surface, which soon became dull and the lens 
useless. Of course, as soon as this was discovered the use 
of such glass was either abandoned altogether, or was 
limited to those glasses which were cemented with Canada 
balsam between other glasses and so protected; but a few 
such glasses undoubtedly got on to the market. By this 
time they have probably deteriorated to such an extent that 
it is very unlikely they would be usable and the defective 
surface or surfaces should be seen at a glance. 


Cracked or Chipped Lenses. 


Next to the injury inflicted by vigorous cleaning, the most 
likely cause of detriment is a knock or a blow, caused 
generally by dropping the lens. It may be that this will 
cause the glasses to crack, o: a piece to chip off. Contrary 
to what might be supposed, such an injury is not in itself 
any great harm, except so far as the selling power of the 
lens is concerned. One of the most useful lenses the writer 
possesses is a large old portrait lens, which certainly works 
as well now as when it was made, in spite of the fact that 
there is а piece tlie size of a sixpence chipped off one of the 
glasses, the rough surface left being covered over with black 
varnish. A crack might similarly do no harm.- 

But & crack or a chip, if not itself much detriment, is 
evidence that the lens has had a severe blow, just as a dent 
on the mount would be; and it should be treated in the 
same way—that is to say, not as an injury in itself, but as 
a warning to the purchaser to look very carefully for any 
signs of other ill effects from the same blow. 

Such ill effects would be a real ‘‘strain,” not the kind of 
strain already referred to. Unfortunately, it is not easy to 
see such effects in the lens itself. The glasses might be 
thrown into a state of stress, or they might be shifted one 
on the other, or perhaps thrown out of centre as a whole. 
None of these changes might be noticeable in an examina- 
tion of the lens, though their effects would be visible enough 
as soon as one came to try it. For this and for other 
reasons, therefore, no lens should be bought second.hand 
without making a test of it. 


Making a Simple Test 

The ordinary trial of a lens by taking, say, a landscape 
photograph with it, or exposing a plate on the first subject 
that happens to come in the way, is of no use at all for this 
purpose. The subject itself 
has near and distant objects 
in the centre and at the 
edges of the picture, and, 
however good the lens, we 
cannot expect to get al] these 
well defined at once with its 
full aperture. In fact, the 
better the lens the worse 
impression it might create on 
. the mind of the photographer 
* who has not һай very much 
З experience іп examining 
lenses, since the fine defini- 
tion which it would give in 
one part would make poor 
definition elsewhere all the 

; i more conspicuous. 
A test subject must be 
i arranged, and the best for 
the purpose that is likely to 
is a flat wall 


У 5 2 with а wall paper of fairly 
BP уу, distinct pattern. The camera 
s dB " | is set up opposite this, as 
ps PROS NAE? AOI" far away as can be m ed, 

OTRO TUS provided the whole of the 


focussing screen is covered 
with an image of the wall 
paper ; the camera is carefully 
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Ross Lenses 


will help you to greater success. 


A Ross Lens fitted to your camera widens the scope 
of your photography and gives you an assurance of 
success which no inferior lens can give. No matter 
how difficult your subject may be, or how bad the 
conditions of lighting, a Ross Lens ensures the best 
possible result. There is a Ross Lens to suit the 
requirements of every photographer and every Ross 
Lens represents the standard of quality in its own 
particular field. It is impossible to give detailed 
n ormation of the various Ross Lenses here, but 
the Ross catalogue will give you full particulars and 
will help you to choose the best lens for your work. 


. May we send you a copy ? 


Ross Lenses are British made throughout. 


Ross Ltd. ; Clapham Common, London, S.W. 


m —1——1—1—1—-1—1—1Ä•2‏ ست 


Vata реу ото сое ооо опо Кер роо опо поз опо оор оза оза озо оно оор оли 


ADVERTISEMENTS. 


= 


w 


mi pma РЭР ЕЕЕ РЕЛЕ س‎ Е 
э» | р» g = g رک‎ gla m ү аз а һа | эъ ү = 42 


ies ДД ОТОРУ 


Dm Кен Бе Кер Ке Кеп Кей Бей КЕЙ КА Ке آم‎ al. Бе Кер Жол م‎ 
- 


mæ a = a aa m amm 


= a m j =æ a= p m үзе pon p =>» pihop وک‎ өз а тө طاو‎ 2. 


The best and 


you any 
Weak Negatives? 


easiest way to 
make them printable is to use 


‘TABLOID ~~ 


(Trade Mark) 


Chromium 


It brings out all the available 
detail and gives excellent printing 
density. 

Better and safer than poisonous 
mercuric intensifiers. 


Sold in bottles by all Dealers 


2 BURROUGHS WELLCOME & Co. 


LONDON 


COVYRIGHT 


NOVEMBER 7TH, 


— d] 


1917. 


Intensifier 


[HAGE TNE e e | 


Jos. 
Dod 

- 
s 
nan" 
s 
tes 
^ 
—.— 
йк 
x y 
7 — 


—a——..—ĩ—.—.———.—————.—— ЮНИ EE EEE HEEL e ЖН HEEE ЕРЕ | 
| 


ЮУ BEST PHOTOGRAPHIC PAPERS 


PLATINOTYPE. 
PALLADIOTYPE. 
JAPINE SILVER. 


SATISTA. 


PLEASE MENTION “ PHOTOGRAPHY ” 


THE PLATINOTYPE CO., 66, Beckenham Road, Penge, S.E.20. 


ee Le Eee Ра 


WHEN CORRESPONDING WITH ADVERTISERS. 


Nes 


ot ы OL OUP. Be WIP Qo 7 IIT в 
bA > P * - 


PHOTOGRAPHY. November 7th, 1917. 


levelled and arranged so that the front is parallel with the 
wall. Then, with the lens opened out to its full aperture, 
we can see at once, by focussing the wall paper as sharply 
as possible, the character of definition which it will give, and 
form some opinion generally on its performance: By focus- 
sing first the centre and then the edges we can see whether 
ithas a curved field, and, if so, to what extent, and at the 
same time can see the nature of the marginal definition. 

A piece of card ruled with two sets of lines at right 
angles to ench other may be attached to the wall so that its 
mage comes at one corner of the screen. Then, by focus- 
sing first one set of lines and then those at right angles to 
them, we can form an idea as to the astigmatism present. 

Sach a test may not seem so valuable as one made on one 
of the subjects for which the lens is to be used; but 
actually it is far and away more useful, and will tell the 
observer more of the way in which the lens will do its work 
than many trials on landscapes or buildings. The chief 
difficulty that will be encountered will be to compare what 
tle lens will do with what it should do. 


Differences between Lenses. 


The differences of lenses are ditferences of degree. Two 
lenses may both work at the same aperture, be of the same 
focus, and “cover” the same size of plate, but their 
behaviour may be very different. 
crisply to the extreme corners when tested on a flat subject; 
another may cover it just as well, but with a flat subject 
may need the corners to be focussed separately from the 
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{n order to tell what is good anu what is bad needs 
some experience; but if the photographer already has a lens 
he knows to be a good one he can compare the one tested 
with it and so form some notion of its relative quality. 

In all such tests there are two things to remember. Опе 
is that the test should be made with full aperture, except 
when a comparison is to be made with another léns, and then 
one test at least should be made with both at the same 
aperture. The other is that the relationship between focal 
length and the size of plate covered should be allowed for. 
A very poor twelve inch lens at Ї/8 might cover a quarter- 
plate perfectly, whereas it would require a very high quality 
four and a half inch lens to cover the same size as well at 
the same aperture. | 


Repolishing and Repairs Generally. 

A word on another point may be added in conclusion. 
It is not wise to get a lens which needs any optical repair. 
unless it is exceedingly cheap and of a pattern still made and 
sold by its maker. Otherwise, the cost of replacing one of 
the glasses would be quite prohibitive.  Repolishing the 
glasses is also not a thing to be regarded as practicable. 
Now that lenses are made in quantity, the expense of deal- 
ing with a single one is out of all proportion to the cost of 
a new lens. At the present time. with all the lens makers 
working at high pressure on optical munitions, no work at 
all of this kind is likely to be obtainable. Unless, therefore. 
the lens it is proposed to buy will do the work required 
without further modification than the purchaser can himself 
carry out, such as blackening the mount, it is best to have 


centre ; a third may cover after a fashion, but with some 
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nothing to do with it. 


Apparatus for Vertical Daylight Enlarging. 


Written and Illustrated by Evan Graham. 


NLARGING with a lantern has 
many advantages, but is open 
to certain disadvantages which 

may even become so great as to put 
it out of the question. One of these. 
which applies to the worker of sizes 
larger than, say, quarter-plate, is the 
size, weight, and particularly the cost 

Jf the condenser which has to be used. 
My own size for landscape work is 
whole-plate, and а condenser large 
enough to cover a whole-plate was, 
for me, quite out of the question. 
Fer a long time I had to be satisficd 
with contact prints, but, finally, the 
conditions being favourable, I fixed 
up a daylight enlarging arrangement 
їп а corner of the dark room, and 
have since used it with complete 
satisfaction. . 

Owing to the position of the dark 
room, the only external wall in which 
I could have fixed an opening and 
mirror of the ordinary kind was in 
one of the long walls, and the arrange- 
ment of the room did not make this 
convenient. The alternative was to 
make the enlarger a sloping or else 
® vertical one, doing away with a 
mirror altogether, and allowing the 
direct light from the sky to shine 
down upon the negative. Sunlight 
Was not likely to give trouble, as the 
Position chosen for the enlarger was 
such that its upper end was at all 
times in shade from the house; and 
зо, after some cogitation, the vertical 


method was chosen, chiefly because 
of the very little space it occupied 
in a room already none too large for 
what had to be done in it. 

The dark room itself is part of a 
shed in the garden, and in the roof 
of the shed, in one corner, I fixed a 
box, open at both ends. This box 
must be of ample cross-section : say, 
four times the area of the negative, 
more if the conditions require the box 
to be a long one, or the edges of 
the enlargement will not be well 
illuminated. The inside of the box 
was painted white, and at the top of 
it was fitted a sheet of ground glass, 
let in flush with the top of the box 
and made watertight with putty. 
The ground side is downwards, so 
that if the glass should get dirty it 
can be cleaned at any moment by 
getting the steps and giving the 
smooth top a sponge over. А wooden 
lid fits over it outside on all occasions 
when the enlarger is not in use. 

One side of the box is prolonged 
into the room, and in this is a hole 
во placed that when the camera is 
fastened, with its lens pointing down- 
wards, by the tripod screw being 
passed through this hole, and the 
reversing back of the camera is re- 
moved, the back of the camera comes 
up against the frame carrying the nega- 
tive. An enlarged image of the nega- 
tive is then thrown upon the horizontal 
easel below. 


Special to “ Photography and Focus. 


The sketches will serve to make 
clear the general arrangement, which 
wil apply to any size of camera o! 
degree of enlargement. Fig. ] shows 
the upper arrangement. The box is 
seen partly outside and partly within 
the room, its fitting being made water- 
tight by a fillet of plaster or mortar 
at c. ‘The part marked a is the slide 
carrying the negative. It fits into 
grooves on three sides of the box, the 
fourth side being fitted with a flat 
piece of wood carrying two knobs to 
facilitate inserting and withdrawing 
the slide. The extended side of the 
box is marked 0, and it is to this that 
the camera is attached by means of 
the tripod screw. 

Figs. 2 and 3 illustrate the easel fit- 
ment. Two stout supports c run with 
an easy but good fit through the blocks 
d attached to the edge of the bench 
b. The board a may be of three-ply 
wood, as there 1s no need for it to be 
heavy. It is recessed into the up- 
rights, and prevented from sagging by 
the two side supports marked e. It 
will be seen that it can be lowered 
flat on to the bench for the placing 
of the paper in position. 

The uprights are supported at any 
desired height by running two long 
pins—such as stout skewers—through 
the holes bored in them, so that the 
pins rest on top of the blocks 4. The 
holes are bored so as to place the 
board at the exact height required fer 
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each degree of enlargement, and fot 
copying same size; and each hole is 
numbered accordingly. Тһе sketch, 
fig. 1, is not to scale, and makes the 
distance between the ground-glass and 
the negat.ve too great, proportionally 
to the size of the box. 

Suppose an enlargement to 12x 10 is 
in hand. The pins are put through 
the holes marked for that size. The 
image is accurately focussed on plain 
paper by means of the camera rack 
and pinion, and the lens capped. The 
board is dropped to the bench, the 
bromide paper adjusted, tl:e board run 
up again, and the exposure made. 

If a' greater degree of enlargement 
should be necessary than that already 
possible, it could be managed by 
removing the bench and working 
from the ground upwards; but | have 
had no occasion for anything of the 
kind, and, of course, there is the alter- 
native of using a lens of shorter focus. 

The procedure is of the ordinary kind 
in other respects, except that it is quite 
surprisingly more convenient than when 
the work is being done on a vertical easel. 
Using the full aperture of the lens 
(6.8), no negative that I have ever 
wished to enlarge has been so dense as 
to give the slightest trouble in focus- 
sing. I do not use an orange glass cap, 
but one of the ordinary kind. А piece 
ol white paper the size of the bromide 
paper--a spoiled piece back foremost 
as a matter of fact—is used for focus. 
sing, end when it is in the right 
position, four glass-headed pins are put 
into the board just touching the edge 
of it, two along one long side and one 
each in the centre of the two shorter 
sides. 

The camera lens is then capped, and 
a sheet of bromide paper is sprung 
under the heads of the pins, which 
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Fig. 1. 


are not moved again, however many 
enlargements of that size are to be 
made from the one negative. 


Shading and vignetting can be done 
with this arrangement just as easily аз 
when working with a lantern—in fact, 
easier—the image is seen on the hori- 
zontal surface so easily and comfort. 
ably. Тһе apparatus was made 
throughout by myself, from materials 
to hand, so that its cost was practically 
nil; but if it had to be made by the 
local carpenter it should not be a very 
costly thing. At any rate, it should 
not come to as much as one of the 
cheapest of enlarging lanterns, even if 
only in quárter-plate size; while it 
will cost no more to make it to enlarge 
from whole-plate, or from 12x10 even, 
than from the small size. 

Exposures with this apparatus are of 
the briefest, rarely exceeding a few 
seconds. It.is perfectly possible with 
it to enlarge on gaslight papers, even 
of the slowest kinds; and at an early 
opportunity I mean to try the experi- 
ment of making a platinotype enlarge- 
ment direct with it. For rapid bromide 
papers, I prefer to stop down to f/16, 
as unless this is done the exposures are 
so short as to make any shading diffi 
cult. In order to be able to compare 
exposures made at one time with those 
made at another, І use an exposure 
meter, and gauge the light from the 


sky, holding the meter just outside the 


dark room door, where no direct sun- 
shine can reach it. 

A friend has suggested that when 
not in use for enlarging a light-trapped 
lid might be fitted to the box in the 
roof, which would then serve as an 
additional ventilator. He has also 
advocated the attachment of a bird- 
scaring device, to prevent sparrows 
from sitting on the ground-glass during 
an exposure. But so far I have not 
realised the necessity for either of these 
complications. 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-plate Triple Extension Imperial Field, high rising 
and cross front, swing front, swing and reversing 
back, wide-angle movement, brass turntable, Beck 
symmetrical iens, 1/8, iris diaphragm, behind-lens 
roller blind shutter, speed indicator, 2 double dark 
slides, 3-fold ash tripod, canvas carrying case; 83 7s. 6d. 

i-plate King Mahogany Fi.l4, all possible move- 
ments, high rising front, swing and reversing back, 
wide-angle movement, brass turutable, behind-lens 
roller blind shutter, speel indicator, King best quality 
achromatic lens, 3 double dark slides, canvas case, 
and 2-fold ash tripod; $1 103. 

t-plate Colsus Reflex, full double extension, rack and 
Pinion focussing, high rack rising front, also falling, 
skyshade, deep triple detachable focussing hood, reflex 
finder, silvered surtace mirror, revolving back, outside 
adjustments, quick-wind focal plane shutter, fully 
specded, Carl-Zeiss Planar lens, f /3.8, sunk iris mount, 
3 double plate-holders, film pack adapter, brand new 
condition ; $16. 

No. За Autographic Roll Film Kodak, latest model, 
f[7.7 anastigmat, Autotime fully speeded shutter, 1 to 
I-IOOth sec., hand and Antinous release, leather case, 
plush-lined, with shoulder straps, absolutely brand 
uew; 46. 

5x4 No. 4 Munro Folding made of mahogany 


throughout, single extension, achromatic lens, T.B. | 


aud 1. sbutter, 1 double plate-holder ; 22,6. 

3) <2} Salex Folding 
hogany, aluminium baseboard, best black finish, high 
rising and cross front, reversible brilliant view finder, 
leather bellows, Ross Homocentric lens, f /6.3, com- 
pound fully s 


and wallet; 17s. 64. 


Watch Pocket 4) < 6em. Butcher's Selfix, single | 


extension, reversible brilliant finder, best quality R.R. 
lens, f /8, T.B. and I. shutter, speeded, 6 single slides; 


abe Mentor Felding Reflex, all movements, deep 
triple focussin 
mirror, back Ё 
f /4.5, 3 double dark slides, film pack adapter, leather 
carrying case, absolutely brand new; $26 15s. 

-piate Butcher's Ralli Focal Plane, double extension, 
rack and 
spirit leve 
cross front, leather bellows, focal plane shutter fully 
speeded, extra rapid aplanat lens, {/7.7, Ibso fully 
speeded shutter, hand and Antinous release, 4 single 
metal dark slides, first-class order ; 

No. 5 Butcher's Carbine Roll Film and Plate, double 
extension, rack and pinion, ivory focussing scale, 
infinity catch, cast U front, high rack rising and cross 
front, best leather bellows, Dallmeyer No. 3 Series II. 
stiginatic f/6, compound fully speeded shutter, 1 to 
1-200th sec. and time, hand and Antinous release, 


6 single metal dark slides, focussing screen, and black | 


leather carrying case; £9 17s. 6d. 


P.C. Roll Film and Plate, rack extension, ivory | 


focussing scale, infinity catch, cast U-form front, high 


rising and cross front, reversible brilliant view finder. 
spirit level, leather bellows, T.T. & Н. Cooke Luxor | 


lens, f /6.8, Ensign Sector shutter fully speeded, hand 
and Antinous release, 7 single metal slides ; $5 17s. 6d. 
e-plate Autofoc Tenax, double extension, rack and 
pinion focussing, high nsing and cross front, Tenax 
reversible bi illiant finder, leather bellows, Goerz Series 
HL Dagor f/6.88, compound Sector shutter fully 
$ ed, hand and Antinous release, 3 single metal 
slides, filin pack adapter, leather case; £8 17%. 64. 
I- plate Geerz Anschutz, latest pattern, 5 sec. shutter, 
self-capping, high rising and cross front, direct vision 
finder, Goerz Series Is Celor, Mackenzie daylight 
loading slide, 12 envelopes. leather cise; $10 17s. 64. 
3j < 2} Butcher's Abbeydale Enlarger, adapted to 
take own camera, double exteusion by rack and pinion, 
leather bellows, plano convex condenser, in brass 
oxidised mount, large Ruszian iron light chamber, 
suitable for any illuminant, with adjustable cones for 
exclusion of light, with carrier; 26/0. 
i-piate Ross Folding Reflex, all movements, deep 
triple focussing hood, reflex finder, silvered surface 
mirror, Ross Homocentric lens, f/¢.6, fully speeded 
shutter, I-1sth to 1-1000th sec. ard time, 3 double 
slides, film pack adapter; 814 17% 
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ecket, body made of ma- | 


ed shutter, 6 single metal slides, | 


hood, reflex finder, silvered surface | 
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ocussing screen, Goerz Dogmar lens, | 


pinion focussing, direct vision view finder, | 
, cast U-form front, high rack rising and | 
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3121 Folding Mentor Reflex, high rising and cross 
front, deep triple focussing hood, reflex finder, silvered 
surface mirror, deep hooded back focussing screen, 
Cooke Series II. f/4.5 lens. sunk iris focussing mount, 
quick-wind focal plane shutter, fully speeded 4 to 
co sec., 3 double dark slides, film pack adapter ; 


P.C. 8alex Folding Pocket, rack extension, ivory focus- 
sing scale, infinity catch, high rising and cross front, 
hooded reversible brilliant view finder, leather bellows, 
Goerz Syntor lens, f,6.8, automatic, fully speeded, 
I to I-100th sec., hand and pneumatic release, 4 single 
slides; £4 138. 68. 

3} 21 Sinclair Una Pattern Folding Hand and Stand, 
made of teak throughout, В.В. double extension by 
rack and piuion, high rising aud swinz frout, leather 
bellows, revolving back, deep hooded detachable 
focussing hood, Cooke Series II. #/ 4.5 lens, compound 
fully speeded shutter, hand and Antinous release, 
Mackenzie-Wishart slide, and 12 envelopes; 11. 

i-plate Salex Collapsible Focal Plane, Anschutz 

attern, high rising front, direct vision view finder, 
ather bellows, quick-wind focal plane shutter, fufly 
speeded, Clement & Gilmer Panorthostigmat lens, 
f/6.3, з D. D. slides, leather carrying case; £3 10s. 


IT PAYS 
TO READ 


AND 
MONTHLY 


LISTS 


SEND AT ONCE FOR 
THIS MONTHS COPY 


POST FREE 


5x 4 Goerz Autotec Tenax, double extension by rack 
and pinion, focussing scale, infinity catch, high rising 
and cross front, reversible brilliant view finder, leather 
bellows, Goerz Series III. Dagor lens, f /8, compound 


fully ped shutter, 1 to 1-250th sec., hand release, 
6 single slides, leather case; Ts. 6d. 

-piate Salex Folding Pocket, double extension by 
rack and pinion, focussitfg scale, infinity catch, hich 
rack rising and cross front, hooded reversible brilli: nt 
view finder, spirit level, leather bellows, extra rapid 
aplanat lens, f/7.5, Automat fully specded shutter, 
hand and Antinous release, Houghton's adapter, 10 
envelopes, and canvas case; 82 17s. 64. 

-piate Butcher's Camee, full double extension bv 
rack and pinion, ivory focussing scale, infinity catch, 
cast U-form front, high rack rising and cross front, 
reversible brilliant view finder, leather bellows, Primus 
Mutar lens in Lukos III. shutter, fully speeded, hand 
and Antinous release, 2 single metal slides, brand 
new; 84 12s. 64. 


| pinion, focussing 


| aplanat lens, #/8, Ibso fully 


-rack extension 


_ 1-plate Kibitz Folding Pocket, rack focussing, bigh 
rising front, leather bellows, deep hooded focussing 
screen, Staley Aeroplan lens, Series V.a, f/4.5, latest 
pattern compound fully speeded shutter, 1 to 1-200th 
sec. and time, hand and Antinous release, 3 single 
slides, film pack adapter; 29 7s. 64. 

‚3-Май Butcher's Folding Camee, rack extension, 
high rising and cross front, leather bellows, ivory 
focussing scale, infinity catch, Beck ушеш lens, 
1/8, Automat fully speeded shutter, hand and pneu- 
matic release, 6 single slides, carrying case, guaranteed 
perfect ; £3 108. | 

i-plale Salex Folding Pocket, double extension by 
rack and pinion, ivory focussing scale, infinity catch. 
high rack rising and cross front, leather bellows, 
brilliant view finder, reversible, Dallmeyer No. 1 
Series IV. Carfac f /6. 3, Automat fully speeded shutter, 
hand and Antinous release, 6 single slides: 8$ 12s. @@ 

No. 1a Folding Pecket Kodax, self-erecting front, 
leather bellows, reversible brilliant view finder, best 
quality achromatic lens, Т.В. and I. shutter, in black 
leather carrying case, first-class order; £2 3s. 64. 

i-piate Houghten’s Tuder Folding Pecket, double 
extension, rack and pinion, ivory focussing scale, 
infinity catch, bigh rising and cross front, leatber 
bellows, reversible briliant view finder, spirit level, 
Goerz Series I.a Syntor lens, f/6.8, Automat fully 
speeded shutter, band and pneumatic release, 3 double 
plate-holders, new condition; $5 Ts. 64. | 

t-plate Ernemann Folding Pecket, double extension 
by rack and pinion, focussing scale, infinity catch, 
cast U-form front, high rising and cross front, reversible 


| brilliant view finder, spirit level, leather bellows, Erne- 
| mann detective aplanat lens, f/6.8, Ememann fully 
| speeded shutter, hand and Antinous release, 3 single 
| metal dark slides, neat carrying wallet ; 84 be. 


No. 3 F.P.K., hooded reversible brilliant view finder, 
leather bellows, bushed for tripod botb for Н. and V. 
pictures, Goerz double anastigmat lens, Series III., 
6.8, Unicum fully speeded shutter, 1 to 1-10ooth sec. 
hand and pneumatic release, guaranteed perfect ; 
£4 128. 64. 

No. 3 Fiush-back Kodak, high rack rising and cross 


"front, hooded reversible brilliant view finder, 


t 
level, leather bellows, Bausch & Lomb R.R. les, Т.В. 
and 1. shutter, 6 single metal slidesf carrying сазе; 
£2 Ts. 64 А | | 
l-piate Salex Roll Film, single extension, ivory 
focussing, infinity catch, high rising and cross front, 
reversible brilliant view finder, leather bellows, bushed 
for tripod both for Н. and V. pictures, rapid aplanat 
lens in Singlo Т.В. and 1. shutter, hand and Antinous 
release, focussing screen, 1 single metal dark slide ; . 
P.C. Salex Roll Film, double extension by rack and 
e, infinity catch, cast U-form 
tront, high rising and cross front, reversible brilliant 
view finder, spirit level, leather bellows, extra rapid 
speeded shutter, 1 to 
i-100th sec., hand and Antinous release, brand new 
г nisle m сы: A klite Folding Pocket, rack exten 
- eughton's ng rack exten- 
ا‎ focussing scale, infinity catch, cast U-form 
front, high rising and cross front, brilliant reversible 
view finder, extra rapid aplanat lens, f/8, automate 


| fully speeded shutter, 1 to 1-rooth sec., hand aod 


pneumatic release, 2 single metal dark slides, new 
condition ; £2 18s. 64. : 

{4-Май Roll Film and Plate Beck Согоех, single exten- 
sion, ivory focussing scale, infinity catch, high rising and 
cross front, brilliant reversible view finder, leather 
bellows, Deck Isostigmar lens, f /5.8, Celverex speeded 
shutter, hand and pneumatic release, 8 single metal 
slides, leather case; $4 78. 64. 

P.C. Butcher's No. 4 Roll Film and Piate Carbiae, 

high 1 and cross front, hooded 
reversible brilliant view finder, spirit level, leather 
bellows, Beck symmetrical lens, automatic fully speeded 
shutter, hand and pneumatic release, 1 single slide ; 


42 17s. 64. 


P.C. Busch Roll Film, double extension by rack and 
pinion, focussing scale, infinity catch, high rack rising 
and cross front, hooded reversible brilliant view finder, 
spirit level, Busch detective aplanat lens, {/6.5, m 

nicum fully speeded shutter, 1 to 1-1ooth sec., hand 
and pneumatic release ; 


| ne 


2351 
g on. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


АН. & e. Bextorm B. Camera, 7in. Wray R. R. 
" егиз» sbutter, i i 
peri 47 15e utter, changing box for 12 plates 
X4 Goerz Anschutz Collapsible Focal Pine, Dagor 
En f /6.8 lens, 3 double slides, leather cies 


34 < 2) Photo Jumelte Binocular Camera, 
movements, fitted Krauss-Zeiss anastigmat, carries 
18 plates, leather case; 82 18s. 6d. 

P.C. Folding Klite Hand and Stand, all movements, 
{/6.8 Cooke Luxor anastigmat, Ensign Simplex 
shutter, rising and cross front, 2 single slides, leather 
case; 87 118. 10d. 

-piate Voigtlander Fecal Plane, double extension, 
f/6.8 Dagor 
suitable for tropics, being 


х 6 Vest Pocket Sprite, К.К. lens, specded shutter, 
film pack adapter; 32/6. 
Vest Pocket Autographic Kodak, single lens, complete 


in 59 29 /6. 
<4 junior Sanderson Folding Mand and Stand, 

Cooke {/6.5 Series III. anastigmat, fully speeded 
Unicum shutter, 3 mahogany double bookform slides, 

ther case, as brand new; #5 15s. 

i-plate Folding Hand and Stasd Pecto, (/8 R.R. lens, 
fully specded shutter, rack extension, reversing back, 
6 double slides, and leather case; $2 103. 

i-plate Show Brass-bound Eclipse, R.R. lens, shutter, 
3 "rr pras bookform slides, cowhide brown leather 
case ; - 

Lizars’ Challenge Folding Hand and Stand, 
double extension, reversing back, f/6 Dallmeyer 
stigmatic 3-foci anastigmat, fully speeded Unicum 
ы 3 double bookform slides, and canvas сазе; 


i-plate Regular Sanderson Folding Hand and Stand, 
all movements, extra extension, f /6.8 Goerz 
double anastigmat, Series III., fully speeded Unicum 
shutter, reversing back, 3 double bookform mahogany 
slides, leather case, brand new condition; £14 14s, 
d c" Eclipse R.R. lens, shutter, 1 double 
; M 
1а F. P. K., single achromatic lens, Т.В. and I. 
shutter, draws out to infinity, no unnecessary focus- 
sing, complete in velvet-lined green canvas case; 
4 /-; a bargain. 
а F.. K. old pattern, covered seal-grain leather, 
complete; 22/6. 
. Ne. 3 F. P. K., i-plate, R.R. lens, 3-speed shutter, 


H 


and cross front, covered seal grain leather; 
£1 16. 


Ne. 3 Felding Brownie, single achromatic lens, 
ME eurn shutter; 22/6 ^ 
1а Kodak Junier, f /8 К.К. lens, speeded shutter, 
black leather case, first-class condition ; 82 18s. 6d. 
late Busch Roll Film, í/6 detective aplanat lens, 
in fully speeded Automat shutter, rising and cross 
front, perfect order; 45/-. 

Р.С. За Ной Film Kodak, f/8 B. & L. rectilinear 
lens, speeded shutter, rising and cross front, nice 
condition ; $4 56. 

Marien Soko Reflex, long extension, deep 
, f/4.5 Beck Isostigmar lens, 3 best quality double 
bookform slides, filin pack adapter, focussing magni- 
fiers, Antinous release, leather case; $18 18s. 
j-plate Shew Reflex, long extension, rack focus, 
sunk lens box, skyshade, reversing back, deep triple 
hinged hood, 2 featherweight double slides, focal plane 
shutter, speeds r to 1-1000th sec., as new; 15s. 
i-plale Aluminium-bound Watson's Acme Field, al! 
Possible movements, Zeiss convertible Protar lens, 
giving rrjin., 14in., and gin. in the singlets, with 
umtnium mount to match outfit, apertures engraved 
for all foci, Dallmeyer зіп. telephoto lens, also in 
aluminium, T.-P. standard pattern mahogany roller 
blind shutter, with speed indicator, 3 best bookform 
slides, 2 saddler-made leather cases, best quality 
tripod, as new, exceptional value; $25. 


Latest Pattern М. & d. Baby Roll Film Si high 


„ f/4.5 Cooke anastigmat >, as 


Hand and Stand, all 
detective aplanat lens, 
3 double slides; $2 18s. 


new ; 

Р.С. Treliis-pattern Feilding 
movements, long extension, 
Unicum fully speeded shutter, 

t-plate Roll Film Carbine, rack focussing, rising 
and cross front, #/6.5 Dallmeyer stigmatic lens, fully 
speeded Ibso 
| 


shutter, 6 sides, hooded back screen, 
leather case, 


new condition; 48 17s. 6d. 


5.4 Tropical Model Sanderson Folding Hand and 


nd, all necessary movements, long triple extension, 
Iack focus, rising front, double swing and reversing 


back, brilliant finder, sunk spirit level, 3 double slides, 


Mackenzie-Wishart daylight loading dark slide, 12 
envclopes, 
lens, 
foci, 


No. 3 Series II. f/6 Dallineyer stigmatic 


| Unicum fully speeded Т.В. and I. shutter, 1 to 
I-100th sec. and time, pneumatic release, leather 
case; price $12 ; cost over £25. 

A-plate Sanderson Enlarger, for use in conjunction 
with one's own camera, constructed of mahogany, 
8łin. plano convex compound condenser, reversible 
carrier, large Russian iron light chamber, set of incan- 
descent gas fittings; 85 Ss. 

j-plate Salex de Luxe Professional Enlarger, long 
extension, rack focus, back body bellows, fine rack 
adj ustment to lamp house, complete set of incandescent 
gas fittings, side door, sight hole, curtaiu back, raising, 
lowering, swinging and revolving negative carrier, 
with fine rack adjustment; $7 17% 6d. 


3 ше ус ттс л. ыс уп 
Secure your apparatus now and save 
money. A postcard, giving details 
of your requirements, will bring 
fullest quotations, together with 
Monster Bargain Catalogue, by 
return. if you have any surplus 
apparatus, we shall be quite willing 
to take same in exchange as part or 
whole payment for any other goods, 
new or second-hand. 


-piate Watson's Brase-hound Squave-ferm Premier, 
double extension, rack focus, rising and cross front, 
[eoque swing and reversing back, 3 bookform slides, 
brass-bound, 3-fold ash tri , 7in. Ross-Goerz double 
| anastiginat lens, £/6.8, T.-P. shutter, and leather case; 
£9 7s. 64. 

45 < 107 mm. Stereoscopic Jules Richard Verascope, 
latest pattern, f /4.5 Zeiss Tessar anastiginat, Chronomos 
shutter, rising front, Antinous release, changing box 
for 12 plates, automatic registering, autochrome 
sheaths, colour screens, 6 single slides, 2 autochrome 
slides, and leather case; $34 10s. 

i-piate Shew Focal Plane Reflector Reflex, all move- 
ments, Model A Goerz focal plane shutter, speeds 1-10th 
to 1-1000th sec., also long tine exposures from } to 5 
sec., reversing back, deep hood, long extension, 6}in. 
f /4.5 Ross Homocentric lena, sunk lens box, Mackenzie- 
Wishart daylight loading dark slide, 12 envelopes, 
stiff canvas case; $12 10s. 

j-plate Triple Diamond Field, all necessary move- 
ments, double rack focus, rising front, double swing 
and reversing back, wide-angle movement, brass 
turntable, time and inst. roller blind. shutter, speed 
indicator, Busch Omnar anastigmat lens, £/7.7, 3 
bookforin slides, 3-fold ash tripod, and canvas сазе; 
' £5 196. 64. 

P.C. Goerz Anschutz Collapsible Focal Plane, all 
| movements, self-capping blind focal plane shutter, 
| 5 to r-roooth sec. and time, Goerz Series III. f/6.8 
t Dagor double anastigmat, sunk setting, 3 aluminium- 
| bound double dark slides, leather case; $13 178. 6d. 


3-foci convertible, diaphragms engraved for all 


. 5.< 4 and P.C. T.-P. Duplex Ruby Reflex, triple exten- 
sion, rack focus, non-reversing back, deep hood, Unit 
sclf-capping blind focal plane shutter, Mackenzie- 
Wishart daylight loading dark shde, 12 envelopes, 
leather case; 19 17s. 6d. 

Pair of Very Powerful Field Glasses, centre screw 
focussing, covered pigskin leather, sun caps, complete 
in brown service case; $3 10s. 

Pair of Powerful Field Glasses by Krauss, centre 
screw focussing, shaded eye cups, and sun caps, сош- 
plete in black leather case; 25 

Pair of 8X Purlux Prismatic Binoculars, сус cup 
focussing, complete in service pattern sling carrying 
case, as brand new; 11 15s. 

Pair of Very Powerful! Field Glasses by Negretti & 

bra, covered black leather, centre screw focussing, 
bending bar, sun caps, complete in brown leather 
carrying case; $2 17s. 6d. 

3j < 2) Ernemanmn Folding Pecket Camera, springs 
out to infinity immediately same is opened, f/6.8 
Ernemann detective aplanat lens in fully speeded 
Sector shutter, rising front, focussing lever, decp 
hooded back focussing screen, 2 slides; 84 58. 

i-plate Newman & Guardia Sibyl, fully speeded 
shutter, 4 to r-rooth sec., rising front, direct vision 
view finder, beautifully covered Morocco leather. 
Zeiss-Tessar anastigniat zens, (6.3, 6 single metal 
dark slides, all as new; $13 7s. 64. 

Pair of Large Field Bulldog Glasses, very small 
and compact, covered black leather, sun caps, complcte 
with brown leather case, as new; 84 44. 

Pair of 8X Tourist Prismatic Binoculars, centre screw 
focussing, bending bar, focussing eye cups, covered 
black leather, complete with service pattern sling 
carrying case; $7 199. 6 

5.< 4.Shew Pattern Folding Camera, 1/8 Beck sym- 
metrical lens, fully speeded Ibso shutter, 3 double 
bookform shies; @7/ 

2} 31 25 Ensign Felding Roll Film, single achro- 
matic leas, Г.З. and I. shutter; 16/6. 

Ne. 4 F.P.K. Roll Film, f /8 B. & L. К.К. lens, Kodak 
fully speed «4 Automat shutter; $3 5s. 

21 Folding Ensign Ron Film, giving pictures 4} x 24, 
f/8 Ensign symmetrical lens in speeded shutter, 
complete in blick leather case; 37/6. 

]-plate Folding Hand and Stand, f/8 rapid rectilinear 
lens, Т.В. and I. shutter, rising front, direct vision 
view finder, 3 double mahogany bookform slides ; 


35 ы › 

[pate кү Hand and Stand, No. 2 Special, rack 
extension, f/8 К.К. lens, fully speeded Woollensac 
shutter, 1 double slide; 27/6. 

` Double Extension T.-P. imperial Folding, 
rising and cross front, f/6.8 Ruby anastiginat lens, 
convertible, in fully speeded Koilos shutter, 1 to 
1-300th sec. and time, hooded back focussing screen, 
3 single metal dark slides; 85 10s. 
i-piste Ernemann Collapsible Focal Plate, rising and 
cross front, Meyer double anastigmat lens, £/6.8, 
focussing setting, 3 ebonised bookform slides, leather 
Case ; 176. 6d. | 
i-piate Latest Разгов Collapsible Focal Plane, scit- 
capping blind focal plane shutter, fully speeded, 
Ross Homocentric lens, f/5. 6, focussing setting, 3 
double slides, and leather case, perfect order; 
$10 178. 64. B 

31 21 Folding Countess, rack focus, U front, rising 
front, Ross Homocentric lens, f/6. 3, N. & S. Accurate 
shutter, 3 slides; $7 17s. 64. : Ln 

#-Майе Xit-pattera Compact Folding by Allan, rising 
and cross front, Voigtlander Collinear lens, f/5.4, 
Shaw lever focussing adjustment, compound Sector 
shutter, back screen, 6 slides, envelope adapter, 6 
envelopes, and case; cost (то 105. ; $6 15s. 

i-plate Lizars' Challenge de Luxe Folding Haad 
and Stand, exceedingly compact, constricted of 
finest polished mahogany throughout, triple exten- 
sion, rising, cross and swing front, reversible finder, 
spirit level, double swing ond reversing back, wide- 
angle movement, back focussiig screen, detachable 
focal plane shutter, speeds to 1-roooth sec., Нери 
anastigmat lens, f/7.5, Unicum shutter, speeds т to 
т-тооїћ sec. and time, pneumatic release, 3 bookforin 
slides, perfect condition; 86. 
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PRIVATE SALE AND EXCHANGE. 


АЙ advertisements inserted in these columns must be 
strictly prepaid, and reach tke Offices, 20, Tudor Street, 
E.O. 4, not later than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
as possible, in tbe order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


. Prepaid Rate: 
6d. per line of eight words. Minimum 1 /-. 


Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE o. 
AND SONS LTD. and crossed , .. 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ 


CAMERAS AND LENSES. 


088 Quarter-plate Patent Folding Reflex, Homocentric 
lens f/5.6, time and instantaneous shutter up to 
1-1,000th of a second, 3 D.D. slides, leather case, new; 
cost £24; only used twice; take £14 for quick sale.— 
119, lentiman Rd., Vauxhall. [6358 


TT BORN TON TICRARD Ruby Half-plate, triple ex- 
tension, turntable, Beck symmetrical lens, T.-P. 
T. and I. roller blind shutter, 3-fold tripod, 6 printing 
frames, 6 dishes, 4 carriers, paper and plates, spare R.R. 
lens 1/8, focussing cloth, canvas hag; £4, no less; seen 
any time.—119, Fentiman Rd., Vauxhall. (6559 


GAN DERSON Hand or Stand, half-plate, Goerz Dagor 
lens, Sector shutter, 6 best quality slides, Jaynay 
tripod, leather case, 2 Wratten filters, Wynne's meter, 
N. and G. lens hood, focussing cloth, used 3 times 
only; £32, complete.—19, Highcroft Gardens, Golders 
Green, N.W.4. [6406 


No. 1 Ensignette, latest pattern, achromatic lens, new 
condition; 20/-.—Pattison, 294, Kennington Park 
Rd., S. E. [6399 


DOSTCAERD Klito Folding Pocket Camera, all move-| - 


ments, Zeiss double Protar f/6. 5, Stain. and 9l4in. 
foci, Compound 1 to 1-250th, etc., Antinous, Wratten B. 
glass screw-cell K2 screen, 6 slides, case, nearly new; 
£10/10.— England, 19и, Bond 8t., Ealing, W.5. 


3 x2'^ Bentzin Collapsible Focal Plane Camera, f/4.5 
Ross-Zeiss Tessar lens, focussing mount, 3 double 
slides, 1 single slide and adapter, leather canera саве, 
good condition; £6/6, or pert exchange Watch Pocket 
Carbine, plate and film back for proference.—C. W. 
Duckeing, 139, Evington Rd., Leicester. (D) [6396 


ALF-PLATE Klimax, doublo extension by rack and 

pinion, aluminium base, rising, falling, cross front, 
swing back, Lukos III. shutter, Antinous release, focus- 
siug hood, large collapsable reversible finder, anastiginat 
lens 1/7.7, 5 slides, solid leather carrying case, and 
telescopic tripod, everything in perfect order; outfit com. 
plete, £7; approval.— McGee, 43, Military Av., Cheriton. 
Foikestone, Kent. f (6391 


ALF-PLATE Outfit, 3 D.D. slides, R R. lens, tri- 
pod, £1/19, with odd lot of paper, frames, dish, 
mounts, 22/5; thorough and vuricus good work has been 
done with it.—Rowland King, Earlestowa, Laucs. [6393 


UARTER-PLATE Folding Camera, Beck symmetrical 

in Sector shutter, 6 slides, enu carrying case, 
partly new, 30/-; also good quarter-plate lens 1;6.8, iu 
iris mount, 10/.— Horton, 22, Rochester Rd., 18596 


ALF- PLATE Idento, with Zeiss Tessar f / 6.3 lens. 


K filter, F. P. A., changing box, Antinous release, 
two pigskin cases, splendid condition; bargain, 18555 


Gurney, Kirkella, Harpenden, Herts, 389 


ANDERSON Postcard, f/6.3 Protar, 6 double holders. 
Zeiss Telenegative cttachment; £16.—Brown, Kerr 
St, Paisley. 16410 


416 PLEASE MENTION 


[6400 | 


` 


CAMERAS AND LENSES. 


I'. K., with anastigmat lens; Regular V. P. K. and 
cash offered.—13, Ducie St., Clapham, 6.W.4. [6411 


HAL PLATE Lancaster, 4 double slides, stand, case, 
R.R. lens; £2/15/6.—Bert Round, Commonside, 
Pensnett, Dudley. [6412 


WV EST Pocket Kodak, latest Autographic model, with 
portrait attachment, perfect condition, and as new; 
25/-.—Kerby, 14, Little Park St., Coventry. [6413 


OSTCARD 3a. Folding Pocket Film Camera, not 

latest model, but unsoiled, splendid lens; £3.— 

5 Brandon, Conisborough Av., Caversham, ТУ 
ng. 


LANTERNS AND ENLARGERS. 


UARTER-PLATE Enlarger, 5!jin. condenser, lens, 
Duplex burner; 35/.—E. Seal, 54, Elmers Rd.. 
Woodside, S.E. {6403 


VARIOUS. 


NC, 2 Ensignette Daylight Enlarger to postcard size, 
9/-; No. 2 daylight developing tank, latest, 13/6; 
No, 2 tripod attachment, 1/6; direct vision finder, 1/9; 
Juynay 3-fold quickset tripod, 10/-; Watson's com- 
bined Telemeter and finder, 13/6: all as new.—Brown, 
40, Durnley 8t., Manchester, 8.W. [6416 


RATTEN’S Cemented Filters (circular), in metal 
slip-on cells, K2 (15gin.), K3 (1%ыїп.), cost 9/- each; 

K2 (25 in), K3 2 in.), cost 14/- each; perfect; accept 

half.—J. Arthur Lomax, 16, Burlington Terrace, 918405 
640 


APPARATUS WANTED OR EXCHANGED. 


F“. or F/5.6 High-class Lens wanted for cash, with 
shutter, for half-plate: £/6.5 considered; stute 
maker, focal length, etc.; deposit with Editor. — Box 
L5,007, c/o Photography and Focus. 6407 


ANTED, Watch Pocket Kliinux, or Watch Pocket 
Carbine; state full particulars, lens, date, price. 
— Babbage, 23, Charmouth Rd., Bath. [640 


ANTED, quarter-plate Tenax dark slides, Ellipsoid 
enlarger, 4a. or Express daylight.—Kennard, 68. 
Sportsbank St., Catford, S.E. [6392 


AWSON, 8, Savile Grove, Dowsbury, will exchange 
quarter-plate stand camera, 4 golf clubs, bug, golf 
balls, good condition, for good half-plate stand camera; 
send pdrticulars. 6395 


zl ШЕ E EU E EA E LE LL LE 
For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


see page xv. 
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PC. Hand or Stand, focussing, 
description, lowest price; also sell 
v. P. K., used once, 27/-.—Brindley, 
Calypso. (D 


АКТЕР, hulf-plate Thornton-Pickard triple extes- 
sion camera, complete. W. Riley, 13, Simpson 
St., Oldbury, Birmingham. {6390 


WANTED, pair of 4!5in. ог 4 in. focus rectilinear 


lenses, by good maker, in perfect condition: aj 
proval.CC. Urquhart, Fryerning, Ingotestone. [6415 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words Id., minimum 9d. 


CHOLASTIO Souvenir Co., Hollinroyd, Bispham. 
Blackpool, require one or two out operators 

who are willing to travel, provide own balf-plate ош; 
£1 week and commission; no canvassing .whaterer; opes- 
ing for good amateur desiring light employment with аһ 
established firm: permanency. (6518 


TRADE AND PROFESSIONAL 
ADVERTISEMENTS. 
Prepaid Rate : 


One Penny per word. Minimum 1/-. 


3 CAMERAS AND LENSES. 


(CAMERAS Bought, sold, or exchanged. 


ONDON Stereoscopic Co. (Second-hand Dept) 3 
Hanover 8q., W. 


О. За. Kodak, fitted Goerz Dagor and Auto shutter, 
perfect condition; £8/17/6. 


О. Ja. F. P. K. and Auto shutter and exposure . 
case; 24/1216. z 


N°: 3 F.P.K., as new, recent model; £3/7/6. 


O. 3 F. P. K., Cooke lens, and speeded shutter; £8/15, 
as new. 


A Quarter-plate, second-hand model, f/ 
lens, 3 slides, and case, perfect order: £71716 


x4 Anschutz, lst model, 1/6.8 Gera Syntor less, 2 
slides, and P. holder; £6/7/6. 


Ne? 3a. Brownie Kodak, little used; £2. 


AON Telephoto, large aperture, 2/10; #2/17/6. 


Ахї Article sent on full approval against дарай 
London Stereoscopic Co. (Second-hand Бей. S ; 
Hanover 8y., London, W. I. { 


THE pes метке to р, sell. or re - 
graphic apparatus. rge selection o 
paratus always dd stock; supplied on liberal — 
terms. — Write, stating requirements, to The W. 
Photographic Exchange. Ltd., 119, Victoria — 
111. Oxford St., London. È | 


ECOND-HAND Apparatus.—Largest stock їз Samp 
London: exchan arranged; fairest and 
Tanseek terms.—Humphrys, 269-275, Rye m 

оп, 
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% PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


_ADVERTISEMENTS.—(SupPLEMENT 5.) NOVEMBER 7TH, 1917. 


Business Notices. 
Publishing. 


Orrices.—20, Tudor Street, London, E.C.4. Tele 
grams: “Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, Loudon, E.C.4. 
PUBLISHING DATS.—PAotography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot ol Picture of the Week." 
REMITTANCES.—Postal] Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


A dverlisemenls. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
К.С.4. АП copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will (о sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) coun as one line. 

PROFESSIONAL AND TRADE.—One penny per word, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Adrertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box NuMBERS.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost ol registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed : "' No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with bd den and Focus, both 
parties are advised of this receipt. The timo 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
ашойп% to the depositor, and each party to the 
transaction pays carriage one way. For all trans- 
actions not exceeding £1 in-value a deposit fee of 
Ed. is charged; when over £1 the fee is Is. Cheques 
and Money Orders should be made payable to the 
P.oprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
ап indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRES8.—All communications for the Editor 
should be addressed: The Editor, Photography 
asd Focus Offices, 20, Tudor Street, London, Е.С.4. ' 

To Contrisutors.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
bim, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatefcr can 

paid to communications without the name and 
address of the sender, not necessarily for publica. 
tion. Reproduction fees for prints are only paid 

arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
28 permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

PRINTS топ CRITICIsM.—Readers sending prints 
fer eriticism or advice are notified that in all cases 
it is understood that by so doing permission ів 


| pralen their reproduction, without fee, in 
i aphy ard Focus. 

imraavisws.—The Editor can only be seen by 
appointment. 


PLEASE MENTION “ PHOTOGRAPHY ” 
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LANTERNS AND ENLARGERS. 


OW to make п Daylight Enlarger for 3/-; instruo- 
- tions and diagrums 7d., post free.—Wall Bros. 
Walton, Suffolk. [6103 


INEMATOGRAPH Machine, complete, quite new; 
sacrifice 27/6: fllin, Pimple’s Trousers," 500 feet, 
2/6.—57, St. Stephen's Rd., Hounslow. (6401 


MATERIALS. 


ROEGE aud Co.—A powerful concentrated developer, 

3 ов. bottle, sufficient to make 90 ozs., 
free; Monomet, English inetol, 1 Ib. 60/., 
1 02. 3/9: subject to trade discount; sample M os. 1/-, 
postage 2d.— Droege nnd Co. (G. Droege, trading ав), 43, 
шегав Rd., West Kensington, London. 1720 


Poe. Postcards and Gaslight, 5/- 100; seii toning * 
6/-; 72 pieces quarter-plate self-toning paper, 2/6, 
post free.—Martin, Chemist, Southampton. [3753 


А BIG Sale of Lilywhite Photographic Materials is 
still in progress; stocks are lower, but there is still 
£800 worth of bargains open to profess#§nals, mounts 
nrticularly. Booklet sent free, giving rough details of 
inea in stock, all quoted specially. We are requiring 
the room for the laying down of further machinery in 
connection with the largest all-British photo printing 
industry in the conntry. If you can order 250, 500, or 
1,000 of n kind, write for our prices.— Lilywhite, Ltd., 
Dunkirk Mills, Halifax. [5190 


ACKGROUNDS, iandscapes, woodlands, interiors, 
‘gardens, conservatories, sketches, blue whites, vig- 
nettes (designs 6d., allowed off order).—S. Hocking, 
Artist; Church, Accrington. [6242 


RILLIANT Bromide Postcards, all surfaces, best 
second quality, 2/7 100, 5/2 200, 11/- 500, 20/11 
1,000; gaslight, 2'11 100, post free. Original firin; 
imitated by шяру, equalled by none. Largest dealers in 
the Kingdom. Lists free.—City Photo Works, Birkdale, 
Southport. 16347 


HRISTMAS Novelties.—Fancy folding slip-in Xmas 
cards, sample packets 1/3, 2/3, 3/6; gilt greetings, 

2/- 100; calendars, sample packets 1/6 and 2/9; negative 
film greetings, print greeting same time as negative, 
packet of 12 dosigns 1/6: greeting seals, 1/2 100; patri- 
otic seals, flags of all allies photographed in colour, 3/- 
100; all post free. Write for Kmas Novelty List.— 
Crown Manufactory, Rotherham. [6360 


OSTCARDS, gaslight and bromide, 5/-, Р.О.Р. 5/6, 
self-toning 6/- 100, post free; all best guaranteed 
quality, and actually in stock. Write for our Xmas 
Novelty List.—Crown Manufactory, Rotherham: [6361 


RPS EREING Fresh, guaranteed first quality, gaslight 
or bromide postcards, any surface; 4/9 100.—City 
Photo Works, Birkdale, Southport. [6369 


ACKGROUNDS, Backgrounds.— Don't purchase until 
you see our beautifully illustrated, bright, artistic 

big design list, by artists of repute. The most beautiful 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder. 
ful value ever offered. Satisfaction guuranteed. Prices 
to please nll. See new season's list, stump.— Pemberton's, 
Rishton, Blackburn. [639 


ACKGROUNDS.—Hnave vou had our 8x6 6/- treat? 
The most wonderful value ever offered, painted by 

the finest artists: Must be seen to realise. Designs, 
stamp.— Background Studio, Rishton. [6398 


HOTOGRAPHIO Plates (speed 270), half-plutes 2/9 
dozen, 5x4 or postcard 2/3 dozen, quarter-plates 

1/6 dozen, ull post free.—Wilsons, Photo Chemists, 
Wigan. {6404 


PECIAL Offers.—Half-plate canvas bags 3/-, ‘quarter- 
plate 1:9, photographer's balances 1/3, vigorous 
satin caslight postcards 3/- 100, self-toning postcards 
4/- 100, 4 dozen nasorted mounts (auarter-plate or 
C. D. v.) 2/6, all post free.—Wilsons, Photo Chemists, 
Wigan. [6405 


AMES, Hin. onks, postcards, strut backs, 5/- dozen 
post free: varions frames for enlargements; cheap 
lines; patterns 6d.—Tuttle, 525, High Rd., 1061946326 


ENLARGEMENTS, unmounte l. 10x8 1/1, 12x10 
1/8, 12x10 2/-, 15х12 2/11; for sepia see price list 


post free.—E. L. Scrivens, 60, Queen's Rd., Doncaster 


[Others want what you do not want. 


xl. 


ANN 


OU have a two-fold duty to perform to 
those whom you have sent to fight 
your battle. Firstly. to help the State 

to provide for their immediate necessities, 
and after the war is over to help those dear 
to you to start in civil life. You can meet 
both these obligations by lending money to 
your country now. The amount you save 
grows in value as the time passes. 


It is the National obligation to-day to invest in 


NATIONAL WAR BONDS 


WAR SAVINGS CERTIFICATES. 


Full particulars from your Local 
War Savings Committee or Association. 


ch 

HOUSANDS of cameras and good anas- 
tigmat lenses are lying idle in the 
photographic rooms of Amateurs, 
which could, and should, be turned into 
WAR LOAN. It is as neglectful to keep 
these idle as to keep gold idle. The Nation 
needs your spare valuables and gold; spare 
second-hand photographic аррағаіиѕ may be 
used at once, by converting it into cash, 

which may be invested in War Loan. 


c | 
E are making the offer, for some 
weeks, of INSTANT CASH for good 
second-hand apparatus and lenses. 
Will you turn out your unused apparatus, and 
send it at once to Sands Hunters? With a 
minimum of trouble, you can now turn all 
unused apparatus into CASH. 
c 


any friendly tradesman, and for a very small fec he 

will pack it safely in suitable box for forwarding to 
Sands Hunter's. Give him an address card, which may 
be nailed to the box. Then despatch it per post or rail, 
and advise us per letter. 


T HE modus operandi is simple : Take the apparatus to 


b та get by return our generous Cash 
Offer. If you approve, we will send 
money order or cheque, or credit note for 
other purchases. If not, we at once return 


6 your outfit, carriage paid, with all courtesy, 


and the matter is 


| c 


at an end. 


D2 not miss this golden opportunity of 
converting useless apparatus into cash. 
We 


[6169 want to replenish our stock to meet next 


ROEGE and Co.—Enlargements, bromide, Runan 
teed finest results negatives will yield, 84x6% 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, 
also special cheap lines up to 20x16; mounting, finish. 
ing in black and white, water colours, or oils, extra. 
| Prices are now charged 50% advance on unmounted, ап 
: 100% on mounted enlargements.—Droege and Co. (С 
Droege, trading аз), 43, Comeragh Rd., West Kensington 
London. [0007 


| RETOUCHING. | 


EGATIVES Retouched, cabinets 6d., cartes 4d.; 
enlargements finished: postuge extra.— Miss Mason 
110, Alexandra Rd, Sheerness, Kent. (6315 


ENLARGEMENTS. 
1/4, 15x12 1/11; mounted and spotted, 10x8 
| 


WHEN CORRESPONDING WITH ADVERTISERS. 


season's demands. Use our big cheque for 
IWAR LOAN, in the Country's interests. 


CORRESPONDENCE SOLICITED. 


tands - Hunter's 


37, Bedford Street, 
40 yrs- | Strand, London, W.C.2. 
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LENS EFFICIENCY 


FFT WANTED. Vest Pocket Kodaks, particularly wit 
—— ii. CONVERTIBILITY —— 


despatch E" 1- Een „ offered Сэт Oa ing ылыа Saa 3238 

1/ z E ойс. ae ds "D егеп When using many so-called Convertible (CAMERAS wanted of all descriptions: courteous tres: 

washed.—E. L. Scrivens. lenses, it will be found necessary to stop Î paratus. returned inmelistziy rents payments: ар 

E | L. SCRIVENS, 60, Queen's Rd., Doncaster. — down the aperture of the single components, Watson's, 84, High St., Sheffield. [4515 
when using them separately. 

Such a lens is not truly convertible. А 

real CONVERTIBLE lens is one in which 


Р Bromide postcards, in large or small quantities. 
Write for price list and samples. [6170 A FTIFICIAL Light Enlargers wanted, halt-plate spé 
quarter- plate —Watson’s, 84, High Bt. 
(4511 
the single components can be used separately at 
their full aperture. 


ROEGE and Co.—Postcard printing in all processes ; 
WANTED immediately, for spot cash, 3B. Delhs- er 
The single components of some “ converti- 


bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject; titling a speciality ; -collo- lens, iris or Waterhouse: must be in perfect ae 
dition.—Green, Angel Bridge, Edmonton. {6388 

ble lenses are far from being well corrected, 
so that when using them separately as long 


type, black and white or sepia, 21/- 1,000. Negatives 
carefully made from copies, half-plate 1/4, quarter-plate 

focus lenses, poor rectilinear effect is 
obtained, 


8d.: miniatures tinted, celluloid -faced, from 8d. each. 
IS YOUR LENS TRULY CONVERTIBLE ? 


All kinds of ришип, retouching, and finishing under- 
m 
or when Using the components separately, do you 


taken. Estimates submitted by return of post. Tol.: 
have to сор them down, and во lose rapidity ? 
e 


| WANTED. 


WANTED, old negatives, all aizes; spot cash paid- 
De Leet Bros., 285, Kingsland Rd., Londoa, XI 


— 
| TUITION, BOOKS, etc. | 


<3 AMERA Brasswork and Woodwork.’’—Hundreds сї 
illustrations, 2d. ; repairs to anything photographie. . 
-G. Mason, 75, Easy Rd., Leeds. [6368 ! 


APPARATUS WANTED OR EXCHANGED. 


Goon Second-hand Apparatus purchased for cash or 

exchanged: prompt attention.—Humphrvs, 269. 
275, Rye Lane (re-named from Peckham Rye), Peckham, 
London. [6311 


Haminersmith 1382. British owned and British labour 
only employed.— Dr and Co. (G. Droege, trading as), 
43, Comeragh Rd. West Kensington, London. 0008 

There is a lens that ia a truly convertible doublet: it 
consists of two '* Triple " cemented components, each 
of which can be used at full aperture as a perfectly 


corrected long focus lens. It is the 


Motlosti 97 


ji 


+ 
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Made in Germany. 


N x 
М 

* [HE Proprietors of Photography & Focus 

N desire it to be known that, being fully M 
N in accord with the recommendations agreed x 
N x 
N M 
N x 


which is convertible in all its series. 
T he series 4 A Holostigmat is the only lens of the same 
rapidity that is truly convertible as described above. 


Send for Catalogue No. 1 (30th Edition). 


W. WATSON & SONS, LTD., 
515, HIGH HOLBORN, LONDON, w. C. I. 
WORKS—HIGH BARNET, HERTS. 


upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now of 
alter the war. Iurre & Sons Lro. 


Stop Watch Meters. Time Tanks, 


Manual. 
Send jor “ Meters & Methods.” 
Watkins Meter Co., Hereford 


ert WANTED, 


CATALOGUE OF BARGAINS POST FRFE.. 


{# WESTMI NSTE R RELIABLE PHOTOGRAPHIC 
PHOTOCRAPHIC EXCHANCE 17° Including Vest Pocket, Plate or Film, Reflex, 


413. VICTORIA STREET. Hand or Stand, Studio Fittings & Accessories, etc. 

11L- -OXFORD STREET. LONDON. Our valuations are fair, And cash . 
promptly. 

Adams’ Yale Magazine for 12 plates, }-plate, 
Cooke lens, f/6.5, finest order; 5 gns. 

i-plate Boxtorm Camera, fitted with Cooke 
lens, f/6.5, Adams’ patent shutter, focussing, 
rising and cross front, focussing screen, and 2 
double slides ; 4 gns. 

No. 1 Frena Magazine for 4o flat films, achro- 
matic lens; 10/6. 

Stereo. Weno Camera for Kodak roll films, 
full size, R.R. lenses, Dausch & Lomb shutter, 
case; £2 10s. 

Postcard Cameo, rack focussing, rising and 
cross front, 6 slides, and focussing screen, no 
lens or shutter; 30 /-. 

}-plate Cameo, Aldis anastigmat lens, f/7.7, in 
Lukos II. shutter, speeds 1-25th to 1-rooth sec., 
T. and B., rising and cross front, double exten- 
sion, 3 single slides ; £2 15s. 6d. 

]-plate. Klito, rack focussing, К.К. lens, f/8, 
shutter speeds r-25th to r-rooth sec., T. and 
B., 3 slides; 25/-. 

REFLEX.—]-plate Special Ruby, Beck Bynar 
lens, {/4.5, 6 slides, nearly new; 10 gns. 

l-plate Wizard, К.К. lens, shutter speeds 1 
to r-1ooth sec., T. and B., 3 double slides; 
30 /-. 

MICROSCOPIO SLIDES.— Large selection in 
stock, various subjects, 6/- per dozen. Selec- 
tion sent for 2 days' approval upon receipt of 
deposit to value. 


Photographic 
Enlarging. 


By R. Child Bayley, 
Editor of Photo- 
graphy and Focus. 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and for large 
quantities, Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


All 1 fe ie Ey — ILIFFE & SONS LTD. 
айа, against deposit to value. 20, Tudor St., London, 


E.C.4, 1/9 post free. 


289, 292 & 293, High Holborn, London, w. c. 


Grams "Admittedly, London.“ Phone: 0430 Holborn. 


| 


РНОТОСЕАРНҮ. 


Books 


for 


Photographers 


“ Successful Negative Making. By 
T. Thorne Baker, F.C.B. ee 716. post free 


dcr E "e Easy." Ву 
ее ee 174. 
ас ш Landsca Рт һу.” 
By J. С. Warburg - j oe Td. 
“Titles for Photographs ” .. . . 74d. 


" Pbotographic Chemicals and how 
to make them.” By W. Taylor 1/2 


" Practical Slide Making.” By G. т 
Harris, F.R.P.S. „1 

Eph by RR Dy John 
Sterry . 1/8 


танае sia: Reduction.” 
Ву H. W. Bennett, RP. S. 1/3 
" Toning Bromide Prints.“ Er R. © 
D Smith еш eA 


e Practical Proesdonal. Photo- 
graphy.” l. and II. (2 vols.) .. 2/4 


Practical Orthocbromatic Pboto- 
grapby.” By A. Payne .. 1/2 


* Practical Frame clio i РУ 
W. L. Noverre , 1 


"The Platinotype Process." By 
W. J. Warren .. к . 1/8 


M тоа ic Enlarging.” By R. 
Сы yey .. 


* Hand nen nm R. сым 
| Bayley ‚2 


Photomicrography." 
| А Bagsha e. 
aad Frame: ^ Dy Réne 

d'Heliecou . 8/8 


" Tbe Gum-bi ا‎ Process.” By 
J. Cruwgs Richards .. . 28 


| “ The Studio and what to do in i" 
By H. P. Robinson .. . 2.10 


** The Selection of Subject in Pictorial 
Photygrapby ” .. 8/10 


Practical Pbotomicrogra у.” EY 
| Andrew Pringle, F.R. t4 . 8/10 
y Elementa Macer itg hy." ву 
Ernest RPS - 3/10 


p A Treatise on үнс ву 
Herbert Denison ` . 4/10 


— h foc Nataralieta.” By m 
Science and Practice ot Photo- 
graphy.” By Chapman Jones.. 5/5 


Instruction to Photography.“ By | 
Sir Wm. Abney, K.C.B. .. 7/44 


Ter Palon Process.” Буш. 


sz E oi ee ee oe ee hd 


* 


Publisbed by 
| ILIFFE & SONS LTD, 
20, Tudor Street, 


LONDON, Е.С. 4. 


ADVERTISEMENTS. 


ПШ ТТ ОО ДШ ДЇ ITE О О ОТ 


CLEARANCE SALE 


EXPOSURE METERS 


BARGAIN PRICES. 


The Phillips’ Exposure Meter is made in four qualities, as below: 
No. 1. in ordinary Boxwood, contained it: a Cloth-covered Slip-in Case, with Book of 


Instructions. Price 5/ 


No. 4. in Aluminium, contained in a su 
covered with real Morocco Leather, an 


posure—but Phillips’ Exposu 


from f/2 to 1/64. 


users. 
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EVERY SATURDAY. 


"PHOTOGRAPHY AND FOCUS." 7711/17 


PRIZE COMPETITION. 


Coupon for November, 1917. 


"PHOTOGRAPHY AND FOCUS." 7711717 


PRIZE COMPETITION. 


Coupon for November, 1917. 


“PHOTOGRAPHY AND FOCUS.” 7/11/17. 


PRIZE COMPETITION. 


Coupon for November, 1917. 


No. 2. in Boxwood, stained Black with White Lettering, and White Ivorine Sliding 
Scales, oontained in a Leather-covered Wooden Case with Spring Catch, and 
Book of Instructions. Price 10 [-....... 

No. in ivorine (a very neat and effective pattern), contained in Leather-covered 

Wooden Case, with Spring Catch and Book of Instructions. Price 15/- ........ 2/- 
ior Woodea Case with rounded corners, 

lined with Red Velvet inside and Red Satin 

in the lid, with Book of Instructions. This is the “ Model de Luxe of the Phillips’ 

Meters, and is a fine article for presentation. - 

affected by vagaries of climate than the other patterns. Price 20/- ............ ^ 2/6 


We have every confidence in the Meter we are offering this week at special bargain prices. We think 
it will be found superior to any on the market. The ease with which the results are obtained, its universal 
application to any plate, and the results surprise many users. 


Exposure Meters are varied in type; ‘some need special actinometer tests to arrive at the correct ex- 
re Meter needs no actinometer. The result is arrived at by setting two scales 
only (which can be done in two seconds). . The correct exposure is then shown for every diaphragm opening 


Each Meter is complete with book of instructions, and it is impossible for anyone to find difficulty 
in using; the table of comparative speed numbers of different plates included inaking it a boon to all camera 


The number we can offer is limited; therefore send your Order in at once, and avoid disappointment. Only 
ebtaisable at these prices from: 
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Being in metal, it is less liable to be 
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13-15, Queen 
Victoria St., 
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E ‘ PHOTOGRAPHY AND FOCUS.” 


This i to he torwarded with the question. 
Available till Wednesday following date of this issue. 
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“PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 


ENQUIRY COUPON. T7 11/17. 


"PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue, 
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4j x 6} ст. Lazytongs, fitted with {/7.5 anastigmat lens, speeded shutter, 
focussing model, hooded screen, direct vision view finder, 6 dark slides, and 2 
leather MTS spotlessly brand new; price $2 15s. 

i-piate Klito elding | Hand Camera, acbromatic lens, T. and I. shutter, 1 D.D. 
slide, as good as new; price 17 /6. 

Sanderson, fitted with Beck symmetrical f/8 lens in all-speed Unicum 
sbutter, all yu movements, perfect condition, 3 double dark slides, and leather 
case; price £4 1 

i-plate Salex Folding Hand Camera, п! f [7.7 lens, speeded shutter, rigid U 
front, rack rising and cross front, rack focussing, double extension, brilliant view 
finders, hooded screen, 6 metal dark slides, and new carrying case, perfect condi- 
tion; price $2 159. 

No. Folding Pocket Kedak, fitted with Taylor, Taylor & Hobson f /6.8 anastig- 
mat y compound shutter, Antinous release, perfectly brand new condition ; 
price 

-piáte Goerz Anschutz, fitted with Dogmar f/4.5 lens, self-capping shutter, 
time valve up to 3 sec., and speeds to 1-100oth sec., 3 double dark slides, adapter 
for roli films, and lush-lined leather case; cost £16 12s.; price $10 10s. 

te Carbine x Roll Film Camera, fitted with Beck symmetrical f /8 lens, 
-speed shutter, 1 to 1-rooth sec., ball and tube reléase, focussing mount, 
brilliant qt ood condition guaranteed ; price 22 10$. 

1-ptate im Thornton-Pickard Sunbeam, Beck symmetrical f/8 lens, 
0 eed. Bausch & Lomb shutter, brilliant finder and level, rising and cross 
front, seal-grain leather finish, v practically new condition ; price $2 7%. 6d. 

Pestcard é Folding Ensign Roll Film Camera, Е.К. f [8° lens, speeded shutter, 


perfect working order; cost £2 15s.; price 35 /-. 


NES CAME 


os OVER 20 YEARS > 
CAMERAS? "LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


— 1: г H) 
= 
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No. 1 Autographic Junior Kotik; achro. lens, speeded shutter, latest model, 


and in brand new condition ; 35/-. 
i-piate Weenie Camera, 1/7.7 Aldis anastigmat lens in B. & L. Т.І.В. Shutter. 
5 stirrup shaped rising and falling front, 4 slides, sbop- oled only ; 


i-piate Pressman Reflex, í/4.5 Zeiss Tessar lens, focal plane sbutter, гесе 
та self-erecting hood, skyshade to lens, rack and pinion focussing, 6 slides ; 
6. 


1-plate Carbine, takes films or plates, f /8 Beck symmetrical lens in auto. shutter, 
speeds from 1 to т-тоо{һ sec., also T. and B., double extension, rack rising, falliug, 
and cross front, brilliant reversible finder, "black leather bellows, in perfect cd 
ноп, N | focussing screen, and 6 slides, making together a very complete 
outfit ; 
31x 21 Camera by Adams, f /6.5 Cooke lens in Automat shutter, speeds from 
I to т-тоо{һ sec., rack focussing, rising and falling front, cross front, changing 
box for 12 ma and F.P. adapter; this camera is quite unique, and the conditiun 
is as new; 
34 2) Folding Plate Camera, 1/8 Periscope lens in 9-speed shutter, 1-25th. 
1-50th, and 1-100th sec., also T. and B., single extension, reversible finder, hooded 
focussing screen, and 3 slides; 81 158. 
9x 12 cm. Folding Piate Camera, {/11 Perisco = аралар lens in Peri 3-speed 
shutter, stirrup-sbaped front, 3 slides, and F.P.A., hooded focussing screen, in 
Koilos shutter, 


condition quite as new; ine 

31 x 21 Roll Film Camera, Voigtlander Collinear lens, f /6. 3, in 
rack focussing, double extension, brilliant ak all modern movements, and in 
excellent condition; cost {10 105.; $5 178. 64. 


-GET YOUR WANTS о SEARCHLIGHT 


}-plate Roll Film or Plate Sanderson, fitted with Beck double aplanat f /8 lens 
in compound shutter, triple extension, swing front reversing back, rack focus- 
sing, scaled for plates and films, 3 double dark slides, lined leather carrying case, 
brand Аң condition ; cost £10 2s. 6d. ; a bargain; price 88. 

d Ensign Rofl Film or Piate балага, fitted with Cooke Luxor f /6.8 lens 
‘in all-speed Sector shutter, Antinous release, brilliant finder and level, rising and 
cross front, latest model, and as new, with leather case; price 

Postcard Kodak, fitted with Aldis { /6. 3 anastigmat lens, Koilos shutter, ball 
and tube release, rising and cross front, etc., leather case, splendid condition, a 
bargain ; price $7 15s. 

agazine Ilex, К.К. lens, s 

fine condition; cost £4 4s.; price 

i-piate Magazine Midg, К. R. lens, Lukos II. shutter, Antinous release, focussiug 
model; cost 35/-; with canvas case, all as new; price 25 /-. 

+ ne Midg, f /8 R.R. lens in all- -speeded Unicum shutter, focussing 
model, brilliant finders, holds 12 plates, fine condition; price 26 / 

Underwood Square-bellows Double Extension Camera, К.К. lens, rack 
focus, 1 D. D. slide, stiff lined canvas case ; price $2. 

5:4 Wizard Special, fitted with all- speeded Gunlach shutter, ball and tube 
release, double extension, rack focus, rising and cross front, hooded screen and 
view finder, 2 D. D. slides, and leather case, all in new condition, a bargain; price 


Чеп shutter, Пех changing, holds 12 plates, 


58. 

Lizars’ 5 4 Mignon de Luxe, triple extension, Taylor, Taylor & Hobson f /8 
lens, all movements, brass-bound, 2 double dark slides, condition of outfit abso- 
lutely as new, a bargain; price 84 103. 

Bausch New Rapid Арапа! Lens, f /6, in Volute shutter, giving a range of speeds 
from 1-150th to 3 secs., also time and bulb, condition as new, a bargain; price 
$2 10s. 


Ress Homocentric f 43 Anastigmat Lens, 7in., in iris mount, absolutely as 
new; list price £6 6s.; price $4 15s. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


52 GRACECHURGH ST 


LONDON Е.С.з3 
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j-plate Goerz Tenax Manufec Model, f /6.8 Dagor lens in compound shutter, 
speeds from 1 to 1-250th sec., double extension, stirrup-shaped front, lever гете 
апа falling movement, black Jeather bellows, focussing screen, ‘and з sides, 
condition and ect order guaranteed ; 108. 
5::4 Adams’ Ne. 3 Yale era, Cooke anastigmat lens, f/6.3, in all-speed 
shutter, first-rate condition; 85 10s. 
No. 1 ette Ensign anastigmat f/5.8, focussing mount, first- 
class condition; 44 1 
lar Pressman Reflex, f/4.5 Aldis Butcher lens, 6 slides, condition 
quite as new; 815. 
Postcard Folding Plate Camera, rapid aplanat lens, f /8, in Singlo shutter, stirrup 
rising and cross front, 6 slides, nice condition ; $2 108. 
i-piate Cameo Folding Plate Camera, f [6.8 Cooke Butcher anastigmat km, 
а III. shutter, speeds from 1 to 1-100th sec., 3 slides, shop-soiled only ; 


Vest Pocket Tenax Camera, 6 - 4) em., Goerz Dagor anastigmat lens, f/6.8, in 
latest shutter, s ed from 1 to r-3ooth sec., time, and bulb, 6 slides, and Ыш 
pack adapter ; 108. 

f-plate Вані Fecal Plane Camera, fitted with Aldis anastigmat lens, f /6, focal 
Dee shutter working from 1-roth to 1-100th sec., 12 slides, good condition; 


£6 5 

3). 24 Camee, f/r1 Beck symmetrical in Lukos II. shutter, Te 1-25, 
I-50th, 1-100th sec., B. and T., single extension, stirrup front, rack ris front, 
brilliant reversible finder, hooded focussing screen, 4 slides, in perfect and 


splendid condition ; £2. 
1-plate Saga Folding Plate Camera, achro. Jens, T.I.B. shutter, rising and cross 
front, brilliant view finder, 4 metal dark slides, and leather case, all as new; Ds 
}-ptate Argus Reflex Camera, Holostigmat lens, f/6.5, focal plane shutter workmaz 
from 1-1oth to 1-1000th sec., also time, Mackenzie adapter and 6 envelopes, api 
т double bookform dark slide, reversing back, in perfect order; £8 10s. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED АТ 
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W $2 I was in New York, and 
firet visited the Photo-Secession 
gallery, Mr. 
showing a collection of drawings by 


Stieglitz was 


children. This was primitive art 
at its most real.  Grown-ups have 
recently been trying hard to be primi- 
tive. But only the babes and suck- 
lings can succeed. And they succeed 
by not trying. 

I notice that Mr. Stieglitz’s idea has 
reached England—like so-many of his 


ideas, some years after he bad (if І. 


may, appropriately, use the  Ameri- 
canism) tried it out." Mr. Roger 
Fry, and others, have been dis- 
covering the wonders of chil- 
dren's drawings. This move- 
ment no doubt is a result of the 
vogue for the primitive in art 
which has lately stirred the 
studios and galvanically shocked 
the gallery frequenters. Оп the 
merits of the debate, Primitive- 
ness v. Modernism—though, in- 
deed, it is rather an ambiguous 
contest I have suggested: the 
moderns are by way of being 
primitives: perhaps I should 
have dubbed it Primitiveness v. 
The Academic—I shall not enter. 
The matter would hardly have 
detained me (for Mr. Stieglitz 
said all there was to be said 
about it four or five years ago) 
had I not been dipping into an 
article on the subject by Mr. 
Laurence Binyon and come across 
certain remarks which appear to 
me to have an application for us 
photographers. I quote. 

"[ have often noticed in the 
poems of young people that 
phrases and epithets which 
delight me by their freshness and by 
the novel turn given to an old word, 
prove to have been used because the 
wriler was ignorant of the word's 
precise meaning. The felicity was un- 
intended, though it had the effect of a 
master's touch. And I suppose there 
would be similar lucky accidents in 
children's drawings. Whether this be 
held to affect their aesthetic merits or 
not, it means an unsafe promise and 
un inner weakness.” 

That is truly said. And it arrested 


‘my attention because I had been 
vaguely wondering whether there was 


any parallel, in the  pictorial-photo- 
graphic world, to this business of 


The prints published below are selected from our latest competitions. We are unable tc 
forward prints to The Bandit" for criticism. The conditions under which prints alone 


Concerning some photozraphs by Beginners. Ву 


Critics ?—appalled 1 venture on the name, 
Those cut-throat bandits in the path of fame." —Bunws. 


The Bandit.’ 


are criticised will be found each week under th» heading “ Queries and Replies.” 


primitiveness, childlikeness, or what- 
ever it may be labelled, in the world 
of painting. On the face of it, 
genuine primitiveness in photography 
is impossible. The infant fumbling 
with chalk on slate may turn out a 
scribble which for joyous spontaneity 
and expressiveness would knock spots 
off the laboured composition of a 
greybeard R.A. But it is hard to 
credit the existence of an infant who, 
unguided, could handle camera, de- 
velopers, . printing paper, etc., and 
produce results to shame a Fellow of 
the Royal Photographic Society. 


By Still Waters: a Nature Study in a London Park. 


If an infant could photograph, it 
might show us the primitive in photo- 
graphy. But primitiveness is the very 
last thing which can legitimately be 
connected with so sophisticated a 
craft as ours. 

-When photography was primitive—in 
the periods of the Daguerreotype, the 
wet plate, sensitising boxes, and во 
on: adventurous days on which some 
rew light has been thrown by the 
recent exhibition at the Kodak Co.'s 
professional showroom in Kingsway— 
it was even less open to spontaneity 
than it is now: it was so difficult to 
get any pictures at all that pains 
taking adults often failed; how much 


more would the slapdash child! No; 
the sole comparison that can be 
descried is that which, in our photo 
graphic chats, we have sometimes 
labelled ‘‘ beginnerishness." But here 
at once pops up the misgiving adum- 
brated in Mr. Binyon’s remarks. If 
а beginnerish error (in exposure, for 
instance) produces a lucky accident, a 
felicitous pattern of light and shade, 
or what not, it means an unsafe 
promise and an inner weakness." Of 
course ! 

I question whether art is a 
fair word to apply to the drawings 
made by untaught children. Art 
is nothing if not intentional, and 
the artisticness, so to speak, of 
these children's drawings is ex- 
actly what is not intentional in 
them. 

Their very primitiveness is just 
what the child did not aim at; 
yet their primitiveness is their 
chief joy. Quite so. Now and 
then one comes across a stunning 
composition by an absolute be- 
ginner in photography : one who 
(like the untaught sketching child) 
has never heard of composition.. 
Nevertheless he has achieved com- - 
position. Well, what of it? Praise 
the print to its fortunate author, 
and you find you are praising 
something he never noticed. 
Assume that he is endowed with 
an instinct for composition and 
that he will do great things, and 
your assumption is absolutely 
groundless. What you are build- 
ing on is ‘san unsafe promise 
and an inner weakness.” 

This is why I am prone to 
regard with a jaundiced eye the 
beginner’s print in which pictorial 
excellence is unaccompanied by tech- 
nical fulfilment. Pictorial strength 
may be a fluke. Technical perfection 
is seldom a fluke., The two combined 
must be scarcely ever a fluke. 

For example, it is possible to dis 
cover in “By Still Waters: a Nature 
Study in a London Park'' (heavens, 
what an explanatory title!) a curious 
and noteworthy repetition of curves 
in the birds' necks. But nothing will 
persuade me that those curves are in 
any wise to the photographer's credit. 
Apart from the obvious difficulties of 
herding the creatures into position, 
the technical character of the work is 
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such that one is automatically made 
sceptical as to its artistic intentions. 

Even when the beginner in a more 
or less primitive fashion takes а 
shot at some subject. which the ad- 
vanced man would have fought shy of, 
and which therefore ought to pro- 
duce the very results for which we. 
search, disappointment is apt to 
ensue. Witness By the Lake." Its 
author has seen beauty—and that is 
a good start. But—in this tricky 
craft of ours—a still better start is 
to master the technique whereby 
beauty can be reproduced. Here this 
has not been done, and the upshot 
js that By the Lake" presents a 
chaos of streaks and blobs which 
barely convey any intelligible state- 
ment whatever.. 

" Primitive" therefore turns out 
to be an adjective which by itself 
has very meagre meaning in photo- 
graphy—or has too many quite dif- 
ferent meanings. One might make 
game of the portrait entitled 
Mother on the score of its primi- 
tiveness. Yet it is a more than 
passable piece of plain- sailing photo- 
graphy, correctly focussed, exposed, 
developed, printed. A pity, then, 
that its author has indulged in what 
we deem to be a very primitive device 
—the vignette. It is utterly meaning- 
less and useless in such a record. as this. 

I should hesitate to say whether in 
any work it has any meaning or use. 
Once upon a time it was the fashion, 
as were '' Oxford " frames, and “ bur- 
nished " silver prints, 
and ‘‘opals’’ mounted 
on plush. Lo, these 
gentilities are now con- 
demned as primitive, 
not because they were 
‘spontaneous, like the 
drawings of the child 
or the untutored 
savage, but because 
they were conceived in 
the bad taste of half. 
baked conventionalism. 

Now the author of 
George (reproduced 
on page 311) offers an 
equally straightforward 
portrait, which 18 
nevertheless enor- 
mously superior. For 
not only has he re. 
frained from commit- 
ting the crimes to 
which allusion has 
been made above—he 
has eschewed the vig. 
nette and even resisted 
the mask with cushion corners—but he 
has applied correct exposure, and all 
the other technical integrities, to a 
subject in which soft lighting gives 
refinement to a host of delicious tones 
and textures. 

In a sense, George“ is primitive 
portraiture. It is direct and naive; 
there is no high-falutin about it. 
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By the Lake. 
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Therein it is a huge success. 
how would its success have emerged 
without sound technique to carry it 
through? 
kind of впар which the ignorant pur- 


chaser of a Pocket So-and-só spends 


his first film upon, focussing in- 
correctly, joggling the shutter release, 
messing the development, scratching 


By Stanley Hurst. 


ihe emulsion, and forcing and staining 
the too contrasty gaslight print. Very 
primitive is the botch which in that 
case would come forth ; and though the 
directness and the naiveté might be all 
embedded in its soot.and-whitewash 
somewhere, and even the composition 
be discernible, what. are these? They 
are naught. For expression by means 


By G. R. Skelton. 
But 


„George is precisely the 


W. C., and visitors are welcome. 


of photography demands a negation of 
primitiveness. Despite its effect of the 
simple, George is an elaborate 
compost of subtleties. Those subtle 
ties are subtleties of tone. And 
tones can only be captured by tech. 
nique. 

The placing of the figure on the 
plate, its pose and' expression and 
lighting and background, might all 
be an instinctive choice. Had the 
plate been wrongly exposed and 
developed, the figure’s placing, pose, 
etc., would still have been capital. 
But the lights and shades, the delicate 
differences between flesh and hair and 
cloth, smooth places and folds—a host 
of sweet small minor мыш) which 
o to build the whole’s perfection— 
коша have coarsened or vanished had 
instinctiveness governed the technical 
processes. v 

Instinctiveness and — primitiveness 
will not do, in the conduct of an 
art or craft which borders so closely 
on the scientific. We may admire the 
primitive power of drawings made 
with chalks by the children or with 


flints on bones by savages; but, as 


long as optical and chemical problems 
are involved, primitiveness із a charac- 
teristic to be suspicious of. When 
some enthusiast trots out a master- 
piece by a mere beginner who “ knows 
nothing about photography," I want 
to ask how much is intentional and 
how much accidental. For if its most 
triumphant merit be primitive — 
in plain English, due to ignorance 
how repeat the success 
Instead of being а 
merit, the primitiveness 
is an unsafe promise 
and an inner weak 
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ness. 

Rochester, U. S.A., 
heads the list of 
American cities in its 
support of the Liberty 
War Loan. Over 
twenty-four per cent. 
of its population, men, 
wamen, and children, 
were subscribers, the 
next highest record 
being nineteen per cent. 
Bonds to the value of 
over twenty million 
dollars (£4,000,000) 
were sold to over 60,000 
subscribers. 

X * * 

On the occasion of 
the presidential address 
at the Royal Photo- 
graphic Society last year, Mr. John 
H. Gear exhibited some very interest 
ing examples of photography from air 
craft. This year, on Tuesday. 
November 13th, he will have others 
to show of great interest. The meet- 
ing is at 35, Russell Square, London, 

The 
proceedings begin at 7 p.m : 
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IF YOU WISH TO BUY, SELL, OR 
EXCHANGE 


You will get the greatest satisfaction at Watsons, Sheffield. 


We are agents for all the leading Manufacturers, and can supply almost all makes of New Cameras and Apparatus from 
stock. No one can sell cheaper than we do, and we are willing to take any apparatus in exchange or part payment. 


We also pay cash for disused Apparatus, we buy more second-hand Cameras and Accessories than any one else, and can 


guarantee satisfaction. We offer the highest possible prices, and pay for goods by return of post. Finally, if our offer is 
not acceptable, we send your Apparatus back immediately, carriage paid. 


We always have immense Stocks of Second-hand Goods from which to select. 
for Big Free List, 
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If you want to improve your outfit send р.с. 
It describes hundreds of bargains of which the following are a few examples : 


12166. b 21 Folding Camera, extra 
rapid aplanat lens, f/8.8, Koilos fully 
speeded compound ‘shutter, rack focus- 
sing, complete with focussing screen and 
film pack adapter; price £2 9s, 11d. 
12177.— plate 7 Thoraton-Pickard Imperial 
Pocket Folding Camera, rack focussing, 
Beck Bynar anastigmat 


12201.—3} x 21 Lizars’ Challe ige 
Roll Film or Plate Camera, fine 
Emil Busch R.R. lens in Unicum 
fully speeded shutter; price 
£1 9s. 11d. 

12200.—No. 1 Premoette Junior 
Camera, for flat films, 3lxzcl, 
f/7.7 lens, and fine Biusch & Lomb 


12180.—]-plate Folding Eraema13 Cam- 
era, fine double objective lens, апі J. B. I. 
shutter, brilliant finder, and 2 slides, 
practically аз new rice £1 4s. 11d. 

I2179.— plate Fo ding Carbine Camera, 
for roll films or plates, fine Aldis Uno 
anastigmat f/7.7 lens and Lukos III. fully 


Planato- speeded shutter, complete with Antinous 
speeded automatic shutter, rising and graph lens, absolutely as new; release, splendid condition; price $3 10s. 
рове тош, complete with 3 slides; price price £1 8s. 11d. 12192.—No. 1 


Folding Pocket Kodak, 
model, closed front, takes roll films 
зі « 2L, splendid condition ; rice £1 17s. 61. 


12199.—3} х 2} Pilot Magazine late 
76-700 -plate Double Extension Camera, for û plates, practically 


Camera, turntable, 


12172.—Postcard Magazine Camera, fine 
lens and speeded shutter, complete with 
sheaths; price 19/11. 
12171.— о. 2 Folding Brownie, for 
31 x 21 roll films, complete in stiff carrying 
Case; price £1 2s. 6d. 
12170.—]-plate Folding Klito Camera, 
latest model stirrup front, fine Beck 
Neostigmar f/7.7 lens, and speeded 
shutter, complete with Antinous release, 
2 slides, and canvas tase, splendid 
condition, practically as new ; price 


£2 195. 6d. 
12185.—]-plate 3-fold Wood Tri- 
pod, absolutely as new, complete 
with top; price 6 п. 

12182. + Ne. Ensignette 
Printing Box, for making post- 
cards from 3X2 negatives; 

price 6/11. 
12181.—No. 2 Ensigrette 
Vest Pocket Camera, for 
roll films 3X 2, complcte 
in case ; price £1 13s. 6d. 
12211.— Vest Pocket 
Kodak, latest auto- 
graphic model, 
ccmplete in case, 
practically as 
new ; price 


£1 7s. 114. 
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R.R. lens, {/8, as new ; price 4/8. 12190.—No. 1a Folding ocket Kodak, 
and time and instantaneous roller blind 12196.—8Brownis Developing Box; closed front, for roll films 4} xX 2}, splendid 
shutter, complete with 1 D.D. slide; price 4 /6. condition ; price £1 18s. 61. 
price £1 4s. 11d. 


12195. —No. 1 Brownie Camera, 
for 2] «21 roll films; price 4/11. 

12194.—2-draw Brass 1 
Tripod; price 7/6. 

12193. — Eastman Plate Developing 


Tank, for 5x4  postcarl and 
smaller plates, poor condition; 
price 1\1. 

12169.—No. 1 Ensignette Vest 
Pocket Camera, poor condition; 
price 19/11. 


12167.—j-plate Folding Ensign 
Camera for roll films or plates, 
Ensign  anastigmat #/7.7, and 
fuliy speeded Ensign Sector shut- 
ter, double extension, complete in 
leather case; price £3 19s. 64. 

12191.—95in. Kodak Daylight 
Developi^g Tank; price £1 4s. 114, 
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12188. №. 2 Folding Brownie Camera, 


late model, non-autographic, takes roll EI 
films 3} «2L, practically as new; price 
vh BE 
a i Eh —{- ge Klito Mazazi ſe Ca nora, 
> lens and shutter, shop-soiled only ; BE 
У 8/11. 
-plate Mascot Magazi:? Cin- =, 


era, fine lens and shutter, complete 
with sheaths, absolutely as new; 
price 7/11. 


12224.—Whols- late #9 13e hua tg 
Stand Camera, їп manogany, 
Hare, London, complete with 
D.D. slides and baize-lined aber 
case; price £1 19s. 11d. 

12223.—No. 4  Cartridg* 
Kodak for 5x4 roll films 
double extension, rack focus- 
sing, fitted with Ross 
symmetrical anastigmat 
/S lens, in fully 
speeded aluminium 
shutter, complete 


— 
with rubber bulb A 
release ; price 
£1 193. 11d. 
12220.— j Td 


Watkins' Bee 
P| | 
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84, High St., 
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Wratten 
Panchromatic Plates 


eae. 
: V AX М 
^ii RAM ib. 
— ~ — DERE 


———. — 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. :: s :: 3 


Ordinary Plate. Wratten Panchromatie 


with A Filter. 


At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 

immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 
and blue design. 


Write for free booklet, " Real Orthochromatism." 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


Agricultural | 
Gazette 


Issued from the Offices of THE AUTOCAR,” "MOTOR TRACTION," "THE LIGHT CAR," 
"THE AUTOMOBILE ENGINEER,” "THE MOTOR CYCLE," "ICE & COLD STORAGE," 
and "PHOTOGRAPHY AND FOCUS." ' 


DESCRIPTIVE BOOKLET SENT ON APPLICATION. 


R. & J. BECK, Ltd., 
68, CORNHILL, | 
LONDON, E.C. i 


Established | 1844. 


(COMMENCIN G with the issue of 
November 5th, this old-established 
and highly-reputed farming journal 
appears under new proprietorship, 
and embodies a number of important 
new features. 
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The issue of November 5th contains a fully illustrated and critical report of the 
Scottish Tractor Trials—the most important of the kind ever held in the British Isles. 
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PUBLISHED EVERY TUESDAY. 


OBTAINABLE FROM ALL NEWSAGENTS 
or direct from the publishers at the following rates: Great Britain 6/6, 
Canada 8/8, other countries abroad 10/10 per annum, post free. 


Proprietors: ILIFFE & SONS LTD., 20, Tudor St, London, E. C. 4. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


The existing well-known contents of the Gazette," such as 
the Market Reports and Prices, Expert Articles and Advice 
on farming topics, are being retained, but extra pages are 
added in order to deal in a thorough manner with Farm 
Tractors and Motor Ploughs, and all up-to-date mechani- 
cal and scientific methods of land tillage, transport, and 

farming generally. 


PRICE ONE PENNY. 
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The Editor is not responsible for the opinions of his Correspondants. 


THE PYRAMID PHOTOGRAPH. 

Sir,—The pyramid photograph suggests the importance 
in aeroplane Photography of a stereoscopic camera. If this 
picture had been a binocular one there would have been 
no room for any difference of opinion as to whether the 
pyramids stood out or not. АП that would be necessary 
would be to take care that the two pictures were correctly 
mounted. No matter what the direction of the lighting, 
the effect produced would be that of the real thing. The 
discussion із a welcome one, as if serves to emphasise the 
value of stereoscopy. Yours, etc., 

A. H. J. GROVE. 


A SHUTTER WANTED. 

Sir, - Recent correspondence has drawn attention to the 
need for a reliable shutter, for hand-camera work, permitting 
of an exposure of at least an eighth of a second. 

The advice usually given to beginners on purchasing a 
camera is to get as good a lens as thev can afford. Would 
it not be better advice to say, "Put your money in the 
shutter "? for much of the advantage of a large aperture 
lens on a hand-camera is lost unless a longer *''instan- 
taneous '' exposure than „sth second can be given, and many 
otherwise excellent cameras have very poor shutters. 

There are shutters on the market giving a selection of 
slow speeds. but these are invariablv fitted to expensive 
modela and it would be conferring an inestimable boon’ upon 


George. 


(See page 310.) 


photographers generally if camera manufacturers would in- 
clude in their post-war programme an instrument fitted with 
a smoothly working shutter of low speeds and a less expen- 
sive lens. ours, etc., ‚ В. BAINBRIDGE. 


IRREGULAR DEVELOPMENT. 

Sir,—I wonder if you would be interested in a curious 
phenomenon which I and others have noticed quite lately? 
I refer to the irregular appearance of the image in the 
development of both gaslight papers and plates. 

The developers used were Azol and M.Q., the papers being 
Wellirgton Soft Art Matt, and Vigorous Art Gaslight. 
The image appears most irregularly : sometimes the corners 
appear first, at others odd patches in the centre, apparently 
bearing no relation to the denser parts of the image. As 
development proceeds the light portions gradually overtake 
the others: but development has to be somewhat prolonged 
in order to even up matters. | 

Kodura paper was also tried. The appearance was more 
even than in the case of the papers just mentioned; but 
here also a light patch in the centre of the paper was 
noticeable for awhile. Soaking the papers in water before 
development did not assist matters: and in some cases the 
lighter Wi were distinguishable in the finished print. 


The Wellington paper was bought from a large house 
having a quick sale, and the Kodura was a fresh sample 
from London. The fact of the trouble being experienced 


by friends diverts suspicion from the developers. None of 
us are raw beginners, and we do not know of any obvious 
faults in the manipulations. The troublesome part of the 
business is that unless an absolutely correct exposure is 
given, so that development can be carried to the full, the 
print is spoilt. | 
The same trouble was noticed in the development of ап 
** Anti-screen " plate with Azol. Yours, ete., F. S. 
[We cannot state definitely the cause of the trouble, but 
we have met with precisely similar results with other 
makes of gaslight paper, and in those cases we were able 
to trace it to the packets of paper having been in a 
damp place, although the paper was dry enough when 
used. A preliminary soaking was no cure. We have not 
met with it in plates: but perhaps some of our readers 
can help.—Ep ] 


DEVELOPERS. 

Sir,—If it be true that one developer will do all that 
another can do, how is it that the different plate makers 
give quite different formule? Surely, they would all 
recommend the same in such a case, and so make the 
xactice of photography much simpler. The last three 
lots of plates which Î got were of three different kinds. I 
had to take them, as they were all the dealer had in stock. 
The directions given with them were quite different. 

Yours, etc., EUGENE LAWSON. 


Sir,—In Photography and Focus for October 17th, Mr. 
G. H. Smith states that by diluting a pyro-soda developer 
to half strength, one can get negatives with all the detail 
that is developable, and at the same time without making 
the density too great: and he infers, at least, that this is 
not possible with the full strength of developer. It is not 
the first time that this point has been raised ; but I believe 
that it is based on a misunderstanding. 

If anyone cares to make the experiment, he will find that, 
except for any fog caused by exposing the plate to the 
dark room light for a longer time in the cnse of the weaker 
developer, identical negatives can be made quite easily with 
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differences of strength much greater than he specifies. If he 
takes hig two-grain pyro solution, and uses that, comparin 
with it a develope: containing only half as much water, an 
another containing twice as much, all other ingredients being 
kept the same, he will find that, by suitable changes in the 


duration of development, he can get as good results with 


one as with the other. All he must do is to be particularly 
careful not to over-develop with the strong solution, remem- 
bering that not only does it act much more quickly in the 
dish, but that it goes on acting powerfully until it has been 
washed out or stopped by the hypo. This, of course, must 
be allowed for. 

On the question of strength of developer in general, I 
am in agreement with him. One grain of pyro to each 
ounce of the working solution is ample, in my opinion, for 
all classes of subject, and more is not onl wasteful, but 
makes the action inconveniently rapid, if the exact degree 
of есерш is to be determined by observation and not 
by a hard and fast system of timing. 

Yours, etc., 


T. BELLING. 


R.P.S. Lantern Lectures. 


Tuesday, November 6th.—“ The Eastern Shore of the 

_ Adriatic from Trieste to Cattaro.” By J. Cooper-Ashton. 

Friday, November 9th.—‘ Oxford: Its University, Cathe- 

dral, and City from a Photographic Point of View." 
By C. H. Dedman. 


Tuesday, November 13th.—T he President's Annual Address. 


The WEEK'S MEETINGS 
a o Oa CY 


inf D. 
NE 
il UNS, 
ОЕ 


Te 
WEDNESDAY, NOVEMBER 7TH. 
Edinburgh P.S. Affiliation Prize Slides 1915. 
Croydon C.C. Development Printing Papers. J. McIntosh. 
Partick CC. Colour Lantern Slides. Paget Prize Plate Co. 
Dennistoun A.P.A. Development Competition. Members. 


THURSDAY, NOVEMBER STH. 
Hammersmith H.H.P.S. Combination Landscape Printing. B. C. Wickison. 
Brighouse P.S. Scenes on the Yorkshire Coast. Wm. Holmes. 
Richmond C.C. Members’ Night. ЕС 
Liverpool А.Р.А. Lantern Lecture by F. Martin Duncan. 
Camera Club. Demonstration of Ka itype. J. M. Sellors. 
Aston P.S. Reproductions of Famous Pictures. A. Dicks. od 
Huddersfield М. and P.S. The Land of the Fairy Tales. Rev. W. Н. Cooper. 
Hull P.S. mac Negatives. J. T. Dyson. ` 
Rodley and D. P. s. Lantern Lecture. 
Darwen Р.А. Social Evening. 


| SATURDAY, NOVEMBER IOTH. 
Manchester A. P. S. Through Brittany to the Dordogne. Т. Н. Greenall. 
Stalybridge P. and S.S. Systematic Exposure and Development. W. Harwood. 


MONDAY, NOVEMBER I2TH. 
Southport P.S. Natural History Records. С. A. Booth. 
Dradford P.S. Wanderings in the West Riding. W. Holmes. 
Leeds C.C. Tbe Building of a Picture. W. E. Tindall. 
Arklow Р.А. Barnet Bromide. The President. 
Canterbury C.C. Exhibition of Pictorial Work. F. C. Snell. 
Willesden P.S. Improving the Print. W. Bullock. 
Dewsbury P.S. Humour in Photography 
Manchester А.Р.5. Taming Birds and Squirrels. Very Rev. Bernard Butler. 


TUESDAY, NOVEMBER 13TH. 
St. Helens CC. Members’ Slides. 
Birmingham P.S. A Cycle Tour through Wales. J. О. Wilkes. 
Aberdeen Р.А. The Italian and French Alps. J. A. Parker. 
Hackney P.S. Can the Negative be Modified in Printing? А. D. Fort. 
Preston S.S.P.S. An Evening’s Talk. Members. 
S. Shields P.S. Lecturettes by Members. 
Blackburn and D.C.C. Art Mounting aud Passé Partout. 
Wakefield P.S. Rambles in Upper Wharfedale. T. 
Stalybridge P. and 5.5. Conway. J. W. Pickering. 
Manchester A.P.S. The Fascination of Belgium. Miss Walter, B.Sc, 


WEDNESDAY, NOVEMBER I4TH. 
S. Essex С.С. The Negative. W. F. Slater. 
lhord P.S. Affiliation Prints for 1916. F. C. Boyes. 
Croydon C.C Oil Pigment Printing and Transferring. F. T. Coupland. 
Partick CC. Dennistoun A. P. A. Joint Meeting at Dennistoun. 
Ealing P.S. The School of London шар 
Dennistoun A. P. A. Visit of Partick С.С. to Dennistoun. 
Accrington С.С. Lantern Slide Making. A. Kinder. 
Manchester A.P 5. Oxford City and Shire. С. E. Mellor. 


A. D. Pyke. 
Ryder. 


Societies will have their meetings announced here if the syllabus is :ent 
to us at tbe beginning of the session or from time to time. 
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Some members of the Committee of the Accrington Camera 
Club have arranged to be in attendance at the rooms each 
Tuesday evening from 7.30 to 9 to assist junior members and 


beginners, 


* + + 


The death is announced, on October 24th, of Sir William 
Herschel, at his home at Warfield, Bucks. Sir William, 
who was the son of a famous astronomer and the grand- 
son of another, was a retired Indian Civil Servant, and a 
pioneer in the finger-print method of identification. He 
was interested in photography, especially in colour photo- 
graphy, and a past-president of the Photographic Con- 
vention. 

* ж + 


It is claimed by the Americam General Thayer that he 
has a process for the extraction of platinum that will enable 
the U.S.A. to supply the world's demands of this precious 
metal in the next five years. 

* X + 

Owing to а clerical error, the second prize іп the Begin- 
ners’ Competition last month was awarded to Mr. W. R. 
Groves, of St. Ives, Huntingdon, which should have been 
entered in the Advanced Workers’ Competition. The award 
is therefore cancelled. : 

+ * ok 

The Editor of the Journal of the Photographic нае 

of India" says he has never been able. to find bolting sil 


in stock out there. 
* ж * 


From 13 and 14, Great Castle Street, London, W., the 
name of Zeiss we note is being taken down and that of 
Ross, Ltd., put in its place. Changes of this kind we are 
always very pleased to record. 

R + * 

The address of Mr. Gavin Ferguson, secretary of the 
Cambuslang Camera Club, is now 128, Main Street, Cam- 
buslang, Glasgow. 


f 


* ж + 
The Leonardo de Vinci Society, one of the leading 


_ artistic bodies in Italy, is holding an éxhibition of photo- 


graphs of the war representing Belgian effart. The 
exhibition is to be circulated through the principal Italian 
cities. 

ж Xx + 

It has been decided by the Canadian Department of 
Customs that camera. outfits for ар motion. pictures of 
Canadian landscapes and industrial activities may be 
admitted as tourist outfit, provided the operator from 
abroad makes a declaration that the outfit and all pictures 
taken with it will be exported within six months from the 
date of entry. 

ж X ж. E 

Writing in the ''Yorkshire Weekly Post," Mr. Е. М. 
Sutcliffe refers to ''that never-answered question, ‘ Should 
the photographer please himself, or should his aim be to 
please other people? i 

* ж # 

British Malaya is a growing market for photographic 
and kinematographic goods, the value of which, imported 
from Great Britain, was £13,812 in 1915, and £19 in 
1916. 

+ к * 

Dr. von Rohr’s ‘‘ Theory of Optical Instruments" is to 
be translated into English by the Department of Scientific 
and Industrial Research. The Controller of Patents and a 
number of lawyers have been spending time in arguing 
whether Dr. von Rohr, a German connected with the Zeiss 
firm, should have royalties saved up for him and paid over 
at the conclusion of the war or not. On the other hand. 
Dr. von Rohr’s firm is devoting its time to the production of 
instruments for killing British soldiers (to say nothing of 
civilians). 
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——— OF WORLD-WIDE FAME = 


“Seltona’” 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most fuxurious printing paper of the day. Needs fixing 
onfy for Sepià Tones, or, by previous washing in a sofution of 
common salt and water, any shade from dark brown to 
blue can be obtained with ease. | 


МАТТ · ANTIQUE 
GLOSSY ron | Зу BOARDOIDS 
DETAIL e m GRADES 
CREAM 
— x POSTCARDS 
natal: GRADES 


SEND FOR BOOKLET ‘PERFECT | PRINTS" POST FREE. 
Sample Packet (assorted grades), ]-plate 4d., j-plate 7d., post free. 


“Linique’ à "Tintona" 


‚ А daylight printing paper coated with the Seltona 
A new grade of Seltona Paper, which, as the name Emulsion on a tinted base. Very striking and 
implies. has a fine linen-grained surface. 


ê pleasing effects may be secured if the tint of the 
‚ For many subjects this paper lends itself admirably І 


paper and the colour of the image be judiciously 
trom an artistic point of view, enhancing the pictorial selected to suit the subject. 


va'ue of the print to a marked degree. | Snow scenes, night effects, woodland views, and 
The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 
out injury to detail or definition. by the aid of Tintona. 
In PACKETS at 1/3 per Packet. * m c Blue, and Green Tints 
POSTCARDS 1/3 per Packet of 10. n PACKETS (assorted tints) at 1/-. 


POSTCARDS 1/- per Packet. of 10.‏ سا 


SOLE MANUFACTURERS : 


THE PHOTO MATERIALS Roman Wall House, 
COMPANY, LIMITED, I. Crutched Friars, London, Е.С. 
Factory: LETO WORKS, EDGWARE. 
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Advice ог help on technical points For rules see below. 


Ho»EFUL  (Redruth).—Not less than ten 
incbes, in our opinion. 

E. THOMAS (Hull);—Thanks for the note; the 
information is likely to be of service. 


W.M.S. (B.E.F., France).—Your letter and en- 
closures have been sent on. "We have no doubt 
that you will get what you require. 


AMATEUR (Seaforth).—We have no knowledge 
of such a preparation, nor have we ever seen 
prints which possessed the property mentioned. 


Е. Јовѕом (Oldham).—We know nothing of 
the matter referred to in your letter, but the 
address of Mr. Herbert Lambert is 32, Milsom 
Street, Bath. 


FORMULA (Guiseley).— The quantities evidently 
are meant for use with water to make one pint, 
which has been omitted in the formula. t is 
quite a good one. 


С. PAUL (Hornsey).—If you will send us the 
negatives we will try and help you; we could 
base no useful advice upon the scanty informa- 
tion in your letter. 


Rertex (Carrigaleen).—Our preference would 
arrange them thus, A. and €. B., but this would 
not be on the particular matter you mention, but 
on general grounds. 

Н. MAYNE (Scunthorpe).—The ‘ Lessons for 
ie oup " hav. been running for many years, 
and a great number of the back issues are no 
The topic you name will be 


longer obtainable. 
We thank you 


dealt with in a few wepks’ time. 
for your good wishes. 

A REGULAR READER (Heckmondwike).—We 
believe that the materials for crystoleum work ure 
not now available, but you might find the Kodak 
"'Transferotype" bromide paper would answer 
your purpose. Auy dealer would get it for you, 
if he did not stock it, and full particulars are 
supplied wita it. Е 

PvROL (Aberdeen).—Sets of aniline colours 
for lantern slides are obtainable from dealers in 
photographic supplies, which are all that are 
needed where there is a filin of gelatine to stain. 
In your ease it would be necessary to mix a 
little gum water with the colour to enable it to 
take on bate glass. 


ENLARGER (Leith).—For such a purpose a 
single uncorrected lens well stopped down would 
give quite good definition, but if you propose 
to work gaslight paper, or to use aitificial light, 
it would be better to provide it with an Н.В. 
or even a cheap anastigmat, to keep down the 
time of exposure necessary. 


AMBITIOUS (Ashford).—You must restrain 
your ambition until next autumn. The London 
Salon is closed, and the last day for sending in 
to the R.P.S., which is now open, has long since 
gone by. All the leading exhibitions are 
announced in our columns far enough ahead to 
allow ample time for sending in. 


T. HEsKETH (Brighouse).—The numbers repre- 
sent millimetres in both cases. "To bring them 
to inches, they must be multiplied by .04 
(approximately). There is no need to do this 
merely to find the f/ numbers. These сап be 
got by dfe the figures given on the mount 

those which correspond in the table with 
the stop in use. А 

LiNTOS (Macclesfield).—There is no very satis- 
factory method of projecting images of solid ob- 
jects, in the same way that a lantern slide is 
projected, unless an extremely powerful illumi- 
nant, suca as the electric ате, can be used. Then, 
with a lantern lens working at a large aperture, 
and with a comparatively small picture, it can be 
done. It is often done in a lecture theatre: but 
for home use the small instruments which have 
been put on the market under various fancy names 
at low prices have never attained much popu- 
larity, on account, no doubt, of their limitations. 


J. Bisnor (Horwich).—One method of printing 
your monogram on the prints would be to ex- 
pose a plate to light and develop and fix it so 
as to get as opaque a film as possible. The mono- 
gram could be sketched in pencil, reversed right 
for left, and then engraved with a fine point right 
through the film. After printing under the nega- 
tive, a second brief е sure under the monogram 
would impress it on the plate; or, if you cared 
to be at the trouble, you could make a negative, 
preferably on a process plate, from a blag and 
"rtg drawing of the monogram, and print from 
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COLONIAL (London, W.C.1).—We have asked 
our contributor to write to you direct. 

PANCHROMATIC (Bedford).— Ilford, Ltd., Ilford, 
RN E., and Kodak, Ltd., Kingsway, London, 


ARTIST (Newcastle-on-Tyne).— There із only 
Transferotype. The other has not been on sale 
for many years. ` 


HAND CAMERA (Petersfield). — Hand 
Cameras,” by R. Child Bayley, price 1s. 9d. 
nett, or 2s. post free from our publishers at 
20, Tudor Street, London, E.C.4. 


PUNCH (Shortlands).—We have not found any 
il results from the use of good glue for mount- 
ing 5 If you have any doubts, good 
e gelatine might be substituted for the 
glue. 

F. COOPER (Belper).—Brunswick black appliad 
to the parts which are not to be acted on would 
afford an efficient protection, we think. It 


could be removed afterwards by means of 
naphtha, 
F. M. SAUNDERS (Ebbw Vale).—The scale 


marked “P” is to used when the dark 
slides are being used, either for plates or for 
cut films; that marked F is for use with roll 
film only. 


P.O.P. (Horncastle).—Partly printed  p.o.p. 
can be developed up to full vigour by a solu- 
tion containing one grain of pyro, one grain of 
metol, and two grains of citric acid to the 
ounce of water. 


Inis (Brighton).—There are two distinct 
classes of stains on the print. The brownish 
marks in the sky are almost certainly due to 
insufficient fixing; the cthers are probably due 
to contamination with hypo before or during 
development. 


E. BOYLSTON (Leyton:tone).—There is no such 
thing as registration now necessary for copyright 
ur poses. The copyright is yours, It would 
wise nót to part with any prints without 
yutting your name and address and the word 
copyright on the back. 

J. LIDDELL (Sunderland).—The numbers ap- 
pear to be what are called “ U.S. Numbers,” 
the system laid down by the R.P.S. If they are 
4 stands for 1/8, 8 for 1/11, 16 for f/16, an 
32 for 1/22. You will see that they indicate rela- 
tive exposures, on the bases of 1 for 1/4. 


PUZZLED (Derry).—Plates are not likely ever 
to be unobtainable, so we doubt if you run anv 
danger of being “stuck.” The cameras which 
will take both roll film and plates are quite as 
good as those which take plates only. Our ad- 
vice would be to get the kind you ** much prefer." 


SHUTTER (Evercreech).—The design is not 
new, as shutters of that pattern were on the 
market twenty years ago or more. They had 
the good feature you mention, but were open 
to the objection that they gave rise to a jerk 
when a jerk is most harmful, i.e., when the 
shutter is fully open. 


Meva (Wetherby).—A detailed analysis would 
be an expensive thing to obtain, costing, per- 
haps, ten guineas ог more, in such a case as 
this, and it is quite possible that when made 
it would not give the required information. You 
could find out all that is really necessary by 
making one or two simple te:ts with the 
materials you propose to use. 


Harry (Walton).—On no account must the 
plates be wrapped up in printed paper, whether 
the paper is in contact with the film or only 
touches the edges. If you cannot repack them 
with the separators, in the way in which they 
were sent out by the makers, then it would b» 
best to put them film to film, with nothing 
between them at all, and wrap up each four 
or six or twelve in the papers originally used, 
wrapping them tightly to prevent any rubbing. 


METER (Melton Mowbray).—There is no need 
to get a new speed card often. In fact, if you 
keep to one brand of plate and make a fair 
number of exposures there is no need to make 
any change in the plate number. If the speed 
of the plates were to be changed at all, it 
would only be done gradually, and one’s practice 
would automatically adjust itself to it.  Indi- 
vidual batches differ slightly in rapidity, but 
not to an extent that would need to be con- 
sidered in practical work. 


R.S. W. (Vauxhall)—There is nothing of the 
kind on the market now. 


М.Р. gn prr дыша is what we would 
suggest in such a case. 


H. J. Harr (Birmingham). — Your letter has 
been addressed and posted. 


К. Scorr (Newtown).—We should not advise 
you to make апу change at all, until things ure 
much more settled You would have to be content 
to get one second-hand at present, in any case. 

A. G. RENNIE (Liverpool)—The cause is 
under-development. There is no need to alter 
the developer used, but it should be applied for 
а longer time, possibly for as much as half as 
long again. 

„ GRATEFUL (Epsom).—It is not clear what you 
mean by * how." Please tell us wherein lies your 
difficulty, as precisely as you can; do not te 
afraid of troubling us with a long letter if it 
seems required, and we will try and help. 

G. THOROLD (Shepherd's Bush).— The mark: 
are not due to the lens, but appear to be caused 
by the plates being badly stored, or otherwise 
caused to deteriorate from the edges inwards 
There is nothing that can now be done to remedy 
matters. 


STAINS (Congleton).—They are not likely to 
be due to the paper; that is to say, it is almost 


° certain that when you bought it, it was free from 


them. Our suggestion is that they were caused 
by the paper being handled during use by fingers 
contaminated with hypo. 


REFLEX (Bosworth).—It could only be found 
by trial. There is à difference between the 
various patterns of lenses in this respect. Thus 
all lenses of 5 inches focus are not at the same 
distance from the plate, аз far as the mount or 
back glass is concerned, when focussed for the 
same distance. The maker of the lens would tell 
Ou its “back focus"; but even then it would © 

difficult to apply the information. 


UARTERMASTER (B.E.F.).—It would be pos- 
sible to add a ge rpm id lens to a halt 
plate anastigmat which would shorten the focus. 
and so make it more rapid, but if there were 
any great gain in speed the definition wou!d 
be impai Whether the effect was shown 
over the whole of the half-plate, or whether it 
was only manifested outside а circle large 
enough to contain a qnarter-plate, would depend 
on the particular circumstances of the case. 
You may take it that there is nothing much 
of practical value to be got in this way. 
although, as a supplementary lens would only 
cost a shilling or two, the experiment míght be 
worth trying. Maybe yon жопа be satisfied 
with the definition obtained. The focus of the 
supplementary lens is found by subtracting 
from the focus of the original lens the separa- 
tion, multiplying this by the desired focus, and 
dividing by tne focus of ‘the original lens less 
the desired focus. Thus, if you have an Sin. 
lens and wish to get à combination of 6in, 
UNE the lens you add will lin. 
from the present lens: 8—1=7, 7х6--42, 
42—(8— 6) =21. А 2lin. supplementary lens 
would therefore be required. 


A number о! replies are unavoidably held over 
until next weck. 


Regulations. 


Envelopes must be marked “ Query,” зой 
me d Enquiry Coupon ” found elsewhere must Dê 
enclosed. 

(2.) The full name and address, in additics 
to a nom de plume, must be given. 

(3.) ed in the po^ p am пикае, 
one question on one eu а n 
d : сла аге only one will be 
selected for reply. 2 

(4.) Prints may be sent for criticism, but 3 
separate coupon must be sent with each — 
and ther must be accompanied by a stam 
addressed зр Чий ge? ав for their 
return, or they n e critic 

Queries are dealt with in strict rotation in 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus act in the 
possession of the enquirer on approval, for which 
purpose ə stamped envelope must be 
enclosed. 
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| Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
| and their remedy, and forming a complete elementary course of instruction in the use qf the camera. 


S the emulsion on gaslight paper is similar in 
character to that on plates and films the 
image is fixed in the same manner. That 
is to say, the print is placed in a solution of 
hypo until all the silver salt which the 

developer has not reduced to metallic silver is dis- 

solved away. The principle of fixation is the same, 
but it is carried out in a manner slightly different. 

As the colour of the image and the clearness of the 
whites are of great importance in printing, it is usual 
to employ for fixing not a plain solution of hypo but 
one containing a little sulphurous acid, which, as 1s 
well-known, is a powerful “ anti-stain.” Such a bath 
is known as an acid-fixing bath. 


Making up an Acid Fixing Bath. 

It is not customary to make up an acid hypo bath 
by the direct addition of sulphurous acid to the hypo 
solution, although this can be done. Most photo- 
graphers find it more convenient to add some com- 
pound which contains free sulphurous acid or liberates 
it very readily. 


There is a liquid known as “sodium bisulphite lye,” 


which, in ordinary times, can be bought very cheaply 
from manufacturing chemists, and serves the purpose. 
An ounce of the lye added to a pint of hypo solution 
makes a very good acid fixer. Another plan is to 
add a quarter óf an ounce of potassium metabisulphite 
to the pint of hypo solution. А third plan is to 
prepare a stock solution by dissolving two ounces of 
sodium sulphite in ten ounces of water, and adding 
to it half an ounce of glacial acetic acid or fifty drops 
of strong sulphuric acid. This solution contains free 
sulphurous acid, as its smell indicates plainly enough, 
and one ounce of it may be added to a pint of hypo 
solution. The exact quantity of either compound 
that is added to the hypo is of no very great import- 
ance, provided there is enough of the sulphurous acid 
present to prevent stain. The acid hypo bath should 
have a faint smell of it. | 

In the case of Velox paper the makers’ instructions 
specify a particular form of acid fixing bath, and it 
is important to use this with that paper if the best 
results are required. The bath given for Velox 15 also 
a very suitable one for other brands of gaslight paper. 

In the case of negatives we can see how fast the 
fixing process is going on by looking at the back of 
the plate or film and noting how the white appearance 
is gradually vanishing, but with prints we have not got 
this guide; as although the white deposit due to the 
presence of the undissolved sensitive salt of silver is 
there it cannot be seen because of the paper. To 


Gaslight Printing. Fixing, Washing, and Drying the Prints. 


secure permanent prints it is absolutely necessary for. 
them to be properly fixed, and as we have no other 
means of making sure of this, we have to rely on the 
use of a hypo bath of proper strength for a proper 
time. 

The instructions generally state the strength of the 
hypo bath and the length of time the prints are to 
remain in it, but they do not always lay sufficient stress 
on the fact that the prints during this immersion are 
supposed to be freely exposed to the action of the 
solution. That is to say, they must either be fixed 
for that time lving singly side by side and not on top 
of one another, or else the pile of prints must be kept 
moving. 


A Difficulty and the Way Out. 


The amateur who is making a number of prints 
finds himself in this difficulty. Either he must leave 
his prints lying undisturbed in the fixing bath while 
he develops the rest; or he must try to keep them 
moving, at the risk of contaminating his fingers, and 
the prints he is developing, with hypo; or he must 
fix one print completely before making another. The 


last course is the perfect one, but it is not usually 


practicable. 3 2 

The best plan is to put each print as it 15 developect 
into the hypo bath, see that it is well covered with 
hypo, and then proceed to make another. When five 
or six have been made and put one on top of another 
in the fixing bath in this way, further printing should 
be stopped for the time. The prints in the fixing bath 
should then be taken in hand just as if they were quite 
unfixed, and should be kept in motion for the full time 
specified in the instructions. This can be done by 
drawing out the bottom print gently, putting it on the 
top, pressing the pile down and then drawing out the 
bottom one again, and so on. When they have been 
fixed in this way for the full time, they should be taken 
out two at a time, one in each hand, allowed to drain 
until most of the hypo has run off them, and then put 
into clean water. When they are all in the water, it 
may be changed once or twice, and the prints left in 
it. The hands must then be well washed, so as to get 
rid of all traces of hypo from the fingers, and further 
printing can be done, if any remains. 

This method ensures thorough fixing, and it also 
prevents the prints from lying too long in the hypo 
bath, which will happen if a great deal of printing is 
done before the fixing proper is put in hand. A fruit- 
ful cause of spoiled prints is this long soaking. I have 
known photographers who have gone on making gas- 
light prints for an hour or two, putting each one into 
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the fixing bath as it was developed and leaving it there. 
The result is that the first prints made may be in the 
hypo two hours—long enough to cause all sorts of 
trouble from stains and irregular markings; although, 
even so, they may not be properly fixed all over. 


The Use of a Paddle. 


The slightest trace of hypo conveyed to the paper 
before development is finished, whether by the fingers 
or by a dirty dish, will leave an ugly mark in the shape 
of a yellowish brown stain. It is important, therefore, 
to keep the hypo well away from the developer. To 
keep it off the hands, it is a good plan to use a 
‘“ paddle." Vulcanite paddles for the purpose can 
be bought quite cheaply ; but a strip of glass seven ог 
eight inches long and a couple of inches wide does 
quite well. Jt should be rubbed with a file or on the 
hearthstone to take off any sharp edge. 

The print being taken out of the developer and 
rinsed, as described in last week's Lesson, is merely 
dropped on to the top of the fixing bath, and then 
is pushed under the surface with the paddle. The dish 
should be rocked once or twice so as to send the hypo 
solution well over it, and the print is left with one end 
of the paddle resting on it, and the other—the end 
one has to handle—resting on the edge of the dish. 

In the case of prints the uxing bath serves a double 
purpose. Not only does it fix them, but it serves to 
wash out the developer, which, if left long in the pores 
of the gelatine or paper, would stain it. Any photo- 
graphic developer left exposed to the air becomes what 
is called “© oxidised "' ; that is to say, it absorbs oxygen 
from the air and decomposes, and the result is the 
formation of a brown or black substance, which if it 
is formed in the print cannot be removed, and spoils 
it. Hence the advantage of a rinse between develop- 
ment and fixing: and hence also the need to rock the 
fixing bath and to keep the print well under its surface. 

If the print is allowed to float on the top so that 
it is exposed to the air, it runs a double risk. The 
air may oxidise the developer in it and cause stains, 
and it may also cause the hypo solution to attack the 
exposed parts and reduce them. А print left floating 
on the top of a fixing bath for half an hour or so will 
often have all the image in the more delicate lights 
eaten right away. 


Washing out the Hypo. 

The prints being fixed, all that remains to be done 
is to wash out the hypo. When dealing with the 
washing of negatives it was pointed out that these was 
no royal road or short cut, and this is just as true of 


prints. Soaking for hours in one lot of water is not 
washing. A batch of prints can be washed thoroughly 


in half an hour with a little trouble, and this also will 
use a minimum of water. 

Two dishes should be used; deep porcelain ones 
are the best if there are a number to be washed. One 
dish is filled with clean water, and the prints being 
held up one by one, until the water ceases to run off 
them, they are placed in the clean water and pushed 
well underneath. When the whole lot are in the dish 
the other dish is emptied, rinsed out, filled with clean 
water, and the pile of prints being turned over, that 
one which was first transferred before is brought to 
the top, and they are then drained and transferred 
again. The point to observe is to drain each print 
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separately as fully as possible, not letting the drain 
ings run into the clean water, of course, and to rinse 
out the dishes between each change. Twelve such 
complete changes will be- found to remove the hypo 
most effectively. 

The practice of leaving the prints in a pile in a 
dish, merely emptying off the water without separating 
them, and then refilling the dish, is not washing, and 
cannot be expected to get rid of the hypo. An auto- 
matic print washer to be reliable must be more or less 
complex and expensive. 

After washing, the prints can be dried by being 
pinned up where they can drain, and where dust will 
not settle on them. If they are pinned so as to han; 
from the edge of a shelf, they should be drawn along 
the pin towards the head, so that they touch nothin 
else, and there is a free play of air on both sides of 
them. If it is undesirable to have pinholes in them, 
they may be blotted surface dry between photographic 
blotters (not ordinary blotting paper, which often con- 
tains hypo) or clean fluffless cloths, and then may be 
left lying face upwards untii they are dry. 


Squeegeeing to get Gloss. 

Prints on glossy paper can be given a still finer gloss 
by being squeegeed on to some suitable surface to dry. 
Glass is the best for this purpose, but ferrotype plates, 
which are thin sheets of iron coated with a fine brown 
black enamel, pulp boards, and celluloid are also used: 
Glass has the drawback that the prints tend to stick 
to it, unless it has been specially treated to prevent 
this; but this sticking often bothers novices, even when 
glass is- not used. For glass, it is best to give it a 
final polish with a clean rag containing a mere trace 
‘of paraffin oil. 

To remove all chance of the prints sticking, they 
should be transferred from the last washing water to 
a dish containing one part of commercial formalde- 
hyde solution (known also by the German trade name 
of *' formalin '') to nine parts of water. It can be used 
over and over again, until it ceases to be effective. 
After five minutés in this they are allowed to drain and 
dry without further washing, and when dry are soaked 
in water for a few minutes and then squeegeed. When 
dry they should then come off the squeegeeing surface 
without any trouble at all; in fact, they will often 
drop off spontaneously as they dry. 

To squeegee a print it should be picked up with 
plenty of water, put face downwards on the surface һу 
bending it into a U shape, letting the bottom of the 
U touch the surface first, and then lowering the rest. 
This drives out any air bubbles, so that the print 
comes into contact with the surface all over. A fat 
squeegee is then used, working from the centre ощ: 
wards, to squeegee it into contact and to expel the 
surplus water. Some workers cover the print with 3 


‘blotter, put a sheet of rubber or celluloid on top of 


that, and then squeegee either with a flat or roller 
squeegee. Either method answers; all that is needed 
is to bring paper and plate into close contact. 

Heat must not be used in drying prints, or the gela- 
tine surface will be softened, but they can be put 
where they are exposed to a good current of air. No 
attempt must be made to strip squeegeed prints from 


their support until they are absolutely dry. 
R.C.B. 
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ERE I free to yawp about any and every subject, 
instead of being more or less rigorously bound 
down to photography, I should have a great 
dea] to say that I have never said before, and 
that nobody else has said either. The editor 

weekly accuses me of saying that the time has come for 

me to talk of many things, when I know perfectly well 
that I have said noth 

well that he would hoof me off the page altogether if 

did not keep within reaching distance of shotographic topics. 

I am not grumbling, but somehow I feel to-night that I 

could make a great success of an article on the art of 

filleting winkles, or of an essay on the freedom of the 
individual in these days of unrestricted liberty. 

жх * * 


What I must do instead is to explain once more one 
or two little matters, so as to clear my character to some 
extent. It is in too bad a condition to be furbished up 
to any perceptible degree, but there are one or two dabs 
of mud on it whose presence [ resent. For I have again 
been suspected of being responsible for the heading at the 
top of this page, the nom de plume at the bottom, and 
that quotation about a favourable opportunity having arrived 
for conversation on a considerable number of varied topics. 
[ am responsible for none of these things. 

ж + + 


Something like this happened. The editor, as a student 
of the classics, was one day meditating on Alice in 
Wonderland "; this naturally reminded him of the Mad 
Hatter; and from that his thoughts were led just as 
naturally to his readers. It struck him that, by way of 
encouragement and reward, he would provide those readers 
with something suited to their mental capacity, and that this 
might take the form of fatuous fooling and tortuous twaddle 
mere pathetic piffle—dialogistically produced by the 
Walrus and the Carpenter. He successfully captured a 
Carpenter, and proceeded to ask me if I would be a Walrus 
in future instead of an Ass. Not knowing а bit what it 
involved, I consented. It then appeared that it was my 
business to make a noise like a Walrus, and it was then 
the Carpenter's pleasure to larrup me over the whiskers 
with his mallet, which he had previously loaded with lead 
for the purpose. We were to do this in turn. It looked 
like being fine fun for the Carpenter and the spectators, 
but it pointed to a speedy funeral for me. 

— + X * 

I was on the point of submitting my resignation when I 
found, to my great relief, that the Carpenter's mallet had 
back-fired, and that it was he that was laid out- So I 
made a noise like а Walrus once a week, instead of once 
a fortnight with a malleting in the interval. In my 
bookcase yonder is a row of twenty-nine bound volumes 
of this paper, and, as each one contains twenty-six of my 
noises, must have given tongue on upwards of seven 
hundred and fifty separate occasions. Perhaps I ought to 
apologise for it, but I declare once more that it was not 
my fault. The editor laid the trap, and it was my mis- 
fortune to flop into it, so that I resent the imputation that 
I am in any sense responsible for this page. I am simply 
exercising the usual prerogative of a poor trapped beast 
to keep on making a row about it. 

* X + 


One of these days I intend beginning all my noises over 
ain, with up-to-date variations. This is exactly what the 
editor does with his Lessons for Beginners." I have known 


ng of the sort, and he knows 5 | 


, 


* The time has come," the Walrus said, 
* to talk of many things." 


readers blame him for doing this—which shows that they 
lack the power of intelligent thought. They fail to realise 
that there are always arising fresh audiences of beginners. 
They make exactly the same fatheaded blunder as is made 
by the doddering рола who make such а deplorable hash 
of our educational systen. These numskulls assume that 
because one generation of poor victims had the multiplica- 
tion table lammed into them, the following generation was 
born with that knowledge already implanted, and were con- 
sequently capable of beginning with quadratic equations 
in the infant school. Forty years ago children were taught 
that c-a-t spells cat, therefore the children of to-day can р: 
ceed at once to the study of ‘‘ Hamlet." The poor gabies 
of educational experts cannot grasp the fact that a five-year- 
old boy is not necessarily a skilled penman because his 
grandfather's knuckles were made to smart under the 
writing-master’s ferule. 
жх * 

So with photography. The youth who handles a camera 
for the first time does not instinctively grasp the problems 
of exposure by reason of the fact that ne maternal uncle 
won a medal in a photographic competition. He is in as 
much need of instruction as his uncle once was, and the 
uncle is an ass if he jeers at his nephew for not knowing 
what f/8 means. He did not know once himself. And very 
likely he does not know now, in spite of his medal. Which 
reminds me that many a one who thinks himself a crack 
photographer might know a good deal more than he does 
if he looked through a few beginners’ lessons himself. 

+ ж * 


Therefore I shall be justified in starting all over again, 
and if by chance I should come across a wee joke it will 
probably be so old as to be quite new to ten out of every 
nine who read it. 

ж к + 


I remember, for example, that I once made some observa- 
tions on hypo, and I have a faint recollection of making a 
pun that excited considerable approbation at the time. For- 
tunately, I have forgotten it. But I am sure that I did not 
prophesy the present pee of hypo. Had I known what 
was coming I should have bought ten thousand tons, and 
saved it up, and then I should now be a bloated aristocrat 
with a peerage, and very likely be the head of a Chemical 
Control Department with fat jobs for all my relations and 
friends. From a recent price list it appears that che 
quantity of hypo that could be bdught for seven shillings a 
year or two ago, can still be bought at the.same price, with 
the nominal addition of another forty shillings to keep it in 
line with some of the other things we have to buy. 

* x * 

But I notice that although we have to pay more for hypo 
than we used to do, we also get more for the monev. Not 
more in quantity, of course, but more variety. In spite of 
the high price of timber it is introduced into the hypo in 
quite generous quantities, and the same may be said of 
straw, paper, cardboard, coal, chalk, lime, brick, sawdust, 
and miscellaneous dirt. All these things are scarce and 
expensive nowadays except the dirt, and we cannot fairly 
grumble at the introduction of one cheap item. Further, 
with a little keeping, to ripen and mature it, a hypo solution 
will lose its clear and uninteresting appearance, and become, 
as far as looks are concerned, а good substitute for milk. 
We can then, if we choose, filter out the sulphur and make 
some matches. Altogether hypo is still good value for money. 

| THE WALRUS. 
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One of the most effective mounts fur a print 
in a high key is a piece of mounted Whatman 
paper, such as can be got from any artists' 
colourman. The print may be attached with 
adhesive, applied either all over or with just a touch at 
each ,corner, and one or two lines lightly ruled in pencil 
round it. Such a mount is not a cheap one, as cards go, 
but when we wish to give a touch of distinction to some 
special picture, it will held its own with anything. 

ж * + 

Where it is a matter of а recognisable 
likeness, it is generally admitted that a 
more or less full view of the face is prefer- 
able to a profile. The profile may make a 
more striking picture, and may even be made the means of 
expressing more character: but we are more accustomed to 
see our friends vis-a-vis. 


A SIMPLE 
MOUNT, 


PROFILE v. 
FULL FACE. 


ж к + 
With a little dexterity it is perfectly 


BRUSH possible to produce an effective vignette 
DEVELOPMENT оп gaslight paper by means of brush 
OF GASLIGHT development. The very rapid action of the 
PRINTS. solution, and the impossibility, within rea- 


son, of over-developing a correctly exposed 
print, facilitate the work. A soft edge to the vignetting is 
not practicable, but an irregular brush-edging is quite easily 
obtained, and may be very effective. It 1s important to 
have a brush mounted in quill or celluloid, and not in 
metal: the brush must be very thoroughly washed out after 
use, and each time that it is dipped in the developer should 
be pressed down so as to open out the hairs and give a 
better chance of the used developer it contains being re- 
placed by fresh.—T.M.K. 

ж x * 


Dealers in chemical apparatus supply 
amongst the fittings for a retort-stand an 
adjustable test tube holder, which I have 
found very useful in natural history work, 
. and particularly іп the . of 
sprays of foliage, etc., where it is essential to hold the 
branch in its natural position to get the pre er effect. The 
end of the branch can be clamped in the holder, turned into 
any desired position, and raised or Jowered as circumstances 
may require.—T.M.K. 


A HOLDER FOR 
FOLIAGE SUB- 
JECTS, ETC. 


х & + 


A low temperature does not merely slow 
down a developer, but it actually diminishes 
its power of bringing out an image, irre- 
spective of the time during which it is 
allowed to act: on the. other hand, by warming the 
developer, more can be made of an under-exposed result 
than if it were used at the normal temperature. This is 
of special importance during the winter months, when the 
diminished light and the lowered temperature are both 
acting. There are limits to the extent to which the 
developer may be warmed, imposed by the tendency to dis- 
solve the gelatine of the emulsion, and also to give rise to 
fog : but, at any rate, there is no reason why in winter the 
developer should not be used at any temperature which 
experience in summer has shown to be safe. It might even 
be used a little higher, as after development the solutions 
and the washing water will be colder now, whereas in 
summer the emulsion is exposed to the higher temperature 
an the time it is wet, which greatly increases the risk of 
injury. If the water used in the developer is mixed with 
enough hot to raise it to, say, 80° Fahr., and the dish is 
warmed with some of ıt before actually developing, it should 
have no deleterious effect whatever, and would both expedite 
development and help with under-exposure. The drawback 
is that time development is not practicable with a warmed 
developer, unless the whole room is warmed. 
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A WARM 
DEVELOPER. 


in shape. 
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The ferricyanide and hypo reducer scme 
times gives rise to stains in the negative on 
which it has been allowed to act, which 
stains are difficult to remove. The most 
likely cause of the trouble is to be found in the practice of 
taking some of an old fixing bath when mixing up the re- 
ducer, instead of using a clean unused hypo solution. A 
great excess of the ferricyanide will also cause a stain; bat 
this is not a mistake likely to be made. If any stains arise, 
the negative should be washed until quite free from tbe 
reducer, and then placed in a two per cent. solution of 
sodium sulphite, to two or three ounces of which a few 
drops of sulphuric or other strong acid have been added, 
and then again well washed. Ап acid fixing bath must not 
be used in making up the reducer. ` 

Í + ж + 


The difficulty of making successful vig- 


— 


STAINS IN 
REDUCING. 


VIGNETTING nettes on gaslight paper is due to the fact 
GASLIGHT that the artificial light by which the printing 
PRINTS. is done íalls too directly on the printing 


frame and from too concentrated and cen- 
iralised a light-source. What is required is a diffused light, 
such as we employ when printing by daylight, and the pro- 
blem is how to get such diffusion and at the same time keep 
the light powerful enough for the printing to be reasonably 
rapid. One method which has been suggested is to make a 
kind of box open at both ends, and approximately cubical 
It is lined inside with ordinary glass mirror and 
then has its two ends each closed by a sheet of ground glass. 
This placed between the light and the printing frame, gives 
a powerful but well diffused illumination. The box should 
be a little larger each way than the largest negative which 
it is to be used to print. 

*ox * 


Whenever it is at all possible, measures 


VESSELS and similar vessels which are kept in the 
IN THE dark room should stand npside down, not 
DARK ROOM. only that they may quickly drain and dry, 


but also that there may be no risk of chemi- 
cal dust falling into them and contaminating anything sub- 
sequently put into the vessel. Of course, they must not 
stand on their edges: but they can be hung up, either by 
notching the shelf so as to hold the foot of the measure, or 
by supporting them on pegs. 
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PAPER 


| The Original Self-Tonimg Paper. 
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PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and gives beautiful tones by the 
simplest methods 


PAGET SELF-TONING PAPER 


needs fixing only." No expensive chemicals 
are necessary; no development; no toning. 
Brown or sepia tones are obtained by fixing 
in plain Hypo only, and for colder tones the 
prints should be immersed in a solution of 
common salt, before fixing. 


PAGET SELF-TONING PAPER 


does not curl, may be dried in a few minutes 
in front of a fire, and the results are absolutely 
permanent. 


Sole Manufacturers : 


THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD —-——-—.— — ENGLAND. 
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STOCKED BY ALL DEALERS. 


Tone Values 
and Technical 
Perfection. 
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| ъшоттеока ль PLATES 


BARNE'T:HERTS 
WELLINGTON б WARD, ELSTREE, HERT S. 


PLATES. 
THE MOST POPULAR LANTERN PLATE OF THE PRESENT DAY FOR CONTACT PRINTING. 
MANIPULATED IN THE SAME WAY AS GASLIGHT PAPER. FINE RANGE OF COLOURS 


FROM PURE BLACK TO RED, ACCORDING ONLY TO EXPOSURE AND DEVELOPMENT. 
EDWARDS SPECIAL TRANSPARENCY PLATES for contact or reduction. 


Sole Manufacturers: The Leto Photo Materials Co., Ltd., 1, Crutched Friars, London, E.C.3. 
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Awarded a Certificate in the Advanced Workers’ Competition. 
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WEDNESDAY, NOVEMBER 14TH, 1917. 


VOL. XLIV. No. 1,514. 


THE TOPIC OF THE WEEK 


PHOTOGRAPHS FOR THE HOME: The best way of keeping and displaying them—the drawbacks 


T is often surprising to find that an amateur 
photographer, whose exposures during each 
year must run perhaps to several hundreds, 
frequently has very few results that he can 
present to the attention of visitors in his own 

home. What he is able to show them may give a 
very poor and incorrect idea of the scope and quality 
of his work. Such a state of things is hardly satis- 
factory, and it is worth while considering how it may 
be remedied. One thing that makes it worth while is 
the fact that so many people take a keen and intelligent 
interest in photographic prints provided they are placed 
before them in an attractive form. 

The most unsatisfactory method of all is to produce 
a boxful of loose prints, many of them hasty and un- 
successful proofs, creased, curled, and untrimmed. 
The experienced examiner may detect here and there 
the making of a good thing, but even he would be 
better pleased to find the good thing actually accom- 
plished and complete. In fact, a small collection of 
good things would give far more enjoyment than a 
large assortment of careless and slipshod prints. 

A suitable album containing careful productions 
only is a great step forward. Even one of the stock 
varieties for slip-in prints of uniform size is attractive 
if the prints are of good quality and interesting sub- 
jects, especially when they are of a size so small as 
to be inconvenient to handle and examine. Their 
appearance is greatly improved by the album setting, 
and they will be appreciated still more if they are 


of loose prints—albums—framed photographs—the portfolio. 


examined by the aid of a good reading glass. Still 
better, especially for prints of larger size, are albums 
with plat leaves of a suitable tint, into which the 
photographs can be pasted. Such an album allows 
for prints of various sizes, and so gives an opportunity 
for trimming dewn each print to its most appropriate 
size and shape. 

The amateur who makes enlargements naturally 
frames some of them for the decoration of his walls. 
But wall space is limited, and there comes a time when 
he hesitates to enlarge even first-rate subjects because 
he has no room for.more frames. At the most, he 
may go to the trouble of removing some of his present 
prints from their frames and replacing them with fresh 
ones. This is not only rather tiresome, but generally 
leads to wasting or discarding the deposed prints. 

Much is to be said in favour of a few frames, made 
to various useful sizes, and fitted in such a way that 
mounted prints may readily be inserted, removed, and 
replaced. They are rather more trouble to make in 
the first instance ; but they have great advantages, and 
a well-fitted slab back with turn buttons to hold it in 
position is all that is really necessary. Ап excellent 
alternative has been suggested, and should be within 
the powers of a careful amateur workman to execute. 
The rebate of the frame is lined with strips of plush, 
or similar material; a stout slab back has one side 
covered with the same material cut sufficiently large 
to turn over the edges on to the back. The only difh 
culty is so to adjust the fit that the back not only 
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presses down on the pnnt as a sort of pad, but that it 
is securely and evenly gripped řound the sides. The 
changing of a print with such a frame is a matter of 
only a few moments. A couple of loops of tape may 
be attached at opposite ends of the back to facilitate 
pulling it out when required. 

There is another method of storing and exhibiting 
prints which, taken on the whole, is the best and most 
effective of all. It is specially appropriate for work 
of the best qualitv, and lends itself to all stvles, sizes, 
and subjects. This is simply the portfolio method, 
às used in the case of drawings, etchings, and prints 
generally. Stiff cardboard mounts are not, as a rule, 
necessary. The so-called "art" mounting papers 
answer admirablv, as they may be obtained (in normal 
times at any rate) in suitable tints, and with smooth, 
rough, or "linen" surfaces. Whatman paper is also 
excellent for the purpose. Of course, a simple scheme 
of multiple mounting may be employed, although a 
narrow border tint is generally the most that is 
required. A neat pencil line is sometimes better. 

Dry mounting is perhaps the most effective style; 
but, in large sizes at any rate, this is not within reach 
of the amateur, unless he gets it done for him. 
Neither is it indispensable. It is generally quite 
sufficient to attach both prints and extra tints by their 
corners onlv, or, better still, by their top edges. 
Provided they are smooth and uncreased in the first 
instance the prints wiil soon lie sufficiently flat after 
being shut up in the portfolio for a time. The 
occasional addition of a few sclect prints will soon 
produce a collection that may be shown to friends 
without feeling qualms as to its unworthiness and 
inadequacy. 

If the prints are of considerable size it 45 a great 
acquisition to add a portfolio stand so that they may 
be comfortably viewed from the necessary distance, 
but prints on a smaller scale can be taken one bv one 
and examined in the hand. LE. 


opinion. We note that the president of the 

Edinburgh Photographic Society, Mr. Mac- 
Lucas, began by getting a half-plate negative of good 
quality from a photographic friend, and making prints 
from it. As many of our readers may remember, we 
have advocated this plan in these columns. Not only 
does it enable printing to be learned without the 
handicap of a bad or doubtful negative, but it also 
teaches the beginner what a good negative looks like, 
and what to aim at. With many of the unsuccessful 
prints which are sent to us for advice, it is impossible 
to say whether it is the printing or the negative which 
is at fault, and if this is so to the old hand, how much 
more at sea must the novice himself be, with a failure 
the cause of which he cannot locate! 


| [ best to start photography 15 a matter of 
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Aeroplane Photography. 


The author of an account of a photographic school, 
the pupils of which wear the garb of the Royal Flying 
Corps, expresses the view that the magnificent feats 
of the military aerial photographers do not seem to 
enjoy the publicity they deserve, and that if the public 
were awake to the significance of their achievements, 
the authors would have the thanks of a grateful 
country. In a sense, this is right enough, and the 
heroes of the aeroplane and camera deserve our ad- 
miration and our gratitude. But if it is true of the 
photographers in the air services, whose work, at any 
rate, has lent itself from its nature to very wide 
publicity in the press, how far more is it true of that 
of thousands of others who are giving their lives for 
England, just as bravely, in less spectacular ways? 
The popular press, in its yearnings for the sensational 
and the novel, publishes columns about the wireless 
operator sticking to his post in his cabin on deck, but 
ignores the engineers and stokers down in the depths 
of the vessel, working just as heroically and with far 
less hope of life. As we read the deeds of those who 
are more or less in the limelight, we do well to think 
of the many brave men whose achievements and sacri- 
fices are no less great because their story has to remain 
untold. 


* 


A Novel Reduction Method. 


It is always very dangerous to claim absolute 
novelty, and we are quite prepared to learn that the 
method which Mr. Greenall describes this week on 
page 327 is not new at all, but was suggested in the 
time of Daguerre, to go no further back; but a fairly 
extensive knowledge of photographic literature, from 
the earliest time to the present day, does not enable 
us to recall anything at all parallel, nor have refer- 
ences to experts brought any news of prior publication. 
Whether this has taken place or not, one thing is quite 
certain, and that is that the method is new as far as 
practical photographers are concerned. The power of 
reducing a negative or print chemically without actu- 
ally making the gelatine wet is one that should be of 
great value in many instances. Water, of course, plays 
a part, but the surface to which the reducer is applied 
is not even what is commonly understood by 
“ moist," let alone wet. In our own trials of the 
method the final wipe with a little cotton wool left the 
surface as dry as that of the rest of the print. It 
seems to be particularly suitable for local work in 
the way of control, as it can be repeated almost indefi- 
nitely, and the picture gradually modified under the 
hand of the photographer until just what he wishes 
to do is done. How far it would be safe to rely on 
the permanence of prints which had been dealt with in 
this way, without giving them a final washing with 
water to remove the last traces of the reducer, we 
cannot say: but where the process was employed to 
do work gradually for“ control ” effects, there would 
be no objection to a final washing when the required 
result had been obtained. 


"MADE IN GERMANY." 

The preprictors of Photography and Focus desire it to 
be known that, being in full acoord with the recommendations 
agreed upon at the Paris Economic Conference, they will not 
allow advertisements of German firms and their manufactures 
to appear in this publication, either now or after the war. 
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There's a big satisfaction in 


seeing how good a print your 


flattest negative gives on 


Vigorous Velox—and a still 


bigger satisfaction in seeing 


the splendid print your best 


negative gives on Soft Velox. 


Velox 


2 goroiis Jor. flat negatives 
— Soft for all others 
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GRAVURA” 


GASLIGHT PAPER 


Just a beautiful paper— 
| One that appeals more and more to the camera user. 


Made in Two Grades: 


No. 1.—The paper which does credit to good negatives. 


No. 2.— The paper which will give the best results from 
weak negatives: 


Three Surfaces: Glossy, Satin, and Matt. 
Also supplied in double weight and postcards. 
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COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 


To the 
PAGET PRIZE PLATE CO., Lrp., WATFORD, ENG. 


Please send me assorted packet of Gaslight Paper, 

No. ‚ }-plate size, for which I enclose stamps 
value 4d. (j-plate 8d.) 
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Restrictions ! | 


If your photographic efforts 
are restricted to bright days 
only, let us tell you hew to get 
bright snaps on dull days. 7F 
can be done by using an Aldis 
four-five. At full aperture this 
lens is twice as rapid as the 


F/6’3 lens usually fitted to hand 
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ABOUT ‘TANKS 


WHETHER it be the mighty war machine or 
your own harmless developing tank, 


it is the force inside 


which makes it a success. The right men are 
essential in the one; the right developer in the 
other. 


To get the best negatives with your tark you 
must use ‘TANcOL’ Developer. The result of 
scientific investigations and proved to be ideal 


for tank development. 


tas TABLOID ’ = :ТАМСОІ 2 Developer 


1/4 per carton. All Dealers 


worth a great deal in the winter. 
Rapidity, however, is only one 
of the great advantages of the 


Aldis 


four-five. Another great point 
about this lens is that the defini- 
tion at full aperture is really 
exquisite. The crispness over 
the whole of the plate has to 
be seen to be fully appreciated, 
and every possible precaution is 
taken to secure that every lens 
sent out of our works is in first- 
class condition. [t will certainly 
pay you to ascertain the facts 
regarding these famous lenses. 


Originated and made in England by 
ae Burroughs Wellcome & Co., London 
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Ross Lenses | 


A note on the policy 
of the House of Ross 
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The all-round excellence of Ross Lenses їз the direct 
result of the unalterable policy which influences every 
stage of their manufacture. This policy may be 
summed up in two short words—The Best. The best 
scientific skill has been engaged in evolving the for- 
mulæ of Ross Lenses. The bes? material only is used 
in their construction; the best modern equipment 
will be found in the Ross Optical Works, and the 
best obtainable technical skill is employed in every 
department of that Works. The result of the 
Ross policy is that every lens which leaves the Ross 
Optical Works may be regarded as the most perfect 
instrument of its kind that can be produced. 


There is a Ross Lens for every branch of photo- 
graphic work and to suit every type of camera. 
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Let us send you our 
illustrated catalogue. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 1 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. ¢ 


S “The Bandit” has pointed out more than 
once, a good many of the prints which are 
sent in to our “ Beginners’ Competitions“ 
are essentially unfinished. The competitor 
has put a negative into the printing frame, 

placed on it a piece of gaslight paper or a gaslight 

postcard, and sent in the result just as it is, with 
imperfect edges, with no attempt to trim the picture 
to suit the subject, or to set off the result even in 
the simplest manner. | 

The prints which amateurs produce from their 
pockets with such slight provocation are often of the 
same crude type, suggesting that they are so agreeably 
surprised at getting any visible photographic result at 
all that they are blind to everything by which its 
appearance could be improved. Let us hope that 
those who are following these Lessons are not in this 


category, but believe that what is worth doing at all is 


worth doing well. 
The Need for Trimming. 

Now the picture on the negative must include all 
which we wish to show in the print; but, unless by 
some rare chance, it will include more. If it is a hand 
camera shot, the photographer who is wise will have 
taken care to be far enough from the real object of 
his photograph to get it well on the plate. He knows 
that, except in a reflex, no finder can be at all times 


exact, some margin for error must be allowed; and 


even with a reflex it is wise not to let the picture go 
too near to the edges of the plate or film. Besides, 
it is only now and again that the final proportions of 
the picture will be those of the plate used; nearly 
always they are better for being longer and narrower. 

In any case, the print, if it is to look well, cannot 
go right up to the edges of the negative; it must be 
trimmed in some way so that all the picture that it 
shows is perfect, right up to its edges. Опе way is to 
cut down the print with: a knife and straight edge; 
another is to mask the negative. By masking the 
negative we get a print the size of the piece of paper 
we employ, but it bears only so much of the picture 
as can be seen through the mask, the rest being a neat 
white margin. 

Packets of sensitised postcards often contain masks 
for this purpose; but, when they do, they nearly 
always have openings of fancy shapes—ovals, * domes," 
round-cornered rectangles, and some even are in the 
form of ivy leaves, hearts, etc. The use of such 
masks at once stamps the photographer as being very 
much of a novice, or at least as one who is not yet 
alive to the fact that he can make his photographs 


Making the most of Prints. Masking to get a White Margin. 


interesting for their own sake and does not require any 


. such doubtful aids. 


The user of a camera of any size from postcard 
or 5x 4 downwards will find that the most convenient 
method of making masked prints is by the use of a 
whole plate printing frame, which he can adapt to his 
purpose very easily. 

A Printing Frame for Masking. 

Having got such a frame, the first thing to do is to 
fit it with a piece of clean glass of good quality, 
which can be fastened into position by two strips of 
paper 84in. long by тїп. wide. These are folded 
longways and then attached by means of seccotine in 
the angle between the frame and the glass, where the 
back of the frame fits in. Upon the glass is fastened 
іп the same way a piece of card the- full size of the 
frame, a little thinner than the glass of a negative, and 
with an opening in the centre of it just large enough 
to take the negative and keep it from sliding about 


оп the glass. 


It remains to make the masks. For this purpose 
some thin quite opaque paper is required. This can 
be bought from any of the larger photographic dealers’, 
or the black paper from roll films or packets of plates 
or papers can be used. Opaque paper is a very useful 
article in photography, and whenever any is found 
amongst the packing of sensitive materials, it should 
be handled carefully so as not to get torn or pierced, 
and be smoothed out and put away for use. The piece 
of paper chosen for the mask should be a little larger 
than the paper on which the print is to be made. 


The Use of a Guide Print. 


А rough print may be made from the negative show- 
ing the whole of it, and this may be kept as a record 
of what is on that negative. A catalogue of negatives 
may take the form of a slip-in album containing such 
a series of rough prints. Looking at this print we 
can decide how much of what is on the negative is to 
figure in the print, and so what size to cut the mask. 
Having settled this, we can rule upon the opaque paper 
four lines to represent the four edges of the picture. 
just as much care must be taken to get the angles 
of these lines exact right angles as would be used in 
trimming the print. 

The next proceeding is to cut the mask. Before 
doing this it is well to see that the pencil lines we have 
ruled go well beyond the corners, or, when the cutting 
guide is in position, we shall not see where each cut 
must begin and end. Lead pencil, it may be noted, is 
easily visible on black paper. The cutting is done 
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with the point of a knife, which must be carefully 
sharpened on an oilstone until it will cut a piece of 
paper by being wiped across it almost without any 
pressure at all. A pocket knife does quite well. The 
black paper must be put on a piece of card, or on a 
pile of smooth paper, such as a magazine, for cutting, 
and a steel rule, or the edge of a strip of glass if it is 
es smooth and straight, may be used to guide the 
nife. 


Cutting Out the Corners. 


Anyone who is unaccustomed to cutting masks may 
find the corners rather troublesome at first. There are 
two easy ways of dealing with them. Опе is to make 
each cut just a little shorter than it need be to meet 
at the corner, and then, when all four cuts have been 
made, to complete them by removing the cutting guide, 
putting the point of the knife at the corner exactly, 
with the blade in line with the cut, and giving one 
straight dig. When this has been done all round, 
making eight in all, the piece of paper in-the centre 
should drop out. The other way is to make each cut 
a little longer than it need be, so that the middle comes 
away, and then to stick a scrap of black paper 
diagonally at each corner, so that each piece of paper, 
which need not be bigger than half a postage stamp, 
just covers up any of the two cuts which extend beyond 
the corners. 

Having made the mask, it should have marked out 
on it, which also may be done in pencil, the position 
to be occupied by the sensitised paper or card. It is 
better to do this than to have to trim the print after- 
wards in order to bring the picture into its proper 
place. 

The picture should not be placed in the mathematical 
centre of the print, or it will look wrong. The margin 
should be equally wide on each side, but it should be 
wider below the print than above it. This is an 
invariable rule, and when it is broken the picture, by 
some optical illusion, appears to have slipped down. 
Accordingly the position of the sensitised paper ‘is 
measured off and marked in pencil, and if the printing 
is to be done on postcards, the top may be marked 
so that the picture on one side may be the same way 
up as the address or lettering on the back. 

Putting, the negative into the opening in the card- 
board, the mask is arranged on it until the picture is 
scen correctly through the opening, taking care that 
the top of the picture comes against the part marked 
‘f top ’’ on the mask. If there are a number of prints 
to be made from that negative, all with the mask; it 
will save time in adjusting, if the mask is attacned to 
the card at one edge with a couple of scraps of 
gummed paper. | 
. Having made these preparations we are in a position 

to make the prints, with the assurance that each will 
appear with the picture in the correct position on it, 
and with a neat white margin. It is very little trouble 
to do all this, and it is certainly repaid by the 
enhanced appearance of one's work. Masking is most 
often done when the printing is to be done on post- 
cards, and the pictures are not to be mounted subse- 
quently. But even if they are to be trimmed and 
mounted, they often gain very much by being printed 
with a mask and then trimmed so as to show just a 
narrow edge of white all round the picture. 
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There is a little dodge in connection with printing 
with a mask which is sometimes very useful. From 
over-development or some other cause, the negative 
may,have parts of it which come against the mask 
and are so dense that in the print the line of the mask 
is lost; the picture in those parts is as white as the 
margin. By a little dexterity and care this can be got 
over by exposing under the negative in the ordinary way 
first, and then opening the back of the printing frame, 
keeping the fingers of one hand pressed on one end of 
the paper so as to prevent it from shifting on the 
mask, while the negative itself is slipped out. ‘The 
back of the frame is then replaced, and a very brief 
exposure indeed is given to the paper, with the mask 
but without the negative. Just enough to give a very 
faint tint is all that is necessary. 


Cleaning up Defective Margins. 

Making gaslight prints with quite clean white 
margins is a test of technique ; and the beginner cannot 
do better than determine to do so, and if the margins 
are not quite as clean as they should be, to find out 
the cause and remove it. But. if the cards have been 
badly kept, or were inferior in quality, it is quite 
possible that while the picture on them is as clean and 
bright as one could wish, the margins are not. 

A reducing solution affords a simple means of clear. 
ing up such dirty margins: but it must. be used with 
care, if the picture itself is not to be injured. "The 
proper time to apply it is after the prints have been 
fixed and washed in at least half a dozen changes of 
water, with due draining in between, as described in 
the previous Lesson. A crystal of potassium ferri- 
cyanide not larger than a split pea may be crushed 
and dissolved in a couple of ounces of water. Equal 
parts of this and of a plain solution of hypo of. a 
strength of two ounces to the pint are mixed together 
immediately before use. It is well to try the strength 
of this reducer upon a spoiled print, as if it is too 
strong it may spoil a good print before we realise what 


it is doing. 
To apply the reducer, the wet print should be put 


face upwards on a piece of glass, close to a running 


tap or a big vessel of water; and, dipping a tuft of 
cotton wool into the reducer, it is mopped quickly over 
the margin of the print, and the solution at once 
washed off by hoiding it under the tap or swishing 
it about in the vessel of water. If the first apphcation 
does not quite clean up the margin—and it is better 
that it should not do so—we may give a second and 
third, and so on until it is perfectly white, taking care 
not to get the reducer on to the picture at all, or at 
least not on to any of the lighter tones in it. 

'The same lot of reducing solution will do for a 
number of prints ; but after it is once mixed up it soon 
loses its power, and in ten minutes or so a fresh lot 
will be necessary. After clearing the margins in this 
way, the prints must be washed just as thoroughly 
as if they had not been washed at all. ш 

This method of getting clean margins by reduction 
is very tempting: but it should only be used as a 
makeshift. It should be recognised that if it is neces- 
sary at all, it 1s a sign that there is something wrong: 
and the proper course to follow, if we wish our prints 
to be as good as we can make them, is to find out what 
that something is, and put it right. - R.C.B. 
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Editorial. | 


We wonder what sort of a photographic 
seasor. you have had, dear reader: 


Have vous photographs been better 
а 


than usual this summer? But even if they 
have been better than in previous years 
it’s not so bad. The rule with Imperial- 
ists seems to be ‘‘ better photographs every 
vear," however. If one's photography does 
not improve—and one still uses Imperials 
—'tis time to look within for causes! 

If you're grumbling at your photo- 
craphy, what's the matter with YOU? 
If you look without, you're doomed to 
failure often as not! For you will always 
see a molehill that you can turn into a 
mountain. But if you look within, and 
heed what you see, you cannot but succeed. 


At all events, one should never trust to 
luck in photograph . The man who just 
‘trusts to luck аа ан bad luck, апа 
usually gets it. Like the man who, ex- 
posing by *' rule of thumb," gets so many 
mis-exposures ! In exposure, as in all else. 
the man who estimates the factors and 
the chances and then acts will always win. 
Try an Imperial Meter! 


Habit is a thing that rules some people, 
too. We know a man who was so fettered 
with the habit of using only one brand 
of Imperial Plates—the Special Rapid— 
that when a friend mentioned that he used 
only the Imperial Sovereign plate, he re- 
marked: SOVEREIGN plate? What's 
that? 


Some people who get habituated to one 
make or speed of plates become able to 
do wonderful things with them. We know 
a gentleman, a doctor, who uses large quan- 
tities of Imperial extra-speeded plates: 
the Flashlight, Special Sensitive, ete. The 
other day he was copying engravings. He 
was actually doing perfect copies of en- 
gravings—so good that they actually re- 
veal the grain of the paper—with Flash- 
light plates, the fastest in the world ! Now 
you would naturally expect a slow plate 
to be best for copying; but this photo- 
grapher will have none of them. He says 
he knows the Flashlight plate ‘‘ through 
and through and can do anything with 
it." Certainly it would be hard to im- 
prove upon the wonderfully bright and 
detailed copies he does with it. So much 
for Flashlight density / 


By the way, this season’s Handbooks 
are almost sent out! Did you secure 
your copy this year? Do not forget that 
the 1917 Handbook contains nine translu- 
cent negatives, printed as a supplement 
to the wonderful article on Negative- 
making. The handbook can still be obtained 
free. Send your postcard, please. 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W.8. 
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‘Snips 


& Snaps. 


66 OR a photograph to be artistic it 
Е is requisite that it should be made 
by one who has artistic impulses 
and is guided by artistic principles. There 
is no short cut to proficiency, and no 
one can teach another to make a picture, 
or even to shoot straight, for, a all 
has been said, much depends in the last 
resort upon the individuality and tem- 
perament of the individual.’’—<Anfony 
Guest. е 
“Art aims not at the resemblance but 
at the expression.”’—Georges Sand. 


““Р.О.Р. is a thing of much fascina- 
tion, for all through the working of it 
we can watch, delighted, each operation, 
seeing a marvellous variety of chemical 
changes taking place before our eyes. 
Of these, those observed during the pro- 
cess of toning are deeply interesting."— 
Colville Stewart. 

"Much. of the art of press-picture 
selling resides in the writing of the title, 
or the wording under the picture. There is 
as much art in thus condensing a descrip- 
tion into a few words as in the writing 
of headlines. And headlines, as de- 
veloped by the daily press during the last 
twenty-five years, have come to be, next 
to the news itself, the most important part 
of a newspaper. A press picture should 
ever ‘tell a story.“ A good press photo- 
graph can sometimes say more than а 
million words of type could tell. The 
picture must provoke thought—interest- 
ing and informative thought. And so it 
comes about that the title or caption— 
to use the lingo of the newspaper office 
—is very important: the caption must 
round-out, and increase, the interesting- 
ness’ of the picture thought. If our 
universities ever institute a department 
of Journalism, the writing of interesting, 
clear, and accurate captions for press 
pictures will be study as important as 
that of getting force and action into head- 
lines."—€'raig. McKay. 

“The difference between the use of the model 
by the painter and the photographer: To the one 
he appears as a suggestion, to the other he is the 
fact. The photographer, therefore, must be en- 
dowed with such distinguished gifts, or conversant 
with such clever devices, as will make the model 
forget that he isa model. When the subject does 
thos, the real self is at the artist's command. 
Very gifted photographers may secure this result 
through conversation. For others a third 
person, who may engage the sitter and ieave the 


maker ot photographs free to work untrammeled 
and seize ‘the fertile moment.“ — Hf. R. Poore. 


“The formation of а new photographic club is 
always a pleasing event, because it means that a 
pay of men and women, who have hitherto been 
wor ing almost in the dark, will help each other, 

y 


srofit each other's experiences, апа eventually 
be onie better photographers.” — Harrington's 
Journal, Australia. 


Letters 
of Interest. 


From Care Town.—‘‘It is with 
pleasure I respond to your advertisement 
kindly offering a copy of the Imperial 
Handbook. $ am rather an ancient 
amateur photographer, just turned 70! 
Several years ago I was advised to try 
Imperial Plates, and did so— ‘since 
when,’ needless to state, ‘I have used 
no other? The Imperial Sovereign is 
my favourite plate for interiors, Jand- 
scapes, and adult portraits, then come 
the Non-Filter and the Special Rapid.— 
G. W. Price.” 

X X * 


From Moose JAw.— I have been an a.p. ever 
since I left the Old Land in 1911. I must have 
used some hundreds of Imperial Plates since that 
time (mever use any other if Imperials are obtain- 
able!)—W. II. Davies.“ 


+ + + 


From SHEFFIELD.—" I always find your Imperial 
Handbook very useful, interesting, and instructive. 
Readers should hced the instructions therein, thus 
saving many disappointments.—W. Jackson." 


*X * + 


From A CLERGYMAN AT HEN DON.—“ It co hap 
pened that when I received the Handbook fram 
the. om yesterday, I actually had some Im- 
js Ordinaries developing downstairs, and to-day 

am doing Special Rapids. I started photography 
five years ago with Imperials, and have never used 
anything else, except a few experiments with other 
brands now and then. But no such experiment 
was ever repeated.“ ` 

+ = + 


From CANNOCK.—' Your Flashlight plates are 
really fine; and the Fine-Grain Ordinary, used in 
summer light or adult portraiture out of doors 
(with aperture of F/4.5), would give many amateurs 


a joyful surprise, too. Every success to your 
splendid plates.—J. A. Snape.” 
+ + * 


From BoUvURNEMOUTH.—''I have had this experi- 
ence: I have used your plates now for years, but 
by careful timing and development, Aare never yet 
had бешш with them. So good are the plates. 
—J. H. Hunt.” 

* * * 


From Manor Pank.—" I would also like a Hand- 
book for my brother who is fighting in France. Ile 
advised me, when I first started photography, in 
these words: ‘Imperial Plates ае best ard 
ре, because they are so simple to expose and 
deve оре I myself now recommend Imperials to 
all—C. A. Bradbury.” 


+ & + 


From West Norwoop.—'' A few weeks ago I 
purchased from a friend a half-plate camera. Wi 
this he gave me an old box of unused Imperial 
Plates which he had had by him for years. He had 
already given up N Seale! quite five years! 
He warned me that this box of Imperials was very 


old, therefore. Well, I tried them. They pro- 
duced some beautiful negatives!—J. H. Wood." 
к 3 * 


From NEWPORT, Mon.—" Best thanks, sirs, for 
your little book; I'll read it through by hook or 
crook; though time is scarce with girls who nurse 
brave boys who've felt the Kaisers curse. Still, 
‘twill relieve the tedium—make me a happy 
medium of ‘Snaps’ for every letter, when my 
brave boys are better.—A Hospital Nurse.“ 
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Paast 
SELF-TONING 


CCOLLODION) 


PAPER 


The Original Self-Toning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper. 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints 
out quickly and dee beautiful tones by the 


CREAM ROUGH. 


ge e simplest met dees соооговгего 
i Made in FIVE | PAGET SELF-TONING PAPER ; i 
s еш : “needs fixing only," No expensive chemicals Also CARD and ; 
e GRADES: e are necessary; no development ; ; no toning. H POSTC ARDS : з 
: GLOSSY. « = : Brown ог sepia tones are obtained by fixing 2 б 
$ MAU : in plain Hypo only, and for colder tones the 2 ; 
E MATT WHITE 2 prints should be immersed in а solution of : : GLOSSY, : ; 
з ЅМООТН, : common salt, before fixing. : MATT WHITE : 
jT ey 1 PAGET SELF-TONING PAPER i SMOOTH, | 
s | : does not curl, may be dried in a few minutes : OS ы Н 
H CREAM 1 : in front of a fire, and the results г are absolutely : UPC nan ; 
: BO : permanent. : CREAM ROUGH. 


Sole Manufacturers t 


THE PAGET PRIZE PLATE CO., LIMITED, 
WATFORD ——-—— — — — ENGLAND. 
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The Editor is not responsible for the opinions of his Correspondents, 


DEVELOPERS. 

Sir,—The controversy concerning developers does not seem 
to have reached any 
from any sort of conclusion. 

Now I feel sure that your readers are entirely upon the 
wrong tack, for their results are not dependent upon 
developers at all. This statement will doubtless read strange 
to those who have not considered the matter from another, 
and, I feel sure (from very long experience), correct stand- 
point—ezposure. | 

Given correct exposure—by which is meant approxi- 
mately correct exposure according to the accepted theory in 
the matter—any standard developer shotttd give the desired 
result. Rodinal will give as much density to a line subject 
as hydrokinone, provided development is carried far enough. 
The developer I use (if it is of any interest to your readers) 
is the following single solution : 


Metol | r 8 grains 
Hydrokinone 182 yn ^ . 30 - 
Sodium sulphite M 3 ounce 
Sodium carbonate = я фы; à d 
10% solution potassium bromide 20 minims 


Water gus ds T M ... 20 ounces 
This, I find, gives perfect results for landscape, portrait, 
and copying; and with water and а restrainer for slow 
lantern plates, getting perfect browns. Considering copying, 
which varies so greatly as regards subject, the exposure 
must be considered, i. e., the subject —such as the normal 


one of sulphide-toned bromides and brown prints at 100; . 


pencil drawings, 10 to 20; ordinary black and white line 
drawings, engravings, etc., 25; half-tone and p.o.p. prints 
toned, 50; etc., etc. "The plates I use for all these copying 
subjects are ordinaries, with a Watkins speed of 16, and, for 
coloured originals panchromatic or else process-panchro- 
matics, with the necessary filter. 

Now it is often stated, especially by experts, that to get 
density, i.e., clear white lines and black background, in the 
negative, it is necessary to clear, or reduce with ferro. 
cyanide and hypo, and then to intensify. It is not. If 
only development is carried far enough upon such plates 
(all plates backed, of course), presuming they have had the 
correct exposure, absolute density will result. 

Let your readers try it for themselves, using their own 
developer, and prove the matter. 

I would add that the simplest way to ascertain correct 
exposure in copying is to use an actinometer (tables are not 
sufficiently reliable), testing the light, taking the focus as 
affected by the scale, considering the subject number, and 
plate speed. The Watkins Standard meter has scales for 
all these ; and, though expensive, will well repay the outlay 
to the amateur whe has much copying to do. 

Yours, etc., 
SYDNEY H. CARR. 


Sir,—The letter signed “One of the Crowd' in the 
issue of October 24th is much too hard on your other 
correspondent, ''Buzzletack." As I read '' Buzzletack's "' 
letter, he intended it as a Les against the statements 
which are made by so-called ‘‘experts’’ in photography, 
when these statements do not accord with the experience 
of those whose work shows them to be entitled to judge. 
We all know that photographic literature is full of the 
writings of men who are not represented at any of the 
exhibitions or competitions, yet who do not feel any com- 
punction in laying down the law in flat contradiction of the 
experience of those who may be regarded as practical 
workers. It is from such sources that some of the most 


— 


efinite stage, and is still a long way 


Do meal it was a fluke. 


curious advice and recommendations come, and it is against 
attaching undue importance to such things that Buzzle- 
tack'' wrote. I for one am in complete agreement with him. 

The case of one versus several developers is, emphatically, 
one on which the practical worker differs from the ‘‘ expert.’ 
The photographer who is out to do the best in each case, 
and who has a good working knowledge of photography, 
knows that when he changes the nature of his work he 
must change his developer also. He will use for a copy 
a solution quite different from that which he will use for 
a landscape; and that, again, will not be the same as that 
which he would use to develop a portrait. Nor does this 
end here. Ws are often advised to use the same plate for 
all these varied purposes; but I contend that if we are to 
get the best results we must change the plate as well as the 

eveloper. 

I may say that for snapshot work I use a very rapid, not 
ortho. plate, and develop with M.Q. I always have some 
slow or ordinaries by me for copying, and for portraits I 
use portrait plates. For copying I find no other developer 
so good as pyro soda, with a generous allowance of' Pyros 
while for portraiture I prefer to use a single solution 
developer of the rodinal type. Yours, etc., 

Е. SNOW DIXON. 


Sir,—It is quite possible that your correspondent, ‘‘ One 
of the Crowd," is a very competent logician, in spite of 
the fact that his faculty would immensely benefit by a 
saving sense of humour. He writes over a column to try 
and show that what I mean I do not say, and what I say 
I do not mean. But he is merely standing on his head. 
My small experience consists of testing for myself the advice 
and dicta of the experts, and not being in the knowledge of 
all their knowledge as the brainy ''One of the Crowd." 
I squeak for myself only. Апа may I add that, although 
that negative I refer to as the most extensive in gradation 
and faultless in every respect was produced by the aid of 
I was using more than опе 

eveloper and developing more than one plate at the time. 
That one marvellous negative, therefore, may prove a lot, 
but it does not prove the case sought to be established by 
One of the Crowd.“ 

By my own experience as an amateur I am led to support 
the practice of by far the biggest band, namely, the pyro- 
soda users, and in that I am one who ''prefers to follow 
the crowd." I hope the wise one will comprehend. | 


Yours, etc., 
BUZZLETACK. 


A POINT IN PERSPECTIVE. 

Sir,—I have no desire to raise one of the violent storms 
that always seem to rage amongst both photographers and 
the other kind of artists whenever the word perspective is 
mentioned. Personally I have only sufficient knowledge of 


the subject to have enabled me to obtain a certificate, show- 


ing that I succeeded in swallowing the dose of orthodox per- 
spective prescribed by that department at South Kensington 
to which is entrusted the elementary art education of the 
masses. In other words, I know just enough to make it 
dangerous for me to open my mouth on the subject. 

But my experience as a photographer has led me to notice 
one or two things in this connection. I cannot help Eu 
in some prints the giddy and disconcerting ''steepness"' o 
the perspective ; and I am speaking mainly of architecture, 
as it requires a more highly trained eye to detect similar 
effects in other subjects, such as landscapes. Yet I have 
found that this steepness, this violence of drawing—if I 
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may use the expression—disappears when the print is viewed 
at a particular distance. I rm I am right in coming to 
the conclusion that the drawing of the subject seems per- 
fectly normal and natural when the eve occupies exactly 
the same position in relation to the print as the lens occupied 
in relation to the plate when the negative was made. І 
refer to contact prints only. Sometimes the eve has to be 
placed so near the print. that the strain is uncomfortable. 
and parts of the subject can be seen only by expecting the 
eye to do things for which it was evidently never intended. 

About six feet in front of me as I write is a 12x10 
contact print of an interior which I know well, and it does 
not look right." The proportions seem, in fact, very much 
wrong. But by going near enough to the print I can get 
the subject to readjust itself, so that it appears quite normal ; 
and I feel pretty confident that the negative was made with 
a lens of only about 8in focal length, and with the lens 
somewhat above the centre of the plate. I think this, 
because the drawing looks at its best when I place one 
кү about eight inches from the print, and below thie middle 
of it. і 

All this, sir, leads up to what I want to know. Suppos- 
ing that print were enlarged two diameters, up to 24x 20. 
would the best viewpoint then be about twice the previous 
distance from the print? I dare say I could have found the 
answer myself by carrying out the necessary experiments, 
but it takes less time to write a letter, and I dare sav 
many readers can answer the question straightaway. I do 
not want to be told about using only part of a negative 
made with a short-focus lens, to get the same amount of 
subject and the same drawing as in a negative made (from 
the same spot) with a long-focus lens. But I should like 
a plain answer to the question I have asked. 

l think the idea at the back of my mind really is that 
we are inclined to look at prints from a distance based 
rather on their size than on the focal length of the lens 
with which they were taken. For example, if I show a friend 
an album of quarter-plate prints, he looks at them all from 
the same distance; but I know mvself that some were done 
with a Gin. and others with a 12in. lens, and I believe 
that 6in. and 12in. respectively are the proper distances for 
viewing them. But no one with normal sight would put 
his face only six inches from a print; and what I should 
like to know is whether all the prints in the album would 
not look their best at about a foot away if those taken 
with the 6in. lens were enlarged to whole-plate. 

: Yours, etc., NQUIRER. 


А prism such as the drop of the old- 
fashioned chandelier makes a very con- 
venient appliance for testing a backing for 
the prevention of halation, and, incidentally, 
will show how very useless are many of the so-called remedies 
for halation. The prism, if held in a suitable position, will 
show a reflection from the surface of the glass furthest from 
the eyes. Put another way, we may say that it will be found 
easy to hold the prism so that, although it is made of trans- 
parent glass, we cannot see through it to objects bevond. 
The back surface has almost the appearance of being silvered 
like a mirror. Holding it thus, we touch that surface from 
behind with a little of the backing, and notice whether it 
destroys the mirror-like character. If it is wet it will do so 
whatever its nature; but, as backings are used dry, it is 
necessary to wait until it has dried in order to make quite 
sure that the backing is efficient. Then, if it still destroys 
the power of reflection, and is itself black or dark brown 
зо as to absorb the light, it may be assumed that it will 
5 halation. This can be further tested by coating one 

alf of a plate with the preparation, exposing on some very 
trying subject, and noting that while there is halation on 
the uncoated part, there is or is not а similar effect on the 
part to which the backing was applied. 


TESTING 
BAC KINGS. 


— 


R. P. S. Lectures. 
Tuesday, November 13th. — Te President's Annual Address, 
Friday, November 16th.— Nature Notes from Epping 
Forest, by Hugh Main, B.Sc. 
Tuesday, November 20th.—‘‘Some Italian Impressions," 
by J. Dudley Johnston. 
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In his presidential address to the Edinburgh Photographic 
Society, Mr. MacLucas expressed the opinion that, as far 
as the optical excellence of lenses was concerned, finality 
had practically been reached: the only improvements he 
anticipated were in the introduction of smaller and lighter 
lenses, as. for instance, single instead of double combina. 
tions, and in the direction of price. 


х + + 


Mr. F. C. Tilney in a recent criticism observes that 
Bernard Shaw's habit of sitting for photographers seems 
to have become confirmed into a ruling passion. 

х X X 


A catalogue of second-hand апа shop-soiled photographic 
apparatus has been issued by the Westminster Photo- 
graphic Exchange, and will be sent free to any of our 
readers on application, either to 119, Victoria Street, S.W., 
or 111, Oxtord Street, London, W. It contains details of 
many bargains. 

: ж ox + 

A prominent pictorial worker says “а print is a failure 
if it won't stand a white mount." 

* ox * 

“Country Life" for November 3rd is a special aviation 
number. The First Flight," by Ward Muir, is a brilliant 
description of our contributor's initial trip in an niu rud 
and will be read with added interest by those who follow 
his weekly Critical Causeries." The flight was over 
London, and above the clouds, ко to a height of 5.500 
feet, and included a spiral nose dive. Тһе tale is 
realistically told. 


x = + 


An important price list is that which has just been 
published by Messrs. W. Butcher and Sons, Ltd., of 
Camera House, Farringdon Avenue, London, E.C.4. It is 
their Winter Catalogue," and includes lanterns, en- 
largers, Primus engineering outfits, Christmas card mounts, 
lantern lectures, and other items of the season. Messrs. 
Butcher announce that, owing to their works being engaged 
almost entirely on war material, their selection of lanterns 
is very small, and, while they hold stocks at present, no 
guarantee of delivery can be given. 


х * > ' 


Abyssinia is the latest source of potash salts, an Italian 
company working an extensive deposit near Fatimari. A 
light railway is being built to the coast. 

* * * 

War photographs by the Royal Flying Corps form the 
collection now on view at the Camera Club, 17. John 
Street, Adelphi, London, W.C. The exhibition is open 
daily between 11 a.m. and 5 p.m., admission free, by 
members’ order. It will close on November 20th. 

+ ox + 

Christmas cards to distant friends. Posts to Mesopotamia 
and other distant fronts are none too quick, and there is 
now less than six weeks before the day, so that they should 
be posted without loss of time. 

ж ox * 

А capital programme has been yide is by the City of 
London aid Cripplegate Photographic De which 
meets on moonless Mondays at the Cripplegate Institute, 
Golden Lane, London, E.C.1. There is also to be an 
exhibition in April, at which some of the affiliated societies 
will be invited to compete. 

к X + 


The Clayton Rose Bowl, which is held by the club in 
the Lancashire Alliance which sends in the best set of 
lantern slides, has been won by the Burnley Mechanics’ 
Institute Camera Club. 


- 
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FORD 


GASLIGHT PAPER 


. (NO DARK ROOM NEEDED) 


For Pleasant Evenings 
and Artistic Results, 
when the Blinds are drawn 


« 


.3 Grades: | NORMAL 
PORTRAIT (soft) 


T VIGOROUS 

3 Surfaces 

in each — Glossy 
Matt 


(Semi- 


Carbon Surface Matt) 


PRICE LISTS ON APPLICATION. 


REGISTERKD 
TRADE MARK 


` FROM ALL DEALERS, AND 


ILFORD Limited, ILFORD, LONDON, ENGLAND. 


PLEASE MENTION PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. АІ; 


vill. PHOTOGRAPHY. ADVERTISEMENTS.— 


THE CITY SA 


LE 


PROPRIETOR, R. 


(SUPPLEMENT 2.) NOVEMBER I4TH, 1017. 
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& EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5x4 Zeiss Minimum Palmos, focal plane shutter 
speeded to r-100oth sec. and time, Zeiss Tessar anastig- 
mat lens, f/6.3, iris, focussing, rising front, direct 
finder, 3 slides, and case, nearly equal to new, and an 
absolute bargain; £8 15s. 

1 late Staley Focal Plane, double extension, rack and 
pinion focussing, rising front, extra rapid aplanat lens, 
reversing brilliant finder, focal plane shutter to 1-1000th 
sec. and time, 3 slides; £3 

t-plate Triple Extension Folding Tropex Camera, 
U-shaped stirrup front, with rack rising movement, 
rack cross movement, rack and pinion focussing, 
direct finder, focussing screen, 3 slides, fitted Citoplast 
double anastigmat lens, f/6.3, iris, in 1050 Sector 
shutter speeded to 1- 100th sec., time and bulb, 
condition like new; 88 17s. 64. 

-piate Sanderson, double extension, rack and pinion 
focussing, hand or stand model, reversing back, 
unive rising, falling, swinging, and extending front, 
Goerz Celor double anastigmat lens, Unicum shutter 
speeded r-1ootb sec., time and bulb, 3 double dark 
slides; 87 15s. 

4-plate Thoraton-Pickard Nimrod Automan, reversing 
back, rack and pinion focussing, rapid rectilinear lens, 
time and instantancous shutter, 3 double dark slides ; 
со 3 1os.; $1 7s. 6d. 

j-plate Triple Extension Folding Tropex, U-shaped 
stirrup front, with rack rising and cross movement, 
rack and pinion focussing, direct finder, focussing 
screen, 3 slides; fitted with Blitz double anastigmat 
lens, {/6.8, iris, in Koilos Sector shutter speeded 
1-300th sec., time and bulb; $9 5s. | 

-plate Cameo Folding Pocket Camera, focussing 
model, rising front, cross front, Cooke f /6.8 anastigmat 
lens, Lukos No. 2 shutter, 3 slides ; 

d-plate Adams’ Vesta, focussing model, rising front, 
Identoscope finder, Zeiss Tessar anastigmat lens, f/4.5, 
iris, compound Sector shutter, 1-250th ser., time and 
bulb, 6 slides, film pack adapter, light filter, Antinous 
release, and best leather case; 417 5$. І 

5х4 Butcher Cameo Camera, rack focussing, rising 
front, cross front, Beck symmetrical lens, Automat 
shutter speeded r-rooth sec. and time, 6 slides; 

‘22 12s. ^d. 

}-plate Foldex Camera by Clament & Gilmer, of Paris, 
double extension, rack and pinicn focussing, rack rising 
front, rack cross front, reversing back, reversing 
brilliant finder, extra rapid aplanat lens in compound 
time and instantaneous shutter speeded 1-200th sec. 
and time, 3 double dark slides, an absolute bargain ; 
£3 193. 64 


i-piate Folding Pocket Hand or Stand, focussing 
model, fitted Busch rapid symmetrical lens in com- 

und Sector shutter speeded 1-200th sec., time and 

ulb, 3 slides, a bargain; £3 38. 

j-piate Folding Klito, double extension, rack and 
pinion focussing, U-shaped stirrup front, rising and 
cross movement, Plutar extra rapid aplanat lens, f/8, 
Sector shutter, speeded r-rooth sec., time and bulb, 
reversing brilliant finder, 3 slides ; 

j-piate Staley Kibitz Camera, rack focussing. fitted 
extra rapid aplanat lens in Sector shutter speeded to 
I-100th sec., tune and bulb, 3 slides, excellent condi- 
tion; £3 5%. 

-piate Thornton-Pickard Weenie Folding Pocket 
Camera, extra rapid aplanat lens, f /8, Eclipse time and 
instantaneous shutter speeded to r-rooth sec. and 
time, 3 slides ; $1 56. 

1-plate Busch Beecam Triple Extension, rack and 


pinion focussing, rising front, cross front, Busch rapid 


rectilinear lens, f/, iris, fully speeded time and instan- 
tancous shutter, 1-rooth sec., 3 slides, a bargain; 
84. 


late Victoria, double extension, rack and pinion 
focussing, reversing back, rising front, rapid rectilinear 
lens, swing back, Unicum shutter, speeded 1-Tooth sec. 
aud time, 3 slides; 82 12s. 04. 

Postcard No. 3a Folding Pocket Kodak, focussing, 
U-shaped front, rising and cross movement, Kodak 
rapid rectilinear lens, Automat shutter speeded to 
r-rooth sec., time and bulb, reversing brilliant finder 
ушун attached, plate back, absolutely like new ; 
£3 1 


Telephone—2575 Kensington. 


l-piate Busch 3-fllm Roll Film, double extension, 
focussing, Busch anastigmat lens, f/7.2, iris, Unicum 
shutter speeded to r-100th sec., time aud bulb ; $2 58. 

Postcard Double Extension Roll Film Countess, rack 
and pinion focussing, U-shaped stirrup front, rack and 
cross movement, reversing brilliant finder, f/5.8, Iso 
double anastigmat lens, Sector shutter, speeded I to 
I- 100th sec., time and bulb, condition almost equal to 
new, taking any make of film; £6 198. 6d. 


The Exchange Way 
Is the Cheapest Way 


it Is also the best way, because by its 
method you get rid of and turn into 
cash the apparatus which you have 
now and are no longer using. 


Then consider how simple it is. 


All you have to do is to pack and 
send per rail or post, addressed to us, 
the goods which you desire to get rid 
0f, when we at once write you making 
you our best offer, sending you at the 
same time our bargain list. You then 
select the goods you now desire, write 
your order, and enclose the balance, 

any, when the camera you select is 
forwarded along to you, and, should it 
upon reaching you give you satisfaction 
In every way, the matter is concluded. 


But consider, should the apparatus 
you have selected not be entirely what 
you desire, you have the option 
exchanging the same for any other 
.apparatus at full value at any time 
within one month. This is all that 
there is to do, and the whole arrange- 
ment is so very simple, is it not? 


Should you have any good class lenses 
or cameras which you have no further 
use for, if you will send these along to 
us, saying you want to seli for cash, 
we shall be pleased to send you our 
best cash offer in the same simple 
manner, and immediately upon your 
acceptance a cheque is sent you per 
return. Thus, the exchange way is 
the simplest way to turn your 
apparatus into cash. 
Call оғ write— 


THE CITY SALE AND EXCHANGE, 
26 & 28, King'e Road, Sloane S4., 8.W.3. 


-plate Roll Film, focussing, rising front, rapid 
der lens, time and instantaneous shutter; 
$1 2s. 64. 

, Postcard No. За Folding Pocket Kodak, focussing, 
rising and cross front, Goerz Dagor double anastigmat 
lens, f /6.8, iris, Unicum shutter, r-100th sec., time and 
bulb, reversing brilliant finder, plate back, leather 
case; $8. 

tf 


26 & 28, KING'S RD., 


SLOANE $0., LONDON, S.W.3. 


Postcard Roll Film Camera by Londen 
Company, focussing, rising front, extra rapid aplanat 
lens, Unicum shutter spreded r-rooth sec., tune and 
bulb, reversing brilliant tinder, absolute bargain; EK 

-plate Fallowfield Fallorol! Double Extension, focus 
sing, rising front, cross front, extr rapid aplanat lens, 
1/3, iris, Unicum shutter, speeded 1- 100th sec, time 
and bulb, excellent condition ; $1 12s. 64. 

No. 1a Kodak Junior, rapid rectilinear lens, Kodak 
time and instantaneous shutter, reversing bniiint 
finder, complete with case, an absolute bargain; £2 K 

i-piate Roll Film, focussing, cross front, rising froo 
reversing brilliant finder, rapid aplanat lens, time 
instantaneous shutter; 81 bs. 

-plate No. 3 Folding Pocket Kodak, focussing, Goes 
Dagor double anastigmat lens, f /6.8, Kodus shutter, 
speeded 1- 300th sec., time and bulb, new condition; . 

3) х 21 Staley Kibitz Camera, rack focussing, fitted 
f /4.5 Tessar anastigmat lens, compound Sector shutter 
speeded 1-200th sec., time and bulb, 6 slides, absolutely 
like new; $10 10s. 

3} « 21 Mentor Folding Reflex, full-sized finder, focal 
plane shutter to I-1000th sec. and tine, Zeiss Tessar 
anastigmat lens, f[4.5, iris, focussing, 2 double dark 
slides, and best leather case; $19 5$. | 

31% 21 Sichel de Luxe Reflex, fitted double anasty- 
па; f /6.8, iris, and focussing, 6 slides, and case; 


8. 

31 x 21 Staley Britisher Reflex, double extension, rack 
and pinion focussing, rising front, skyshade, гшщ 
hood, focal plane shutter to 1-roooth sec., time, 
bulb, revolving back, spring mirror, 6 slides, Antinos 
release, and best leather case, all absolutely equal to 
new, absolute bargain; 818 10s. 

45 x 107 Voigtlander Reflex Camera, full-sized finder, 
rack and pinion focussing, focal plane sbuttet to 
1-1000th sec., time and bulb, fitted pair of Heliar ana- 
tigmat lenses, f /5.8, iris, changing box for 12 plates, 
and case, 5 double dark slides, Пип pack adapter, 
complete іп 2 cases; $18 10s. 

31 x 2} Butcher's Reflex, double extension, rack aad 
pinion focussing, revolving, reversing back, full-sized 
tinder, focal plane shutter to 1-roooth sec. and time, 
Ross Homocentric lens, f /6.3, iris, 6 double dark slides, 
and case; $12. 

Postcard Kodak Speed Grafiex Focal Plane Camera, 
shutter speeded to r-1oooth sec. and time, 7in. Cooke 
anastigmat lens, f/4.5, iris, 3 double dark slides, best 
leather casc, absolutely like new; 816 10% 

1-plate Pressman Reflex, double extension, rack aad 
pinion focussing, rising front, focal plane shutter to 
I-IOOOth sec. and time, 4 double dark slides, leather 
case, nearly new; $10 5s. . 

4jx6 ст. Vest Pocket Blocknote 
Tessar lens, time and instantaneous shutter, 6 slides, 
changing box for 12 plates, leather case ; 

3} x 2} Folding Pocket, by Leonard, double extension, 
rack and pinion focussing, rising and cross front, extra 
rapid aplanat lens, time and instantaneous shutter 
speeded to 1-roooth scc., 3 slides; 43 17s. 64. 

3} X2} Folding Pocket Klito de Luxe, rack aad 
pinion focussing, U-shaped stirrup front, rising amd 
cross movement, reversing brilliant finder, with levd 
attached, Ross Homocentric lens, f /6.3, iris, Newmaa 
and Sinclair accurately speeded shutter, 1-100th see, 
time, and bulb, 3 slides, new condition; $8 17s. 4 
күлө Mentor Folding Reflex, full-sized finder, 
f plane shutter, quick-wind, large setting knob, oee 
movement to alter the speeds, speeded } to 1-1 зоо 
sec. and time, Zeiss Tessar anastigmat lens, f/6.5, trs, 
focussing, rising front, cross front, 3 doubl- dark slides, 
best quality leather case, absolute bargain; $19 id 

45x107 Watson Stereoscopic Binoculars, speeded 
time and instantaneous shutter, Zeiss Protar anastig- 
mat lenses, 2 changing boxes for 12 plates, complete 
in 2 cases, in excellent condition; 811 

5 x 4 Goerz Anschutz Focal Plane, shutter speeded to 
r-roooth sec. and time, Aldis No. za stigmatic less, 
f /6.3, юке, rising and cross front, 3 double dak 

ides ; 

}-plate No. 3 Folding Pocket Kedak, rapid rectilinear 
lens, time and instantaneous shutter, reversing belli 
finder, in excellent condition; 82 5e 


Telegrams—'' EURYSCOPE, SLOANE, LONDON." 


Branches—90-94, FLEET ST., E.0.4; 54, LIME ST., E.C.3; 81, ALDERSGATE ST., E.C.1; THE ARCADE, BROAD 8T. and LIVERPOOL N., EC. 
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SECOND-HAND PHOTOGRAPHIC APPARATUS. 


-piate Shew Delta Reflex, fitted Cooke Series III. 
1/6.5 anastigmat lens, speeded shutter, rack focussing, 
rising and Деш Тш reversing back, 4 double dark 
slides ; #4 17s. 

5x4 Butcher's Folding Pocket Cameo Hand or 
Stand Camera, fitted Aldis Series II. anastigmat lens, 
f/6.3, in Automat shutter, speeded from 1 to 1-1ooth 
sec. and time, rack and pinion focussing, rising and 
cross frent, 10 dark slides, and solid leather case; 


j-piate Shew Alumialum-bound Tele Xit, fitted 
Goerz Series III. f /6.8 double anastigmat lens in Goerz 
Sector shutter, giving speeds from ф to 1-r5oth sec. 
and time, in focussing mount, rising and falling front, 
extra extension for using tbe single combination of 
lens, 3 double dark slides, large reflex finder, and 
ase; $9 17s. 6d. 
33 21 Thornton-Pickard Bijou Reflex, Dallmeyer 
ac anastigmat lens, £/6.3, Unit self-capping focal 
pane shutter giving speeds from 1-1oth to 1-1oooth 
sec. and time, rack and pinion f ing, very long 
extension, reversing back, 3 double dark slides ; $10 15s. 
ate понт Auot Трак Сос: Родос III. 
(6.8 double anastigmat ‚ in compound shutter 
pring speeds from 1 to 1-1zoth sec. and time, full 
e extension, rack and ion focussing, rising 
front, р.к slides, film pack adapter, and leather 
Case ; 17s. 66. 
6x 4 Thornton-Pickard Ruby Reflex, Ruby a2 
mat lens, f /6.8, Unit self-capping focal plane shutter 
speeded from 1 to r-roooth sec. and time, rack and 
pinion focussing, 6 double bookform dark slides ; £9. 
х 21 Alt-British Planen Reflex, Ross 3-foci /5.0 
Homocentric lens, focal plane shutter giving 
from 1-1oth to 1-10éoth sec. and time, very long 
extension, rack and pinion focussing, rising front, 
revolving back, 3 double dark slides; $10 108. _ 
1-pate Goerz Ansebutz, Cooke Series II. anastigmat 
lens, í /6.5, focussing mount, focal plane shutter giving 
X from 5 to 1-1000th sec. and time, complete 
with 6 double dark slides; $9 128. 60. 
plate Adams’ Videx Reflex, Goerz anastigmat lens, 
{/6.3, focal plane shutter speeded from r-roth to 
1-1000th sec. and time, rising and falling front, rack 
and pinion focussing, long extension, 3 double dark 


, and case s. 6d. 
Pesteard Folding Pocket Wafer, double extension, 


14 15 


rack focussing, rising front, Cooke Series ПІ. anastigmat 
lens, {/6.5, speeded shutter, hooded screen, 6 dark 
slides, leather case; accept #4 18s. 6d. 

1-plate шаг Pressman Reflex, fitted Aldis f/4.5 


Snastigmat lens, focal plane shutter, speeds from 
1-15 to 1-1000th sec. and time, rack focussing, nising 
. and falling front, reversing back, 6 dark slides, and 
film pack adapter: кор £10 53. 
j-plate Voigtlander Roll Film Pocket Camera, íull 
Wuble extension, Voigtlander Collinear anastigmat 
lens, í /6.3, in Кошо» shutter, speeded from т to 
sec. and time, extensive rising front, rack and pinion 
focussing, back combination lens can be used, complete 
with leather case; 85 5s. 
Lr Folding Pocket Salex Hand or Stand Gamera, 
double extension anastigmat lens, f/6.8, in 
Compur shutter giving ex s from 1 up to 1-250th 
sec. and time, full double extension, rack and pinion 
focussing, rising front, hooded ground glass screen, 6 
dark slides ; 15s. 
d-plate Ernemann Folding Pocket Camera, full double 
extension, Ernemann aplanat lens, f /6.8, in Ernemann 
shutter, specded from 1 to 1-300th sec. and time, rack 
and pinion focussing, rising front, 6 dark slides, and 
film pack adapter; £4 18s. 6d. 
- g-plate Mentor Reflex, Voigtlander СоШпеаг lens, 
1/5.4, focal plane shutter giving exposures from 1-10th 
up to 1-roooth sec. and time, long extension, rack 
focussing, rising and cross front, 6 double dark slides, 
film pack adapter; 817 Be. 
j-plate Nette Roll Film Pocket Camera, Goerz Celor 
amastigmat lens, {/4.8, compound shutter giving 
erposures from 1 up to 1-200th sec. and time, full 
double extension, rack and ion focussing 
front, daylight loading for films; $11 118, 


5х4 Butcher's Ralli Focal Plane, Dallmeyer Series 
II. No. 3 stigmatic lens, f /6, self-capping focal plane 
shutter giving exposures from 1-Toth up to r-1oooth 
sec. and time, rack and pinion focussing, double exten- 
sion, rising front, 3 double dark slides, and solid 
leather case; 86 188. 64. 

-plate Planen Reflex, with Clement & Gilmer 
anastigmat lens, 1/6, focal plane shutter speeded from 
I-1oth to 1-1000th sec. and time, rack and pinion 
focussing, 3 double dark slides ; £4 15s. | 

i-piate Thernton-Pickard Ruby Reflex, f/4.5 Beck 
Isostigmar anastigmat lens, Unit self-capping 
plane shutter giving exposures from 1-roth up to 
I-1000th sec. and time, rack and pinion focussing, 
long extension, reversing back, risi and falling 
front, 3 double dark slides, and case; $11 17s. 64. 

Posteard Roll Film Qoerz Tenax, Goerz Tenastigmat 
lens, 1/6.8, in Ibso shutter, speeds from 1 to 1-rooth 
sec. and time, full double extension, rising front, 
daylight loading for films 54 х3}, complete with 
leather case; £8 12s. 6d. 


IT PAYS 


TO READ 
OUR ADS 


AND 
MONTHLY 


SECONDHAND 
LISTS 


SEND AT ONCE FOR 
‘THIS MONTHS COPY 


POST FREE 


1-ріаќе Butcher's Abbeydale Enlarger, in oak, chain 
and sprocket focussing device, very long bellows 


extension, 83in. plano convex condenser, swing, 
revolving, rising, tiltiug, and lowering carrier, Petzval 
portrait objective, Russian iron light chamber, with 
2 енен for centring light, condition as new ; 


i-plate Goerz Anschutz, Goerz Series III. Dagor 
1/6.8 anastigmat lens, in focussing mount, focal plane 
shutter, giving exposures from т-тоїһ to r-roooth 
sec. and time, extension back, for using single combina- 
tion of lens, 3 double dark slides, roll holder, and 
leather case, in splendid order; $11 17s. 64d. 

}-plate Houghton Grosvenor Enlarger, in oak slin. 
plano convex condenser, rack and pinion focussing, 
very long extension, carrier with triple action for 
raising, Swing, revolving, high-class portrait 
objective, Russian iron light chamber, with rack 
adjustment for centring light; £5 178. 64. 

Mo. 1 Ensignette, achromatic lens, time and inst. 
shutter, kr di loading for films 2}x1}, complete 
in case; 19/6. 


— و‎ ÁÀ — 


}-plate Tropical Model Teak Enlarger, by Turner, 
rack and pinion focussing, long extension, rising, 
revolving, tilting, and swing carrier, Petzval portrait 
objective f/4, rack and pipion adjustment, 5}in. 
plano convex condenser, Russian iron light chamber ; 
£5 7s. 04. ; 
5x4 Newman & Guardia Square-form Reflex, Zeiss 
double Protar anastigmat lens, £/6.3, focal plane 
shutter speeded from 1-8th to 1-8ooth sec. and time, 
very long extension, so that single combination of 
lens can be used, reversing back, rising front, 3 double 
dark slides, solid leather case; £21 10s. 

-plate Thornton-Pickard Ruby Reflex, fitted Ruby 
anastigmat lens, £/6.8, Unit self-capping focal plane 
shutter giving exposures from 1-roth up to 1-roooth 
sec. and time, reversing back, rising and falling front, 
3 double dark slides, and leather case; 88 178. 6d. 

}-plate Newman & Guardia B Camera, Zeiss anastig- 
mat lens, f/, Newman & Guardia shutter giving 
exposures from J up to 1-rooth sec. and time, very 
long extension, rising front, changin | box for 12 plates, 


| complete in leather case; 85 78. 


Reflex Camera, fitted with 


31x2j Sickle Com w 
qu focal plane shutter giving 


f / 1.5 lens, 


| Staley Euryplan 
| € Boosures [od I-10th up to 1-1000th sec. and time, 


rack and pinion focussing, Mackenzie-Wishart daylight 

loading slide, and 12 envelopes, complete in leather 

case; $10 17s. 64. | 
{-Иае No. 5 Tudor Hand or Stand Camera, with 


| Aldis Oxys anastigmat lens, £/5.6. in Automat shutter 


giving exposures from 1 sec. or time, full double 
extension, rising and swing front, swing back, 6 double 
dark slides, and solid leather case; £4 178. 6d. | 
 i-plate Thornton-Pickard Ruby Reflex, fitted with 
Cooke Series Il. #/4.5 anastigmat lens, Unit self- 
capping focal plane shutter, giving, exposures from 
i-roth up to 1-1000th sec. and time, long extension, 
rack and pinion focussing, rising front, reversing back, 
3 double dark slides; $11 154. 

i-piate Regular Sanderson Hand or Stand Camera: 
Goerz Celor {/4.8 anastigmat lens in Ensign Sector 
shutter, giving exposures from 1 (or time) up to 
i-I00th sec. and time, triple extension, universal 
rising, falling, and swing front, swing and reversing 
back, 6 double dark slides, and leather case, in splendid 
order; 411 10% 

9x12ecm. Gerz Anschutz, latest model, fitted 
Goerz Celor f /4.8 anastigmat lens, in focussing mount. 
self-capping focal plane shutter, giving exposures from 
i-roth up to 1-roooth sec. and time, also pneumatic 
adjustment to 5 sec., Nettel plate adapter, and 9 dark 


slides; $12 103. | 
4jx6 em. Vest Pocket Pearl, Hemi anastigmat 
lens, f. 5, speeded shutter to 1-100th sec. and time, 
focussing adjustment, direct vision finder, hooded 
screen, 6 dark slides, 2 leather cases ; accept $3 17s. 64. 
45 x 107 mm. Stereoscopic Krugener Pocket Camera, 
fitted pair Krugener f/6 double anastigmat lenses, 
speeded shutter, focussing adjustment, direct vision 
finder, ro dark slides, roll holder, and leather case; 
accept £6 15s. 
5х4 Goerz Anschutz, Goerz Series III. Dagor f/6.8 
double anastigmat lens, focussing mount, focal plane 
shutter, speeds from 1-1oth to т-тооо{һ sec. and time, 
3 double dark slides, leather case; £1 11s. 64. 
j-plate Zeiss Minimum Palmos (latest model), as 
new, fitted Ross Homocentric anastigmat lens, f /6. 3, 
focussing mount, quick-wind focal plane shutter, 
speeds from 1-roth to 1-roooth sec. and time, 3 double 
k slides, leather case; accept £10 108. 
l]-piate Thornton-Pickard College Field Camera, 
T.-P. Rectoplanat lens, roller blind shutter, specded 
time and instantaneous, double extension, rising 
and swing front, swing and reversing back, turntable, 
3 double dark slides, tripod and case; £2 17s. 6d. 
Massive Mahogany Lecture Lantern, lined Russian 
iron, 4in. plano convex condenser, solid brass front 
stage, 2in. interchangeable objective, in rack mount. 
large body, suitable for any i!luminant, as new; 
£5 5s. 


phone: 
6961 GITY 


 aranehes : 54, LIBE ST. 
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E.C.3; THE ARCADE, BROAD ST. and LIVERPOOL FT. E.C.2 ; 26 & 28, KING'S RD., SLOANE SQ, 8. W. 3; 81, ALDERSGATE 8T., E. C. i. 


Werks: WESTMORELAND BUILDINGS, Е.С. 


ST., E. C. 4. 


"Grams : 
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PRIVATE SALE AND EXCHANGE. 


AM advertisements inserted in these columns must be 
and reach the Offices, 20, Tudor Street, 
than first post, Wednesday, for [онш 
„ as far 


strictly pre 

Е.С. 4, dot latet 
week's issue. Advertisements are inserted 
as possible, in the order received, and those received 


too late for one issue, or crowded out, are publisted in 
space. 


the first following in which there is 

Prepaid Rate: m 

6d. per line of eight words. Minimum 1 /-. 
Any portion of a line (eight words) counted as one line. 


Postal Orders sent in payment for advertisements 


should be тай payable to ILIFFE |. cs 
AND SONS LTD. and crossed 222-2 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.” 


| CAMERAS AND LENSES. | 


REGULAR Sanderson Quarter-plate Hand or Stand 
AY Camera, Goerz 1/6.8 lens, also wide-angle lense: 
fitting same mount, B. and L. shutter, 3 double slides: 
cost over £10, accept £5/15.—W. Walker, 47, Hasting: 
Rd., Bolton, Lancs. [6420 


WY HOLE PLATE Camera, no lens, short extension,? 

double slides, Thornton studio shutter, studi 
stand, good working order, £1/15; Lizars Challenge, halt. 
plate, uo lens, 2 slides, stiff case, splendid condition, 
rack back and front, all movements, time valve, £2: 
Cooke 7x5 anastigmat, with portrait attachment, Serie: 
II., 1/4.5, new condition, list price £8/10, sacrifice fu! 
$5/10; 9x7 Bwift and Sons Rapid Paragon lens, splen 
did instrument, 25/-; quantity accessories, sell cheap.— 
Waterhouse, 26, Gordon 8t., Gainsborough. (6428 


OLDING Klito, aplanat 1/8 R. R. lens, large re 
versible view finder, hooded focussing screen, new 
condition, 4-fold tripod, new, and 2 durk slides, and 2 
tinting frames; lot 50/-, or exchange gramophone.—C. 
V. Bull, 55, South St., Stanground, Peterborough. (6424 


EST Pocket Kodak, ordinary model, £1: No. 1 
Autographic Junior, R.R., in cuse, £2/5 (new): 
quarter-plite focal plano, Zeiss Tessar £/4.5, 3 double 
elides, 214/10 {quite new).—Y., 16, Cedars Rd., Barnes. 


[6434 

XCEPTIONALLY Good Pair 8in. Focus Luntern 

Lenses, lurge diameter (for Bi-unial), £5; one 

10in. focus, same size, 45/-; quarter-plate Busch 

camera, focal plane shutter, 1/6 aplanat, focussing 

mount, 3 D.1). slides, leather case, шан A 
6 


Beechwood View, Leeds. 


E LUXE Model Watch Pocket Carbine, roll film 
und plate, Aldis anastigmat 1/7.7, compound 
shutter, 2 slides, large direct finder, focussing, absolutely 
аз new: 4 gns.— Perkins,. Clevedon. [6436 


(QUARTER PLATE Newman and Guardia Special B., 
3-foci, Zeiss convertible Protar lens, case, extra 
changing box, aluminium slides, excellent condition: 
£9/10.—35, Stanhope Gardens, N. 6. 16437 


үт. Kodak, latest Autographic model, portrait attach- 
ment, cost 35/-, sell 25/-, nearly new; 3l4x2!4 
F.P. Cyko, very compact, coat about 35/-, sell 13/-; 
quarter-plate Coronet Butcher's enlarger, 5!5in. con- 
denser, f/4 lens, rack focus, complete, 50/-, good condi- 
tion.— Webster, Skeldergate, York. (6438 


Ww. Carbine, 24x24, Cooke £/5.6 lens, compoun 
shutter, 1 вес. to 1-300th, condition splendid, 
£6/6; Vest Pocket Kodak Autographic, in case, cost 
35/6, sell 25/6: No. 2 Brownie developing box, new, 
3/-; quurter-plite Klito folding, Cooke 1/6.8 lens, Sector 
shutter, 1 вес. to 1-100th, 4 slides, film pack adapter. 
solid leather cose, all as new, £5.—8tanley, 52, Bucking- 
ham 8t., Birmingham. [6439 


PP eros Folding Postcard. Bnusch's symmetrical lens 

in Automat, speeds 1 sec. to 1-100th, double ex- 
tension, 4 D.D. slides, geod condition; £2/15.--Barrett, 
74, Harley St., Higher Openshaw. Manchester [6440 


416 PLEASE MI Arion 


ark room lamp 
frames, mounts, washing tank 
plate carriers, Tabloid chemicals; bargain, 15/-.—Page 
6, King St., Desborough. [6421 


HLORO-PLATINITE, 2 tubes; Edinol, 4 oz. bottle, 
offers.—9, Lisson House, Lisson St., Marra: 


` 


APPARATUS WANTED OR EXCHANGED. 


OLT Automatic, sell £5, or exchange for double ex 
tension postcard camera, equal value.—Lockhart: 
Tuxford, Newark. [6417 


3 x214 or quarter-plate Camera, Sibyl, Adams pre 
Г ferred.—Box L5,030, c/o Photography and (rer 

: 6415 

АКТЕР, artificial light enlarger, quarter-plate.— 
Newby, 69, Market St., Dalton-ip-Furness. (6427 


ANTED, 5!jin. condenser, for enlarger.—Apply 
stating detailed particulars and price, E. Vinall 
Ashfleld Terrace, Stanks, Leeds. [642٤ 
WANTED, Р.О, and half-plate enmeras, with good 


lenses.—21, Becondall Rd., Gipsy Hill, Norwood, 
3.E.19. [6423 


ANTED, "in. Beck-Steinheil Orthostigmat, 1/6.3, 
in any morat or shutter, but cheap.—Sergeant 
Pizey, R.F.C., Retford. 1643 


NAukIx Titling Outfit. Tourist 


dishes, printin 


SITUATIONS 
(Open to all) 


WANTED AND VACANT. 


2 words Id., minimum 9d. 


CHOLASTIC Souvenir Co. Hollinroyd. Bispbhum 
Blackpool, require one or two outdoor operators 

who aro willing to travel, provide own half-plate outfit; 
£1 week and commission; no canvassing whatever: open- 
ing for good ainateur desiring light employment with an 
established firm: permanency. {6318 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate ; 
One Penny per word. Minimum 1/-. 


Е CAMERAS AND LENSES. 


QGECOND HAND Apparatus.—Largest stock in Sout). 
3 London; exchanges arranged: fairest and most 


umphrys, 269-275, 


ш For Greatest Value іп 


NEW or 
SECOND - HAND 
CAMERAS, 


see page xv. 


— 
ii Ш U ШШ Ш NL NNE 
ИШ] E 


CAMERAS AND LENSES. 


(CAMERAS Bought, sold, or exchanged. 


- 
ONDON Stereoscopic Co. 
Hanover 8q., W. a 
№. За. F. P. K., perfect condition, fitted Geora Dagor 
, und Auto, with case; 27/15. 
ENSIGN Roll Film, quarter-plate, #:8 R.B. lens, good 
order; £1/5. 
APAMS Reflex, fitted Ross Homocentric lens 1/6.3, 3 
slides; £12/17/6, bargain. 
OERZ Dagor Lens, 814, standard mount; £6/18'6, 
list £8/5. 
OUGHTON Folding Reflex, 3 slides, and F.PA, 
fitted 1/4.5 Heliar lens; £12/17/6; splendid im 
strument. 
ATSON'8 Acme Camera, whole-plate, aluminium 
fittings, 3 best slides, Ross W. A. and Grubb less; 
9/10; perfect order. 


DAMS Vesta, roll film, quarter-plate, fitted Rose-Zeiss 
{'4.5 and compound, new condition; £18/10. 


В" 13in, Rapid Aplanat, new condition; £2:18/6. 


{Second-hand Dept), 3 


UARTER-PLATE Reflex, triple extension, all more 
ments, Cooke 1/6.5 lens, 6 slides; £10/15, bargain. 


GAN DERSON Quarter-plate, B. and L. lens, Unicum, 
and 3 slides, first-class condition; £4/10. 


41 n. Vest Pocket Vesca-Tenax Model. Goerz Dagot 
1(6.8, F. P. A., and case; cost £11/10, 28/15. 


Alt Apparatus Guaranteed perfect; sent on approval 
against deposit.—London Stereoscopic Co., 3, Har- 
over Sq., Regent St., W. (6422 


ТНЕ Best Market to buy, sell, or exchange photo 
gtaphic apparatus. Large selection of reliable ap- 
piratus always in stock; supplied on liberal approval 
terins.— Wiíte, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria Bt, and 
111,g0xford St., London. 10002 


LANTERNS AND ENLARGERS. 


INEMATOGRAPH Machine, completa, quite new, 
sacrifice 27/6; films, ‘* Pimple’s Waterloo," 450 
feet, 2/۰: Laughing gas" (Chaplin), 550 feet, Td 
St. Stephon's Rd., Hounslow. 1642 


MATERIALS. | 


Doron and Со. -A powerful concentrated developer, 
3 ов. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monomet, English metol, 110. 60/-, ч 15!-, 
loz. 3/9; subject to trade discount; sample Мо 1h 
postage 2d.—Droege and Co. (G. Droege, treding a, 43, 
omeragh Rd, West Kensington, London. 1720 


.О.Р. Postcards and Gaslight, 5/- 100; seli- 
6/-: 72 pieces quarter-plate self-toning paper, 93 
post free. — Martin, Chemist, Southampton. 13753 


ACKGROUNDS, landscapes, woodlands, interior, 
gardens, conservatories, sketches, blue whites, vif 
nettes (designs 6d., allowed off order}.—S. Hocking. 
Artist, Church, Accrington. [6242 


HRISTMAS Novelties.— Fancy folding slip-in Xmss 
cards, sample packets 1/3, 2/3, 3/6; gilt 

2/- 100; calendars, sample packets 1/6 and 2/9; negative 
film greetings, print greeting same time as negative 
packet of 12 designs 1/6: greeting seals, 1/2 100; pat 
otic seals, flags of all allies photographed in colour, 3/- 
100: all post free. Write for Xmas Novelty List— 
Crown Manufactory, Rotherham. 


POSTCARDS, gaslight and bromide, 5/-, P.O.P. 
self-toning 6/- 100, post free: all best guaran 
quality, and actually in stock. Write for our Хим 
Novelty List.—Crown Manufactory, Rotherham. (63561 


" PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricxs.— 20, Tudor Street, London. E.C.4. Tele- 
ams: ‘Cyclist, Fleet, London." Telephone: 
Git 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, Loudon, E.C.4. 
PuDLISHING Date.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. с 

SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week." 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for the 
issue of any 
Street by the first post on Menday mornin 
week previous. Hates and conditions will 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of а line (eight words) counted as one line. 

Рвогузатоклі AND TRADE.—One penny per word, 
minimum 1s. . 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue.” 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are publisbed in the first 
following in which there is space. The proprietors 
эге not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numserrs.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 

: ““ No. 000, c/o 5 and Focus, 
20, Tudor Street, London, E. OC. 4.“ 


in the 
sent 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. { the money ре 
deposited with E and Focus, th 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRESS.—Al] communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street. London, E.C.4.' 

To CowTRIBUTORS.—The Editor will be glad to 
consider original pp-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible Land ыш; on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing 10 the 
paper are not paid for. The Editor disclaims legal 
responsibility 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en. 
welope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned, 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever сап 
be paid to communications without the name and 
address of the sender, not necessarily for ublica- 
tion. Reproduction fees for prints are only paid 
by arran ent реште. 188 кшк ex a 

t. without any condition stated, wi en 
ү roduce it without fee. The 


io 
dülestrations are paid for on acceptance. 
PRINTS vor ChITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is unde that by so doing permission is 
for their reproduction, without fee, in 
hotogrephy and Focus. 
Iwrre&vigsWwS.—The Editor can only be seen by 


sppointment. 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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MATERIALS. 


RILLIANT Bromide Postcards, all surfaces, best 
second quulity, 2/7 100, 5/2 200, 11/- 600, 20/11 
1,000; gnslight, 2/11 100, post free. Original firm ; 
imitated by many, equalled by none. Larges dealers in 
the Kingdom. Lists free.—City Photo Works, Birkdale. 
Southport. (6347 


PARKLING Fresh, guaranteed first quality, gaslight 
or bromide postcards, any surface; 4/9 100.—City 
Photo Works, Birkdale, Southport. [6369 


ACKGROUNDS, Backgrounds.—Don’t purchase unti) 
you see our beautifully illustrated, bright, artistic 

big design list, by artists of repute. The most beantifu: 
designs ever published. We are continually receiving 
testimonials giving the highest praise. The most wonder. 
ful value ever offered. Satisfaction guaranteed. Price: 
to please all. See new season's list, stamp.—Pegaberton's, 
Rishton, Blackburn. [6397 


ACKGROUNDS.—Have you had our 8x6 6/- treat: 
The most wonderful value ever ctf?red, painted by 

the finest artists. Must be seen to realise. Designs 
stamp.— Background Studio, Rishton. [6598 


AMES, Min. oaks, postcards, strut backs, 5/- dozen. 
post free: various frames for. enlargements; cheur 
lines: patterns 6d.—Tuttle, 525, High Ба. oE Raoi 


Lien Clearance Sale. — The number of goods 

left in stock is getting low, and includes the follow. 
ing: Bromide and gaslight papers and cardboard, various 
sizes and surfaces: large quartity of good quality c.d.v. 
and quarter-plate mounts, border masks; clearance pack. 
age of mounts, 2/6; clearance package of papers, 2/€ 
and 5/-: value guaranteed; post paid. Wo are requiring 
the room for laying down further machinery in connec- 
tion with the largest all-British photo printing industry 
in the Empire.—Lilywhite, Ltd., Dunkirk Mills, нана 


HOTOGRAPHIO Plates, sneed 250: quarter-plates, 
2 dozen for 2/9: half-plates. 2/9 dozen, post free. 
—Wilson's, Photo Chemists, Wigan. [6430 


A POPULAR Line.—Satin bromide paper, in half 
gross packets. half-plate 3/9, whole-plate 5/10: in 
3 dozen packets, 10x8 4/11, 12x10 6/9, 15x12 9/9; 
all post free.—Below. 


GOOD Offer.—Glossy self-toning postcards, special 
quality, 4/- 100: vigorous satin gnalieht, 3/- 100; 
all post free.—Wilson's, Photo Chemiats, Wigan. [6431 


ENLARGEMENTS. 


NLARGEMENTS, unmounted. 10x8 1/1, 12x10 
1/4, 15x12 1/11: mounted апа spotted, 10x8 

1/8, 12x10 2/-, 15x12 2/11: for sepia see price list, 
post free.—E. L. Scrivens, 60, Queen's Rd., 9185 
ROEGE and Co.—Enlargements, bromide, guaran. 
teed finest results negatives will yield, 802 6 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30, 
also special cheap lines up to 20x16; mounting, finish. 
ing in black and white, water colours, or oils, extra. 
Prices are now charged 50% advance on unmounted, and 
100% on mcnnted enlargements.—Droege and Co. , 
Droege, trading as), 43, Comeragh Rd., West Kensington. 
London. (0007 


RETOUCHING. 


NEGATIVES Retouched, cabinets 6d., cartes 4d.; 
enlargements finished: postage extra.— Miss Mason. 
110, Alexandra Rd, Sheerness, Kent. 6441 


PRINTING, COPYING, etc. 


POSTCARD Printing. — Bromide, matt or enamelled, 
1/ per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1 /- Per Dozen.—At this price I supp! 
finished postcards, thoroughly fix 
washed.—E. L. Scrivens. 


L. SCRIVENS, 60, Queen's Rd., Doncaster. — 
e Bromide roca in large or small quantities. 
Write for price list and samples. {6170 


ROEGE and Co.—Postcard printing in all processes: 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject; titling a speciality; collo- 
type, black and white or sepia, 21/- 1,000. Negatives 


carefully made from copies, half-plate 1/4, quarter-plate ici all Specialist 5 
8d.: miniatures tinted, celluloid faced, from 8d. euch. Correspondence Solicited rie 


All kinds of printing. retonching, and finishing under- Photography. 
taken. Estimates submitted by return of post. 185 8 S А tus Wanted for Immediate Cash. 


Hammersmith 1382. British owned and British labo 
ands - Hunter's 


only employed.—Droege and Со. (G. Droege, trading аз), : 

43, Comeragh Rd., West Kensington, London. 0008 
Tho Cash] 37, Bedford Street, 
Buyers. | Strand, London, W.C.2. 


CN 


THIS WINTER, 


SPECIALISE! 


N ALL WORK the specialist wins. In 
business, in art, in law, in literature, in 
finance. Why not то in your 

Hobby? Consider the full-page pictures in 
this journal: all work of specialists! This 
winter, why not specialise. 


c 

CT your line and SPECIALISE. 

Sands-Hunters can help you! In our 

huge stock we have special apparatus 
for any branch. Here is one line you may 
not have considered: Social Photography, 
or portraiture with an amateur- professional 
basis. Many amateurs have worked up а 
business and become successful professionals 
by this specialisation. But you need special 
We can advise you, and also 


c 

HEN take up press photography. Nothing pays 
better. Any accepted print means 5 [-, 10/6, or more 
for one unmounted print. But you need the 
camera! We can advise, also supply. Or take up En- 
larging. Make all your pictures pictures. Enlarge them, 
for your walls. We can supply the enlarger. Or stereo. 
work—that always gives a new edge and taste to the 

hobby. We can supply the outfit ! ` 


OW here is a business suggestion: why not dispose 

N of your епа, “ all-round,” unused apparatus, 
and SPECIALISE ? 

* will pay you cask for any saleable apparatus, 


or send you a press camera, a 1 camera, 
or enlarger, and pay you the balance in CASH. 


c» 


AYBE you are not photographing now? I/ so, 
M turn aur cameras io War Loan, by selling them 
to us! Continue the pleasure of your hobby by 
studying, from books, some special line of work you can 
do next season. In any case, if you have spare apparatus, 
why not sell it to us, and put the proceeds into War Loan ? 


c» 


T is our experience that scores of photographers realise 
that our advice to turn spare cameras into War 
Loan is sound. It has National importance: thou- 

sands of amateurs’ good apparatus is lying unused, which 
could be turned into instant War Loan. K UP 
YOUR UNUSED APPARATUS AND SEND IT TO 
SANDS-HUNTER FOR VALUATION AND BIG CASH 


OFFER. NOW IS THE TIME TO SELL 


c 


perfectly 
and well 


APPARATUS WANTED OR EXCHANGED. 


Goon Second-hand Apparatus purchased for cash or 
exchanged; prompt attention E 269- 
od отат. 


275, Bye Lane (re-named from Peckham Bye), 


London. 


A17 
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"CRM E RA 


EXCMANCED. 
CAJALOCUE OF BARGAINS POST FREE. 


t WESTMINSTER 
PHOTOGRAPHIC ЕХСНАМСЕ, (7° 
LONDON. 


| PN > А > 

| WANTED. Vest Pocket Kodaks, particularly 
R.R. lenses; half to two-thirds original 

offered.—Watson’s, 84, High St., Sheffield. 


ment, prompt replies, 
ИГ, OXFORD STREET. 
4/9. V/CTORIA STREE V. | Watson's, 84, High St., Sheffield. 


RTIFICIAL Light Enlargers wanted, 


| 
үүт кетп, old negatives, all sizes: 
| De Leef Bros., 285, Kingsland Rd., London, 


—G. Mason, 75, Easy Rd, Leeds. 


NEW. Also one for STUDIO. 


WATKINS METER СО. HEREFORD. 


DRY PLATES & ROLL FILMS 


Prints 
wuds 1d. each. Special Prices to trade and for larye 
quantities. Promptdispateh. List free. 


MARTIN, Chemist, SOUTHAMPTON. 


DEVELOPED апу size up to Postcard, 1d. each. 
and Роз і 


Made in Germany. 


HE Proprietors of Photography & Focus 
desire it to be known that, being fully 


half-plate and 
quarter-plute.—W ütson's, 84, High St., Sbefteld. 
[4511 


| WANTED. 


spot cash paid ч 
[6309 | 


| TUITION, BOOKS, etc. | 


RIGHT for KODAKS Ke AMERA Brasswork and Woodwork."—Hundreds of | 


illustrations, 2d.; repairs to anything photographic 
[6268 


VA AAA ANA ANA ANA КАА ААА ААА 


[Гит өтә creme JW д М T ED, 


f 


3238 


6 wanted of all descriptions: courteous treat- 
| immediate payments: ap- 
| paratus returned immediately if no business results — 

[4510 | 


FOR SPOT CASH, 


with | 
i RELIABLE PHOTOGRAPHIC 
APPARATUS, 


rices | 


Including Vest Pocket, Plate or Film, Refer 

Hand or Stand, Studio Fittings & Accessories, etc. 

Our valuations are fair, and cash is paid 
promptly. 

+-ріаќе Folding Pocket Nettel, double exten- 
sion, all movements,” Goerz Dagor lens, 1/63, 
Koilos shutter, 5 slides; 8 gns. 

]-plate Houghton Ensign Folding, symmetrical 
lens, f/8, shutter speeds up to 1-100th sec. and 
time, rack focussing, 4 slides; 30 

l-plate Folding Pocket, double extension, 
Goerz Syntor double anastigmat lens, f/6.8, 
compound shutter, 6 slides, case, 
order; £5 105. 

3} x 2} Folding Pocket, Tessar lens, 1/6.3, 
6 slides, case; 9 gns. 

3} x< 2} Cameo, achromatic lens, Т.В, and 1, 
shutter, t slide; 17 

]-plate Reflex anex, Ross Homocentric 
lens, {/6.3, 3 double slides, aluminiam- 
leather case, finest order; 9 

3} 2} Bijou Refex by T.-P., Cooke less, 
#/4.5, 3 double slides, case; 11 = 

3} x 2} Reflex, Dallmeyer s, f/6.3, © 
slides ; £10 18s. 6d. 

31 х 21 Anschutz, Goerz Celor lens, 1/6.8, 3 
double slides, and changing box for 12 plates, 
leather case, fine ег; 8s. 6d. 


34 х 21 Minimum Palmos F.P., Tessar lens, 


М.Е 


N {/3.5, 3 double slides, leather case; 10 gms 
" ]-plate Anschutz, quick-wind shutter, Cooke 
NUBE lens, £45, 2 double slides; 9 gna. | 
К j-plate Sanderson, Beck symmetric lens, 
M Unicum shutter, 3 double slides ; 4р4. 
N All Second-hand Apparatus sent 


fi days' appro when 
Saved, Ast deposit ij valer 


* in accord with the recommendations agreed N 
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OBTAINABLE FROM ALL PHOTOGRAPHIC 
DEALERS, NEWSAGENTS, BOOKSTALLS, Etc. 


PHOTOGRAPHIC 


=m || 
ENLARGING d. 


By R. CHILD BAYLEY 
(Editor of “ Photography and Focus). 


THE FINEST BOOK EVER PUBLISHED ON THIS 
MOST FASCINATING SIDE OF PHOTOGRAPHY. 


Written in a concise and lucid manner without technicalities, it contains all 
information which would be required by the beginner or advanced worker on 
the subjects of apparatus, illumination, paper, developing, printing, and every- 
thing conceivable appertaining to enlarging by day and artificial lighting. 


165 PAGES—ILLUSTRATED—CLOTH COVER. 
POST 
FREE 


OR DIRECT FROM THE PUBLISHERS, ILIFFE & SONS LTD., 20, TUDOR STREET, LONDON, Е.С. 
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AT POPULAR PRICES. 


Black and White. 


ШП 


Rough | Mounted 
Mounted | Mounted | P.S.M. 


Size of Not Rough on and ` and 
Picture. | Mounted. | Mounted. | P.S.M. оме ا‎ 
р. 
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Rough | Mounted 

Mounted | Mounted | P.S.M. 

Size of . оп and and 
Picture. | Mounted. | Mounted. P.S.M. MOM wore 


Special Notice. 


“PHOTOGRAPHY & FOCUS” FOR 
NEUTRAL COUNTRIES, 


Under the existing regulations, copies of 
newspapers can now only be sent to neutral 
countries in Europe, America, and Africa 
if posted direct from the office of the 
publishers or by newsagents who have 
obtained permission from the War Office 
for the purpose. 


The publishers of Photography & Focus 
have obtained the necessary permission. 


-plate 
8) «6 
10x 
12x10 
15x13 
18x15 
20 x 16 
23x17 


CEI 
2575559 


Above prices аге from customers’ negatives. If we have 
negative to make, extra is charged. Half-cost of packing 
boards and postage, 6d. extra. 


ө 


and, consequently, can post соріеѕ for 
subscribers, as usual. The subscription 
rates to all neutral countries are 13/. per 
annum: six months, 6/6 


The Pubilshers, 
“Photography & Focus,” 20, Tudor 


Street, London, E.C. 4. OTO STORES 


13-15, Queen Victoria Street, LEEDS, 
Also at 54-62, Godwin Street, BRADFORD. 
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PRIZE COMPETITION. 


| Coupon for November, 1917. 


ENQUIRY COUPON. 14/11/17. 


“ PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue, 


ENQUIRY COUPON. 14/11/17. 


“PHOTOGRAPHY AND FOCUS.” . 


This Coupon to be forwarded |, with the question. 
Available till Wednesday following date of this issue 


| You set the one Scale. It does the rest. 
To obtain perfectly exposed Negatives use 


| WYNNE'S "itane" METERS, 


(As supplied to He: Majesty Queen Alexandra, etc., etc.) 


“Hand :: 


Cameras" 


ENQUIRY COUPON, 14/11/17. 


"PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with *he question. 


PRICES: Hunter Meter in Solid Nickel Case, 7 /.; ditto Solid Silver 
Case, 16/-; Standard Watch Pattern Meter in Solid Nickel 
Case, 6/6; ditto Solid Silver Case, 15/.; Silver Gem 
Meter, Solid Silver, 7/6; Print Meter, Solid Nickel, 5/6. 
ALL OUR METERS MAY BE HAD ON APPROVAL. 
Illustrated Price List and full particulars on application. 


‘THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM, 


— — — 


The correct exposure for every speed of plate, on any kind of subject, — BY — Available till Wednesday ſollowin: date of this issue. 
and under every condition of light, found simultaneously for every stop R. CHILD B AYLEY 
] by the simple movement of ONE scale. | . . 
| The New Hunter Meter is greatly appreciated. We have Ped Editor of "PHOTOGRAPHY AND FOCUS." 14/11/17 
very flattering Press Notices, and almost daily expressions of approv “Photography and Focus." 
} from numerous users. пппппайппапапап PRIZE COMPETITION. 


Can be obtained from all Coupon for November, 1917. 


newsagents and photographic 
dealers, price 1/9 ; or direct 
from the publishers 
ILIFFE & SONS LTD. 
20. Tudor Street, London, 
E.C.4. 2/- post free. 
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CAMERAS f "LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


ADVERTISEMENTS. 


Postcard and Stereo. Field Camera, fitted with pair of Wray f /8 lenses in Thorn- 
ton-Pickard speeded roller blind sbutter, Antinous release, double extension, 
rack focussing, rising front, 4 double dark bookform slides, also Mackenzie-Wishart 
adapter and то envelopes, new best quality lined leather case; price #4 10s. 

Salex Reflex, fitted with Cooke f/8 anastigmat lens, rack focussing, 
rising front, revolving back, 2 double dark slides, shutter speeds 4 to 1-1000th sec., 
good condition, апа ect working order; price $6. 

j-piate Goorz Anschutz Focal Plate Camera, Goerz Celor f/4.5 anastigmat lens, 
self-capping shutter, 5 double dark slides, plush-lined case for outfit, perfect 
order ; ; price £14. 

9x12 Folding Hand Camera, 1/8 К.К. lens, all-speed shutter, bill and tube 
release, double extension, rack focus, rising and cross front, 3 double dark slides, 
апа case, a bargain ; price $2. 

Watson's Holosti mat Series 1. 1182 Anastig nat Lens in sunk mount, 7in. focus, 
as new; list price £7 9s. 6d.; price £5. 

Dalimeyer ide-angle Lens, "No. 1A.A., 1/20, iris mount, as new, a bargain ; 
cost £5 8s.; price £2 

Thornton-Pickard Unit Focal Plais Shutter, to fit k. plate Sanderson camera, 
spotless new and unsoiled condition; cost over £3 10s.; price $2 5s. 

Butcher's No. 1 Home Cinematograph, latest model ín every respect, fitted 
with extra fire-proof spool boxes, Russian iron body, with sliding 1novement 
for use with ordinary projection lens for lantern slides, which is fitted to it, adjust- 
able iron stand, all „ copie with 8ít.x 8ft. sheet, and as new; list price over 


фр price 412 10s. 


te Goer Sector Shutter, fitted with f/8 R. R. lens, speeds е I-150th sec., 


ла order, апа excellent condition ; cost £3 тоз. ;,price £2 


CAN’T GET IT? ASK US 


i-plate Folding Klito de Luxe, fitted with a Cooke Series II. slin. f/. 5 lens in 
Acme shutter, speeds 1 to 1-300th sec., Antinous release, double extension, rack 
focus, brilliant finder and level, 6 metal slides, and tan leather case, all in absolutely 
spotless 1 new condition, a bargain ; ; cost over £15; price $11. 

}-plate Ceriel, fitted with extra rapid aplanat f/8 lens in compound shutter, 
нан release, speeds 1 to 1-250th sec., double extension, rack focussing, 
booded screen, brilliant finder, rising and Cross front, latest model throughout, 
brand new and unsoiled ; price £4 10$. 

Tate Wunsche Folding Pocket fitted with Beck Steinheil f /6 lens, 
Unicum shutter, ball and tube release, brilliant finder and level, 3 slides, and 
Houghton plate pack adapter, and case; price A. 

i-plate Beck kou Film Camera, fitted with a Beck Neostigmar f/7.7 lens in 
all-speed Unicum shutter, focussing scale, brilliant finder, rising front, etc., very 
nice condition ; price £3. 

Cooke 1/6.5 ocussing Ant mat арн rA all-speeded automatic shutter, 
with ball and tube release, 4.4in 

Postcard size Coriel Folding Camera, "fitted iti [8 aplanat lens, Т.В. aud I. 
shutter, rigid U front, rising and cross movement, 3 metal dark slides, brilliant 
view finder, new condition ; price 22 10s. 

3} x 2} Coriel, Beck f/7.7. Isostigmar lens, Koilos shutter, double extension, 
rack focus, brilliant finder and level, hooded screen, rack rise and cross front, 
12 metal slides, leather vase, as new throughout ; pricc 24 10s. 

King Roll Film Camera, Billerbeck {/6.8 lens, Ibso shutter, double extension, 
new condition, rack focus, rising and cross front; price 

}-plate Magazino Klito, T. and I. shutter, К.К. lens, focussing magnifiers ; 
cost 25/-; as new; price 17/6. 

i-piate (9 х 12 adapted) Folding Pocket Camera, fitted with extra rapid aplanat 
lens and compound shutter, double extension, rack focus, rack rising and cross 
front, brilliant finder and level, a dark slides; price $2 158. 


ALL APPARATUS IN THIS COLUMN, 


IS STOCKED AT 


52 GRACECHURGH ST 


LONDON Ec.3 
"A TELEPHONE & TELECRAPH 
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Postcard size Imperial Folding Piate Gamera, 1/7.7 Aldis anastigmat lens in 
all-speed Automat shutter, stirrup rack rising and cross front, rack focussing, 
all latest movements, in nearly new condition; £3 7s. 6d. 


3} x 2) Leonar Folding Gamera, extra rapid aplanat lens, 1/8, in s ed shutter. 
brilliant reversing finder, extra direct finder, screen, and s slides ; $3 58. 


Postcard or 10 х 15 cm. Goerz Anschutz, Beck Isostigmar lens, f /5.8, in focussing 
mount, focal plane shutter working from 1-10th to 1-1000th sec., time and bulb, 
6 slides, and film pack adapter, all adapted for either size plate or Him, first-rate 
condition; 88 178. 64. 


4j 6 em. Folding Pinte катык. R. R. lens, 3-speed shutter, 3 slides, guir- 
anteed perfect condition; 81 7s. 64. 


Postcard size No. 1 Klimax Camera, latest model, Aldis Uno f/7.7, Lukos IIL 
shutter (all speeds), з slides, and screen, nearly new; 85 178, ; 


Vest Pocket Autographic Kodak, present model, nice condition; 89 4a 


j-plate No. 3 Folding Pocket Kodak, R.R. lens, f /8, in Automat shutter speeded 
ү I E I- Ho sec., T. and B., rising and cross eae good condition; cast 
4 2s. 


i-piate National E slarger, present model, reversible carrier, Russian iron tamp- 
house with ruby window, opaque curtain at back, Petzval portrait lens with rack 
aud pinion focussing mount, as new; £3 17%. 6d. 


i-piate Lizars Folding Plate Camera, Isostigmar 1 DaL i 1 . 7, in al- 
speed shutter, rising and cross front, 3 double dark slides ; 


i-plate Britisher Reflex Camera, focal plane shutter wor сое z-zoth to 
3 sec., T. and B., Cooke anastigmat f/4.5, 3 double es, fine order 

9:<12 cm. Goerz Anschutz Camera, fitted with Goerz Dagor f 76.8 latest 
pattern Goerz focal plane shutter working from T4 1- ее sec., alio sue dad 
bulb, 3 double dark slides, all in leather сазе; 

-plate Focal Plane Camera, Aldis f /6 lens, Us Ш> working up to £-Zoo0th 
sec., 6 slides, and film pack adapter; #4 10s. 

Vest Pocket Sprite Camera, 6: 4} em., 6 slides, and case; $1 78 ed, 

54 Adams’ Yale Camera, fitted with Cooke lens, í /6.5, in grand o out 
£16 16s.; 88 8s. 

}-plate Wunsche Rell Film Camera, stirrup front, lever rising and. exten: freut, 
Voigtlander Collinear anastigmat lens, f/6.8, in compound shutter се ве 
1 to I-250th sec., time and bulb, frst- class condition; $7. . 

i-plate Shew Euxit Camera de Luxe Model, fitted with Zeiss Tessar 175. i5 in 
compound shutter, 3 best quality double dark slides, s shop-soiled only ; 

j-plate Field Camera, double extension, rising front, reversing tek, RE 
leus, roller-blind shutter, double dark slide, and tripod ; 41 164. 

Postcard size oe. de казе чеч Га» самоа; dou ext 
improvements throughout, erz gor double anastigmat in Spa 
ner 6 slides, all nearly new; $9. ud as 

}-plate Kibitz Camera, fit че with Dallme е stigmatic 1/6, in compound жет, 
3 slides, and case, excelle сша, 64. 

}-plate Sanderson Popular d Camera, triple extension, double sing ` | 
swing and reversing (ovii (бүк т Ross Homocentric anastigmat Jeg M 
roller-blind shutter, 3 double mahogany slides, all nearly new: cost Ф iy OS 

roig a дайа Camera, by Butcher, fitted with f /6.8 U lens, FOX 
order oo 
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By T. H. Greenall. 


It is claimed for the method described below that it is an entirely naw process of local reduction, 


— 
> 


„5 
Reducing Bromide Prints Dry, without Abrasion. p~ 


Special to “ 


327 
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Photography and Focus. S ; 


suitable for control work for pictorial or other purposes. 


ITHERTO it has not been a practical proposition to 
attempt much ın the way of local reduction on 
bromide prints, except in the case of large areas 
which could be treated ith reducer whilst the 
print was wet, and those small blemishes which 

may be removed on the dry print by abrasive methods. The 
reasons for these limitations are that all the reducers recom- 
mended have been in watery solution, and if applied to a 
dry print are consequently liable to cause & surface mark. 
Moreover, 1f so used, even at the risk of surface marks, it 
is obvious such use must be extremely limited owing fo the 
necessity of washing off after the first application. On the 


other hand, 1 used on a wet print, the reducer rapidly 
spreads, and its effect can neither be estimated with cer- 
tainty nor can it be localised. 

The recognition of these facts led the writer to the con- 
clusion that if some reducer could bé found which was 
soluble in alcohol or acetone. for example—some liquid, 
that is to sav, for which gelatine has less affinity than it 
has for water, but one which quickly evaporates, and yet 
lasts sufficiently. Jong and is sufficiently mobile to penetrate 
the film—these difficulties would vanish; and it would be 


. possible to carry out reduction with a brush on the dry 


print to an unlimited extent. 


By E. J. MOWLAM. 


ay From the Advanced И orkers’ Competition. 
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Methylated spirit naturally suggested itself as the 
most suitable liquid. Acetone, owing to the difficulty 
of obtaining it at the present time, has not been 
tried. Very few chemicals used in reduction are 
soluble in methylated spirit. In fact, the list con- 
sulted showed only two—iodine and potassium cyanide 
—and, as luck would have it, these are the very two 
chemicals one would have chosen. For iodine and 
.cyanide together make an absolutely non-staining re- 
ducer, and one which has long been regarded as the 
ideal reducer for bromide prints. 

Experience soon showed that а solution of iodine 
and potassium cyanide in spirit acted exactly as was 
anticipated, provided the spirit was not stronger than 
about seventy-five or eighty per cent. It was also 
found necessary that a little potash or ammonia should 
be present to prevent the formation of blue iodide of 
starch, which otherwise would result owing to the 
presence of starch in the paper. A satisfactory 
&olution was prepared as follows: 

A.— Iodine ; ; . 12 grains 
Potassium odis i „ 
Rectified spirit 1 fl. ounce 

This is practically the tincture of iodine of the 
British Pharmacopcia. 

B.—Saturated solution of potassium cyanide in 
pure rectified spirit containing about 
twenty-five. per cent. of added water. 

Cyanide is, of course, a powerful poison, and must 
be oe as such. 

C.—Strongest solution of ammonia, 

This is 


the s.g. .880 of the Pharmacopeia. All 
these should be kept in well-stoppered bottles. 
The working solution is prepared as follows: One 


drachm of A is taken, and B is added until the iodine 


Original print from which the picture, ** Ап Italian Boy,” wag made, all 
the work being done on the print in the way described tn this агі: сіе. 
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AN ITALIAN Boy. А By Т. H. GREENA- 
is decolorised, and about as much additional B is 
poured in to make the cyanide in excess. Then half 
а drachm of С is added, or sufficient to prevent the 
solution giving a blue stain on paper. The total, 
quantity should measure about four or five drachms 
—that is, the quantity of cyanide solution 3 
will probably be about three drachms for each drachm 
of iodine solution. Cyanide, however, is of rather 
uncertain strength, and at present it is not possible 
to make the formula more definite than the a bo' е. 
The solution must be further diluted with spin E 
in order to moderate its action for delicate у 
Whether the mixed solution will keep for “any | pro- 
longed period cannot yet be stated, but во far the 
mixed solution appears gradually to deteriorate, T he 
solution should be water clear and colourless. К 


The Method of Use. 


The dry bromide print, which may be in b 
white, or even sulphide-toned, is pinned to а 
board, and the solution applied with a suitak 

_to the parts it is desired to lighten, the вё engt 1 
the solution being reduced with a little п 
spirit for parts im which the gradation i Е 
delicate, or which only rum e 
reduction. > 

The action of the reducer must be watched, 
as in some cases a few seconds only is the 
quired, there must be at hand—in fact, in the 
a small bit of cotton or lint moistened = 
lated spirit, which must be passed over the р 
instant the action is seen to be sufficient, « or 
perhaps, slightly before it is deemed suffi je 
is followed by a wipe with a dry cloth, and t i 
is at once ready for a further 111 N I te 
reducer, if required. 
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Photographic Printing 
and Developing. 
This is an important branch of 


our business that deserves your 
Close attention. Is there a firm 
in your local town who can de- 
velop and print your negatives 
the same day as received? Ог 
make for you enlargements 
which are beautiful pictures 


from those apparently insignifi- 
cant negatives? Or touch u 
and improve those with whi 
ou have had accidents, either 
rough wrong 


exposure or other 
causes? Or make a magnificent 
Studio portrait from the head 
and shoulders of a portrait con- 
tained in a large group? We 
believe ourselves to be unex- 
celled in this class of work ; our 
workers are all artists ; they love 
their work, and their efforts are 
all directed to turning out the 
very best and most artistic 
results. Sparkling negatives, 
brilliant prints, and picturesque 

ements are the invariable 


id 
fo facilitate quick „ 
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12293.— Watch Pocket Carbine, fitted 
with is Uno anastigmat f/7.7 lens 
and Lukos 11. speeded shutter, com- 

v plete in case, takes roll films 2} x21; 
price 22 188. 64. tan 

10740.—Thoraton-Pickard }-plate Ruby 
Reflex, Aldis anastigmat lens, f/4.5, 
double extension, rack focussing, Unit 
focal plane shutter, complete with 3 
D.D. slides and baize-lined stiff 
canvas case, practically as new; 
price $11 11s. 

12184.—Adams’ Vest Pocket Camera, 
fited with Zeiss Tessar f/4.5 lens, 
fully speeded compound shutter, 
Visual self-erecting finder, complete 
with 12 single slides in 2 wallets; 
price $13 10$. . 

12167.—}-plate Folding Ensign Camera 
for roll films or plates, Ensign anas- 
tigmat f/7.7 lens and fully speeded 
shutter (Ensign OM double ex- 
tension, complete in leather case; 
price $3 19s. 6d. 

12163.—Fine j-plate Regular Sanderson 
Stand Camera, triple extension, turn- 
table, all latest movements, complete 
with Beck Isostigmar f/5.8 lens and 
Thornton-Pickard time and instan- 
taneous roller blind shutter with 
release and time valve, 3 D.D. slides, 
strong baize-lined canvas case, and 
3-fold tripod, all the outfit practically 
as new; price $@ 178. 64. 

12127.—Whole-plate Stand Camera Out- 
fit, double extension, complete with 
Ortho Panactinic £/8 lens and T.-P. 
time and inst. roller blind shutter, 
4 р.р. slides, solid leather case, and 
tripod; price #4 10s. 

12272.—T.-P. Royal Ruby Brass-bound 
Triple Extensien Camera, turntable, 
reversing back, triple swing front, 
swing back, complete with 4 double 
bookforn dark slides and 3-fold 
automatic ash tripod, T.-P. time 
and instantaneous roller blind shutter, 
Beck Isostigmar f ;5.8 lens, absolutely 
E coudition, as new;  ptice 

13 10$. 

11860.—8jin. Zeiss Tessar Lens, f /6.3, 
in multispeed shutter giving speeds 
equal to focal plane shutter, splendid 
condition; price 49 10s. 

12179.—}-plate Folding Carbine Camera, 
for roll films or plates, fine Aldis 
Uno anastigmat lens, Íf/7.7, and 
Lukos III. fully speed shutter, 
complete with Antinous release, splen- 


ту m 


Hill 
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12130.—Fine Quality -plato Enlarger, 
can also be used as picture lantern, 
complete with 5}їп. and 4in. con- 
densers, fine objective in panii 
mount, fitted for gas, all contain 
in wooden carrying box ; price $3 10s. 

12147.—N. & G. Baby ware-form 
Reflex Camera, standard self-erecting 
iocussing hood, screen control, rising 
front, reversing back, long extension, 
Goerz Dogmar f /4.5 lens and N. & G. 
focal plane shutter, changing box for 
12 plates, 3 double dark slides, velvet- 
lined pigskin case, splendid condition ; 
price $29 10$. 

12161.—Fine j-plate Thornton-Pickard 
Ruby Enlarger, in mahogany and 
Rifsian iron, rack and pinion focus- 
sing, 8}in. condenser, Ensign sym- 
metrical lens, {/8, fitted for incan- 
descent light, perfect condition, 
absolutely as new; pie 58 17s. 64. 

Ir914.—Fíine j-plate Triple Extensio. 
Sanderson Camera (Stand), with 
turntable, Busch aplanat lens, f/8, 
Unicum shutter, 3 double dark slides, 
3-fold tripod, and canvas case; 
price £6 6s. 

12050.—Fine  j-plate Teak Folding 
Cam ora, т51іп. extension, Ica double 
anastigmat lens, #/6.8, compound 
shutter, rising front, cross front, 
swing and reverse, 2 double dark 
bookform slides, in canvas case; 
price 88 8$. 

I11943.—Klito -plate Folding Camera, 
latest made, Beck Neostigmar lens, 
£/7.7, speeded shutter, 2 slides, as 
new; price 42 19s. 6d. 

11967.— Fine i-plate Folding Camera, 

double extension, 

{/7.5 Rodenstock anastigmat lens, 

Ibso fully speeded shutter, rack rise 

2 gall 4 slides in wallet; price 


8. 

12146.—N. & G. Baby Sibyl Camera, 
Ross Xpres lens, f/4.7, shutter all 
speeds up to 1- 200th sec., direct and 
.Patent reflector finder, 6 double dark 
slides, latest model, perfect condition ; 
price $16 16s. 

12145.—No. 1 Ensignette Vest Pocket 
Camera, focussing model, fitted Cooke 
f/5.8 anastigmat lens, complete in 
case; price 24 10s. 

11940.—Vest Pocket Kodak, latest auto- 
ga hic model, as new; price 

1 18. 110. 


rack focussing, . 


Eo 


\ BARGAINS 
in Cameras 


Everyone interested in Photography should 
send p.c. for our latest Big Free List. 
the largest stock in England of second-hand 
Kodaks, Newman & Guardia, Ross, Butchers’, 
and Houghtons’ Cameras. 
lowest possible and everything is sent carriage 
paid. Here are a few items typical of the 
great value we offer:— 


We have 


Our prices are the 


12093.—Adams’ idento }-plate Folding 
Camera, with Ross f /6.3 lens, patent 
finder, double dark slide, film pack 
adapter, and leather case; price 
86 10s. n 


12246,—}-plate Sanderson Stand өг 
Hand Camera, double extension, all 
movements, Beck symmetrical lens 
and fully speeded shutter (automatic), 
complete with 2 double dark slides; 
price 24 103. 

12126. — j-plate Tfiornton-Pickard Stand 
Camera, double extension, complete 
with T.-P. Amber R.R. lens, f /8, T.-P. 
time and instantaneous shutter, 2 
double dark slides, stro baize- 
lined canvas case, and 2-fold tripod ; 
price $2 19s. 6d. | 

11495.—Pianex Refiex de Luxe 3} х 2} 
Camera, double extension, Cooke f /4.5 
anastigmat lens, focal plane shutter, 
3 double dark slides, and leather case ; 
price $11 11s. 

11851.—Ensign Roll Film and Plate 
i-plate Camera, latest model, stirrup 
front, anastigmat lens, f/7.7, Sector 
fully speeded shutter, 6 slides, and 
focussing screen; price #3 17s. 6d. 

11816.—4a Folding Carbine Camera, 
}-plate, for roli films or plates, anastig- 
mat lens, f/7.7, fully speeded shutter, 
latest model, fine condition, leather 
case; price £4 48. 

11545.—]-plate Ensign de Luxe Folding 

amera, for roll filins or plates, double 
extension, Ensign anastigmat f /6 lens, 
and fully speeded Sector shutter, 
practically as new ; price 1 
11369.—No. За Folding Pocket Special 
Kodak, fitted with Goerz Dagor f [6.8 
lens and fully speeded compound 
shutter, for postcard size roll fi ms or 
can be adapted for plates, practically 
as new, complete in black leather 
case, velvet-lined ; price $12 12s. 

12258.—3} x2} Folding Camera, rack 
focussing, fitted with Ensign anastig- 
mat f/6.8 lens and Ensign Sector 
fully speeded shutter, stirrup front 
rising movements, brilliant finder a 
spirit level, complete with 3 slides, 
splendid condition ; price 

12241.— ]-plate Folding Camera, double 
extension, fitted with Simili anastig- 
mat f/7.7 lens and fully speeded 
Koilos shutter, rising and cross front, 
complete with focussing screen and 6 
slides; price 83 19s. 64. 


HIGH STREET 


ATSONS 


The Camera House 


did condition ; price $3 108. SHEFFIELD 
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Simplicity of Working ; 
perfect printing powers 
the certainty of successful 
results. — Note the name 
and the horse-shoe 


trade mark 
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Sole Manufacturers: 
THOMAS ILLINGWORTH & CO., LTD., 
PARK ROYAL, WILLESDEN JUNCTION, LONDON, N. W. 10. 
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Since the action can be so quickly repeated without 
injuring or affecting the film in the slightest degree, it 
wil be recognised that repeated action with a · diluted 
solution is preferable to running the risk of over-reduction 
with a strong one. On the other hand, a slight touch with 
strong solution is sometimes indicated. A few trials will 
enable anyone to master the technique. The artistic side 
of the process—that is, the knowledge as to what to lighten— 
is another matter altogether, and is outside the scope of 
this article. 

The most suitable brushes are sables as used for oils, 
not the water colour variety. In Winsor and Newton’s 
Series 51, the No. 00 or 0 to No. 3 or 4 is useful. For 
large areas a camel-hair brush may be used. The sables 
should be well rinsed in methylated spirit when laid aside. 

It might be considered desirable to give a final washing 
to the print to get rid of any possible chemicals remaining 
in the film together with the dissolved silver, but this does 
not appear to be necessary if the print is kept well cleansed 
with clean spirit as the work proceeds. 


Value of the Process. 


It must not be considered that this process is recom- 
mended as a substitute for spotting the negative, or re- 
moving blemishes which it is known from the outset ‘will 
have to be removed, although it is very useful in these 
directions. The value of this method of direct reduction 
on the print is rather in the great ease with which it 
enables the artistic worker to attain an extreme degree of 
refinement which could only be reached by indirect methods 
after many laborious trials. To the photographer accustomed 
to the limitations of bromide work, the power which it 
gives appears as something almost uncanny. 
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portrait from a small original. 
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An obvious use for the reducer is in making an enlarged 
The picture Ап Italian 
Boy, on the previous page, is from a half quarter-plate full 
length figure taken with the reflex hand camera, and in 
the ordinary way the face would have called for a con; 
siderable amount of skilful retouching. As a matter of 
fact, the negative was not touched. All the work on the 
face which would otherwise have been done by retouching 
was done on the print itself with the dilute solution. The 
background also, so far as the reduction of the darks was 
concerned, was done with the solution, in this case full 
strength. Of course, in a background like this there is a 
considerable amount of after work with brush and pigment, 
which is really complementary to the process of reduction. 
In a future issue, with the Editor’s permission, I may deal 
with a method suited to those who have no technical skill 
in the use of brushes. 

A more ordinary use for the solution will no, doubt be 
found in cleaning up foggy prints, the edges of postcards, 
or prints which are often fogged through the paper being 
old or kept under unsuitable conditions; probably also in 
cleaning up vignettes it may be useful. 

It may also be used for negative work, but, owing to the 
thicker coating of gelatine, not quite with the same facility 
as on bromide prints. 


Light Rays from the West," the monthly letter from 
England published in the Journal of the Photographic 
Society of India," shows a very marked improvement upon 
its predecessors this month. "The writer, Mr. Wastell, even 
better known as our own particular Walrus, is to be 
congratulated on the first of what we hope, in the interests 
of amateurs in the Far East, will be a long series. 


Societies will have their meetings announced here if the syllabus is sent to 


us at the beginning of the session or from time to time. 


WEDNESDAY, NOVEMBER I4TH. 


S. Essex C.C. The Negative. W. F. Slater. 
Шога P.S. Affiliation Prints for 1916. Е. C. Boyes. 
Croydon С.С. Oil Pigment Printing and Transferring. F. T. Coupland. 
Partick С.С. Dennistoun A. P. A. Joint Meeting at Dennistoun. 
Ealing P.S. The School of London Landscape. 
Dennistoun A.P.A. Visit of Partick С.С. to Dennistoun. - 
“Accrington С.С. Lantern Slide Making. A. Kinder. 
Manchester A.P.S. Oxford City and Shire. С. E. Mellor. 
Photomicrographic S. The Polarisation of Light. Е. С. Reynolds, 


| THURSDAY, NOVEMBER ISTH. 
Camera Club. Political Life in Russia. Prof. M. V. Trofimov. 
Richmond C.C. Aftcr-work on Negative and Print. G. C. Weston. 
Hammersmith H.H.P.S. Morocco and the Canary Islands. J. A. Anderson. 
Brighouse P.S. Lecturettes. 
Liverpool A.P.A. Aquatint. A. R. Pryor. . 
Aston P.S. Home-made Apparatus. Members. 
Preston C.C. Annual Exhibition of Members’ Work. 
Hull Р.5. The Art of Engraving. А. №. Somerscales. 
Rodley and D.P.S. Ozobrome Lantern Slides. G. Vause. 
Darwen P.A. Photography and Focus 1917 Prize Slides. 
Bolton С.С. Bromide Enlarging. W. Walker. 
Manchester A.P.S. O'er Moer and Fen. W. W. F. Pullen. 


FRIDAY, NOVEMBER I6TH. 
Todmorden P.S. І.Р.А. 1917 Competition Prints and Slides. 
Manchester А.Р.5, Colour Slides. Treasures of Rome. C. Rowley. 


SATURDAY, NOVEMBER 17TH. 
Walthamstow and D.P.S. Social Tea and Exhibition, 
Manchester A.P.S, Судег Land. Е. С. Curson. 


MONDAY, NOVEMBER I9TH. 
S. London P.S. Exhibition. 
Wallasey A.P.S. Killarney (Lantern Slides). 
Southport P.S. Mounting. Miss A. Marsden. 
Bradford P.S. Photography in Colour. J. Dawson. 
Prescot P.S. Photography and Focus Prize Slides. 
Preston С.С. Birds of Woodland, Field, and Shore. 
Glasgow and W. of S. P. A. Bromoil D. М. Filshill. 
Willesden P.S. Open Night. 
Newport and М. C.C. Prize Slides. 
Dewsbury P.S. Pictures from the Front. A. Lyles. 
St. George's С. C.C. Colour Lantern Slides. J. К. Thomson. 
Sheffield P.S. Shakespeare Land. J. Batey. 


И TUESDAY, NOVEMBER 20TH. 
Royal P.S. Decoration in Gothic Architecture. H. W. Bennett 
Birmingham P.S. Annual Meeting. a 
Preston S.S.P.S. Principles of Colour Photography. E. S. Maynard. 
Leeds C.C. The Haunts and Poems of the Wordsworths. P. Lund. 
St. Helens С.С. Photography and Focus Prize Slides. 
Stalybridge P. and S.S. Snow and Ice Photography. K. F. Bishop. 
N. Wilts F. and C.C. The Photographic Plate and How to develop it, 
C. L. Richards. 


ч 
WEDNESDAY, NOVEMBER 2IST. 
Croydon C.C. Mimicry in Nature and in Art. 
Partick C.C. Photographic Pastimes. Wm. Duff. 
Dennistoun A.P.A. Photographic Pastimes. 
Accrington C.C. Enlarging Evening. 
Bolton С.С. Whist Drive. ! 


Socleties will have their mectings announced here if the syllabus fs sent 
to us at th- begianing of the session or from time to time. 


J. Mansell. 


T. M. Blackman. 
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ENQUIRER (Swansea).—There is no book on that 
special subject. 
F.T. (Shoreham).—Nothing of the kind is made. 


P.O.P. is not sufficiently sensitive to allow en- 


largements to be made direct 


Wes (Abbeyfeale).—A ten per cent. solution of 
the dry salt would be approximately an equiva- 
lent, but the lye is not of any standard strength, 
so it can only be an approximation. 

ARTHCR (Leamington). — Everything depends 
upon its condition. If it is much worn it would 
not be worth getting at any price at present, as 
repairs are quite out of the question. 

G. Kıxa (Lugton)—Your prints have been en- 
tered accordingly. We are at all times pleased 
to receive prints for criticism, but they must be 
sent in separately, with the enquiry coupon, and 
with a stamped addressed_envelope for return. 


W. F. HAMILTON (Glasgow).—Mr. Rupert H. 
Truelovo, 6, Woodstock Gardeus, Goodmayes, 
Ilford, Essex, writes that he has an old copy of 
the book about which you asked, which he will 
га pleased to forward to you, if you will let him 

now. 

BELGRAVE (London, S. W) — Such stains are 
always produced when the exposure of the print 
has been insutflicient and it has been left in the 
developer too long in the hope to bring out grada- 
tion in the lighter parts. There is no remedy 
short of inaking fresh prints. 

B. L. Draw (Saltaire).—A photograph entered 
for the Beginners’ Competition which does not 
reach us by the specified time is entered for the 


following month, should it bear any indication” 


that ıt was posted soon enough for a reasonable 
expectation of delivery in time. 


SENNOCKE (Eastcheap).—You could not go wrong 
iu getting the “Soho” reflex of Messrs. Marion 
and Co., Soho Square, London, W., which seems 
to be just what you require. Many thanks for 
your kind references to our contributor's work, 
which we will duly pass on. We do not answer 
pe question as to А and B, as our reply seeins 

have covered it. 

Е. Н. Swarr (Wanstead).—No doubt you refer 
to the article in our issue for January 23rd, 1917, 
in which several methods of blackening brass 
were given. Two hundred grains of copper nitrate 
are dissolved in an ounce of water, and two 
hundred grains of silver nitrate in another ounce, 
and the two solutions are mixed in equal parts 
fof use. The metal is thoroughly cleaned from 
grease, dipped in the liquid, and then heated. 


W. B. Druce (Shepherd’s Bush).—The negative 
has been sent back. The lines on it may be due 
to the film having been drawn over some rough 
surface in the camera, as you suggest; but they 
are more likely to be ca either by grasp- 
ing the speol and twisting the film on it to ro 
it tighter, or by reeling off for a fresh exposure 
when the camera is closed up and the bellows 
actually pressing on the surface of the film as it 
travels by. 

W. T. Bovutcotr (Wolverhampton).—Dark faces 
in portraits are usually due to under-exposure; 
but in the case sent this is not so. The man 
against the cart is about correct in tone You 
could have got his face lighter by c ing de- 
velopment further, but at the risk of making the 
other lights too bright. A weather-beaten face 
with the sky as a background always comes out 
very dark, hence the appearance of the man on 
top. If you have other cases, we should advise 
you to take great care to expose fully and to de- 
velop fully, and also to avoid backgrounds which 
are of necessity much lighter than the face. 


W. L. GnEEN. (Newtown).—Ferrous oxalate 
developer is made by adding one part of a satu- 
rated solution of ferrous sulphate to four parts 

a saturated solution of neutral potassium 
oxalate (not vice versd). A trace of bromide was 
enerally added, say half a pus to the ounce. 
his dii аш gives a fine black deposit, and is 
conspicuously free from any tendency to stain 
the film; but unless an acid bath is used after 
fixing and washing, to get rid of the deposit of 
lime salts on the film, due to the oxalate, it 
does not look very clean. For prints, an acid bath 
is required between development and fixing, or 
the iron will stain the paper. We believe ferrous 
oxalate is still occasionally used for experimental 
porpoise but see no advantage in it for practical 
ко It is far from being an economical 
veloper. 
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Advice or help on technical points. 
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A. WILKINSON (Aston).—One is just as good 
as the other., See our “ Topic of the Week." 


A. Selam (St. Andrews).—If you will send 
us a print we will try and help you. It is useless 
tor us to guess at what is the matter. 


E.M.R. (Bufy).— We аге not surprised to hear 

what you say. In existing conditions you must 
not expect any firm of manufacturing opticians 
to жарары such work, but must be content to 
wait. 
D. MACKENZIE (Clydebank).—Extreme under- 
exposure of the negative is evident. Whether 
there is anything wrong with the printing also 
we cannot say; we see nothing to suggest it, 
however. 

‚1. Epwarps (Hammersmith).—It is not prac- 
tical to use the red cap of the enlarging lantern 
as a colour screen for orthochromatic work. With 
long enough exposure you might get a result “ of 
a kind,” but that just about describes it. 


Е. Н. FARMER (Birkenhead).—If the bottle is 
put in а warm place and shaken from time to 
time, the crystals may redissolve. But sometimes 
this is not efficacious, and in such a case there 
is nothing to be done but to mix up fresh. 


^ REFLEX (London, N.W.3).—It is made for the 
City Sale and Exchange. The word “ reliable” 
18 too vague.to be any guide, as it might very 
well apply to the best and to the worst. It was 
one of the medium-priced instruments, and very 
fair vaiue. 


Lena (Littleborough)—Some plain card of a 
suitable colour to harmonise with the prints is 
the best for competition work. The subject will 
be dealt with at length in the Lessons for Be- 
ginners in the rear future. Mounted papers suit- 
able are supplied by the bigger firms. 


REFLECTOR (Norwich)—It is not likely that 
you could get it done now, and we should not 
advise you to try and do it yourself. There is 
prone a lacquer or varnish which would first 
ıave to be removed: and the last state might be 
worse than the first. It is inconvenient, we ad- 
mit, but it is a thing one can put up with. 

Согоов (Oxford).—It can be used, and would 
bring about a considerable improvement in the 
colour rendering, but probably would require a 
much greater increase in exposure than a screen 
specially made for the work. The actual increase 
would have to be found by trial. At a guess we 


should put it at ten times, as a minimum. Pos- · 


sibly much more. 
G.G.O. (Durham).— The * viewing screen," which 
is a glass plate with a fine three-colour pattern on 


. it, has evidently got shifted on the transparency 


with which it should be in close contact ап 
careful adjustment. You will have to take off the 
binding, adjust the two plates one on the o 
until the colours are once more brilliant and cor- 
rect, and then bind them up again. 

Hack (Ladywood).—1f you set the scale to 
2 and photograph some subject with objects 
arranged at two feet, yards, and metres, so dis- 
posed as to fall near the centre of the plate, c 
will see at à glance which unit has been used, 6 
cannot tell you, but we suspect your difficulty has 
been c by “O” which is the sign 
for “infinity,” as 8. The f/ numbers of the 
stops must also be found by trial, as the marks 
indicating apertures are clearly relative exposures. 

EsPERANTO (Bradíord).—It is entirely a ques- 
tion of getting the negatives exactly the right 
density, in the first place, and then exposing 
correctly in the second. Amidol, or its equivalent 
under another name, such as Dolmi, is most 
generally used; but only as a matter of conveni- 
ence. Some of the best we receive we happen to 
know are done with M.Q. on one or other of the 
commercial papers. There is no “ secret" in it, 
except good negatives and correct exposure, pro- 
vid you use one of the standard brands of 


paper. 

OTILK (Pontefract).—The plates have been 
badly M" at some stage since they left the 
makers. e should expect any of the standard 
brands, except panchromatics, which are in a 
class apart, to be as good three years after manu- 
facture as when they left the iactory, if they 
have been stored, not with any special зе 
tions, but just with reasonable care. ossibly 
they can still be used in cases where the edges 
are not required, by giving full exposures, and 
then using a developer containing, say, one grain 
of bromide to each ounce. 
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For rules see below. 


DM (Dulwich).—The stops аге 1/16, 1/22, and 


М.Е. (Heckmondwike).—They are f/7, 1/8, 1/16, 
and f/32. ] | 
Lenses (Dewsbury).—They are 1/13, 1/16, 1/22, | 
and 1/32 respectively. 
Pencit (Felsted).—There is no firm of agents 
of any use for such a purpose. The work must 
be done by the photographer himself.- 
G. R. S. (Leeds).—You could use one part to ten 
or fifteen of water; but to get the best results 0n 
Velox, the makers’ formule both for develope! 
and fixer must be used. 
ENLARGER (Loughborough)—It would be best 
to have easel and lantern on the same table cf 
baseboard. If not, the slightest shake given to | 
the lantern would destroy all fine definition in | 
the enlargement. ) 
FocGED (Newcastle-on-Tyne). — *' Photographie | 


1! 


Enlarging,’ by R. Child Bayley, price 1s. 
nett, or post free from our publishers 1s. 9d., ex- 
plains it in full and we thi would you 
in other directions also. à 

Comrete (Northfield).—Entries close on the last 
day of each month. The rules are publíshed in 
the last issue of the month, or the last but one 
in time to allow of sending in. But the rules 
are not altered from month to month. | 

ЇР1ОХЕЕВв (Witham).—All depends on how it is | 
kept. Iu. a trying climate it may be necessary 
to develop the day the exposure is made With 
reasonable care in keeping, in temperate climes, 
films may be атое оя months or more after 
exposing, without ent. 

Kyat (Dunstable)—Your question cannot be 
answered. It would depend on the composition 
of the developer as a whole, and on the make of 
plate or film being developed: and all that we 
can say is that, with increased pyro, the action 
would be more rapid, but not in strict proportion. 

H, WiLLIAMS (Bradford)—It is not possible to 
do snapshot work at this time of year with such 
an outfit except in the case of very light so» 
jects, such as a wide open view from a height 
Certainly not snapshot portraiture. If you wish 
to take portraits, you will have to use а stand 
and give time exposures. 
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negative by working on the glass side to get this 
quite Ум» enough. The sketching is then dors | 
‚ру Папа. $ 
Mount (Harpurhey).—The first thing will be | 
to unmount the print. Assuming it was mountel 7 
with some form of pare, it should be soaked in 

cold water for an hour or two, and then may 


perhaps be peeled off easily. 
difficulty, try 33 off 
When quite removed, it | 
about a dozen complete changes of water, 2 | 
allowed to dry, after which it can Бе. тешош j 
on another card. This should remore all danger 
to its permanence caused by the splashes of 
һуро solution. 
А number of replies are unavoidably keld over 

until next week. 


Regulations. T | 

(1) Envelopes must be marked Query,” 
the і, Enquiry Coupon ” found elewhere must be 
enc?osed. : - 

(2. The fan name and erage ae Pia addition 

a nom plume, mus given. 

(3.) Except in the case of readers abroad, sd 
one question on one subject is allowed jn E 
ийе... Hu mors are asked only one will 
ge or reply. 

(4.} Prints may be gent for criticism, but à 
separate coupon must be sent with en print 


and they must be accompanied by 4 
addressed envelope (not stampe) fer their 
return, or th ticised. in 
Queries are dealt with in_ strict rotation 2 
the order recei Only * Urgent Ap 2 


when they concern apparatus actually іа ру 
4 stamped addreseed envelope must be 
pepa 


enc 
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Use the little negative to produce 
the big picture with one of the 


“Ensign” Enlargers 


Enlarging is the most fascinating part of indoor photographic work. The true 
beauty of many a subject is unrevealed until an enlargement is made. In the long 
winter evenings you can produce exhibition pictures. With one of the ‘‘ Ensign" 
Artificial Light Enlargers you will attain success. If you confine yourself to con- 
tact printing, it will be difficult to make a name among pictorial photographers. 
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The model illustrated above is the Ensign With Portrait 
Princesa, a very substantially made piece of No. 1. i-plate with 5 Ип. ens. 
apparatus. The woodwork is solid oak, the guide Condenser . £8 16 6 
tubes are of steel, and absolute rigidity is assured. e 

The focussing is controlled by an exceptionally Co .. 10 19 0 
clever device consisting of a quick-pitch solid steel . NO. 3. 4-plate with 8]in. 

central screw with an anti-friction roller. kine Condenser .. 12 18 0 
1 сап . while пе operator is close 
o the easel, by means of a Gimbal Joint 6s » 

extension rod. Тһе negutive carrier has а rack- ENSIGN-POPULAR ' ENLARGER. 


work rising, falling. and rotating movement, as ere egli i iehlv effci 

well as а clever masking device. The body, of A ee ын Met * 
Russian iron, is extra large and well ventilated, and body of novel shape. Negative Carrier with racking 
has а dome-shaped cowl. The condenser is the best movement. Plano-convex Condenser. Portrait Lens 
quality DADO CODE in brass cells. An achromatic in heavy brass mount. Quarter-plate model with 
Zupplle d. ens with rack and pinion and iris. is sin. condenser, complete with Lens £4 1 


Call and sec your Pholographic Dealer about it. 


Нососнтомѕ, Lr». 


Manufacturers of Enlargers, 


88/.9, High Holborn, W.C.1. 70/78, York Street, Glasgow. 
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ü ШЕ” or all you i in r Photocranhs." 


NOCTONA. Griffin’s unrivalled paper for amateurs ; 
prints at any time by any light. — Superb results. 


Paper and Postcards, in 6d. and 1/- packets. 


MEQUIN. An ideal all-round developer, adapted 
specially for use with Noctona, but equally good 
for Bromide papers, plates, and films. 


Per box of six packets, 1/9. 


ACIFIX. A carefully prepared acid-fixer. Should 
~~ always be used for Noctona and Bromide papers. 


Per tin canister, 9d. 
GOLDONA. Griffin’s superfine self-toning paper. 


Printed out by daylight, and fixed in plain hypo; 


produces exquisitely-toned prints. 
Paper and Postcards, in 6d. and 1/- packets. 


Of all dealers, 


or from 


TEAKA TANKS. A new idea in plate developing 
tanks, constructed of solid teak, perfectly jointed, 
most durable. : 


For six plates 3} x 2hin., 8/6; 4} x 3}in., 8/6. 
EXPOSURE CALCULATOR. A handy set of exposure 
tables, combined with development calculator. 


Eminently practical, neatly finished, made to fit 
the vest pocket. 


Popular price, 1/- 
PATRIOTIC CARDS for postcard prints; chastely 
decorated. Assorted packet of six. 
Post free, 1/-. 
XMAS MOUNTS. Assorted packet of cards for post- 
card and smaller sizes. 
Post free 1/- 


NOVEMBER SIN, 191). 


GRIFFIN’S, KINGSWAY (can,) LONDON. 


RECORD PRICES 


Owing to the shortage of new apparatus, record prices are now being given for 


all kinds of Second-hand Cameras апа Lenses. This, then, is a great opportunity 
to dispose of your surplus apparatus on exceptionaily advantageous terms. An 
advertisement in “PHOTOGRAPHY & FOCUS” will probably sell anything photo- 
graphic you have within a few hours of publication. 


All you have to do is to fill, in the form below, enclose in envelope with 1 / in Stamps or Р.О. and Stamps, 
and DON EC. to: SMALL ADVT. DEPT., "PHOTOGRAPHY û FOCUS,” 20, TUDOR ST. 
LONDON, E.C.4. 


IF MORE THAN 16 WORDS, SEND Gd. EXTRA FOR EVERY 8 WORDS OR ANY PORTION THEREOF. 


A28 PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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PHOTOGRAPHY. 


November 14th, 1917. 


44) EADY for a Spin" із a photograph so small in 
R size that one’s impression is that it was probably 
taken with a ‘‘ vest pocket camera. And perhaps 

it was. There is no reason why it should not have been. 

In point of fact, the “vest pocket” fraternity seldom 
choose subjects so entirely suitable to their apparatus. Of 
course, we can take any and every subject with a small 
camera as with a big one—ruling out such 
scientific exercises as the rendering of micro- 
scopical and  astronomical phenomena, the 
flight of bullets, and so forth. But in prac- 
tice the “ vest pocket” instrument, by reason 
of its short focus (and generally fixed focus), 
treats some sorts of themes markedly better 
than other sorts. 

The average broad landscape is not, as a 
rule, happily reproduced by a small fixed 
focus camera: its linear and aerial perspec- 
tives-are both unsatisfactory—the angle is too 
wide, and the planes not differentiated: more: 
over, there is, in nine cases out of ten, a aa 
fatally large and detailless segment of sky. 

As I have remarked before, the *'bittier " 

brand of landscape is what.we must specialise 

in: the landscape with a prominent tree, figure, building, 
or what not, in front : something whose bulk and blackness 
will give perspective and contrast and tone values to com- 
pensate for our lack of selective focussing. 

Now, “Ready for a Spin” is a well-chosen subject not 
because of its materials, but because those materials are so 
crisply lit. The lighting is such that the principal item— 
car and group—stands forward, occupying the stage so 
triumphantly that the eye rests on no other details what- 
ever. This absence of distraction is very important, and 
none too common. 

I said that ‘‘ vest pocket’’ users seldom choose subjects 
во suitable to their apparatus: maybe I should have 


Concerning some Photographs by Beginners. By “The Bandit.” 


“ Critics ? —appalled I venture on the name, 
Those cut-throat bandits in the path of fame.”—BuRNs. 
The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies.“ 


said, seldom arrange subjects so suitably. The unobservant 
novice photographs his car and his group in the open, with 
lots of sky and lots of well-lit, and therefore disturbing, 
detail in the background. The result is flatness and lack 
of concentration. | / 

I do not assert that '' Ready for a Spin” is in any wise 
a masterpiece; but I do draw the beginner's attention to the 
lesson of its lighting. 
That lighting is perfectly 
natural, irreproachably 
normal. It is a lighting 
to be found everywhere 
on any sunny day, and 
especially easy to find in 
the early morning and 
late afternoon. бо simple 
—yet (judgmg by the 
beginners' prints) so neg- 
lected! All we have to 
do is to seek some spot 
where there is a lofty 
background, say a build- 
ing or a bank of trees, 
on the hither side of 
which no direct sunshine is falling, and which consequently 
is dark in tone; then we place our figure or group at a 
trifling distance forward, where the sun is. Result—the 
group or figure is dramatically lit, and stands forth as a 
fine foil to the shadows behind. . 

My penchant for skyless photographs is well known. The 
type of composition which I have been describing, which 
is illustrated by “ Ready for a Spin,“ and which peculiarly 
suits small, fixed focus cameras, is at its best when the 
unlit background reaches right to the top of the plate. 
Bits of sky kill the brilliancy of the foreground sunshine 
by their competitive high lights up aloft. An unwise photo- 
grapher would have put the car and group in “ Ready for 
a Spin” on the open road, or in some other 
open place, and even with this strong side 
lighting would not have got this vividness. 

The vividness is purely and simply due to 
the contrast between tone values. Had a sky 
as bright in key as (and it would have been 
brighter than) the foreground filled in the 
space now occupied by shadowed house and 
trees, it is plain that the white figure and the 
glittering on the motor would have had little 
or nothing against which to show up. 

Armed with a focussing camera, the photo- 
grapher can to some extent counter these diffi- 
culties by selective focussing, securing contrast 
of definition to make up for paucity of contrast 
in tones. Even he, however, will do well to 
go for skylessness whenever the subject makes 
skylessness reasonably pleasing апа plausible. 
The “vest pocket’’ man will frequently find 
himself faced with subjects in which (аз 
selective focussing is denied him) tone contrasts 
are his sole pictorial device; and over and 
over again he will discover salvation in the 
leave-out-the-sky formula. 
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Ready for a Spin. 
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Having lavished these praises оп 
“ Ready for a Spin," I will add that 
it exhibits a common fault of such 
lighting arrangements. It is a little 
under-exposed and а little over- 
developed. The contrasts, therefore, 
are a little too harsh. This harshness 
causes an unreal appearance of black- 
ness in the background, which, even 
when unlit, should not lack a trans- 
parency, an atmosphere, a suggestion 
of retiring. 

I like to meet skyless landscapes and 
outdoor scenes in my beginners’ 
bundles, but I am bound to admit 
that а large proportion of them seem 
to own needlessly sombre distances. 

Our second print is опе which 
exemplifies this defect. It is a jolly 
pattern called“ At the Lily Pond.” 
Everything in the garden is—if I may 
so express myself—lovely, except that 
this demon of under-exposure has cast 
a spell of vacuum over the prospect 
and made a band of black, at the 
top, many yards away, as solid as a 
shadow in the foreground a few feet 
away. 

This is not as it should be. The 
inclusion of the sky in this charming 
and quaint design would have killed 
much of its sparkle. But the exclu- 
sion of the sky is no excuse for also 
excluding atmospheric perspective. 
` Just because I admire “ Аё the Lily 
Pond"  enormously, I regret this 
crude harshness. It would have been 
ever so much better if, instead of 
glittering, it had glowed. It is 
brilliant, but has no glamour. Its 
lighting is theatrical rather than 
summery. And all it required was 
fuller exposure. 

Softer focus would have been a 
. matter of taste. Perhaps this worker 
does not care for soft focus. But I 
am sure he cares for truth; and if he 
did not wish to take the biting 
edge off his contrasts by soft focussing, 
he could have achieved an equally 
good softness by full exposure and 
gentle development. 

Our third print, ‘‘Sharpening up 
Again," is another stunning demon- 
stration of the virtues of skylessness. 


Sleepy Hollow. 
A30 


-unnatural in the rela- 


very 
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But once more we 
descry a tinge of the 


tive darkness of the 
background as com- 
pared with the nearer 


parts. Why should 
this be? It is under- 
exposure _again—very 


slight, this time; and 
to be sure, the lack of 
atmospheric perspective 
which it tends to in- 
duce is mitigated by 
excellent soft 
focussing. The figures, 
that is, have been 
made sharp, and the 
hillside behind them 
is unsharp. That is 
first-rate. But I wish 
that the hillside had 
been а tone or two 
lighter. It does not 
retire as it should. I 
find it difficult to be- 
lieve that the hue of 
its grass was so much 
deeper than that of 
the foreground. 

Not that a light 
foreground is never 
seen, іп mature, in 
conjunction with a 
darker distance. This 
is what occurs in 


„Sleepy Hollow," and I could ask 


for no more convincing example of 
sincere landscape photography than 
this. But the reason for the compara- 
tive lightness in the lower part of 
the picture is in the subject itself. 
The foreground sweep of pasture is 
naturally light in tone, both because 


of its colour and because of its posi-. 


tion. A (more or less) horizontal 
surface illuminated from the sky must 
appear many shades lighter than one 
that is (again, more or less) vertical: 
because the latter cannot receive so 
much light. The trees in Sleepy 
Hollow " are also in a comparatively 
nearer plane than those in“ Sharpen- 
ing up Again," and this also makes 
for deeper tone. 


By W. Burr. 


Sharpening up Again. 


But I admire Sleepy Hollow," not 
alone because it delineates a kind of 
country for which there is a very 
warm spot in my heart, but because 
it appertains to that species of 
plain, honest, technically careful and 
clean work which I regard as the 
proper ambition of every conscientious 
beginner. 2. 

The view is well scen, well selected, 
and wel put upon the plate. Non 
essentials (of which, probably, the 
chief was the sky) have been sensibly 
omitted. And, most -praiseworthy of 
all, the exposure has been such thai 
in the whole range of tone values 
there is not one which gives us the 
impression of being either too black 
or too white. 

A most satisfying little piece, 
* Sleepy Hollow"! It is the best 
of ап exceptionally good quartet. 
No. 1 did not aspire to the pictorial, 
but Nos. 2, 3, and 4 undoubtedly did ; 
and No. 4 gets néarest thereunto for 
no other reason than because its taker 
exposed his plate as plates should be 
exposed—correctly. 


Some copies of Photography ond 
Focus last week were issued in w 
one of the illustrations, “By the 
Lake," was reproduced upside down: 
a mistake evident enough in 
finished copies, but which in the reuzh 
proof before “ making ready” might 
easily occur. Will those who have 
received such copies accept oUF 
apologies for the oversight !—Ep. 
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HE majority of American performers whom I have 
seen walk on to a stage never manage to get off 
it again without putting in part of the time clap- 
ping their hands and stamping one foot violently, 
thereby encouraging to further efforts the others 

who are engaged in a ragtime horror or a coon-dance atrocity. 
I always feel like doing some of this syncopated clap-and- 
stamp business when І read a certain kind of American 
article. Like Jud Browning, when he heard Rubenstein 
play the piano, I am impelled to jump up on a chair and 
ell, Go it, my old Rube!” There is a push-and-go, 
ustle-and-bustle tone about it all, and the words and ideas 
are slung out like a sackful of the results of a successful 
burglary, and the general impression is that of а steam 
sausage-machine that has gone mad and got off its chain. 
At times I am reminded of the uncorking of a bottle of 


super-gassed soda water. n. ud 


Therefore I have enjoyed reading a short note, of about 
two thousand words, thrown off his chest by a professional 
photographer of the name of Harrison, who adorns (I am 
sure) the township of Miami, which, as every properly built 

erson knows, is way down in Florida. His hens is а 

reezy warning against the uselessness and folly of makin 
up stock solutions—a sin to which I have been long addicted. 

+ X * 


He leads off by stating that after two or three days, a 
stock solution of pyro does not give such good negatives 
as you get when you hook out some of the stuff from its 
native bottle with a mustard spoon. The spoon has to be 
of boxwood, so that it can be whittled down until it rakes 
out exactly 8 grains with unfailing regularity; and when 
it has been so trained he claims that four dips of the spoon 
will scoop out 32 grains. He might have ventured farther, 
and said that three dips would retrieve 24 grains, or that 
fifty-four insertions of the spoon would result in 54 grains 
being left in the bottle, provided it had been well and 


truly filled in accordance with the laws of avoirdupois . 


weight. But as it needs a long spoon to sup with the 
devil, so a boxwood mustard spoon must have an unusually 
long handle to enable us to haul dry pyro from the far-off 
recesses of its blacerulean home. 


+ & + 


It must have been a happy day for Mr. Harrison when, 
as he said, he had the good fortune to find a tin lid that 
held 32 grains, because then he could get 64 grains in twice, 
instead of the former eight times with the spoon. He must 
have had a deal of extra leisure time on his hands from 
that happy day forward. Fortune also bestowed upon him 
another tin lid which gave him exactly the right amount 
of “ mixed sodas for a 10x8 tank of plates. He mixed his 
sodas by shooting the two salts ED on to a news- 
paper, and going for them with a rolling-pin until they could 
not show a respectable lump between them. So far, ва 

ood. Ви am wondering what he does if he wants 

eveloper for a single plate, or for anything other than his 
10x8 tank. It seems to me that what would really be 
required is à commodious extension of the premises for the 
due accommodation and storage of tin lids. I must confess 
that I am not sufficiently impressed with the idea to make 
me disposed to trade my stock bottles for a mustard spoon 
and & miscellaneous assortment of tin lids. 

ж * * 


Мт. Наггївоп seems to have an affection for metals. He 
mixes things by shaking them up in a tin can, and uses 
brass stirring rods because the glass ones persisted in 
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“The time has come," the Walrus said, 
*to talk of many things." 


breaking themselves. He also has an idea that accuracy 
in making up solutions is a fetish, and here I feel disposed 
to clap and stamp some more, and am more friendly 
disposed towards him than ever. Ав he says, he has made 
a developer with а ridiculously small.proportion of pyro, 
and another with a silly abundance, and produced negatives 
with both. He does not say what sort of negatives they 
were, or whether he had a foreboding that he might produce 


rattlesnakes. 
x х + 


Having placed a neat and VA с full stop after 
the word rattlesnakes, I knocked off, as I had a visit to 
pay, and intended polishing off the rest of this page in the 
morning. Still with that intention in mind, went to 
roost ; Da I have been shooed off my perch by a noise 
compounded of police whistles, the whir of aircraft, the 
howling of dogs, and the whumph of none too distant 
guns. As I find it is technically morning, I am pushing 
on with the job as well as the noise will let me see what 


I am doing. " 
ж * | 


As I was about to remark, Mr. Harrison, having con- 
tended that there was no need to be fussy about exact 
quantities in compounding developers, proceeded to clinch 
his argument by an analogy. e пош confesses 
that every morning he indulges in a cup of coffee (naughty 
boy !), and that he is a bit pernicketty about it: there must 
be no deviation by so much as a hair’s breadth from the 
regulation strength, quality, and temperature. The only 
variation is in the quantity. But, as he says, he does not 
get a graduate to measure the coffee, nor scales to weigh 
the sugar; he knows by the way the spoon is heaped how 
much sugar he is putting in, and whether it is just the 
amount for the quantity of coffee in the cup. I don't know 
whether he uses the pyro spoon, but I do wonder he does 
not have a pile of tin lids on the breakfast table, во that 
he can use just the one that corresponds to the existing 
level of coffee in the cup. The mixed soda lid ought to 
be about right. It is evident that Mr. Harrison must have 
the benefit of a pretty regular standard of sugar, or he 
would be badly sold over what a given quantity would do 
in the sweetening line. Amongst the varieties of sugar I 
see myself, when there is any to be seen at all, is one that 
looks like a poor sample of powdered salt, and another 
like a collection of Yule logs with yellow jaundice. 

ж X + 


I wish we could get some nice ragtime letters to read 
in this paper, instead of Jong discussions as to whether 
the pyramid of Chiops is an excrescence or an indentation. 
And look at all this fuss about the national portrait 
collection. Here is a Government department with lashings 
of public money to spend, and it comes to a nice quiet 
arrangement with a firm of photographers who are credibly 
reported to be capable of turning out bromide prints to a 
standard size. Why not leave them alone? Instead of 
which, people begin to ask a whole series of awkward ques- 
tions, and grouse just because they contend that a collection 
of portraits made in that way cannot possibly, under the 
existing comfortable arrangement, be other than a mouldy 
fiasco. 1+ would be more decent to remain calm and 
indifferent, and let the portrait collectors toe the same 
line as the gang of food controllers, national service organ- 
isers, bread savers, and all the rest of the precious messers 
and muddlers. 

+ к ¥ 
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Hang those guns! 
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HATEVER 
may be 
са ч, of this 
р n grap 11 

2s a p 1c- 
ture—and гара the majority of critics would not be dis- 
posed to say very nch from the point of view of com- 
position alone—there is yet one important respect in which 
it differs materialy from what may be called the average 
pictorial photograph as seen at the exhibitions or reproduced 
in the journals. 'The feature which thus distinguishes it is 
its breadth of effect. 

There can be no doubt that the photographer in selecting 
this subject was impressed by the flood of sunlight upon the 
whole scene, with the exception of the immediate foreground, 
which is in shadow. The sun, it would appear, is behind 
the spectator, and a little to his right. This fact has resulted 
in the utmost breadth of the sun effect, since cast shadows 
are practically missing. The only shaded parts in the middle 
distance,are the dark holes in the clump of trees. These 
trees being much lower in luminosity, owing to their local 
colour, than is the cornfield, there is not very much difference 
in tone between the dark holes and the general masses of 
foliage which catch the full flood of light; and this easing 
off of contrast helps the breadth. 

A moment's consideration is sufficient to satisfy us that, 
had the corn shocks been as much cut up by such holes, 
the general effect would have been distinctly spotty—the 
shock which is seen on the extreme left itself sufficiently 
demonstrates this. 

It is quite accidental that the tone, values of this mono- 
chrome print show an equality between this brightly lit 
bank of trees and the near ground and the corn shock in 
the foreground, the local colour of which is very light. In 
spite of this equality, however, we accept the fact that the 
trees are in light and the foreground in shade, because we 
are accustomed to the monochrome rendering of colour values. 
Once having accepted these trees as being in light, we are 
able to include them in the light portion of the scene, 
although they are, in fact, equal to the near corn shock in 
tone. They are probably very true in colour values, and the 
photography is no doubt faultless, 

Nevertheless, it is a question whether, for the help of lay- 
men and others who are neither observant of nature nor used 
to pictures, it would not have been better to lighten the 
trees a little by some means or other. To have done во 
would have made a more immediate appeal in the direction 
of the prime motive of the picture, namely, the brilliant and 
broad sheet of sunshine. 

Probably all will feel the gleam of light upon the cornfield 
to be strikingly rendered. ‘The field and the hill beyond are 
high in tone, and yet, with great delicacy, they have been 
made a trifle lower than the sky. That, also, is a rare virtue 
in photography. 

At one time, the skies in photographs were invariably 
rendered as mere sheets of white, without any suggestion 
of tone. As the falsity of this was gradually brought home 
to photographers, the attempt to remedy it by printing-in 
clouds from a separate negative was often made. Even when 
this has not been done, camera-pictures often show the sky as 
being dark in tone, whether it be blue or cloudy. As a 
matter of fact, the blue sky is, in these climes, highly lumin- 
ous, and the clouds, except in a storm, reflect or transmit 
light. It is therefore unfortunate that blue skies seldom show 
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Harvest Time. 


By Geo. F. Aked. 


the light that they should, and that clouds are 50 often of the 
most forbidding character. ‘These errors are no doubt made 
in the belief that something in the way of truth is being 
achieved. But there are truths and truths. The lover of 
nature, who also has а fancy ior pictures, comes invariably 
to prefer the truth of effect to the truth of unimportant form. 

It is for this reason that Mr. Aked’s “Harvest Time” 
will appeal strongly to those who seek for impressionism in 
pictures. The true story of light is the real impressionism, 
and it can exist side by side with a great degree of detail, 
as it does in this case. 

A popular idea of impressionism is that the picture should 
be “fuzzy”; and many extreme cases of diffusion of focus 
are perpetrated in the belief that the result is impressionistic. 
A greater misconception is scarcely possible. The straws of 
the foreground in “ Harvest Time,” the leaves upon the trees, 
the well marked details on the distant hill, although they 
are not absolutely necessary to the effect, are by no means 
antagonistic to its full play. They show merely that the 
photographer is superior to fads and fashions, and prefers to 
let his lens state ite case in the matter of definition as well 
as effect. 

With all these good points one is yet disposed to wish that 
the subject had been better in design. After all, the trees 
and the near corn shock are very much in the riature of 
opposing lumps. They dispute for a first place in the atten- 
tions of the spectator. All the rest resolves itself into parallel 
passages of tone. The view is not pictorial in character. 
One would have liked to see more sky and the tops of the 
trees, whilst the foreground would have lost nothing by being 
compressed by a lower viewpoint. This would have given а 
much nobler design, and a better sense of openness. It would 
have brought the top of the near shock above the line of the 
hill—a resource that would have broken the rather mono- 
tonous edginess of the sky line. 

But it is uncharitable to pick holes in an effort that has 
had so artistic an impulse as this has, and Mr. Aked is to 
be congratulated upon a rendering of tone and colour values 
above the usual level of photographic pictures. 
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LITTLE MORE 


| 

patience, a little more charity | 

| for all, a little more love and | 
devotion ; with less bowing down to the 
past, and a silent ignoring of pretended 

| authority ; a brave looking forward to | 
the future, with more faith in our 

| fellows, and the race will be ripe for a | 
great burst of light апа life. (Written 

| by a victim of the Lusitania.) | 


|! LOOK TO 


the Future! You photographers, use 
"The Plates of the Future" Their 
І Quality is even now calling you, insist- | 
\ ently and 3 You will order 
; Gems some day. 
Eventually, Why not NOW ? 
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THE TOPIC OF THE WEEK. 


THE FUTURE OF THE R.P.S.: The Presidential address—a broadened policy advocated—Fellowships 


S our readers know, we have felt bound at 
different times in the past to criticise pretty 
strongly the doings and not-doings of the 
Royal Photographic Society. What they 
may not know is that for several years, 

which were both the most stormy and the most pro- 
gressive in the whole history of the Society, the 
present editor of Photography and Focus was its 
assistant secretary, which in those days meant its 
principal executive officer. During that period its 
activities as well as its membership almost trebled, 
and the Society, from being regarded with humorous 
contempt, rose to its proper place as the premier 
photographic society in the country. 

We have not mentioned these facts with the idea of 
suggesting that the growth and prosperity were the 
work of its assistant secretary. In fact, no one knows 
better than that individual himself how large a part 
in the progress of the Society was played by a number 
of able and hard-working officers who had nothing 
more in the way- of remuneration for their services 
than occasional votes of thanks and the consciousness 
of duty well done. But we recall them to show that 
the present editor of this paper at least had some in- 
side knowledge of the conduct of the Society during 
its palmiest days, and is in a better position than many, 
perhaps, to criticise its policy and management now. 
His services were rewarded in the most liberal manner, 
and he has always felt that the Society had a very 
strong claim upon his sympathies and help. 


Р and the Progress medal—a significant omission. 


On another page we give the gist of the Presidential 
address this year by Mr. John H. Gear. We have 
had to compress it, on account of the limited space 
available here, but we hope that it will be printed in 
full in the Society’s journal, and will be read carefully 
by all of the Society’s members. For its subject is 
the future well being of the Royal Photographic 
Society itself; and it is impossible not to see that Mr. 
Gear, in sketching briefly what he thinks the Society 
should do in years to come, is at the same time criticis- 
ing, gently and quite fairly, what it has omitted to do 
in the past. "There are a few points in the address on 
which we find ourselves out of agreement with the 
president, but we need not go into them now. On 
the broad lines which he advocates we are absolutely 
at one with him. In fact, if we did not know him to 
be a busy man, and a man with a mind of his own, 
we might charge him with taking his points from 
those which we have ourselves expressed in the past 
in Photography and Focus. 

There is no need to look to such a source of inspira- 
tion, however; for anyone who can take a level-headed 
commonsense view of the Society's history for the past 
quarter of a century must come to very much the same 
conclusion as we have done. What has been needed 
has been a higher view of the Society's duties and 
responsibilities: as was put not so long ago, the 
Seciety should be the Royal Photographic Society of 
Great Britain, and not a kind of Bloomsbury Camera 
Club. 
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How it can best take the place which it ought to 
occupy cannot be laid down in a sentence or two, as 
it affects every form of activity the Society should 
manifest. Mr. Gean mentions a number, but he does 
not by any means exhaust the list. There are, for 
example, the Fellowship, the Honorary Fellowship 
and the Progress Medal. 
tions depends on the care and discretion with which 
they are bestowed: and the standard of each, of recent 
years, has been lowered, not raised. It rests, nomi- 
nally at least, with the council; and in this part of 
its work the council has not manifested any great sense 
of its responsibility not only to the members, but to 
photography at large. 

Similar we eakriess has characterised its exhibition 
management. Mr. Gear hits the nail squarely on the 
head when he says the pictorial side of the exhibition 
should be made stronger, “ not necessarily in the way 
of awards, but in effective display, in the confidence 
of strictly impartial management, in selection bv those 
who possess most fully the confidence of the leading 
exhibitors." The appointments to the exhibition 
committees we believe to be one of the most potent 
causes for what its best friends admit to be the marked 
falling back in the pictorial section in recent years. 

Within the last week or two we have received an 
official list of the societies and institutions invited by 
the Government to send delegates to a Joint Repre- 
sentative Committee. The list includes all the lead- 
ing bodies of the kind in the kingdom, and a good 
many quite small ones; but the R.P.S. does not figure 
on it. It is only one of many indications of the light 
in which the Society is regarded outside its own 
council room. 

We hope for better things. What is more, we firmly 
believe that if the policy plainly enough laid down by 
Mr. Gear is followed, it will lead to them. After all, 
it is not an innovation. It is only that which was 
followed by Sir William Abney, by Lord Crawford, 
and by Sir Henry Trueman Wood, the three prede- 
cessors of Mr. Gear in the presidential chair to whom 
more than to any others was due the high position once 


reached and held by the Royal Photographic Society. 


R.C.B. 


NE of the difficulties which the amateur some- 
times meets with when enlarging is to get a 
result with a fair amount of contrast from a 


mere ghost of a negative. 
professional enlargers keeps an old-fashioned oil 
lantern for this work, the comparatively feeble 
penetrating power of its illuminant giving to the 
negative a temporary density, whereas with electric 
light, or even with incandescent gas, the highest lights 
of the negative would stop very little light. Another 
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One important firm of 


The value of these distinc-. 
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plan which can be adopted by the amateur very simply 
is merely to turn down the light. It may make the 
exposure rather a tedious matter, but, at any rate, It 
will give increased contrast from the thin negative. 
With an electric incandescent light a similar "result 
could be obtained by keeping, for use with such nega- 
tives only, a lamp supplied for use on a circuit of a 
little higher voltage than that actually emploved. 


Our Lantern Slide Competition. 


The judging in this competition has now been 
finished, the awards being given on page 346 this 
week, and bv the time this issue 15 in We hands of 
our readers the set will haye started on its travels. 
Elsewhere we publish a brief report upon the slides 
as a whole: we only refer to them now to remind 
honorary secretaries who have not yet applied for the 
loan of them that the set is of first-class quality, and 
its displav will provide the material for an instructive 


and pleasant evening. The set numbers in all one 


hundred slides, and, allowing a reasonable time for 
the examination of each slide, it should occupy a little 
more than one hour. There is no detailed criticism 
with them, but the list of titles and authors has a few 
preliminary remarks. We know that in some societies 
it is the practice on such an occasion to request some 
competent critic to offer impromptu criticisms; and, 
if it is in proper hands, this results in the pointing of 
many morals and in much helpful information. 


Exposure in Flashlight Work. 

From the questions which are often put to us as to 
the quantity of powder necessary in particular cases. 
it is clear that a great many of those who wish to use 
flashlight do not realise how. very important a part is 
played by the surroundings—by the ceiling, walls, and 
floor, that is to say, not only by their colour, but by 
their distance from the subject. The real crux in this, 
as in so much else, is to get lizht into the shadows. 
It must be reflected light, and "therefore must come 
from surrounding objects. The size of the room in 
which the work is done, and its prevailing colour, 
must be known before the correct quantity of flash- 
powder to use in a given case can be estimated. 


Photographic Books Wanted. 


Some of the photographic sections of the Royal 
Flying Corps are in very bleak and out-of-the-way 
places, and the men ase hard up for photographic 
literature.” Thus writes Capt. Douglas English, whose 
name wil) be familiar to many of our readers. This 
is a want which photographers ought to be able to 
meet, and we therefore ask all those who see these 
lines who have books on photography which they can 
spare for a good cause to give them. They should be 
sent to the Editor of Photography and Focus, 20, 
Tudor Street, London, E.C.4, and be marked on the 
outside * For R.F.C.," and we will arrange that they 
are placed where they can be of good service. 
Capt. English points out that “ the most useful books 
would be the encyclopedic ones." He himself, we are 
glad to be able to report, iş fit and well in this country 
for the moment. Although not far short of fifty, and 
a grandfather to boot, he has had fifteen months in 
the trenches, and went over the top at Messines. 
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The negative that gives only 
a flat, lifeless print on an 
ordinary printing paper will 
give you a bright, sparkling 
print on the right grade of 
Velox. The rule is simple :— 


Vigorous for flat negatives 
— Soft for all others 


Kodak Ltd. Kingsway, London, W. C. 2. | 
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"GRAVURA" 


GASLIGHT PAPER 


Just a beautiful paper— 
One that appeals more and more to the camera user. 


Made in Two Grades: 


No. 1.—The paper which does credit to good negatives. 


No. 2.— The paper which will give the best results from 
weak negatives: 


Three Surfaces: Glossy, Satin, T Matt. 
Also supplied in double weight and postcards. 


COUPON FOR SAMPLE PACKET 
OF ASSORTED SURFACES OF 


PAGET GRAVURA GASLIGHT PAPERS. 


To the 
PAGET PRIZE PLATE CO., LTD., WATFORD, ENG. 
Please send me assorted packet of Gaslight Paper, 
}-plate size, for which I enclose stamps 
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No. 
value 4d. (4- pete 8d.) 


Name . .. . . e . . . . . e 0. . e · . 8 
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P. & F. 31/11/17. 
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ол сыл сл ск ROL сие М PLES d NUES POLES CLE DES 


— 


OPEN. ONLY.IN YELLOW LIGHT, OR 
` VERY SUBDUED DAYLIGHT. 


На, 


Full instructions enclosed. 


JID} 


Reference No. 


LA 


Manwufaclured by 
PAGET PRIZE PLATE CO.LIMITED 
WATFORD, ENGLAND. 


VT 
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NO DARK ROOM REQUIRED. 


OF ALL 
DEALERS 


PRICES. 
cent ЕЕС 8 2 RTT A SP e 
Sole Manufacturers: e | 


he UM 


get Prize Plate Co., Ltd., : 


WATFORD, ENGLAND. 3 
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Ross Lenses 


will helb you to greater success. 


A Ross Lens fitted to your camera widens the scope 
of your photography and gives you an assurance of 
success which no inferior lens can give. No matter 
how difficult your subject may be, or how bad the 
conditions of lighting, a Ross Lens ensures the best 
possible result. There is a Ross Lens to suit the 
requirements of every photographer and every Ross 
Lens represents the standard of quality in its own 


particular fleld. It is impossible to give detailed 


in ormation of the various Ross Lenses here, but 
the Ross catalogue will give you full particulars and 


will help you to choose the best lens for your work. 


May we send you a copy ? 
Ross Lenses are British made throughout. 


Ross Ltd., Clapham Common, London, S. W. 
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You must try 


TANCOL 


Developer 


It is “miles ahead” of any 
other tank developer. Gives 
magnificent negatives with 


“pyro” quality. 


Get a carton to-day . 
1/4 all Dealers 


T BuRROUGHS WELLCOME & Co., LONDON 


Pho. 1001 COPYRIGHT 
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British Made 


AZOL 


THE ACTIVE 
DEVELOPER. 


AZOL 15 THE DEVELOPER 
` FOR EVERYTHING : 


PLATES, FILMS, 
` GASLIGHT AND 
BROMIDE PAPERS, . 


AND 


LANTERN SLIDES. 


NO TROUBLE. МО WORRY. 
ALWAYS A CERTAINTY. 


. — 


3 oz. Bottle makes 75 ounces. 
Price ] / 6 per bottle. | 


OF EVERY DEALER. 


Молада by 


JOHNSON AND SONS, 


Manufacturing Chemists, Ltd., 
Cross Street, Finsbury, London. 
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Т is a significant fact that in almost 
every contfibution of mine which 
deals with art in photography I 

find myself talking also about tech- 
nique. Were I to write on technique 
I know I should inevitably be com- 
pelled to include questions. of art im 
my survey. Art and technique cannot 
be separated. shade off, the one 
into the other. It is not possible to 
say where one ends and the, other 
begims. And this remark is true 
not alone of camera work, but of 
painting, literature, etc., to the 
same degree, albeit in different 
manners. 

Examining “ The Manor Stair- 
case,” опе discovers that any 
criticisms which one could make 
upon it apply equally—are, indeed, 
the same criticisms— whether one 
regards it as a record, photograph 
of the local penny postcard order 
or whether one regards it as by 
way of being a picture.“ The 


For both, success or failure turned 
ón treatment. | : 

If a memento postcard were all 
that the photographer aspired to, 
then sound composition and correct 
exposure must be his chief con- 
cern. But what had to be his 
chief concern if he aspired to a 
picture“? Why, of course, sound 
composition and correct exposure. 

As far as I can judge from the 
evidence before me—the print itself 
—the composition could scarcely 
have been bettered. In these 
** through-an-archway ” architec- 
tural interiors the possibilities of 
varying the cemposition are limited. 
That is one reason why ‘‘ through- 
an-archway efforts tend to mono- 
{опу and dulness. Аз witness the 
hard-worked Ely Cathedral glimpse. 
But this is by the way. We know 
that a shift of the camera of six 
inches from one side to the other, 
or up or down, can work a deal of 
difference, and it is in hitting on the 
best place, out of the few possible 
places, that the skilled man proves him- 
self to be the skilled man. 

In »The Manor Staircase,' it is 
plain that the most trifling alteration 


-of the position of the apparatus would 


have separated the front lowest pillar 
of the balustrade from overlapping 
that 


Concerning some Photographs by Beginners. 


‘“ Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of Jame."—Dvnws. 


The prints published below аге selected from our latest competitions. 


By “The Bandit.“ 


We are unable to 


forward prints to ‘' The Bandit '' for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


alteration would probably have pushed 
the other, nearer, top pillar out of 
the scene; which would have been 
regrettable, Its disappearance (as 
can be tested by covering it with a 
finger-tip) weakens the whole structure. 

Experimentally, on the ground-glass 
screen, one tests these possibilities of 
change, their advantages ог dis- 
advantages, when photographing an 
architectural or any other subject; 


E 
—— — 


The Manor Staircase. 
By Lieut. J. В. Martindale. 


but it is perhaps in architectural sub- 
jects of a close-up type, of this sort, 
that the experiments are most instruc- 
tive. As I say, the smallest shifting 
of the instrument may accomplish a 
mighty difference in the composition ; 
and this although at first glance very 
little shifting in practice can be made, 
owing to the exigencies of space. 

The Manor Staircase’’ seems, at 
all events, to have been efficiently 
photographed as far as these con- 
siderations are concerned. On the face 
of it, I can see no obvious improve- 


ment which could be effected in the 
composition. In the matter of com- 
position“ The Manor Staircase " ought 
to be a picture. It is not a picture. 
Why do I say this? I say it is not a 
picture because technique has not 
co-operated with art as it should have 
done, and art was here utterly depen- 
dent on technique. 

I am not sure that it is not always 
dependent on technique. However, I 
admit I can imagine cases where 
the pietorial merits of a picture 
entered fór a competition or exhi- 
bition were so powerful that techni- 
cal imperfection was to some extent 
overlooked by the judges. I take 
it that in the competitions held by 
this paper, and: perhaps more 
especially in the beginners’ com- 
petitions, it must frequently happen 
that a certain quality in an entry 
is held to be so good that it would 
overweigh the presence of some 
defect which would otherwise have 
been condemned. That kind of 
problem must constantly crop up, 
and the reader would do well to 
remember it when he scrutinises 
the reproductions of prints which 
have gained awards—remembering 
also that he has not seen the prints 
which failed. 

But in a work like “ The Manor 
Staircase " it. is unthinkable that 
any strength of composition would 
outbalance the harshness of the 
{оре values; for the beauty of the 
work as a whole is entirely depen- 
dent on perfect rendering of the 
beauty of the facts at which the 
lens was looking. 

These ''through-an-archway " in- 
teriors, as I say, are none too 
novel. They must be finely done, 
therefore, if they are to impress 
us. And this one is under-exposcd 
and over-developed. It has patches 
of featureless white where it ought to 
suggest soft interior lighting. These 
patches do not even suggest sunshine ; 
for the ceiling, upon which no sun 
could possibly be falling, is as white 
as the floor. ` 

Whether he were a postcard mer- 
chant or a pictorialist, this worker had 
just one problem: to make the view 
look its best. Sound composition and 
the full exposure and suitable develop- 
ment, which would have given a soft 
negative, are his concern. In the one 
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` thing—composition—he has succeeded; 
in the other—technique—he has failed. 

Two portraits come next: ‘‘ Cpl. E. 
Royston, R. E., and ‘‘ Meditation.” 
In the first we have technique and a 
simple composition collaborating irre- 
proachably. As a pictorial work Cpl. 
Royston is not elaborate and am- 
bitious. But it is sound and sane and 
tasteful: head and body are very well 
placed on the plate. All of which 
would have been as naught had “ Cpl. 
Royston's exposure been as incorrect 
as was the exposure of The Manor 
Staircase.” But ‘the exposure was 
generous, and the result is that the 
tone values and modelling are gentle. 
Both khaki and complexion are con- 
vincing. How unconvincing they can 
be, with under-exposure, is testified 
by а host.of atrocities in the album 
of nearly every snapshotter in the 
land. 

Now Meditation is greatly in- 
ferior. То a small extent this is due 
to under-exposure. But even had ex- 
posure been correct, and the result 
soft and luminous, Meditation 
would have been no good; for art 
would not have collaborated with the 
technique. The composition—but there 
is no composition. 

The author of ‘‘ Meditation," if he 
would know what I mean when I thus 
cruelly апйоџпсе that his entry has 
no composition, must do his best to 
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Cpl. E. Royston, R.E. 
48 


ton. 


placed 
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compare it to “Cpl. Roys- 
The latter fills the 
plate, and is pleasingly 
disposed thereupon. One 
does not wish it to be 
otherwise. One 
does not wish the print to 
be trimmed. ** Medita- 
tion" demands complete 
rearrangement. The head 
is in the wrong place. 
The chair back is in the 
wrong place—and also is 
meaningless and absurd. 
The print needs severe 
trimming: it has oceans 
of useless and ugly blank- 
ness both at the top and 
at the sides. 

Technique, as we com- 
monly call it, would not 
have remedied any of 
these defects. "To be sure, 
the technique of “ Medita- 
Поп” is not bad. Had 
„Meditation“? been а 
masterpiece of pictorial- 
ism, any judge, as I have 
hinted above, would. pro- 
bably have passed over its 
slight, very slight, hard- 


ness. But art has not 
come to the rescue of 
shaky technique. And 


“ Meditation," in spite of 
its attractive model, does 


not bear 

looking at, Meditation. 
for a moment, 

alongside of ‘‘Cpl. Roys- 


ton," for example. 

The  inextricability of 
art and technique is well 
demonstrated by Tones, 
reproduced on page 341. 

This is the kind of stuff 
which is both good train- 
ing and a pleasant pas- 
time: the latter because 
the miracles of photo- 
graphic work are always a 
joy to the student, the 
former because the 
student is forced, willy- 
nilly, to merge art in 
technique and technique 
in art. Without composi— 
tion these still-life sub- 
jects are savourless. With- 
out particularly careful 
exposure they are ugly 
and untrue. Their sheer 
beauty is more dependent 
on accurate exposure than 
perhaps that of any other 
kind of photograph. 

Al Tones“ is good, 
but not very novel. Tech- 
nique has done its best. 
But art has been a trifle 
unenterprising. I have 
seen rather too many such 
efforts as Tones to be 
very stirred by it as a 
pictorial invention, how- 
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By R. G. Matthercs. 


ever great may be the pleasure given 
by the virtues which its title implies. 
One can congratulate the author of 
„Tones as a beginner; but опе 
would probably not go out of one’s 
way to congratulate him were he an 
old hand. From an old hand one 
would take the technique for granted; 
and one would look for some freshness 


of viewpoint and of invention tœ back 


it up. 

These reflections, however, must be 
drawn to a close. They have obsti- 
nately steered us back to our starting 
point: namely, the impossibility of 
running árt and technique in two 
separate compartments. 


Anyone who carefully observes some 
landscape in which there is а strong 
high light, such as a whitewashed 
cottage well illuminated. cannot fail to 
notice that against such a light the 
blue sky looks distinctly darker in 
tone. Yet the photographic plate or 
film, unless something is done to 
prevent it, will render the two of the 
same depth, or even the sky the lighter 
of the two. In such a case, the value 
of the orthochromatic emulsion and 
colour screen are shown; as if these 
are suited to each other the resulting 
negative will be such that the print 
from it will record the blue sky in its 
proper value. 
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The Philosophy of Flashes 


* Bound a chap the other night floundering 
in the mud of ——— well, somewhere in 
Blighty. Johnnie was using purple language— 
sad case—because his flash lamp had given out. 
“ Wouldn't light—consequently mud, misery, mortifica- 
tion. I elicited the information that he'd been reading 
in bed with it the night before and—well, there you are! 
„ Бас of the matter is people expect too much from а 
flash lamp—they forget that it is a flash lamp—and they 
burn it like the old original ‘ha’penny dip.’ 

* Here are the things necessary for flash lamp satis- 
faction :— 

* First: Get it from reliable people— you can't £o 
wrong if you go right to Boots. 

** Second : Use it as it should be used. 

„Third: Use two batteries alternately day by day. 


** Here's what Boots can do :— Prices from 

Boots’ Flash Lamps... M $e да .. 2/6 each complete. 
Boots’ 'Kwik-lites, the Quality Flash Lamps. 4/6 „ m 
Boots’ Regelyte Batteries, British and Best... — 

. * By the way, Boots are publishing an interesting 
booklet, A Chat about Flash Lamps and Batteries.’ 
Send a post-card for a copy, 


: et 
and they will mail on to you 2 / ” 
when ready. 


Chief London 


600 Branch ; 
М 182, 
BRANCHES. 
Regent Street, 
LONDON, W.1. 
Issued by Boots Pure Drug Co., Ltd. +49 
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Butchers’ Famous Enlargers 


are made in nine different patterns: some for use with daylight, 
others for use with artificial light. 

The prices are the lowest at which really high-grade practical apparatus. 
‚сап be produced. Here's an example: | 


THE CORONET. 


Constructed of light oak. The lamphouse, of planished 


steel, has a lever for rapidly adjusting the light. Focussing 
is by our patent chain and sprocket system, quicker and 
more reliable than the old rack and pinion. The pinion 


head is at the extreme end of the base close to the easel, 
the most convenient position. The negative carrier has 
rack and pinion for raising and lowering the negative, and 
is built to allow ample side- adjustment; the negative is 
held by sliding plates. It extends far enough to make 
lantern slides. І 


PRICES with Petzval Objective. 


3 }-plate. 5jin. Cond’ns’r| 2618 0 

3/1a — 61in. " 713 0 

: 3/0 | 5X4 7in. й 9 0 0 
FS o 3/1 | Postcard. | 7in. » 9 0 0 
JS) К 3/2 | 4-plate. 8 in. i 11 8.0 


W. BUTCHER & SONS, Ltd., Camera House, Farringdon Avenue, LONDON, E CA. 
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PHOTOGRAPHY. November 21st, 1917. 


The Editor is not responsible for the opinions of his Correspondz2ats. 


DEVELOPERS. A 

Sir,—The' controversy that is raging in the correspondence 
on the subject of developers will not be altogether wasted 
if it should serve to impress upon plate and film makers the 
advisability of some greater uniformity in the formule which 
they issue with their goods. It is all very well to say 
that some developers are just as good as some others, but 
the new comer in photography does not know whether those 
which he sees set forth are amongst the all-right section 
or not. If the choice of a particular devéloper is of no 
great importance, why not adopt some uniform standard 
stock solutions which, in proper proportions and with suit- 
able dilution, would serve all pur- 


poses . Yours, etc., 
NIGEL HALL LOVEGROVE. 


Sir,—Your correspondent. “ One 
of the Crowd” misleads himself 
by his peculiar brand of logic. 
The assumption upon which he 
goes is that I mean what he means 
y the terms “experts,” 
crowd," and “good amateur.“ 

By. good amateur’’ I distin- 
guish from an expert in relation 
to the matter under discussion as 
he who to do good work in the 
time at his disposal must follow 
dependable advice, rather than by 
research or experiment find out ^U 99 
for himself what are admittedly ~ ~ 
the secrets of the deepest chemistry. — | 
Experts may know all this: it i ^ У 
their business to know. J 

He also treats my phrase declar- 2 ADAM 
reference to “follow the 
crowd " in his own way, as in- 
cluding his erowd, or all crowds, 
and the little crowds around the 
various bottles of  one-solution 
developers. But none of these are 
"the crowd," nor have any claim m 
to such a description comparable 
with the users pyro-soda. dept З 

As for the term good amateur,” 
a man who will in grim earnest 
sit and write that he supposes by 
that term I refer to work done, and ‘‘not merely to the 
moral character of the worker," shows himself to be а mere 
logomachist, i.e., а man diseased in the faculty of language. 
ad I used the term ‘‘ decent amateur’’ instead, perhaps 
he would have ''supposed"' I referred either to work which 
did not cause тога! people to blush, or to- photographers 
who wore trousers because they considered anything less 
would be indecent. Опе never knows. 

Yours, etc., BUZZLETACK. 


— 


Sir, — None of those who have written you on the subject 
of developers have referred to the part played therein 
by the sulphite. It seems to be regarded as a mere pre- 
servative and preventer of stain, and that the quantity 
present is of no great importance, provided there is enough. 

This overlooks the very important part which is played 
by what has been called sulphite fog. It has been shown 
that an excessive amount of sulphite in the solution acts 
injuriously, and that the longer it is allowed to act, the 
more marked are its effects. At one time developers of an 
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extreme dilution were advocated very largely, and one read 
of tank development spread over hours. To prevent oxidation 
in such cases, when a great deal of water was added, it 
was even advocated to dilute the developer not with plain 
water, but with a dilute solution of sulphite. The method 
never caught on, apparently, for one hears very little of it 
now. The reason was that negatives developed in this wa 

were never so clean, in spite of the sulphite, as those whi 
were finished off in a reasonable time; and the cause of 
this fogginess was no doubt sulphite, | 
~The ато I would give, based on some years’ experience 
with quite a number of different developers, is not to use 
more sulphite than is actually 
necessary to prevent. stain, and to 
keep this to a minimum by only 
mixing up the sulphite solutions 
in small quantities at a time. The 
large quantities which are often 
specified in formule are very much 
more than are actually necessary 
while the sulphite solution is 
fresh, and seem to be advised in 
order that there may still be 
enough, even when half of it or 
more has decomposed. All de- 
velopers, however well they may 
be said to keep, act better within, 

at most, a few days of mixing. 

Yours, etc., 
T. H.. DICKSON. 


Sir,—I agree with your corre- 
* spondent, Mr. T. Belling, that the 
Strength of a pyro developer is 
really immaterial, provided that 
the time of development is suit- 
ably adjusted, but when the best 
result is required I maintain that 
this only holds good for fully- 
exposed or over-exposed negatives 
and negatives without’ violent con- 
trasts. For snapshots, interiors, 
portraits, under-exposed plates, or 
` where soft results are required, a 
half-strength solution is best. In 
my experience, pyro at normal 
strength does not “drag out" 
the developable detail in the shadows of under-exposed 
plates with the same ratio of speed that it builds up 
deposit in the high lights. . | 
have not my letter by me (for I always pass on Photo- 
gra phy and Focus), but I intended to suggest that, as most: 
eginners’ exposures are on the short side, this was probably 
why pyro failed to yield good results in their Бапа, 
| Yours, etc., G. H. SMITH. 


IRREGULAR DEVELOPMENT. 

Sir,—Referring to the irregular development of gaslight 
prints mentioned by '' F.S." in your issue dated November 
7th, I should like to point out that I have had very similar 
results, due to the use of dishes with grooved and not flat 
bottoms. The grooves allow the developer to get at parts 
of the back of the prints, but not all; and one cannot wet 
all the back at once. I think if “ F.S.” develops in a 
porcelain dish with a smooth bottom he will have no trouble, 
as far as his prints^are concerned 


Yours, etc., ARTHUR CLIFTON. 
АТУ 
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Sir,—Perhaps an experience of my own may throw some 
light on the trouble which “ F. S.“ describes in his letter 
to you (Photography and Focus, November 7th, page 311), 
as it seems to be very similar. 

Some four years ago, for a special purpose I got some 
half-plate gaslight paper by two of the biggest makers, 
and, having used vat I required, the opened packets, con- 
taining a few sheets over, were put away in a drawer and 
forgotten. During this summer, when turning over things 
I came across them, and thought it would be very interesting 
to see if they were still in good condition, as I had been 
told that gaslight paper does not keep so well as bromide. 
Accordingly I exposed them on the same negatives that 
I had originally used, and developed with the same formula, 
a metol.hydrokinone one that I kow to be satisfactory 
with fresh paper. In both cases the image came up most 
irregularly, but generally in a patch more or less in the 
centre: at least the edges were always the last to show 
up, although the extent of the maryin that held back was 
not always the same, and had an indefinite vignette kind 
of boundary. In some instauces the action caught up, but 
in most the parts which came up last were very distinctly 
lighter than the rest. "The conclusion I came to was that 
the paper was useless, except just for testing. 

Could it be due to some йшй of the gelatine 
itself, starting at the outside, where it is most exposed to 
the air, and gradually extending further and further from 
it? We know that plain gelatinised paper deteriorates : 
witness old unsensitised carbon tissue. 
| Yours, etc., С. 1. HARDY. 

rd 


A SHUTTER WANTED. 


Sir, — Under this heading, the letter signed J. К. Bain- 
bridge, in Photography and Focus for Nov. 7th, hits the 
mark. It has been my business for the last twenty years 
to sell cameras to amateurs; and while I have always urged 
on them how much to their advantage it is to get as good 
a lens as they can afford, I have never been able to take 
a similar line with regard to shutters, because, in my own 
opinion—and I write as a hand camera worker ав well as 
a dealer—there has been nothing at all in the cheaper line 
of shutter; at any rate, to recommend. 

The blame for this must rest largely with the makers 
themselves. Apparently they have been striving all the time 
to get high speeds and to impress on shutter users the value 
of high speeds. The consequence is, the beginner sets his 
heart on a shutter that will work, or at least claims to 
work, at a hundredth or even at a thousandth; and when 
you tell him that such speeds are of no real use at all 
—which is the case, except for specialists—he thinks vou 
are merely trying to plant something on him which bears 
a bigger protit. I have had customers, who had only a 
fairly slow-speed shutter, come to me and talk about chang- 
ing their outfit for something faster, when they have never 
attempted to use what they had got on a subject which 
called for, and could deal with, its highest speed. If one 
tried to explain to them that if such à shutter were bought 
it would not be really usable, it had to be done at the risk 
of losing trade. 

There is another point. While a good lens is well worth 
what has to be paid for it, it does not always follow that 
because it has a large aperture one can use it. If an fel 
anastigmat, say a four and a half inch one for quarter- 
plates, were put on the market to-morrow, there would be 
a wild rush for it by those who only knew that it would 
work with just one-sixteenth as long an exposure as an 
f/A; vet for all the hand camera work the average amateur 
wishes to do, it would be of no more use than one working 
at f4 or even at 1/6. Except on a reflex, it is hard enough 
to use f6 and be sure of getting what one wants quite 
sharp; with an f/1 lens it would be impossible. 

The limitation under which we photographers have to 
work in the direction of rapid lenses is not one of design. 
I venture to assert that already opticians have gone farther 
than the hand camera worker can use. It is depth of focus 
which is the practical limitation; and that is not to be 
overcome, and is not likely to be. The only way we can 
meet it is to improve shutters, so that they are more and 
more efficient and can be worked reliably at slow speeds; 
and, also, to speed up emulsions. 


Yours, etc., COUNTRY DEALER. 
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Demonstrating bromoil at the Blackburn and District 
Camera Club, Mr. W. E. Balme said that the secret of 
success was to have the working solutions all at the same 
temperature, the best being 75? Fahr. 

ж x + 

Links with the Past " is the title of a very handsomely 
E leather-covered volume, issued by the Eagle and 

ritish Dominions Insurance Co., Ltd., of Ocean House, 3, 
Old Broad Street, London, E.G.2. We should advise all 
those who can appreciate an interesting story, daintily 
printed, to send a postcard for it. The book tells of the 
growth of the Eagle Insurance Co. from its inception in 
1807 down to the present day, and has many well. 
reproduced illustrations, amongst others the original pro- 
posal form filled in by Charles Dickens. 

DS x ж * 


We learn that the lantern slides shown by Mr. Dudley 
Johnston at the City of London and Cripplegate Photo- 
graphic Society were made during a summer holiday some 
years ago among the lakes and villages at the foot-hills of 
the Eastern Alps. The cloud effects in many of the slides 
were very much admired. 

ж ж. 

We clip a stanza of “The Hospital Omar from the 
November issue of the Gazette of the 3rd London General 
Hospital." The Gazette, published monthly. can be 
obtained past free for six months by sending 2s. 6d. to its 
Editor at the Hospital, Wandsworth, London, S.W.18. 

12 Noon. DINNER. 
Come, Fill the Cup—what if the ‘‘ Push of Spring 
Has laid us by—have we,not had our Fling? 
The Bird of Time has but a little way 
To fly "—just so—I think I'll take the wing. 
© ж * + 


Lord Beaverbrook passed some severe criticism on British 
officialdom, in opening the second exhibition of war photo- 
graphs at Folkestone. * The English," he said, have 
done very little photographing. They allowed Australia 
and Canada to engage in photographic propaganda, until, 
not so long ago, the idea was prevalent in the United 
States that the Western Front was mostly held by 
Canadians and Australians, the English themselves not 
taking their proper share. Whereas those who had seen 
something of the front knew very differently.“ 

ж ж * 


There was ro doubt, said Mr. Sanderson at the Richmond 
Camera Club recently, that in negative UE one got the 
best result by adhering strictly to method : but although 
the old plan of development by inspection: was more specu- 
lative, there was to him always something attractive 1n 
speculation, and he was afraid some of those photographers 
present would, with himself, be reluctant to abandon the 
old methods. 

+ * + 

The unscrupulous methods of German traders are well 
known: but an example given in the Journal of the Photo- 
graphic Society of India may be mentioned. It appears 
that a member of the Society had an ‘‘ Antinous’’ shutter 
release which did not work properly, and was sent to 
Messrs. Watson for repair. On examination it was found 
to bear the letters A. G. E.,“ standing for Actien Gesell- 
schaft Ernemann. The editor of our contemporary, also 
having a release scrapped for inefficiency, was led to examine 
it, and there, too, were the letters A.G.E. 


R.P.S. Lantern Lectures. 
Tuesday, November 20th.—‘‘Some Italian Impressions." 
By J. Dudley Johnston. 
Friday, November 23rd.—'' Curiosities as seen through the 
Microscope." By G. Ardaseer.  - 
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PHOTOGRAPHY. 
More Sensational Values 
from our latest Bargain 
Book—free for Posicard. 


EVERY AMATEUR PHOTOGRAPHER SHOULD SEND FOR 
OUR NEW LIST No. 14. It is crammed from cover to cover 
with astounding bargains. Here is the opportunity to obtain 
everything needful for the season at prices that cannot be 
equalled — take advantage of it. Write for the Book to-day— 
It is FREE, and a Pos card asking for “ Second-hand List 
No, 14”? is all that is necessary. A Postcard NOW may save 
you a lot of money before {Пе season is over. 


3 D.D. slides, t-lined pigskin case, splendid 
condition ; price £29 10s. 
12161.—Fine } Thornton-Pickard Ruby 


‚ in mahogany and Russian iron, rack 
and pinion focussing, 8}in. condenser, Ensign 
symmetrical lens, f/8, fitted for incandescent 
ight,” ect condition, absolutely as new; 
pP price 17s. 6d. 

AE CU CIT 12146.—Newman & Guardia Baby Sibyl Camera, 

АДЫ. SU Ross Xpres lens, f/4.5, shutter all speeds up to 
1-200th sec., direct and patent reflector hinder, 
6 D.D. slides, and pigskin case, latest model, 
perfect condition; price £16 16s. 

12184.—Adams’ Vesta Vest Pocket Camera, fitted 
with Zeiss Tessar f/4.5 lens and fully speeded 
*aypound shutter, visual self-erecting finder, 
-omplete with 12 single slides in 2 wallets; 
price £13 10s. 

12273.—Vest Pocket Kodak, Cooke anastigmat 


lens, {/6.5, complete in pigskin case, splendid 
condition; £5 17s. ^ жаы 


12387.—3}in. Kodak Daylight Developing Tank, 
for roll films up to postcard size, first-class 


condition ; price £1 18. 
12392.— of 2 j-plate age | Frames, Jay- 
Nay Print Trimmer, 3 dozen Circular Slip-in 


Mounts, 1 Sunny Memories Album, 4 dozen 
1-plate Mounts ; price 4/6. 
12396.—About 1 Gross 


Mounts (Slip-in 
and Paste-on), mostly ]-plate; price 2/11. 
-plate Double Extension Stand 


12300.— Fine 
— complete with turntable, Ensign sym- 
metrical lens and roller blind shutter, т р.р. 
slide, and пр: 2 £2 155. 

12324.—1 lito Magazine Camera, focussing 
model, Rectimat s etrical lens and speeded 
shutter; price 16/11. 

. 12393.— Parcel -I-plate Printing Frame, 2 }-plate 

Priating Frames, 4 doz. }-plate Paste-on Mounts; 
лыы ا‎ Lancaster Instanto h Stand 

12313.— grap an 
— double extension, Ross 8 5 rapid 
symmetrical lens and Ross Wide-angle lens, 
both in leather cases, 6 D. D. slides, 3-told tripod 
and stiff canvas case; pri 4s 


ce à 
12330.—No. За Folding Brownie, for roll filmis, 


сеси size, black bellows, non-auto.; price 
17s. 11d. . 
12332.— Glyphoscope 8 Camera, for 


4 slides; price 81 9s. 11d. 

12339.—No. 4 5 4 Cycle Poco Folding Camera, 
for Hand or Stand, fine R.R. lens, fully speeded 
shutter, complete with rubber release and 
2 D.D. slides, splendid condition ; price 33/11. 

12343.—No. 1 Ensignette Vest Pocket Camera, 
focussing model, Cooke anastigmat f/5.8 lens, 
complete in pigskin case, splendid condition ; 


price £4 19s. 6d. 


DEVELOPING. 


Why develop your 
own Negatives? We 
can do them for you in 
twelve hours, and get 
the very best results 
possible from each. 
Sparkling Negatives. 
Briliant Prints. 


small stereo. plates, 10.7 < 4.5 cm., fine lenses, 


ATSONS 


84, High Street, 
SHEFFIELD 
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12345.—3! x 2} Ansco Folding Camera, for films 
(the smallest and most compact camera made 
in this size) fine anastigmat lens, speeded 
shutter, all-metal body, in brown leather case, 
as new; price £5 19s. 64. 

12344.— ]-plate Folding Klito Camera, latest model, 
stirrup front, Plater extra rapid aplanat f/8 
lens and Ensigm Sector shutter, complete with 
focussing screen and 2 slides; price 37 /11. 

12349.—Ross Homocentric Lens, біл., f/6.3, in 
Unicum fully speeded shutter, splendid condi- 
tion; price £2 17s. 60. , | 

1:357.—Fine j-plate Double Extension Stand 
mera, very thin and compact, turntable, fitted 
with Beck Primus lens and roller blind shutter, 
complete with 1 D.D. slide and strong 3-fold 
tripod, splendid condition ; price £2 2s. 11d. 
12361.—Primus Folding Lantern, very full and 
compact model, complete in box with condenser, 
fine objective, brass, iron, and mahogany body ; 
price £2 17s. 6d. 

12360.—No. 1 Autographic Junior Kodak, íor roll 
films, absolutely as new ; price 45 /11. 

12350.— Dallmeyer stigmatic }-ріаќе Series 11. 
No. 2 Lens, f /6, in fully speeded Unicum shutter, 
as new ; price £3 19s. 6d. 

12362.—Fine Mughes i-plate Enlarger, similar to 
Ellipsoid; price 19/11. 

12363..—No. i 
26 /11. 

12368.—21in. Folding Ensign for roll films 4} ~ 2}, 
fine К.К, lens, speeded shutter, as new ; price 
29 11. 

12374.—Meta Spirit Lamp, incandescent light; 
price 10/11. 

12371.—Vest Pocket Kodak, latest autographic 
model, complete with case ; price 27/11. 

12373.—Fine j-plate Excelsior Folding Camera, 
double extension, Aldis anastigmat No. 2 f/6 
lens and Unicum fully speeded shutter, Antinous | 
release, 3 D.D. slides, and leather case; price 
£4 10s. 

12377.—Wo. 2 Ensignette Pocket Camera, complete 
with case, practically as new ; price £1 16s. 11d. 

12378.—]-plate Folding Camera, stirrup front, 
extra slide, rapid aplanat £f/7.7 lens, fully 
speeded shutter, Antinous release, 3 slides, and 
case, as new ; price £1 15s. 11d. 

12382. Century {-ріаќе Folding Camera, fine R.R. 
lens, complete with 3 D.D. slides, and filin pack 
adapter, in case; price £1 12s. 6d. 

12354. -Thornton-Pickard Vest Pocket Limit 
Camera, fitted with Cooke Series III. £/6.5 lens, 
focal plane shutter, direct vision view finder, 
focussing model, complete with 4 slides and 2 
wallets ; price £4 10s. 

12383.—No. 1 Ensignette Vest Pocket Camera, 
complete with view finder and case, practically 
as mew ; price £1 7s. 6d. 

12386.— 3a Folding Pocket Kodak, postcard size, 


Ensignette, in case, as new; price 


for roll films, or adaptable for plates, йпе R. R. 
lens, complete with leather сазе; price £3 38. 
12418.—6}ia, Condenser, perfect condition ; price 

19/11. 2 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


004 Goerz Anschutz Fecal Plane, latest pattern, 
high rising and cross front, direct vision view finder, 
hooded back focussing screen, focal plane shutter, 
fully speeded, 1-1oth to r-1200th sec. and time, hand 
and pneumatic release, Goerz Series 111. Dagor lens, 
£[6.8, sunk iris focussing mount, roll-holder, leather 
carrying case, brand new; 813 17s. 6d. 

V.P. Ernemann, leather bellows, Ernemann best 
quality achromatic lens, Т.В. and I. shutter, hand 
release, Iconometer view finder, 3 single slides, focus- 
sing screen; 15/-. 

34x24} Mentor Folding Reflex, high rising and 
cross front, deep triple focussing hood, reflex finder, 
silvered surface mirror. hooded back focussing screen, 
outside adjustments, yuick-wind focal plane shutter, 
fully speeded, } to 1-1 300th sec., Cooke Jedes II. f [4.5 
lens, sunk iris focussing mount, 3 double dark slides, 
flm pack adapter; £16. 

1-piate М. & G. Trellis Haad and Stand, triple exten- 
sion by rack and pinion, high rising and swing front, 
N. & G. reflex finder, leather bellows, revolving back, 
hooded back focussing screen, rz Dogmar lens, 
f/4.5, compound fully speeded shutter, band and 
Antinous release, 3 double dark slides ; $18 15$. 

P.C. Houghton's Ensign Roll Film але Plate, single 
extension, focussing scale, infinity catch, cast U front, 
bigh rising and cross front, Series 11. extra rapid 
aplanat lens, f/8, speeded shutter to 1-100th sec. and 
time, Antinous release, 3 single slides, and focussing 
screen ; $3 15%. 

No. 1а Ansco Roll Film, single extension, rack 
focussing, leather bellows, hooded reversible brilliant 
view finder, Medico anastigmat lens, f /7.5, in Kapex 
fully speeded shutter, 1 to 1-rooth sec., hand and 
Antinous release; 85 6$. 

1-plate and 9 <12 Ernemann Folding Pocket, double 
extension, rack and pinion focussing scale, infinity 
catch, bigh rising and cross front, reversible brilliant 
view finder, spirit level, leather bellows, Ernemann 
detective aplanat lens, f /6.8, Ernemann fully speeded 
3 to 1-100th sec., 3 single slides, brand new; 


P. d. Butcher's Cameo Folding Pocket, rack exten- 
sion, ivory focussing scale, infinity catch, high rising 
front, leather bellows, 2 brilliant finders, Aldis Uno 
anastigmat lens, {/7.7, fully speeded shutter, I to 
I-IOOth sec., band and pneumatic release, 2 single 
metal slides; £4 E ' 

t-plate Kibitz Folding Pocket, high rising front, 
ler ther bellows, decp hooded back focussing screen, 
direct vision view finder, Dallmeyer No. 1 Series IV. 
Carfac f /6.3, Ibso fully speeded shutter, 1 to r-rooth 
sec., hand and Antinous release, 3 slides ; 86 

V.P. Kodak, non-autographic, best quality achro- 
matic ig P saa shutter, in purse ; 18. 

No. 10 net Grand H.M.V., satin finish, as brand 
new ; $19 103. 

Ne. 2B Houghton's Ensignette de Luxe, агора 
adjustment, Cooke anastigmat lens, 44. speede 


“H Army and Navy Auxiliary Special Sink, ed 
rm avy Auxillary АК, the improved ; 
listed £6 6s.; as new; 84. 


t-plate Ensign Premier Enlarger, made of oak 
throughout, on solid cast base, full double extension 
by Archimedean screw adjustment, leather bellows, high 
rising front, high rising, falling swinging, and revolving 
carrier, long extension at back by rack and pinion, 
extending cones for exclusion of light, large Russian 
iron light chamber suitable for any illuminant, 5}in. 
pano convex condenser in brass oxidised mount, f / 

etzval objective, rack and  pinion iris mount; 
£5 17s. 81. 

-piate and 9; 12 Ernemann Folding Pocket, single 
extension, focussing scale, reversible brilliant view 
finder, leather bellows, back focussing screen, extra 
rapid aplanat f/8 Ernemann, T.B. and I. shutter, 3 
single slides, as new; 41. 

i Menter Folding Reflex, deep triple 5 
hood, reflex finder, silvered surface mirror, deep hood 
back focussing screen, high rising and cross front, 
brilliant view finder, fully speeded quick-wind focal 

ane shutter, 3 double dark slides, film pack adapter, 

ther 5 brand new; 816. 

Ne. ia K Junier, R.R. lens, speeded shutter, 
leather case, almost brand new; £3. 


31 x 2} Boots’ Developing Tank, brand new; 7/6. 

i-piate Goerz Autofoc Tenax, double extension by 
rack and pinion, high rising and cross front, leather 
bellows, Tenax reversible brilliant view finder, Goerz 
Series III. Dagor lens, f /6.8, compound fully speeded 
shutter, 3 single slides, film pack adapter; 88 7s. 66. 

Ne. 1 Autographic Kodak Junior, achromatic lens, 
T. and I. shutter, speeded, brand new; $2. А 

V. P., I * s em., Butcher's Selfix, R. R. lens, Т.В. 
and I. shutter, 6 single slides; 34/-. 

3} x 2} Enlarger ga ids & Munter, full double 
extension by rack and pinion, high rising front, leather 

llows, extra long extension, reversible carrier, 
swinging, tilting, and revolving carrier, large Russian 
iron light chamber, best quality plano convex con- 
denser, f /4 Petzval objective, rack iris mount; 44, 

5 «4 Goerz Autotoc Tenax, double extension, high 
rising and cross front, reversible brilliant view finder, 


Goerz Series ПІ. Dagor f /6.8, compound fully speeded — 


shutter, 3 single metal slides, carrying case; 48. 
Houghten’s King Field Set, high rising front, 
swing and reversing back, wide-angle movement, 
turntable, behind-lens roller blind shutter, speed 
indicator, King best quality achromatic lens, 1 oub 
dark slides, canvas case, 2-fold ash tripod; 30/« 
-piate and 9х 12 Ernemann Folding Pocket, double 
extension by rack and pinion, focussing scale, infinity 
catch, cast U-form front, high rising and cross front, 
reversible brilliant view finder, Ernemann anastigmat 
lens, {/6.8, Ernemann fully speeded shutter, I to 
is sec. and time, 3 single slides, brand new; 


WANTED for SPOT CASH 
High-Grade 


CAMERAS & LENSES 


Call or Write 


Boets’ V.P. Sprite, direct vision view finder, leather 
bellows, {/6.5 focussing Cooke anastiginat, 12 slides, 
complete with enlarger; 84, 

Shr 21 Ralli Reflex, high rising front, deep focussing 
hood, reflex finder, silvered surface mirror, focussing 
screen, focal plane shutter, fully speed-d, К.К. lens 
in 5 mount, 6 single slides; $2 17s. 6d. 

2 Мо. 1 Brownles, with finders and protrait attach- 
ments; 6/6 each. 

5х4 Regular Model Sanderson Hand and Stand, 
double extension, all movements, Beck aplanat lens, 
f /8, auto. fully d goin shutter, 3 single plate-holders, 

gnanogany double dark slides, Teather carrying case; 


i-piate Medal A Ensign de Luxe, double extension, 
rack and pinion focussing, high rack rising front, 
skyshade, deep triple focussing hood, reflex finder, 
silvered surface mirror, revolving bick, deep hooded 
back focussing screen, outside adjustments, quick-wind 
focal plane shutter, fully speeded, Series II. f/4.$ 
Cooke anastigmat lens, sunk iris mount, 3 double 
plate-holders, leather carrying case; 814 17s. 6d. 

P.O. За Autographic Back F. P. K., R.R. lens, auto. 
fully speeded shutter, in de luxe leather carrying case, 
brand news 26 13s. 64. 

An. Watsons’ Microscepe Objective, brand new; 


30 е. 

Butener’s Watch Pocket Klimax, focussing adjust- 
ment, f/7.7 Aldis Uno anastigmat lens, Lukos No. 2 
shutter, speeded, reversible brillant view finder, 6 
single metal slides, brand new; $2 108 

.0. No. 3a Au Baek F. P. K., latest model, 


(7.7 anastigmat lens in auto. fully speeded sbutter, | 


Autotime scale and leather case ; 


Beck Meme. Frena, achromatic lens, in canvas 
сазе; 10/9. | > 

_ t- plate Ensign Вей Film, black finish, single erter- 
sion, cast U-form front, high rising and cross front, 
best leather bellows, Ensign Series VI. u. No. о anas- 
tiginat lens, Ensign Sector shutter, fully speeded, 
I to 1-1ooth sec., brand new condition; $3 138. êd 

3}X 2} Salex Folding Pocket, black ‘finish, cast U 
front, high rack rising and cross front, focussing scale, 
infinity catch, Ross Homocentric lens, 1/6. 3, com- 
pound fully speeded shutter, Antinous reiease, 6 single 
metal dark slides, and wallet ; $8 17s. 60. 

,i-plate Adams’ Folding Vesta, focussing adjustment, 
high Жүз tah: Adams’ Identoscope view findet, 
leather bellows, Ross Homocentric lens, f /b. 3, com 
pound fully speeded shutter, 11 single metal slides, 
ocussing screen; $8 7s. 64. 

-plate Salex Folding Pocket, rack extensior, focus- 
sing scale, infinity catch, cast U- form front, high rising 
and cross front, reversible brilliant view finder, spint 


| leve), extra rapid aplanat lens, f/7.7, Durval speeded 


shutter to 1-rootfl sec., Antinous release, 6 single 
slides, as new; $2 17s. 9d. 

-plato and 9» 12 Ernemann Folding Peeket, sing» 
extensioa, focussing scale, infinity catch, high rising 
and cross front, brilliant view finder, Ernemann detec- 
tive aplanat f/6.8, Ernemann Т.В. and I. shutter, 3 
single slides, brand new; £2. 

“0. Buteher's Klimax Folding Pocket, double exten- 
sion by rack and pinion, ivory focussing scale, infinity 
catch, high rising and cross front, cast U front, rever- 
sible brilliant view finder, spirit level, leather к 
Ensign anastigmat lens, {/5.8, Koilos fully e 
shutter, 1 to 1-300th sec., hand release, 3 single slides, 
neat carrying case; 85 178. èd. AM 

-plato Ne. 3 F. b. K., ivory focussing scale, iafmity 
catch, hooded reversible brilliant view finder, B: & L 
Plastigmat lens, Unicum fully speeded shutter, 1 to 
I-IOOth sec., hand and pneumatic release; 

Ne. 3 Flush-back Kedak, high rising and cross front, 
hooded reversible brilliant view finder, ‘pot level, 
back focussing screen, B. & L. R.R. lens, T.B. and L 
shutter, 6 single slides, carrying case; 82 78. 66. 

t- plate Butcher's Carbine Roll Film and Plate, sir i- 
extension, ivory focussing scale, infinity catch, cast 
U-form front, high rising and cross front, reversible 
brilliant view finder, spirit level, Beck symmetrical lens, 
Lukos No. 1 T.B. and I. shutter, 3 single slides, and 
focussing screen ; 83 12s. 64. 

P. C. Busch Rell Film, double extension by rack and 
Pinion, ivory focussing scale, infinity catch, higb rack 
rising and cross front, hooded reversible brilliant view 
finder, spirit level, Busch detective aplanat lens, f/6.5, 
incu "rid speeded shutter, band and pneumatic 

ease ; 

Ne. 3 F. P. K., high dco анз cross front, booded 
reversible bri:liant view finder, leather be'lows, B. and 
L. R.R. lens, T.B. and I. shutter, hand and pneumatic 
release; $2. | NOE 

4} xé em. Gaumont Blecknote, direct vision view 
finder, leather bellows, speeded shutter, Krauss Zeiss 
Tessar lens, f /6.3, 12 single slides, film pack adapter, 
brand new; 810 10s. . 

Aute. Graflex Junior Reflex, double extension by rack 
and pinion, skyshade, deep triple focussing hood, reflex 
finder, silv surface mirror, quick-wind focal 


teher’s МІСЕ Magazine, 2 brilliant view 
finders, R.R. lenses, focussing magnifiers, T. and L 


Houghton’s Kiite Magazine, best quality 
achromatic lens, 2 brilliant finders, T. and I. shatter, 
reliable ch mechanism; 7 | 

Steree. Wono by Blair Camera $ 
focussi i 
shutter, 


ingle 
scale, infinity catch, R. R. lens, Т.В. and і. 
d and pneumatic release ; 


81, ALDERSGATE ST., 


AND AT 54, LIME STREET, E.O. ; 90-94, FLEET STREET, Е.0.; and THE ARCADE, BROAD STREET and LIVERPOOL STREET, Е.Д, 
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THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC: APPARATUS. 


ipite Geerz Anschutz Collapsible Focal Plane, 
Model A shutter, $ to 1- Ioooth sec., bulb exposures 
to 5 Sec., direct vision finder, Goerz Series III. Dagor 
double anastigmat, focussing mouat, changing box for 
12 plates, and case; $3 17s. 6d. 

SPECIAL BARGAIN. —j-piate Adams’ Videx Reflex, 
all adjustments from the outside, long extension, 
revolving back, rising front, skyshade, deep focussing 
hood, changing box for 12 plates, leather сазе; 83 15s. 

j-plate T.-P. Special Ruby Enlarger, long extension, 
all possible movements, revolving carrier, 8 lin. con- 

, rack movement to light chamber; 158. 
A- plate Houghton's Grosverior Enlarger, long exten- 
, ай possible movements, revolving carrier, sin. 
m large size Russian iron light т 
uated by rack and pinion, perfect condition ; 

. 3} -24 N. & а. Sibyl, direct vision finder, rising front, 

hooded back screen, fully speeded shutter, 1 to r-rooth 


sec., f /6.3 Zeiss Tessar lens, 6 single metal dark slidss,. 


and wallet; £8 103. 

"i-plate Beck Rapid Symmetrical Lets, iris mount, 
as new; 12/0. 

` $ piste T.-P. Folding Киву (Sanderson Pattesn), 
extra long extension high rising and swing front, 
reversing back, Beck Isostigmar lens, §/7.7, Beck 
Cehverex time and inst. shutter, speeds to 1;1000th 
sec., brilliant finder, reversible for horizontal and 
vertical pictuses, back hooded focussing screen, 2 
donble ebonised  bookíorm slides, with exposure 
indicators, a very fine set; 85 Та. 60 | 

-piate Shew Xit Folding, 1/6.8 Goerz convertible 
double anastigmat, fully speeded Unicum shutter, 

— Shoo — Foar Pocket, R.R. lens 

ag R. ; 
speeded shutter, 3 brass-bound double bookform slides, 
finder, and leather case; 27 /6. 

A te Model 2 Cameo Double Extension Folding 
Pocket, rising and cross front, Cooke f /6.3 anastigmat 
lens, Lukos III. shutter, 1 to 1-250th sec., 3 slides; 87. 

P.6. За Beli Film Graftex Reflex, focal plane shutter, 
speeds from r-10tb to r-roooth sec., double extension, 
rack focus, {/4.5 Cart Zeiss Tessar anastigniat lens, 
деер focussing hood, n brand new condition; list 

5s. 


price £23 тоз. 6d.; £1 
28 : 5 Grase-bownd oe rack 
[-- 


Studio Camera, 
focusing, achromatic lens, 10 slides; 

$-9ate Heughton's Новога Пех Reflex Magazine, 
Casries 12 J plates inside the camera, speeded shutter, 
f fS best ty rapid rectilinear, very compact ; 45 j-. 

Whele-plate Deable Extension Butcher's National 
Fist, „ high rising front, swing and 
reversing back, turntabl», 4 bookform double slides, 
nice condition ; £6 17s. 64. 

No. 1 F.P.K., automatic infinity movement, f /6.5 
Cooke Series 111. anastigmat, fully speeded compound 
shutter, 1 to :-250th sec., finder, and leather сазе; 


a? Тє 
-plate very Latest Pattern Sanderson Hand and Stand, 
long extension, high rising front, rack wide-angle inove- 
ment, reversing back, hooded back screen, 3 mahogany 
double bookform slides, Sin. {/4.5 Cooke anastiginat, 
eompound shutter, 1 to 1-rooth sec.; 819. 
х4 Latest Sandersem Hand and Stand, all move- 
ments as above, f/4.5 Ensign anastigmat, Series IV., 
speeded compound shutter, 1 to 1i-1$0th sec., 
hooded back screen, 3 саш plate holders, water- 


proof canvas case; $1 | 
i-piste Rolf Film camera, f /s special double recti- 

ear lens, Т.В. and I. Automat shutter, reversible 

finder; $2 10s. Е 

Wo. 4а F. P. K., f /s B. & L. rapid rectilinear lens, 

fully s ed Automat shutter, 1 to r-10oth sec., rack 

rising t, finder and level; 83 178. 64. ; list price 


108. а. 

Sx € Me. 6 F.P., f ſt B. & L. rapid rectilinear Jens, 
Kodak Antomat shatter, 1 to 1-100th sec., rack rising 
and cross tront ; 60. Є 

Ме. 1e Focal Plane Speed Kodak, giving speeds from 
® oth to 1- 1000th see., double extension, f /6.5 Cooke 
Series IM. anastigmat bens; 88 108. 

P.C. Roll Film Ensign, rising and cross front, finder 
and level, f /6.8 Aldis plano anastigmat, in fully speeded 
m QAAE shutter, 1 to 1-100th sec., leather сазе; 


No. 2 Stores. Folding Brownie, pair of single achro” 
matic lenses, Т.В. and I. shutter; 28/6. 

P.S. ene Extension Rell Film and Ptate Carbine, 
double extension, rising and cross front, f /8 Beck sym- 
metrical lens, fully speeded Automat shutter, I to 


'1-100th sec., back screen, 6 single slides; 84 173. 64. 


We. 2 Brownie, taking pictures 31 x2}, complete 
with canvas case; 11/6. 

No. 2 F.P.K., time and inst. shutter, complete with 
leather case; 17/8. 

& x 4 Graflex Reflex, focal plane shifter, sper 1-roth 
to 1-1o00th sec., deep focussing hood, rack focussing, 
3 double slides ; £9 1 . 

Р.0. Ruby Reflex, Unit self-eapping blind focal plane 
shutter, sp t-1oth to 1-1000th sec., deep focussing 
hood, focussing, rising front, f/6.8 Ross Homo- 
centric anastigmat, 3 double plate holders, in canvas 


% MEN : 

. маќо Reflex, very compact, rack focussing, fecal 
lane shutter, speeds r-roth to 1-roooth sec., revolving 
ck, rising and cross front, f/6.5 Cooke anastigmat 

lens, 3 aluminium-bound dark slides, with vulcanite 


WANTED 


———— — — ———— — ———— ————MM——- 
س‎ án — REND! 


— FOR —— 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


dL ENS ES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Cali if Possibie. 


}-plate Butcher's Popular Presemas Reflex, reversing 
back, deep focussing hood, focal plane shutter, rising 
front, long extension, f/[4.5 Ross X anastigmat, 
4 slides; list price £16 12s. 6d. ; £1 
P.C. Butcher's M er focussing, f [7.7 Aldis 
Uno „ Lukos II. speeded shutter, as new: 
2s. 


]-plate Watson's Argus Reflex, focal sbutter, 
speeds from 1-r5th to 1-1200th sec. and time, reversing 
back, deep focussing , rising front, rack focussing, 
{/4.5 Cooke anastigmat lens, 6 best quality book- 
form slides, changing box for 12 plates; $11 17s. 64. 

j-plate Heughton’s Hex Magazine Reflex, carries 12 

lates, rack focussing, speeded shutter, deep focussing 
kood 6in. Ross-Goerz double anastigmat, f /6.8, canvas 
case; £8 7s. 64. 


j-plate Ernemann bis Focal Plane, fully 
speeded shutter, rising and cross front, direct vision 
der, deep hood, back focussing screen, Ernon double 
anastigmat lens, focussing mount, 3 double slides; $6 


1 to 2-zooth sec., 3 sin 


' speeded shutter, complete with 


kate Ernemann Collapsible Focal Plane, fully 
speeded shutter, rising front, direct vision finder, back 
focussing screen, 3 ebonised double slides, leather case ; 


i-piate Roses Panres Collapsibie Focal Plane, self- 
capping blind shutter, rising and cross front, direct 
vision finder, f/6.3 Ross Homocentric lens, focussing 
mount, 3 double slides, leather case; 813 5s. 

}-plate T.-P. Imperial Folding Pocket, R.R. lens, 
speeded Chrono. shutter, rising and cross front, hooded 
back screen, 3 slides; £2 

i-plate Folding Klito Hand and Stand, full double 
extension, rising and cross front, hooded back screen, 
1/8 Plutar extra rapid а at ix Ensign II. shutter, 
slides; £3 5s. 

‚ 4- plate and 97 12 Ernemann Folding, double exten- 
Sion, rising and cross front, direct vision finder, f/ 
Voigtlander Dynar anastigmat, fally speeded Koilos 
shutter, 3 slides, and film pack adapter; 86 5s. 

3j x2) Folding Countess, sack focussing, rising and 
cross front, hooded back screen, 44in. f [6.3 Ross Homo- 
centric lens in М. & S. Aecurate shuttez, 3 slides ; 
urhe á 7 

-piate Boxform ilex Magazine, focussing, oin. f /o 
Busch Bis-telar telephoto lens, fully speeded Unicum 
shutter, 1 to 1-1 sec., bulb, and time, carries 12 
plates ; Ts. 60. 2 

mperial Triple Extension Field, rising trout, 
veversing back, f/6.5 Cooke Series 111. amastigmat, 

hy Unicum shutter, 1 to 2-rooth sec., 3 


double bookform slides, 3-fold tripod, complete with 


feather case; £7 56. 


j-piate and Stereo. Stand, air of best 


rack focussing, 


quality { /8 rectilinear lenses, roher blind fully speeded 


shutter, 1 double slide, canvas case; £1 17s. 6d. 

i and Stereo. Extension Field by Turner, 
Son A Hope, high rising front, stereo. division, swing 
and reversing back, pair of Goerz ID. Synter lenses, 
1/6.8, roller blind shutter, speeds 1-15th to 1-goth 
sec., 3 double bookform slides, canvas case; 810 178. 64. 
©, Triple Extension Sandringham Field, high 
rising front, swing and reversing back, f /6.3 Sandring- 
ham anastigmat lens in roller blind shutter, speeds 
1-I5tb to 1-90oth see., 2 double bookform slides, tripod, 
and canvas case; RS 7s. 60. Б 

Deuble Extension Field Challenge, aluminium- 
bound, high rising front, swing and reversing back. 
aluminium-bownd double slides, and canvas case; 


Los 

5х4 Double Extension Field, The Baremess, high 
tising front, varnished bellows, swing and reversing 
back, 5 mahogany double bookfonn slides, leather 
case, and tripod ; £3 3$. 


| P.C. Double Extension T.-P. Folding Imperial, rising 
and cross front, f /6.8 Goerz Dagor lens in Optimo fully 


speeded shutter, 1 to 1-300th sec., 2 slides; &11 178. 6d. 

P.C. Roll Film ктөр EE and cross front, brilliant 
view finder, f /6.8 z Dagor double anastigmat, 
fally speeded Optimo shutter, 1 to 1-300th sec., hooded 
back screen, 2 slides; £11 103. ў 

Р.С. Double Extension Felding Cameo, rising and 
cross front, brilliant view finder, f/7.7 Aldis Uno 
anastigmat lens, Lukos I}. automatic sbutter, hooded 
back screen, 4 slides; &4 7s. 64. 

j-plate Meughten’s Felding Reflex, latest pattern, 
selt-capping blind focal plane shutter, speeds 1-roth 
to 1-1o00th sec., bulb, and time, no calculating, #/4.5 
Ensign anastigmat in focussing mount, 3 double 
slides; £18 199. 60. . 

i-piate Butcher's Folding Cameo, f/8 Primus sym- 
metrical lens in Т.В. and 1. shutter, brilliant vicw 
finder, hooded back screen, 1 double slide; 35 /-. 

Vost Pocket Automatic Feldiag Kodak, achromatic. 

lens, speeded shutter, as new; 39 [-. ЖЕ 

No. 2 Ensignette, 32, single achromatic lens, 
complete in purse; 36/-. | 

No. 1 Ensignetie Vest Pocket, achromatic lens, 
Т.В. and I. shutter, complete in purse; 27/68. 

44x Vest Pocket Sprite, f /8 rapid rectilinear lens. 
Im pack adapter, 

compact; 32/6. | 

44x06 Vest Pocket Countess, f/9 single achromatic 
lens, speeded shutter, focussing, back screen. 
з slides ; 36/-. 


— 


| Three minutes 
IPhone: : | from the Балт. 
iria 18. хел: 
к. 
eee y y E 5 LED, LONDON. 
BRANCHES : 


51, ALDERSGATZ 8T., E.6.1; 90-04, FLEET er., Е.0.4; and TH: ARCADE, BRIAD OT. & LIVERPOOL ST., £.0.2; Worcs: Westmoreland Buildings, Е.С. 
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map ОМҮР à ——À 


| Miscellaneous 
LAdvertisements 


——— —. 


PRIVATE SALE AND EXCHANGE. 


AB advertisements inserted in these columns must be 
strictly prepaid, and reach tke Offices, 20, Tudor Street, 
E.O. 4, not later than first post, Wednesday, fot following 
\week’s issue. Advertisements are inserted, as far 
as possible, in the order. recelved, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: | 
6d. per line of eight words. Minimum 1 /-. 
Ару portion of a line (eight words) counted as one line. 


Эу е sent in payment for advertisements 
ould be e payable to ILIFFE |. ——-3. 
AND SONS LTD. and crossed ê 


DEPOSIT SYSTEM, for particulars see Business 
Notices.“ 


CAMERAS AND LENSES. 


UARTER-PLATE Magazine Midg Camera, Primus 
11 peed VENDI 1 to 1-100th sec., 
magazine for 12 plates, complete with stand; 19/6.— 
Н. Bunfleld, Main Rd., Dùnnos, Mumbles, near Swansen 
6444 

LITO de Luxe, quarter-plate, Ensign ЖЫШ ЕИ. 176. 
Sector shutter, 2 slides, splendid condition; 
£3/12/6.—Box LS, 093, c/o Photography and Focus. [E451 


Coon Primoplane Ain. Annstigmat, covers half- 
plate at 76.5, ns new; 45/-.—Box 15,092, c/o 
Photography and Focus. (6450 


QUARTER PLATE Regular Sanderson Hand Camera, 
X Intest model, anastigmat lens, Sector shutter, 3 
slides, solid leather case, perfectly new; 26, cost £9.— 
Fernside, Bratnhall, Cheshire. [6465 


32275 Folding Autographic Kodak, fully speeded 
shutter, lenfher carrying case, portrait attach- 
ment, nearly new latest model; £2/2.—Lane, Angel Inn, 
Oundle. [6464 


ALF-VLATE Regular Sanderson, Aldis Uno, Goerz 
focal-plane shutter, changing box for 12 plates, 2 
D. D. slides, tripod; £8, or near offer.—Crapper, Bam- 
ford, Sheffield. [6461 


NE Reflex, 312x21, single extension, R.R. lens, 
25/-: one double extension В.В. lens, 30/-; par- 
ticulars, stamp. H. Brelstord, 1, Ince St., Henton 
Norris, Stockport. (6463 


R Sale, Vest Pocket Kodak, Т.Т. and Н. anastig- 
mnt f/6.5 lens, nud developing tank, good condi- 
tion, £3; also No. O Brownie camera, portrait attach- 
inent, and good canvas case and strap, as new, 7/-.— 
A. E. R., 31, Belitha Villas, Hemingtord Rd., Barnsbury. 
N.1. 16460 


х4 Reflex, Houghton de Luxe, in solid leather case 
Goerz Celor lens f/4.5, shutter speeded to 1-1000th. 
revolving back, reversible hood. ete., 3 D.D. slides: cost 
over £26 new; splendid condition; accept £17.—12:, 
Maddox St., .1. (6453 


VARIOUS. 


NTERESTING Work for winter evenings.—Eulurge 
our snapshots. 4in. condenser for anle; first 
reasonable offer has it.— Archer, 11, Hadham Rd. 
Bishop's Stortford. (6449 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Xit or Alpha” quarter-plate camera.— 
Mason, 37, Handfleld Rd., Waterloo, Liverpool. 
[6447 


MATERIALS. | 


ACKGROUNDS, landscapes, woodlands, interior 
gardens, conservatories, sketches, blue whites, vg- 
nettes (designs 6d. allowed off order)—8. Hocking. 
Artist, Church, Accrington. ` [6242 


RILLIANT Bromide Postcards, all surfaces, best 
second quality, 2/7 100, 5/2 200, 11/ 500, 20111 
1,000; gaslight, 2/11 100, pest free. Original &m; 
imitated by many, equalled by none. Largest dealers in 
the Kingdom. Lists free.— City Photo Works, Birkdale 
Southport. [6347 


GPARELING Fresh, guaranteed first quality, gaslight 
or bromide postcards, any surface; 4:9 100.—Citr 
Photo Works, Birkdale, Southport. [6369 


ACKGROUNDS, Backgrounds.— Don’t purchase until 
you see our beumtiiully illustrated, bright, artistic 

big design list, by artists of repute. The most beautiful 
designs ever published. We ure continually receiving 
testiinonials giving the highest praise. The most wonder. 
ful value ever offered. Satisfaction guaranteed. ^ 
to please all. See new season's list, stninp.— Peinberton t, 
Rishton, Blackburn. [6397 


BACKGROUNDS — Have you had our 8x6 6/- trest? 
The most wonderful value ever offered, puinted by 
the finest artists. Must be seen to realise. 

stamp.—Background Studio, Rishton. [6388 


ILYWHITE Clearance Sale.—The number of goods 
left in stock is getting low. and includes the folles. 

ing: Bromide and gaslight papers and cardboard, varices 
sizes and surfaces; large quantity of good quality cd T. 
and quarter-plate mounts, border masks; clearance park- 
age of mounts, 2/6; clearance package of papers 26 
and S/-; value guaranteed; post paid. We are requnog 
the room for laying down further machinery in conser 
tion with the largest all-British photo printing iodur] 
in the Empire.—Lilywhite, Ltd., Dunkirk Mills, 1148190 


UARTER-PLATE Folding Camera, double extension, 
anastiginat lens, Klito or similar type.— Dain, Elms 
Rd., Sutton Coldtield. [6462 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. . 
Prepaid Rate : 
One Penny per word. Minimum 1/-. 


ECOND-HAND Apparatus.—Largest stock in Sout). 
London; exchanges arranged: fairest and most 
satisfactory terms.—Huinphrys, 269-275, Rye Lane. 
London, В.Е. ` [6312 


HE Best Market to buy, sell, or exchange photo- 
graphio apparatus. Large selection of reliable ap. 
paratus always in stock; supplied on liberal approval 
terins.—Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd., 119, Victoria St., and 
111, Oxford St., London. [0002 


WA Camera, new, 43 / 10: ere piat 


reflex, £7; quarter-plate hund camera, 10/-.—W. 
Yard, 3, Crescent, Risca, Mon. [6454 


ENSES, cheap, from 3/6, pre-war prices; Prize В.В. 
12/-, wide-angles 13/-, also portrait lenses; illus- 
trated list free.—Premier Optical Co., 63, Bolton Rd., 
Stratford, London. [6455 


MATERIALS. 


ROEGE and Co.—A powerful concentrated developer, 

3 os. bottle, sufficient to make 90 ozs., 1/6, post 
free; Monomet, English metol, 1 Ib. 60/-, 4 lb. 15/-, 
1 oz. 3/9; subject to trade discount; sample М os. 1/-. 
postage 2d.—Droege and Co. G. Droege, trading ur 43. 
Comeragh Rd., West Kensington, London. 1720 


.O. P. Postcards and Gaelight, Б/- 100; чок 
6/-; 72 pieces quarter-plate self-toning paper, 2/6. 
post free.— Martin, Chemist, Southampton. (3753 


(паст Novelties.—Fancy folding slip-in Xmas 
cards, sample packets 1/3, 2/3, 3/6; gilt greetings, 

21. 100; calendars, sample packets 1/6 and 2/9; negative B splendid quality, glossy, matt, and semi-inatt, singlet 
filin greetings, print greeting same time as negative 
packet of 12 designs 1/6: greeting seals, 1/2 100: patri 
otic seals, flags of all allies photographed in colour, 3/. 
100; all post free. Write for Xmas Novelty List.— 
Crown Manufactory, Rotherhain. [6560 


OSTCARDS, gaslight and bromide, 5/., P.O.P. 5/6. 
self-toning 6/- 100, post free; all best guaranteed 
quality, and actually in stock. Write for our Xmas 
Novelty List.—Crown Manufactory, Rotherham. [6361 


REAT Sale previous to stock taking. About 500.000 
postcards to clear, matt self-toning, glossy РОР. 

all surfaces guslight and bromide; all best second 
quality: 2/7 100, 5/1 200, 11/- 500, 1.000 20/11. 
Plate lists free.—City Photo Works, Birkdale, South 
port. Ё [6443 


] 24M5ss. loin. oaks, postcards, strut barks, 5'6 doren, 
post free: various frames for enulargementa; cheap 
lines: patterns 6d.— Tuttle, 525, High Rd. Tone 


ar return: best value in the trade.—Burt and Co, 35, 
Monument Rd., Birmingham. (6452 


HOTOGRAPHIC Plates, speed 250; half-plates 2'9 
dozen, 5x4 2/3 dozen, quarter-plates 2 dosen fot 
279: all post free.— Wilsons, Photo Chemists, ШЫТ 
4 

V 1GOROUS Gaslight Postcards, 3/- 100; gloesy sti- 
toning postcards, 4/- 100; first quality cards; рой 
free.— Wilsons, Photo Chemists, Wigan. [5454 


ATIN Bromide Paper, in half gross packets, 66х54. 

3/9. 815x615 5/10; in 3 dozen packets, 10x8 4/11 
12x10 6/9. 15x12 9/6; post free.—Wilsona, 

Chemists, Wigan. 16558 


ENLARGEMENTS. 


NLARGEMENTS, unmountel, 10x8 1/1, 12x18 
1/4, 15x12-1/11; mounted and spotted, 10x8 

1/8, 12x10 2/-, 15x12 2/11; for sepia see price lk 
post free.— E. L. Scrivens, 60, Queen's Rd., ni 


NLARGEMENTS, 815x 615, unimounted print 9d. asû 
poetuge; best result from negative or film: copy- 


CAMERAS, 
WANT Ep, high-class vest pocket camera, for plates. ing 6d. extra; рио bs Sed On. postcards 1/9 


' see page ой. 
cheap, or exchange 31х21, Ensign, anastigmat dozen.—Waring, 54, Wolsey Ва, Hampton Hill Mi 
[ 


t/6.—K., 34, Alexandra Rd., 8. Woodford, Essex. [64481 |11! LEE LLL LEE T=! sex. 
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For Greatest Value in 


NEW or 
SECOND - HAND 


ТЫЛЫШ ШИ ПЕ 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orriors — 20. Tudor Street, London, E.C.4. Tele- 
1 “ Cyclist, Fleet, London." Telephone 
ar d 2848 (5 lines). Communications for the 
lishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 
PUBLISHING DaTE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SUBSCRIPTION.—The Subscription Rates are given 
each week at the foot of Picture of the Week." 
REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matter: 
should be addressed : The Advertisement Manager, 
3 and Focus, 20, Tudor Street, London 
E.C.4. 1 copy for displayed advertisements for the 
issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will sent 
upon ‘application. 


PREPAID ADVERTISEMENTS. á 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1з. Any por- 
tion of a line (eight words) counted as one line, 

PROFESSIONAL AND TRADE.—One penny per word, 
minimum 1s. ka 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, ndon, E.C.4, not later 
than first post Wednesday for following week’s issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Вох Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
appear in the advertisement. Replies should be 
addressed : No. 000, c/o i-r LY Сайы and Focus, 
?0, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them. 
selves of our Deposit System: If the money be 
deposited with Photo repas and Focus, both 
parties are advised ol this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
àmount to the depositor, and each party to the 
transaction pays carriage one way. For all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. doxes 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter “ D” at the end of an advertisement is 
ап indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 
Appress.—All communications for the Editor 


should be addressed: The Editor, Photography ` 


tnd Focus Offices, 20, Tudor Street, London, M. Cd.“ 
To CONTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. АП contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to retuzn rejected 
manuscripts, etc., wheg a stamped addressed en- 
velope is enclosed for tt purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for каш: 
tion. Reproduction fees for prints are only paid 
hy arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for o acceptance. : 
PRINTS FOR CRITICISM.—Readers sending prints 
lor criticism or advice are notified that in all cases 
it is bed pus Na that by so doing permission is 
given for their reproduction, without fee, in 
hotography and Focus. M 
INTERVIEWS.—The Editor can only be seen by 
tppointment. 


PLEASE MENTION 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


1 


NOVEMBER 2IST, 1917. xi. 


ROEGE and Co.—Enlargements, bromide, guaran- 
teed finest results negatives will yield, 815x614 

8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x 30, 
also special cheap lines up to 20x16; mounting, finish- 
ing in black and white, water colours, or oils, extra. 
Prices are now charged 507 ndvance on unmounted, and 
100% on mounted enlargements.—Droege and Co. (G. 
Droege, trading as), 43, Comeragh Rd., West Kensington. 
London. [0007 


NEGATIVES Retouched, cabinets 6d, cartes add.; 
enlargements finished; postage extra.— Miss Mason, 
110, Alexandra Rd., Sheerness, Kent. [6441 


PRINTING, COPYING, etc. 


POSTCARD Printing. — Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 


1/- Per Dozen.—At this price I 
finished postcards, 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd. Doncaster. — 
e Bromide postcards, in large or small quantities. 
Write for price list and ваш ples. (6170 


ROEGE and Co.—Postcard printing in all processes: 

bromide, enamelled on plate gluss or matt, 1/3 
dozen, 13/- a gross per subject; titling a speciality: collo- 
type, black and white or sepia, 21/- 1,000. Negatives 
carefully made from copies, halt-plate 1/4, quurter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading ав), 
45, Comeragh Rd., West Kensington, London. [0008 


| VARIOUS. | 


ILMS, Films; vaiiety lists.—Albion Film Co.,. 16, 
Pulteney Rd., South Woodford, E.18. (F. B. 
Owen, proprietor.) 16445 


APPARATUS WANTED OR EXCHANGED. 


АЛ ООР Second-hand Apparatus purchased for cash or 


It is the National obligation to-day to invest im 


NATIONAL WAR BONDS 


R 
WAR SAVINGS CERTIFICATES. 


Full particulars from your Local 
War Savings Committee or Association 


che 


HOUSANDS of cameras are lying idle 
in the homes of Amateur Photographers, 
which could, and should, be turned into WAR 
LOAN. Itis as neglectful to keep these idle 
as to keep gold idle: The Nation needs your 
spare valuables and gold; spare second-hand 
photographic apparatus may be used at once, 
by converting it into cash, which may be 
invested in War Loan. 


с 


К some weeks now we have been announcing 
Е in this eolumn that we Are prepared to purchase 

modern apparatus for cash. As a result, we 
have purchased some hundreds of pounds worth of 
really high-class apparatus, which will in due course 
be listed and fully described in the next edition of 
our -catalogue of Second-hand Apparatus. We are 
still prepared to pay spot cash for first-class apparatus. 


مي 


Fo now we are paying higher 


supply perfectly 
thoroughly fixed and well 


rices than ever; 
We want your 


exchanged; prompt attention.—Humphrys, 269. therefore it is a good time to sell. 
275, Rye Laue (re-named from l'eckbam Rye), Peckham, spare apparatus to replenish our depleted stock. 
London. [6511| If you want to exchange a Camera for an Enlarger, 


WANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson’s, 84, High St., Sheffield. 3238 


(4 MERAS wanted of all descriptions; courteous treat- 

ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results.— 
Watson’s, 84, High St., Sheffield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
quarter-plate.— Watson's, 84, High St., Sheffield. 

[4511 

WANTED, for spot cash, 415x Sem., 344x214, quarter- 

plate, and P.C. folding cameras, with unastigmat 

lenses; liberal prices given and 
acceptance of valuation. – Below. 


V ТАМТЕР, postcard and half-plate reflexes, must be 
in thorongh order, and with high-class lenses; 
prompt cash payment.—Below. 


can do the business, and offer you exceptionally 
Rma value in the way of Enlarging Apparatus. 


с 


AST week we were writing about specjalising in 

photographic work. Now the winter evenings 

are upon us, an indoor hobby is essential. Why 

not make some Enlargements from the negatives you 
have made during the summer months ? 


см 


N anticipation of the scarcity of Enlarging Apparatus, 
[ we have not only purchased an entire manufac- 
turer’s stock of up-to-date Enlargers, but have 
also accumulated a fine selection of second-hand En- 
largers, which we are offering at 50 per cent. below 
present list prices. If you have a camera you do not 
often use, you should exchange it for something you 
do want, say an Enlarger, and thereby use your invested 


prompt payment on 


JANTED to purchase for spot cash, any high-class E - 4 
W lenses of any focal length and ч-н E T capital. Look out the apparatus to-day, and send 
apply, City Sale and Exchange, 81, Aldersgate St., it along for our valuation. 
London, E.C.1. (6442 -ф : 


SEND FOR OUR LIST OF 
ENLARGING APPARATUS. 


Ch» 


OW TO SEND APPARATUS: 


camera to nearest friendly shopke:per. 


ANTED, old negatives, all sizes: spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., nne 
6309 


TUITION, BOOKS, etc. 


“@NAMERA Brasswork and Woodwork.”—Hundreds of 
illustrations, 2d.; repairs to anything photographic. 
—G. Mason, 75, Easy Rd., Leeds. [6368 


Take your 
Pay 


small amount to have it safely packed in a 
sui'able box. (Tradesmen pack better than you can.) 
Then send it by post or rail to address below. 


—— M a 


ands-Hunter «Co. Ld. 


Estab. | 37, Bedford Street, 
% угз. | Strand, London, W.C.2. 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each. Prints 
and Postcards 1d. each. Special Prices to trade and (or larga 
quantities. Prompt dispatch. List frea. 


MARTIN, Chemist, SOUTHAMPTON. 
“PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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| LoNDON STEREOSCOPIC 
, COMPANY. 


\ SECOND - HAND 


° DEPARTMENT : 


ml. > 


CAMERAS, LENSES, ENLARGERS, 
and PHOTOGRAPHIC APPARA- 
TUS of every description. BOUGHT, 
SOLD, OR XCHANGED, 
Satisfaction guaranteed. 
60 years' experience and reputation. 


No. 3 i-plate Folding Pocket Kodak, fitted 
R.R. lens, recent model with all movements, 
and case; £3 78. 60. guaranteed perfect. 
Goerz Vest Pocket Enlarger, 4 x бст. 
to }, pc, and 7 х 5 sizes. Best make 
throughout ; price £2 12s. 6d. 
Goerz Celor Lens, f/4.8, 


180 mm. focus, 


standard brass mount, new condition ; 
£6 18s. 6d. 
М. & G. 31 - 2) Sibyl Camera, fitted Cooke 


vision finder, film pack 
adapter, 6 single metal slides, and case, all in 
practically new condition ; price £11 15s. 
}-ptate Empress Camera Field Set, fitted with 
movements, and suitable for all classes 
of work, Ensign anastigmat lens, f/7.7, 3 
double slides, first-rate tripod, and canvas 
case, all guarantecd perfect; £4 12s. 6d. 
N. & G. }-plate Sibyl Camera, fitted with Zeiss 
Tessar f/6.5 lens, accurate shutter giving 
speeds from } to r-rooth sec., also time, direct 
finder, complete with F.P. adapter, 6 single 
metal slides, and case, practically new ; 
price £17 10s. 
No. 3a size Brownie Kodak, folding pattern, 


{/6.3 lens, direct 


Т.В. and 1. shutter, perfect order ` price 22. 
]-plate Reflex Camera, reversing back, triple 
extension, first-class F.P. shutter, double 


folding hood, fitted with Cooke f /6.5 lens, and 
6 single metal slides, thoroughly good practi- 
cal instrument; price £10 15s. 

+-ріаќе Sanderson Camera, regular model, 
triple extension,swing front,reversing back,and 
every desirable movement fitted with B. & L. 
f/8 lens in Unicum shutter, 3 double slides, 
and case; bargain at £4 178. 6d. 

]-plate Enlarging Apparatus, fitted 
8}in. condenser and good objective, carrier 
reversible for all sizes, mahogany body, and 
Russian tron lamp box, fitted witb inverted 
incandescent gas; price £4 18%. 60. ; perfect 
order. 


with 


All goods sent on five days’ approval againsl 
remittance. Developing, Printing, and En- 
larging— Highest class work only. Full 
stock Plates, Papers, and Accessories 
Carriage рай on films and papers. 
Telegrams : 


Telephone : 
* Ampho, Westo, London 


Mayfair 5640. 


LONDON STEREOSCOPIC 
COMPANY. LEP 


Z. Hl ander Square. W 


Stop Watch Meters. 
Manual. 


Send for “ Meters & Methods.” 


418 
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Time Tanks' 


Watkins Meter Co., Hereford 


| 


— ар 
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SOLD 


S 


EXCHANCED. 


CATALOGUE LOGUE OF ё BARGAINS GAINS POST FRFE.. 


т WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,U? 


443. VICTORIA STREET. 
ИГ OXF ORO STREET. 


EVERY THURSDAY. 
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FSSSSSSSSCKSSSSSSSESESES SSE SESE ECBeeSeeecsesacee 


PLEASE MENTION “ PHOTOGRAPHY " 


THE 


Photographic 


LONDON. 


MOTOR  CYCLIST'S NEWSPAPER. 


Moron @cuz 


TWOPENCE 


To Overseas Readers. 


COPIES OF “Р, б F.“ 
LOST IN TRANSIT. 
ая 


М view of the existing dangers to ship- 
ping, including maw boats, copies of 
Photography and Focus“ posted to 

subscribers abroad may in some instances 
fail to reach their destinations. The 
Publishers will endeavour to replace as far 
as possible any copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


The Publishers, ‘‘ Photography and 
Focus," 20, Tudor St., London, E.C.4 


— 


| 
| 


س — 


|| Enlarging. 


By В. Child Bayley, 


Editor of Photo- 
graphy and Focus." 


2 


The Second Edition 
is now on sale, and 
can be obtained from 


all 
photographic dealers, 
price 1/6, or direct 


| newsagents and 
from the publishers, 


ILIFFE & SONS LTD. 
20, Tudor St., London, 
E.C.4, 1/9 post free. 


(SUPPLEMENT 6.) 


LENS EFFICIENCY 


» 
components — the CONVERTIBLE 


WANTED, 


289, 292 & 293, High 


‘Grams: 
WHEN CORRESPONDING WITH ADVERTISERS. 


NOVEMBER 215Т, 1017. 


—— —— ii. DEFINITION. —— 


A well-corrected lens gives a perfectly sharp 


and crisp image, not only in the centre cl 
the plate but also towards the margin, even 
when using the lens at full aperture. 
Every time light passes a glass to air surface 
of a lens, not only is a certain percentage of 
light lost, but also false reflections cceur. 
Therefore it is obvicus that the mumber 
of glass to air contacts must be reduced to 
a minimum to ensure efficiency. 
This is accomplished in a doublet, їл which desi 
only four such surfaces ; and if each 1 is 
prie poe the resultinz image will be exceedingly 
brilliant and perfectly sharp. and there "will be re 
aziness due to falsely reflected images, so 
nse consisting of three or more lenses separated 
ad air gaps. 
The Lens is the Vital Part of the Camera- 


So get one which will always give a sharp. well 
дебей image, dd е. дно Seti triple coment 


| 
| 


which gives microscopic definition to the very eee 


of th* plate. 
Send jor Catalogue No. x (3oth Edition}. 


W. WATSON & SONS, LTD, 
515, HIGH HOLBORN, LONDON, Wl. 
WORKS-HIGH BARNET, HERTS — 


FOR SPOT CASH, 
RELIABLE PHOTOGRAPHIC — &, 
APPARATUS, 


Including Vest Pocket, — or Film, ma | 
Hand or Stand, Studio Fittings eT N 
Our valuations “are yu and cash «з 


EMO m- : ы 
Refiex (by Lizars), Stereoscopic, 61×3 a 
in case; 12 wt 
{ай Planet Reflex, m 
6in., 3 double slides, case; 7 gns. чл 
5 4 Planex Reflex, pera d ntl 


shutter, pair Aldis lenses, 1/7.7, 6 doub 
double 

reversing back, F.P. "шет, Cooke. 

shutter, reversing baek, changing box for 1 


plates; £10 15s. - 
Roll Film Ne. 3 F.P.K., 2 
Dagor lens, f /6.5, automatic Shutter; $8 2 


No. 3 F.P. K., autographic с^ 
Tessar lens, 7 6. 3. —— 
£8 15s. 

No. 3a F.P.K. (Postcard), "RR. 
shutter speeds r-25th 2 3 س‎ зес., Т.а 
nearly new; £3 1 


— 
Du. 


204 


” > 
"amd Ba . 


Case, ** 
}-plate oll Film, 3 165, sh E 
speeds 1 to 1-100th Telephoto, сазе ; LA 
Dallmeyer Adon T standard mus 3 
50 /- 224 
Dallmeyer Stigmatic Rye 3, * 
in Unicum shutter; £5 15%. м” 


anes Dagor Series 111. f/6.8, in. 


18s. 6d. 
Cooke Series V. 1/8, эй. focus, for ж 
E — Sanderson, lan 
бш, f 16.5, compound shutter, and 3 È 
slides and Мыр e on 12 gns. 


Admittedly. London. 


> IB ' Practical Professional Photo- 
Yf graphy.” I. and II. (2 vols.) . 2/6 » 
11 Practical Orthochromatic Photo- 
5 graphy." Ву A. Fayne . 1/8 » 
Practical Frame Making." By Col. 
! x W. L. Noverre .. © .. 1/8 » 
E н е, Platinotype Process.” Ву 
ke W. J. Warren s .. 1/8 s 
p 147 paie Enlarging." By R. 
$ ayley  .. ee 1/9 „ 
2 EE Ме Cameras.” By R. Child 
i Bayley ee . oe „о * » 
er * Elementary E аву. 
By Walter Bagshaw .. . . 9 si 


hy a Easy.” В 
6 Pogtography id t 4 1d. 
bua Landsca Photogra 2 
By J. C. Warbu ph . 1d. 
* “ Titles for 5 eee .. 1d. 
“Ё " Photographic Chemicals and how 


20 * 
2 уу 
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xiii. 


Books 


for 


Photographers 
Q 


JN 


ташны Negative Making. 


T. Thorne Baker, F.C.B. T 1d. post fres 


to make tbem.” W. Taylor 1/2 » 
Practical Slide Making.” By С. T. 
Harris, F.R.P.S. ys .. 1/2 » 

' Photography by Rule." Dy John 
бету  .. $a sá = pa 


" Intensification and Reduction.” 
By Н. W. Bennett, R.P.S. .. 1/2 А 


° Toning Bromide Prints.” EY R. E 
Blake-Smith vs . 1/2 ә 


^“ Photographic Е Ву Rene 
d'Heliecourt s% . 2/8 » 


"Tbe Gum-bi hus Process." By 
J. Cruwgs Richards .. 2/8 » 
` The Studio and what to do in it." 
By Н. P. Robinson  .. TEI ET 
“ The ео °{ Subject in Жш, 
pb y” ° о . е 


Practical Photomicrography." By 
Andrew Pringle, F. R. M. S. - 8/10 „ 


et Mica ERPS ну By Ld a 


* A Treatise oo Photogravure.” By 
Herbert Denison T 4/0 „ 


. 8/0 „ 


ui Photos phy for малана? ву 
Douglas English -64 م‎ 
“ Science and Practice of Photo- 
graphy.” By Chapman 8 5% „ 
* Instruction іо Phot 
Sir Wm. Abney, 1 s. 711 » 
* The Half-tone Process.” By Julius 
Verfasser 


ee ee 


ILIFFE & SONS LTD., 
20, Tudor Street, 
LONDON, E.C. 4. 
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“PHOTOGRAPHY AND FOCUS.” 


PRIZE COMPETITION. 


Coupon for November, 1917. 


“PHOTOGRAPHY AND FOCUS.” 


PRIZE COMPETITION. 


Coupon for November, 1917. 


“PHOTOGRAPHY AND FOCUS.” 


PRIZE COMPETITION. 


Coupon for November, 1917. 


BARGAINS 


WORTH SNAPPING 


1632.—1-plate Folding Camee, fitted with Beck symmetrical lens, Lukos II. йе,” 
коп release, 6 slides, film pack adapter, and camera case. List (pre-war) £2 155. 
ered for 


1628.— Model 1 Postcard Camee, fitted with f/6 Beck Mutar anastigmat lens, Lukos II. 
shutter, stirrup front, 2 single dark slides, in new condition. List (pre-war) es 


„ „„ „„ „„ E „„ e ee e e ee „ e 


) ⁰⁰ ²²mʒm a s 
1627. хэ» pe No. 4 din. Focus Doubis Aplanat Lens, in pet condition. List m 
24 for о ео „„ „ „% „0% „% „% „%„%6 „%% „„ „% % „%%% 6 „»„„ % „%% ũ „% „„ „%% „„ 6 „% ое Ceo „ % „% 6% „%%% „% % „%% „% % „% о® еә „„ „ „ „ „ „% „ @ e 
1625.—Thornton-Pickard Back Symmetrical f /8 L938, in ‘standard йар, Only ....... Я 
1619.—1-plate Ruby, Double Extension, extra wide bellows, 4 double dark slides, T.-P. 
shutter, 3-fold tripod, and case, in very good condition. Ошу.................. 
1615.—3] х 24 Ernemann Double Extension Folding Camera, detective aplanat f/6.8 lens 
speeded shutter from і to r-rooth sec., 6 slides, and film pack adapter, in splendid 
condition.. Offered at ise e ewe» а e DR ONDE YO ves 
1614.— 34 х 2} Kibitz Folding “Жаз Zeiss Tessar f /6.3 anastigmat lens, compound shutter, 
6 single dark slides, in new condition. A great bar gain 
1612.—1-plate Cameo, single extension, fitted with К.К. lens, Т.В. and I. shutter, rising 
front, 6 slides, and case. A great Бага зз н pO EESTI URN 
1615.—}-plate Ensign Rolf Film Camara, fitted with Ensign f/7.7 anastigmat lens, Ensign 
Sector speeded shutter, I to r-10oth sec. А real bargain nn ieee А 
1609. ‚чим Ne. 3 Folding Pocket Kodak, К.К. lens, time and inst. shutter, daylight 
ading, in good order and condition. Offered to clear al oeeo 


nee .—5 x< 4 Thornton-Pickard Ruby Field Camera, double extension, aluminium fittings, 


Ross біп. symmetrical anastigmat f /8 lens, T.-P. shutter, roller blind focal plane 
shutter detachable), 6 double bookform dark slides, and waterproof case. In 
He Сопат ПОН quaudo. eure Fels bes ˙mꝛm y ата cue E P RE . 


1604.—]-plate Goerz Anschutz Camera, latest modcl, Goerz Dagor lens, outside shutter 
adjustments, exposures down to § secs., Mackenzie-Wishart dark slide (A pattern), 
12 envelopes, and brown leather case, condition brand new; cost {18 5з. О 

1554.—6ia, Watson's Holostigmat Lens, in standard and sunk mount, convertible series, 
1olin., brand new condition. A great bargain .............. „ А 


If the camera you want is not іп above list, special quotations will be given 
prices. Personal 


if you w ll write us. e have many more at 
attention where size and style are mentioned. 


J. MASON, Proprietor, 


13 15, QUEEN VICTORIA ST., LEEDS. 
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xiv. PHOTOGRAPHY. ADVERTISEMENTS. NOVEMBER 2IST, 191). i 


CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


5x 4 Royal Focal Plane and Hand Camera, beforc-Jlens Unicum shutter, and f /6.8 i-plate Folding Plate, {/7.7 aplanat lens in Ibso shutter, double extension, 
aplanat lens, focal plane shutter, speeds to 1-1000th sec., 3 D.D. slides, leather risig aud falling stirrup-sha front, rack focussing, black leather bellows, 
case, good condition, a bargain; price $2 18s. brilliant reversing finder, and hooded focussing screen, 3 slides; £2 18 
i-plate Ross Homocentric f 6.3 Lens, 7in. focus, perfect condition, as new, iris 1-piate Folding Klito, f/rr Rectimat lens in T.I.B. shutter, single extension, 
mount; cost £6 65. ; price 24 156. А Stirrup shaped rising and falling front, brilliant reversing finder, hooded focusing 
Cooke 5<4 АН. Gin. Focus 1/6.5 Lens, sunk mount, excellent condition, | screen, 5 slides, and canvas case; 35 /- ; 
a bargain; cost over £5; £3 10s. 5 < 4 Sanderson Camera, f /s Bausch lens in Unicum shutter, full extension, al 
Glin. Ress Homocentric f /6.3 in sunk mount, suitable for reflex, as brand new; Sanderson movements (drop baseboard, swing front, etc.), 4 mahogany 
i slides, hooded screen, condition and perfect working order guarantecd; 85 И. 


cost over £5 155.; ce 

No. 4 Panoram Kodak, fitted with achromatic lens, speeded shutter, photographs }-plate Xit Folding Plate Camera, f /6 Aldis anastigmat lens in Unicum sbutte, 
taken 12їп.> 34in. ; cost £3 10s. ; and as good as new; price $1 15s. lever focussing scale, and ground glass focussing screen, 3 slides; £2 188. 

1-pinte Roll Film Carbine, fitted with Ensign anastigmat f /7.7 lens in 3-speede j-9iate Triple Extension Field Set, {/3 R.K. lens, roller blind shutter, speeds 
shutter, Antinous release, brilliant finder and level, rising and cross front, spotless! I-10th to 1- 190th sec., also time, swing bick and front, 1 double slide, canvas 
new condition, with leather case; price 83 66. . case, and tripod, reversing back, in quite good condition ; £3 108. 

i-piate Preme Ne. 1, f/8 Planatograph lens, speeded shutter, takes Kodak film Vest Pocket Tenax Camera, Goerz Dagor lens, f/6.8, in latest shutter specded 
pack, absolutely as new; price 27 /6. from 1 to гюн sec., 6 slides, and film pack adapter, nearly new; 89 10s 

4) ~ 6 em. Lazytongs, fitted with { /7.5 anastigmat lens, speeded shutter, focussing 9::12 cm. Folding Plate, Periscope aplanat lens, f/11, single extension, Pen 
model, hooded screen, direct vision view finder, 6 dark slides, and 2 leather cases, B ре shutter, stirrup rising and falling front, hovded focussing screen, aid 
spotlessly brand new ; price 42 156. brilliant reversing finder, 3 slides, condition and working order pertect; 38. 

1-piate Alpine Camera, fitted with a Voigtlander Collinear f /6.8 anastigmat lens, No. 2s Ensignette ds Luxe, takes pictures 3% 2, f/6.3 Velos anastigmat le 


Koilos shutter, speeds from 1 to 1-300th Sec., double extension, rising front, ball | in Ensign Simplex shutter, speeds 1-25th to 1-1ooth sec., ler focosuus, 
and tube release, F.P. adapter, 5 metal slides, leather case, good condition ; cost direct view finder, and black leather case, almost new con dition; $9 19. 
Over £12; price 1 | i-piate Ross Twin Lens Reflex Camera, fitted with 2 5 < 4 Ross syrnmetrval 

1-plate бопе, double extension, Aldis anastigmat f/6.3 lens, Busch е lenses, rack focussing, cross front, 3 double ebony bookform slides, changing 
shutter, ball and tube release, rack focussing, rising and cross movement, brilliant | box for 12 plates, roller blind shutter working from 1-15th to 1-goth sec., in 
finder, hooded screen, 6 metal dark slides, condition equal to new ; price £4 5$. condition ; 88 68. 


sarge seek * LANTERNS  ENLARGER) 


}-plate Pony Premo, fitted with Beck Steinheil f /6 anastigmat lens in all-speeded No. 2 Folding ha Brownie, achro. lens, 3-spzed shutter, latest modd, 
Unicum shutter, ball and tube release, brilliant finder and level, rack focussing, brand new condition; 19/8. 
1 D.D. slide, roll- holder for Kodak films, leather case, perfect order; price £4 108. 1-piate Britisher Reflex, Gin. Series II. f /4.5 Cooke lens, Unit focal plane shutter, 
-piate Kite Folding Hand Camera, achromatic lens, T. and I. shutter, 1 D. D. speeds from 1-25th to 1-1000th sec., also time, Mackenzie ad pter, and 6 envelopes, 
slide, as good as new ; price 15 /-. : in perfect working order, and first-class condition ; 419. 
i-piate Beck Rell Film Gamera, fitted with Berk symmetrical lens in all-speed t-plate Adams’ de Luxe, Ne. 2 Model, 1/6.3 Zeiss Protar lens, all-speed shutter, 


Unicum shutter, brilliant view finder, daylight loading, a bargain ; price 35/-. double extension, rising and falling front, 3 slides, anl changing box for 12 plates; 
i-pate Füm or Plate Sanderson, fitted with Beck Steiuheil f / anastigmat cost new £32; accept $11 10s. . ‘ | 

lens, Unicum shutter, all Sanderson movements, 3 double dark slides, leather Postcard size Маро Folding Magazine Camera (the smallest magarine camera 

case, perfect condition ; price 48. | made‘, beautifully finished, magazige for 12 plates, 5} 3}, fitted with Goerz 

ine Camera, 1/3 R.R. lens, speeded shutter, brilliant finders,’ | Dagor double anastigmat lens, f/6.8, in latest compound shutter, rising front, 

holds 12 plates, perfect new condition ; price 17 /6. direct and reflecting finder, solid leather case, a very high-grade instrument, in 
j-plate Magazine Camera, fitted with all- speed Unicum shutter, bulb and finger | new condition; cost £19 155.; $11 118. 

release, focussing model, Пех changing, perfect new condition, with stiff-lined i-piate Folding Klito de Luxe, No. 9, 1915. model, absolutely as new: foet 

case; price 30/-. quality metal body, U front, front lever rising front, cross front, new type taved 
Whele-plate Field Camera, double extension, rack focus, reversing back, all | ling carriage, infinity catch of new design, fitted with Ross Homocentric lem. 

usual movements, 2 D. D. slides, without lens, good condition; price 35 /-. f /6.3, in latest compound shutter. Camera is double extension, and is a splendid 
{-ріаќе Planex Reflex, Euryplan anastiginat {/5.6 lens, shutter speeds  1-10th instrument; cost 49 ss.; $7 103. | 

to т-тоооіћ sec., 3 D. D. slides, canvas case, excellent condition, a bargain ; price 34 >.2} Leonar Folding Plate Camera, Goerz Syntor double anastigmat lem, 
156. f/[6.8, in latest Koilos shutter, speeded from I to 1-300th sec., time and bub, 
-piate Magazine Klito, No. 0, as new; price 17 /. | double extension, rack focussing, rack rising and cross front, brilliant finder asd 
1-Dinte Magatine Midg, f/11 achromatic lens, all-speed shutter, spotless and level, hooded screen, and 6 slides, grand condition; £8 10s. 


new ; price 20 /-. ( }-plate Midg Hand Camera, ї /7.7 Aldis Uno anastigmat lens, 3-speed Lukas IL 
}-piate Goerz Anschutz Focal Plane Camera, Coerz Celor £/4.8 anastigmat lens, | shutter, lever focussing, with distance plate on side of camera, holds rz plates; & 
sclí-capping shutter, 5 double dark slides, plush-lined case for outfit, perfect Sin. Zeiss Tessar ¢ /6.3, in sunk focussing mount, excellent condition, almas 
order; price $14. new: cost £7 55.; £5 5s. 
b Ernemann Focal Plane Camera, Busch Omnar f /4.5 lens, shutter speeds 5 «4 Sanderson Regular Hand or Stand Model, Ross Hornocentric f /6.3 lem ia 
from 1-12th to 1-2500th sec., 3 double dark slides, flm pack adapter, carrying Koilos shutter, 3 slides, and leather case, nice condition, good working order: 
case, perfectly new condition; price 89 108. £7 17s. 63. : | 
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An Exposure System for Use with Slow Lantern Plates.“ 
By Sydney H. Carr. Special to Photography and Focus." | 


SING two or three lantern plates to ascertain the cor- 
rect exposure before making a perfect slide is not at 


all necessary. Even a single trial plate bestowed on, 


such a purpose is wasteful, if we adopt an exposure system 
on the lines described below. The method has the double 
advantage of cheapness and simplicity, is perfectly reliable, 


and when once the standard slide has been made, requires 


no further use of lantern plates in making trial exposures. 

If we have among our collection of slides one specimen 
which we consider practically perfect, and of which we have 
full particulars of exposure and light uscd, as well as of 
the distance from the light when making the exposure, well 
and good; the work is plain sailing. If we have no such 
slide, then we must perforce make one; for a slide with a 
record we must have. 

We therefore choose a likely negative, i.e., one which we 
are^sure will present no great difficulty, and proceed to make 
а test slide from it, preferably by making а series of ex- 
posures on the plate, screening part of it, and so finding out 
exactly what exposure it needs. Having arrived at a satis- 
factory result, the typical or standard slide may be made. 
This must be tested in the lantern, as it is of the utmost 
importance to get it just right. Full details of exposure, 
the nature of the light, and the distance from it must be 
noted. If the slidd is found to be quite satisfactory we may 
congratulate ourselves that no further tests with plates will 
be needed in any future slide making. Such a statement 
seems "tall," but the fact remains. 

The next operation is to take the negative from which the 
slide was made and make from it a print on bromide paper. 
This need only be fixed, washing is not necessary. We care- 
fully note the length of exposure, and the distance from the 
light in this case also. 


‘Let us suppose that the print and slide records then read 
something like this : ` | | 

SLIDE.—Exposure of two minutes at 15in. from oil lamp. 

PniNT.—Six, seconds at 18in. from oil lamp. 

It is obvious that if we make a print from another nega- 
tive that happens to require exactly: the same exposure as 
this negative did, then, in slide-making from that negative, 
we must also give the same exposure as we have recorded 
for the standard slide. If the bromide ptint takes half or 
double the exposure, then the lantern plate must be given 
an exposure in the same proportion. The platemakers give 
a scale of, times for various colours, so that the tone or 
colour of the slide need not receive our consideration. 

There are certain rules to which we must adhere, and they 
are obvious. | 

1. The prints must always be made with а light of ths 
same kind (oil, gas, etc., are available); if we start with 
oil, for instance, then oil must be used thereafter. 

2. It is better to expose at a uniform distance, as cal- 


‘culations are difficult, seeing that the source of light is not 


a point. | | 

3. When getting a fresh supply of bromide paper, a piece 
of the new kind should be tested with a piece of the old 
(on the same negative, of course), and the difference, if any, 
noted. 

4. The plates should be exposed at a fixed distance. 
. The same light should always be used for plates, 
though this need not be of the same kind as that used for 
the paper. 

6. For different brands of plates fresh tests must be made. 
. We may use daylight and gaslight paper for the print if 
we prefer it, but in that case we must test the light by 
meter. 


A Substitute for Kodak No. 120 Roll Films. 


By James M. Mcintyre. Special io Photography and Focus. 


M readers of Photography and Focus are no doubt 


users of the popular Szin. x2jin. Kodak film No. 


120 (No. 1 Junior Autographic Kodak, No. 2 
Brownie, etc.), and will be rather inconvenienced by 
the present shortage of films. The Kodak 


Company's No. 105 film (folding pocket Kodak, 
etc.), six exposures, may, however, be quite 
‘easily used in its place if the following points 
are noticed. | 

The flanges of the 105 film spool are too large 
to fit the 120 size cameras, and the exposure 
numbers (1—6) are on the left-hand side of the 
red and black duplex paper instead of on 
the right. To prepare a 105 film for use instead 
of а 120, a No. 105 Kodak roll film, six ex- 
posures, an empty 120 film spool, and another 
spare empty spool .(of either size) will be 
required. Seven pieces of gummed paper about 
lin. square are needed, and six of them are 
clearly numbered 1, 2, 3, 4, 5, 6. The seventh 
is marked with an X or any other distinguishing 
mark to correspond to the pointing hand. 

The film being wound completely and tightly 
off the original reel on to the spare spool—taking 
great care, of course, in this and subsequent roll- 
ing operations not to injure the surface of the 
celluloid film by touching it with the fingers—it is unwound 
again slowly as far as the gummed paper which is attached 
to the end of the film, and then stuck on to the“ duplex 
paper in the same way as is done in preparing a film for 
tank development. It is again rolled up and given a minute 
or two to stick thoroughly. 


The film has then to be rolled slowly off the spare spool 
again on to ‘the empty 120 spool. As each exposure 
number comes round (6 first, then 5, 4, 3, etc.) on the left- 
hand side of the ‘‘duplex’’ paper, the correspondingly 
numbered slip is.stuck on the right-hand side, 
about a quarter of an inch from the edge and 
about a quarter to half an inch lower than the 
number on the left. (As can be seen in the 
accompanying diagram.) The reason for putting 
the numbers lower is that they are not in the 
same relative positions on 120 and 105 films, so 
that if they were put on on the same level there 
would be some risk of the last picture not being 
entirely on the film. 

When the film has been completely rolled on 
to the 120 reel (all the slips having been stuck in 
place), about an inch of the “duplex” paper at 
the end should be folded over, and stuck with a 
piece of gummed paper (such as stamp paper) in 
the same manner as after exposure. The film is 
then ready for loading and use in exactly the 
same way as usual. 

These films are not (so far as I know) sup- 
plied in the form that is necessary if the auto- 
graphic device is to be employed: but in this 
matter I may be mistaken. But, in any case, it 
is, after all, the picture that is the chief thing, and one 
cannot expect everything in war-time substitutes! The 
writer has used several films which have been adapted in 
this way so as to be workable in his camera, and he has 
found them to answer the purpose in every way quite as 
well as the regulation films. 
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Advice or help on technica! points. 
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For rules see below. 


BEGIxNER (Guildford).—The makers are Hough- 
иш, Ltd., 88 and 89, High Holborn, London, 


LANTERN SLIDE (Workington). — For binding 
shdes which are to have much hard wear, thin 
rilk tape is better than paper. 


Pyro (Thornton Henth)—We have not used 
that particular formula, but have no doubt it 
is quite a good one, The times must be found by 
actual trial. 


Т. WiLsoN ‘Northampton).—We have turned up 
the last list issued in this country, but nothing 
answering your description is included. There is 
no series working at 1/6 in it at all. 


Е. Baker (Doncaster).—The sample sent ia un- 
sensitised carbon tissue, apparently black. The 
coating is qnite soluble in warm water, and we 
eater that the bulk would be in good working 
order. 

CHEMICALS (Arbroath).—There is no means, other 
than analysis, of finding out what they are. It 
would be most economical to throw them away, 
as none of those in common use aro at all ex- 
pensive. m 

W. Gaar (Sutton Coldfield).—The f/ number is 
tte number of times the diameter of tbe aper- 
ture is contained in the focal length. You will 
see, therefore, that the foral length must be 
known, ав well as the aperture, to find the f/ 
number. ` ' 


Е.А.Т. (Shrewsbury) а ррагевцу some grease 
has got on to the back of the paper. If you-can 
get a little petrol, dab it on and wipe it off once 
or twice and in all probability the marks will 
vanish. The work must not be done anywhere 
near а naked light. 

P. RosixsoN (Birkenhead).—'' Photographic En- 
larging,“ by R. Child Bayley, price 1s. 6d. nett, 
or post free from our publishers 1s. 9d., covers 
all the points you raise very fully, and will no 
doubt be helpful to you in other matters. We 
could not find space to answer them here, even 
if they were not a breach of rule 3 below. 

Snow (Mansfleld).—It would be well to be pre- 
pared. If the slides are in proper condition for 
use, it would do mates no harm to remain in 
them for a few wecks, although it is not a course 


to be recommended when there is an alternative. | 


We should advise you to fit the lens with as long 
and as dead black a hood as it will take without 
cutting off any of the picture. 


HDax (Dublin).—The negative has been re- 
turned. It is not more foggy than is usual with 
modern hand cameras, where the lens can in- 
clude a wide-angle, and is very inadequately 
hooded. We should be tempted to make a little 
temporary hood or skyshade to be slipped on 
after opening up the camera. If properly ad- 
justed, it will cut off a good deal of the light 
which at present is falling on to the bellows and 
being reflected on to the film. 


Screen (Lewes).—The' Autochrome screen will 
give an improved colour rendering if used with 
an orthochromatic plate of the ordinary kind; but 
it would not be so good as & screen made for 
that type of plate. By good we do not mean 
that it will not give as good a fon rendering — 
it might even be better at times; but that what 
correction it gave would be, as it were, accidental, 
and it would entail a great increase in exposure. 
A good screen is one which gives the degree of 
correction it is designed to give with a minimum 
of increase in exposure. 


COMPETITOR (Gloucester).—Such anomalies are 
bound to be met with. The awards go to the 
best prints sent in: they are therefore governed 
not only by the quality of the successful prints 
themselves, but also by the quality of those that 
are not successful, against which they compete. 
The qualities are too indefinable ond too over- 
Japping to allow of a fixed standard, such os you 
suggest: but in a more or less indefinite way, such 
а standard is used. At least, were the quality 
of the best prints in any one competition alto- 
gether too low, so low as to make it inadvisable, 
in the best interest of the senders of the best 
prints, to give them the encouragement of awards, 
we should see to it that the awards were withheld. 
As a matter of fact, although the standard 
reached does vary from month to month, there 
is on the whole п closer approximation of one 
to the other than you might think. The large 
numbers sent in to the Beginners’ Competitions 
have a kind of averaging effect. 


A22 


Акво (Dartford).—The speed of the shutter is 
approximately one-thirtieth of a second. 

Carer (Whalley).—You will be near enough if 
you ussyme the separation is an inch. 

B.A. (Kingswinford) —The omission is inten- 
tional. No doubt the advertiser does not do a 
retail business direct, but wishes to sell bis goods 
through the regular dealers. 

LAVALLE (Folkestone).— We do not know where 
you could: exchange your comic slides 315х315; 
for slides of views. The standard size in this 


country is 314x314 inches We can only eug- | 


gest an advertisement in our columns. 


G. SIMPSON ‘Rotherhain).—It would be best to 
fit a piece of ground-glass between the illuminant 
and the condenser, preferably close to the latter. 
This gives à more even illumination without 
affecting the exposure to any serious extent. 


Treo (London, E.5)—We do not see why it 
should not be practicable; but we very mach 
doubt whether there would be any real advantage 
in it. It would be inconvenient in the case of 
time exposnres, if you wished to stop down, and 
the roller blind shutter would not have any par- 
ticular vnlue that the one whieh you have hus 
not got. | 


W Brown (|Seunthorpel—No straightforward 
method of enlarging could be of much use with 
such a negative as this one; it is fur tco hard. 
It you give several times as long an exposure оя 
you have been giving, and stop development much 
sooner, you will get. negatives more suitable for 
enlarging. and also more suitable for contact 
printing too 

Р. J. Kysk (Headford).—- Тһе Lessons for Be- 
giners now appearing in our columns should pro- 
vide what you require. The preseut series began 
with our issue of June 27th, 1917. We do not 
understand your Р.В. Whot paper do you refer 
to? The paper on which prints are made is only 
applied tn the finished negative; see recent 
* Lessons." 


W. B. WiLUAMS (Fulham).—Reversal іп gum 
bicbromate prints has been noticed by several 
workers. We һай a succession of, bad cases of 
it some years ago: and, although we never uctu- 
ally traced it to its source, we have very strong 
suspicions that it was iu some way connected 
with the sizing of the paper in use. When we 
changed to another brand of paper, using the 
same materials in other respects, it vanished. 


IGNORANT (Penrith).—Rodinal is already as alko- 
line as is necessary, and nothing whatever is to 
he gained by adding more alkali. Nor is theo 
auy advantage in adding bromide, unless the 
materials you are ове are defective, in the 
sense of being fogged. In that case a trace of 
bromide might be helpful. It should not exceed 
half & grain of potassium bromide to each fluid 
ounce of tho developer, as applied to the plate. 


NATURALIST (Headingley).—A perfectly noiseless 
electric shutter was described in our columns four 
or five years ago. It was based on the same 
principle os an ordinary gulvanometer—the 
шне of the current through a coil deflected a 
ar magnet attached to an opaque disc and deli- 
cately poised. Exposure was made by a hole in 
the disc passing between the lenses. So fnr аз 
we know, nothing of the kind has been put on 
the market. 


Е. Evans ‘Newtown).—When slides are to be 
shown frequently, and to run the iisk of getting 
very hot in the lantern, it is a protection to var- 
nish the film before binding up. Any good nega- 
tive varnish would do for the purpose. We hase 
found one of the celluloid in ашу] acetate var- 
nishes answer perfectly. The gelatine should be 
well dried first, by making the slide quite hot 
in front of the fire, and applying the varnish as 
soon as it is cold. 


Factor (Sheffield).—In such а case ns you 
describe, the factorial method is incorrect. You 
will find if you develop a number of correctly 
and incorrectly exposed negatives together in 
the same dish, calculating the exposure from the 
time of appearance in the case of one of thoee 
that were correctly exposed, that you will get 
better results, as far as those which were ineor- 
rectly exposed are concerned, than you would 
have got had you taken the time of appearance 
from them. The Watkins Manual” admits as 
much, althongh it does not give the point as 
much emphasis as, in our opinion, it would be 
well to do. 


ASPIRANT (Acton)—It has no real value at all 
niore’s the pity. 

A. JonmwsoN |Bedford).—8ee the Topic of the 
Week" in this iwsue. 

J. В. Carver (Croydon).—We have sent on your 
letter to our contributor. 

B.K.J. (Blandford).—The stop is 1/14, and the 
exposure approximately ane-thirtieth of a second. 

PvzzLED (Leominster).—The only secret about 
ft is that of correct exposure and correct develop- 
ment. 

* Sreeps (Sheffleld.—Xou will be near encagh if 
you take Шеш to be 200 und 250 Н. and D. 
respeetively. 

J. CALDWELL (Kilsyth).—We have asked our 
advertisement department to Jook into the matter 
und communicate with you direct. 

Process Firms (Newcastle-on-Tyne).—They bave 
been announced by the Kodak Со. in Amenca, 
but ате not yet on tbe British nuirket. 

REFLEX Bueingstoke).— Lou are correctly in- 
formed. You would not be likely to get one at 
all ,at the present timme, unless second-hand 

Anove (Stirling).—Some gelatine papers canpct 
be dried face downwards because the film sticts 
to anything with which it is in contact, and you 
uppear to Le usgjng one of these. 

H.W. (Kingsland, N. E.)— The honorary sere 
tary of the City ої London and Cripplegate Photo- 
graphic Society is Mr. J. J. Butler, The Cripple 
gate Institute, Golden Lane, London, E. C. I. 

106 (Feistead).—It is impossible to say without 
seeing а specimen. It the negatives are really 
suitable, want of contrast might be due to in- 
correct exposure, to insufficient development, or 
to an unsuitable developer. 

W. FREEMAN (Cambridge).—At present we only 
know of our own, announced elsewhere in this 
issue, but you will find them all announced in 
our columns, as the particulars reach us, in rcd 
time to allow of your taking part. 


O. S. N. (Abbey Wood).—It would probably cover 
a half-plate, although you might have to stop it 
down a little, possibly not at all. It would make 
a good moderate angle lens for such a purpose, 
but for all-round work we should prefer one of 
not less than 8 or 9 inches focus. However. it 
should do very well as a start: and you wight 
find that you needed nothing more. 


J. A. Coorer (Ashton-under-Lyne).—With ob 
jects very near the camera it is necessary to im- 
creuso the exposure, as the shadows are heu vier, 
irrespective of colour: and the example you give 
might well be taken as a guide. But there 15 no* 
need to go into any great refinement, as the effet 
is dependent on so many factors. that a general 
ullowance is all that is n The instiuetions 
with the Beo meter are quite sufficient. 


MORELL (Pnignton)—' There are several methods 


by which it can be done, but the best is to use 


half the lens instead of the complete combina- 
tion. The camera which you have will no doubt 
extend ínr enough. The back lens is usually the 
more convenient. but that is all. Whichever you 
use, see that any bright metal in the threads 
where the other half goes is covered over with 
some dend black material, or you will get 108 
from scattered light. 


Pd 


Regulations, 


(1) Envelopes must be marked “ Query.” элй 
the “ Enquiry Coupon found elsewhere must be 


enc;osed. 2 

(2. The full name and addres, in additios 
to a nom de plume, must be given. 

(3. Except in the case of reader abroad, only 
one question on one aubject is allowed in 
letter. If more are asked only one will be 
selected for reply. | 

(a.) Prints may be sent for criticism. bat а 
separate coupon: must be sent with each print. 
and thév mnst be accompanied by a stam 
addressed envelope (not loose stain for 
return, or they will not be criticiaed. 

Queries are dealt with іп strict rotation in 
the order received. Only Urgent Apparatus 
queries will be dealt with dy post, and thea only 
when they concern apparatus actually in the 
possession of the enquirer on approval, for which 
purpose ^ stamped addressed envelope must be 
enclosed. 
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Photography in Connection with Other Hobbies. 


By Н. Akeroyd. Special to “ Photography and Focus." г 


N application of photography which can be made both 
entertaining and serviceable is to use it to form_a 
pictorial record or catalogue of some of the collections 

upon which enthusiasts lavish so much time, trouble, and 
often money also. The amateur photographer who sets 
himself to make a set of prints of the objeets one of. 
his friends has got together will find that it will not \ 
only provide him with a good deal of pleasure, but 
that he will be able to learn a lot from it, and at the 
same time will be doing work which the collector will 
appreciate. The photographer will find him at least 

as enthusiastic about his hobby as he is himself, and 
naturally keen about a waistcoat pocket edition of 
his treasures. о 

The print reproduced on this page is one-of a 
set which the writer has been making of a collection 
of ancient arms got together by a friend of his. In 
addition to supplying him with a set of half-plate 
prints which he has mounted and framed up to form 
a single picture, he has also had several sets of 
contact prints on thin card. One such set he always 
carries with him in his pocket-book : others he has 
sent to acquaintances in different parts of the 
country whose tastes are similar to his own. 

It may be of use if some of the details of the 
work are given, in the hope that they may provide 
a few useful suggestions to others undertaking not 
exactly identical work, but something on similar 
lines. The arms in this case could not be satisfac- 
torily photographed as they were arranged in the 
hall and staircase of the collector, and they were 
therefore dealt with in groups outside. White paper 
was tacked on to an outer door to form the back- 
ground, and the arms were suspended on small nails 
which were concealed as much as possible by the 
arms themselves. No special plates were obtained 
for the work, the ordinary anti-screen variety used 
for landscape being employed throughout. The 
focussing was done with the largest stop, f/4.5, 
but a smaller one was used for the exposure to get 
the finest detail. 'The weapons were not prepared 
in any way, but photographed just as they came. 

The weapon at the top is a Coorg knife with belt, 
and the others from left to right are: Peshkabz 


dagger, Gurkha Kora sword, and Bichwa loop i 
dagger;  Mahratta dagger, Malay kris, Afghan 
tulwar, and a Gurkha officer’s kukri. The whole 


collection makes about ten similar groups of great 
interest. 

In the same way, collections of china, furniture, 
and other objets d'art can be dealt with; and if 
at the same time the photographer can obtain details 
as to their history, rarity, price, and estimated 
worth, a very valuable and useful series of pictures 
тау be obtained. It is quite an education to follow 
up one's hobby with this class of object. The writer 
learnt, while doing this work, that for years past 
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practically the whole of the sword blades used by the British 
and other ‘European nations were made in Germany, the 
hilts alone being made and fitted locally; and that the Huns 
made a speciality of copying native weapons for export. 
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Our Annual Lantern Slide Competition. The Awards. 


N spite of serious drawbacks and restrictions, there was 
| a very large entry for the 1917 slide competition. Аз 
regards quality, a very high general standard was 
attained, there being few really poor slides, and still fewer 
really bad ones. As evidence of the widespread ability to 
produce high-class slides, no fewer than thirty-seven different 
competitors secured awards, and a still larger number have 
had slides included in the collection. It is a curious fact 
that no lady figures in the list, in spite of the considerable 
number who practise photography, and who, as far as 
prints are concerned, practise it very successfully, too. The 


fact bemg duly noted, it may be wiser to avoid any attempt 
to explatf it. 
With a high average of quality, and with the necessity 
of rejecting all but a very small percentage of those sub- 
mitted, it is evident that the mere inclusion of a slide in 
the collection constitutes in itself an award. Further than . 
that, there was frequently very little difference in merit 
between a slide that secured a plaque and one that gained 
a certificate in the same class. From all of which it follows 
that no competitor has any reason for discouragement if 
one of his slides does not stand as high as he hoped it would, 
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or even if it has been rejected altogether. Many of the 


. rejected slides are really excellent. 


* 


The slides were judged in the lantern. No other pro- 
cedure is adequate. Many of these were shown eight or 
ten times before they were finally placed. It is as well to 
mention that the lantern conditions were very carefully 
adjusted to the slides, because if these are shown under 
less favourable conditions it is inevitable that their respec- 
tive merits cannot be accurately judged and compared. 
This applies particularly to the slides in colour, which 
cannot possibly reveal their beauty if they are projected on 
too large a scale and under poor conditions of illumination. 

In some cases it was quite evident that the competitor 
had not seen his slide projected at all; unless, indeed, he 
shut his eves to the glaring defects which the lantern 
revealed. It must be remembered that defects which are 
invisible when a slide is examined in the hand become pain- 
fully apparent under the searching light of the lantern and 
the necessarily great magnification of the image. i 

A common fault, too, even in otherwise good slides, was 
the presence of distracting patches and spots of light, 
generally where the sky appeared through foliage, but 


often in other parts where strong light was reflected from 


small surfaces and points. In most cases it is by no means 
difficult to subdue these, and the difference thus made in 
the general effect is an astonishing improvement. There 
were also many good subjects discounted by poor technical 
quality, while other slides of excellent quality failed to hold 
their own in the final tests because they fell short in the 
matter of composition or of choice of subject. 


Awards. | 
CLASS A.—Pure LANDSCAPE (WITHOUT FIGURES). 
SILVER PrAQvE.—'* A Woodland Path," A. J. Linford, 17, 
Linden Road, London. N.15. 
E. J. Mowlam, 27, 


BRONZE Praque.—" Invincible,“ 
Outram Road, Southsea. 

BRONZE Mzpal.— The Mill in the Wood, John Martin, 
302b, St. Vincent Street, Glasgow. 

CERTIFICATES.—' The Light on the Waters.“ 
Maples, Clyde House. Edgerton. Huddersfield; “Foul 
Weather," E. J. Mowlam, 27, Outram Road, Southsea ; 
“An Ancient Power," J. Hugginson, Annick, Airdrie; 
After the Storm," Frank W. Stevenson, 95, Exeter Road, 
Nottingham. 

CLASS B.—LanpscaPe (WITH FIGURES). i 

SILVER PLague.—*“ In the Woods," J. Smith, 14, Peter- 
borough Road, Church Road, Wavertree, Liverpool. 

Bronze Prague.—* A Woodland Path," W. Goldsworthy, 
52, Wellfield Terrace, Farsley, near Leeds. 

Bronze MEpar.—'* Sunshine and Shadow,” Chas. Kershaw, 
29, Crete Street, Oldham. 

CeRTIFICATES.—‘‘ Strolling down the Lane," T. A. Hatton, 
20, Cheltenham Road, Chorlton-cum-Hardy, Manchester ; 
„The Mower," Ernest Tinker, 179, Fox Street, Sheffield; 
„Clearing Up," W. Е. Gorin, 30, Carmalt Gardens, Putney, 
London, S.W.15; “Bringing out the Lifeboat,’ Stanley 
Crook, 39, Moorland Road, Scarborough. , 

CLASS C.—ARcHITECTURE. 

SILVER PraAQuE.—'' Peace and Sunshine, W. Bailey, 15b, 
Cank Street, Leicester. 

Bronze .Praqure.—'' Burton Agnes Hall—The Saloon,” 
Geo. Hepworth, 20, Bradford Road, Brighouse. 

Bronze Mepat.—‘* Doorway, Warburton Church," Chas. 
Kershaw, 29, Crete Street, Oldham. РА 

Bronze MEDAL (EXTRA).—'' A Soldier of the Past," Ronald 
Rigby, 29, Snowdon Road, Eccles, Lancs. 

CEnTIFICATES.—'* Wells Cathedral," Archibald Watson, 9, 
Montgomerie Drive, Glasgow; Font, Bottesford," R. Н. 
Kershaw, Roachville, Alexandra Park, Nottingham; “А 
Sunlit Corner," Henry €. Hemmingway, Tooker Road, 
Rotherham; The Parapet,” G. C. Weston, 22, Spwingwell 
Avenue, Harlesden, Endo N.W.10. 

CLASS D.—PuorocRAPHS BY ANY Form oF ARTIFICIAL 

EIGHT (INCLUDING “ NIGHT’ Pictures). 

SILVER Praque.—Withheld. 

Bronze Praqvr.—'* The Triptych (Flashlight), Charles 
Н. Horton, 189, Chapter Road, Willesden Green, London, 
N.W.2. 

BRONZE Mrpar.—'*A Cold Clear Night (Moonlight), 
H. R. Lowther, 15, Ashgrove Road, Redland, Bristol. 
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Certiricates.— Study," J. Spencer Adamson, Endsleigh, 
Kingsholme Square, Gloucester; '*A Gala Night, Scar 
d E. S. Maples, Clyde House, Edgerton, Hudders 
eld. 

CLASS E.—PORTRAITS AND FIGURE SUBJECTS. 

SILVER PraqQuE.—" Fun and Frolic,” C. E. Lawson, 65, 
Arncliffe Terrace, Bradford. ; 

Bronze PraqurE.—'' College Chums,” H. Bonner, 35, Brook 
Avenue, Levenshulme, Manchester. 

BRONZE Mp. — Water Nymphs," Geo. А. Keen, 62, 
Candlish Street, South Shields. 

CERTIFICATES. —'* Portrait (after Romney)," E. J. Mowlan, 
27, Outram Road, Southsea; ‘‘ The Dispenser, Stanley 
Crook, 39, Moorland Road, Scarborough; Joan,“ 
Bailey, 15b, Cank Street, Leicester; © Norah," 
Hudson, The Croft, High Barnes, Sunderland. 


CLASS F.—LaNrERN SLIDES IN COLOUR (Nor Нахр 
COLOURED). | 

SILVER Praque.—‘ Friar's Craig, Derwentwater," R. Н. 
Beavan, 75, Parkgate Road, Chester. | 

Bronze PrAquE.—'' The Rose Garden," Geo. A. Platt, 
7, Poplar Avenue, Whalley Range, Manchester. 

BRONZE PLAQUE (EXTRA)—''AÀ Corner of the Village,“ 
W. Scruton, 311, Hunslet Road, Leeds. 

Bronze Mrpar.—'' Tulips,” G. J. Singleton, 4, Ormond 
Road, Rathmines, Co. Dublin. 

CERTIFICATES.—“ In Chatsworth Park," F. J. Edwards, 
58, Thompson Road, Sheffield; ''The New Carriage." 


. Ronald Rigby, 29, Snewdon Road, Eccles, near Manchester; 


* Pelargoniums," F. J. Edwards, 58, Thompson Read, 
Sheffield; Fruit Study," Н. Bonner, 35, Brook Avenue, 
Levenshulme, Manchester. 


CLASS G.—STILL Lra. 

SILVER PrAQUE.— Withheld. 

Bronze PLaque.—‘* Amanita Phalloides,’’ James F. Brails- 
ford, Sergt. R.A.M.C., X Ray Dept., 2nd Birmingham War 
Hospital, Northfield, Birmingham. 

Bronze Mepat.—Withheld. 

CEnTIFICATES.—'' A Fruit Study," W. H. Hammond, 63, 
Waverley Road, Bradford; Hoar Frost on Bracken,” E. 
S. Maples, Clyde House, Edgerton, Huddersfield; “ Stink- 
horn. Fungus," James F. Brailsford, Sergt. R.A.M.C., X 
Ray Dept., 2nd Birmingham War Hospital, Northfield, 
Birmingham. : 

CLASS H.—Screntiric SUBJECTS. 

SILVER PLAGUR.— Great Bustard, A. J. Linford, 17, 
Linden Road, London, N.15. 

BRONZE PrLaAqvE.—'' A Partial Eclipse of the Sun, Јом 
T. Roberts, 72, Handcroft Road, E. Croydon. 
` BRONZE MEpAr.—''Lightning— & Perfect Fork, J. T. 
Roberts, 72, Handcroft Road, W. Croydon. 

CERTIFICATES.—'' Nest of the Landrail, Stanley Crook, 
39, Moorland Road, Scarborough ; ‘‘ Dabchick on Nest.” 4 
I, Burnley, 43, Moorland Road, Scarborough; ‘‘ Young 
Sand Martin," Stanley Crook, 39, Moorland Road, Scar- 
borough; *' Be marh of Hand with Shrapnel,” E. 5. 
Maples, Clyde House, Edgerton, Huddersfield; ‘‘ Young 
Tawny Owl," A. L. Bonas, Castleaere, Swaffham, Norfolk. 


— 


Dry Reduction without Abrasion. 


With reference to the article by Mr. T. Н. Greenal e» 
Dry Reduction without Abrasion,’’ which we printed om 
page 327 last week, he writes: The fellewing additsanad 
information may be of value to those who wish to try the 
method of locally reducing bromide prints without abrasion. 
The solubility of cyanide in absolute alechol being only 
l part in 100, it is necessary to use from 200% to 25% of 
water in Solution B, and to employ pure rectified spirit in 
preference to methylated. The cyanrde, particularly if of 
the fused variety, should be tritursted with the water 
before adding the spirit, and, to ensure saturation, sufficient 
cyanide should be used to leave at the bottom of the battle 
a considerable amount undissolved, which sfrouff mot be 
filtered off. Contact with the air causes gradual deteriers- 
on The bottle should therefore 9 85 х Es 
the working mixture, it is recommended to prepare 
such very small quantity as is likely to be used within s 
few days. 
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The Future Policy of the Royal Photographic Society. 


Some Pertinent Suggestions from the Presidential Address, read by Mr. John H. Gear 


N the opening paragraphs of his address, Mr. Gear 
sketched the formation of the Royal Photographic 
Society, and pointed out that from its very inception 
it had taken as its object the advancement of photo- 
graphy as a whole, and not merely the conferring of 

personal benetits or advantages upon its individual members. 

He then indicated the various directions in which it could 

in the future aim at carrying out the intentions of its 

founders. What follows is given in Mr. Gear's own words, 
. with a little condensation here and there. 


I should like to lay stress on the light in which proposed , 


new ventures of the Society should be regarded. It is 
natural enough to ask, “In what way will this benefit the 
members? I have heard such a question put many times, 
and in such a way that it was plain that the questioner con- 
sidered that if it could not be pointed out that the individual 
members got some visible benefit, the proposal was a bad 
one. What has gone before shows that this is not а correct 
view, if our constitution means what it says. There is no 
word in it, not even a hint, to suggest that the Society 
exists to confer any benefits at all on its own members 
that it does not confer on everyone else who may be in- 
terested in the advancement of photography. 

For example: We have here a very large and varied 
photographic library ; the best in London certainly, possibly 
the best in the world. If a non-member wished to consult 
it for a proper purpose, I would throw it open to him as 
freely as I would to a member who had subscribed to the 
Society for fifty years. The library should be looked upon 
as one of the means by which we advance photography. 
Organising it and making it as complete, and its contents 
as widely accessible, as is humauly possible, appears to me 
to be one of the clearestgpaths towards our object. 

Exhibitions play a most important part in advancing 
photography ; and no plaus for the future development of 
the Society will be complete that do not consider means 
for making the pictorial exhibition much stronger. We must 
see to it that the facilities and inducements which we offer 
not necessarily in the way of awards, but in effective 


display, in the confidence of strictly impartial management, 


in selection by those who possess most fully the confidence 


of the leading exhibitors, and in similar directions—are such 


‘as will bring us the very cream of the work each vear. 

_Then there is the organisation of a proper trade exhibition,’ 
either annually or at such times as will be found most suit- 
able. We are only just beginning to learn the importance 
of doing our utmost to foster and support British industries, 
and the photographic trade is one in which this country has 
played a very great part. | 

This brings me to a subject which ought to be considercd 
much more carefully than it has been. We are the Roval 
Photographic Society of Great Britain." We are national 
by name and constitution, and in the future that aspect 
must become more marked with us, as with everything 
else. It is not fitting, it is not wise, that we should have 
in our ranks at any time members of enemy origin, and I 
am not sure that we ought even to limit this to those who 
are ''legally"" our enemies. The country has suffered too 
much from such legal fictions in the past, and I hope is 
learning, or has learnt, its lesson. The mere naturalisation 
of an enemy may make him a British subject in the eves 
of the law; but in the eyes of a man of ordinary common- 
sense it may only make him a more dangerous enemy, 
because a disguised one. The constitution of the Society 
should be such that no enemy of our own country should be 
eligible as a member at any time, and most decidedly should 
not be permitted to hold the highest honours which the 
Society can bestow. This is a reform which would be 
better carried out now than when the war is over. It 
would at least be a clearing of the decks for action. 


on Tuesday, the 13th November. 


Opportunities for useful work are continually cropping 
up. A very conspicuous case is before the public at the 
present moment. It has been rightly proposed that the 
nation should form a collection of portraits of those who 
have played an important part in the great war; and the 
portraits are to be photographic ones. In addressing an 
audience of photographers, I need not point out the 
importance of undertaking such a task with the benefit 
of skilled and disinterested aclvice Yet the body which 
is forming the collection does not appear to have recognised 
the necessity at all. 

If the Government has to buy cloth, or hay, or chemicals, 
it has now learnt the lesson that 1t must have the services 
of cloth experts, or agriculturists, or chemists; but when a 
Department of the Government has to Yet photographs it 
has been content to put itself in the hands of one com- 
mercial firm, and in its so-called special collection“ has 
limited admission to the work of that firm. This was a 
case in which the Society should have been consulted from 
the very beginning. At least it might have prevented a 
gross blunder. But I think it could have done much more. 
It is a unique opportunity, and one that should have been 
fully utilised. The great photographic portraitists are 
individual manufacturers; and the work in such a national 
collection should be the finest of its kind, worthy alike of 
the subjects and of the occasion. Whatever may be said 
for the course which. the National Portrait Gallery has, 
adopted—and at the best it cannot be much that is 
favourable—it is evident that this special collection cannot 
rise much above the level of the average home portrait 
album. The excuse—that the step has been taken to 
secure some kind of uniformity (uniformity in what is not 
stated, nor is it easy to guess)—is one which is quite un- 
worthy of the National Portrait Gallery. It is not pre- 
tended that the collection will be the work of some one 
leading photographer of high standing in his profession, for 
which some kind of case might have been made out; and 
any other uniformity can only become a monotony. It 
may not even now be too late to prevent so great an oppor- 
tunity from being lost, and if it appears to be in any way 
possible I would suggest that we make every endeavour to 
save the national collection, for the benefit of those who 
are to come after us, from being what on the present lines 
it must become—a mere wasted effort. 

It would “advance photography " to show the public, 
or at least the educated publie, that there are portrait 
photographers and portrait photographers; that there may 
be qualities in a portrait much deeper and more vital than 
mere gloss or retouched smoothness; that the better work 
will live, and seem modern and masterly, just as D. О. 
Hill's work has lived; while the other in years to come, if 
it exists at all, which is very problematical, will merely 
cause a smile. It may take a long while to bring about 
such a change; but it is at least an object well worth pur- 
suing, and which in some ways could be undertaken from 
the very first. 

It will be seen that whatever view I may take of the 
Society and of its activities, it is not one which is likely 
to find it short of occupation. Yet I have only named a few 
of the directions in which it can do valuable service. The 
last few years have seen the formation of photographic 
bodies outside it, covering ground which it might be thought 
the Royal Photographic Society should have covered. We 
have the Photomicrographic Society, the Professional Photo- 
graphers’ Association, the British Manufacturers’ Associa- 
tion, the Rontgen Society, to name only a few. It is possible 
that, with full activity on our part, some at least of these 
separate organisations would not have been needed. But 
they have been formed, and we have to deal with facts. 
At least we can see to it that with all such bodies we are 
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working in harmony, that when they need it, they сап 
count upon something more than the sympathy of the 
R.P.S., and that when, in the future, the idea of fresh 
societies to deal with special sides of photography or off- 
shoots from it are thought of, as is bound to happen, the 
first idea of their promoters shall be to see how íar it is 
possible to do what is wanted and still keep within the 
circle of the Society itself. 

It is largely а matter of seeing that the management of 
the Society is not without imagination, and is able to exer- 
cise some little anticipation of what the future has in store. 
If we are able to do this, we may hope to see the Royal 
Photographic Society extend in influence and in usefulness 
far beyond its present limits. Personally, I am quite con- 
fident that the possibilities of membership in the future are 
much greater than our present membership roll, after making 
all allowances for the war, would indicate; and, while it is 


æ а 


PHOTOGRAPHY. November 215, 1917. 


` mistake to suppose that the number of members is a 


reliable indication of the value of the Society in its own 
Sphere, at least a large membership implies large resources 
with which to carry on the work. 

I do not expect the Society will do everything which 1 
think it should do; and I hope it will do much that I have 
not mentioned and that has not occurred to me. But the 
present time seems so appropriate for a consideration of 
the lines which we ought to follow in the future, and so 
appropriate also for an attempt to widen those lines, and 
not to rely on precedent to such an extent as to hamper our 
usefulness, that I thought it best to indicate some of the 
directions in which it might be done. The times are chang- 
ing, and we must change with them. 

At the conclusion of the address Mr. Gear dealt with the 
photography being done by the Royal Naval Air Service, 
illustrating his account with some striking lantern slides. 


"Photography and Focus" Monthly Competitions. 


The Advanced Workers’ Competition. 


NTRIES in this competition call for very little remark 
this month, the collection as a whole being what 
might be termed a very fair average one. The 

criticism of those entries which were accompanied by 
stamped wrappers or labels is well in hand, and we hope 
to. get the last off to the senders by the end of the month 
at the latest. 

AWARDS. 

SILvER Priaque.—‘' Head of a Fisherman,” 
L. Wood, The. Croft, Woodbridge, Suffolk. 

Bronze Praqve.—‘* The Suspect," by  Engineer-Com- 
. mander E. J. Mowlam, R.N., 27, Outram Road, Southsea. 

BRONZE ME DALI. — Omar," by Charles S. Coombes, Brook- 
dale, Longlands Park Road, Sidcup. 

CzRTIFICATES.—''* An Old Archway,” by J. Arthur Lomax, 
16, Burlington Terrace, Cardiff; In a Quandary,” by 
George F. Prior, 9, Lyndhurst Road, Highams Park, 
Chingford, E.4; ‘‘ Silver Birch," by Lieut. F. Powell Ayles, 
105, Oakley Street, London, S.W.3. 


by John F. 


The Beginners’ Competition. 


T is a curious thing that whenever we approach the 
entries for one of our monthly competitions with the 
expectation that circumstances will have reduced its 
numbers. our forebodings are almost always falsified in 
the result. That is the case this month, when the total 
makes quite a spurt, and one which, we are glad to note, 
is not a spurt in numbers only. 

AWARDS. 

First Prize (A signed copy of The Complete Photo- 

rapher '’).—‘‘ The Shepherd," by Miss Reta Morter, Ling- 

fel House, Lingfield, Surrey. 

Seconp Prize (A free subscription to Photography and 


Focus for twelve months).—‘* A Morning in Meadowland," 


by Ernest E. Utting, 42, Allenwood Road, Eltham, S.E.9. 
CERTIFICATES.—'* What's she doing, I wonder?" by Miss 
E. E. Brown, Marathon, 6, The Avenue, Kew Gardens, 
London, S. W.; ''Cobbling,' by Jas. A. Thomson, 58, 
Russell Avenue, Drumcondra, blin: and '* A. Country 
Walk," by Н. Littlewood, Ellesmere Park, Eccles. 
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Societies will have their meetings announced here ıt the syllabus is sent to 


WEDNESDAY, NOVEMBER 2IST. 
Croydon С.С. Mimicry in Nature and in Art. 
Partick C.C. Photographic Pastimes. Wm. Duff. 
Dennistoun A. P. A. Photographic Pastimes. 
Accrington C.C. Enlarging Evening. 
Bolton С.С. Whist Drive. 


THURSDAY, NovEMBER 22ND. 
Richmond С.С. The Lore of the Bee. F. Martin Duncan. 
Hammersmith H. H. P. s. Photographic Lenses. W. Н. Fincham. 
Camera Club. Mountaineering with a Camera. L. J. Steele. 
Brighouse P.S. Norway, Sweden, and Denmark. W. Н. Houghton. 
Liverpool A.P.A. Glaciers and their Work. Miss L. E. Walter. 
Aston P.S. Multiple Mounting. C. Mcrroll. 
Huddersfield N. & P.S. Rambles in the Peak District. J. Н. Baud. 
Preston C.C. Social Evening. : 
Hull P.S. Classic and Gothic Architecture. J. V. Saunders. 
Rodley and D.P.S. Pictorial Landscape Work. Н. Grainger. 
Wimbledon and D.C.C. West Country Sport. Н. M. Lomas. 


SATURDAY, NOVEMBER 24TH. 
Huddersfield N. and P.S. Timber: Its Growth and Uses. H. Parkin. 
Stalybridge P. and S.S. Japanese Life and Scenery. S. Pickering. 
Коп С.С. In Western France. Т. Н. Greenall. 


MONDAY, NOVEMBER 26тн. 
Arklow Р.А. A Loon in London. W. L. F. Wastell. 
Southport P.S. Members Bromoil Night. Dr. S. Tordoff. 
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us at the beginning of the session or from time to tima. 


MONDAY, NOVEMBER 26TH (cosiinued). 
Bradford P.S. Nature Science and Nature Pictures R. Steele. 
Leeds С.С. Movements of a Stand Camera. Е. A. Crick. 
Preston С.С. Cambridge Ways and Days. Rev. W. E. Н. Morris. 
Canterbury C.C. The Carbon Process. W. С. Austen. 
Willesden P.S. Bromide Toning. S. Bridgen. 
Bath P. S. Prize Slides. i 
Dewsbury P.S. Toning Bromides. H. A. Parkinson. 


TUESDAY, NOVEMBER 27TH. 
Blackburn and D.C.C. Gaslight atn. T. Asheroft. 
Wakefield P.S. Bromide Enlarging. Crossley. 
Preston S.S.P.S. Fair Lusitania. Rev. Н. О. Fenton. 
Hackney P.S. Selection of Prints for the Affiliation Competition. 
St. Helens СС. Members’ Lantern Slides. 
S. Shields P.S. Members’ Developing Competition. 
Royal P.S. Lantern Evening. 
Aberdeen Р.А. Members’ Summer Excursion Slides. 
Birmingham P.S. The Evolution of the Parish Church. J. Humphreys, 


WEDNESDAY, NOVEMBER 28TH. 

In Nature's Wonderland. Е. C. Long. 
Dennistoun A.P.A. Printing Competition. By Members. 
Croydon С.С. Aíter-work on Negative and Print. С. C. Weston. 
Ilford P.S. Gates of the Orient. Rev. Н. O. Fenton. 

Partick С.С. Whist Drive. 


Accrington С.С. 
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Practical Lessons 
for Beginners.... 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


T has been pointed out over and over again in 
these columns that a photograph is not finished 
when a print has been made from the whole of 
the negative, yet the need for emphasising this 
fact amongst beginners in photography seems 

to be as necessary now as ever. I have never actually 

counted them up, but I should say that quite half the 
entries which come in month by month to the 

Beginners’ Competition are untrimmed in the full sense 

of the term. Some even have never had their edges 

removed at all; the defects due to the margins of the 
plate having been held in the camera by rebates or 
catches are visible in the prints, and irregular printing 
due to the edges of the printing frame is manifest also. 
These are the worst cases; but we have to go further, 


and say that a print cannot be considered as 
"trimmed" when these imperfections have been 
removed. There is more to be done. 


The size and proportions of the print have to be 
determined, not by the size and shape of the negative 
or of the printing paper, but by the picture; and the 
photographer who does not realise this overlooks a 
most important factor in his success. 

There is a fundamental difference between photo- 
graphy and painting in this respect. The painter or 
the draughtsman puts, down what he wishes to include, 
and anything that lies beyond the boundaries of his 
composition he leaves out. "The photographer cannot 
do this, or at least cannot do it without giving 
himself quite as much trouble to exclude what he 
does not want as the painter would to include it. He 
therefore takes care to use a plate or film large enough 
to include all that is to figure in his picture, and relies 
upon trimming his print afterwards to exclude the 
non-essential. One calls this “trimming,” but in this 


sense it is as much trimming to use a small piece of 


paper on which to make the print as it is to use a 
large ptece and then to cut it down. 


No Virtue in Mere, Size. 

It is one of the characteristics of the beginner to 
be reluctant to cut down his print. He makes a nega- 
tive of a certain size and hesitates to reduce a large 
picture to a small one. It is a very natural feeling. 
There is a belief in the virtues of mere size which it 
is dificult to overcome: and it would be hard to con- 
vince the average non-photographer that the worker 
who made a photograph 2oin. x 1бїп. was not a finer 
photographer than he who could only show one 
3Min. x 2%1п. 

Still that appreciation of mere bigness has got to 
be overcome if the amateur is to make the most of his 


Trimming a Print. What to Include and what to Omit. 


pictures. He can enlarge if he will, and in that way 
get work of any size he likes, but the boundaries of 
the picture have got to be settled by its subject. 

. When the object of the photograph is merely to 
make a record of its subject, as when we are photo- 
micrographing, or copying a document, or illustrating 
a piece of furniture or machinery, and in similar cases, 
the inclusion of surrounding objects which have nothing 
to do with the work in hand may be a matter of in- 
difference; büt even then trimming down may make 
a distinct improvement. 

In professional work, again, the customer usually 
regards the transaction as the purchase of prints of a 
definite size; and there are standard sizes of papers 
and mounts and albums which have to be adopted. 
But the amateur is in a different position, especially 
if, as I assume in these Lessons, he is eager to turn out 
better and better work to test himself against his 
fellows in competitions, and perhaps to exhibit. 
However simple and unambitious his aims, he, at any 
rate, has got to trim his prints; both in the sense of 
removing their defective margins, and in the wider one 
of cutting them down to suit his picture. 


Deciding what to cut off. 

Such work can be conveniently regarded under two 
heads, that of the decision what to include and what 
to cut off, and that of the actual cutting; and it is in 
this two-fold aspect that we will proceed to discuss it 
in the present Lesson. 

When dealing with the decision how to trim a print, 
we are confronted by the fact that it is a subject on 
which we cannot formulate hard and fast rules. The 
worker must be governed largely by his own taste, and 
the result will be an indication of that taste. Не 
must cut off this part or leave in that, not because, he 
has been told that that is the thing to do, but because 
he feels the necessity for it. If he does not feel this, 
his trimming is not likely to be of much effect. 

Trimming should not be put off altogether until the 
print has been made. The first stage of the work 
must take place when deciding' what to include in the 
photograph. In arranging the subject on the ground 
glass or in the finder, one should have a pretty clear 
idea of the shape the picture is to be when finished, 
so as to get the subject accordingly. The work at 
this stage is often done from a wrong point of view 
altogether. | 

How often do we see a hand camera user looking in 
the finder and going nearer and nearer to his subject 
in order to get it on a larger scale! "There are times 
when this is very necessary, but much more frequently 
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is it а mistake. It is far more important to get the 
subject well within the boundary, leaving plenty of 
margin for trimming, than it is to get it as large as 
possible, especially when we remember, first, that no 
finder, in all circumstances, can be quite accurate. 
and second, that enlarging the part required is very 
easily done. So that the advice I would offer is when 
taking the picture to be very careful to vet everything 
that is wanted well on the plate, not carrying this to 
an absurdity, but at the same time not attaching too 
much importance to mere size. 


The Position of the Principal Object. 


Having made a print from the whole of the nega- 
tive we can then decide how it is to be trimmed. ‘The 
first point to have attention must be the principal 
object, or centre of interest, or, to put it another wav, 
the reason why the photograph was taken at all. It 
is (not a hard and fast rule but) a fact that in the 
great majority of cases this should not occupy the 
mathematical centre of the print. It should come 
well to one side or the other, but on the side that it is 
not, there must in some manner be something to 
balance it. | 

This balance may be provided by some accessory 
detail, or it may even be a blank. In portrait work, 
it is often nothing more than a plain expanse of back- 
ground. This is treading on the province of ‘“ The 
Bandit," and the subject is one which can profitably 
be followed up as it arises in the Critical Causerie.’’ 
Suffice it to say here that in deciding what to include, 
while the balance of the picture must be studied, we 
must be careful in endeavouring to secure it, not to 
admit anything which will compete with the principal 
subject for attention. 


Strong Contrasts in Subordinate Parts. 

A fault which is often seen in trimming is the inclu- 
sion of strong contrasts in subordinate parts of the 
picture. A strong contrast in a picture provides an 
emphasis: it is bound to attract attention, and is 
therefore used most appropiiately to give due weight 
and importance to the principal object. — If it is 
allowed in some subordinate part, that part at once 
ceases to be subordinate. 

Take, for example, a snapshot portrait in the open 
air. If the background is an unbroken dark mass of 
trees, extending right to the edge of the picture, the 
sitter, with due care to the illumination, will take the 
proper place as the pricipal object: but if, as we so 
often see, that foliage 15 broken, and through the gaps 
in it there are visible harsh white patches intended to 
represent skv, these form strong contrasts with the 
foliage, and at once become too prominent. More- 
over, as such patches of sky are almost always out of 
tone with the rest, Being too white, they help to 
degrade and flatten the picture, and so are better 
cut off. 

Points coming on the Boundaries. 

Another matter which must have attention is the 
position of important points in the subject-matter. If 
we look at almost any picture, no matter what it may 
represent, we cannot fail to note that in it are a 
number of quite definite points. For example, in 
vortraiture there are the extremities of the figure, or 
of prominent accessories, such as the feet or back of 
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a chair, the corners of a book that is being held, and 
so on. In a landscape there will be perhaps the top 
of a tree, or the extremity of a church spire, or the 
end of a ship's bowsprit. 

In deciding how to trim the print we must be 
careful not to get these exactly upon the edge of the 
print, nor even just in or just off. Either they must 
be well inside the margin or else should be cut right 
off. In architectural work, when dealing with a lofty 
building, it is sometimes very difficult to include the 
extreme top: but we must realise that, however desir 
able it may be to show it, it is a far worse failure to 
get it just within the boundary of the picture than to 
have it right out of it. 

Points which fall in parts that are altogether subor- 
dinate may sometimes be allowed to touch the edge: 
but even then it is better to avoid it whenever it i5 
in any way possible. А landscape with a number of 

cattle grazing in a field, for instance, is better if it 

is trimmed so that none of the cattle, however small 
and insignificant they may be, come just on the edge 
or margin of the print. да 

It is little things like this which often show a judge 
whether the photographer is really able to trim mis 
print properly or not: since it may be plain enough 
that the mere removal of another eighth of an inch 
from one side or the other would make a great im- 
provement: and if this, although obvious, has not 
been done, then it is plain that the competitor cannot 
have given the consideration which he should to this 
important subject. 


The Position of Objects in Motion. 

When the picture has for its subject something in 
motion—as, for example, a river scene in which the 
principal object is a vessel under canvas or steam— 
then in deciding where to trim we must be very careful 
to include sufficient space in the picture in front of 
the moving object. That 1s to say, it must appear to 
be sailing into, rot out of, the picture. If we place 
it so that it is hot central—as of course we shall do 
if it is the principal object—then we must put it on 
that side of the centre from which it is moving: if 
otherwise, it will have a disturbing effect upon the 
composition. 

For a very similar reason, in portraiture the тосе 
must be looking into and not out of the picture. Thus, 
for example, in a profile portrait the back of the bead 
may come near the edge—it may even be partly 
trimmed off—but in front of the eves there must be 
an ample space. 

The considerations already mentioned may be 
regarded as coming under the head of ' ‘ pictorial.” 
There is one more which may be mentioned which is 
of a little different kind. 

If we have the misfortune to have a print in which, 
owing to the camera not having been level, there Б 
distortion, it can sometimes be hidden, or at leag 
made unobtrusive, by distributing the distortion. A 
vertical line which 1s rendered as a slopmg one may 
either be kept away from the edge, or may have t 
edge cut parallel, or nearly parallel, with x, tbe 
opposite edge not being quite parallel with the first. 
On a large mount this may easily pass unnoticed; 
Whereas a strict squaring up of the print would have 

made the distortion painfully prominent. R.C.B. 
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We are 


Besieged | 


with orders. from all parts of the 
British Empire, and in spite of the 
fact that our factory accommodation 

' has been more than trebled in the 
last few years we have the utmost 
difficulty in meeting the demands 
made upon our output. Why? The 
reason is to be found in every packet 
weissue. We take pride in the fact 
that RAJAR goods are always main- 
tained at the highest standard. We 
definitely guarantee every packet, 
and our interest does not cease with 
its sale. Having supplied the best 
we believe it possible to make, we 

are always anxious to know that the 

m very best use is being made of our 
F manufactures, and we spare no pains 
(3007. to assist those who extend to us the 
courtesy of writing upon any point 
that may seem in the least obscure. 
All enquiries should be addressed: 


ac cured бу› CHESHIRE | : | RAJAR ih ed, 


Manufacturers of 
FILMS, PLATES е PAPERS 


11, MOBBERLEY. inCHESHIRE 
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Wratten 
Panchromatic Plates 


“ 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING . 
CRISP AND BRILLIANT 

NEGATIVES : s z x. 
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Ordinary Plate. Wratten Panchromatie 
with A Filter. 


At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with а yellow, brown 
and blue design. 


. Write for free booklet, Real Orthochromatism." 


Kodak Limited (Wratten Division), 
^ Kingsway, London, W.C. 


Agricultural 1 
Established dd. (у a L ett e | 


Issued from the Offices of THE AUTOCAR” “MOTOR TRACTION," “THE LIGHT CA R,” 
“THE AUTOMOBILE ENGINEER,” “THE MOTOR CYCLE,” “ICE &COLD STORAGE,” 
and “PHOTOGRAPHY AND FOCUS.” 


A practical weekly journal 
for every farmer, landowner, 


and market gardener. 


Dealing expertly and helpfully with every branch of farming. 

agriculture, and food production, with special attention to 

motor machinery for farm wor rk—tractors, motor ploughs, 
tillers, and mowing machines. 


The regular features include Expert Articles and Advice on farming topics, Market 
Reports and Prices, the Dairy, Live Stock, Poultry, Agricylture i in Parliament, etc 


PUBLISHED EVERY TUESDAY. PRICE ONE PENNY. 


OBTAINABLE FROM ALL NEWSAGENTS 
or direct from the publishers at the following rates: Great Britain 6/6, 
Canada 8/8, other countries abroad 10/10 per annum, post free 


Proprietors : ILIFFE & SONS LTD., 20, Tudor St., London, E.C.4 1 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, 


К. & J. BECK, Ltd., 
68. CORNHILL, 
LONDON, Е.С. 
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T is with much regret that I learn of a mean and low- 
down purpose to which photography is put. Judging 
Љу the account I have read, this sort of thing is going 
on regularly; and by its aid hundreds, nay, thousands, 
of very nice girls are being shamefully victimised. For 
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much less than the proverbial two pins I would write pages 


and pages about these girls and their niceness, until you 
are deeply iu love with the whole procession of them, and 
then show how, by the base use of a camera, their future 
suddenly becomes a dreary, hopeless prospect of long-drawn 
Like the fat boy in Pickwick, I want to make 
your flesh creep. Аз my informant writes, "if only one in 
a hundred of the unreported crimes were made public there 
would be terror in society." But the crimes are unreported 
because the victims would thereby give themselves away ; 
апа so I am going to tell all the nice girls amongst ту 
readers of the deadly trap that lies in wait for them, so 
that they can foil the dastardly villains who have laid it. 
| ж кж x 


І must confess that, but for the obvious veracity of my 
information, I would not have believed that thousands, 
perhaps millions, of scrumptious girls are caught in the 
manner described: my own private opinion, based on con- 
siderable observation, being that the modern maiden has 
her eyes very wide open indeed, and knows her way about 
without the aid of an ordnance survey map. But I am 
evidently wrong. 

+ X ** 

This is how the trick is worked. The girl is invited by 
an apparently irreproachable acquaintance, to whom she has 
been cunningly introduced by another of the ‘conspirators, 
to visit what is pleasantly described as ‘‘a gambling hell.“ 
Out of simple, innocent, girlish, child-like curiosity, she goes. 


- It is long odds that large numbers of her friends frequent 


the same place, or another of similar character, and if they 
came to hear of her visit would think no more of it than 
if they learnt that she had called at her milliner's. But 
for the effectiveness of the horrible tale it is necessary to 
assume that knowledge of her visit to the '' gambling hell" 
would mean social ruin, and that she would willingly con- 
sent to be heavily blackmailed for the rest of her life than 
have her guilty secret known. If this is not assumed the 
tale won't work at all. 
+ + ¥ 

Well, during the evening the simple, curious girl is lured 
by another of the band of villains to the shady recesses of 
the verandah, or out among the sombre shadows of the 
Jaurel bushes in the garden. Alas, poor maid, her doom 
is near; her fate is all but sealed. Suddenly (as I learn) 
there is a blinding glare of flashlight, or else rays from 
the room she has left are turned upon her as if by accident. 
Sometimes it is done one way, and other times the other. 
But either way the simple little soul takes no notice, and 

resently strolls back quite unperturbed to see how the 
bridge and the solo whist are going on. mE 

жх + * 

Alas, all too soon falls the bolt from the blue. А villain 
of the company shows her secretly a photograph of herself, 
and chuckles with fiendish glee as he names the amount 
she must henceforth pay to save herself from exposure of 
another sort than the flashlight or roomray one. It is clear 
even to the meanest intelligence that a mere glance at the 
fatal photograph would be sufficient to identify the girl; 
and the details of the bush in the garden or the rails of the 
balcony corner would be more than sufficient to indicate the 
precise gambling hell she had visited. And that is the 
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The time has come,“ the Walrus said, 


“to talk of many things.“ 


sort of thing that is being done scores of times, night after 
night, all the year round, til there are huge stacks of 
flashlight photographs of innocent girl victims of a combine 
of villains and cameras. 

+ Xx * 


Now I have not invented all this. My in formation comes 
from a widely-read paper, and far be it from me to question 
its reliability. It would be hypercritical to suggest that a 
few rays of light from a room would necessitate a rather 
long exposure for night portraiture; or that а girl chock | 
full of innocence and curiosity might happen to move during 
the exposure, or turn her back to the camera; or that she 
would be likely to notice such a trifling incident as the 
whanging off of a few ounces of flash powder, or the 
proximity of a villain with a camera. hese would be 
carping criticisms, and I decline to make them. Yet I feel 
bound to say that some of the nice young ladies I know 
would certainly behave rather differently. I will describe 
the typical procedure of one. Had the balcony scene been 
worked on her, with the accidental light rays from the room, 
before the exposure had very well begun’ she would have 
ju-jitsued the other under the card table. 


Bo 5 | 


Assuming that she had really been blind to the fact that 
she was being photographed—and that is a tall assumption 


: —what would she have done when confronted with the 


incriminating print? Would she have sat down to make 
out the first quarter's cheque for the blackmailer? Would 
bitter tears have coursed down her poor blanched cheeks, 
where the lilies of fear had supplanted the roses of girlish 
innocence? I don't think. If the photograph had been a 
deplorably bad one—as it almost certainly would—she would 
tell the cunning, avaricious villain that if he could not go 
one better than that he had better try for a lather-boy’s job 
at the nearest barber's. If by some extraordinary concatena- 
tion of fortuitous circumstances the portrait was а good one, 
she would implore the villain to do his best get it into 
all the smartest papers and magazines, so that the world 
should know that she was well in the fashion. 
4* * + 


I hope I have not detracted in апу way from the horror 
of the shocking tale I set out to tell, and that I have put 
all the possible victims amongst my readers on their guard 
against this secret and vile abuse of the camera. Let them 
henceforth be on their guard ; and if in the evening shadows 
of garden or balcony they notice flash-powders being let 
off, or an electric light installation being put up close at 
hand, coupled with the presence of a camera and a stealthy 
villain, I implore them not to ignore it as one of the usual 
evening phenomena of the place, but to get in as many 
straight lefts as they can, with plenty of weight behind 
them, and not to Mesitate about the loss of a hatpin if 
they can reach a suitable spot in which to bury it up to 
the head. 
и + + 

At the same time they cannot be too careful. It is just 
as well for them to remember that the present lighting 
regulations have resulted in the nightly emanation of what 
are known as dark rays, and that these rays are of such 
a nature that, provided the exposure is rapid enough—not 
more than a millionth part of a second—it 1s easy to obtain 
excellent photographs of persons quite invisible to the eye. 
This is a much more insidious thing, as there is nothing 
whatever to indicate that the photographs are being taken 
at all. Tur WALRUS.. 
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Р те? rrapher 
who is about to photograph a friend, or a professional 
preparing to fulfil a business commission, one paramount 
question will present itself, namely, How shall I take 
her? The feminine pronoun is used here, because ladies 
are, as a rule, more amenable to the photographer's resources 
than are ‘‘mere males." A man relies more upon strength 
and character, and he may dispense with beauty without 
sacrificing much in the way of worldly advantage. It is 
otherwise with a woman, who, though she boast of strength 
and character above the average, can never afford to dis- 
pense with those more winning attributes belonging by right 
and by nature to her sex. It is for reasons such as these 
that the photographer whose sitter happens to be a lady is 
under greater obligations to produce a picture wherein the 
arrangement, the pose, and the personal attractiveness shall 

be noteworthy factors than is the case when the sitter is a 

man. Beauty is not looked for in a man. 

If the-sitter has natural grace, her figure, of course, will 
make as important contributions to the artistic result as 
will her face. It is the figure which gives opportunities for 
design and composition, and the photographer therefore 


answers his question, How shall I take her? with due 


regard to the figure's claims. 

In the present example Mr. Bland has elected to choose 
an outdoor illumination; but has avoided the trying con- 
ditions of that method by allowing the light to be trans- 
mitted through the translucent fabric of the open, parasol. 
The effect of this plan is that the illumination is as much 
diffused as if it had been subjected to the ordinary studio 
arrangements for this purpose. 

The particular characterietic of diffused lighting is a 
kind of even cleanliness of texture. The light rays are so 
refracted and reflected that they come at all angles and 
search out ‘the minutest rise and fall of the modelling. 
No unevenness can escape, since there are directions 
enongh in which the illumination will come to meet every 
condition of surface. The general modelling is, therefore, 
of the broadest description, and only the very innermost 
creases of surface, such as the line of the lips and the lines 
of the eyelids and nostrils appear as dark notes. All other 
tonal accents are due to colour values. The gentle and 
smooth results of this method have the appearance which 
the professional portrait owes to exhaustive retouching ; 
only the vast difference is that in this case the effect is a 
natural and legitimate one, and in the other case the smooth- 
ness is incompatible with the scheme of lighting, as well 
as.Írequently false to physical conformations. 

It wil be observed that Mr. Bland's sitter is reclining 
in a hammock. This posture gives a leaning back pose: 
one of the most difficult to treat, since it always shortens 
the neck and raises the shoulder-girdle. If the sitter is 
not unduly stout, the pose can be made successful with care. 
as it certainly is in the present ease; but the amateur must 
avoid treating ponderous persons in this way. 

The parasol has increased the interest of the picture by 
many degrees. It has given the hands something to do, 
and provided the bold curves and the deep tones without 
whieh the result would have been lacking in strength of 
pattern. By the judicious placing of the hands upon the 
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Summer. By W. R. Bland. 
stick and the cover of the parasol, the photographer has 
achieved the greatly desired object of keeping them equal 
in scale. But the parasol has done something more than 
this. It has imbedded the head in a series of tones which 


support, although they do not surpass, the deep note of the 
hair. It has provided a strong background to relieve the 
shoulders and the contours of the face, and it has massed 
all the heavy parts of the design at certain passages which 
thereby become the most important in the scheme, as indeed 
they should be. Had the parasol been some opaque feature, 
there would have been too much shade and over-heaviness 
of tone upon the head; but its translucence has introduced 
‘another kind of light rather than any kind of darkness, 
and it is upon this happy resource that the beauty of the 
picture largely depends. . . 

There is another point which might well be pointed out 
to the uninitiated in these matters. It will be seeu that the 
figure is cut off, as it needs must have been. But the 
reclining pose has obviated the mere truncation such as 
happens when we trim a standing pose in half. Formality 
has thus been avoided, and the parts are cut off by the 
edge in а much more interesting way. This interest extends 
also to the sitter’s left elbow, and likewise to the parasol 
itself. 

The probability is that a person not versed in matters of 
design would have thought it incumbent to show the 
complete parasol, and perhaps even the complete figure. 
To have done that would have lessened the scale, propor- 
tionately, and therefore the importance, of the head. The 
narasol is none the less obviously a parasol for being рге- 
sented in a fragmentary manner, whilst its lines gain for 
the design what the complete dome could never have 
achieved. The idea in the deaign is the opposing slants of 
the figure and the mass of the parasol—a motive well 
employed. 

The original print was one of extreme beauty of quality. 
Unfortunately, this had almost escaped from the print sub- 
mitted for reproduction, and the exigencies of paper and 
print have not improved the conditions. 
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THE TOPIC OF THE WEEK 


Т. HE POSE OF THE FIGURE: Head and shoulder portraits—the poise of the head—the position of 


OSING is one of those branches of photo- 
graphic work in which natural intuition is 
a necessity, although it can be developed 
very largely by practice and study. It is 
full of difficulties and pitfalls: but, on the 
other hand, if these are successfully met, the result 


will give much greater satisfaction than can be got 


from success more easily attained. 

The beginner generally starts with a head and 
shoulders portrait, and this, although not without diffi- 
culties of its own, is free from some of the greater 
ones which are encountered when we deal with a full 
length. Here, as far as pose is concerned, the great 
factor is the carriage of the head. This in many sitters 
is almost as characteristic and expressive as the face 
itself; and we have to endeavour to secure that 
characterisation. To do so, we must first learn what 
it is, so that we can see when we have it: for although 
in a snapshot portrait taken when the subject is not 
conscious of the presence of the camera, we shall be 
likely enough to get it without any trouble, the case 
15 quite different when the model knows he is facing 
the camera. 

The way in which the body of the sitter is supported 
affects it very greatly; and as in most head and 
shoulders portraiture the rest of the picture gives little 
or no clue as to whether the subject is standing or 
sitting, we must take care that the method of support 
is that which best brings out the characteristic poise 
of the head. 


the hands—threequarter and full lengths—lines of the figure. 


In the case of men it will generally be found that this 
is secured more easily when they are standing. When 
seated there is a tendency for the head to sink between 
the shoulders. But a standing pose, when the expo- 
sure runs into many seconds, is very apt to cause 
movement; and so, to prevent swaying, a support of 
some kind, such as the edge of a table will provide, 
may be given to the back. 

Very little study will be needed to show that, 
although the hands may be right out of the picture, 
their position is of importance, since it influences the 
shape of the shoulders. Brought forward and clasped, 
the pose of the head and shoulders will tend to be 
easy and restful; held behind the back, it will be 
forceful and alert. Which to select will have to depend 
on the character of the sitter. The hand up to the 
face has a suggestion of thodghtfulness : but, if it is 
clumsily arranged, instead of thought it may hint at 
toothache. 

While the square, straightforward view is not often 
pleasing—although sometimes it is quite the best— 
too much striving after effect must be avoided. If 
the shoulders are turned one way and the head the 
other, it must not be overdone, or a constrained effect 
will be obtained. It is an old and sound rule to let 
the eves follow the head—that is to say, if the head 
is turned towards the nght, the eyes should look a 
little more to the right, and vice versa. If the eyes 
are turned in the opposite direction to the head, the 
expression will be furtive and sly. 
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The lines of the figure may be emphasised or sup- 

pressed, according to circumstances. In the case of 
ladies with a natural grace, they may be accentuated 
by securing a contrast between the figure and the back- 
. ground. With men in ordinary, everyday costume, it is 
better to subdue them—by the use of a dark back- 
ground for dark clothes, for example. But in other 
garments, such as military uniform, golfing or riding 
outfit, and so on, there may not be the same need for 
suppression. 

In threequarter length and full length portraits, the 
difficulties, as we have indicated, are greater. The 
lines of the arms and the position of the hands become 
of supreme importance. The hands, with dark clothes, 
are apt to come out as strong spots of high light, and 
the disposition of these spots in the picture space 
must be carefully thought out. If the lighting can 
be controlled so that the hands are much less illumi- 
nated than the face, so much the better. By bringing 
them together, we reduce the two light spots to one. 
By giving the hands somethinz to do, we shall also 
simplify our task, as it is much easier then to get a 
natural pose. Nothing reveals the skill, or want of 


it, of the portrait worker so quickly as the way in 


which he deals with the hands. 

Very often one sees a well-posed and well.arranged 
figure spoilt by strong contrasts in minor parts. The 
bars of a chair, for instance, may be quite dark and 
spots of a light background show through them. The 
chair or other accessories must be kept accessory, 
and this can only be done by constant watchfulness 
in the arranging. 

The lines of the figure must be graceful or vigorous. 
With men, as a rule, the latter alternative must be 
chosen: but with the other sex, both the figure itself 
and its draperies often have а spontaneous grace 
which requires little or no arrangement, merely recog- 
nition. In a standing pose, the weight should not be 
distributed equally on both legs, if we aim at grace 
and ease, but thrown on one, the other leg being bent. 
The pose should not be one representing a phase of 
movement, even if an animated result is our aim. If 
it is the result of a movement, the movement should 
be completed. For example, we might have such a 
pose as a seated figure, or a standing figure; but a 
figure caught in the act of getting up to greet a 
friend, however vivacious and natural it seemed at 
first sight, would not be a lasting success. On the 
other hand, the moment after a movement is often the 
moment to expose: it 1s most likely to catch the figure 
in a lifelike attitude, and the draperies in lines they 
take naturally. Pulling about the draping to get some 
special effect is very apt to make the result look too 
formally arranged. 

After all, the best posing is done, not by arranging 
at all, but by leaving the subject free to move about 
spontaneously, keeping a sharp look-out, and then, 
when the right moment seems to have come, asking 
that the pose may be kept for a moment.. The best 
poses are seen, not arranged; and what we have to 
de is to learn to see them. Е.В. 
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У ANT of success in tank development is some- 
times due neither to the photographer nor 
to his materials, but to the tank itself. The 

desire to make the apparatus as compact as possible, 
and to economise in solution, has led to the manu- 
facture of tanks which do not allow éven development, 
at least not when they are full. The result is that 
the edges of the negatives show signs of irregular 
development, and the parts of greatest density are 
wanting in gradation. If the edges of the plates are 
very near the sides of the tank nothing can be done, 
but if it is merely that the plates are too close together, 
the- tank may still be employed with success by putting 
plates in alternate grooves only. If tank-developed 
negatives are not all that they should be, and it is sus- 
pected that the tank is overcrowded, this is an expen- 
ment that should be tried. 


For Cyclist-photographers. 

If cyclist-photographers ever decide to elect a sort 
of lay patron saint they may well consider the claims 
of Joseph Nicéphore Niépce. It is common know- 
ledge to all familiar with the early research that led to 


the evolution of photography, that Niépce played a 


part by no means unimportant. In fact, his method 
of coating metal plates with bitumen, or other resist, 
exposing them to light, and then etching them, was 
almost identical with a modern method of making half- 
tone blocks. But it is not so well known that in 1816 
he invented the “ celeripede.’’ This was a sort of 
hobby horse.’’ Essentially it was а bar with a fork 
at each end carrying a small wheel, the front fork 
revolving in a socket for steering purposes. The bat 
was provided with a saddle, and sometimes with а 
padded cushion to support the rider's chest, as he 
vigorously propelled his steed with his feet. 


A Note for Societies. 


Many societies are in a condition of suspended ani- 
mation—some day to be restored, let us hope, to fresh 
life and vigour ; others are carrying on as well as con- 
ditions will permit. In some instances a plan has been 
adopted which may commend itself to other societies 
in similar circumstances. The number of members 
has dwindled; it is difficult to secure lectures and 
demonstrations; there is a shortage of oxygen for 
lantern work; and possibly the usual meeting place 1s 
no longer available. The best solution of these 
problems is to hold occasional meetings at the house: 
of such members as are able to offer accommodation. 
and to have simple demonstrations, short papers, and 
formal or informal discussions on interesting and use- 
ful photographic topics, as the bill of fare. It may 
be as well to advise that these kinds of things be the 
only bill of fare. It is fatal to the continued success 
of such an arrangement if the hosts, however good 
their intention, begin to vie with each other in the 
hospitality extended to their visitors. 
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or gaslight — 
with an ALDIS. 


A. HOME Photography on a 


winter's evening IS one о 


the simplest things in the world 
provided only that the right lens is used. All 
exposed surfaces in a lens, instead of transmit- 
ting all the light they receive, reflect some of it 
back again. This light is not only lost to the 


true image but may give rise to those troublesome defects 


known as ghost and “flare spot. For night photo- 
graphy it.is absolutely necessary that the lens should be 
{ree from the slightest trace of these defects. The sim- 
plicity of the Aldis construction renders it absolutely 
satisfactory in this respect, and no evidence of ghost" 
or “flare spot" can be detected under the most trying 
circumstances. We have on several occasions been in- 
formed by night workers that under peculiarly difficult 
conditions they have only been able to obtain a perfect 
result by using an 


‘Aldis’ 


There is no better value than 15 represented by Aldis lenses. 
That is what thousands of photographers say who have had 
experience of other lenses, and we guarantee it to be true. 
When buying a new camera, more care should be taken in 
selecting the lens than all the rest of the apparatus put 
together. It is an impossibility to get a bright, crisp 
negative with an unsatisfactory lens. 


\ 


N.B.— National circumstances prevent us from manufacturing 
photographic lenses at the present time, and our stochs have 
long been exhausted. Аз soon as the war is over, or before, 
we shall be making Aldis lenses once more, and if you want 
a better lens it will pay you to wait until then. In the mean- 
time, we shall be only too pleased to give any advice or 
assistance in our power with regard to lens matters, and will 
post our free booklets upon receipt of postcard addressed to 


ALDIS Manufacturing Opticians, 
Sparkhill, 
BROS. | 


BIRMINGHAM. 
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Dealing with the difficulties that may be met with оп starting photography, the faults which may be made } 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. à 


Trimming a Print. The Use of a Knife and Square. The Guillotine. 


AST week's Lesson dealt with the subject of 
trimming so far as concerned the decision 
what to include and what to remove. This 
week I propose to deal with the way in 

$ which the amateur photographer carries 
that decision into effect, as far as cutting down the 
print is concerned. Printing with a mask, which was 
discussed a few weeks ago, is obviously another 
method of this same trimming. 

There are some gifted workers who can take a print 
and straightaway with kuife or guillotine cut it down 
to suit their ideas; but most of us have to proceed 
more deliberately, by studying the possibilities of the 
picture in the first place, and then having made our 


decision, marking off what is to be removed, and: 


hnally doing the actual cutting. 


The Requisites for Trimming. 

For such work it is best to provide a couple of 
sheets of mounting paper at least double the size of 
the print in both directions, a sharply pointed pencil, 
a trimming knife, a glass or metal straight edge, a 
triangle of celluloid such as a draughtsman uses and 
calls a ''square," and a sheet of cardboard or 
linoleum on which to do the cutting. In place of the 
knife, etc., we may use one of the guillotine print 
trimmers, which figure in most dealers’ lists, although 
for my own part I prefer the knife, unless the trimmer 
is a very good one. The cheap trimmers are either 
unsatisfactory from the very start, or they soon 
become so. 

The mounting papers should each havé ore quarter 
of their area cut away, so as to leave them of the 
shape of an L with very thick squat lines. By put- 
ting the two of them over the print, so that its picture 
is bounded by the sides of the two openings cut in 
the cards, we can then slide one of the mounting 
papers over the other, so as to make the opening 
larger or smaller at will, studving thus how to trim the 
picture, until we finally decide just what it would be 
best to include and what to leave out. When this 
has been done we can make a faint pencil dot at each 
` corner of the picture, or rely on our memory, as may 


be preferred. | 
The Use of the Square. 


The indication afforded by these pencil dots is then 
elaborated by the help of the square, ruling four 
pencil lines on the print to indicate where to cut it. 
These lines should be drawn so as to come just out- 

side the picture and be cut off. It is important, of 
` course, to get the angles exactly true. 


In case the reader is not familiar with the way in 
which the square is used, a brief description may not 
be a waste of time. Two of the sides of the square 
meet at a right angle, and it is these two sides which 
we have most use for. 

If there is a definite and fairly conspicuous horizontal 
cr vertical line in the picture, which must be kept 
horizontal or vertical as the case may be, the square 
must be put down on the print so that one of the sides 
forming the right angle exactly coincides with this line 
in the picture. The celluloil being transparent, this 
is very easy. Then holding the square firmly on the 
print, the straight-edge is brought up against one side 
of it, and when in contact with it all along, the straight- 
edge in turn is held firmly while the square is slid 
along it until the edge at right angles with the straight- 
edge just comes against one of the dots which indicate 
a corner of the picture. The square is then held 
while the straight-edge is brought up against its other 
side; and then, the straight-edge being held, the square 
is slid along it in a direction at right angles to that’of 
its first motion, until its edge comes against the dot 
diagonally opposite the first: 

Holding the square in that position and taking 
away the straight-edge, it will be seen whether the 
point of the right angle of the square just touches 
another dot on the print. It will do so if the original 
marking out of the print was exactly square with the 
picture: as, of course, we endeavoured to make it, at 
least approximately. If the coincidence of the dot 
and of the angle of the square is close enough, we 
can run the pencil along the square and so mark 
cut two sides of the print. 


Marking Out the Other Sides. 

To mark out the other two sides, we hold the square 
firmly after ruling the lines, and bring up the straight- 
edge against it once more. Then holding the straight- 
edge, we turn the square over, and still keeping the 
same side of the square in contact with the straight- 
edge, we slide it along the straight-edge until it just 
reaches the other corner indicated by the dot. We 
then hold the square while we transfer the straight- 
edge to the other side of it, hold the straight-edge 
there while we again turn and slide the square, and 
then removing the straightedge, we сап mark out 
with pencil the remaining two sides. 

This operation is much more complicated in the 
description than in the reality: as anyone will see when 
once he has carried it out with this before him. I 
could have marked out a dozen prints or more quite 
accurately while I have been writing this account of 
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how it is done. A good many beginners will already 
be quite familiar with the operation, and with the use 
of the square generally, and so will not be in need 
of any instruction on the subject. 

For the benefit of others, however, it may also be 
pointed out that by holding the straight-edge against 
the third side of the square—that is to say, the hvpo- 
thenuse of the right-angled triangle which forms it— 
the square can be slid along the straight-edge diagon- 
ally, still keeping its two sides parallel with their 
original positions: so that in that way the square can 
also be a very serviceable appliance. 


Trimming Knives. 

Cutting a clean straight edge to а print is ап 
extremely easy operation to anyone provided with 
suitable tools, and a very difficult one without them. 
The tools are a knife with a very sharp point, a 
smooth surface on which to cut, and a straight-edge 
to guide the knife. Special trimming knives figure 
in price lists, and there have been articles describing 
how to grind down a shoemaker's knife for print 
trimming : but a pocket-knife of the ordinary kind does 
just as well as any other, provided it is sharpened and 
kept sharp. For this purpose an oilstone of sorts is 
а necessity. 3 

The oilstone need not be a big one, and can be 
bought for a few pence at any tool shop. J have had 
two or three at different times. They have been quite 
different in appearance, one being a smooth natural 
stone like white marble, another a rougher yellow 
natural stone, and the third a composition one. Each 
performed its function: and the conclusion I have 
come to is that for such a purpose as the mere sharpen- 
ing of a trimming knife, it is not so much the nature 
of the stone that one happens to use as the method 
of its use which matters. 


How to Sharpen a Knife. 


To sharpen the knife, when once it has been sharp, 
does not need the rubbing away of much metal. Half* 
a dozen strokes on each edge should be sufficient, 
taking care to hold the blade fairly flat on the stone, 
and at exactly the same angle ffom beginning to end 
of the stroke. A drop or two of machine oil should 
be used on the stone ; and when the surface gets gummy 
the oil should be cleaned right off with a rag and a 
little paraffin and some fresh oil applied. The knife 
should be sharpened after trimming a dozen prints or 

fewer, and wiped clean from oil to avoid messing the 
` print. The edge of the knife when properly sharpened 
should be keen enough to cut through a piece of 
paper held in the air. 

The best straight-edge is a steel rule, or, 1f what is 
called a “mason’s square” is obtained—it is a steel 
triangle, with an opening in the middle, and one of 
its angles a right angle—an ordinary wooden footrule 
can be used with it; the two will serve both for 
marking out the print and cutting it. The edge of a 
piece of glass can be used as the cutting guide. A 
cleaned negative is all that many photographers use, 
and some prefer not to clean it, as the gelatine film 
prevents it from slipping on the print. If glass is 
preferred, a piece should be chosen the edge of which 
is quite smooth and straight. Glass is often very rough 
on the knife, unless the edge of the glass has been 
ground, so that steel is much better. 
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It is very much better to use a proper square for 
these operations than any old negative that- happens 
to be at hand, as 1s so often done. The glass cutting- 
shapes, which are also extensively used, are often 
anything but straight and true. "The polishing of the 
edges seems to have a detrimental effect in this 
respect. 


Card or Lino for Cutting. 

А piece of smooth card makes an excellent surface 
on which to do the cutting, but after a good many 
prints have been trimmed on it it gets rough, and 
should be discarded or it may make the edges jagged. 
Wood is unsuitable, as it tends to catch the point of 
the knife in its grain and carry it away from the guide. 
Zinc, which is sometimes recommended, is verv bad 
for the knife, and when it gets roughened, as it soon 
will do, is quite useless if we are to make a clean cut. 
Linoleum makes a very nice cutting surface but soon 
blunts the knife. 

The actual cutting hardly needs description The 
straight-edge is held down firmly on the print, using 
the fingers of the left hand, the straight-edge being 
on the part of the print which is to remain in the 
picture. It is adjusted so that the pencil line can 
just be seen: and then the knife is drawn along it, 
so as to remove a strip in one cut. The knife should 
be so sharp that hardly any pressure is needed. The 
print must be quite dry, or the edge may gather up 
and the cut will look like а saw-edge. 


Angle of Cutting Important. 

In trimming a print it is important to hold the 
knife at an angle and not quite vertical. It must 
be sloped forward—that is, in the direction in which 
the cut is being made—as it will then cut more easily. 
It must also be sloped with the handle outwards— 
that is, away from the print—so that the point of 
the knife is actually underneath the cutting guide. 
This will give the edge of the print a V shape, and 
is a great help when a print is to be put on anything 
but a white mount. If it is not done, we shall see 
a white line, the vertical edge of the paper, all round 
the print, which against a dark mount may be very 
conspicuous. 

In making the cut, we must be careful to have the 
cutting guide well pressed down towards the point at 
which the cut will finish, or a little of the corner may 
get torn. If there is any tendency to do this, we can 


prevent it by pressing on the edge we are going to 


cut cff with one finger of the hand that is holding 
the gvide: or all four cuts may be made long enough 
to clear the print, but not long enough to cut a strip 
right off. The paper we are cutting off will then 
not be detached from the print until the fourth cut 
is completed. 

When a guiilotine is used the operations are a little 
different. The print should be pencilled in the way 
described, and each cut made, working by the pencil 
line and not by the guide on the guillotine. If the 
guillotine does not give a clean cut, but tends to 
double up the print, it can sometimes be made to 
work properly by pulling the handle of the knife 
towards the board slightly while making the cut. But 
there is a good deal of leverage when the handle 15 
a long one, and the practice will rapidly make the 
guillotine worse. Е.С. 
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Editorial. 


Many a photographer, glancing through 
our lists of plates or the encyclopedic sec- 
tion of the Imperial Handbook, comes to 
the plates named ‘‘ Process” plates, 
notes their speed (20-25 Н. and D.), and 
"wonders what they're for 

Now there is a rea! reason for the 
process plate of this low speed, and 
it may be useful to tell you exactly what 
such plates are used for. 

In view of the real utility of the 
Process plate, it ıs perhaps a little 
unfortunate that a different name was not 
given them, for the number of those 
photographers whose business is concerned 
in the manufacture of process blocks 
(or metallic surfaces prepared by photo- 
graphic agency for letterpress printing 
purposes) is very limited in comparison 
with those whose dry-plate consumption 
is mainly concerned with amateur, por- 
trait, or landscape work 

We hope to show, to-day, that the field 
for the изе of the specially prepared ети]. 
sion of the special plates we are discuss- 
ing 1s by no means so restricted as the 
title given to them would suggest. 

There are few amateurs, and fewer pro. 
fessionals, who do not at some time wish 
to copy old or faded photographs, sundry 
documents, illustrations, drawings, auto- 
graph or memento letters, old prints, 
manufacturer's samples, and hundreds of 
other ‘‘ unconsidered trifles.’ And nearly 
every photographer is familiar with the 
flat and grey results that are obtained in 
&uch cases by the use of the ordinary fast 
plates of the day. 

Now for such objects as manuscripts, 
„line“ drawings, maps, plans, auto- 
graph letters, and pure line work of all 
kinds, an almost opaque, hard “ black-and- 
whitc-only’’ negative is most desirable. 
It is for such work that the Imperial 
Process plate is supplied. Every amateur 


should have at least one box in his home: 


equipment, and they will last indefinitely. 

Not only are the Process plates (as 
their title may suggest) useful for this 
work, such as block-makers do. when 
making their line blocks or zincos, 
they yield perfect portraits or landscapes 
i the very slow speed) of a remarkably 

e printing quality. If developed as 
recommended on the boxes, beautifully 
soft negatives may be obtained concur- 
rently with any amount of density. For 
copying old or faded portraits they are 
ideally suitable. Let anyone use an ordi- 
nary rapid plate on this work and he will 
note a flatness of effect, but use the 
Process plate and it is quite easy to get 
а negative with all gradations of shade 
and half-tones, as perfectly as in the 
original print before fading. 

Keep a box handy for a rainy day." 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N.W.8. 
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The Economy 


of using 
Plates. 


MR. ARNOLD BENNETT'S APHORISM. 


Mr. Arnold Bennett, with whose prac- 
ticality and wisdom as a writer on ‘‘things 
that matter" few will quarrel, suggests, as 
a maxim for Hobby-happiness, that money 

should be showered upon one's Hobby. 


But, even with the best of intentions, no one can 
spend very much money on anything, in these queer 
times. However, your hobby 15 certainly necessary 
to your well-being. It is a necessary recreation, a 
change from the every-day grind, and a source of 
very harmless enjoyment. Yet, even in dealing 


with your Hobby, you must economise. 


Now, the use of Imperial Plates is very appro- 
priate to this end. The plates are reliable, and 
they are amazingly uniform in quality. Once 

ou get used to Imperials, and use Imperial Aids," 
1t is the easiest thing in the world to make a dozen 
good negatives out of every twelve plates 
exposed. To "get used to" Imperials you only 


"have to use them exclusively. We commend 


this as a wartime economy. It pays you to use 
Imperials exclusively. 


“IMPERIALISM” 


will PAY You! 
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SELF-TONING 


CCOLLODION) 


PAPER 
The Original Self- oning Paper. | 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self-Toning Paper: 


PAGET SELF-TONING PAPER 


is a Collodion paper of the best quality, prints . 

out quickly and gives beautiful tones by the 
322. ыы аныны GE simplest methods. | kes ны а а ае бааны 
de in FIVE | — PAGET SELF-TONING PAPER | i 
: сп : “needs fixing only," No expensive chemicals : Also CARD гм 
2 GRADES: : are necessary; no development; no toning. : POSTCARDS: ! 
s GLOSSY 2 Brown or sepia tones are obtained by fixing Е Sor 
E Abs : in plain Hypo only, and for colder tones the ; Н 
° MATT WHITE : prints should be immersed in a solution of : GLOSSY, =~ 1 
: енн common salt, before fixing. | : MATT WHITE | 
: ҮН f PAGET SELF-TONING PAPER SMOOTH, 
: | | : does not curl, may be dried in a few minutes : ي‎ 
E „ : in front of a fire, and the results are absolutely в ne 3 
= . CREAM ROUGH. — permonsns CREAM ROUGH ‘§ 
с Sole Manufacturers t „5 > \ 
| THE PAGET PRIZE PLATE CO., LIMITED, 

WATFORD ENGLAND. 
PAUL ШОУ ДДУ У AE TER ALTE ILI ALIE ILE AUTE, CULTE LATTE Ц TT LT TTL GU Ж Е 
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Cherries. 


j N ÛU amateur phi tographer 
e2 N can help getting а 


number of spoiled 
prints from one cause 1 
another, and the illustra- 
tions which are reproduced on this page are intended to 
'demenstrate one of the uses to which such spoiled prints 
can be put. Over-exposure or under-exposure, irregular 
development, fog, and similar defects, are in no sense a^ 
bar to the use of the print as the basis for a pen aud 
ink drawing, provided the outlines of the subject can be 
seen clearly enough to serve as a guide. 

The operation is not one of mere copying, but allows 
scope for a knowledge of light and shade, of freehand 
drawing, and of taste in composition : since, although the 
print serves as the guide, there is no reason why all that 
it shows should be reproduced : nor, possibly, why at times 
some little variation from it should not be made. It is 
a matter of the individual skill of the worker. 

In the examples reproduced, flower and fruit subjects 
only have been used. The writer has chosen these, as, on 
the whole, they are easier to begin with. The style of the. 
work can be varied according to the subject. Some look 
best entirelv filled in with solid black for the design; 
but as a rule better effects can be got by the use of 
contrast of outline with solid black. 

The process is а very 
simple one. Any print on 
gaslight or bromide paper 
can be used: but p.o.p. is 
unsuitable if it has been 
toned, as the whole of the 
photographic image cannot 
be easily reduced away. 

The first step, having 
selected the print, is to 
make a careful outline of 
the subject on it, using 
waterproof Indian ink. A 
mapping pen will be found 
the most suitable tool for 


the fine lines, a small 
water-colour brush being 
employed for the larger 


and more solid work. When 
the ink is quite dry the 
photograph itself can be. 
reduced away. 

Either the ferricyanide 
and hypo or the copper 


Line Sketches from Spoiled Prints. 
Written and Illustrated by L.M.H. 


Special to Photography and Focus." 


For the a solution 
is used in the ordinary way 

employed. Enough of a solution of 
p ferricyanide is. added to the hypo to give the 
liquid à strong yellow colour; the precise strength is not 
very important. The crystals of ferricyanide will dissolve 
more quickly if they are crushed. The solution should be 
freshly prepared and the print immersed in it. In a few 
moments the photograph will begin to fade out, and the 
print is left until all trace of the image has disappeared. 
Al] that remains then is to wash and dry the drawing. 

To reduce the picture with copper sulphate a solution of 
a hundred grains of copper sulphate and a hundred grains 
of common salt in ten ounces of water is made up. The 
print is placed in this until the whole of the image is 
bleached right out, and is then washed in two or three 
changes of water and placed in a clean hypo bath of ordinary 
strength for ten minutes, after which it has only to be well 
washed and dried. | 

Although still life subjects have, been suggested as good 
practice at the start, there is no reason why other photo- 
graphs should not be used as the basis for such drawings. 
Architectural subjects, for example, often come very well: 
landscapes, figures, animals, and shipping scenes can all 
be utilised. 

Another iluatration by L. M. H.“ is given on page 366. 


sulphate redu el Can be used. tormel 


of hypo of the strength that 
for fixing prints 1 


olassium 


LMOST*every amateur must know of some little hint or 
dodge, evolved in the course of his own work, or sug- 
gested to him by some fellow photographer. This 

page is put at the disposal of our readers for the interchange 


of such information, and we invite those who have any such 


suggestions to let us have a note of them for publication. 
No payment is made for contributions to the “Odds and 
Ends page, nor is there any need to trouble about putting 
them in any form, or to hesitate because the sender is more 
familiar with doing than with writing. We shall be very 
glad to put the ideas into shape for the press, should it be 
necessary ; provided we have the suggestions themselves in 
sufficient detail. If a sketch will help to make things clearer 
it may be sent, and will be redrawn for block- making pur- 
poses should this be required. 


Fixing a Colour Screen. 

When it can be managed, I think the best place for a 
colour screen is on the inside of the camera. With many 
hand cameras this is impossible, because the camera cannot be 
opened to insert or remove the screen without fogging the 
film; and with a stand camera also, a colour screen inside may 
limit the extent of rise which can be given to the front. So 
that most, users find it necessary to have the colour screen in 
front of the lens. When it is placed in that position, it is 
important to have the screen as close as possible to the front 
glass, or it may cut off some of the image, or, at least, reduce 
the illumination at the edges It is not always realised also 
that if the screen is put in front of the lens it does not 
do away with the need for a hood. In fact, as it provides 
two more reflecting surfaces in the path of the rays, a hood 
is more than ever necessary, I have constructed a colour 
screen holder, which complies with these conditions. It 
consists of a flat piece of close grained cork (wood might 
be used if cork is not to be got, but cork is better) In 
this is cut a circular hole which makes a good fit on the 
lens mount when the lens hood is removed. On the face of 
the cork is built up a little trough, into which the colour 
screen can be dropped from the top. The back of the 
trough is the cork, the bottom and sides are made of thin 
strips of wood glued on, and the front is a piece of three- 
ply, with a circular opening the full size of the clear part 
of the colour screen. On the face of this is a circular card- 
board ring a little larger than the opening, extending for- 
wards about half an inch, and provided with a lens cap, 
which fits well on it. This ring forms the hood, and it and 
all the interior surfaces of the fitting are carefully painted 
with dead black varnish. The cap is a decided convenience 
for time exposures, as most of the colour screen holders that 
I have seen which fit on the hood, do not allow the lens 
: cap to be used.—R. F. SEAGER. 


Film Removing. 

From the numerous recipes for film removal that I have 
collected in my notebook, I see that much science and many 
chemicals are of service in the operation. It seems that 
sodium carbonate, potassium carbonate, hydrochloric acid, 
glycerine, formalin, and perhaps others may be used. But 
why all this pother? If the plate is put for a minute into 
a basin of. nearly boiling water, the film shuffles off very 
quickly if it is scraped with another plate of glass or with 
a putty knife. Afterwards the glass may be smeared over 
with whiting damped with water, left to dry. оп, and then 
removed with a soft cloth. No better, quicker, or cheaper 
method could be desired.—S. E. MaCcNAIR. 
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Cotton Wool. 


I find that a roll of ab- 
sorbent cotton wool," which 
can be bought by the pound 
from any druggist, is an 
indispensable material for 
dark-room work. I keep it, 
in a wooden box with a 
hinged lid, so that the wool 
keeps quite clean, and the 
lid can be lifted and a piece pulled out with one hand. 
Should an air-bell be noticed on a plate or print, or should 
the developer not flow over the whole surface of the film, 
a scrap of wool forms a brush which cannot injure the 
surface, and which one may be sure is uncontaminated. I 
may say I always throw it away after once using it. Every 
negative, after fixing and washing, is given a good rub with 
a piece of the wool, while holding it under the tap, to get 
rid of lime deposit. Again, for quick filtering there is 
nothing like a piece of cotton wool pushed into the bottom 
of a funnel.—S. E. Harris. 


A Dark Room Sink. | 

There аге two points about my dark-room sink which 1 
am urged to communicate to “Odds and Ends.“ Опе is 
that, instead of being about three feet or less from the 
ground, as are most sinks, it is fully four feet from floor to 
sink bottom. The consequence is that I can stand to work 
at it comfortably, with my arms resting on the edge. The 
other is that the front edge is extended a little more than 
three inches above the other edges of the sink, so that by 
no chance do my clothes get splashed.—C. W. Lees. 


Simple Photomicrography. 
~ Those who are satisfied with a record of what can be seen 
with comparatively low powers may find the simple arrange 
ment shown in the sketch herewith as satisfactory as I have 
done. It has the ad- 


none of the viewing 
arrangements, except the 
focussing. When ' some- 
thing is seen which it is 
desired to photograph, 
the eyepiece is removed 
for a moment, that the 
camera may be fitted on 
to the tube of the micro- 
scope; the eyepiece is 
then replaced by insert- 
ing it from inside the 
camera. The image is 
focussed on a piece of 
fine ground-glass, and 
then the slide is inserted 
in place of it, and a card 
is interposed between the 
lamp and the microscope while the shutter is drawn. 
The exposure is made by removing the card. The camera 
is merely a light cardboard box with a cardboard tube 
at one end fitting on the microscope tube. At the opposite 
end are grooves carrying a frame with the ground-glass, or, 
in place thereof, a dark slide. The box is lined with black 
velvet. The whole can be made at home, except the dark 
slide, which is easier bought than made. It may be single or 
double. Mine is a single one, taking plates 34 x3jin., which 
serves also in a lantern slide making camera. Probably 
most workers will find а quarter-plate dark slide more easily 
obtainable. The plates used should be orthochromatic, and 
the definition is distinctly improved by the use of'a light 
yellow screen between the lamp and the microscope. I am 
sending herewith some specimen photographs made with the 
apparatus.—S. W. WALKER. 
[The prints sent are excellent examples of low-power photo- 
micrography, and show very well what can be done with 
so simple an appliance.—Ep. | 
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ROFITEERS, 
the only people who have gained 


so-called, are not 

something by the war. Or rather, 
the word Profiteer is perhaps being 
tsed in too limited a sense. In a 
wider sense we are nearly all of us 
Profiteers, if—that is to say—we are 
not incapable of profiting by experi- 
ence. 

Thousands, or maybe millions, of 
individuals (to touch on only опе 
example of this involuntary profiteer- 
ing) suffered, before the war, from 
sameneas. "Their lives were in 
а rut, one day was like 
another, nothing adventurous 
occurred, monotony held 
sway in their employment— 
they chafed, because, year 
in and year out, whether 
existence was a struggle or 
was placid, the struggle or 
ihe placidity was always the 


same. "Nothing ever 
happens to a man called 
Jones," was the groan of a 


comic character in a play; 
and the world, before the 
autumn of 1914, was filled 
with similar Joneses uttering 
a similar complaint. Save 
us from sameness!’ was the 
cry. 

Looking back, it makes one 
smile rather grimly to recol- 
lect how sameness was hated 
and sneered at, for in truth 
experience has taught ‘us 
that even sameness had its 
merits. To be taken out of 
the rut has been good for 
many persons, perchance good 
for all; but its profitableness 
has in some cases consisted 
of the lesson that the rut 
was not so bad: that same- 
ness was not necessarily a foolish 
thing or a thing to be despised : that 
ruts might stand for sanity, beauty, 
reasonableness, and a world without 
ruts might be a world without roads— 
leading nowhither, a pathless wilder- 
ness. 

This, at any rate, is а parable of 
which I occasionally catch a glimmer 
in the discussions which are raised by 
talk of problems of demobilisation, 
and so forth: all admittedly outside 
the scope of these articles. But when 
that word sameness crops up I some- 


Roehampton Church. 


Concerning some Photographs by Beginners. 


** Critics ?—^appalled I venture on the name, 
Those cut- throat bandits in the path of jame.”—Burns. 


By ** The Bandit." 


The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit ” for criticism. The conditions under which prints alone 
aré criticised will be found each week under the heading Queries and Replies. 


times think of the frequency with 
which it has been used to decry pic- 
torial photography, the exhibits which 
are to be seen at photographic exhibi- 
tions, etcetera. 

For sameness, though I admit I 
often myself anathematise it, is apt 
to shine with a sudden quiet glamour 
when we are too forcibly dosed with 
what should be its antidote—different- 
ness. ] 

Differentness for mere differentness' 
sake is bad. And that is a discovery. 
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Inasmuch as the bad sort of same- 
ness is the sameness for sameness’ 
sake. 
Enough of generalisations. 
My first illustration in this Plea for 


* 


the Usual Thing (for, I am afraid, 


that is what it amounts to) is '' Roe- 
hampton Church." Now it wil be 
clear at the first glance that Roe- 
hampton Church” is a strictly con- 
ventional specimen of the result of 
following certain rutty rules recog- 
nised in pictorial photography. It is 
an examrJe of sameness unashamed. 


A myriad more or less pretty photo- 


graphs of this type have been made 
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By J. Polkinghorne. 
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to this formula: the framing of the 
distant vista in foreground trees. 
Those myriads of photographs, viewed 
in succession, would induce an appall- 
ing effect of sameness. Fortunately 
we do not thus view them. Still, we 
recollect а sufficient number of them 
to cause us to have the condemnatory 


noun sameness on the tip of our 

tongue when, in critical mood, we 

examine a work like “Roehampton 
Church.” 


But the obvious answer is 
to ask the question, How 
introduce differentness? 

Of course, the blasé cynic 
may say that so humdrum a 
subject was not worth a 
plate anyway. (But he is 
never very fertile with sug-* 
gestions as to what 1s worth 
a plate.) However, given 
that '' Roehampton Church ” 
was to be photographed, how 
could it have been photo- 
graphed . differently—-assum- 
ing that by '' differently ’’ we 
mean better? 

One could have taken a 
worm's-eye view of it from 
between two blades of grass, 
or a bird'seye view of it 
from an aeroplane, or a 
nearer view or а further 
view, or a barer view or a 
less covered view, or a view 
of one bit or a view of 
another bit; but, though 
‘eccentricity might have hit 
on Some  differentness for 
differentness’ sake which 
would have tickled the fancy 
for a moment, the sound 
thing to do was the conven- 
tional thing, and in ‘‘ Roehampton 
Church ’’ it has been done. 

Sameness? Yes, but churches have 
sameness, and English landscape vistas 
have sameness, and trees have same- 
ness, and their very beauty is in their 
sameness. ЇЇ we came across a church 
with the nave at the top of the 
steeple, or trees with their roots in 
the air and their leaves in the ground, 
or а landscape in which the near 
objects looked mistier than the distant 
ones, should we stand in an ecstasy of 
admiration for the beauty of this 
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A New Toy. By R. E. Williams. 
differentness? I doubt it. We might 
Бе interested. But interest and ad- 


miration are not always akin. And 
novelty — originality — getting out of 
the rut—call it what you will—is not 
alvays akin to beauty. 

* Roehampton Church belongs, to 
my notion, to that order of sameness 
vhich might be spelt saneness. It is 
not exciting. But it is right. And 
to be irritated by rightness, because 
rightness often involves sameness, is 
childish. Still, I will grant that 
sameness, in the better grade of prints 
which come before me (in the inferior 
ones it is inevitable), sometimes 
mysteriously arouses my antagonism. 

This is so with Portrait.“ 
Curiously, almost indefinably, I feel 
that Portrait belongs to the less 
forgivable brand of sameness: the 
sameness for sameness’ sake. 

The sameness is not in the tech- 
nique. Good technique—and this is 
excellent—is a saméness always wel- 
come. The sameness is in the pose, 
which is a rather affected pose, rather 
the style of pose which makes one 


tired of the portraits of society or 


stage beauties in the sixpenny illus- 
trateds and in professionals’ show- 
cases, I do not say that exactly this 
pose, down to minute details, has 
been done again and again. But this 
sort of pose has been done again and 
again. Portrait impresses us as 
being an imitation of hosts of other 
Portraits: as having a sameness 
not because it is a good pose (which 
it may be), but because it is a pose 
often seen. 

Now War News (reproduced on 
page 363) tends to an opposite ex- 
treme. It suffers not from sameness, 
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beauty, might have been 
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a but from differentness. Momen- 


tarily, one is prejudiced in its 
favour by virtue of its different- 
ness, its departure from the 
normal. But the reaction 


follows. What has the different- 
ness profited? What does 
“War News” amount to after 
all? 

A portrait? There is more 
sofa and upholstery pattern 
than portrait. А genre? But 


even a genre cannot have a cofa 
for its chief item of interest. A 
technical record of the appear- 
ance of a piece of furniture? 
Then the figure is, to put it 
mildly, distracting. 

I take it that the author of 

“War News" was gallantly 
trying to get out of the rut: 
perhaps to be a little chic, 
whether the idea was a figure 
picture or a portrait. Laudable 
enough; but is the outcome so 
much nicer than a—what shall 
I say ?—less sofa-esque portrait 
of this lady would have been? 
Has he done her justice here? 
I question it. 

Or, if a genre story-picture 
were his aim,!has he told the story 
either more clearly or more attractively 
by making it chic (if chic“ was the 
notion), instead of soundly 
composed and simple? The 
departure from sameness in 
"War News" may, in 
brief, be great fun, but a 
little less straining after 
novelty and a little more 
careful building up of 


just as great fun in the- 
doing as well as а deal 
more permanent in its 
pleasingness. 

I conclude with one jolly 
little example of different- 
ness wholly justifying 
itself —‘‘A New Toy.” 
This is not differentness 
for differentness’ sake, it 
is visibly spontaneous, and 
its faults (of which there 
are several) are all excused 
by the charm of that spon- 
taneity. Sameness, lack of 
novelty, in a photograph, 
does make one the more 
critical —I must confess— 
of any faults which it may 
betray. We forgive many 
faults, if not too glaring, in 
a picture which charms by 
some new turn given to an 
old subject. 

But the differentness 
which is to continue to 
charm must have а charm- 
ingness within itself, a 
reason beyond mere 
novelty. The oddness of 
“War News" does not 
reconcile us to its weak- 


nesses, and it is not the oddness, aud 
the oddness alone, of '* A New Toy" 
which reconciles us to—for instance — 
the clumsy management of the back- 
ground. 

No, it is the appeal, quaint, but with 
an intrinsic beauty which is far deeper 
than mere quaintness of the subject- 
matter itself, and of the simple and 
sincere method in which it has been 
rendered. | 

One feels that the photographer took 
it because it was delightful, without 
being prejudiced by thoughts of avoid- 
ing sameness or capturing different- 
ness. And that is a good motto for 
us all. Obeying rules of composition, 
etc.—and likewise wilfully disobeying 
them—do not matter much to the man 
who can see beauty and is equipped 
with the technique to reproduce tt. 

He is not afraid of sameness, if 
there is beauty in samencss. Не is 
not afraid of differentness, if there i: 
beauty in differentness. Even when 
he gets out of the rut he is still on 
the road—and knows quite well whither 
it is that he is travelling. Which is just 
what a lot of want-to-get-out-of-the-rut 
people do not know, because in their 
detestation of sameness for samenes’ 
sake they have yearned towards the 
equally barren goal of differentness 
for differentness’ sake. 
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FORD 


BROMIDE PAPER 


21 Artistic Varieties. 


For Contact, Enlargement, or Bromoil 


RICH SHADOWS 
BRILLIANT HIGH LIGHTS 
FREEDOM FROM VEIL 
PERFECT GRADATION 


A reputation of NEARLY 40 YEARS for 

Reliability 

. Uniformity 

Perfect Keeping Quality апа 
General Excellence 


REGISTERED 


TRADE MARK. 


In Packets, Boxes, Tubes, and Rolls, from all Dealers; and 


` ILFORD Limited, ILFORD, LONDON, ENGLAND. 


PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. AI) 


vi. PHOTOGRAPHY. 


Propriotor— R. Green. 
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THE CITY SALE & EXCHANGE 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


i-plate Sichel de Luxe Focal Plane Reflex, giving 
speeds from 4 to 1-1300th sec. and time, deep selt- 
crecting focussing hood, long rack extension, 3 slides, 
rising front, revulving back, hooded back focussing 
screen, біп. f /6.3 Ross Homocentric lens; £9 56. 

Vest Pocket Autographic Kodak, achromatic lens, 
specded shutter, complete with purse; 29/6. 

F. P. K., rising aud cross front, brilliant finder, 
Goerz Series III. /. 8 Dagor double anastigmat lens 
in Volute fully speeded shutter, 3 to 1-150th sec., 
combination back, 3 double slides, focussing screen, 
and leather case; 810 17s. 6d. 

i-Pat* М. & G. Special B Boxform Long-fecus 
Camera, (/6.3 Zeiss convertible double Protar lens, 
Celeritus shutter, changing box for 12 plates, back 
focussing screen, 2 slides, changing box, and best 
quality black leather case; 817 103. 

S Model A Sanderson Haid and Stand, long 
extension, rack wide-angle, swing and reversing 
back, best quality leather bellows, Cooke anastigmat 
+ /6.5, Iso screen, also 50% extension lens, 3 mahogany 
double bookform slides, 3-fold tripod, and stiff canvas 
case, first-class condition; $9 10s. 

i-plate 
sing, perfect changing, Cooke £1/6.5 anastigmat, 
B. & L. Automat shutter, Iso screen, door at base for 
removing exposed plates ; list price £8 ros. ; £3 17s. 64. 

P.C. Magazine Пех, f/7.7 Aldis so HETA B. & L. 
Automat shutter, focussing; 83 17s. : 

i-piate Model ii. Cameo, double extension, rising 
and cross front, f/6.3 Velos anastigmat lens, Lukos III. 
shutter, speeds r to 1-250th sec., 3 slides; 87. 

Vest Pocket Roll Film Ernemann, { /6.3 Zeiss Tessar 
lens, fully speeded shutter, 1 to 1-300th scc. ; 86 198. 6d. 

F. d. Houghton’s Klito Folding Hand and Stand, 
rising and cross front, brilliant finder, 6in. Cooke Luxor 
1 /6.8 anastigmat lens, in Ensign Simplex auto. shutter, 
Antinous release, 3 single metal slides, black leather 
case; 87 11s. 104. 

I- late Mahogany Enlarger by Chapman, all necessary 
movements, 81in. condenser, rising front, large Russian 
iron light chamber; 86 178. 04. 

i-plate T.-P. Mahogany Special Ruby 1 very 
loug extension, all necessary movements, Kin. con- 
denser, large Russian iron light chamber, suitable for 
апу form of illuminant; &5 17%. 6d. 

P.C. Salex Mahogany Enlarger, very long extension, 
rising and cross front, revolving carrier, also rising 
movement, leather bellows to light, focussing, large 
Russian iron light chamber, suitable for any form of 
illuminant, best condenser; 87 16s. 

j-plate Houghton's Grosvenor Enlarger, long cxten- 
sion, all necessary movements, revolving carrier, 
sin. condenser, rack focussing to light, large Russian 
iron light chamber, suitabic for any form of illuminant, 
complete with tray; £5 78. 60. 

Russian iren Lantern by Wrench, best quality brass 
draw-tube, open stage, focussing by rack and pinion, 
tinter slot and flasher, 7in. objective, 44in. Meniscus 
condensar, large Russian iron light chamber, complete 
with carrying case; £4 19s. 6d. 

i-plate Butcher's 
plane shutter giving speeds from 1-15th to 1- 1000th 
sec., deep focussing hood, rising front, long extension, 
6tiu. f/4.5 Ross Xpres anastigmat, 6 single metal 
slides, new condition ; 814 10s. 

i-plate Marion Soho Reflex, long cxtension, rising 
front, focal plane shutter giving speeds to r-8ooth 
sec., revolving back, deep ed focussing screen, 
7. Jin. £/4.5 Beck Isostigmar anastigmat, 3 best опу 
mahogany double bookforin slides, film pack adapter, 
focussing magnifiers, Antinous release, and canvas 
casc; 818 178, 6d. 

5 <4 Tropical Model Goerz Anschutz, shutter speeds 
from r- 10th to 1-1000th sec. and time, also bulb speeds 
froin } to § sec., rising and cross front, direct vision 
view finder, 150 nim. Goerz Series 111. Dagor double 
anastigmat, fucussing mount, complete with Goerz 
changing box for 12 plates, leather case; 811 7s. 64. 

1-plate Tropical Model 


— 


flex Magazise, leather covered, rack focus- | 


Popular Pressman Reflex, focal | 


Goerz Focal Plane Anschutz, | 


i-plate Cameo Folding Pocket, rack focussing, rising 
and cross front, brilliant finder, {/7.7 Beck Isostigmar 
lens in fully speeded Celverex shutter, 3 single metal 
slides; 42 17s. 66. 

fpe T.-P. Folding Pocket Weenie, rising front, 
brilliant finder, f/8 rapid rectilinear lens in sp2eded 
Automat shutter, Antinous release, hooded back 
focussing screen, 2 slides, and canvas case; 32/6. 

Р.С. Adams’ idento, rising front, brilliant finder, 
Automat speeded shutter, J to r-rooth sec., hooded 
Tt screen, 1 bookform double slide, lcather case; 


15е. 

-piate Houghton’s Folding Klite, rack focussing, 
Ka. and cross front, brilliant finder, hooded back 
focussing screen, {/8 Series I. extra rapid Rectimat 
symmetrical in speeded Ensign Simplex Automat 
shutter, 3 slides; 82 12s. 64. 

-piate Double Extension Folding Plate, ris and 
cross front, brilliant finder, £/7.7 Beck Isostigmar 
lens in Celverex fully speeded shutter, back focussing 
screen, 3 slides; $4 7s. 04. 


WANTED 


— FOR — 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


and TENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN -IN THE TRADE 


Write or Call if Possible. 


-plate T.-P. imperial Folding Pocket Hand or 51276. 
rack focussing, rising and cross front, brilliant tinder. 
best quality rapid rectilinear lens, chrono. speeded 
Automat shutter, hooded back focussing screen, 
2 slides; $2 128. 34. 

2D Dalimeyer Patent Portrait Lens, with soft focus 
adjustment. gin. focus, suitable for plates 61 x41; 
ST 15e. 


No. 1а F. P. K., time and inst. shutter; $25/-. 

-piate Rell Film Ernemann, focussing, leather 
bellows, f /8 special double lens in Т.В. and I. Automat 
shutter, brilliant view finder, as new; 82 1 

P.C. 3a F.P.K., rising and cross front, hooded brilliant 
view finder, #/8 B. and L. rapid rectilinear lens in 
speeded shutter, nice condition ; 

Ne. 1 F.P.K., £/6.5 Cooke Series III. focussing 
anastigmat lens in fully speeded compound shutter, 
т to r-250th sec., time, and bulb, complete with 


all movements as above, {/6.8 Dagor double anastig- | brown leather case: 87 Ts. 


mat in focussing mount, 3 double slides, with aluminiun : 


draw-outs, leather case; $14 16s. 
17in. 1 /5.4 Ross Telecentric Telephoto Lens, suitable | 
also for portrait work ; $17 5s. 


1а Р.Р. Speed Kodak, focal plane shutter, рер 
from 1-8th to 1-roooth sec. and time, rising front, 
double extension, Cooke anastigmat lens, f/6.5, in 
nice condition ; $8 156. 


No. 1a Junior Kodak, f /8 B. and L. rapid rectilineat 
lens in speeded shutter, brilliant finder, complete with 
leather case, as new; 82 198. 04. - | 

No. 3 j-plate Feld ig Brownia, achromatic len; 
Т.В. and 1. shutter, with finder, focussing scale; 35/-. 

i-piate Tropical Model Teak Brass- bound Шап 
Roll Film, focussing, rising aud cross front, f/. 
Goerz Dagor convertible douole anastiginat ш Celveres 
fully speeded shutter, 2 double slides, screen, and 
leather case, suitable for tropics; $7 10% 

За P.C. Foldiag Pocket Kodak, ri, ing and cross iroat, 
hooded brilliant view finder, spirit level, f/8 B. & L. 
rapid rectilinear lens, fully speeded Kodak Automat 
Shutter; 83 178, 6d. 

No. 3 F. P. K., rising and cross front, f /s B. & L 
rapid rectitinear lens, Т.В. and I. shutter, brillast 
view finder; 83 7s. 64. 

Ne. 1 Au Kodak Junior, single achromatic 
5 shutter, brilliant finder, Antinous release ; 


2} x 3} Butcher’s Rell Film Carbine, focussing. 1/6. 
Ross Homocentric anastigmat, Lukos III. shutter. 
speeds 1 to 1-100th sec., rising and cross front; 89 61 

Focal Plane Watch Pocket Cooke anastigut 
lens, focussing mount, complete with enlarging box ; 


No. 1 Ensignette Кой Film Folding Pocket, 1/07 
achromatic lens, Т.В. and I. shutter; 26/$. | 

{-plate Butcher 's Folding Pocket Cameo, focusing. 
Primus symmetrical f/8 lens, Т.В. and I. shut. 
hooded back focussing screen, 2 slides; / 

Ne. 1 Au Kodak Special, takes pictur:s 
2]x 31, focussing, {/6.3 B. & L. anastigmat kre, 
fully s ed Velosto shutter, speeds 1 to 1-30016 
sec. ; 16s. 
i-piate T.-P. imperial Foldiag Pocket Hand ad 
Stand, rising and cross front, brilliant view finde. 
hooded back focussing screen, 176.8 Cooke аплеї т! 
lens, Т.В. and I. shutter, 2 double slides ; $ 2s 61 

45-107 Jules Richard Verascope, pair о! Za- 
anastigmat lenses, speeded shutter, changing bor to 
carry 12 plates, perfect changing ; 412 178. 04 

Pair of 8X Prismatic Binoculars, bending dar, eye 
cup focussing, complete in brown leather serve 
carrying case; 28 17s. 64. 

°“ His Master's Voice Solid Oak Gramephent, ту 
massive, fitted triple spring motor, patent gase 
neck tone arm, Exhibition sound box, complete «tb 
oak trumpet, brand new; $15. 

y Table Grané Gramophoae, beautifully 
polished, hinged lid, rain. turntable, best gun 
double Swiss motor, speed indicator, good quay 
sweet tone Big Ben London-made sound boa, wiry 
handsome instrument; 49 Be. К | 

бія. Ross-Zeiss 1/3.8 Planar Anastigual, га 
mount; £8 10s. v E 

i-plate Folding Pecket imperial rising aod 
crass front, focussing, N. & G. reflex finder, with kve, 
speeded shutter, ф to 1-rooth sec., 1/6.3 Zciss-Te-at 
anastigmat, hooded back focussing screen, 6 dar 
slides, leather wallet; 816 16s. m 

3) 21 N. & d. Folding Pocket Sibyl, rising frost. 
direct vision view finder, speeded shutter, j to 1-100th 
sec. and time, focussing, f /6.3 Zeiss Tessar anastigmat, 
hooded back focussing screen, 6 single metal dan 
slides, in wallet; 88 17s. 04. i 

3) <2} Ernemana Compact Folding Pocket, si- 
erecting front, focussing, brilliant view finder, s 
shutter, § to 1-rooth sec. and time, deep b 
focussing screen, bushed for tripod, 3 single 
slides, f /6.8 Ernemann detective aplanat len: 

E тагы N. а а. Folding Pocket Sibyl, rising iret, 

ex finder, focussing, hooded back focussing 910, 
#/4.5 Zeiss Tessar anastigmat, 6 single metal side 
wallet ; 817 17s. І 

j-piate Double Extension Field, 1g front, 5710$ 
and reversing back, suitable for portrait lens, 
form slides, canvas case; 0s. І 

Pair of Powerful Field Glasses, centre screw focuscins. 
leather covered, rain and sun shields, in black carmag 
Case, as new; 2s. | А 

4} х der Vest Pocket Tenax, focussing, time and 
inst. shutter, speeds { to 1-rooth sec., Goers Dagot 
sens ME anastigmat lens, f/6.8, 6 slides, and case; 

1 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


SOMETHING YOU WANT 


FOR 


OMETHING YOU DONT WANT 


i-plate Shew Eclipse Reflex, Cooke Series III. 0.5 


anastigmat lens, self-capping focal plane shutter 
speeded from r- ло to 1-roooth sec. and time, very 
long extension, rack focussing, rack rising and falling 
front, reversing back, 3 double dark slides ; £9 17s. 6d. 

j-plate Butcher’s Triple Extension Ralli Focal Pla:e 
Hand or Stand Camera, Clement & Gilmer Panortho- 
stigmat #/6.3 lens, self-capping focal plane shutter 
speeded from 1-1oth to 1-1000th sec. and time, rack 
and phon какы rising front, reversing back, 
3 dark slides; 

5 4 "s ا‎ Reflex, focal plane shutter 
speeded from 1-10th о -1000th sec. and ume a 
ocussing, rising and falli nt, ү шады ack, 4 
double dark slides (no le 11 17s 

P.C. Butcher Rol Film and Plate E baidi Aldis 
anastigmat lens, f/7.7, in Automat shutter giving 
exposures from 1 up to 1-rooth sec. and time, rack 
focussing, U-shape front; extensive rise, daylight 
loading films, combination back for pl: ites, complete 
in leather сазе; £4 17s. 6d. 

P.C. Buicher's Cameo Pocket Camera, Aldis f/6.3 
anastizgmat lens, Lukos III. shutter giving exposures 
from І up to 1- ‘rooth sec. and time, rising and cross 
front, hooded focussing screen, 3 dark slides, film pack 
adapter, condition as new ; 15s. 

i-plate Ensign Roll Film ard Plate Camera, Ensign 
symmetrical Jens, 1/8, Ensign Sector shutter giving 
9xposures from 1 up to 1-100th sec. and time, rising 
front, daylight. Joadiug for filins, combination back 
for plates, complete with 3 slides, and focussing 
screen ; £3 58. 
-piate Double Extension Pocket Hand or Stand 
Ensign anastigmat lens, f/5.8, in Koilos 
shutter giving exposures from 1 up to 1- 300th sec. and 
time, rack and pinion uns rising front, hooded 
screen, 6 dark slides; £4 Ts. 6d. 

}-plate Popular Pressman Reflex, fitted Cooke f /4.5 
anastigmat lens, focal plane shutter giving exposures 
from 1-15th up to 1-1000th sec. and time, rack and 
pinion focussing, rising and falling front, reversing 
back, 6 dark slides, film pack adapter, and case; £10 5s. 

Ensign Popular Reflex, fitted Cooke anastig- 
mat lens, f /4.5, self-capping focal plane shutter speeded 
from 1-10th to 1-1000th sec, and time, outside adjust- 
ments, reversing back, rising and falling front, 6 dark 
slides, and сазе; £10 7s. 6d. 

4-ріаќе Тгорїса! Model Teak Sanderson Hand ог 
Stand, latest model, triple extension, universal rising, 
falling, and swing front, reversing and swing back, 
Eusign anastigmat lens, fjs. 8, in Koilos shutter giving 


exposures from 1 vm I- 3ooth sec. and time, 6 double 
ick d slides geni m рен adapter, апа leather case, 
in fine order ; 


1-plate Watsons” p finest Spanish mahogany, 
double extention, rising and swing front, swing and 
reversing back, Cooke Series V. anastigmat lens, 
rotating turntable, 3 double bookform dark slides, 
best quality 3-fold tripod,,and solid leather case, in 
condition E new; cost E ; accept £13 136. 

oll Film Tenax, Goerz Tenastigmat 
lens, 1/6.8, mm "us MMOL speeds from 1 to r-10oth 
sec. and time, full double extension, rising front, 
daylight loading for films 51 3}, complete with 
leather case ; £8 12s. 60. 

1-plate Twin Lens Ross Reflex, fitted pair Ross rapid 
mise pens lenses, T.-P. shutter, time and inst. 
ed, rack focussing, full size reflex finder, hooded, 

= double dark slides, waterproof case; £4 4s. 


i-plate Tropical Model Teak Enlarger, by Turner, 
rack and pinion focussing, long extension, rising, 


revolving, tilting, and swing сагпег, Petzval portrait 
objective f/4, rack and pinion adjustment, 5 Jin. 
* ＋ condenser, Russian iron light chamber; 


9 < 12 cm. Goerz-Anschutz Latest Model, fitted Goerz 
Celor f/4.8 anastigmat lens in focussing mount, self- 
capping focal plane shutter giving exposures from 

I-10th up to r-r1oooth sec. and time, also pneumatic 
adjustmdet to 5 sec., Nettel plate adapter, and 9 dark 
sli les; £12 10s. 

1-plate Houghton Grosvenor Enlarger in mahogany, 
5 jin. plano convex condenser, rack and pinion focussing, 
very long extension, carrier with triple action for 
raising, swing, and revolving, high-class portrait 
objective, Russian iron light chamber with rack adjust- 
ment for centring light; £5 17s. 6d. 

P.C. Roll Film and Plate No. 4 Carbi ie, Zeiss Triotar 
anastigmat lens, f /6.3, compound shutter giving speeds 


| from 1 to r-zooth sec. and time, rack and pinion 


CAMERAS & LENSES 


focussing, U stirrup front, extensive rise, daylight load- 
ing for films, combination back for lates, complete 
with 6 slides, and leather сазе; £7 155. 

i-plate Sanderson Field MK triple extension, 
universal rising, falling, and swing front, swing™and 
reversing back, Goerz anastigmat lens, f /7. 7, behind- 
lens Thornton-Pickard time and inst. shutter, 3. double 
dark slides, turntable, 3-fold tripod; 87 7$. 

3} < 2} Marion Dainty Soho Reflex, Goerz Series 
ane shutter, 3 double 
12 125. 


III. f/6.8 anastigmat, focal 
slides, and case ; 


cost /18; 


WANTED for SPOT CASH 


High-Grade 


Call or Write 


]-plate Falloroll Pocket Roll Film and Plate Camera, 
extra rapid aplanat lens in Unicum shutter giving 
exposures from 1 up to 1-1ooth sec. and time, rising 
front, focnssing adjustment, daylight loading for films, 
combination back #ог plates, with 6 dark slides ; 
£2 Ts. 6d. 

5 <4 Regular Sanderson Hand or Stand Camera, 


triple extension, universal rising, falling, and swing 
front, reversing back, Bausch & Lomb first quality 
rapid rectilinear lens in Unicum shutter, giving ex- 
posures from 1 up to 1-100th sec. and time, 3 double 
dark slides; £4 18s. 64d. 

Stereoscopic 6} < 3} Goerz Anschutz, fitted pair of 
Goerz Dagor f/6.8 double anastigmat lenses, focal 
plane shutter speeded from $ up to 1- -1000th sec. 
and time, direct vision finder, 6 double dark slides, 
solid leather case ;. £17. 

45 107 mm. Stereoscopic Voigtlander Photo- 
scope, fitted pair of Voigtlander Collinear anastigmat 
lenses, f/6.3, speeded shutter, focussing, rising tront, 
direct vision finder, 10 dark slides, film pack adapter, 
focussing screen, and leather case, in conditi tion as, пем ; 


-plate Nettel Deckrollo Focal Plane, fitted Goerz 
Dogmar f /4.5 anastigmat lens, quick focussing device, 
self-capping focal plane shutter giving exposures 
from 4 up to r-1200th sec., Nettel plate adapter, 
6 dark slides, and 2 leather cases, in finest order; 
£12 17s. 6d. 

31 x 2} Sichel Compact Reflex, Euryplan f/4.5 
lens, focal plane shutter speeded from r-roth to 
1-1000th sec., long extension, Mackenzie-Wishart 
slide, 10 "ои о инен and leather сазе; £10 17s. 6d. 


1-різќе Shew Aluninium-bound Tele Xit, fitted Goerz 
Series III. f {6.8 double anastigmat lens, in Goerz 
Sector shutter giving speeds from | to r-rsoth sec. 
and time, in focussing mount, rising and falling front, 
extra extension for using the single combination 
of lens, 3 aM dark slides, large reflex finder, and 


Case ; £9 1 
& Guardia Square-form ` Reflex, 


5 PT! Newman 
Zeiss double Protar anastigmat lens, f/6.3, focal 
plane shutter, speeded from 1-8th to 1-800th sec. and 
time, very long extension, so that single combina- 
tion of le ‘ns can be used, reversing back, rising front, 
3 double dark slides, solid leather case ; 227 10s. 

1-plate ied & Guardia Sibyl, Zeiss Tessar 
anastigmat Jens, £/6.3, Newman & Guardia shutter, 
speeded from 4 to 1-100th sec. and time, direct vision 
finder, rising front, rack focussing adjustment, depth 
of focus scale, complete with 6 slides, in wallet ; 
£12 17s. 6d. 

i-plate Ensign Focal Plane Camera, fitted Ensign 
f [4.5 anastigmat lens in focussing mount, self-capping 
focal plane shutter, giving exposures ‘from A. Loth 
up to 1-roooth sec. and time, outside adjustment, 
3 double dark slides, condition as new ; £11 11s. 

Whole-plate Double Extension Solid Mahogany 
Field Camera, brass-bound, extensive rising front, 
swing and reversing back, 11in. Cooke Series V. 
anastigmat lens, also Cooke extension lens, 3 double 
dark slides, brass-bound, 3-fold tripod, and solid 
leather case, in finest order; £14. 

}-plate Talbot & Eamer Міга! Reflex, rapid recti- 
linear lens, roller blind shutter, rack and pinion 
focussing, magazine for 12 plates, bag changer; 
£1 17s. 6d. 

j-plate Collapsible Focal Plane Camera, fitted Aldis 
Series 11. No. 4 anastigmat lens, in focussing mount, 
focal plane shutter giving exposures from 1- -1oth 
Te to I оез sec. and time, 3 double dark slides ; 


j-plate Lancaster Focal Plane (Press Model) Camera, 


| fitted. with f/5.5 anastigmat lens, focussing mount, 


focal plane shutter giving exposures from 1 -10th 
up to 1-1000th sec, and time, Mackenzie-Wishart 
daylight loading slide, and 10 envelopes; £7 58. 
i-plate Clement & Gilmer Focal Plane Camera, 
fitted C. & G. Series III. Panorthostigmat lens, f /6.3, 
in focussing mount, focal phne shutter giving 
exposures from 1 roth up to 1-1000th sec. and time, 
A (a dark slides, film pack adapter, and case; 

8. 

5 4 Latest Model Tropical Sanderson Hand or Stand 
Camera, in teak, triple extension, universal rising, 
falling, and swing front, swing and reversing back, 
wide-angle rack, Goerz Series Ш. Dagor double 
anastigmat lens, f/6.8, in Automat shutter speeded 
from 1 (or time) up to r-1ooth sec., 3 double dark 
slides; 811 17s. 6d. 

4 Adams’ Reflex, Dallmeyer Series II. stig- 
matic lens, f/6, focal plane shutter speeded r-10th 
up to 1- -1000th sec. and сше ач; extension, 3 double 
dark slides; cost £30; £8 

5.4 Marion Soho Ше. Goerz Dagor Series ПІ. 
anastigmat lens, 1/6.8, focal plane shutter speeded 
from 1-15th to 1-Sooth sec. and time, rack focus- 
sing, reversing back, 3 double dark slides, roll holder, 
and leather case; £21. 

]-plate Thornton-Pickard Ruby Reflex, Beck f/4.5 
D: lens, Unit self-capping focal plane shutter 
giving exposures from roth to i-roootb sec. and 
time, long extension, reversing back, 3 double slides, 
and case; cost £16; £11 17s. 6d. 


YOUR OWN APPARATUS 
TAKEN IN PART 


ЮК WHOLE EXCHANGE 


phone: 
6981 GITY 


0-94, FLEET ST., Е.б.4. 


‘Grams : 
вн Fleet. 


Branches : 54, LIME ST., E.C.3; THE Жн, BROAD 8T. and LIVERPOOL ST., E.C.2; 26 & 28, KING'S RD., 8 8Q.,8.W.3; 81, ALOERSGATE ST., E. c. i. 


PLEASE MENTION '' PHOTOGRAPHY " 


Works : WESTMORELAND BUILDINGS, E.C. 


WHEN CORRESPONDING WITH ADVERTISERS. 


A15 


PHOTOGRAPHY. 
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ADVERTISEMENTS.—(SUPPLEMENT 4.) 


ac 


M 


NOVEMBER 28TH, 1917. 


iscellaneous 


ents [s 


Ex 


PRIVATE SALE AND EXCHANGE. 


Al advertisements inserted in these columns must ve 
strictly pre ani reach the Offices, 20, Tudor Street, 
Е.С. 4, notlater than first post, Wednesday, for following 
week's issue. Advertisements are inserted, as far 
&s possible, in the order received, and those received 
боо late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 


64. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) eounted as one line. 


Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE — Co. 
AND SONS LTD. and eros! 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices.” 


| CAMERAS AND LENSES. | 


OSTCARD Salex, for plates, double extension, 
leather covered, anastiginat Jens f/6.8, compound 
shutter, 6 slides, £5/5: V. P. Tenax, Goerz Syntor lens, 
6 slides, complete, £5/15, or nearest offers.—Wilson, с/с 
Barber, Wilsons, and Co., Ltd., Westbury Av., N.22. 
Ur ‘Phone Tottenham 1663. [6466 


{f \ООКЕ F/3.5 Anastigmat, Sin. focus, ordinary mount, 
£5; wanted, 5!;in. 1/4.5 lens.—Cowell, Honiton. 
[646 


‚Р. Kodak, with anastigmat lens. quarter-plate en- 
larger, changing bag, and uarter-plote developing 
tunk.—Davies, Egerton, 1 хен окен. { 


EFLEX Camera, with Zeiss Tessar 1/4.5 lens, 
-v quarter-plate, with 3 double dark slides, 2 double 
slides for Autochrome plates, 2 filters for Lumiere 
Jouglas colour plates, film pack holder, case, stands, 
ы accessories; £14.—Brinkman, 26, Hatton Gurden, 


POSTCARD Sanderson, Goerz Dagor Series III. f/6.8 

lens, Ensign Sector shutter, 3 D. D. slides, practi- 

cally new; what offers?—Irwins, Medical Hall, Limavady. 
[ 


SoHo, quarter-plate, Aldis f/4.5, 12 slides, beautiful 
condition, £15; half-plate enlarger, gas, 70/-: An- 
schuts 5x4, Mackenzie, £5.—Collas, The Elms, White- 
horse Lane, 8. Norwood. [6472 


ODAK, No. 1 Special, anastigmat lens, Velosto 
shutter, leather case, Wratten filters, developing 
tank, all new, 12 spools; £7/10.—R. Truell, Dover Col- 
lege, Leamington. [6477 


SOHO Reflex, quarter-plate, Homocentric f/6.8, swing 

front, 6 slides, leather case, £13; Dallmeyer Carfac 
nnustigmat £/6.3, 4%in.; both 
Trinity Bt., Colchester. [6479 


ARGAIN.—la. F. P. K., 414x214, Cooke annstigmat 
1/6.8, perfect, 25/10: enlarger, 5x4, artificial light, 
portrait lens, £4.—Hall, 31, The Broadway, Crouch End. 
London, N {6480 


]^ Autographic Junior F. P. K. B. and L. R.R. lens, 
portrait attachment, Antinous releuse; cost £3/3/6; 
nearly new; sacrifice £2/5.— Alf. Davies, 47, TR 98 
648 


like new.— Marshall. 


Leoininster. 


ANROS Focal Plane, 5x4, Ross f/6.3 Homocentric, 

L 3 double slides, solid leather case, perfect condi- 
tion; what offers? Approval, deposit.—Box L5,138, с/о 
Photography and Focus. : {6489 
Lukos shutter, 6 single 


WI, Klimax, Aldis lens, 
slides, perfect condition: what offers? Approval, 
deposit.—Box L5,139, c/o Photography and Focus. (6490 
UARTEHR-PLATE Pocket Camera, special aplanat 
lens, view finder, focussing hood, 4 slides, tripod, 
brass turntable; 35/-— Myrtle Bank, Woodfield Rd., 
Leigh-on-8ea. (D) ў [6491 


APPARATUS WANTED OR EXCHANGED. 


WHEW ZN 2½ Camera Set wanted.—Reid, 612. 
h ton Place, Glasgow ( 


ANTED, 5'4in. condenser, for quarter-plate en- 


larger; approval; state price. —Halliduy, 17, Savile 


Parade, Halifax. [6470 
АКТЕР, old negatives, oll sizes: cash paid.—Apply, 
Harper, 129, Jockey Rd., Sutton Coldfield. [6481 


WANTED, Vest Pocket Kodak, nnustigtuat lens, must 
be in perfect condition; De Luxe Watch Pocket 


Curbine also entertuined.— Kerby, 14, Little ze We 
6 


Coventry. 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
| Prepaid Rate: 
One Penny per word. Minimum 1/-. 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.— Largest stock in Воші; 
London; exchanges arranged: fairest and iost 
satisfactory terms. — Humphrys, 269-275, Rye Lane. 
London, 8.E. (6312 


E e 
THE Best Murket to buy, sell, or exchange photo- 
graphic apparatus. Large selection of reliable ap- 
parntus always in stock; supplied on liberal approval 


7 |terins.—Write, stating requirements, to The Westininster 


und 
0002 


Photographic Exchange, Ltd., 
111, Oxford St, London. 


LANTERNS AND ENLARGERS. 


INEMATOGRAPH Machine, complete, quite new, 
sacrifice 27/6: film, *''Pirate's Daughter,“ 1,000 
5/-.—57, St. Stephen's Rd., Hounslow. [6478 


119, Victoria i. 


feet, 


MATERIALS. 


DRQEGE апа Со.—А powerful concentrated dereloper 
3 os. bottle, sufficient to make 90 ozs., 1/6, 
free: Monomet, English metol, 1 lb. 60/-, A ; 
loz. 3/9; subject to trade discount; sample %4 os. 1/-, 
postage 2d.— Droege and Со. (G. Droege, trading аы, 
Comeragh Rd., West Kensington, London. 1720 
.O.P. Postcards and Gaslight, 5/- 100; self-tonin 
6/-: 72 pieces quarter-plate self-toning paper, 2 
post free.—Murtin, Chemist, Southampton. [37 


ACKGROUNDS, iundscapes, woodlands, interiors. 
zasdens. couservatories, sketches, blue whites, vig- 
nettes (designs 6d.. allowed off order).—8. Hocking 
Artist, Church, Accrington. . [6242 


fe 
53 


ШШ И УЭ О ДЇ ДЕШИ 
B For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


see page xiii. 
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% PHOTOGRAPHY ” 


Carl- 
6468 


WHEN CORRESPONDING WITH ADVERTISERS. 


MATERIALS. 


"HRISTMAS Novelties.—Fancy folding slipia Хоч 

cards, sample packets 1/3, 2/3, 3/6; gilt greetings. 
2/- 100; calendars, sample packets 1/6 and 2/9; negative 
Alum greetings, print greeting same time as negative. 
аске of 12 designs 1/6; greeting senls, 1/2 100: patre 
otic seals, flags of all allies photos ahe in союш, 3/- 
100; all post free. Write for Xmas Novelty List- 
Crown Manufactory, Rotherham. - [6360 


OSTCARDS, gaslight and bromide, 5/-, P.0.P. 5/6, 


self-toning 6/- 100, post free: all best guamateed 
quality, and actually in stock. Write for ош lme 


6| Novelty List.—Crown Manufactory, Rotherham. [6%] 


ACKGROUNDS, Bnckgrounds.— Don't purchase until 
you see our beautifully illustrated, bright, artistic 

hig design list, by artists of repute. The most besatiful 
]esigns ever published. We are continually receiving 
‘estimonials giving the highest praise. The most Ger. 
‘ul value ever offered. Satisfaction guaranteed Price 
to please all. Вее new season's list, пашу Pene 
Bishton, Blackburn. en 


B3SEKGROUNDS —Hure vou had our 8х6 6l- test 
The most wonderful value ever offered, ps м 
the finest artists. Must be seen to realise. Desigas 
stamp.—Background Studio, Rishton. [6396 


ILYWHITE Clearance Sale.— The number of goods 
left in stock is getting low, and includes the failov- 

ing: Bromide and gaslight papers and cardboard, vancas 
sizes and surfaces; large quantity of good quality e. d. 
nnd quarter-plate mounta, border masks; clearance psc 
age of mounts, 2/6; clenrance package of papers 2% 
and 5/.; value guaranteed; post paid. We are requiring 
the room for laying down further machinery in conne i 
tion with the largest all-British photo printing indusr' E 
in the Empire.—Lilywhite, Ltd., Dunkirk Mills, e i 


MAS Cords, one dozen 1/4 ano in worth 5/6; 
superior.—City Photo Works, Birkdale, ad rz 


BRN D Paper (satin), in half gross packets. 62A 
3/9, 89х61, 5/10: in 3 dosen packets, 10x8 4/11, 


12x10 6/9, 15x12 97/6.— Wilsons, Photo 
Wigan. [68758 
IRST Quality Postcards, viz., satin ight, 3/- 100; an. 
self-toning glossy collodion postcards, 4/. 100; pos a 
free.—Wilsons, Photo Chemists, Wigan. [eats 


A IDOL 2/6 oz., hydrokinone 1/4 oz. pyro 1/8 . 
metol 4/6 oz, potassium bromide 11d. os, рой 
free.—Wilsons, Photo Chemists, Wigan. [647% 


(CHRISTMAS Border Negatives on Films, half-plet. 
lovely designs; 300 to clear at 1/2 each, post free: 
15 designs: usual price 1/6 each; six poet free / 
Tylar, 20, Redcar Rd., Blackpool. [6482 


ŅBEOMIDE Postcards, large new stock just ЕПА 
splendid quality, glossy nnd matt, gingles omy. 100 
2:6, 250 5/6, 500 10/6, 1,000 20/-, post free per ntem: 
best value in the trade.—Burt and Co., 45, Mosumest 
Rd., Birmingham. [6497 os 


ROMIDE Paper, rew stock, splendid quality, войт. R 
matt, and semi-matt; 6X4 5/- gross, half e 

6/-, 8x6 9/6, 815x 6U, 10/6 grosa, 5/6 half gros, 10x8 
15/6 gross, 8/3 half pross: 12x10 (matt and semi, 
36 sheets, 6/3; 15x12, 24 sheets, 6/3, post fre Mf : 
return.— Burt and Co., 45, Monument Rd., - | 


AMES, thin. oaks, postcards, strut backs, 5/6 
post free. various frames for enlargements: 
lines: patterns 6d.—Tuttle, 525, High Rd., 


[eu 


U 
* 
ES 
è + 


DROEGE and Co.—Enlargements, bromide, 
teed finest results negatives will yield, 
8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up te 
also special cheap lines up to 20x16; mounting, AF . 
ing in black and white, water colours, or oils s" 
Prices are now charged 507 advance on unmount 


EA 47 4 
+ £ 
wt 


5 


100% on mounted enlargements.—Droege and A * 
775 ge, trading ash 45, Comeragh Rd., West Kenn — ` 
ndon. Le 


PHOTOGRAPHY, 


Business Notices. 
Publishing. | 


Orrices. —20, Tudor Street, London, E.C.4. Tele 
grams; " ist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 

PUBLISHING DATE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

Sosscrirrion Ratrs.—British Isles, 10s. 10d. per 
TR All countries abroad, 13s. per annum, post 
ree. 

REMITTANCES.—Postal Orders, Cheques. 
should be crossed and made payable to Iliffe and 
Bons Limited. 


Advertisements. — 

All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Pitosrephy and Focus, 20, Tudor Street, London, 
E.C.4. copy for displayed advertisements for the 


issue of any rticular week must reach Tudor 
Street by the first post on Monday morning in the 
reek previous. Rates and conditions will be sent 


upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (lor Amateurs only).—6d. 
per line of eight, words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

l'aoFESSIONAL AND TnRADF.—One penny per word, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, Loudon, Е.С.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
аге not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
2 in the advertisement. Replies should be 
addressed: No. 000, c/o Ee d tae and locus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our it System. If the money be 
deposited with hotography and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D” at the end of an advertisement іх 
an indication that the advertiser is willing to ava. 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. E. cs 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
gad Focus Offices, 20, Tudor Street, London, K.C.4." 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic M All contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only; and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 


ot wi t letterpress, photographs of special 
>л. и. terms jo be arranged. Articles and 


illustrations are paid for on acceptance. 

PRINTS FOR CRITICISM.—Readers sending prints 
for ier see ge "дыш that in a M 
s unde t so doing permission 
i2 for their reproduction, without fee, in 

hotography and Focus. 
INTERVIEWS.—'lIhe Editor can only be seen by 
appointment. 
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Winning the War by 


Thrift. 


Ihrift is winning the war. “Economy is of 

Busen a great revenue," says the great philo- 
sopher, Cicero, and we all know that “ money 

ETOUCHING, cabinets 6d., cartes 4d.; enlargements is the sinews of war." For some weeks past 


finished; postage extru.— Miss Mason, 110, Alex-|Sands Hunter & Со. Ltd have been 
andra Rd., Sheerness. [6471 т» Y T 
advising readers to translate all unused appa- 


ratus and lenses into instant cash, and to 
| PRINTING, COPYING, etc. | 


invest this money in 
OSTCARD Printing. — Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt alk on S 
2 


des patch. — E. L. Scrivens. 

17 F We believe we betray no secret in stating 
washed. E. L. 8crivens. that such advertising meets with the approval 
E І. SCRIVENS, 60, Queen's Itd., Doncaster. — of the National War Savings Committee 

` romide postcards, in large or sma uantitie i , 1 missi 
Write for price list and шр. 3 [6170 TE by the Lords Commissioners of 
ROEGE and Co.—Postcard printing in all processes ‚М. Treasury. We venture to prophesy 
that other advertisers will shortly recom- 
mend such courses also. IT IS AN OBLI- 
GATION LAID UPON EVERY ONE OF 


ENLARGEMENTS. 


ENLARGEMENTS, unmounted, 10x8 1/1, 12х10 
1/4, 15x12 1/11; mounted and spotted, 10x8 
1/8, 12x10 2/- 15x12 2/11; for sepia see price list, 
post free.— Е. L. Scrivens, 60, Queen's Rd., sia ТГ” 
16 


perfectly 


price I supply 
and well 


thoroughly fixed 


bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject: titling a speciality; collo- 
type, black aud white or sepia, 21/- 1,000. Negatives 
т made from copies, hnlf-plate 1/4, quarter-plate 

n 


3d. : miniatures tinted, celluloid нак {тош 8d. each. | US TO SUPPORT THE GREAT 
sinds of printing. retouching, anc nishing under- 1 ^ 
taken. Estimates submitted by return of I Tel.: NATIONAL MOVEMENT IN FAVOUR 


OF PURCHASING WAR BONDS. 
Although, to some readers, our recent 
suggestions as to turning cameras and anas- 
tigmats into usable money may seem 
unusual, time will prove that it is a national 
obligation, for all classes, to keep no article of 
value idle or unused which could be converted 


Hammersmith 1382. British owned and British labour 
only employed —Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


POSTCARD Printing, 1/3 per dozen; enlarging and 
developing ot trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6474 


APPARATUS WANTED OR EXCHANGED. 


goon Second-hand Apparatus purchased for cash o: 
exchanged; prompt attention.—Humphrys, 269 
275, Rye Lane (re-numed from Peckham Rye), Peckham 
London. [6311 
ANTED, Vest Pocket Kodaks, particularly witi 
R.R. lenses; half to two-thirds original 
offered.— Watson's, 84, High St., Sheffield. 


AMERAS wanted of all descriptions: courteous trent 


uient, prompt replies, immediute payments; ap. 


paratus returned immediately if no business results — 
Watson's, 84, High St., Sheffield. 


High St., Sheffield. 
(4511 
ANTED, for spot cash, 415x 6em., 515х215, quarter 


quarter-plate.— Watson's 84, 


plate, and P.C. folding cameras, with unustigmat 
payment ор 


lenses; liberal prices given and prompt 
acceptance of valuation.—Below. 


ANTED, postcard and half-plate reflexes, must be 
high-class lenses; 


in thorough order, and with 


prompt cash pauyinent.— Below. 


ANTED to purchase for spot cash, any high-class 

aperture.— Al’ 

Aldersgate St. 
[64 


e 
€. 


lenses of any focal length and 
apply, City Sale and Exchange, 81, 
London, E.C.1. 


ANTED, old negatives, all sizes: spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., London, N E. 
[630¢ 


TUITION, BOOKS, etc. 


“@NAMERA Brasswork and Woodwork.“ — Hundreds o: 
illustrations, 2d.; Зе as to anything photographic 
—G. Mason, 75, Easy Rd., Leeds. 


Made in Germany. 


HE Proprietors of Photography & Focui 

desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 
appear in this publication, either now or 


ricer 


3238 


[451C 
ARTIFICIAL Light Enlargers wanted, half-plate апа 


(6368 
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into money to win the war. 


W best pri 
Once more, then, we suggest in all serious- 
ness that readers of this journal should take 
thought, look at their apparatus, and decide 
whether he or she possesses any camera, 
anastigmat lens, or other photographic 
apparatus, of value, great or little, which 
could be dispensed with. Sands Hunter and 
Co., Ltd., are willing to accept such goods 
for CASH, and to make a most liberal 
allowance upon them; or to send credit 
note, or exchange other goods, or “allow.” 
Why not decide at once to think this idea 
over, and submit spare apparatus, etc., to 
Sands Hunter’s ? Messrs. Sands Hunter and 
Co. are noted throughout the photographic 
world for their liberal methods, and it is safe 
to claim that this firm pays the highest prices 
in the trade for good second-hand apparatus. 
The system of exchange is most simple: you 
submit your unwanted apparatus to the 
firm; a letter is sent you, with valuation 
and cash offer. If you accept this, you are 
sent cheque or money order. If not, the 
goods are at once returned to you, carriage 
paid. WILL YOU ACT TO-DAY? 
For 40 years we have been dealers in high-class photo- 
graphic supplies, new and second-hand. We maintain a 
ee stock of all the latest apparatus, and our great 
ar Loan movement is resulting in the placing of the 
latest forms of photographic apparatus, unused by past 
owners, in the hands of photographers who find it neces- 
sary or desirable to possess such goods. Whether it is 
your desire to buy or to sell, you should certainly com- 
municate with us. For over 40 years we have held the 
best of reputations for satisfactory dealings. We 
GUARANTEE your satisfaction with every transaction. 


Kindly write for latest lists, or act upon suggestions above 
n connection with National War Savings movement. 


ands Hunter's, 


37, Bedford Street, 
Strand, London, W.C.2. 


PLEASE MENTION “ PHOTOGRAPHY" WHEN CORRESPONDING WITH ADVERTISERS. 


after the war. ILIFFE & Sons Lro. N 


A17 


пі2еа oy X 


x. PHOTOGRAPHY. ADVERTISEMENTS. NOVEMBER 28TH, 1017. 
САМЕ КА $ SOLD 


— QD 


WANT ED, 


_ЕХСНАМСЕР. ; а 
CATALOGUE OF BAR ОЕ BARGAINS POST FREE. FO a AERE H , 


18° WESTMINSTER APPARATUS, 


PHOTOCRAPHIC EXCHANCE, 17° Including Vest Pocket, Plate or Film, Reflex, 


Hand or Stand, Studio Fittings & Accessories, etc. 
Ji. OXFORD STREET. 
РЕТ LONDON. 


Our valuations are fair, and cash is paid 
promptly. 
4-plate Sanderson Fiala, brass-bound, 3 double 


Photographic 


slides (brass-bound), leather case; € git 
i-plate Lizars' Foldiag, leatber covered, Ross 
symmetrical lens, £/8, in Unicom shutter 
DRY PLATES & ROLL FILMS double extension, 2 double slides; £4 158. 


Ralli Е.Р. Anschutz Type, {-Ман, Goerz Dagor 


Enlarging. 


DEVELOPED any size up to Postcard, 1d. each. Prints | le 8. \ 
and Posteards 1d. each. Special Prices to trade and for large | ens, 1/6. 3 double slides; 6 gas 
quantities. Prompt dispatch. List free. }-plate Tropical Sanderson, Zeiss double 
MARTIN. Chemist, SOUTHAMPTON. | Protar lens, Koiles shutter, 2 double slides, 
z | brass-bound, Mackenzie adapter and 12 єт 


By R. Child Bayley, 
Editor of Photo- 


velopes, and case, fine order; 16 gn 

ji-plate Sanderson Stand (Regular), brass- 
bound, nearly new, Zeiss double Protar lens, 
compound shutter, 3 double slides, case, and 
Stand; 16 gns. 

5х4 Anschutz F. P., Goerz Syntor lens, £/6.3, 
2 double slides, fine order; 7 gas 

i-plate Roll Film Ensign, Cooke anastigmet 
lens, f /6.8, speeds 1 to 1-100th sec., neatly new; 
£6 15s. 

Busch Bistelar Lens, Irolin. focus, 1/77; 
£2 18s. 6d. 

Sin. Cooke f /4.5in sunk focussing mount; £5 18 

Tin. Cooke Primoplane, 1/6.5 ; £5 ТЕ 94. 

біл. — Bynar Anastigmat, 1/5, half-sunk 
mount; 4 gns. 

Cooke Series III. a Postcard 51х3 єр». 
focus, їп compound shutter, as new; 
Blitz Double Anastigmat, -plate, tin, 141 


in compound shutter, as new; £5 1 


All Second-hand Apparatus е: 
on five days’ approval, when 
desired, against deposit to value. 


y P, 


1289, 292 & 293, High Holborn, Londen, ve 


Grams “Admittedly. London.’ hone: cci debe. ! 


graphy and Focus." 


2 


The Second Edition | 
is now on sale, and 
| can be obtained from 

| 


all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London, 
E.C.4, 1/9 post free. 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO. HEREFORD. 


MOTOR CYCLIST'S NEWSPAPER. 


Мото (cus 


EVERY THURSDAY, TWOPENCE, 


Owin z to the shortage of new apparatus, record prices are now being given for 
all kinds of Second-hand Cameras and Lenses. This, then, is a great opportunity 
to dispose of your surplus apparatus on exceptionally advantageous terms. An 


advertisement in "PHOTOGRAPHY & FOCUS” will probably sell anything photo- 
graphic you have within a few hours of publication. 


All you have to do is to fill in the form below, enclose in envelope with 1/- in Stamps or P.O. and Stamps, 
and ADDRESS to: SMALL ADVT. DEPT., "PHOTOGRAPHY & FOCUS," 20, TUDOR ST. 
LONDON, E.C.4. 


IF MORE THAN 16 WORDS, SEND Gd. EXTRA FOR EVERY 8 WORDS OR ANY PORTION THEREOF. 
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XMAS IS COMING 


BE PREPARED. 


GREETINGS BORDER NEGATIVES: 


A beautiful set of 8 designs with suitable greetings for preparing 
Xmas Postcards from 1-plate negatives. 


1/- PER PACKET, POST FREE. 
POSTCARD XMAS FOLDER MOUNTS: 


A tasty slip-in mount, either grey or green colours, oval openings, 
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Books 


for 


Photographers | 
M) 


SS 
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Ы ч 
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" Successful Negative Maki 
T. Thorne Baker, C. B. a 1d. post free 
' ir oh ы км Ву 


BÉ ‘сона! Landscape Photography.” — with tissue fly-leaf. 
wW By J. C. Warburg 74. 1/3 FOR 12, POST FREE. 
; Titles for Pbotograpus ” ee 7d. m 2/3 97 25, 27 99 
" Photographic Chemicals and how 4/- » A90, T э 


to make them.” Ву W. Taylor 1/3 К 


7 Practical Slide crudi Ey G. T. 
Harris, F.R.P . 1/2 РЕ 


Photography by ins Dy Joba 
етту .. ss >> ve 


C.D.V. OVAL PHOTO XMAS CARDS: 


A pretty card with coloured greetings, grey and fawn art shades 
of mount, complete in envelopes. 


1/- PER DOZEN, POST FREE. 
ASSORTED BOXES OF XMAS MOUNTS: 


Special Offer of a limited number of these boxes of 8 assorted 
postcard mounts, in art shades. 


'ntensiáication and Reduction.” 
Ву Н. W. Bennett, R.P.S. .. 1/3 > 


` Tooing Bromide Prints.” By RE. 
Blake-Smith e^ . 1/2 - 


" Practical Боры рб: 
graphy.” I. and II. (2 vols.) 3/4 "E 
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Й Practical Orthochromatie Photo- tit 1/2 PER BOX, POST FREE. 
graphy.” By A. Payne .. 1/8 2 М ` 
Practical Frame Making.” By Col. Ш THE ABOVE ARE SPECIAL OFFERS FOR SUPPLIES ON 
. L. Noverre .. .18 „ N HAND CANNOT BE REPEATED. ORDER NOW. 
" The Platinotype Process.” By (0 — 
W. J. Warren К . 1/2 " N 
l'hotographic Enlargi By R. | | 
И Bayley one " , . 1/9 а 9 13/15 QUEEN 
Hand Cameras.” В к. См id 
Bayley .. | . 9/- РА VICTORIA ST. 


Elementary Photonicrography" 
By Walter Bagshaw .. 


LEEDS 


Pbotographic Enamels.” By Réne SON, PR 
d'Heliecourt . . 2/8 J MA 
ALSO AT 54/62 GODWIN ST. 
Tbe Gum-bi -h -—— A STORES 
5 Gam моне room Ву 2 PHOTO BRADFORD 
The Studio and what to © in it.’ 
By H. P. Robiason . 2.10 


| | 0 
XEXEXEXEIGXEXEXEXEXEXEXEXEX 


The Selection of Вее їп Pictorial : 
pby " 


"d 

Practical iS a 

Andrew Pringle. жару" У 3/19 
"ио Te! (СУЗ is B 

met Marriage, PRPS... ало WEDNESDAY 
"A riget on —— By CH 

Herbert Denison . 4/19 „ 
* Photography for Naturalists.” By 

Douglas English e 2 6/4 The Journal of Economical Motoring 


А Science and Practice of Photo- 
graphy.” he Chapman ре 5/5 > 


~ Instruction phates Ferd 
| Sir ir Wa. Abney. B. ant 


| The Half-tone Process.” By Julius 
} Verfasser .. ee ee .. 8 


M 
Published by 
ILIFFE & SONS LTD, 
20, Tudor Street, 
LONDON, E.C.4. 


for Men and Women. 


EVERY SATURDAY. 


ENQUIRY COUPON. 28/11/17. 


“PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


"PHOTOGRAPHY AND FOCUS." 28/11/17 


PRIZE COMPETITION. 


Coupon for November, 1917. 


Гы 


ENQUIRY COUPON. 28/11/17. 


* PHOTOGRAPHY AND FOCUS.” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue 
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GASLIGHT PAPER. | 


OPEN ONLY IN YELLOW LIGHT, OR 
<“ VERY SUBDUED DAYLIGHT. 


Ful! instructions enclosed. 


PIECES 
4i x 3} 


Reference No. 


uM 
Manufactured by 
PAGET PRIZE PLATE CO., LIMITED, 
А WATFORD, ENGLAND. 


ius uss nun, 


ANY STONE WILL 
BREAK A PANE OF SAMPLE PACKETS 
| GLASS, BUT IT TAKES Assorted sample packets о] 
A PRECIOUS STONE PAGET GASLIGHT PAPERS 
TO CUT ONE. can be obtained direct from the | 
== | makers at a charge ој Fourpence | 
for Quarter-plate size, post free. 
ANY PAPER WILL MAKE | 
APRINT, BUTIT TAKESA 
* PAGET" ! 


TO MAKE A PICTURE. 


FOR A REAL ARTISTIC 
FINISHED RESULT 
THERE 15 NOTHING 
QUITE LIKE PAGET 
GASLIGHT PAPER. 


COUPON FOR SAMPLE PACKET | 
OF ASSORTED SURFACES OF 


PAGET GASLIGHT PAPERS. 
To the PAGET PRIZE PLATE CO., LTD., WATFORD, Емо. 
Piease send me assorted packet of Gaslight Paper, 
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PAGET GASLIGHT ]-plate size, for which ] enclose stamps value 
a | : — — 
Ane popular prises from چ‎ N IAAI N AAE AE E AEE TE 
nearly every Photographic e 
Dealer in the Country. | 
ДОУ ies 8 OE ERN 8 | 
\ 
SOLE MANUFACTURERS— ger _ | 
THE РАСЕТ PRIZE PLATE CO., LTD. P. & F. 28/11/17. ` 
WAT FORD ———— — — — —ENGLAND. " 
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FRAMING PHOTOGRAPHS. 

Sir,—I was struck by a suggestion (in a recent “ Topic 
of the Week") on au arrangement for readily changing 
photographs in frames with padded backs, and intend to 
try it myself. There is a different plan I have already 
tried myself, which may perhaps be new to some readers. It 
is very much better hin the old-fashioned method of 
hammering in a lot of brads, and then pasting paper over 
the back. The very narrow mouldings now so commonly. 
used are particularly unsuitable for this method, especially 
when they are made of hard oak. 

The plan I mean is to have a backboard of plywood the 
same size as the outer dimensions of the frame. This is 
fastened down with a few short screws, the edges planed 
flush with those of the frame, and stained at the same 
time as the frame. When the print is put in the frame, it 
is backed up with a few folded newspapers, and the back 
screwed on. It is an easy matter to remove and replace the 
back when it is desired to change the print. Should this 
be done very often, it may be necessary to alter the posi- 
tions of the screws to give them a new grip. The back not 
only keeps out dust, but materially strengthens the other- 
wise frail frame. Yours, etc., | 

FRANK EDEN. 


DEVELOPERS. 

Sir,—Mr. Sydney H. Carr says that this controversy (is 
it not really a friendly discussion?) is still a long way from 
any sort of conclusion, but I think he has done little, jn his 
letter of November 14th, to help us towards the goal. 

He practically says that what really matters in getting 
good results is not the character of 
the developer at all. The vital point 
is exposure. He then proceeds to 
deal with the fact that in copying it 
is possible to get sufficient density 
with any standard developer, if it is 
used on very slow plates. Surely this 
is not the point at issue, or at any 
rate it is a very partial and restricted 
a of it. 

ensity-giving power is not the 
only criterion, nor are slow plates the 
only kind used, nor are copy negatives 


wv - * 


the only sort made. xpand all | 
these conditions. We require not e К 
only sufficient density, but detail, " „ 


gradation of tone, freedom from fog 
and stain. We use fast and slow 
lantern plates, medium, rapid, ultra- 
rapid, self-screen, orthochromatic, and 
panchromatic negative plates. We 
deal with landscape, high-speed work, 
portraiture, and so on. 

The real question is this : 
any one developer that within 
reason, equally suitable for all the 
ossible combinations of these factors? 
s there, for example, a developer that 
will give the best negative of a line 
subject on a process plate, and of a 


Is there 


is, 


War News. 


studio portrait оп a `‘ экз " plate? We will assume 
that the negative has had correct exposure. That is not 
the subject which is under discussion. It seems to me 


that Mr. Carr; while accusing others of being on the wrong 
tack, has himself run clean off the rails. I am mixing 
metaphors, but hope my meaning is clear. 

i t Yours, etc., GEO. H. EVANS. 
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The Editor is not responsible for *he opinions of his Correspondents, 
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(See page 362.) 


with the letter of Mr. 
was too hard on '' Buzzletack.” 
he got. 


grud 


Sir,—I think that very few of your readers will agree 
ixon that One of the Crowd "' 
That scribe deserved all 


When his letter appeared, I could not help thinking that 


had he attached his name to it, we should have been able 
to form a better idea of the motives that underlay it. 


* Buzzletack ° seemed to me not so much to be expressing 
his opinion on the developer topic, as having some secret 
) e against the experts.“ Has he ‘bead roughly 
handled by an expert at some time or other? 

If he has not, then why does he adopt the tone which he 
does throughout his first paragraph? He writes, I am 
not an expert, but I refuse to follow the experts. 
I rather follow good amateurs." If he really believes that 
he is not an expert, his cocksure attitude is quite out of 
place; but to judge from the tone ‘of his remarks, he is 
supremely satisfied with his own knowledge. Probably he 
regards himself as a '' food amateur," a phrase concerning 
which I chuckled as I saw how One of the Crowd " 
pulled his leg. 

As for all that talk of following the crowd; in this соп: 
nection it means very little. He overlooks the Pickwickian 

roviso. It's always best on these occasions, said Mr. 

ickwick, and re-echoes Buzzletack,’’ to do what the 
mob do." But suppose there are two mobs? suggested 
Mr. Snodgrass.’ “Shout with the largest," replied Mr. 
Pickwick. Volumes could not have said more! If ‘‘ Buzzle- 
tack really believes in shouting with the mob, let him 
take my advice and shout with the largest. And in 
the world of photography that is certainly not the 
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By Corpl. R. Hazlewood, 


mob which believes that pyro is a better developer than 
any other. | 

For a photographer to take part in a discussion оп & 
technical topic, he should have some technical skill. Good- 
ness knows that the ability to produce a negative of fault- 
less gradation is not so very great. There must be thousands 
of readers of Photography and Focus who do so as a matter 


А21 


304 


of course, and do not make any shout about it. Buzzle- 
tack," who admits that his only perfect negative was a 
fluke and was got with some other developer, is kind enough 
to give us the pyro formula which he * recommends with 
confidence," His recommendation would come with greater 
weight if he had been able with it to get negatives as good 
as that one which he once got, by a fluke, with pyro-metol. 
But let him not despair. The orale which he gives is 
not open to any serious criticism: and if he pegs away, it 
too by a fluke may give him a perfect negative. hen 
doubtless he will change to some other developer and recom- 
mend that. Yours, etc., 
MONOMET. 


Sir,—They say that lookers-on see the best of the game, 
and that is certainly the case as far as the most amusing 
discussion on the subject of developers is concerned. The 
solemn way in which some of your correspondents publish 
the formule which the plate-makers give us so liberallv, 
as if they had some wonderful virtues not possessed by fifty 
other formule, the acidity which ''Buzzletack " and One 
of the Crowd manage to impart to so alkaline a topic, 
and the denunciation of ‘‘experts’’ by photographers who 
forget that were it not for the experts of former years they 
would not be able to photograph at all—all this is enough, 
as The Walrus” would say, to make a china dog laugh. 

When there is so much in the papers to make us serious, 
а page or two of the kind of thing I refer to is a perfect 


godsend. Yours, etc., 
F. MARSDEN. 
E A POINT IN PERSPECTIVE. 
Sir,—The point which “ Enquirer” raises in his letter in 


your paper for November 14th is one which in these davs 
of enlargements from small negatives is very important. 

The great majority of lenses used by photographers are 
made to include а much greater angle than the human eve. 
I believe the statements as to the angle included bv the eve 
are themselves much over-estimated, and that the angle 
within which we see, as distinguished from the angle within 
which we can see when we make a conscious effort, is a very 
narrow one indeed—fifteen or twenty degrees at most. 

Now, if we have a photograph which includes an angle of 
sixty or seventy degrees, and we look at it from such a 
distance that the eve can comíortably take in the whole 
jicture, we know that it looks wrong. It looks wrong 
ecause we are seeing а representation of the original subject 
which the eye could never see in reality. We can only make 
it look right by bringing the eye so near to the picture that 
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the limiting angle of the eye again comes into play, and we 
no longer see the margins of the picture at all, but only a 
patch in the centre. We can get just the same result by 
trimming down the print until it does not include a greater 
extent of the subject than the eve saw at the near point. 

It is not so much a matter of viewing the picture at the 
precise distance of the focus of the lens as of cutting off the 
superabundance of subject either ocularly or with а knife. 
If “enquirer” looks at a wide-angle picture from so near а 
viewpoint that it looks right he will find that it is only а 
part of the picture which he actually sees. 

If he takes that picture and enlarges it, he will find that 
to the same extent that he has enlarged it has he enlarged 
the distance at which he can view it and get the correct 
effect. It is easy to see why this should be so. [t is the 
angle of vision which he uses to limit the picture ; and that 
angle remains the same, so long as the distance of the eye 
from the picture varies in the same proportion as the (linear) 
dimensions of the picture. 

That this is actually the case is shown by the fact that, 
provided the angle included in the picture is not greater than 
the fifteen or twenty degrees which the eye includes, it does 
not matter in the least whether he views it from two feet or 
twenty, so long as he can see it comfortably. M 

If he wishes to make absolutely certain that the print: in 
his album shall look right he will trim those taken with the 
біп. lens to half the size (linear) of those taken with the 12in. 
lens. Of course, the great majority of subjects are such that 
this trimming is not needed, às the picture contains nothing 
to indicate that it includes more thau the eye would see. 


I am, yours, etc.. 
t | Е. RUSSELL. 


IRREGULAR DEVELOPMENT. 
Sir.—Some time ago I had the same trouble as your corre- 
spondent F. S.“ while developing bromide cards with 
M.Q. I tried diluting the developer with its own bulk of 
water and making the proportion of 1095 bromide two drops 
to the ounce of complete developer. This, though it slowed 
the process considerably, I found worked satisfactorily. 
i Yours, etc., W. F. W. 


Sir — With reference to irregular development in Photo 
graphy and Focus of November 7th, I found the same thinz 
happen when developing bromide paper some time az. 
The cause proved to be too vigorous rocking during develop 
ment, and particularly swirling. By rocking gently aud 
squarely across, the trouble disappeared. — Yours, etc.. 


G. H. WOOLFALL. 


. "Photography and Focus" Monthly Competitions. 


Beginners’ Monthly Competition. 


Open to all who have never taken an Award. 


PRizEs— First, a signed copy of “ The Complete Photographer.“ a half-guinea work by Mr. Child Bayley, now in its fourth 


edition. 


` 


Rules. dodging of any kind. 


Second, a free subscription to Photography and Focus for twelve months. 


is permitted өп negative or print, nor shading or 
It is distinctly understood 


Also one or more certificates. 


shall have the right to reproduce, without pavment, 
any of the prints sent in, winning or otherwise. in 


е *»58 а ь 3 


(1) Each competitor can send as manv prints 
as he likes, but each print must bear on the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, aud 
no Other writing whatsoever. 


(2) No print will be eligible that is larger than 
s} < 3} (postcard size) OT 5 X 4. Not are mounted 
prints eligible. 


(3) No band work other than simple spotting 


that entry in the competition unplies a declaration 
by the competitor that this rule has been complicd 
with; and in case of dispute, the Editor shall have 
the right to call for the negative from which the 
entry purports to be a simple direct contact print. 


(4) No prints will be returned, anl no corre- 
spondence with regard to the competition can be 
undertaken. 


(s! The publishers of Photography and Focus 


the paper, and in any one foreign photograpar 
magazine publishing translations from Paetegra 
and Focus. 


(6) All entries must be addressed B. inner- 
Competition, the Editor of Photography and Fass, 
20, Tudor Street, London, Е.С." and must be 
delivered at that address by the first post on е 
closing dace at the very latest. 


Crusinc DATE, Friday, November oth. 


The Advanced Workers’ Monthly Competition. 


PRIZES— First, silver plaque. Second, bronze plaque. Third, bronze medal. One or more certificates of honourable mention. 


Rules. 


(1) АП photographs must be sent, addressed 
" Advanced Workers’ Competition,’ the Editor of 
Photography and Focus, 20. Tudor Street, 
London, F.C.,“ postage paid, to reich there not 
later than the first post on the closing date, and 
must contain a stamped addressed envelope 
or label (not loose stamps) if they are to be 
returned. 


(2; Each photograph must be mounted, but not 
framed. Prints iu slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of the sender and the title of the picture. No 
letters or other commun cations must be enclosed 
with the prints. Every print must bear attached 
о its mount a coupon for the competition of the 
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month which will be found in each -ssue of 
the paper. 

(3) Each photograph must be the work of the 
competitor as regards selection. and arrangement 
of the subject, exposure and development of the 
negative, and printing, development or toning, and 
mounting ot the print. 

(4) The prints which are accompanied by 
stamped envelopes or labels will be cnticised by 
post, and the Editor shall have the right to repro- 
duce, without payment, any of the prints, wiuning 
or otherwise. in the paper and їп апу one foreizn 

hotographic magazine publishing translations froin 
hotorrapiy and Focus. The awards will be made 
a fortnight after the closing date. 

(5) Awards may be increased or witbheld at 

the absolute discretion of the judge, and in all 


cases of dispute the decision of tbe Editcr wil 
be final. 

(6) There is no restriction as to eligibihty except 
as set forth in these rules, and except that the ame 
negative must not be used morc than once ш Фе 
competition. That is to say, that a print from & 
once submitted, all further prints, however vared, 
are ineligible: 

(7) Neither Editor nor Publisher of Phorotrapt 
and Focus shall be held in any way responsible 
for the safety of prints or for their return to tbe 
competitors. е 

(8) The sending of a print to the competitia 
will be regarded as a declaration to the effect Wat 
it is eligible under these rules, and that the com- 
petitor agrees thereto. 

CLosinc DATE Friday, November zotb. 
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is catered for in the matter of 
surface to an extent that must be 
almost bewildering in its variety. 
The same form of sensitive 
medium can be obtained in over 
half a dozen different grades. We 
have the glossy, semi-glossy, 
platino- matt, matt, rough, very rough, and canvas grain, 
and there are varieties of these varieties; while different 
makers’ products, even under the same designations, are not 
always alike. Each of these has its admirers, and for 
each there are certain purposes or certain classes of pictures 
for which it is better suited than are the others. It may 
be possible to consider what these are, writing generally, 
although it will not do to lay down hard and fast rules, 
and the individual taste of the photographer must be 
allowed to dictate departures from any formula. 
` The beginner usually starts by the use of a glossy surface, 
and often accentuates the polish by 
squeegeeing the wet prints to glass 
or ferrotype. It is very natural 
that he should do so, for this 
method gives the finest details more 
perfectly than any other. It should 
be remembered that the rendering 
of detail does not depend merely 
upon the polish which the finished 
print possesses, but also upon the 
gloss which the paper has when it 
is in the printing frame. The 
smoother its surface the more 
perfect can be the contact between 
the paper and the film of the 
negative; and the closer this con- 
tact, the more faithfully is the 
detail reproduced. This is con- 
firmed by the experience of lantern 
slide makers, who hold that a 
lantern slide made in the camera 
can reproduce fine details better 
than one made by contact ; because 
the optical image formed by the 
lens brings the image in the film of 
the negative into closer contact, as 
it were, than can be got when the 
rigid lantern plate itself is pressed 
against the rigid negative. It is 
also found in carbon printing that 
finer detail is obtained if the tissue 
after sensitising is squeegeed to 
glass to dry; as this gives it a 
highly .polished surface which comes 
into the closest contact with the 
negative. For both reasons, therefore, when detail in the 
greatest perfection is required, a glossy paper is best. 
There are some cases in which it is evident that the more 
detail we can show the better. In such a category we should 
place all records made for scientific and similar objects, 
such things as photomicrographs, architectural examples, 
and the wide variety of subjects which come under the 
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The Choice of a Printing Surface. 


By Chas. H. Allen. 
Special to “ Photography and Focus." 


| T the present time the photographer . 


THE VILLAGE FOUNTAIN. 


365 


/ 


head of commercial photography. In the photograph of a 
plant or of a piece of machinery, of a bas relief or of a 
coin, one cannot have too fine definition. Even if there 
are not fine details which it is desirable to show, there 
remains the fact that to indicate the texture of the different 
surfaces as perfectly as possible good definition is very 
helpful. | 

But the great majority of amateur photographers have 
not taken up their hobby to apply it to the serious purpose 
of scientific record: they use the camera for getting 
portraits of their friends, pictures of the places they visit, 
landscapes, and similar subjects, for which they would 
make no such high sounding claims. It is as a recreation 
that they photograph; and the question each of them has 
to decide is what is the most suitable medium for their 
prints in such a case. | 

If they turn to the textbooks they find in many cases 
that glossy papers are denounced as inartistic; while if 
they consult their own personal predilections they would 
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By Miss Е. MORDAUNT. 


From the Advanced Workers’ Competition. 


choose these in preference to the rougher varieties. There 
is no good reason why, in such a case, each one should not 
please himself. The great majority of our snapshots have, 
or should have, a great deal of detail: and much of the 
pleasure of making them comes from exhibiting them to 
our friends, Whatever may be the case with that limited 
class, the advanced workers, there can be no doubt that 
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to the non-photographic public the shiny surface makes a 
strong appeal. It is true that in its greatest perfection 
it is due to nothing more than the purchase of glossy paper 
and the use of a squeegee and ferrotype; but the photo- 
grapher gets the credit for it amongst his friends, who 
praise his work for being so clear." Clearness, in all 
such cases, is a merit, although a very easy one to secure. 
An album of travel snapshots, or the portraits of friends, 
will be all the better, in the small sizes at any rate, for 
printing upon the most glossy surface we can command. 

A ‘stage is soon reached with many workers, though, at 
which the matt surface seems preferable. To people of 
cultivated taste, even if they are not photographers, there 
can be no doubt that a 
matt picture is more attrac- 
tive than a glossy опе. 
The shine of the surface 
seems to carry with it 
some suggestion of vul- 
garity, quite apart from the 
fact that a highly reflective 
surface is trying to the 
eyes. There is a hint of 
quietness or reticence about 
the matt surface. which is 
wanting in the other; and 
amongst those of our ac- 
quaintance who are of this 
type we shall find that 
their praise is more likely 
to be obtained by the photo- 
graphs which are without 
any surface sheen. 

The average photographer 
who has got past his 
novitiate finds that he also 
can admire a matt, or even for some purposes a rough, 
surface; without at the same time abandoning altogether 
his appreciation for and use of glossy papers. We must not 
forget that the photographic taste of all, except the very 
solitary workers, is necessarily developing all the time. Опе 
is contindally spurred on to do work a little better, and the 
standard of photographs which we aspire to emulate is one 
which we constantly, if uncomsciously, raise. The photo- 
grapher who starts with а desire to produce nice glossy 
chocolate-coloured prints, if he perseveres, soon finds that 
he prefers to do work of a different character. If he belongs 
to a photographic society, or visits photographic exhibitions, 
the change is brought about very rapidly. 

It is a mistake to suppose that most &mateurs аге not, 
and do not desire to be, what are called pictorial workers. 
It is only a minority, no doubt, who deliberstely set out to 
do work of exhibition stamp; but as The Bandit has 
pointed out, our pictures of scenes and places, our portraits 
of our friends, are all much the better for giving considera- 
tion when making them to what may be called art 
principles; and there is no doubt at all thgt large numbers 
of amateurs who would disclaim all right to be called 
pictorial workers, do impart quality to their pictures by 
allowing such matters to influence them. The character of 
surface is only a minor factor, but it plays its part. 

While, therefore, most of us are content to make many of 
our prints on glossy paper, there will be a few of the choicest 
for which some other medium will be selected, and the 
question arises : Which to choose? 

The reply will depend to some extent upon the nature of 
the picture, and still more upon its size. If the chief reason 
for regarding a glossy surface as unsuitable is its reflecting 
character, and there is a good deal of detail which we do not 
wish to lose, then the character of surface known as platino- 
matt will be that to select. Except on very close examina- 
tion, such prints reveal as much detail as a glossy one, 
although they are quite without sheen. The intermediate 
variety, known as '' semi-glossy " or carbon surface, may 
be chosen for the same purpose, 
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But if in addition to avoiding the glaze, we have areas ol 
shadow, which are more or less without detail owing to under- 
exposure; then ** platino-matt ’’ has a marked advantage over 
"semi-glossy." Its characteristic surface seems to suggest 
details even when few or none are visible : or at any rate, it 
does not invite a very close inspection, as the semi-gloss . 
does, and so the want of detail is not felt. А large area of 
blank shadow on a glossy print, even when this has been 
obtained intentionally, as is often the case in portraiture, 
and is not merely the result of the fault of under-exposure, 
dees not look well except in a print with a matt surface. Any 
gloss seems to emphasise its bareness. The larger the prmt, 
the rougher may be the surface when this is the 
object in view. 

There is another reason 
for the employ ment of rough 
surfaces, and that is to 
secure breadth. When 
detail is not an essential of 
the photograph. it may be 
an actual blemish. Instead 
of allowing the composition 
to be viewed as a whole, 
with tbe emphasis placed 
where it should be, Ше 
detail (if insistent) may 
seriously interfere with the 
picture’s effectiveness. There 
are several ways of sup 
pressing it. One of these 
is to use a paper that is 
rough enough to obliterate 
the finer detail, or at any 
rate to damp it down. Even 
if it is there, the roughness 
of the paper compels the 
spectator to view the picture from a greater distance, at 
which the fine detail is not visible. 

The mistake is sometimes made of using a paper that is 
too rough, that is almost offensively coarse. ‘The quality 
known as rough, although, as already pointed ont, the 
character of its surface varies in different makes, is suff. 
ciently definite for it to be said that it is only in quite 
exceptional cases that it is suitable for a print of less than 
half-plate size; while for extra rough, about 12x 10 seems to 
be the minimum. These, it should be remembered, as 
suggestions, not rules. | 

For big pictures which are to be framed for the walls—say 
enlargements 15in. x 12in. or more іп size—there is no reason 
why the rough or extra rough papers should not be used 
almost always; as from the distance at which, of neceasity, 
such pictures have to be viewed, one character of surface 
wil look very much like another, and there will be a gain 
im breadth in all cases except where there is already in the 
negative as much breadth as the nature of the subject itself 
may be thought to require. ? 

Some of the extra rough papers have а regular of 
mechanical grain, which is apt to be aggressive, except оп 
very large sizes indeed : and even then, when the light falls 
on the picture very obliquely, it is objectionably in evidenee. 
In such a case the grain of the paper may be almost the 
only thing that can be seen. Ав it is only now and then 
that the light falling on а photograph can be controlled 
sufficiently for this effect to be prevented: it is best to 
keep clear of such grades of paper. Canvas-grain papers are 
made, and these are suitable enough for large sizes, although 
subject to some extent to the same objection. j 

It is hardly necessary to point out that there is nothing 
"artistic" or otherwise in the use of rough paper. When 
it is deliberately adopted by the photographer to serve an 
artistic purpose, its use is justifiable; but unless it has s 
purpose, it is no more or less artistic than any other surface. 
It would be a strange thing if pictures could be made 
"artistic" by the mere device of using a rough paper for 
printing. 


Crab-apples. (See p. 359.) 
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Turn Your Camera Into Money. 


To meet the requirements of our enormously increasing business we need to purchase AT ONCE 
upwards of a thousand Second-hand Cameras and Photographic Outfits. For these we are prepared. 
to pay higher prices than ever before, ог we will take same in part exchange. ` : 


We want Ensignettes, Vest Pocket Kodak and Watch 
Pocket Carbines, Folding i plate and 3i x 21 Cameras, 
Stand Cameras, Enlargers (Daylight or Artificial Light), 


Developing Tanks, 


Lenses, Tripode, and Lanterns. 


Send us any goods you have and, to save time, tell us the price required. We will then either pay you big money 


or return your parcel carriage paid. 


It vou want to buy a Camera, or exchange your present Camera for a better 


one, wc have just what you want. Look at these Bargains here — and there are hundreds more in our Free List 


No. 14. Send for a copy to-day. 


„ Folding Camera, latest stirrup 
t, extra rapid aplanat f /7.7 lens, and fully 
speeded shutter, Antinous release, 3 slides, and 
case, practically as new ; .price $1 15e. 116. 
12357.— Fine j-plate Double Extension Stand 
& very thin and compact, turntable, 
fitted with Beck Primus lens and roller blind 
shutter, complete with 1 double dark slide 
and strong 3-fold tripod, splendid condition ; 
price 82 2s. 04. 

I2458.—85 x 4 Foldiag Ray Camera for Hand or 
8 no lens or shutter, 3 double dark slides, 
and case; price 12/11. 

12457.—9 x 12 cm. Folding Ernemann 
fine achromatic lens, and time and instan- 
taneous shutter, complete with 1 slide; price 
15/11. 

2452 06 1 Brownie Camera, complete with 

ader, practically as new; price 5/11. 
12448.—Fine }-plate National Triple Extension 
era, turntable, R.R. lens and roller blind 
shutter, complete with 3 double dark slides, 
and tripod; price 83 17s. 6d. 
12444.—3-feld Ash Tripod, j-plate, with top, 
as new; price 5/0. 

12442.—No. 3 Cartridge Kodak, }-plate, for roll 
films or plates, double extension, rising front, 
К.К. lens, speeded shutter, 5 double dark 
slides, and leather case; price $1 17s. 11d. 

12377.—No. 2 Ensignette Pecket Camera, com- 

te in case, practically as new; price. 
16s. 114. 


The following, from hundreds of similar 
testimonials, confirms the generous 
terms we offer:— 

Worcestershire. 


„„ am in receipt of your letter of the 20th inst., 


enclosing (то for Cameras, etc., for which I thank 
you. The transaction has been most satisfactory. 
Thanking you for your courteous pic J“ 
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12420.—8:«4 Sanderson Roll Film or Plate 
Camera, double extension, rack focussing, all 
movements, fitted with Beck double aplanat 
1/7.7 lens aud Unicum speeded shutter, 
complete with plate back adapter and focus- 
HY, screen and 1 double dark slide; price 


4s. 
124105.—Mo. 2c Folding Brewnie, autographic 
model, fine R.R. lens and s ed shutter, 


stiff leather focussing hood, revolving, 
f /4.5 lens and T.-P. Ruby focal plane shutter, 
complete with 3 double dark slides, practi- 
cally as new; price 412 103. 

12 тивне паме Vest Pecket Limit 

amera, fitted with Cooke Series III. f/6.5 

lens and focal plane shutter, direct vision view 
finder, focussing model, complete with 4 
slides and 2 wallets; price $4 108. 

12373.—Fise j-plate Excelsior Folding Camera, 
double extension, Aldis anastigmat No. 2 f/6 
lens and Unicum fully speeded. shutter, 
Antinous release, 3 double dark slides, and 
l:ather case ; ape $4 10s. 

12483.—No. 3 Folding Pocket Kodak, for 
l-plate roll films, К.К. lens, old model but 
aoe condition, complete їп case; price 
1 9s. 11d. 

12482.—}-plate Folding Ensiga Camera, for roll 
films or plates, rack focussing, Easign sym- 
metrical P [8 lens and speeded shutter, com- 
plete in leather case: price 42 15€. 

12481.—3} Y 2} reese Ernemann Camera, 
double objective lens, f /8, and speeded shutter, 
complete with 2 slides; price 19/11. 

12478.—Fine Quality i-plate Royalty Square 
Bellows Stand Camera, double extension, 


turntable, fitted with Wray f /8 lens and Tborn- 


ton-Pickard time and instantaneous roller 
blind shutter, complete with 4 double dark 
slides and strong 4-fold tripod, all contained 
in baize-lined stiff canvas case, the whole outfit 
in most perfect condition ; price 26 6s. 


12477.—}-plate Folding Goerz Tenax Camera, 
double extension, Goerz Syntor anastigmat 
{/6.8 lens and fully speeded compound 
shutter, rising and cross front, etc., complete 
with Antinous release and focussing screen, 
and 3 slides; price 86 6s. 

12474.—Vest Pocket Kodak, non-autographic, 
complete in case, excellent condition ; price 
$1 5s. 11d. 

1246s.—Fiae 3-draw Telescopa, black Morocco 
covered, very fine quality, complete in case ; 
price 81 63. 11d. 

12464.—Posteard Folding Carbine Camera, for roll 
films or plates, Aldis anastigmat lens, {/7.7, 
and Unicum fully speeded sbutter, latest 
stirrup front, Antinous release, fine condition ; 
price $7 17s. 6d. 

12462.—3} x 2} Folding Camera, rack focussing, 
stirrup front, rising and cross movements, 
Ensign anastigmat {/7.7 lens and speeded 
shutter, complete witb 3 slides in wallet and 
canvas case, splendid condition; price 
£2 17s. 6d. 

„ Midget Magazine Camera, R. R. 
lens and s ed shutter, complete with 


sheaths ; price 12/11. 

12461.—NO. 1 Premoette Junior Folding Camera, 
for film packs 21 х зі, fine achromatic lens, 
and shutter; price 19/11. 

£2459.—}-plate Kto Magazine Camera, fine К.К. 
lens, speeded shutter and magnifiers, complete 
with sheaths and canvas case; price 14/11. 


The Camera House, 
SHEFFIELD. 
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Ross Lenses 


A note on the policy 
of the House of Ross 
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The all-round excellence of Ross Lenses is the direct 
result of the unalterable policy which influences every 
stage of their manufacture. This policy may be 
summed up in two short words—The Best. The bes! 
scientific skill has been engaged in evolving the for- 
mulz of Ross Lenses. The best material only is used 
in their construction; the bes? modern equipment 
will be found in the Ross Optical Works, and the 
best obtainable technical skill is employed in every 
department of that Works. The result of the 
Ross policy is that every lens which leaves the Ross 
Optical Works may be regarded as the most perfect 
instrument of its kind that can be produced. 


There is a Ross Lens for every branch of photo- 
graphic work and to suit every type of camera. 
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Let us send you our 
illustrated catalogue. 


‚ Ross, Ltd., Clapham Common, London, S. W. 
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| | Of all Dealers. 
Sole Manufacturers : 


THOMAS ILLINGWORTH & CO., LTD., 
PARK ROYAL, WILLESDEN JUNCTION, LONDON, N.W.10. 
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ABOUT TANKS 


WHETHER it be the mighty war machine at 
your own harmless developing tank, 


it is the force inside 
which makes it a success. The right men ar 


essential in the one; the right develope: in the 
other. 


To get the best negatives with your tank you 
must use 'TaNwcoL' Developer. The result of 
scientific investigations and proved to be ideal 
for tank development. 


w TABLOID’ =»: TANCOL’ = Developer 
1A per carton. All Dealers 


Originated and made in England by 
I Burroughs Wellcome & Co., London 


PLATES (Malton).—About 60 Н. and D. 


B.C. (Blackburn).—W. Butcher and Sons, Ltd, 
Oamera House, Farringdon Avenue, London, Е.С. 


W. H. PnuiLLIieSs (Gloucester).—Our Adver- 
tisement Department is looking into the matter, 
and will write you direct. 


P.P. (Leith) —Like so many more things, it 
will have to wait until there are fewer calls on 
the makers for munitions. 


ARTHUR (Bexley).—Brown stains on bromide 
Or gaslight prints, which do not show at first, 
but gradually come out ов time goes on, are due 
to insufficient fixation. 


B. OWEN (London, 8.E.).—“ Photographic 
Copyright" by Brown and Mackie, price 1s. 
nett, or post free from our publishers 18. 3d., is 
sne only one on the subject, and covers the ground 
well. 


G.W. (Dalston).—It is most improbable that you 
would te able to find anyone capable of doing 
snch work just now. We know of no one. All 
those who might have done it nre busy on nuni- 
tion or other national work. ý 


PICTURE OF THE Week (Allord).—If you 
specitied which one, we would put you in touch 
with the producer: but more thun that we are 
afraid we cannot do. Your suggestion would be a 
fine ona, if it could be carried out—a big if.“ 


FUSELIER (Loudon).—There is no ‘‘catch”’ 
in the statement. which is just pinin truth, as 
you can tell for yourself if you care to make the 
expcriment. We do not know what the remark 
which you quote can mean; are you sure you 
have it right? 


Toner (Wolverhampton).—Sodium sulphide in- 
variably smells, more or less, of rotten eggs: 
that is to say, of sulphuretted hydrogen. As this 
is the active agent in the toning, we shculd not 
expect to find a strongly smelling specimen work 
any less effectively оп that account. Except that 
it is unpleasant to the user, there is nothing in it. 


L.G.B. (Nottingham).—The filin pack is very 
convenient, but for such work as you describe, 
where the utniost nicety of registration is needed, 
we expect you will find that no film is quite flat 
enough, and will have to use plates; that is. if 
you are going to use a very large aperture. With 
1/6 or less, we should not expect to find any per- 
ceptible difference. 


D£TAILS (Old Kent Road, S.E.15).—There is 
no doubt that the root of your trouble lies in ex- 
posure and development. I'robably you аге not 
exposing enough; but possibly you are over- 
developing. Try giving one plate three or four 
different expoeures by pushing in the shutter of 
the slide a little way between each, and see 
whether this does not.give you the clue you seek. 


DENSITY  (Clitheroe).—The failure to get 
density may be due to underexposure, or to 
under-development, or both. It may also be 
caused by an unsuitable developer. If the plates 
used are one of the standard makes, and you are 
sure the developer and exposure are correct, then 
it merely means that you do not carry on de- 
velopment long enough. 

INEXPERIENCED (Hammersmith).—Our рага- 

ph under the beading of Spirit of the Timea " 
ast week will have explained to you why we 
cannot give a definite answer to your enquiry. 
If conditions are very favourable, you might get 
а fairly exposed negntive with three or four feet 
burned behind а diffuser or tissue paper; but 
this would be a minimum if under-exposure is 
to be avoided, and it might require several times 
as much. Why not try, using a couple of yurds 


аз a start? You would at least get some idea of 


what was needed. 


Н. E. HoLLIS (Lewisham).—We have no 
means of knowing the composition of the preparn- 
tion, and if you are sure it is not due to any 
fault in the negative, we advise you to write to 
the makers, who aré always very anxious to help. 
Negatives often take on a strong reddish yellow 
stain in uranium intensification, either from not 
having been properly fixed and washed, or from 
being already fogged. The uranium intensifies 
the fog. A negative exposed to white light be- 
fore it is completely fixed also tends to stain 
with uranium. Washing in water containing ten 
grains of washing soda to each ounce will re- 
move the whole of the stain (and of the intensifl. 
cation) very quickly. The negative should he well 
washed afterwards. 


Advice or help on technica! points. 


W. H. J. (Low Fellj.—The cause is extreme under- 
exposure. 


FouRFOLD (Dorchester).—Probably not until 


. the war is over. 


CANUCK (Saltley).—If you can get the photo- 
graphs without trespassing, you are at liberty to 
Main them and do'what you like with thein atter- 
warls. . 


LEICESTER (Leicester).—As the developer was 
mixed up a couple of days before use, there is 
по need to look апу further for the source of 
the stains. The fresher the developer the better, 
in all cases. In pyro, it should only be mixed im- 
mediately before use. 


B. Jones (Wallingford).—It would be better 
to soak the bromide paper in water until it is 
quite linp, before developing. You need have no 
tear of air bubbles: but if you should see any 
thez can be broken while it is still in the water 
by touching them with the finger. 


BACKING (Woking).—l]f it will not dy, mani- 
festly it is no use as a backing. We should ad- 
vise you to throw it awny and buy one of the 
stundurd preparations for the purpose, or get 
backed plates: it would be very uneconomical to 
try and put it right by experiment. s 

STEREO (Milburn).—They would be just as 
eligible us single prints; but the rule as to 
mounting would compel уоп to print both on the 
sume piece of puper or card. Nothing would be 
gained by entering the two prints, as one of 
them, if good enough, would be just as likely to 
take the awurd. 


DEVELOPER (Miles Platting).—There is по 
reason why you should not continue to use what 
yuu have been using: the discussion serves to 
slow, at any rate, that competent workers differ 
very widely in the developers they use, a logical 
deduction from which is that the actual choice 
of n developer is comparatively immaterial; it 
js the user who counts. 


WREKLAW (Palmer's Green).—There must 
almost always be a great excess of developer 
used, both because it cannot be quite worked out, 
and also because the quantity actually required 
will varv with the nature of the subject and the 
extent to which the development has to be carried. 
Two grains of pyro to each quar er pionie would 
leave a sufficient margin for all contingencies. 


D. W. BRIGGS (llkley).—You will find that 
unless you can temporarily extend the front to 
carry the lens far enough from the film, the 
image will be out of focus. The particular instru- 
ment you have does not allow of this being done 
readily, and is of a type peculiarly unsuitable for 
copying. both because of this, and because, huving 
no focussing screen, it is dificult to arrange the 
subject to fit the реше You would get over 
the focussing difficulty by the purchase of a suit- 
able magnifier to fit on the present lens, which 
can be got from the makers of the camera: but 
the other objection would still remain. 


J. HARRISON (Tarporley).—S8o many different 
factors enter into the culculation of the quantity 
of magnesium required for a flash, that it is not 
possible in practice to do more than tuke care to 
use enough, being guided by experience. In the 
ense you mention, we should try а hundred grains 
of the powder: it is not likely to require more, 
and on the other hand, that is sure not to give 
you ап over-expoeed result. Real over-exposure 
is most improbable at any time in flashlight work: 
the results to which you refer are due to the flash 
not being put in the best position to secure good 


modelling. 

E. J. SANDERS (Southgate).—The Lieber 
andstiginats ure probably made on the lines of 
the original " Dagor” patent; but the fact has 
never been stated, as far as we know, and we 
have only got the appearance of the lens to go 
by. If it is, the component combinations could 
be used separately, and would have approximately 
twice the focus of the complete lens. The actual 
relative foci could be found by focussing with 
each in turn on some distant view and measur- 
ing the separation of two convenient points in the 
image. The foci will then be in the same ratio 
to each other and to that of the complete lens, 
as the distances of the two points in the three 
images reepectively. To get rfect definition, 
you would probably have to stop down a little, 
say to the stop marked 1/11, which with the half 
lens would be about f/22. We are glad to have 
been of any assistance. 


For rules see below. 


F.H. (Towyn).—Ferricyanide and bypo. 


W. J. Banos (St. Albans).—They are 1/15, 1/16, 
1/22, and 1/32. 


M. ROBINSON (Stafford).—It is meant to be 
used at full strength: 

М.Н.В. (Calverley).—In such cases, no stopping 
down would be required. 


В G.R. (Sutton).—Special gaslight papers, such 
as the Wellington “ В.В.” to паше only one, ате 
mude for the purpose of giving fine brown-black : 
tones by development only. 


C. Brown (Catford).—Properly exposed snap- 
shots are not possible with such an outfit at this 
time of year, except with тет wide open views. 
such as a panorama from a hill-top. 


SHUTTER (Wednesbury).~You are not likely 
to get the maker to repair it at the present time. 
We should try and find some watchinaker or 
similar craftaman locally, and let him do it. 


TRYER (Ashton).—We have never made com. 
parative tests, nor could thev yield any complete 
answer to your enquiries. We should expect to 
find no appreciable difference, however, betweon 
1, 2, and 3. More than that we cannot say. 


J.B. (Glasgow).—From time to time we shall 
deal with the topic, as we have often done in the 
past. The exact exposure might be found in the 
way you suggest: but, as a matter of fact, over- 
exposure in such а case is quite out of the ques- 
tion, and it is usual to give just as long as 
the sitter can endure, and make the best of it. 

Critictam (Lytham).—If a print were criticised, 
and then another made on the basis of the sug- 
gested criticism, there is no rule to prevent the 
second print being entered for one of our com- 
petitions. Of course, if it were known that the 
merit of the work was not really that of the com- 
petitor, but of our own critic, it would be un- 
likelv that it would take an award. There is 
nothing in the rules, however, to prevent it from 
being sent in. Such cases when they arise nre 
dealt with on their merits. 


F. F. (Gainsborough).—The only way in which 
the focus of a lens can be altered to any extent 
is by adding another lens to it. A slight altern- 
tion can be made in some patterns by alterins 
the separation of the components, but in manv 
forms this cannot be done without injuring the 
corrections. For your purpose neither method is 
to be recommended. It would be far better to 
sell the one you have and get another, or, if you 
could, effect an exchange. The increased focn) 
length would mean that you could be further 
from your subject and still get an image of the 
saine size, and this would give improved drawing. 


B.P. (Holbeach).—As the lens in a daylight 
enlurger is usually provided with one fixed stop. 
there is no necessity to know its f/ number; and 
it is generally so fixed that it is not ensily taken 
out to measure the focus. But an ерргох шау 
meusurement of the focus сап be got by measur- 
ing from the centre of the lens to the negative on 
one' side, nnd to the bromide paper on the other, 
nnd multiplying these two dimensions together, 
and dividing the result by the distance of the 
bromide paper from the negative, that is to say, 
by the two dimensions added together. This 
gives the focus of the lens, and, divided by the 
diameter of the stop ves its f/ number near 
enough for all practical purposes. 


Regulations. 


1) Envelopes must be marked Query.“ and 
ins 1 Enquiry Coupon! found elsewhere must be 
eno.osed. Я " 

(2. The full name and address, in addition 
to а nom de plume, must be given. 

(3. Except in the caee of readere abroad, only 
one question on one eubject is allowed in each 
letter. If more are asked only one will be 
selected for reply. 

(4.) Prints may be sent for criticism, but а 
separate coupon must be sent with each print 
and they must be accompanied by a stampe 
addressed envelope (not loose stampe) for their 
return, or they will not be criticised. 

Querles are dealt with in etrict rotation in 
the order received. Only ** Urgent Apparatus 
queries will be dealt with by post, and then ому 
when they concern apparatus actually in the 
jussession of the enquirer on approval, for which 
purpose 2 stamped addressed envelope must be 
enclosed. 
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Every photograph you take could be a means of making money if you go the right 


| at you ever found photography is an expensive hobby? If you have, then it is because you are not going 


way to work. Some people do not want to take pictures for profit. 
Others would like to be able to cover the cost of their hobby by the sale of an occasional print 


not mind the expense. 


These are the fortunate people who do 


to an editor. There are others who would like to add materially to their income by selling prints to the Press. If you 


are desirous of selling a few prints, or a iarge number of prints, let me show you how it can be done. 


No one who 


does not know the ropes could realise what a lot of money is paid out each year for photographs for reproduction. 
Many amateurs make quite a good living by supplving editors with what they need. Others are satisfied if they can 


earn one or two guineas a week. Would you like to do the same? 


You can make money 
by sclling pictures you 
have taken with your 


camera. Others are 
adding to their incomes 
by this plan. Why 
don't youl 


I want to get into touch with every reader of 
* “Photography and Focus” who has been using 
a Camera for more than six months. 


There are no end of press pictures to be found everywhere. Don't think that you have none to offer. 


If vou 


have been taking photographs for any length of time, you probably have dozens that would sell if they were offered 
in the right way. All press photographs are not war pictures. Many journals publish pictures of country landscapes, 
farm scenes, rivers, woods, waterfalls, bridges, gardens, flowers, children, animals, birds, street scenes, beach scenes, 


ahd ever so many other things which you could take or have taken 
already. Why not test—free of all charge—your own value as a 
freclance? 

I can tell you at once whether your work is up to the standard 
required. I shall tell you candidly, so vou mustn’t mind if I 
say you are not likely to be any good at the work. I can show 
anyone.who can take good, clear photographs how to sell prints, 
and make money; but neither 1, nor anyone else, can make a 
good freelance contributor to the illustrated press out of a 
photographer who cannot take sharp, bright, pictures. There are 
thousands of amateurs all over the world who have never had a 
picture published in any journal or magazine; who have never 
exhibited prints at an exhibition ; who do not know the cash value 
of their own work. If vou are one of these ‘‘ unknowns," let 
me make you successful. I can improve your photography. 
You can consult me on any difficulty at any time. I can enable 
you to sell your prints. I can bring you up into the front rank 
if you desite to become well known. There are men and women 


` to-day whose prints have been published in illustrated journals 


Ф“ 


all over the world who had never sold a print before they got 
into touch with the Practical Correspondence College. The bulk 


of my students are gained through the recommendation of. 


successful students. If I cannot make you a success, you will not 
recommend me to your friends. 


. To Му. VINCENT LOCKWOOD (Managing Director), 
Practical Correspondence College, Ltd., 
то, Thanet House, Strand, London, W.C.2. 


their prints for publication. 
of charge) and tell me if they are any good for press use. 


service to me. 


to return my prints (post free) with your criticism of them. 
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A FREE 
OFFER! 


Let me show how you 
can make your camera 
carn money. 

Let me show you how 
to sell your picturis to 
the press. 

Let me show you hovw 
you can pay the er- 
Penses of your hobby. 

Let me show you how 
vou can add to your 
income. 

Let me tell you the 
talue of your own work, 
and prospects 

Let me criticise half- 
a-dozen of your prints 
—free of all charge. 

Let me hare this 
coupon, filled in and 
signed, and I will send 
уои an illustrated book 
describing the Practical 
Correspondence Course. 
There ів no obligation 
to go further, and {Асте 
is nothing to paw, for 
either the book or the 
criticism of your prints. 


Fill in this free Coupon, now. ` 


I want to know all about your plan for enabling amateur photographers to sell 
I send you six of my own prints so that you can see 
the sort of work I turn out. "І should like you to criticise these prints for me (free 
1 should like you to 
send me your Illustrated Booklet so that 1 can see if your offer ts likely to be of 
I do mot place myself under the slightest obligalion by asking you 
to criticise my prints, or by applying for the Free Illustrated Booklet, and you are 


Let your negatives cam 
money for you. There are 
thousands of potentia. 
press pictures — tucked 
асау 1n storage Exes. 
Idle pieccs of glass and 
celluloid are no good 10 
anyone. Your camera can 
produce money - earning 
pictures. Use your photo- 
graphic knowledge to a 
profitable end. 


Here is a batch of extracts frem 
letters I have received. I ran shë 
you hundreds of similar letters поа 
students who hase succeeded: 


“I have sold fourteen prints 20 


far. and obtained 108. 6d. in erer: 


case but one, for which I only had 
5s Please tend om the fouls 


"4 sold this print for te. Cd. te 
the ‘Fishing Gaactte’" . 

“These two prints brought ne 18 
a guinea by acting on your edict. 
They were refused when l ofered 
them before.” 

"I recently received £1 Ue $ 
from the ‘Church Monthly.’ 


* 1 should like to say thet l find 
your lessons тету interesting CR 
instructive, and only wish that 
there were tro dosen instead cl 
siz, I have deen successful in 
getting two prints accepted by tus 
important journals, and I hope te 
tell you of further auccesses later * 


“I sent. four pictures to the 
Pictorial.“ Durban, which were 
accepted. І veccived a gainti 
this the result of the first lesson. 


“I thank you for your раі 
and the clearness of your intttuc, 
tion letters. I hace recommend 
you to several of my fricads, and 

think you will get some fr 
pupils soon.” 

` I received Ss. for one print 
7s. 6d. for another, and 16s. bd. cach 
јот the remaining three.” 

“I have received five Мі 
guincas up to date. 

“АЦ the prints I have еў 
have been accepted with two er 
ceptions. 1 am simply delighted 
with what you have shown mt. 

“The second ‘comb-out’ of 9? 
negatives, as a result of lesson Jour. 
has resulted in eleven guineas 9» 
far, and I've not nearly dont. 
These lessons are great." 

The 15 ofe ы me A eid 
guineas for the right te » 
and 1 accepted. 1 ud hert 
taken а guinea glad? — 
but I'm glad you told те about 
the other journal,” 
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One big picture will give you 


more pleasure than ten little ones 


Enlarging is the most fascinating part of indoor photographic work. The true 
beauty of many a subject is unrevealed until an enlargement is made. In the long 
winter evenings you can produce exhibition pictures. With one of the 


"Ensign" Enlargers 
you will speedily be able to attain success. If you confine yourselt to con- 
tact printing, it will be difficult to make a name among pictorial photographers. 


The model illustrated above is the“ Ensign With Portrait Without 


Princess,“ а very substantially made piece of . 1. -plate with 51in. Lens. Lens. 
apparatus. The woodwork is solid oak, the guide Condenser .. £8 16 6 £710 
tubes are of steel, and absolute rigidity is assured. lo. 2. 5 x 4 with Tin. 

The focussing is controlled by an exceptionally Condenser . 10 19 0 990 
clever device consisting of a quick-pitch solid stecl . 9. 4-plate with S zin. 
central screw with an anti-friction roller. Fine Condenser . 12 18 0 11 2 0 
focussing can be done while the operator is close 


to the easel, by means of a Gimbal Joint "m » 

сасон гос aa" ORAE. gamer has a a ENSIGN-POPULAR ENLARGER. 
work rising, falling, and rotating movement, as A very solidly built a { { 

well as a clever masking device. The body, of Zi e Si ect x ak ers ax ai 
Russian iron, is extra large and well ventilated, and body of novel shape. Negative Carrier with racking 
has a dome-shaped cowl. The condenser is the best movement. Plano-convex Condenser. Portrait Lens 
quality plano-convex in brass cells. An achromatic in heavy brass mount. Quarter-plate model with 
Loca lens with rack and pinion and iris is slin. condenser, complete with Lens .. £4126 


Call and see your Photographic Dealer about it. 


Houcurows, Lr», 


Manufacturers of Enlargers, 


58/ 9, High Holborn, W. C. I. 70/78, York Street, Glasgow, 
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ESTABLI SHED OVER 20 YEARS 


CAMERAS, LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


i-piate Кой Film Carbine, fitted with Ensign anastigmat 1/7.7 lens in 3-speeded 
shutter, Antinous release, brilliant finder and level, rising and cross front, spot- 
lessly new condition, with leather case ; price ` 

j-plate Promo No. 1, f /s Planatograph lens, speeded shutter, takes Kodak 
film pack, absolutely as new; price 27 / 

i-Piate Folding Pocket Camera, fitted with extra rapid aplanat lens and com- 
pound shutter, double extension, rack focus, rack rising and cross front, brilliant 
tinder and level, 2 dark slides ; quse £2 155. 

ł-piate Nimrod Automan, fitted with f /8 К.К. lens in 3-speed automatic shutter, 
ball and tube release, double extension, rack focussing, rising front, reversing back, 
focal plane attachment giving speeds from 1-25th to 1-1000th sec., 3 double dark 
slides, and leather case, good condition; price 50 /-. 

i-piate Salex Folding Hand Camera, aplanat 1/7.7 lens, speeded shutter, rigid 
U front, rack rising and cross front, rack focussing, doublg. extension, brilliaut 
view finder, hooded screen, 6 metal dark slides, and new carrying case, perfect 
condition ; price $2 15s. 

i-piate Carbine Roll Film Camera, fitted with Beck symmetrical 1/8 lens in 


all-speed shutter, 1 to 1-100th sec., ball and tube release, focussing mount. brilliant 
. 


finder, good condition guaranteed: price 82 15s. 

Postcard Carbine, fitted with a Goerz Dagor 1/6.8 lens in compound shutter, 
tack focussing, cast U front, rising and cross movement, brilliant view finder and 
spirit Jevel, double extension, scaled for plates and filins, 3 metal plate-hulders, 
in perfectly brand new condition throughout; price 811. 

Ernemann Focal Plane Camera, Busch Omnar f /4.5 lens, shutter speeds 
from 1-12th to 1-2500th sec., 3 double dark slides, film pack adapter, carrying 
Case, perfectly new condition ; price £9 10s. 


ARE YOU SATISFIED 


if nct, make a change. 


Pesteard Folding Ensign Roll Film Camera, К.К. 1/8 Jens, speeded shutter, 
perfect working order; cost 42 <<. ; price £1 158. Ы 

}-plate Пех Mag. Camera, К.К. {/B lens, speeded shutter, holds 12 plates, perfect 
order; price 18/6. 

4j - 6 cm. Lazytongs, fitted with f/. 5 anastigmat lens, speeded shutter, focussing 
todel, hooded screen, direct vision view finder, 6 dark slides, and 2 leather cases, 
-potlessly brand new; price $2 153. 

4) «Gem. Mignon Vest Pocket Camera, fitted with French rapid rectilinear 
f /8 Jens, speeded shutter, direct vision view finder, 6 metal dark slides, and filin 
pack adapter, leather covered, and spotlessly new, with carrying cases, complete ; 
price $1 178. 60. 

4) - 6 cm. Sprite, fitted with 1/8 К.К. lens in speeded shutter, direct view finder, 
бип pack adapter, leather finish, perfectly new, with 2 carrying cases; price 
£1 12s. 6а. 

i-plate Planex Reflex, fitted with a Dallmever f/6 anastigmat lens, shutter 
speeds up to 1-1000th s^c., rising front, revolving back, 3 double dark slides, 
leatber carrying case, all in fine condition; price £7 156, 

5x4 Wizard Special No. 2, fitted with Woollensac all-speeded shutter, bill 
and tube release, rack focussing, booded screen, view finder, 1 double dark slide, 
and 3-fold tripod, all in condition as good as new, with leather case; price £2 
— 5x 4 Sanderson, Dallineyer stigmatic 1/6 lens, Unicum all-speeded shutter, 6 
о D. D. slides, and leather case, outfit in beautiful condition, а bargain ; 
rice 
: 5 - 4 Preme, Orthoscope anastigmat f/6 lens, double extension, rack rise, rack 
focussing, revolving back and swing, brilliant finder, Unicum shutter, ball and 
tube release, 3 double dark slides, leather case, new condition ; price 

Lizars’ 5-4 Mignon de Luxe, triple extension, Taylor, Taylor & Hobson í /8 lens, 
all movements, brass-bound, 2 double dark slides, condition of outfit absolutely 
as new, a bargain; price 84 10%. 
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8 Folding Klite, {/7.7 anastigmat lens in Simplex auto. shutter, s slides, 
order. 
Vest Pocket Autographic Kodak, latest model, nearly new; $1 3% N 
Postcard size Countess Folding Plate and Film Camera, Mcdioplast lens, {/7.7, 
in lbso shutter speeded from 1 to 1-100th sec., double extension, rack focussing, 
screen, 6 slides, and film pack adapter; 43 15€. 
No. 2 Folding Brownie, achro. lens, autographic back, recent model; $1 1%. 
a <6 vi Folding Piate Camera, R.R. lens, f/8, in speeded shutter, 3 slides; 
2s. 
Postcard size мера Klite, achro. lens, shutter spceded from 1 to 1-100th 
scc., maguifiers ; 15s. : А 
Postcard size Klimax Folding Plate Camera, Aldis Uno anastigmat kns, f/7.7, 
in Lukos III. shutter speeded from 1 to 1-100th sec., double extension, rack 
focussing, rack rising and cross front, latest model camera, 6 slides, aud case ; 


Alvista Panoram Camera, takes photographs up to 10» 4, К.К. leas, varying 
spced shutter, first-rate condition: 44 17s. 64. 

i Planen Reflex Camera, Eucyplan anastigmat lens, f /5.6, in sunk mount, 
focal plane shutter working from 1-10th to 1-1000th sec., reversing back, 3 bus. 
first-rate condition; £7 17% 64. | 

j-plate Folding Focal Plane Camera, rack focussing. double extension, brilliant 
finder, Beck Steinheil lens, f /6, Goerz focal plane shutter, 3 slides, changing but, 
and canvas case, guaranteed perfect; 84 the. 

j-plate Promo Film Pack Gamera, R. R. lens in Gem shutter; 81 5. 

No. 3a dires d Pocket Kodak, К.К. lens in Automat shutter, fitted with Auto- 
time scale, black leather bellows, autographic back, latest model; £5 


WITH YOUR 
CAMERA? 


Write to us about it. 


1a Folding Kodak Special, R. R. lens, T. I. B. shutter, focussing, condition and 
perfect working order guaranteed; 82 5€. 

No. 2 En de L-xe, latest model, f /6.3 Velos anastigmat lens in Emig 
FA sg shutter, takes pictures 32, lever focussing, absolutely quite as new; 


1a Folding Pocket Kedak, R. R. lens, f /8, in T.I.D. shutter ; cost £5 ss. ; RR 

6 «43 ст. Countess Camera, Medioplast lens, f/7.7, in Vici s ed shutter, 
rising and cross front, direct finder, hooded screen, and 3 slides; $2 $$. 

j-plate No. 3 Autographic Kodak, new condition, present model, К.К. lens, 
К.В. shutter; £3 7s. 8d. 

i-piate Folding Klito de Luxe, fitted with Velos anastiginat lens, f /6.3. in Easign 
Sector shutter, speeded from 1 to 1-100th sec., latest lever rising aud cross sttrup 
iuh rack focussing, brilliant finder, hooded screen, and 6 slides, unsodkd; 


5 4 Focal Plane Folding Camera, Ross Homocentric 1/6.3 lens, focal plane 
shutter working from 1-5th to 1-1 500th sec., also time, 3 double dark slides, good 
condition ; $8 10$. 

, t-plate Ensign Roll Film er Plate Camera, Aldis Uno anastigmat lens, 1/77. 
in speeded shutter, all the latest movements on camera, stirrup rising and cross 


* 


HR adjustable infinity catch, hooded screen, 12 slides, very 1 condition ; 


No. 2 Stereo. Kodak, for roll films, pair R. R. lenses, f /8, tine andinstantaneoo 
shutter, first-rate condition; 81 15s. н 

-piate Leenar, fitted with E.R. aplanat f/8 lens in Ibso all-s shutter, 
I to 1-100th sec., double extension, rack focus, hooded screen, brilliant finder, 
rising and cross front, latest model, and in brand new condition, 3 metal slds; 
price £3 10s. 

No. 1a Folding Pocket Kodak; cost 50/-; first-rate eondition; 81 156. 

i-piate Klite Ne. 2b, R.R. lens, rack focussing, as new; $1. 
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the 


taken 


N spite of the good sound 
trouble to dispense upon the subject, there is still dis- 


advice I have 


cussion at times on the best means of dealing with the 
photo- 
| There is no need to inform those who have 
tried to photograph children that it does not come under the 


young of the human species when they are bein 
graphed. 


still-life category. You get a good lusty male infant, with 
his mother’s lungs and Bis father’s temper, and you are 
up against a vastly different proposition from making a 
study of a blossom of didiaflora grandiosa  nonetoo- 
commonensis, or a pile of oyster shells, or the alimentary 
canal of the tsetse fly. It is a lasting marvel to me that 
some photographers deliberatel ask for the worst kind of 
trouble by specialising in child portraiture, instead of 
putting up a placard at the entrance forbidding the incur- 
sion of anything under the age of fourteen years, just as 
they are kept out of other haunts where their presence is 
a nuisance. And jt is still more of a marvel to me that a 
photographer, once having started on the child business, 
can manage to get along without a convenient and com- 
modious cemetery for the disposal of his victims. 
ж к * 


If anyone asked те to photograph a baby girl I should 
request that it be promptly taken away, and brought back 
in about sixteen years’ time; if it were a boy, Í should 


advise its being kept till it had long white hair and beard, 
and a face like a cross between a dried apple and a railway 
map—all wrinkles and criss-crosses aad crowsfeet. The 
ideal ages for photographing babies are somewhere about 
seventeen and seventy for girls and boys respectively. 

ж ж + 


I have а choice example of what сап be done іп this way 
in a portrait of myself taken at the age of about one. 
The pinafore and sash, part аге all right, and the shoes 
are certainly more dainty than the war-time boots I 
shamble about in now, but what little there is visible of the 
actual ‘‘me’’ resembles a blue-eyed turnip with a wisp of 
tow where the leaves ought to be. I daresay I looked like 
that, too, but it is not kind to remind me of it in such a 
pointed way, and to show that so far from having improved 
on my original ‘vegetable expression I have gone from bad 
to worse. I have reached the stage where to all appearance 
the turnip has been boiled, and run over by a steam roller. 

+ + + 


In the earlier days of photography, when exposures were 
so long that even adults had to be screwed up 1n iron vices 
to hold them still for the requisite time, it was a desperate 
affair te expose а plate on a child without getting the 
image smeared all over the place, so that the resulting 


pues looked iike an illustration to а book on geology rather ^ 


han anything human. It was considered quite a feat then 
to petrify a youngster into stillness for the’ requisite time. 
There was no question of pose or expression. 

+ к * 


Something had to be done that would absolutely gorgonise 
the youngster into.a state of petrification for the time being, 
and yet do it no permanent harm. But for the last proviso, 
it would have been the simplest plan to land it one on the 
occiput with a mallet, prop it up in a chair, open its eyes, 
and make the exposure before it regained consciousness. 
The two main objections to this simple course were, first, 
that the photographer might be tempted to overdo the 
mallet business, especially on dull days and in the case of 
` eross-eyed infants; and, secondly, that some parents are so 
fastidious where their offspring is concerned, and might 
put in a counter-attack with the mallet on their own account. 


° child's experience is 


“The time has come," the Walrus said, 
“to talk of many things." 


had 
another method, which was often successful in the lon 


As а consequence, the photographer recourse to 
run, although the run was sometimes long enough to exten 

over several weeks and many gross of plates. He himself, 
or one of his assistants, would suddenly commence to yell, 
leap, howl, and contort himself, like а Red Indian with a 
bad dose of delirium tremens combined with an attack of 
hydrophobia and an outbreak of homicidal mania. If this 
was sprung on the child with sufficient skill and suddenness, 
the victim would be paralysed with fear, so that the portrait 
could be taken and the sitter provided with a life's night- 


mare at the same time. 
+ к + 


This method is no longer practised. It has completely 
lost its effectiveness. It worked fairly well in the staid 
and sober days when children were accustomed to see their 
elders go through life in the manner of Mr. Dombey—the 
manner of a partially animated ramrod. Consequently the 
performance of the person in the studio frequently sur- 
prised them into temporary immobility. Nowadays, the 
ifferent. The wild Indian of the 
studio is nothing startling or unusual. Не is merely be- 
having as pa behaves when his income tax demand comes 
in, or as ma behaves when she sees what the emergency 
assistants at the laundry have done to her lace. So the 
child is merely bored. 

+ X + 


By all accounts һе is bored with most things. Не is as 
blasé as an old rake in his dotage. It is essential that he 
—and when I say ‘‘he’’ I mean to include the she 
child, who is not only as bad as the other sort but con- 
siderably worse—I say it is essential that he (she, it) shall 
be perfectly satisfactory in pose and expression accordin 
to the latest ideas of what is the correct thing in child 


portraiture. 
+ X + 


It has been discovered, and I hereby repeat the informa- 
tion, that the only thing likely to arouse the child’s interest, 
and make him forget for a few moments to play the demon, 
is to break something, and set to work to mend it. I hasten 
to add that this does not mean the gratification of the 
natural instinct to break the child’s neck. The real plan 
works like this. 

+ + + 

The photographer commences by tryin 
interest the child by means of mechanical toys, gramophones, 
and so on, knowing full well that they will all fail. Then 
he sits down on a chair, the leg of which is arranged to 
give way under him. Good egg," thinks the sitter, 
* There goes the old idiot's chair. Nerve him right. Hope 
he's hurt himself a lot where he went down.. Perhaps he'll 
stop playing the fool for a bit, and leave me alone. Good 
business; he's going to try to mend his rotten old chair. 
Hope he can't. I'll bet he can't, too. Look at him. By 
Jove, he's got it right after all, I think. No, he hasn't, 
there it goes again. Ha! ha! this is a fine old lark. Just 
look at him working away at it, the silly old ass, and the 
more he mends it the more it's broken. I’m jolly glad I 
came. Hard luck; he's given it up after all.' 

ж * + 

Апа in the meanwhile the photographer’s confederate 
has been whacking off half a dozen plates, and later on the 
guineas will roll in for copies of the most charming pictures 
of a particularly troublesome juvenile who had foiled the 
strenuous efforts of scores of other photographers. 

Fur WALRUS. 


A31 


all sorts of ways to 


A reader asks, ‘‘ What. country, after the war, will provide 
us with a good folding reflex? Will it be German goods 
again?" We pause for a reply. 

ж ж + 

Photographs of Ribchester. Mr. James Slater, of Sharples 
Farm, Vicarage Lane, ,Wilpshire, near Blackburn, Lanca- 
shire, writes to ask if any brother photographer could let 
him have the use of à negative to make a lantern slide of 
the fragments of remains of the Roman station of Rib- 
chester, still to be found in situ, as stated by Mr. E. Boggs 
in A Thousand Miles along the Roman Walls." He will 
be pleased to reciprocate. | 

+ * + 

A little booklet, entitled“ Perfect Negatives and Prints 
and how to Obtain Them," has been issued by Messrs. 
Elliott and Sons, Ltd., of Park Road, Barnet, Herts, and 
will be sent free by post to any of our readers who may 
apply to them for it. It gives particulars of the nature and 
use of the various well-known “ Barnet " products. 

* X + 


A photographer has been fined £5 for having а kinemato- 
graph in his possession and using it to take a wedding group 
at Faversham without permission. 

+ X * 


The dentist, the photographer, and the hairdresser, accord- 
ing to Mr. F. M. Sutcliffe, have much in common. They 
all make a living by catering for the vanity of their fellow 
men and women. They all, also, do a terrible lot of work 
for a very little money, and they all go to bed at night 
dog tired, and with an unsaid prayer on their lips that they 
may wake up in the morning in a fairer land than this. 

+ + X 

Messrs J. Н. Dallmeyer, Ltd., have clozed their London 
offices at 19-23, Oxford Street, and all communications 
should be sent in future to Church End Works, High Road, 
Willesden, N.W.10. | 

ж ж + i | 

The Duke of Newcastle, described by the Daily Sketch "' 
as “one of the cleverest amateur photographers of the дау,” 
is to act as photographer at the “Savoy Fair” next month 
in aid of the Soldiers’ and Sailors’ Children’s Welfare Fund. 

x ж * 

Amongst new companies registered is the Kershaw Optical 
Co.. Ltd., with a capital of £1,000, manufacturers of and 
dealers in lenses, prisms, and scientific instruments of all 
kinds. The subscribers and first directors аге A. Kershaw, 
C. Kershaw, and G. M. Bishop. 

| + X * , 

The “Pall Mall Gazette calls “upon Lord Derby to 
issue an order forbidding the taking of flashlight photographs 
of wounded soldiers at entertainments.” The shock of the 
flash, it is said, has already had disastrous effects upon 
nerve-shattered men. 

+ ж + 

A demonstration was held in the Nottingham Albert Hall 
on the 19th inst. of the employees of Messrs. Boots in 
favour of the War Savings Scheme. The contributions, in- 
dividually small, already total £43,000, while the savings 
bank in connection with the firm has £30.000 invested in 
War Loan stock. 

+ ж + 

The “Illustrated London News” is publishing a special 
issue on The Work and Training of the Royal Flyin 
Corps”’ on behalf of the R.F.C. It is very fully ast rated 
with photographs, many of a striking kind, well reproduced 
in photogravure, and covers most of the R.F.C. activities. 
The price is 2s. 6d. net, 

+ ж x 

Lt.-Col. A. C. Williams, at the last meeting of the Optical 
Society, read a paper describing some of the optical appliances 
for warfare which had been captured from the enemy. 
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WEDNESDAY, NOVEMBER 28TH. 


In Nature's Wonderland. F. C. Long. 
Dennistoun A. P. A. Printing Competition. By Members. 
Croydon C. C. After-work on Negative and Print. G. C. Weston. 
Ilford P.S. Gates of the Orient. Rev. H. O. Fenton. 

Partick C. C. Whist Drive. 


THURSDAY, NOVEMBER 29TH. 


Aston P.S. The Vest Pocket Camera. W. F. Carter. 

Hull P.S. Hoine Portraiture and Artistic Mounting. H. F. Wright. 
Hammersmith H.H.P.S. Affiliation Slides. 
Liverpool A.P.A. Photography of the Sun. Rev. A. L. Cortie. 
Brighouse P.S. Photography and Focus Prize Slides. 

Cainera Club. The Dead Hand in Art. Prof. W. С. F. Anderson. 


Accrington С.С. 


Richinond C.C. Demonstration of Developers. By Members. 
Rodley and D.P.S. Mounting Pictures. 
Darwen Р.А. The North of Ireland. L. & Y.R. Co. 


Wimbledon and D.C.C. 


MONDAY, DECEMBER 3RD. 
St. George’s C.C.C. Members’ Night. 


In the West Country. J. С. Coffin. 


Dewsbury P.S. Experiences of a Photographic Failure. W. T. Audsky. 
Newport and M.C.C. Iwo-man Show. Н. S. Kelly and R. S. Johus. 
Southport P. S. Bromide Enlarging and Toning. J. T. Rigby. 

Bradford P.S. Waves of Civilisation in Egypt. W. Claridge. 

Preston C.C. A Holiday in Switzerland. . Phillips. 

Willesden P. S. Practical Pictorial Photography. é. C. Weston. 
Glasgow апа W. of S. Р.А. Whist Drive. 

S. London P.S. Manufacture of Coal Gas. Dr. G. Н. Rodman. 
Wallasey A.P.S. Portraits and Figure Studies. Е. Н. Burnett. 


Prescot P.S. Intensification and Reduction. С. G. Hemmingway. 
C. of L. and Cripplegate P.S. The Beauty of Detail. AH. Lisctt. 
N. Wilts F. and C.C. Bromide and Gaslight Papers. W. J. Davison. 


TUESDAY, DECEMBER 4TH. 


Todmorden P.S. The Beautiful in Nature. А. J. Grindrod. 

Leeds С.С. Underground Yorkshire. W. Parsons. 

Preston S.S.P.S. Wild Life on the Moorlands. Т. M. Blackman. 

Hackney P.S. Midhurst. С. Н. Capper. 

Aberdeen Р.А. Social Evening. | - 

Birmingham P.S. A Recent Gift to the Reference Library. J. S. Pritchett. 
Sheffield P.S. Roman Provence. S. Mather. 

Stalybridge P. and S.S. Photography and Focus Prize Slides. 

Kendal P.S. Spring and Autumn in Northern Italy. Т. Н. Greenall. 
Hanley P.S. War at Sea. National Savings Ctee. 


WEDNESDAY, DECEMBER 5TH. 


Accrington C.C. Social. 
Dennistoun A.P.A. Blue Print Photography. C. Rochead. 

Croydon С.С. Double Refraction and Other Things. F. C. Reynolds. 
Partick C.C. Special Competition Prints on View. 

Edinburgh F.S. Chüd Photography. А. Н. MacLucas. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from timc to time. 


SUB3CRIPTIIN3. 


” PHOTOGRAPHY AND FOCUS” is published by Iliffe and Sons Ltd. 
of 20, Tudor Street, London, E.C.4, and Hertford Street Coventry, every 
Wednesday morning in town and country, and may be obtained of ай 
newsagents апі bookstalls, or delivered first post on Wednesday at the 
tollowing rates: 


. Great BRITAIN, s. d. ALL COUNTRIES ABROAD. 4 4 
Tweive Months ee .. IO IO Twelve Montds.. " о. 13 0 
Six Moatüs  .. T e 5 5 Six Months si = .. 6 6 
Three Months .. ae 2 9 Three Months Fre wes od 
Single Copy... d 2} Single Сору "E : 3 


The Editorial, Advertisinz, and Publishing Offices are at го Tudor St 
London, E. C. 4, England. Te'esrams : Cvclist, Fleet, London. Tele rhone: 
2848 City (s lines). Northern Offces—Century Buildings, 199. Deauszate, 
Manchester. Telegrams: Iliffe, Manchester. Telephone: 620 City. 


Entered as second-class matter at the New York (N.Y.) Post Office. 


COLONIAL AND FOREIGN AcENTS.—UNITED STATES: The International 
News Agency, New York. Parts: Smith's English Library, 248, Rue Rio.. 
AUSTRALIA : Gordon and Gotch, Ltd., Melbourne (Victoria), Sydney N. SW. 
Brisbane (Queensland), Adelaide (S.A.), Perth (W. A.), and unces: 59 
(Tasmania). New ZEALAND : Gordon and Gotch, Ltd., Wellington, Auckland, 
Christchurch, and Dunedin. INDIA: A. Н. Wheeler and Co., Bom*»v 
Allahabad and Calcutta. CANADA : Toronto News Co., Ltd., Toronto: 
Montreal News Co., Ltd., Montreal; Winnipeg News Co-, Winnipeg; British 
Columbia News Co., Vancouver; Gordon and Gotch, Ltd., 132, Day Street, 
Toronto. SOUTH AFRICA : Central News Agency, Ltd. 


SPECIAL NOTICE.—Copies of this journal can now only be seni to neutral 
Fountries in America and Africa sf. posted direct from the office of the كف :م‎ 
or by newsagents who have obtained permission from the War Office. as «n the cast 
of neutral European countries. The publishers of “ Photography and Focus” 
have obtained the necessary permission, and consequently can fost copies ja 
subscribers as usual. The subscription rates ave given above. 
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SPECIALISATION 


Griffin’s have specialised in Gaslight Development Papers since their 
introduction, and that explains the superiority of 


NOCTONA 


viz., long experience, plus the best materials obtainable for manufacturing. 
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Noctona is the most convenient paper, and prints at any time, day or 
night, by any light. = - =- =- - Of all dealers at standard prices. 


Sole Mfrs: GRIFFIN'S-KINGSWAY-LONDON 
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| [һ:ге is a standard photographic cyclopedia 

| which does not contain the definition of the 
word “ Snapsho!." That sillier word“ phcto- 

| gram " it does contain. A regular dictionary 
is smarter: SNAPSHOT, it says, means— 
(1) A shot without deliberate aim. (2) 

| An instantaneous photograph. The GEM 
1918 Dictionary is better still: SNAP.“ 

| SHOT : a photograph for which the Meteor 


plate is grand; and the Gem Salon ‘some’ 
fast plate! Now look up “СЕМ” in 
your dictionary : One way it is, “ Anythirg 
rare, delicate, exquisitely made, or sparkling. 
Not bad? Now you know all we can tell 
you this time! 
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are better than ever. The reason is— 
modern  lactory, plus modern methods. 
Write for free details. We send them to 
you with pleasing courtesy. 
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WELLINGTON G WARD, ELSTREE, HERTS. 


GEM DRY PLATE CO,, Ltd., 
of CRICKLEWOOD, N.W.2. 
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Awarded a Certificate in the Advanced Workers’ Competition. 
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for every Camera user. 


Editorial and Publishing Offices: 20, Tudor St., London, E.C.4. Telegrams: °“ Cyclist, Fleet, London.’’ Telephone: 2848 City (5 lines). 


WEDNESDAY, DECEMBER 5TH, 1917. 


VOL. X. IV. No. 1,517. 


` THE TOPIC OF THE WEEK 


ARCHITECTURAL. PHOTOGRAPHY IN WINTER: Outdoor subjects—interiors—advantages and 


my HOSE who see the 1917 set of Photography 
^ ` and Focus slides will agree that the slides in 
the architecture class compare very favour- 


as regards beauty and variety of subject 
and technical excellence. This may inspire some 
who have not hitherto attempted this kind of work to 
turn their attention to it. One of its many attractions 
is that it is all-the-year-round work. 

As regards exteriors, it frequently happens that good 
views can be obtained in winter of aspects that are 
hidden by the thick foliage of summer. In other 
cases the winter atmosphere will throw a veil over the 
building that softens and suppresses detail, and gives 
a pleasant general impression of the building; or a fall 
of snow may add to it a rarer beauty. By choosing 
favourable times, such things as doorways and other 
external details can be dealt with as successfully in 
winter as in summer. 

Interiors probably afford more material for photo- 
graphy than exteriors: and for both indoor and out- 
door work ecclesiastical buildings are easily the most 
popular. The most common mistake of the beginner 
in dealing with such interiors is to include too much; 
that is, to make the subject too comprehensive. Such 
views are often necessary, and sometimes effective, but 
some of the most pleasing results are secured by 
looking carefully for “bits” and “ peeps.” 

It is emphatically the case in ecclesiastical archi- 
tecture that these effective peeps have been delibe- 


ably indeed with those in any other, both 


disadvantages as compared with summer work—apparatus—exposures. 


rately designed. They are already there—and inten- 
tionally there—and the beginner must make it his 
business to learn to find them. Scmetimes the full 
beauty of the effect can only be obtained by the most 
patient and careful study of the precise viewpoint, 
and consideration of what should and what should not 
be included. However small a part of the whole the 
selected subject may be, it should convey the impres- 
sion of being absolutely complete and self-contained, 
and must not inspire a wish to see something not 
included in the picture. 

The leafless state of the trees, which has been men- 
tioned as being sometimes an advantage in exteriors, 
may also help with interiors, by allowing light to enter 
more freely and evenly. So also may be a hazy 
atmosphere, when it is desired that distant parts cf 
the subject shall be faint and subdued rather than clear 
and obtrusive. On the whole, too, the winter hght 
is often milder and more diffused than the brighter 
light of summer days, and even when actual sunshine 
is present the contrasts of light and shade are not so 
extreme. | 

The exposures in winter time may be consider- 
ably longer; but the resulting negatives are more likely 
to be harmonious in gradation. Occasionally it 
happens that snow on the ground outside will reflect 
light upwards to a dim roof or ceiling and so afford 
assistance in rendering its detail. On the other hand, 
a hazy atmosphere is a great drawback to some kinds 
of work, and these must be postponed for the clearer 


AI 


374 


and brighter light of summer. — Then, again, winter 
exposures may run to tiresome lengths, and the few 
hours of serviceable light at that season may restrict 
the output of work. 

Of course, exposures in the hand, for this sort of 
work, are out of the question; but a good deal can 
be done even with a small hand camera with the aid 
of a tripod. It is far better, however, to use a proper 
field camera, so that the subject can be carefully 
arranged and studied on the focussing screen, and so 
that full advantage can be taken of the rising front and 
other useful movements to be found only in such 
cameras. It is also a good thing if the camera be of 
not less than half-plate size, and if one or two lenses 
of different focal lengths are available. 

The photographer who has had experience only of 
landscapes and similar outdoor subjects must be prc- 
pared to get his architectural subjects on the plate 
with considerably more care. The back of the camera 
must be truly vertical, and the camera level from side 
to side, even 1f it slopes upwards from back to front. 
He must also take care that in raising the front to 
include the upper part of a subject he does not un- 
duly cut off the foreground. In fact, there are several 
things that must be learnt before successful architec- 
tural work can be done. 

As to exposures, a meter can be used for exteriors. 
For interiors a good exposure table, intellizently used, 
is a great help. In fact, it is for this purpose that 
such tables best justify their existence. Using a plate 


of medium speed—the familiar special rapid“ 
variety—and most certainly a backed one, and giving 
even a more generous exposure. than the table sug- 
gests, negatives of good quality can be secured pro- 
vided development is not overdone. L.F. 


T used to be said that roll film was very inferior to 
| the glass plate as far as its capacity of keeping in 
good working order for a long period was con- 
cerned; but it is now many years since this point was 
urged against the convenient celluloid, and, as a 
matter of fact, we believe that against the celluloid 
film itself the objection was not a fair one. When 
daylight loading roll film cartridges were first intro- 
duced very little was known of the action of paper 
upon sensitive emulsion with which it was kept long 
in contact. Dr. Russell’s experiments had not been 
published: and the degree and nature of the purity 
required by the paper was not understood. Much of 
the early roll film which on keeping was found to have 
deteriorated, unquestionably owed its degradation to 
the black paper rolled up with it. Those difficulties 
have now been surmounted: and the keeping properties 
of the film are shown by the dates printed on the 
boxes in which the spools are packed. For all practi- 
cal purposes films may be said to keep equally as well 
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as plates. If the keeping ran into years, perhaps the 
film might not be found to keep so well; but neither 
plates nor films should be kept for years—not because 
they have in themselves the germs of deterioration, 
but because no packing, within reason, can exclude 
completely the air and its impurities, which in time 
would ruin the emulsion. irrespective of whether its 
support wag glass or celluloid. 


Fractions and Decimals. 


A correspondent took us to task the other day 
because, in explaining a simple matter of calculation, 
we did so in a very explicit and detailed manner, and 
then, to make the matter still more clear, gave au 
example fully worked out. Our defence—and we 
believe it to be a. good one—was that many well- 
educated people, if their business or amusement leads 
them in another direction, may have forgotten much 
that is quite familiar to the schoolboy. Fractions and 
decimals are a case in point: and in this connection 
even scribes who set out to teach others are not fault- 
less. In a recent publication, for example, there 
was an elaborate article on testing shutter speeds, and, 
in commenting on his results, the author of the article 
observes that they show that the '' 1 second and 
‘© d second "' speeds are faster than they are marked. 
while the ұс’? and “tō are about correct,” 
whereas the proportional error, as shown by his figures, 
is exactly the same in all four cases. In another case 
recently we entirely failed to make a distinguished 
professional man understand that, if a number was 
first increased by fifty per cent. and then the result 


. diminished by fifty per cent., he would not get the 


original number again. "Though this, perhaps, is rather 
a reflection upon our powers of exposition. 


British Lenses. 


It is a British characteristic to depreciate the 
national merits, but it is very easy for this to be over- 
done, while even in its mildest form it is apt to deceive 
the foreigner. To read some of the less well-informed 
papers, one might suppose that in lens manufacture 
and design this nation had been far behind Germany, 
and that only urider the stress of war conditions it had 
been creeping up. We read that ‘‘ even in the making 
of lenses" we have “evolved an improved type.” 
The scribe who wrote that even ’’ must have had а 
strange idea of the history of the photographic lens. 
He cannot have known that until the introduction of 
the anastigmat, not only had all the great standard 
desigus, except the portrait lens, originated with 
British opticians ; he must have been ignorant that the 
names of the leading makers in this country stood so 
high not merely here but all over the world, that the 
value of a lens was increased fifty or a hundred per 
cent., or more, by the mere fact of it bearing their 
name; nor was he aware that the first of the anasug- 
mats was a British production, that several of the best 
of the other patterns originated here, and that while 
German makers in recent years have been gradually 
working up towards the British standard, it has been 
the British lens which has set and maintained the 
standard. Self-depreciation may. be all very well as a 
kind of national tonic: but it is just as well to keep it 
within the bounds of probability. 
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An advertisement of Kodak Bromide Paper had been prepared for this 


ADVERTISEMENTS. 


DECEMBER 5TH, 1917. i 


page, but Kodak Limited, at the suggestion of the National War Savings 
Committee, has pleasure in advertising National War Bonds instead. 


Spend only what you are forced to 
spend. Buy National War Bonds 
with what you save. Thus you do 
two things at once: you lay by 
for a rainy day and you help your 
country in her time of need. Buy 


What the Bonds are 


There are three classes of 5% Bonds 
In No. t your capital will be returned 
to you on rst Oct, 1922, together 
with an addition of {2 for every 
£100 invested In No 2 the return 
will be on 1st Oct., 1924, and the ad 
dition 1s / 3 for every £100 invested 
[n No 3 the return will be on 1м 
Oct, 1927. and the addition is {5 
tor every £100 invested 


National | 


War Bonds 


The Dividends on them 


The interest from the date you 
buy the Bonds will be paid to 
you as a Dividend on 15 April, 
1918. After that, dividends will 
be paid you half-yearly, £2 100 
being paid ou each ist October, 
and (2 108 on each rst Apri 
оп every f100 ol the 5% Bonds, 
aud dividends at the same rate on 
larger and smaller amounts 


How to Buy them 


The Bonds are issued at their face value 
—that is, you pay £5 for a £5 Bond. 
and so on Bonds of £50, /тоо, 
200. { 500, {1000 and £5000 are 
issued by the Bank of England. 
and can be bought through any 
Bank or Stockbroker Bonds of £5. 
[20 and £50 are issued by the 
Post Office and can be bought ai 


. any Money Order Office or "Bank 


There are also 4% Bonds. exempt from liability to assessment to 


Income Tax other than Super- tax. repayable on Ist Осі. 
out any addition. 


1927. with- 


The 4% Bonds are not issued by the Post Office. 


Kodak Limited, Kingsway, London. W C. 2. 
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Wratten 
Panchromatic Plates 


Ordinary Plate. Wratten Panchromatie 


with A Filter. 


At present, when indoor photography is 
most attractive, amateurs will find that 
Wratten Filters and Panchromatic Plates 
add immensely to the interest of their 
work. Compare, for example, these two 
reproductions : they show a red terra- 
cotta tobacco jar with a yellow, brown 
and blue design. 


Write for free booklet, Real Orthochromatisim." 


Kodak Limited (Wratten Division), 
Kingsway, London, W.C. 


Ross Lenses 


for fully exposed negatives with 
short exposures tn bad weather. 


Weather conditions will not worry vou if you use 
a Ross Lens. You will be able to obtain perfect 
results with a short exposure, even when the light 
is du. and when the user of an inferior lens is 
forced to acknowledge that success is beyond his 
reach. There is a Ross Lense for every photo- 
graphic purpose, and all Ross Lenses work at 
sufficiently large aperture to give a fully exposed 
negative, even when the subject is moving rapidly 
and the lighting conditions are unfavourable. 


Let us send you particulars and prices. 


Ross Ltd. 


CLAPHAM COMMON 


LONDON, S.W. 
eee 
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FLASHLIGHT 
PHOTOGRAPHY 


HOME PORTRAITURE, 
FAMILY GATHERINGS, 
CHILDREN’S FROLICS, 
BABIES’ CURIOUS POSES, 
STILL-LIFE STUDIES. 


These are a few of the many possibilities for 
making interesting pictures and records with 


the aid of 


JOHNSON’S 


BRITISH MADE 
MAGNESIUM 
FLASHPOWDER 


It is equal to a studio in the home. 
No special apparatus is required. 
Any form of camera will do. 


Complete directions to enable even the beginner 
to make successful pictures are enclosed with 


each box or tin. 


Supplied in tins and boxes 
by all Dealers. 


Manufactured by 


JOHNSON & SON 


\ E, 
PLEASE MENTION “ PHOTOGRAPHY WHEN CORRESPONDING WITH ADVERTISERS. с 98 f 


CROSS ST., 
FINSBURY, 
Manufacturing Chemists, Ltd. LONDON. 
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Sharp or Fuzzy ? 


By W.D. Special to “ Photography and Focus.” 


EN or twenty years ago the world of amateur photo- 
graphers was torn by the warfare which raged 
between the “sharp” and the “fuzzy” schools. 

There were some who denounced in the most sweep- 
ing manner all photographs that were not as critically sharp 
in every part as the optician's art could make them; while 
there were others who heaped proud scorn upon all that were 
not characterised by general blur. ‘The 
controversy has died down; we have 
come to recoguise that, as usual, the 
right course lay between the two 
extremes, and that diffusion of focus is 
а very valuable tool in the hands of the 
pictorial worker; but, like most other 
tools, is one with which it is the easiest 
possible thing to cut one’s fingers. 

It is now recognised that it may 
‘sometimes happen that we can secure 
all the help which diffusion might give 
us, and.still have a picture of pin-point 
definition in every part; while, in other 
cases, it may be necessary to resort to 
drastic blurring to attain one's end. 

Photographers in this country, as a 
whole, seem to have agreed tacitly 
amongst themselves to take each case 
on its merits, and neither to condemn 
nor to praise a picture because it is 
sharp or blurred, but only because the 
method adopted does or does not accom- 
plish its object. It is only now and 
then that we hear any echo of the 
distant contest. 

Beginners, as a rule, find it hard to 
understand how blurry photographs can 
come in for praise at all. In the earliest 
stages of one's photographic career one 
of the difficulties to be encountered is 
getting a sharp picture, and it is natural 
to look upon one that is not sharp as 
defective. "There is nothing extraordi- 
nary in this, and until one can obtain 
at will a negative of perfect definition 
in all its parts, it is unwise to hold up 
any other ideal before one's eyes. But 
a time comes in the natural evolution 
of what may be called the advanced 
worker, at which he realises that sharp- 
ness may fail to give him what he 
wants, and that diffusion of focus may 
do so. He sees beauties where the non- 
photographer and the beginner may only 
see defects; and, thanks to the absence 
of anything like the two camps which at 
one time existed, he is not now tempted 
to take sides one way or the other. 

The effect of this dying down of any 
antagonism is seen at the leading exhi- 
bitions, where sharp and fuzzy pictures 
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hang side by side, and are viewed with impartiality by all 
but a very few. Now and again a bigot on one side or the 
other may arise and denounce what he does not approve; 
but, generally speaking, the work is regarded here with a 
broad-minded tolerance. 

This same tolerance appears to be extended in the United 
States; but, to judge trom the illustrations which appear 
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in the principal photographic magazines over there at present, 
there is a much more general predilection for a distinct form 
of fuzziness than has ever existed in the United Kingdom. 
The uncorrected, or partially-corrected, lens, by means of 
which a peculiar type of definition is given, seems to be quite 
the rage; and one can pick up a beautifully printed monthly 
from across the Atlantic in which every picture has this 
strauge cliaracteristic. The effect is successful enough at 
times; but, employed in season and out of season, sometimes 
for the most unsuitable subjects, it is hardly to be 
commended. 

Lerses of this character, of which the Dallmeyer-Bergheim 
ia perhaps the best known, have been used over here for 
‘many years; but they have never been in anything like 


general favour amongst picture-rhakers, and we doubt if they 


ever will attain it. There is a kind of doubling of the image, 
which is sometimes met with when such lenses are used, 
which is a very different thing from mere diffusion, and is 
apt to have a rather irritating effect. It is most perceptible 
where a stronglv marked high light comes against a deep 
shadow, the double outlines being joined up by a fringe of 
diffusion. 

The effect so obtained is something ‘altogether different 
from that which is obtained when a corrected lens is used 
with a large aperture. With that, we have one plane sharply 
focussed and the rest diffused. This method also has its dis- 
advantages, which are very evident when a ‘series of light 
spots are translated into a series of circles, as one some- 
times sees. 


By A. D. Foster. 


APER was the very earliest material on which 
negatives were made. Talbot used it in his Calo- 
type" process, and it was to photographs on paper 
that Herschel referred when he used the terms nega- 
tive’’ and positive in their photographic significa- 

tion for the first time, Although celluloid and glass have 
supplanted paper for most negative making, there are still 
occasions when it may be advantageously employed, not so 
much for direct negative work as for making enlarged 
negatives. 

Until two or three years ago a special form of negative 
paper was on the market. It may be that it still is obtain- 
able; but my own experiences have all been made with 
the ordinary carbon surface or semi-glossy bromide paper, 
which is made for prints and enlargements. For obvious 
reasons, the thin paper and not that with a card substance 
should be employed. ' 


Concerning Granularity. 

Some slight granularity must exist in every print made 
from a paper negative, if there is close contact between 
the negative ‘and the printing paper when the latter is 
exposed ; but if the print is made in a fairly rough surface, 
as is likely to be the case if it is a large one, or if a 
piece of celluloid or other diffusing material is interposed, 
the grain may be looked for in vain. I have a large number 
of prints, some made from enlarged negatives on glass, 
others on paper; but no one looking at them would suspect 
which were which, or would be able to pick them out 
even by examining them quite closely, and this in spite 
of the fact that they are not perceptibly blurry. In fact, 
to make the grain at all noticeable, I think a glossy- 
surfaced printing paper would be needed. 

It is said that photographers always like to use a material 
for some purpose other than that for which it was designed 
by the maker. If a process for getting warm tones is 
introduced, a number of experimenters at once start to try 
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A diffusion method which can often be applied to portrait 
work without either drawback is that in which mitt 
celluloid, or even thin ground-glass, is interposed between 
the negative and the print; but, in this case, the diffusion 
extends over every part of the picture alike. It is evident, 
therefore, that it cannot be used to emphasise one part of the 
subject and to suppress another. This must be done in the 
focussing of the original negative, or it cannot be done at all 
But after this has been done, it is sometimes very useful to 
be able to soften down the whole of the definition a little by 
some such means as that mentioned. It is generally а 
mistake to use it on very small prints; but for anything as 
large as half-plate, or over, it is a power that is not to be 
despised. 

Those who think of having recourse to it will find it help. 
ful to have by them a set of examples. They may all be 
printed from the same negative—one with a single sheet of 
celluloid interposed, one with two sheets, others with a thin 
piece of glass, with glass and bolting silk, glass and celluloid, 
and so on—that the different effects which are to be obtained 
can be seen. 

The printing should be done by diffused daylight, as 
preferably with a sheet of ground-glass laid upon the print- 
ing frame; while, if it is to be done by artificial light, the 
frame should be well wobbled during the exposure and one 
or more pieces of ground-glass put in front of the light. If 
this is not done, it will be found that the effect, of the inter 
posed glass or celluloid will not be regular; it may even be 
so slight as to be useless. 


et " 
LIUM 
E^ 
Ü 
to get cold tones with it, and vice versá. But in advocating 
the use of bromide paper for making enlarged negatives, 


I do so on a better basis altogether than this. 
The Advantages of Bromide Paper. 


The paper is just as efficient as glass; it is cheaper; it u 
much more conveniently handled and stored; it is lighter 
and unbreakable; and it lends itself particularly to any 
working up with pencil or stump that may seem to 
needed. Such a list of advantages is not to be despised. 
A dozen 15 x 12 negatives can be kept in a roll with an 
elastic band round them, or may be sent by post in a 
cardboard tube for a penny or so; whereas a similar number 
on glass are very heavy and bulky, and prone, if kept lying 
flat in a box as most amateurs. do keep their negatives, 
to get smashed. 

There are two stages in the manufacture of an enlarged 
negative: (1) making the transparency and (2) making tbe 
large negative from this. My own practice is to use an 
ordinary plate (on no account a lantern or transparency 
plate) for the former. In doing so, I aim at getting 8 
result which looks exactly right when held a little distance 
from a white card and looked through. It must look 
delicate, without appearing thin; and on no account most 
it appear bright with the sparkle of a good lantern slide. 
Laid down upon the paper, it should look distinctly heavy. 
It is difficult to describe the precise appearance which 
denotes the perfect transparency; but one soon gets Ю 
realise what is required, and, having realised it, such 8 
result is easily obtained from a good negative. | 

It is well not to be satisfied at this stage with anything 
but the very best that can be got, and to make a fresh 
transparency rather than put up with an indifferent опе 
Since it is only one’s very best negatives which will be 
judged worthy of being enlarged in this way, the outlas 
of a few pence on small plates in order to ensure the best 
result should not be grudged. 
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My own transparencies are made in the camera 
from half-plate negatives mostly; the transparencies 
themselves being of quarter-plate size, to allow of 
their enlargement with a 5Jin. condenser, which is 
what I have in my lantern. ме 

Although it is said that enlarged negative making 
provides a double opportunity of working up, on the 
transparency and on the enlarged negative also, I 
have not found that much practical advantage is 
thereby given. It is difficult to do anything fine 
enough on the transparency to stand enlargement 
without looking clumsy, and so working up is limited 
to the enlarged negative. It should be possible to 
make an enlarged transparency, provided the enlarger 
will take the original negative; and then, after work- 
ing on this as seemed necessary, to make the enlarged 
negative from it by contact. But I have had no 
experience of such a procedure. 


Making the Enlargement. 


Enlarging with a lantern from a transparency such 
as has been described is not very different from 
making a bromide enlargement in the ordinary course 
from a negative. The chief points of distinction are 
that the transparency is usually less opaque than a 
negative, so that thé exposure needed is very decidedly 
less; while, in order to get full gradation throughout 
the subject, the development of the bromide paper 
must be full. It is best at first to make a trial 
exposure, covering the paper on the easel a little at 
a time; and not to make the second exposure until 
the negative so made has been finished off and printed. 
In this way one can form a good idea, beforehand, 
of the kind of result at which to aim. 

Shading may be adopted while making the enlarged 
negative, in the same way that it is used when 
making positive bromide enlargements; but in this 
case, of course, any part which we screen from the 
light at all will come darker in the final print, and 
not lighter. On the whole, I should not advise any- 
one taking up the process to resort to shading, at any 
rate at first; it is better to aim at a good, straight- 
forward result which may be modified afterwards at will. 


Pyro-soda is Uery Suitable. 

Pyro-soda seems to be preferable to any other developer 
for enlarged negatives on bromide paper. There must be 
a sufficiency of sulphite in it to make sure that the paper 
itself will not be stained; and as an additional safeguard 
| | use an acid fixing bath, made by adding an ounce of com- 
mercial sulphurous acid to each pint of the hypo solution. 
If the paper is at all discoloured, printing will take a long 
time, and grain may be in evidence; while, if the discoloura- 
tion is irregular, the negative may be made quite useless. 

One must not attempt to get an enlarged negative 
resembling merely a reversed. bromide enlargement. That 
is to say, the picture must not look bright and clear, but 
distinctly buried and heavy. Edges of the paper that are 
protected from light during exposure should be perfectly 
clean and white; but there must be nothing approaching 
white anywhere else, or there will be loss of tone. On this 
point the preliminary trial will tell more than can be 
described in words. The development should be allowed to 
go on until it is evidently slowing down; when the negative 
may be rinsed and fixed. 


The Paper Negative looks Denser. 


An enlarged negative on paper will look very distinctly 
denser than one on glass, as the additional opacity provided 
by the paper makes the contrasts seem greater. Hence the 
importance of making a print. 

There is nothing gained by attempting to make the paper 
more translucent by waxing it, except that the time required 
for printing is shortened. I have given up waxing negatives, 
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partly because there were times when, do what I could, the 
paper would not become evenly translucent, and partly 
because when it did do so it would sometimes lose part of 
this when stored, and require rewaxing. Waxed negativcs 
also are more easily injured: a bend which would not hurt 
the plain paper will often leave a very conspicuous mark 
on a negative that has been waxed. 


Handwork on the e Negative. 


The finished enlarged paper negative is very suitable for 
carbon work, as it may be printed from either side. I find 
that it is best to put any handwork that may be needed 
on the back, as the surface of the paper takes crayon or 
pencil beautifully. The work must be done with some kind 
of retouching desk, well curtained, or its effect cannot be 
watched. 

Any spotting that the enlarged negative requires is best 
done with a brush on the film side in the ordinary way. 
For 12x10 or larger prints, I find a very agreeable softening 
is obtained by putting a piece of bolting silk on the negative, 
and a piece of glass on top of that, before putting in the 
sensitive paper, which, in my case, is usually platinum. This 
does not make so large a picture look at all blurred, but 
just takes off any very cutting sharpness. 

The large negatives may be varnished, if perferred. I 
have heard of this being done by immersing them in cellu- 
loid varnish in a dish and then pinning them up to dry; 
but I have not tried it. I do not varnish mine; nor do I 
keep them rolled up, although this can be done. They are 
handled in the printing frame more easily if they are kept 
flat, fo. which purpose a small portfolio will be found to 
answer very well. 
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H. J. L. (Southflelds).— Thanks for your letter; 
we ale glad to have been of service. 

С. SWANNACK (Abertillery).—We have asked 
the advertisement departwent to look into this 
matter and write to you direct. 


T.S, (Partick).—The smell is due to amyl- 
acetate, which is one of the solvents used in the 
varnish. The acetate does no harm. 


PLATS ыс xon will find them all 
announced in our columns from time to time, 
sufficiently in advance to enable you to send in. 


L. HUGHES (Newtown).—It would be better 
to throw it away and buy a fresh bottle. It has 
evidently deteriorated very iunch, and although 
it might be possible to use it, the experiment 
is hardly worth the trying. : 

T. SQUARE (Northwich).—If you will read 
through the paragraph once inore, you will aee 
that it does not bear the construction you put 
upon it, but precisely the reverse. Inflammable 
does not mean non-fnmmable. 


Degr (Lincoln).—The ounce contains 43714 
grains, and, strictly speaking, the quantity re- 
uired would be 480 grains, In photography the 
itlerence is not of any practical moment, pro- 
vided one keeps to the same sort of ounce. 


PORTRAIT (Wigston).—Dark faces in por- 
truiture, when the lighting is right, are due to 
extreme under-ex posure. We have had сош- 
plaints, however, when there was nothing wrong 
whatever; the faces only looked dark becouse 
they had bright sky os a background. 


HIGH STREET (Hackney).—In buying such 
apparatus, the photographer inust be guided һу 
the results of an actual test; there is nothing iu 
the name itself to carry any guarantee of quality, 
or the reverse. It is merely a name attached by 
the seller. We could not tell you who originally 
made it: probably n German firm. 


. DISAPPOINTED (Dunmow).—As we have so 
often pointed out, cheap postcards cannot be 
expected to be us good as those of standard 
brands which fetch higher prices. It may be that 
they are, but as often os not they are worth no 
more than is charged for them. In this, as in 
zo many other things, it is on expensive matter 
to get the cheapest. 

A. HILTON (Yate).—We should hnve the light 
going, nnd give ns long as possible so ns to 
secure full ndvantage from it. During this ex- 
vosure, three or four yards of ribbon might be 


burned, moving it about, ond preferably diffusing 


it by means of a sheet of tracing paper. No 
reasonnble quantity, sny up to a dozen yards or 


50, would result in over-exposure; so we should 


wake a liberal allownnce. 


R. H. H. (Dartinouth).—If you fit a different 
lens you will have to provide п new focussing 
scale. Even if it were nominally the same focus 
as the other, there would sure to be small differ- 
ences of position, except by some rare chance. 
To graduate it, no calculation is required; all 
you have to do is to set- up some well-defined 
object at the different distances needed, focus 
it sharply with full aperture, and mark the scale 
accordingly. s | 


‚ APERTURE (Burton-on-Trent).—The largest aper- 
ture is in all probability f/5.6. It is not at all 
likely that it is overainarked. The / value is 
found by dividing the focus by the effective прет. 
tnre of the Jens, which in instruments of this 
{уре is always a little largor than the measured 
diameter of tho opening. ethods of finding the 
effective aperture have been given in back num- 
bers of the paper, and n sitnple one is described in 
“ Hand Cameras,” by R. Child Bayley, which can 
be obtained from our publishers for 2s. post free. 


R. A. JONES (Belfast).—It is difficult to fit 
up а condenser for use with a fixed focus en- 
larger, because the positions of the light and of 
the condenser have to be adjusted until the illu- 
mination is qnite even, and this can only be 
done conveniently by observation of the screen 
itself. You would have to alter the enlarger very 
much to allow this to be done, and would have 
to be very careful to get the light in exactly 
the right position with reference to the con- 
denser every time you used it. Another reason 
against such a practico is that the simple lenses 
used in such enlargers only work at a very small 
aperture, which h plenty of daylight is a con- 
venience: but with artificial light would mean a 
greatly prolonged exposure. A Troper enlarging 
lantern 1s what we should advise. 
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Advice or help on technical points. 


STUDY 
alone. 


Корлк (Barton-on-Humber).—It is a matter 
for the makers. 


FLASH (Rugcley).—Many thanks; the result 
is certainly remarkably good. 


E. HARRISON (Aylesbury).—Our contributor 
has promised to write to you direct. 


W. N. (Accrington).—J. J. Griffin nnd Bons, 
Ltd. Kingsway, London, W.C., supplied us. 


Emx Bee (Lancaster).—We. cannot answer 
your question without seeing the negatives. 


ALFRED (Durham).—It would be very much 
better, and actually easier also, to make a trans- 
parency and work that up, subscquently makiug 
8 fresh negative. 


H. L. Surra (Leamington).—We have turned 
it up in the lists we have, but cunnot find men- 
tion of ип one of that focus. It must have 
been specially made. 


DONALD T. (Paisley).-The name figures in 
none of the lists in our possession. No doubt it 
was conferred, not by the maker, but by some 
seller. We do not recognise the desciiption. 


CHEMICUS (Wakcfield). — The ordinary 
strength аз stocked by druggists is what is 
meant; but if you happened to have a stronger 
or weaker sample. no harm would be done; it 
would work just as well, but a little more or 
Jess quickly, as the case might be. 


F. S.A. (Stafford).—It is not at all an unrenson- 
able question. The picture appears the right war 
up, because the rays are reflected by the mirror 
on to the ground glass: but for exposure, the 
mirror is moved away, so that on the plate the 
imege is upside down. 


B.T.H.S. (Edinburgh).— As, with a fixed focus 
camera, neither the iocus пог the size of the 
aperture is changed by adding the magnitier: 
the lens still work: at the suime f/ number us 
before: but with «4 focussing camera, the magni- 
fler would be used for a different purpose, und 
this would no longer hold good. 


W. THOMPSON (Dumífries).—A fungoid growth 
often forms in some solutions, such as citrates, 
bromides, etc., but does no harm. It could be 
strained away by passing the solution through 
cotton wool: but unless it were so bad os to 
be troublesome, which we have not known it to 
be, it is not worth taking the trouble. 


FLooRED (High Wycombe).—We cannot say 
why no image whatever should uppear on de- 
veloping an enlargement. If you are certain you 
exposed it, then we suggest some essential in- 
gredient has been omitted from the developer. 
It might be that you exposed the back of the 
paper: but even then you ought to get some 
traces of a picture. 

Novice (Darlington).—We try to make the 
Lesson for Beginners" os cleinentaiy as we 
possibly can, but to make each one so simple 
that it could be understood by a reader who had 
never read any of those which have сопс before 
would be quite impossible. If there is any point 
which is not plain, if you will put the question 
to us, we shall be glad to explain further. 


Е. Watton (London,  &E.3)— A careful 
practical] test should show better than any spectro- 
scopic examination how far a light filter is safe. 
If you put a plate in a dark slide, place the 
slide where you usually develop, draw the shutter 
balf way, and leave the plate so exposed for 
бо twenty seconds; the result on development 
will indicate the safety or otherwise. If the two 
halves of the plate are indistinguishuble as re- 
да fog, it would be safe enough, provided the 

eveloping dish was kept covered a 
except just momentarily—as it should 


С. L. Woop (Weston-super-Mare).—The Ross 
* Telecentrio is what we should advise you to 
get, but the focal length will be а matter of 
our own taste. We have had several such 
enses, and each time have gono in for one longer 
than before We now have a 17 inch ou a 
quarter-plate, and find ít by far the most useful 
band camera lens we have ever had, although, 
of course, so long a focus limits us as to sub- 
ject sometimes, when we cannot get far enough 
away. For so long a focus, the slower of tho 
two series is all that is required. We doubt if 
any telephoto lens to be much use would fit the 
Pange of the lens you have; they are all so 
much larger. 


(Cork).—Our advice is—leave well 


For rules see below. 


1 the time, 


COMPETITOR (Dursley).—You are now only 
eligible in the Advanced Workers’ Section. 
London, W. C., supply it in various sizes, and ne 
doubt any local dealer would get it for you. 

CROFTER (Nether Edge).— There is nothing 
that can be done. The manufacture of mich 
things is altogether upset by the war, and those 
who want them must either get them second-hand 
or wait for better times. 


М. More (Belfast).—-To make quite sure, we 
should expose two tes, one for the time you 
suggest, which is not in the least likely to be 
too much, and one for eight times as long. Ове 
or the other should give you a good negative. 


Mns. Ward (Headingley).—Advertisers who 
omit their names do so intentionally, as they 
are wholesale traders only, and wish their. 
to be sold through dealers. It is not quite as 
simple аз you seem to bink. 


.J. SuTTON (Macclesfield).—Within reasonable 
limits, and provided the room in which the work 
is to be done is enough, the longer the 
focus of the lens used for portraiture the better. 
We use a 26 inch for whole-plate work, and find 
it none too long. 


J. H. HarL (Manningham).—A room ten 
feet long will „do“ for a studio, if you do nut 
wish to get full le figures: but it is very 
small and you would find yourself ham 
various ways. Is thére not a door, which would 
8llow the camera to be put further ? 


REFLEX (Stamford).—In one or two patterns 
the picture in the finder changes as the back is 
reversed, ond such a feature is a very valuable 
one, as otherwise in the hurry of exposing, one 
may arrange the picture for a vertical plate and 
expose while the plate is Eorisontal, or vice fered. 
e of a square plate has been advo 
cated. 


H. N. Fircn (Bradford).—No enlargement сап 
be quite ns sharp as the original negative; but 
if the enlarger is properly made and adjusted 
there should be only a very slight perceptible 
lessening of definition when enlarging from 
quarter-plate' to whole-plate, which is not a very 
high ratio. But if the original negative itself 1s 
not үне sharp, you will be sure to notice 
the fuzziness of the enlargement. 


AMATEUR (Cheadle).—The film has melted, 
nnd there is now nothing that can be done 
beyond noting for future guidance that gelatine 
negatives cannot be dried by heat. To dry a 
negative ag Me glass side and edges shouki 
be wiped drv, surface moisture removed from 
the filin side by * ades wiping with a finffless 
handkerchief folded into a smooth pad, und the 
plate is than placed where a current of air will 
play upon its surface. 


W. COTTERILL (Burelem).—There is no book 
on the subject. А quarter-plate camera with 
double extension and a focussing screen is quite 
suitable for copying, provided the copy is not to 
be larger than the origina” If it is, then more 
extension would be required. The enlargement 
could never be quite so sbarp, and contain quite 
as much detail. ав a direct print; but if the 
small negative were as as it could be made, 
the difference should only be noticeable when two 


were put side by side and compared very critically. - 
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Regulations. 


(1) Envelopes must be marked “ Query," and 
the і, Enquiry Coupon“ found elsewhere must be 
enc:osed. : 

(2. The full name and address, in addition 
to & nom de plume, must be given. 

(3. Except in the case of readers abroad, 
one question on one subject is allowed ір es 
KA M шо are asked only one will be 
зе ог reply. | 

(4) Prints may be sent for criticism, bot s 
separate coupon must be sent with each print, 
ара they must be accompanied by a sta 
шеме чер, шо 10009 аш fot 
return, or will n cri А 

Queries дн. dealt with in strict rotation ia 
the order received. Oniy “ Urgent Ap 


queries will be dealt with by post, and then only 

when they concern apparatus actually in 

possession of the enquirer on approval, for which 

purpose, ` stamped addressed envelope must be 
03 
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ям 
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away the most important items within the 


- is regrettable, inasmuch as the subject is 


doing so. And we naturally ask ourselves 
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OO much incident seems to me to spoil what might 
have been an excellent picture: Crossing a North- 
country Burn." 

Incident, in this sense, is almost a synonym for detail. 
In the ordinary sense, the only incident which here presents 
itself is that of the horseman traversing the stream. But, 
critically speaking, the details all around him count also 
as incident: the bushes, the tree which sticks up into the 
sky, and the overhanging branches. These things are all 
active in the composition—vigorously making lines and 
masses and spots: incidents, every one of them. E 
Busy is the adjective sometimes applied in summing- 
up this fault of too much incident; and a“ busy v work 18 
by no *means one which need contain moving. or living 
objects. It would be perfectly possible for a still-life 
picture of a plate of parsnips to be ‘ busy ”’ 
and even—perhaps owing to its lighting— 
to be overloaded with incident. 

Now the title of Crossing a North- 
country Burn” properly indicates the 
photograph’s subject. The horseman and 
the stream are between them far and 


frame. Every other item, if it distracts 
attention from this central incident, is 
harmful: doubly so if irrelevant. To call 
the bushes, trees, and sky irrelevant would b 
perhaps not be fair. They might be 8 
relevant. They might be, and should be, aie 
a setting for the main theme. In that <i M e 
role they „ought either to be so retiring as ; 4 
to be unnoticeable or else to play up to 
the central incident, be an atmosphere 
and a stage for it, or lead the eye, by 
means of their pattern, to repose upon it. 

They do nothing of the sort. АП the 
incidents. are happening separately, on 
their own account. The tree is sticking up 
into the air as an incident by itself. The 
overhanging branch 1з splashing its foliage 
across the sky as an incident by itself. 
There is no unison. 

Too' many things, in short, are occurring 
in Crossing a North-country Burn." This 


a rather exceptional one—sufficiently во to 
make us interested, and anxious to admire 
it whole-heartedly if we could. But the 
restlessness of the picture prevents us from 


how this could have been remedied. 
Doubtless a somewhat more selective 
focussing would have been a help in the 
matter of concentration. If it were ргас- 
ticable, one would like to see the horseman 
absolutely sharp and his surroundings rela- 
tively soft. It is in any case absurd that 
the hillside and woods which form the 
skyline should .be so bitingly clear. Their 
pin-sharpness renders them very unatmos- 
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Crossing a North-country Burn. | 


Concerning some Photographs by Beginners. By The Bandit." 


+“ Critics ?—appalled I venture on the пате, 
Those cut-throat bandits in the path of fame." —BURNS. 
The prints published below are selected from our latest competitions. We are unable to 
forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading Queries and Replies. 


pheric. But I am afraid that selective focussing would 


have been but a half remedy for the overplusage of 
incident. Palpably the picture is too big, in actual area, 
for its subject. The horseman is a very small episode in 
so large an arena. The long and the short of it is that the 
print wants trimming. Just that, and nothing more. 

A quieter, a more suave landscape, with the same incident 
occurring in it—a horseman traversing a stream—might 
not have cried out for any trimming. But this explosive 
and incident-full scene cannot be left as it is. A moment's 
examination results in the usual disclosure, namely, that it 
is the sky which must go. 

It is in the sky that all the distracting incident appears: 
the ugly projecting tree and the scribble of overhanging 
leaves. Cut off the sky utterly, and with a sort of sigh 
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of relief the landscape, previously * busy, 
settles down into harmonious peace. Also— 
as ever!—the high lights promptly brighten : 
horseman and stream are for the first time 
seen crisply at their true value, not only 
undisturbed by the excess of incident up 
aloft, but undegraded in their tones by the 
cruelly large tract of white ceiling in the 
_ upper half of the pictorial edifice. | 

Too much incident: this is a verdict which 
condemns countless beginmers’ snapshots. The 
author of our next print evidently has an 
inkling of the danger, for he facetiously names 
his effort A Steaming (4) Plateful.’’ So it 
is, to be sure. There is something almost 
comic in the muddle and in the solemn matter- 
cf-factness with which our all-seeing servant, 
the camera, has catalogued the minutie. The 
scene has a tinge of the Futuristic in its 
confusion-cum-lucidity : there is a nightmare 
shapelessness іп its piled-up complications 
which I, for one, find not a little intriguing— 
perhaps because I have a fondness for realism 
in whatever form. 

Seriously, however, A Steaming (4) Plate- 
ful" is a failure for fundamentally the same 
reasons as those which spoiled our. previous 
illustration. But the remedies for its busy-ness are not 
the same. Неге there is no cure. Trimming can do naught 
to pick out some central gem of incident from the ocean 
of fussy incidentals. 

The subject matter, as we here see it, was impossible 
from this standpoint. There was nothing: or, rather, there 
were so many things that there was nothing worth a plate. 
Nevertheless, from some other standpoint, maybe not 
distant, there may have been some subject matter very 
well worth a plate. I do not regard this picture as hope- 
lessly unpromising. On the contrary. The beginner who 
could be attracted by such apparently unpromising things 
has a certain origmality of outlook. 

The engine and the steam alone suggest great possibilities. 
The steam in itself (albeit too coarsely rendered) is rather 
fine. Here or hereabouts this worker may yet discover a 
picture as realistic in essence, yet more complete because 
less complex. 
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A Steaming (p Plate, ul. 


By H. Palethorpe. 
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By Arthur Roberts. 


It has been pointed out before that some landscapes 
which are too “ busy in normal summer conditions become 
pictorially possible when rain or fog blur and mar their 
over-niggling dgtail, or, best of all, in snow. Some snow 
should be due soon, so a touch en the topic may be timely. 

First, then, I reproduce a print which demonstrates that 
the arrival of snow may have the effect of increasing rather 
than diminishing detail: incident is supplied—here it is 
over-supplied—by the piebald patches of white, picking out 
areas of dark. Early Morning," to be candid, is—one 
would surmise—a lazy man's work : I mean artistically lazy. 

On such a promising day as this seems to have been he 
ought to have had sufficient picture-hunter's enthusiasm to 
issue forth with his camera and seek out something seemlier 
than a mere panorama of back gardens surveyed from an 
upper window. Evéry winter similar ''from-my-window " 
snowscapes reach me: I confess I always regard them. 
mournfully, as the fruits of indolence. With a beautiful 
| white world beckoning to him it seems 
incredible that the presumably ent husi- 
astic beginner can bear to be satisfied 
with these unadventurous—and usually 
very dull—home snapshots. 

Early Morning," when all is said 
апа done, is no theme for the camera. 
Not even the presence of snow could 
make the view pictorial. As we have 
seen, the snow has emphasised rather 
than mitigated the unpictorialness of 
the subject matter. It has become 
“busier "—probably—than it was be- 
fore. "There is far too much incident, 
and no nucleus to the composition : 
indeed, there is nó composition. | 

Impossible to rest the eye on any one 
spot in this print! It wanders. It 
stavs nowhere. Every bit of the print 
is just as interesting—or otherwise—as 
every other bit. Though we may resent 
the banality of the subject, it is its 
*busy-ness" which kills it. Busy 
ness" would kill a far less banal sub. 
ject than this: I have seen it kill (for 
instance) woodland snow scenes which 
were not at all banal, and which much 
toii had been expended to obtain. 
They suffered exactly as Early Moru- 
ing ”' suffers—from too much incident. 
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ment from their hobby. 


Every Amateur Photographer. should have our new List No. 14. 


We are Photographic Specialists. 


ADVERTISEMENTS.—(SUPPLEMENT I.) 


— — A —— — sees — — د‎ 


Not only does this List show 
how to effect an appreciable saving on all kinds of Photographic Apparatus and Materials, but it 
also gives particulars of the many departments we have fully organised for rendering every kind of 
assistance to Amateurs who aim to get the best possible results and the utmost profit and enjoy- 


In any and every branch of the art we. 


x can offer the greatest facilities ; our organisation even in these times is perfect? our business 
methods are.up-to-date and we live up to the words of one of our newspaper critics: “The 
house with a reputation for promptness and fair dealings." 


SEND FOR LIST No. 14. 


12530.— Vest Pocket Folding Camera íor plates, 
Alba anastigmat lens, {/7.7, and speeded 
shutter, works at full aperture only, complete 
with 2 slides; price £1 158, 

12531.—Ross }-plate Enlarging Lantern, long 
extension, working very smoothly in tube, 
fitted with patent rising body, Sin. condenser, 
Busch f/6 portrait lens, very fine condition, 
fitted for gas; price £10 10s. 

12521.—No. 2 Ensigaette Pocket Camera for roll 
films 3% 2, complete in case, splendid con- 
dition, practically as new ; price £1 17s. 6d. 

12539.—No. 1 Ensignette Vest Pocket Camera, 
fitted with Cooke anastigmat f/5.8 lens, 
S model, complete in case; price 


12520.—]-plate Folding Camera for roll films, 
omn and shutter, brilliant finder; price 


12522.— |]-plate Folding Camera, fine lens and 

p complete with 3 single slides ; price 
/ . 

12525.—-№о. За Folding Brownie for postcard 
size roll films, fine achromatic lens and speeded 
shutter; price £1 12s. 6d. 

12526.—] Magazine Camera, fine lens, 
speeded shutter, and magnifiers, complete 
with sheaths ; price 7/11. 

12525.—j-plate Underwood Instanto Stand 
Camera, Underwood R.R. lens, and 2 D.D. 
slides, double extension ; price £1 19s. 11d. 

12529.—4a Folding Speed Kodak for }-plate 
roll films or plates, Goerz Celor f/4.8 lens, 
and focal plane fully speeded shutter, complete 
with focussing screen and 3 D.D. slides; 
price £12 12s. 

12544.—No. 2 Bull's-eye Kodak for roll films 
3lin. square; price 16/11. 


12546.— No. 3 Folding Pocket Kodak for }-plate 
roll films, or can be adapted for plates, fine 
К.К. lens and s led shutter, complete with 
bulb release and brown leather case, splendid 
condition; price £2 158. 

12545.— No. 4 Cartridge Kodak for < « 4 roll films, 
fne К.К. lens and Т.В. and 1. shutter, com- 
plete in leather case ; ice £1 3s. 11d. 

12517.— Dalmeyer Detective Telephoto Attach- 
ment, 2jin. focus; price £1 5s. 11d. 

12519.—Very Fine Mahogany and Russian Iron 
Lecture Lantern, with 4in. condenser, 2}in. 
objective in focussing mount, Beard's carrier, 
gas tubing jet for limelight, Beard's regular 
or tray, etc., complete in wooden carrying case ; 
price £5 5s. 

12553. —1-plate Folding Carbine Camera for 
roll films or plates, R.R. lens, and speeded 
shutter, latest stirrup front, complete with 
plate back, focussing screen, 3 slides, and 
velvet-lined leather case; price £2 5s. 

12548.—]-plate Double Extension National Stand 
Camera, with turntable, complete with R.R. 
lens and roller blind shutter, 2 D.D. slides, 
tripod, in perfect condition ; price £1 7s. 11d. 

12549.—]-plate Goerz Dagor s, {/6.8, in 
fully speeded compound shutter, Antinous 
release, and 2X Iso screen; price 
£5 10s. 


12547.—1]-plate Pressman Reflex Camera, rising 
and falling front, Aldis anastigmat f /4.5 lens, 
and focal plane shutter giving speeds to 
I-1000th sec., complete with 6 Single slides, 
splendid condition ; price £11 15s. 

12559.—]-plate Folding Ensign Camera for roll 
films or arg fitted with Busch detective 
aplanat f/6 lens апа Ibso fully speeded 
shutter, splendid condition; price 10s. 


„%%% %%% %%% %% ũù:ꝛ.nm %%% %%% eee %%% % %%% 9% „%K 22 — j %%% %%% %%%, 


I am in receipt of your letter and cheque, value £5, in payment of camera, and | am 
{ ereatly obliged by the prompt and liberal treatment I have received in the matter. 


Lantern to hand yesterday afternoon, Saturday, and I am more than satisfied with it. 


You call it a bargain, I call it a gift. — . Сб. 
You are the best firm I have dealt with for smartness and courtesy.—C. K. 
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Holloway. £ 


Pudsey. 


Sunderland. 
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12564.— Kodak Sin. Daylight shine os Tank, 
for all sizes up to 5in. ; price £1 11d. 
12558.— 4-plate Magazine Camera, fine lens, 
speeded shutter, and magnifiers, complete 
with sheaths; price 7/11. 

12560.—Vest Pocket Kodak, latest autographic 
model; price £1 7s. 11d. 

12561.— Vest Pocket Kodak Daylight Developing 
Tank ; price 9/11. 

12550.—Dallmeyer Adon Telephoto Lens in 
5 mount, perfect condition; price 


12569.—No. 1 Panoram Kodak for roll films 
7 21; price 16/11. 

12568.—-No. 2 Folding Au c Brownie for 
roll films 3} 2}, excellent condition; price 
£1 6s. 11d. 

12567.—}-plate Lancaster Square-bellows In- 
stan Stand Camera, achromatic lens, 

rice 15 /11. 


3 double dark slides, and case ; 
t Enlarger ; 


12566.—Vest Pocket Kodak D 
price 7/11. 

12563.— Kodak 31in. Рау! 
for all sizes up to postca 
price £1 3s. 

12565.— ]-plate Folding Camera, rack focussing, 
stirrup nt, extra rapid aplanat f/8 lens, 
and fully s ed compound shutter, complete 
with 3 slides, splendid condition ; price 
£2 Ts. 11d. 

12589.—}-plate Folding Camera, achromatic 
lens, and T.B.I. shutter, complete with 1 
slide and focussing screen; price 14/11. 

12579.—Fine 2-draw Telescopic Tripod, very 
compact ; price 9/11. 

12581.— No. 2 Bull's-eye Kodak for roll films 3}in. 
square, complete with portrait attachment ; 
price 12/11. 
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Developing Tank, 
, practically as new ; 
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SALE & EXCHANGE 


Proprietor—R. бгееп.: 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


1-piate Salex Feilding Pecket, double extension, 
rack and pinion focussing, focussing scale, infinity 
catch, high rack rising and cross front, hooded reversible 
brilliant view finder, spirit level, leather bellows, extra 
rapid aplanat lens, automatic fully speeded shutter, 
I to 1-100th sec., hand and Antinous release, Hough- 
ton’s a NS 10 envelopes, canvas carrying case; 
£2 176. 

T- mate Goerz Autotec Tenax, made of metal through- 
out, double extension by rack and pinion, focussing 
scale, infinity catch, high rising and cross front, 
reversible brilliant view finder, leather bellows, deep 
hooded back focussing screen, no lens, 5 single metal 
dark slides, film pack adapter, and leather carrying 
case; 82 11 66. 

Ne. 3 Bexferm Brownie, 2 brilliant view finders, К.К. 
lens, T. and I. shutter; 14/9. 

Butcher's Watch Pocket Klimax, Aldis Uno anastig- 
mat lens, Lukos No. 2 shutter, speeded, hand release, 
reversible brilliant view finder, 6 single slides, as 
brand new; &2 108 

3)x2} Countess Folding Pocket, rack extension, 
focussing scale, infinity catch, cast U front, rack 
rising and cross front, reversible brilliant view finder, 
spirit level, leather bellows, Lancaster's No. oo Series 

. anastigmat lens, f /4.4, in Ibso fully speeded shutter, 
I to 1-100th sec., hand and Antinous release, 6 single 
metal slides, leather ca ing case; 25 17s. 6d. 

.  i-piste Salex Folding et, rack exten 
sing scale, infinity catch, cast U form front, high 
rising and cross front, reversible brilliant view finder, 
spirit level, leather bellows, extra rapid aplanat lens, 
617.7, in Durval s sbutter, hand and Antinous 
release, 6 single slides, brand new; $2 17s. 64. 

t-plate Gerz Autolec Tenax, double extension by 

rack and pinion, focussing scale, infinity catch, high 
rising and cross front, reversible brilliant view finder, 

leather bellows, Goerz Series III. Dagor lens, f/6.8, 

compound fully speeded shutter, 1 to 1-250th,sec., 

hand and Antinous release, film pack adapter, 3 

single slides, leather carrying case; $8 Ts. 6d. 

3a Au Folding Pocket Kodak, focussing 
scyje, hooded reversible brilliant view finder, spirit 

Icvel, high rack rising and cross front, Kodak anastig- 

mat lens, f /7.7, in Kodak fully speeded shutter, band 

а aa release, leather case, as brand new ; 


23. 
P.C. Rell Film Heughton's Ensign, single extension, 
focussing scale, infinity catch, cast U front, high rising 
and cross front, reversible brilliant view finder, spirit 
level, direct vision view finder, Goerz Series 111. Dagor 
f [6.8 in latest pattern compound fully speeded shutter, 
1 to 1-200th sec., hand and Antinous release, leather 
carrying case, as new; £8 17s. 6d. 

Ne. За F. p. K., recent model, high rack rising and 
cross front, reversible brilliant view finder, best leather 
bellows, Goerz Series III. Dagor f /6.8 in Unicum fully 
$ ed shutter, hand and pneumatic release, 3 double 
te holders, focussing screen, and leather case; 
7 2s. 64. 


-piate T.-P. imperial Pocket, double extension by 
rack and pinion, focussing scale, infinity catch, cast U 
front, high rack rising and cross front, reversible 
brilliant view finder, leather bellows, Cooke anastigmat 
lens, 1/6.8, in B. & L. automatic fully speeded shutter, 
I to 1-1o0th sec., hand and Antinous release, 2 single 
metal dark slides, red cloth case; £4 

Ne. 2B Heughton's Ensign de Luxe, focussing 
adjustment, reversible brilliant view finder, leather 

ows, Cooke anastigmat lens, {/6.3, in speeded 
shutter, velvet-lined purse, brand new condition; £6. 
i-piate Houghten’s Folding Klito, single extension, 
cast U front, high rising and cross front, reversible 
brilliant view finder, leather bellows, focussing scale, 
infinity catch, best quality achromatic lens, Т.В. and 
I. shutter, hand Antinous release, 4 single metal 
dark slides, first-class order; 22/6. 

33 х 2} Ceuntess Folding Pocket, rack extension, 
best stove black finish, focussing scale, infinity catch, 
cast U front, higb rack rising and cross front, reversible 
brilliant view finder, spirit level, best leather bellows, 
Ross Homocentric lens, {/6.8, in compound fully 
speeded shutter, 1 to 1-250th sec., hand and Antinous 
release, 6 single slides, brand new: £8 2s. 


Aute. raten Junier, rack extension, skyshade, 
leather bellows, deep triple focussing hood, -reflex 
finder, silvered surface mirror, quick-wind focal plane 
shutter, speeded 1-roth to 1-1000th sec. and time, 

d release, Cooke Series II. f/4.5 lens, iris mount, 
I double dark slide, film pack ter, changing box, 
and leather carrying case; 813 78. 64. 

P.C. Voigtlander Folding Pocket, made of mahogany 
throughout, metal base-board, full double ext@&sion b 
rack and pinion, focussing adjustment, high ra 

rising and cross front, direct vision view finder, focus- 
sing scale, aay catch, leather bellows, Goerz Series 

III. Dagor £/6.8 in Optimo No. za fully speeded 
shutter, 1 to 1-300th sec., hand release, 3 single metal 
slides; $13 17s. 64. 

i-piate Montor Folding Reflex, latest pattern, deep 

triple focussing hood, reflex finder, silvered surface 
mirror, revolving batk, quick-wind focal plane shutter 
$ ed fully, to 1-1300th sec. and time, Goerz 

ar lens, {/4.5, sunk iris focussing mount, sky- 
shade, 3 double plate holders, film pack adapter, 
leather carrying case; £26 17s. 6d. 
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5х4 Goerz Collapsible Focal Plane, Anschutz latest 

ttern, high rising and cross front, direct vision view 

nder, self-capping focal plane shutter, hand and 
Antinous release, rz Series III. Dagor lens, f /6.8, 
sunk iris focussing mount, roll holder, leather carrying 
case; $13 Ts. 64. 

5х4 Old-pattern Goerz Collapsible Focal Plane 
Anschutz, high rising and cross front, direct vision view 
finder, focal plane shutter, fully speeded Goerz Series 
III. double anastigmat lens, f/6.8, sunk iris focussing 
mount, changing box, 6 double dark slides, leather 
carrying сазе; £8 17s. 6d. 

-plate Talbot & Eamer Міга! Reflex, rack extension, 
deep focussing hood, reflex finder, focal plane shutter 
speeded to 1-rooth sec. and time, Busch detective 
aplanat lens, 16.5, iris mount, changing box; #4. 

-plate Aluminium-bound Shew Xit, high rising and 
falling front, leather bellows, boxform brilliant view 
finder, back focussing screen, Voigtlander Collinear 
lens, f /5.4, Automat fully speeded shutter, т to 1-1ooth 
sec., pneumatic release, т double dark slide, leather 
case; £6 19s. 6d. 


— a 


, 1-piate Coleus Reflex, latest pattern, double estes- 
sion, rack and pinon focussing, high ‘rack rising aod 
falling front, skyshade, deep triple focussing hood, 
reflex finder, silvered surface mirror, revolving bark, 
deep hooded back f ing screen, quick-wind focal 
piane shutter fully speeded, Carl-Zeiss.Planar lens, 
13.8, sunk iris mount, 3 double plate bolders, film 
pack adapter, new condition; 816. | 
late All-British Planen Reflex, double extension 
by rack and pinion, high rack rising front, deep triple 
focussing hood, reflex finder, silvered surface mirror, 
revolving back, quick-wind focal plane shutter, 1 to 
1-300th sec. and time, also Blitz Series III. double 
anastigmat lens, f /6.8, in sunk iris mount, 3 double 
plate holders, film pack adapter; 87 17s. 64 
3} х 2} Mentor Folding Reflex, high rising and cros 
front, deep triple focussing hood, reflex finder, silvered 
surface mirror, dee back focussing screen, 
uick-wind focal ne shutter, j to 1-1300th sec., 
ke Series II. f /4.5 lens, sunk ins .foCussing mount, 
heus dark slides, film pack adapter, brand new; 


5» 4 Turner, Sen A Hope Folding Hand and Stand, 
double extension, rack and pinion focussing, bigh 
rising front, boxform brilliant view finder, leather 
bellows, reversing back, back focussing screen, Busch 
Isostigmar lens, (3.8. Celverex speeded shutter, band 
and pneumatic release, 4 double plate bolders, leatbet 
carrying case; 84. 

5x4 Aluminium-beund Shew ХИ, high rising aod 
lowering front, leather bellows, brilliant view ind 
back focussing screen, R.R. lens, Unicum fully speeded 
shutter, 1 to 1-rooth sec., in focussing collar, 3 double 
dark slides, carrying case; 82 2s. 44 | 

-piate Shew Xit, leather bellows, direct vision view 
finder, spirit level, back focussing screen, Busch detec- 
tive aplanat lens, f/8, Unicum fully speeded shutter 
in focussing collar, 6 double slides, leather carrying саз, 
£2 12s. 6d. 

t-plate Lizars’ Challenge Roll Film, single extension, 
focussing scale, high rising front, leather bellows, extra 
rapid aplanat lens, B. & L. Т.В. and I. shutter, haw! 
and pneumatic release ; wed Ge 

No. 1 Panoram Kodak Roll Film, hooded reversib 
brilliant view finder, spirit level, best quality achro- 
matic; 12/6. 

5х4 Century, fall double extension, rack aud pinion 
focussing, focussing scale, infinity catch, bood! 
reversible brilliant view finder, high rising and cro- 
front, leather bellows, wide-angle movement, revo!’ 
back, back focussing screen, rapid rectilinear less, 
Autotime fully speeded shutter, hand and pne 
release, 4 double plate holders ; £2 178. 6d. 

l-plate Butcher's Midg Magazine, 2 brilliant уки 
finders, reliable changing mechanism, К.К. len 
magnifiers, speeded shutter, complete with r2 sheath, 
as new; 20/-. | 

No. 2a Boxform Brownie, 2 brilliant view блі, 
best quality achromatic lens, brand new concito, 


5» 4 Sanderson de Luxe, high rising and swing n, 
reversing back, Voigtlander Heliar lens, /s. 
mount, wide-angle movement, Ensign focal pins 
shutter, fully speeded, extension back, 3 double dark 
slides, canvas carrying case, baize-lined ; £14 1% 

P.C. Klimax Folding Pocket, double extension, cxt 
U front, reversible brilliant view finder, spirit level 
Ensign anastigmat lens, f/5.8, Koilos fully spee 
shutter, 1 to 1-300th sec., 3 single metal slides, datk, 
neat carrying wallet; £6 2s. 

3} x< 2} N Deckrollo, focussing adjustment, wish 
rising and cross front, direct vision view finder, lea t 
bellows, back focussing screen, No. 1 Series IV. Dil’ 
meyer Carfac, f/6.3, I fully speeded shutter, 1 
I-footh sec., hand and Antinous release, 5 single uxt 
dark сан. 1 double dark slide, film pack adapter; 
£4 


1 
5:4 Wunsche diens Pocket, self-erecting оо! 
double extension by rack and pinion, high rising 398 
cross front, hooded reversible brilliant view fni 
spirit level, best leather bellows, extra rapid арш 


lens, f/8, Automat fully speeded shutter, т to r-106ib, 


sec., hand and pneumatic release, 3 single metal slid 7 
£2 15s. 6d. 
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ADVERTISEMENTS.— 


(SUPPLEMENT 3.) 


DECEMBER 5TH, 1917. vii. 


THE CITY SALE & EXCHANGE 


(PROPRIETOR, R. GREEN). 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


5<4 Zeiss Minimum Palmos Fecal Plane, Zeiss 
Tessar anastigmat lens, {/6.3, iris, focussing, rising 
front, focal plane shutter to 1- -roooth sec. and time, 6 
slides, and case, a bargain; 88 2s. 64. 

j-plate Goerz Anschutz - Focal Plane, focal plane 
shutter to 1-1000th sec. and time, rising and cross 
front, Goerz Series III. double anastigmat lens, f /6.8, 
P (Раво). focussing, 3 double dark slides, case ; 


64 Qoerz Anschutz Fecal Plane, shutter speeded 
to r-1000th sec. and time, fitted Goerz double anas- 
tigmat lens, Series III. (Dagor) f/6.8, iris, rising and 
cross front, focussing, double dark slide, changing box 
for 12 plates, and best leather сазе; 88 15e. 

j-plate Anschutz Роса! Plame, shutter speeded to 
1-1000th sec. and time, 6 double dark slides, rising and 
cross front, Series ПІ. Dagor double anastigmat lens, 
es iris, focussing ; 212 5a 

x4 Cameo rack focussing, rising and 
T front, Beck symmetrical lens, reversing brilliant 
ander er, slides, leather case, in excellent condition ; - 


orden Double e Folding Klite, U-shaped 
stirrup front, rising and cross movement, reversing 
brilliant finder, rack focussing, Ross Homocentric 
Jens, f/. 3, iris, Ibso Sector shutter speeded 1· 100th 
sec. and time, 3 slides; $10 7s. 64. 

i-piate Ernemann Folding re double extension, 
rack and pinion focussing, U-shaped stirrup front, 
rising and cross movement, Ernemann etective 
aplanat lens, time and instantaneous shutter speeded 
to 1-100th sec., time, and bulb, focussing screen with 
hood, reversing brilliant finder with level attached, in 
perfect order and condition, complete with 3 slides ; 


-piate Cameo, focussing, U-shaped stirrup front, 
rising and cross movement, reversing brilliant finder, 
Cooke Butcher f /5.8 anastigmat lens in speeded 
shutter to 1-Toooth sec. anl time, complete with 2 
d i 84 10s. 

4 Sanderson, double extension, rack and pinion 
cuum reversing back, universal rising, falling, 
swinging, and extending front, Cooke anastigmat lens, 
[/6.5, iris, in Unicum shutter speeded 1-100th sec., 
time, and bulb, 3 double dark slides, and case, absolute 
bargain ; ; 88 108. 

Wene, focussing, pair of rapid rectilinear 
lenses, 1/8, iris, time and instantaneous shutter, 
brilliant finder, in excellent condition; cost £5 $5. ; 
a bargain; £2 

Ne. 4 Folding Pocket Kodak, focussing, rapid recti- 
linear lens, f /8, iris, Kodak shutter speeded r-100th 
sec., time, and bulb, rising front, cross front, reversing 
finder, leather case; 83 3%. 

No. За Folding Pocket Postcard Kodak, focussing 
model, rapid rectilinear lens, f/8, iris, Kodak ball- 
bearing shutter speeded to 1- -100th sec., time and bulb, 
rewersmg brilliant finder with level attached, new 
condition; $3 126 64. 

1-piate Tob Rell Fitm, focussing, rising and Cross 
front, extra rapid rectilinear lens, f/B, iris, Unicum 
shutter speeded 1- 100th sec, time an bulb, reversing 
brilliant finder, with level attached; cost £3 15:. 
absolute bargain; 82 58. 

i-piate Ne. 3 Folding Pocket Kodak, U-shaped stirrup 
front, rising and cross movement, reversing brilliant 
finder, with E attachment, Goerz Dagor double 
anastigmat lem, £/6.8, iris, Koilos Sector shutter 
speeded 1-300th sec., time, and bulb, absolutely like 
new; £8 108. 

31 x 2} Ernemann Roll Film, extra ra er aplanat lens, 
reversing brilliant finder, time and instantaneous 
shutter 8 ed to 1-100th sec., absolute bargain ; 
81 13. 

-piate Fallerell Rell Film, rapid rectilincar lens, f /8, 
Unicum shutter, focussing model, shutter speeded to 
1-100th sec., time, and bulb, rising and cross front, 
excellent condition; $1 108 

Postcard Folding "Pocket Camera, focussing model, 
rising and cross front, Ensign anastiginat lens, f /s.8, 
in Koilos Sector shutter E eese to 1-300th sec., time, 
and bulb, roll film ; 


No. За Folding Brownie, Kodak achromatic lens, 


| time and instantaneous shutter, focussing, reversing 
66. 


finder, condition equal to new; &1 78. 

I-piate Roll Film by Lenden ` Stereoscopic Company, 
Goerz Dagor double anastigmat lens, f /b. 8, , com- 
pound Sector shutter speeded to 1-250th sec., time, 
and bulb, reversing brilliant finder, rising and cross 
front, plate back, 2 slides; cost £13 135.; absolute 
bargain ; £7 15e. 

Vest Pocket Kedak, achromatic lens, time and 
instantaneous shutter, new condition; $1 8e. 


The Exchange Way 
Is the Cheapest Way 


EYES are useful to see with. You 
could not read without them ! 


CASH is needed to buy the goods 
you want. 


But what of the photographic lens or 
camera yeu have lying Ми? This 
represents idie useful cash; why not 
so use it, pack and send along. 


WE WILL DO THE REST. 


And we will act in two ways, either 
give you the utmost value in 
EXCHANGE, or if the apparatus is 
of good modera make, send you our 


best CASH offer, which, after your 
acceptance, is replaced by a cheque. 


80 SIMPLE, is it not? 


Yet in fairness to both parties, we 
would ask you to remember that our 
exchange offers always exceed cash 


Said а customer in the North the 


be, it pays to watch us, it pays to 
SEE. But not to WAIT. 


If this page does not contain what 
you want, call, write, or 'phone to 


THE CITY SALE AND EXCHANGE, 
26 A 28 King's Rá., Scano 88. London, B. W. a. 


3j x 2} Folding Pocket, double extension, rack and 
pinion focussing, extra rapid aplanat lens, speeded 
shutter, complete with 3 slides, b cssc £2. 
i-piate Goerz Tenax, double сюз, rack focus- 
sing, rising and cross front, Goerz Tenastigmat lens 
in compound shutter s ded to t- "i sec. and time, 


6 slides, in new со iti vee : 

- Solid Mahogany 
Field Camera, rack 1 258 Reina focussing, rising front, 
swing and reversing back, rapid rectilinear lens, f/8, 
iris, 2 double dark slides, a bargain; 83 185€. 


| 


| 


genuine bargain ; ; £2 17%. 66. 


Vest Pocket Kodak, autographic back, leather 
covered, Kodak anastigmat leus, f/6.9, iris, complete 
in case, nearly new; . 

-plate Folding Pocket Klito, focussing, achromatic 
lens, speeded shutter, 3 slides; 81 18 

Posteard Goerz Anschutz, focal plane shutter speeded 
to 1-roooth sec. and time, Goerz Celor double anastig- 
mat lens, f74.8, iris, focussing, 6 double dark slides, 
йип pack а adapter, and leather case; 814 

Postcard Roll Film and Piate Butcher's Carbine, 
double extension, with rising and cross front, brilliant 
finder, spirit level, fitted 1/8 Beck symmetrical lens 
in automatic time, bulb, з to 1-100tb sec., beautiful 


order; £3 5%. 
}-plate Thornton-Pickard Well-seasened Spanish 
Mahogany Enlarger, fitted full double extension, 


sufficient for copying lantern slides by reduction, 5 jin. 
plano convex condenser, rack and pinion ing. 
very long extension, carrier with triple extension, 
high-class portrait objective, with Petzval, Russian 
icon light chamber, complete with rack adjustment ; 


196. 66. 

Reli Film Felding, double exten- 
sion, scaled for plates aud films, rising front, cross 
front, look-down finder, with spirit level attached, 
fitted with f [5.8 Isoplast double anastigmat lens 
convertible, in Ibso Sector shutter, 1 to 1-rooth гес., 
time, and ‘bulb, complete with 3 slides, a genuine 
bargain; 46 5s. 

plate Heughton Qresvenor Entarger, well - seasoned 
mahogany, 5 Jin. plano convex condenser, complete, 
tack and pinion focussing, very long extension, with 
Carriers, triple extension, with rising, swinging, a 
revolving, complete with Petzval f/4 enlarging objec- 
tive, Russian iron light chamber, with rack adjust- 
ment, centring light; $7 24 64. 

-piate Kodak Prem Reflex Camera, to take 
apie Premo film pars tted біп. No. 2 f /4.8 Blitz 
91 25 anastigmat lens; as new, a genuine bargain; 


Postcard Shew Collapsible Folding Pocket ‘Camera, 
rising front, fitted f /8 rapid rectilinear lens in Unicum 
shutter, speeded I to r-rooth sec., time, and bulb, 
brilliant. view finder, complete with 3 slides and case ; 
54 17s. 64. 

t-plate Show Aleminium-bound Folding Pocket Xit, 
fitted f/8 Busch rapid rectilinear lens in focussing 
setting, Unicum speeded shutter, 1 to r-rooth sec., 
time, and bulb, complete with 3 slides and case, a 


Watsons’ Single Mahogany Body Optical Lantern, 
fitted solid brass fronts with draw tube, 6in. doublé 
portrait combination, best quality lens, 2in. diameter, 
double rack focussing jacket, flashing sbutter and 
tinting slot, double side doors, with brass flashing 
sight holes, dome and top, lined throughout in iron, 
fitted high-pressure oxygen- -hydrogen jet, best 
quality; cost £4 125. 6d.; $2 123. 64. 

i-plate Regular Sanderson Folding Mand өг Stand 
Camera, with rising front, cross front, full double 
extension, brilliant finder, fitted { [6.5 Cooke lens in 
Unicum speeded shutter, 1 to 1- 100th sec., time, and 
bulb, with 3 slides; 88 78. 64. 

45 101 Richard's Verasepe, pair of rapid rectilinear 
lenses, fj8, time and instantaneous shutter, direct 
and reflex finder, changing box for 12 prates, witl 
indicator; £6 178. 6d. 

i-piate Thornton-Pickard Nimrod Automan Hand 
"A Stand, rack and pinion focussing, rising front, 
rapid rectilinear lens in Т.В. and I. shutter, 1 to r- -rooth 
sec., best leather bellows, hooded screen, complete 
3 slides ; cost £3 10s. ; a genuine bargain ; 82 23. 

х 21 Staley Kibitz Camera, rack focussing, direct 
d rising front, Goerz Svntor double anastigmat 
lens in Ibso Sector shutter speeded 1-r1ooth sec., time, 
and bulb, 6 slides, all in excellent condition, an absolute 
bargain; 46 158. 

4} <6 Vest Pocket Selfix, extra rapid aplanat lens, 
time and instantaneous shutter, 3 slides; 81 128. 64. 

4) x6 ст. Blocknote Pocket Camera, Zeiss Tessar 
anastigmat lens, time and instantaneous shutter, 
speeded, direct finder, 6 slides; £7 10s. 


Telephene—2575 Kensington. 


Branchet—90-04, FLEET ST., 


PLEASE MENTION ! PHOTOGRAPHY " 


26 & 28, KING'S RD., 


SLOANE SQ., LONDON, S.W.3. 
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PRIVATE SALE AND EXCHANGE. 


АЙ advertisements inserted in these columns must be 
and reach tbe Offices, 20, Tudor Street, 


strictly pre 
Б.С. 4, not later than first post, Wednesday, tor following 
weel.'s issue. Adve-ticements are inserted, as far 


as possible, in the order received, and those received 
too late for one issue, or crowded out, are published in 
the first following in which there is space. 


Prepaid Rate: 
6d. per line of eight words. Minimum 1/-. 
Any portion of a line (eight words) eounted as one line. 


с Orders sent in payment for advertisements 
uld be made payable to ILIFFE — <3. 
AND SONS LTD. and crossed 2SM 


DEPOSIT SYSTEM, for particulars see ** Business 
Notices.” 


| CAMERAS AND LENSES. | 


UARTER.PLATE Folding Klito, Ensign 1/6.5 an- 
aetiginat lens, speeded shutter, 1-100th, T. and R., 

6 metal slides, solid leather case, new condition; £3.10 
—Benger, 119, Meadvale Rd., Ealing, W.5. [6492 


R Sale, quarter-plate Goerz-Anschutg Camera, Celor 
LU f/48 lens, 5 secs, to 1-1,200th sev, latest model, 
six Shew double slides iu Goerg cuse, £10; also 
Goerz V.P. Teunx, 4!.<6сш., Юз ог lens, !5sec. tc 
1-100th sec. 6 slides, £6; approval, deposſt.— M 
donnell, 91, Upper Rathmines, Dublin. [6493 


OLBORN Пех Box Camera, for 12 quatter-plate s. 
1/8 eymuetrical lens, 2. levels, bulb, colour screon. 
et>., quite good; cost £3/4, accept £3.~A.W.C., 113. 
Jamaica Rd., §.E.16. [6393 


POSTCARD Sunderson, double extension, rack nud 
- pinion focussing, reversing back, high -rising, fall- 
ing, swinging, and extending front, Aldis unastiginat 
1/6.8, shutter speeded 1 sec. to 1-100th, time and bulb, 
reversible brilliant view finder, one double dark slide, 
camera fitted Houghton's envelope ndapter tor films and 
lutes, 6 flu, 6 plate соле ас cost over £10: whole 
n splendid condition; accept 110.— Toye, 30, London 
Bt., Chertsey. [6496 


IVEN Up.—Whole-plate studio and field camera, all 
movements, one double slide, 27/6; C.D.V., 14, 
grand lene, for midgets and stickys, only 21/-; new re- 
uting back and slide, for stickys, cost 21/-, 12/6.— 
oseph De Lacy, Photographer, 18, Calder St., Black- 
burn, Lancashire. [6500 


Gerne Autofoc Teunx. quarter-plate, fitted Dago: in 
compound shutter, 12 slides, leather case, aln- 
Minium tripod in leather case, ball and socket head. 
new condition, #9; Zeiss convertible Protar, 3-foci, 7, 
11½, and 14in., scaled for all foci, as new, £8: Regu- 
lar Sanderson field camera, half-plute. 3 D.D. slides, 
Ross changing box for 12 plates, R 18. shutter, leather 
case, new condition, £5/10; half-plate Optimus canti- 
lever enlarging lantern, with Grossur lens, fitted for 
electric light, cost £12, пе new, £8; approval, deposit.— 
For particulars apply, Cook, 76, St. Alban's Rd., Wat- 
ford. (6502 
№: 4 Punorain Kodak, like new, in tan leather case, 


\ takes pictures 12%3!% inches: cost £4/15/6, bar- 
gain, 50/.— Braid, 13, Parade, Exmouth. {6507 


5x4 Newman and Guardia Special D. Camera, with | 
Ross-Zeiss Protar lens with original tube, 14, 11. 
xes, 4 extra sets 


7% inches focul length, 3 chaugiug 
of shenths in boxes, 3 ‘buble slides. collupsible lene 
hood, 2 solid leather cases, all in first-class condition: 
210. or close offer — Бох 1.5,183, c/o Photography and 
Focus. [6511 


OERZ-ANSCIIUTZ Halt-plate, Celor, with slides 


and Lancaster adapter, self-capping shutter: £12/10. 
—Bor L5.182, clo Photography and Focus. {6519 


VEST Pocket Sprite, 5 slides, film pack adapter. R.R. 
lens. 25/-: also quarter-plate Aldis Uno r/7.7 lens, 

in Ensign Sector shutter, 25:-.— II., 22, Rochester IId. 

N W.1. (651 
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ADVERTISEMENTS.—(SUPPLEMENT 4.) 


CAMERAS AND LENS Es. 
О 


Т.р. 


leus, 


huret Rd., Lewisham, B. E. 13. 


4inilar value. —8. L., 81, Dudley St., 


[6516 

АМЕО, double extension, no lens, new condition, 4 
dark slides, 7 section brass telescopic legs; &2:2. 
—E., 38, West Bank, Scurborough. (6514 


CHANCE for High-cluss 


—Stoneleigh Villa, Radcliffe Rd., Coventry. 


APPARATUS WANTED OR EXCHANGED. 


WANTED. Ccoke ‘or similnr) f'4.5 anastigmat jens) 
аг- 

Mugav. {6508 
WASTED, Zzein, anastigmat lens, also good pocket 
camera, fitted with Goers Dagor lens and 16315 


or camera so fitted. Hole, 34, Hewitt Rd., 


—Chatterton, 34, Elm Park Rd., Finchley, N. 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
One Penny per word. Minimum 1/-. 


CAMERAS AND LENSES. 


SECOND HANT? Apparatus.—Largest stock in South 
London; exehunges arranged: fairest and most 
satisfactory terms. — Huniphrya, 
Londou, 8 E. 


HE Best Market to buy, sell, or exchange 
graphic upparatus. Large selection of relinble ap- 
parntus always in stock: supplied on liberal approval 
teriis.—Write, stating requirements, to The Westininster 
Photographic Exchange, Ltd., 119, Victoria St., and 
111, Oxford St. London. (0002 
L cheap, froin 5/6, pre-war prices: Prize R. R. 
12. wide-angles 13:-, also portrait lenses: illus- 
trated list free — Premier Optical Co., 63, Bolton Rd. 
Stratford, London. 16512 


LANTERNS AND ENLARGERS. 


INEMATOGRAPH Machine, 27/6: write for free 
bargain budget of Xinas films, splendid condition. 
—57, St. Stephen's Rd., Hounslow. 


" 
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For Greatest Value in 


NEW or 
SECOND - HAND 
CAMERAS, 


see page с. 
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CARTER - PLATE Thornton-Pickard, Rectoplanat 
shutter, T. aud I, rising and talling 
front, double extension, turntable base, tripod, carry- 
ing case, 2 D. D. slides, as new; £2'5.—Jones, 95, 16517 


Fer Sale or exchange, No. 2 Ensignette cameru, will 
sell for 25/-, or exchange for magazine camera of 
Vest Bromwich. 


Photographers.—Self- 

erecting vest pocket Ausco, 1/6.3, focussing, shutter 
1-10th to 1-200th, T. and B., in case, brand new: 46 3. 
{Х9502 


269-275, Rye Lane, 
{6312} and quarter-plate mounts, border masks; clearance pack. 
hoto- 
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MATERIALS. 


ROEGE and Co.—A powerful concentrated developer. 
3 ов. bottle, sufficient to шаке 90 ozs, 1/6, post 


stage 2d.— Droege nnd Со. (G. Droege, trading ag. 
`ошега&һ Rd, West Kensington, London. [1720 
poe Postcards and Gaslight, 5/- 100; selí-tosings 
@.; 72 pieces quarter-pinte self-toning paper. 2/6, 

{3755 
interiori 
es, TE 


post free.—Martiu, Chemist, Southampton. 


BACKGROUNDS, sandscapes, woodlands, 
gardens, conservatories, sketches, blue І 
nettes (designs 6d., allowed off order.—-8 Нос 
Artist, Church, Accrington. (6262 


HRISTMAS Novelties.—Fancy folding slipin Xma 
cards, sample packets 1/3, 2/3, 3/6; gilt greeting 

2/- 100; calendars, sample packets 1/6 and 2.9; negate 
film greetings, print greeting same time ns negatite. 
packet of 12 designs 1/6: greeting seals, 1/2 100; рат. 
otic seals, flags of all allies photographed in colour, 3- 
100; all post free. Write for Runs Novelty List- 
Crown Manutactory, Rotherham. {6360 


POSTCARDS, gaslight and bromide, 5/-, P. O. P. 5:6. 
seli-toning 6/- 100, post free; all best guaranteed 
quality, and actually in stock. Write for ош Im» 
Novelty List.—Crown Manufactory, Rotherham. [636] 


ACKGROTNDS. ЭЧТЕМЕГЕ purchase unti. 
you see our beuutifully illustrated, bright, artist: 

big deaign list, by artists of repute. The most besutitu: 
designs ever published. We иге continually receivibs 
teatimonials giving the highest praise. The most wondet 
ful value ever offered. Satisfaction guasepteed. . Prices 
to plense all. See new season's list. stamp. —Penibertop a 
Rishton, Blackburn. (638; 


BACEGROUNDS.—Hare Tou had our 8x6 6!- treat! 
The inost wonderful value ever offered, paioted by 
the finest artists. Must be seen to realise — Desues. 
stamp.— Background Studio, Risbton. [6398 


ILYWHITE Clearance Sale.— The numler of goods 
L left in stock is getting low, and includes the folios- 
ing: Bromide and gaslight papers and cardboard, variem 
sizes and surfaces; large quantity of good quality ct 


age of mounts, 2/6; clearance package of papera, 46 
and 5/.; value gunranteed; post paid. We are requiring 
the room for luying down further machinery in созрее 
tion with the largest all-Britiah photo printing industry 
in the Empire.—Lily white, Ltd., Dunkirk Mills, 78130 


MAS Cards, one dozen 1'4 (slip-in), worth 3:6: 
superior.—City Photo Works, Birkdale, Scathoret. 


ACKGROUNDS, pretty scenes, 8x6, 12'-; se 
sizes; designs 3d.—Glasgow Studios, James И. 
Church, Lancs. ы 
BROMIDE Paper (satin), 6½ K 42, 3/9. 8561 
for 72 sheets: 10>8 4/11, 12x10 6/9, 5x32 
9/6, for 36 sheets: ull post free.—Wilsons, Photo 
iste, Wigan. 
ROMIDE о: Gaslight Posteards, 1'9. 3°-. 5/- - 
gaslight postcards de luxe, quarter-plate er Ф. 
size, 5'- 100; all post free.—Wilsons, Photo 
Wigan. 
HOTOGRAPHIC Plates, speed 250; bali- 
dozen, 5x4 2:3 dozen. quarter-plates 2 | 
2/9: all post free.—Wilsons, Photo Chemists, = 
VIGOROUS Gaslight Postcards, 3/. 100: BA. g 
toning postcards. 4/- 100: first quality cards: 
free.—Wilsons, Photo Chemists, Wigan. 


PrRAMES. Fein. oaks, postcards, strut backs, 576 
post free: varions frames for enlargements; «йр - 
lines: patterns 6d. —Tuttle, 525, High Rd. T i 


| ENLARGEMENTS. М, 
ENLARGEMENTS. unmounte l 10x8 1/1. f 
1/4, 15x12 1/11: mount and 


2.-. 12x10 2/5, 15x12 3'6: for sepia see рї 
post free.—E. І, Scrivens, 60, Queens Bd. 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orriczs.—20, Tudor Street, London, E.C.4. Tele- 
grams: ‘Cyclist, Fleet, London." Telephone: 
City 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20. Tudor Street, London, Е.С.4. 

PUBLISHING DarE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SUBSCRIPTION RATES — British- Isles, 10s. 104. per 
1 All countries abroad, 13s. per annum, post 
ree. 

REMITTANCES.—Postal Orders, Cheques, etc., 
should be crossed and made payable to lliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photographu and Focus, 20, Tudor Street, London, 
E.C.4. All copy tor displayed advertisements for the 
issue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. - 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

Psorrs$'ONAL AND TRADE.—One penny per word, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's jssue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
are not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box NuwnmERs.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
tum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. “Only the number will 
4 teal in the advertisement. Replies should be 
addressed: No. 000, c/o Photography and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 


'Persons who hesitate to send money to unknown | 


persons may deal in perfect safety by availing them- 
selves of our Бери System. If the money be 
deposited with hotography and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after recei of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each rty to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders shonld be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at lIertford Street, Coventry. 
The letter D” at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, К.С.4.” 

To Contriputors.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. ' Letters or communications 
arising out of matters already ی‎ ing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as. permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
Interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 

-PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
given for their reproduction, - without: fee, in 
Photography and Focus. 


100% on incunted enlargements.—Droege nnd Co. (G 


ADVERTISEMENTS.—(SUPPLEMENT 5.) DECEMBER 5TH, fry. 4X, 


ENLARGEMENTS. 


ROEGE and Co.—Enlargements, bromide, guaran 
teed finest results negatives will yield, 84x 6%, 

8d., 10x8 lOd., 12x10 1/-, 15x12 1/6; up to 40х30. 
also special cheap lines up to 20x16; mounting, finish 
ing in black and white, water colours, or oils, extra. 
Prices ore now charged 50% advance on unmounted, and 


WHAT 
ABOUT 
WAR BONDS 


S. W н. 


OR WEEKS we have been talking 
Money and War Bonds—just sound- 
ing our piccolo while the Nation's 

clarion call rings out for Cash to down the 
Kaiser! Suppose we change the subject? 


London. 


PECIALITY.—Enlargements taken from old, torn, 
faded photos; mounted and first-class finished in 

B. and W., 10x8 3/6, 12x10 4/6, 15x12 6/-, 20x16 
7/6; 33% extra for sepia; post extra; send your diffi- 
cult work to Rinaldo, 364, Fulham Rd., London, E 
6497 


RETOUCHING, cabinets 6d., cartes 4d.; enlargements 


Droege, trading as), 43, Comeragh Rd., West Kensington, 
(000 


finished; postage extra.— Miss Mason, 110, Alex- 
andra Rd., Sheerness. [6471 S. G H. 
I" we repeat the “Send us Your Camera 
PRINTING, COPYING, etc. and Buy a War Bond with Our 
е Cheque,” you will probably say, 
E an o.— Postcard printing in all processes; | '* V id! , 
bromide, enamelled on plate glass or matt, 1/3 Why E I did i E bought Р first War 
dozen, 13/- a gross per subject; titling a speciality ; collo- Bond with it! Very well, let us talk 
type, black and white or sepia, 21/- 1,000. Negatives|about ENLARGING. 
carefully made from copies, half-plate 1/4, quarter-plute 
8d.; miniatures tinted, celluloid faced, from 8d. each. S. Gn. 


АП kinds of ашар, retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading us), 
43, Comeragh Rd., West Kensington, London. [0008 
POSTCARD Printing, 1/3 per dozen; enlarging and 
. developing ot trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6474 
OSTCARD Printing. — Bromide, matt or enamelled, 
1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 
1/- Per Dozen.—At this price I eupply perfectly 


finished postcards, thoroughly fixed and well 
washed.—E. L. Scrivens. 


E 1. SCRIVENS, 60, Queen's Rd, Doncaster. — 
4+ Bromide postcards, in large or small quantities 
Write for price list and samples. [6499 
(COPYING, colouring, enlarging, etc.: cheap; stamp for 

lists.—Dixon, 8, Hallgarth, Durham. [6513 


QCREAMING Comic Postcards (latest), coloured, glazed, 
36 1/6, 72 3/-, 144 5/-, post paid; satisfaction 
guarauteed.—Idealo Publishers, Clevedon. [6509 


APPARATUS WANTED OR EXCHANGED. 


(oon Second-hand Apparatus purchased for cash о: 
exchanged; prompt attention.—Huınphrys, 269. 
275, Rye Laue (re-named from Peckham Rye), Peckham, 


ERE is stirring news for you, friends, 
who want Enlargers! We have 
bought up the entire stock of a big 

manufacturer. A marvellous assortment of 
fine modern enlargers awaits you at Sands- 
Hunters! We are selling them off at our 
usual big-savings-for-you rates, and want 
you to sit down and write to us for 
particulars of them. TAKE UP ENLARGING 
THIS WINTER—MAKE YOUR PICTURES REAL 
PICTURES ! 


зосавовеовововоавевовввовояововвоввавовевоанееј; 


Think over that 
Enlarger idea and 
write us to-night. 


seceeeeee eee sas ees see sesseseesesecscusesesaaess 
oflered.—Watson's, 84, High St., Sheffield. 3238 |off a huge stock at wonderfully pleasing 


AMERAS wanted of all descriptions: courteous treat- prices. Own your own Enlarger. 
ment, prompt replies, immediate payments; ap- 
REWARD ! -WANTED 


4 


O not think of buying an Enlarger 
elsewhere until you have been 
told what we have and the 

wonderfully easy prices. Enlarging is 
such fascinating work that there are 
whole books about it. Take it up as 


London. (6311 |а hobby. Jt may prove the greatest delight 
ANTED, Vest Pocket Kodaks, particularly with o/ all your hobby days. WRITE TO US AT 
R.R. lenses; half to two-thirds original prices|ONCE FOR PARTICULARS. We are selling 


ratus returned immediately if no business results.— 
Vatson's, 84, High St., Shettield. [4510 


RTIFICIAL Light Enlargers wanted, half-plate and 
‘quarter-plate.—Watson’s. 84, High St., INT 
4511 
АКТЕР, for spot cash, 4½ * 6cm., 344x214, quarter- 
plate, and P.O. folding cameras, with anastigmat 
lenses; liberal] prices given and prompt payment on 
acceptance of valuation.— Below. 


ANTED, postcard and half-plate reflexes, must be 
in thorough order, and with high-class lenses; 
prompt cash payment.—Below. 
WANTED to purchase for spot cash, any high-class 
lenses of any focal length and aperture.—All 
apply, City Sale and Exchange, 81, Aldersgate St., 
ndon, C.1. [6442 
WANTED immediately, for spot cash, біп. or Jin. 
Busch Glaukar anastigmat lens, f/3.1, in iris 
mount.—Brown, 99, Wargrave Av., Stamford Hill, N.15. 
[6520 


WANTED. 


WANTED old negatives, all sizes: spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., меме ЫК 
6509 


PREMISES ТО LET. | 


HOTOGRAPHER'S, 8. Coast, fine trade, increasing, 


Whereas certain amateurs have wrapped their 
good cameras and lenses in cotton-wool, and 


placed them where they toil not neither do 

they spin, it is now suggested that they be 

sent to Sands-Hunter’s tor instant valuation. 

Reward will be offered for such apparatus, 
even cheques of great usefulness. 


ABOUT WAR BONDS 


You can still hit the Kaiser, hard! Hit the Hun with 
your MONEY! Every Hun hates English gold, because 
our méney will be his downfall! Are you putting YOUR 
LITTLE BIT into it? Send vs your spare camera fot 
CASH. Or, exchange for an enlarger, make press prints, 
and put that money into hard-hitting for the Hups. Last 
week we sent one man who answered our war bonds adit. 
£30!! No better prices in tbe Trade. WRITE 10 US 
TO-NIGHT. 


ANDS-HUNTER 


37, BEDFORD STREET, 
STRAND, LONDON, W.C.2. 


I wwS.—The Editor can only be seen by nice house; £150 all at.—Cla 
INTER : nise ; .—Clapsons, W. Croydon 
appointment. - Station. "Phone: 2051. [6510 
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X. PHOTOGRAPHY. 


ZEN AED 
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\ SECOND - HAND 


CAMERAS, LENSES, ENLARGERS, 
BOUGHT, SOLD, or EXCHANGED. 
Satiefaction guaranteed. 
67 years’ experience and reputation 


Goerz Anschutz, Postcard size, latest 
model, fitted self-capping shutter, to 
1-1000th sec., time, and bulb, Goerz f /6.8 
Dagor lens, daylight loading roll holder, 
— casey bound double slides, an 

ther case, first-class condition, almost 
d Pee 9 3, cost £18 155. 

к X ream eden, high- -class British- 

made, А و‎ e shutter, 
ыр adjustment, reversing ye ай 
long extension, fitted with Dall- 
mne Serrac f /4.5 lens, film pack adapter, 
Case, as new; 89 185. 66. ; 

5x 4 Anschutz ist Model, speeds 1-10th 
to 1-1000th sec. and time, fitted with 
Goerz Syntor f /6.8 lens, 2 slides, and roll 
bolder, perfect order, practical in- 
strument; offered at 156. 64. 

Vest Pocket Vesca 4j ~ бет. 
{Теп Model), fitted with Dagor 

/6.8 lens, film pack adapter, and case, 
davlight loading, direct vision finder, and 
shutter speeds 4 to 1-rooth sec. anc time 
focussing movement, high-class 
instrument, ve compact ; cost 
bargain at E: 1 

locknote, 45 107 mm. (Vera- 
scope е fitted with Krauss Zeiss Tessar 
е г /6:3, 6 slides, and case, a small fold- 
ing hi $5 instrument possessing every 
desirable movement; price 816 108 ; 
new condition, guaranteed fect. 
eiss X8 Prism Binocular, stereo. 
model, nrade by Bausch & Lomb, new 
condition, i in new best leather case, guar- 
anteed: perfect; price 88 186. 

Six-magnifier Stereo. Luma Prismatic 
Binocutar, PE order, complete in tan 
case, splendid field of view and definition, 
suitable for naval or military officer ; 
ps a7 тшн 


II 12 : 


77.8, will cover 
nd shutter, ` 


Goerz Dagor 
л 6 plate, fitted to 
in practically new condition, a universal 
lens and 3 of the highest class; 
price 88 5e. 
Ne. 3 Foldiag Pocket Kodak, first model, 
useful camera, -plate daylight 


oading films, К.К. lens, їп good, sound 
condition ; Price in case 81 15€ ; cost 
£3 18s. 6d. ; ; bargain. 
net, Portrait Lens, good 
useful lens for home portraiture, 12in. 
, iris- diaph., perfect order; price, 
with cap and nge, £2 188. 66. 


‘All goods sent on five days approval 
against remittance. Developing. Print- 
ing, and Enlarging— Highest class 
work only. Plates, Papers, Acces- 
sories— Carriage piid on films and 
papers. 


Telegrams : ‘‘ Ampho, Westo, London.” 


Бра) m 


һ 
= 24 


LONDON STE RI OSC 
CONII'NNY LI 
Saher. 


ЕЕРЕЕ itee> NN] 


— лу С 


DRY PLATES & ROLL FILMS 


| DEVELOPED any size up to Postcard, 1d. each, Print: 


and Postcards 10. Fach. Special Prices to trade aud for large 
quantities. Prompt dispatch. List free. 


MARTIN, Chemist, SOUTHAMPTON. 
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Books 


for 
Photographers 
— 


R 


iru Made Basy.” 


Pictorial Landsca Photogra 
27 J Landscape Р эру." а „ 


* Titles for Photographs ” .. . 14. 
" Photographic Chemicals and how 
to make them.” By W. Taylor 1/3 „ 
`" Practical Slide Making." By С. Т. 
Harris, F.R.P.S. vi „1% n 
Photography by Rule" By John 
бету .. se а 18 „ 
„ and Reduction.“ 
Ву H. W. Bennett. R. P. S. 1 „ 
“ Toning Bromide Prints.” By R. E 
Blake-Smith xs . 1/8 
Practical Professional Photo- 
graphy.” I. and II. (2 vols.) 
Practical Orthochromatic Photo- 


ws ST Nd Ne 
"y 


“ 


3/4 „ 


graphy." By A. Payne ‚їз „ 
Practical ыш Making." By са. 
W. L. Noverre .. .1/8 „ 
“The Platinotype Process.” By 
W. J. Warren А ‚1% „ 


e Балку Bolarging. " By R. Ti 


" Hand Cameras.” By R. сым 
Bayley ee * РЕ . 3/- se 

Elementary Photomicrograph. ji 
By Walter Bagshaw . 8/9 » 

" Pbotographic Enamels." By Réne 
d'Heliecourt — .. .29/8 „ 


' Tbe Gum-bi-hromate Process." By 
J. Cruwys Richards .. 2/8 


° Tbe Studio and what id do in it." 


Ву Н. P. Robioso гз 8:10 „ 
" The Selection of Subject n Pictorial 
Photography „> 9 8 - 
Practical Photomi ui 
Andrew Pringle, Е.К. AO „ 
" Elementa N 
Ernest Marriage. Р RP В ar У» n0 „ 
* A Treatise оп Рана Ву 
Herbert Denison oe .. 440 „ 
x 1 юг 8 By 
lûs English . 64 „ 
s a and Practice of ` Pboto- 


By Chapman Jones.. 5/5 с 


Ву 
.7/4 n 


graphy." 
Instruction in Photography." 
Sir Wm. Abney, K.C.B. 


" The Half-tone Process.” By Juli 
Verfasser ee ee 


au 


Published by 

ILIFFE & SONS LTD., 
20, Tudor Street, 

LONDON, E.C. 4. 
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changing box for 8 plates; 
i-piate 


| 289, 292 & 295, High Holborn, 1 
‘Grams: . 
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LENS EFFI 


iii DEFINITION, 


———— iii. 


A well-corrected lens gives а ра 
and crisp image, not only in & N 
the plate but also towards ilie Berga. е 
ii using the lens at full aperture. 
ране light passes a glass to air surfed 
only is a certain 5 ' 
light lost, but. also false reflections с 
ig | elore it is obvious that пае 
of glass to air contacts must be ғ 
a minimum to ensüre efficiency.’ 


+r 


са: апа: sach component i 


ees ы Ed a "will be 3 
ын usa dpi pot images, so nouceablg 
in lenses consisting of three or more lenses separated 
by air gape. 

The Lens is the Vital Part of the Camera 
So_ get one which will always i uve a sharp. 1 


defined image, a doublet 
components the CONVERTIBLE 


?0 £f ° 
ZLOUOGC 0 
7 


* 


which gives microscopic definition to the very edil 
of th: Bep 
for Catalogue No. 1 (30th Edition}. 


W. WATSON & SONS, LTD.) 
513, HIGH HOLBORN, LONDON, V. Cl. 
WORKS—HIGH BARNET, HERTS 


WANTED, 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, 
Iacluding Vest ae er ы" EN 


Hand өг Stand, Studie 
Our valuations are fair, кы cash prd 


}-plate eftex, 
film pack ada po 9 adapter 


envelopes, ап Казу — — T.-P, 
ie £/4.5, 6 ome. case, as пеш; · 


бозо Reflex, саси. anastigmat 
Mackenzie adapter, 6 envelopes, 


а Planen Reflex, double extension, 
Cooke 3 lens, 6in., 3 slides, aum 


j-Mais t double extension, Сови ¥ 
anastigmat lens, £/6.8, in compound skuto, "J 
6 slides, and leather case; 85 1 : 
Adams' гађа, 


Klimax Hand er Stand, double ert; 
sion, Aldis Fens, f/6, in compound shatter, b 
slides; 9 gne. Eau: 
8jin. Condenser, never used; 48/8. 


" Admittedly. London.“ Phone: € 


— 77 ——Ä—— | 
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CAMERAS SOLO 


ЕЕЕ ДЕУДЕ (== = Е (Е) (= (Е (=) =) (Е (Е) (= (Е (=) (=) (=) 
_ЕХСНАМСЕР 


d Î XMAS IS COMING 


САТА: Oc ut ОЁ BARGAIN" Бост FRFE. 


+? WESTMINSTER 


PHOTOCRAPHIC EXCHANCE.L'? X 
Lr OXFORD STREET LONDON. Ж 
-" × BE PREPARED. ; 
Jalhins’ X GREETINGS BORDER NEGATIVES: 
Ш А beautiful set of 8 designs with suitable greetings for preparing 5 
[IT] Xmas Postcards from ]-plate negatives. X 
N 1/- PER PACKET, POST FREE. x 
Stop Watch Meters. Time Tanks’ Ш | Ш 
Manual. ™ POSTCARD XMAS FOLDER MOUNTS: x 
Send for “ Meters & Methods.” x A 1 ЖЫР поле either grey ог green colours, oval openings, К 
Watkins M * [ with tissue fly-lea 
atkins Meter Co., Hereford * 1/5 FOR 12, POST FREE. x 
Ш ria э 25, o» КІ Ш 
00DO0000000X Ü —— — NA Ш 
| X5 C.D.V. OVAL PHOTO XMAS CARDS: її 
Маде in Germany. x N A pretty card with coloured greetings, grey and fawn art shades Ж 
THE! Propri ietors of Photography & Focu: X Ш of mount, complete in envelopes. Ш 
desire it to be known that , being fully X m 1/- PER DOZEN, POST FREE. Ш 
in accord wi recommendations agree * 
upon at the Paris Economic Conference, Ж 
they will not allow the advertisements of Ж ASSORTED BOXES OF XMAS MOUNTS: Ш 
frms and their manufactures to X Special Offer of a limited number of these boxes of 8 assorted 
appear in this publication, either now or X postcard mounts, in art shades. 
lur & Sons LD. ye a 1/2 PER BOX, POST FREE. 
DOODOO000X| 7 | 
Ш THE ABOVE ARE SPECIAL OFFERS FOR SUPPLIES ON 
[I] HAND. CANNOT BE REPEATED. ORDER NOW. 
N 


ES 
سے‎ 


СЭ 13/15 QUEEN 
VICTORIA ST. 


LEEDS 


ALSO AT 54/62 GODWIN ST. 
BRADFORD 


TE 


The Journal of Economical Motoring 
EVERY SATURDAY. for Men and Women. 


Photographic 
Enlarging. 


By R. Child Bayley, 
Editor of Photo- 
graphy and Focus." 


Ø 


The Second Edition 
is now on sale, and 
can be obtaiied from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 


` 


ENQUIRY COUPON. 512/17. 


“PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issu, 


“PHOTOGRAPHY AND FOCUS.” 5/19/17 


PRIZE COMPETITION. 


Coupon for December, 1917. 


“PHOTOGRAPHY AND FOCUS." 8/12/17 ENQUIRY COUPON. 512/17. 


N PRIZE COMPETITION. || “PHOTOGRAPHY AND FOCUS." 
20, Tudor St., London, This Coupon to be forwarded with the question. 
Coupon for December, 1917. . Available till Wednesday following date of this issu- 


E.C.4, 1/9 post free. 


“PHOTOGRAPHY AND FOCUS.” 5/12/17. 


PRIZE COMPETITION. 


Coupon for December, 1917. 


ENQUIRY COUPON. 3656/12, e. 


* PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with tne question. 
Available tili Wednesday following date of this issue. 
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a i 
CATENDEU PAYMENTS e | 


= STABLISHED OVER 20 YEARS 
CAMERAS LENSES TAKEN IN EXCHANGE 


o 
а 
`~ 


No. 1 Kodak, autographic model, fitted with Cooke f/6.5 anastigmat Postcard size Kite Foldiag Gamera, fitted with Goerz Dagor anastigmat lens, 
lens in Velosto shutter, Antinous release, in perfectly brand new condition ; cost | f/6.8, in compound shutter, latest stirrup rising and cross front, large brilliant 
{тт 10s.; accept 89 108. . finder, hooded screen, and 6 slides, as new; $10 10s. 

Geerz Tenax, fitted with Celor f/4.8 anastigmat lens. in compound }-plate Folding Plate Countess Camera, R. R. lens, f /7.7, in Ibso all-speed shutter, 
shutter, double extension, rack focussing, rising and cross front, hooded screen, | stirrup rising and cross front, large brilliant finder, hooded screen, rack focussiog, 
Antinous release, 6 leather covered slides, also Paget colour screen, and leather | 3 slides, nearly new; . 

Case; cost {12 15. 6d. ; spotlessly brand new; price 89 108. [rite Field Cam ra, double extension, rising front, swing and reversing back, 

Ne. 2 Ensignette, fitted with Cooke f (6 anastiginat lens, focussing model, condi- | К.К. lens, f /8, in roller blind shutter, 3 double slides, good condition ; £2 16 W. 


меп pavo with plush-lined case; price $4 10s. Empire Cinematograph Camera (Voigtlander), Euryskop lens, f/6.5, ш ins 
. V. Carbine, Primus Mutar lens, f/7.7, Lukos II. shutter, leather case, all | mount, 2 spool boxes, accommodation for 165 feet of film. new condition; £8 1% 
as new ; cost £ ; price £3 15%. 4-plate Mirai Reflex Oemera, Cooke anastigmat Series III. lens, f /6.5, shutter 

Premoette anior, achromatic lens, speeded shutter, focussing model, daylight | speeded from r-roth to 1-100th sec., guaranteed perfect condition, 3 
loading, perfect condition; price 17 /6. slides : 84 178. 64. 

-piate Premo No. 1, 1/8 Plahatograph lens, speeded shutter, takes Kodak i-piate Klimax Plate Camera, Aldis f /7.7 anastigmat lens in Lukos III. sbntter, 
film pack, absolutely as new ; price 27 /6. speeds from т to 1-rooth sec., single extension, solid stirrup ѕһар `4 front, rack 

Б> 4 Sanderson, Dallmeyer stigmatic f/6 lens, Unicum all-speeded shutter, | ring and falling front, rack and pinion focussing, leather bellows, brilliant reven- 
6 bookform D. D. slides, and leather case, outfit in beautiful condition, a bargain; | іЫ: finder, and hooded focussing screen, 6 slides, shop-soiled only ; 85. 
price £8. р Flush Back Ensign Camera, takes 2} x 4} roll films, extra rapid aplanat lens, 

Ne. 3 Folding Pocket Kodak, R. R. lens, ball bearing shutter sp»eded, ball and | f;3, in Auto. II. shutter, latest stirrup lever rising and cross front, brillant finder. 
tube release, brilliant finder and level, condition equal to new; cost £3 128. 6d.; | camera covered with real Morocco leather, flexible release, absolutely as new, 
price £2 16s. | | leather case; 83 5% 

i-plate Newman & Guardia Twin-lens Camera, fitted with pair of Dallmeyer p pee Midg Magazine Gamera, Beck symmetrical lens, {/8, in speeded shutter, 
Series II. No. 2 £/6 stigmatic lenses, rack focussing, N. & G. patent changing box, | ball and tube release, lever focussing, brilliant finder, magazine fer 12 plates: 
specded shutter, good condition; price £8. 81 12s. 6d. ; 


No. 1 Ensignette, achromatic lens, Т. and I. sbutter, new condition, perfect 1-plate No. 3 Folding Packst Kodak, R R. lens, T. aud I. shutter, old model, 
order, and case; price 20 /-. but guaranteed perfect: cost £3 125. 6d. ; &1. p 
mE We have large stocks 
F0R | ——0f both Cameras and 
Accessories. 


— 


Ne. 2 Auto. Brownie, R. R. lens, latest model, brand new condition; price 29 /-. i-piate Folding Leonar Piate Camera, double extension, rack focussing, rring 
}-plate теши геси Camera, fitted with extra rapid aplanat lens and com- | and cross stirrup front, extra rapid aplanat lens, f, .; in Ibso shutter speeded 
pound shutter, double extension, rack focus, rack rising and cross front, brilliant from т to 1-1ooth sec., hooded screen, and 3 slides, perfect condition; £3 3. 
finder and level, 2 dark slides ; price $2 168. }-plate Gerz Tenax Camera, Syntor anastigmat lens, f /6.8, in compound d 
3124 Corisl, Beck f/7.7 Isostigmar lens, Koilos shutter, double extension, double extension, rack focussing, 3 slides, and film pack adapter, guarant 
rack focus, brilliant finder and level, hooded screen, rack rise and cross front, 12 perfect; $6 56. . is | 
metal slides, leather case, as new throughout ; price 84 108. 5.< 4 Regular Sanderson Camera, full double extension, rising, falling. and swing 
Postcard Kodak, fitted with Aldis f/6.3 anastigmat lens, Койо shutter, ball | front, reversing back, Zeiss Tessar lens, 6jin.. f /6.3, in шр shutter, 4 


and tube release, rising and cross front, efc., leather case, splendid condition, а mahogany bookform dark slides, first-class condition ; 59 17s. 
size Folding Plate Camera, double extension, rising and cross front, 


bargain; price $7 16s. | . 5 | 
1-piate йон Flim Carbine, fitted with Ensign anastigmat f/. 7 lens in 3-speeded | large brilliant finder, Goerz Dagor anastigmat lens in Goerz Sector shutter, good 
shutter, Antinous release, brilliant finder and level, rising and cross front, spot- condition; cost £12 17s. 6d.; $8 17s. 6d. m 
lessly new шиш Акм А! a н 1 - R " сие MTM узш Артоа Cooke anastigmat lens, ї /6.3, 3 double dark slides. 
Ne. 3 Folding Poc tted with Taylor, Taylor obson f /6.8 anastig- | guaranteed perfect ; : 
mat lens in oud shutter, Antinous release, perfectly brand new condition, }-plate Goerz Anschutz Camera, Goerz Celor f /4.5 lens, facal plane Magie үтү 
with combination back, screen, and 2 double "y Fee price d m Rok "m авз оа 5 үн 5 also time, 3 double dark slides, hha 
-piate Leenar, fitted with extra rapid aplanat f /8 lens in all-s shutter, | pack adapter, fine condition ; 
К ехїе sion, rack focussing, Hine and cross front, latest model throughout, i-piate Adams’ Natti Camera, Bausch & Lomb К.К. lens, f/8, focussing model 
with hooded focussing screen, brilliant folding finder, new condition, guaranteed, changing box, guaranteed perfect ; £2 103. | ball 
3 dark slides; price $3 15s. ix. -piate Saga Folding Hand Camera, achromatic lens, Т.В. and I. обе е 
]-piate Pony Premo, all-speed shutter, R R. lens, ball and tube release, brilliant | and tube release, rising and cross front, brilliant view finder, 3 metal dark = 
finder and level, rack focussing, r D.D. slide, and rell-holder for Kodak films, all as new; price 25/-. | | | | 
leather case, perfect condition; price 82 5s. i- Raili Folding Focal Plane, Aldis f /6 anastigmat lens in focussing . 


j-plata Sanderson, fitted with Beck symmetrical f/8 lens in all-speed Unicum | focal plane shutter working from 1-10th to 1-1oooth sec., also time, 6 slides, frst- 


shutter, oll usual movements, perfect condition, 3 double dark slides, and leather class condition ; 89 10s. | | | 
case _ price 84 1 PE : Whole-plate Field Camera, brass-bound, full double extension. тыш and ке 
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{-маќе Cameo, Primus rapia aplanat lens, T.B. and I. shutter, Antinous release, | front, swing and reversing back, turntable, and tripod, roin. Ross 
stirrup U front, rising an 
new; price $1 7%. 64. 


cross movement, brilliant finder, 2 D. slides, all as | lens in iris mount, roller blind shutter, cainera is exce lingly compact, 
bookform slides, canvas case, nice condition; $15 16. 
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“A Winter's Morn"' shows— 
if one may be permitted to 
venture the suggestion—what 
the author of “Early Morn- 
ing“ might have got if he had 
not been lazy. 

This fourth illustration, “A 
Winter’s Morn," is visibly our 
best this week. It is extremely 
simple and it is extremely 
finished. The eve rests on it, 
regarding it as a whole. It 
has no incident whatever; it 
is a plain, quiet, and complete 
not an ewxcitinz 
one, but a thoroughly pleasing 
and tasteful one. Nowhere is 
it "busy." Nothing is hap- 
pening, anywhere; and vet it 
is not dull—not nearly so dull 
as Early Morning," in which 
a thousand things are hap— 
pening. 

- The trees are not restive, as 
are the trees in “Crossing a 
North-country Burn.“ The 
lines lead serenely to a vanish- 
ing point; they do not dash hither and thither, as did the 
lines in “A Steaming (4) Plateful." In -all kinds of 
ways “A Winter's Morn” demonstrates the avoidance of 


2 


A Winter’s Morn. 


/ 
A SHUTTER WANTED. 

Sir,—Permit me to say that, in my opinion, what is badly 
wanted in the hand camera line is not so much_ slower 
shutters as faster plates. A slow shutter is all very well, 
and it is nice to think that if the meter says an eighth 
of a second, one can give an eighth ; but how about holding 
the camera steady? We were told in Photography and Focus 
recently that, next to under-exposure, shaking of the camera 
was responsible for more failures than any other fault; aud 
if this is so with existing apparatus, surely if the shutters 
are made slower the fault will be still more common. 

I believe the personal factor counts for much in this 
question. My own experience shows that a twenty-fifth 
is about the limit I can give and be sure of not getting 
any signs of shake. I should be interested to learn what 
other hand camerists find. I may say I refer to a folding 
camera with diaphragm shutter. I suppose heavier patterns 
are steadier, and also that focal plane shutters would tend 
to give more shake. Yours, etc., 

. J. BURY. 


Sir, —I am glad to find support in my contention that a 
demand exists amongst hand camera users for slower 
shutter speeds than those usually fitted, as published in my 
letter appearing in Photography and Focus of September 
12th. `- эф 7 “Country Dealer" put the case from 
the point of view of the trader, from which I gather that 
it is more usual to be asked by beginners in photography 
for a camera giving faster speeds than the reverge: at 


c*owhich I must express surprise, being a beginner myself. 


,V 


L have only once during the past summer used the fastest 
shutter speed on my camera, viz., gsth ; all other *' snaps "' 
being taken at „sth. But I should often have been glad to 
avail myself of а speed of about a quarter, had such a stop 
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By E. J. Mullins. 


the faults which distinguished the three other prints. It 
is content to say a little and say it nicely. The others said 
too much. Апа it is impossible to say too much— nicely. 


The Editor is not responsible for the opinions of his Correspondents. 


been fitted. As it was, I often chanced the th, when I 
ought to have left it alone, rather than make a time 
exposure by bulb and guess it. 

f it is proved to the makers that there is a fair demand 
for a slowe: speed, surely there should be no difficulty in 
fitting their cameras accordingly ? ‘Yours, etc., : 
CECIL W. COOKE. 


REDUCTION WITHOUT ABRASION. 

Sir,—The article by Mr. Greenall in your issue of 
November 14th is extraordinarily interesting. I have had 
no opportunity of trying the method, but can quite see how 
useful it is likely to be. 

There is one question, however, that I should like to ask 

the author, and that is, Of what service is the potassium 
iodide? 
I have always thought that the only function of iodide 
in reduction was to render the iodine soluble in water, but 
in this case spirit is the solvent. If the iodide were 
eliminated, then the solution of ammonia would be unneces- 
sary and the formula much simplified. 

With a view to the interest and originality of this method, 
I trust you will tind a very early opportunity of publishing 
Mr. Greenall’s account of what he refers to as a comple- 
mentary method (of darkening a print locally). 

Yours, etc., 


RICHARD LLEWELLYN, R.G.A. 
We have submitted this 
append his reply : 


Sir,—It is quite true that the iodide in the tincture of 
iodine may be omitted, but it greatly facilitates the solu- 
tion of the iodine. 


letter to Mr. Greenall, and 
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For example, on receiving your letter, I put some plain 
iodine and spirit together, and it is not nearly all dissolved 
yet. Further, the fact that the iodine is not all dissolved 
may easily be overlooked, as the solution is coloured, and 
the iodine, being very heavy and small in bulk, rests at 
the bottom of the bottle. 

Similarly, the ammonia solution may be omitted if the 
reduction required is small. and the solution is quickly 
rinsed off, and the. cyanide solution is largely in excess; but 
a far more active non-staining solution is obtained with the 
help of the ammonia. 
owever, I have worked entirely on empirical lines, 
and it is possible the formula may be simplified. But the 
presence or absence of the iodide in the solution of iodine 
does not appear to affect the formation of the blue iodide 
of starch, provided the same strength of iodine is present 
in each case. On the other hand, excess of cyanide does 
appear to prevent the blue iodide being formed, maybe 
becanse the cyanide may contain potash. Or it may be 
that the colourless iodide of cyanogen does not give the 
blue colour until it has been exposed to the air a short 
time, and the excess of cyanogen lost by evaporation or 
the action of the carbonic acid in the air. The simple fact 
is that in' practice the blue colour does come, and the 


ammonia prevents it. Yours, etc., 
T. H. GREENALL. 


The WEEK'S MEETING 


P TOP 


s Й 
wv 


WEDNESDAY, DECEMBER 5TH. 
Accrington C.C. Social. 
Dennistoun A.P.A. Blue Print Photography. C. Roehead. 
Croydon C.C. Double Refraction and Other Things. F. C. Reynolds. 
Partick C.C. Special Competition Prints on View. 
Edinburgh P.S. Child Photography. A. Н. MacLucas. 


THURSDAY, DECEMBER бтн. 
Bolton C.C. Bromide Toning. 
Darwen P.A. The Ribble Valley. A. Y. Heap. 
Huddersfield N. and P.S. Lecturettes by Members. Selection of Slides. 
Aston P.S. Developing Unknown Exposures. Members. 
Hull P.S. Photography and Focus Prize Slides. 
Brighouse P.S. The Wild West of Halifax. H. P. Kendal. 
Camera Club. The Excavation of an Egyptian Temple. Capt. Н. R. Hall. 
Richmond C.C. Carbon Printing. F. T. Coupland. | 
Chelsea Р.5. Lantern Slide Making. Н. Felton. 
Hammersmith H.H.P.S. One-man Show. A. Wardle. 
Rodley and D. P. S. A Home-made Enlarger. Т. Ball. 
Liverpool A.P.A. Colour Photography. F. A. Schierwater. 
Wimbledon and D.C. C. Handwork on the Negative. В. C. Wickison. 


SATURDAY, DECEMBER 8TH. 
Wakefield P.S. Yorkshire Union of Naturalists, Town Hall. 


MONDAY, DECEMBER IOTH. 
Dewsbury P.S. Satista Demonstration. J. Garside. 
Walthamstow and D.P.S. Work on Negative and Print. 
Arklow Р.А. Japine Silver. The President. 
Bradford P.S. embers’ Night. 
Leeds С.С. The Isles of Scilly. Rev. W. Н. Cooper. 
Preston С.С. The Transferotype Process. С. McIntyre. 
Willesden P.S. Lecturette Competition. 
Bath P.S. Figure Studies. E. T. Holding. 


S. Bridgen. 


8 
Craven N. and S.S.P.S. Social Life in the XVIII. Century. Rev. W. Н. 


per. 

| TUESDAY, DECEMBER IITH. 

Wakefield P. S. Prize Slides. 

Dennistoun A. P. A. Whist Drive. 

Preston S. S. P. S Mounting Prints. Miss A. Marsden. 

St. Helens C. C. The West Coast of Scotland. A. W. Cook. 

S. Shields P. S. Enlarging by Members. 

Royal P. S. Minor Processes of Photography. С. H. Bothamley. 
Aberdeen P. A. Aberdeen in the Nineteenth Century. G. M. Fraser. 
Birmingham P. S. Illustrative Processes Past and Present. E. A. Biermann. 
Stalybridge P. and S. S. Bromide and Gaslight Printing. J. W. Pickering. 
Warrington P. S. Cathedrals of Eastern England. W. Cowperthwaite. 
Hanley P. S. Paget Colour Photography. W. Е. Malkin. 


WEDNESDAY, DECEMBER 12TH. 
Todmorden P.S. L. aud C. F. UG. 1917 Slides. 
Deuinstoun A.P.A. Visit of South Glasgow C.C. 
Blackburn and D. C. C. Transferotype. С. McIntyre. 
Accrington С.С. A Trip to Rouen. T. Woods. > 
Croydon С.С. Copying. H.C Inskeep. 
Шога P.S. Silver Printing Processes. C. G. Kennedy. 
Partick C. C. Slides on the Clyde, etc.“ W. Filshill. 
Ealing P.S. First Print Competition. ' 
S. Essex C.C. Fhe University and City of Oxford. С. Н. Dedman. 


Societies will have their meetings annonnced here if the syllabus is sent 
to us at the beginning of tbe session or from time to time. 
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A photographie society has been formed for Perth, 


Australia, to be known as tne Western Australian Camera 
Club. The honorary secretary is Mr. Will Davies, and 
vhotographers are invited to communicate with him at St. 
eorge's House, Perth. 
* x + 


The ordinary general meeting of Ilford, Ltd., is to be 


.held to-day (Wednesday), when the directors' report will 


be presented. The net profit for the year, after making 
allowance for depreciation and provision for doubtful debts, 
is £42,142, which, with £5, brought forward from last 
year, gives £47,644 for appropriation. The six per cent. 


preference dividend absorbs £11,400, leaving a balance of 
£36,244, from which they recommend £6, beine nee 
to reserve fund, £10,000 written off will, and a dividend 


of six per cent. on the ordinary shares, carrying forward 
£8,844. 
* * * 


Messrs. Boots have issued an interesting and topical little 
booklet on the subject of flashlamps and batteries, the flash- 
lamps concerned being those of the pocket torch and not 
the photographic variety. 


+ * + 
The Canadian war photographs are now on view in Páris. 
| * * x 


The U.S.A. Government is advertising іп · America for 
anastigmat lenses working at f/5.5 or f/4.5 from 8ju. to 
20in. in focus. The 8jin. are most urgently wanted, as also 
are 12in. condensers. All are needed for the Air Service. 

х * * 

Daring December the Camera Club (17. John Street, 
Adelphi, London, W.C.2) is holding an exhibition of black 
and white drawings by patients and staff of the ¢rd 
London General Hospital. These drawings form a unique 
collection, illustrating the humours of ward life as seen 
by the wounded aod. their orderlies. Admission, between 
11 a.m. and § p.m., is free. Tickets can be obtained from 
any member of the club or on application to the honorary 
secretary. 
* * + 

Lecturing at the West of Scotland branch of the British 
Astronomical Association, Mr. Harold Thompson said that 
the first application of photography to astronomical work 
was due to Dr. Draper in 1840; Foucault used it on tie 
sun in 1845. In 1882 it was first successfully applied iat 
the Cape Observatory) to a comet, the result leading Xir 
David Gill to adopt it for the purpose of cataloguing ihe 
stars. In recent years it had been largely made use of iu 
examination of the nebule, and principally by Professor 
Ritchey at Mount Wilson Observatory. 

* * 


* 
The Editor of the Agricultural Gazette, 20, Tudor 
Street. E. C. 4, will be FR to see photographs of farming 
interest, with а view to publication for payment. 
* Xo + 
Whilst at a lantern lecture recently we noticed that the 
hall was specially provided with the usual opaque screen 
and „heavy electric lantern, but in addition to this the 
lanternist had near him а series of master switches, and on 
receiving the signal bell for the first slide he was able to 
switch off the lights at once, and at the conclusion of the 
lecture he flooded the hall with light. 
| ж ж + 
For copying old manuscripts an orthochromatic plate will 
be found far superior to one not orthochromatic, especially if 
the work is done by artificial light, in which case a colout 
screen can often be dispensed with. 
ж ж * 
Arrangements have been made for the exhibition of work 
by members of the Bradford Photographic Society to go to 
Leeds and afterwards to Keighley. 
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By W. T. Pond. 


RAMING a photograph is the last operation in making 
the completed picture, and if the result is to be the 
best we can do, which, presumably it is the inten- 
tion of the amateur to make it, framing should have 
at least as much thought and consideration given 

to it as any other stage. That everyone does not hold this 
view, however, is shown by the fact that it has been suggested 
that we should equip ourselves with a few frames with 
hinged or sliding backs so that they will accommodate them- 
selves to any picture we care to put in them, and their con- 
tents may be frequently changed. The suggestion apparently 
regards a frame from the purely utilitarian point of view : 
as something that will protect the print from injury. The 
frame of a picture should do this, but something more as 
well, and it might even be contended that the something 
more is the more important function of the two. 

This last observation applies almost entirely to photographs 
regarded as pictures. The record print, by which phrase we 
тау refer to all photographs made for utilitarian purposes, 
does not come into quite the same category. For example, a 
group of views of some district in which we have been holiday 
making, or a number of prints of fonts, or of yachts, or of any 
other objects that may be regarded as a “series,” can be put 
within a single frame. It is an economy, and often a conveni- 
ence also, to have them kept together in this way. But a 
picture is something which is of necessity complete in itself, 
and to be regarded as a unit, and so is never seen properly 
unless it is given a frame to itself. In such a case the frame 
should form an essential part of the whole, and therefore 
should be chgsen with direct reference to the work of which 
it is to be a constituent. 

Regarded in this light, the primary purpose of the frame 
is the same as that of the mount—that is to say, it should 
help us to see the picture without distraction 
due to its surroundings. It should bound and 
isolate it. Тһе general effect to be aimed at 
is to direct attention towards the print, and 
therefore away from everything else in the 
immediate neighbourhood. Accepting this view, 
we at Once get principles which can be applied 
in the choice of a frame. 

It is evident, for example, that the type of 
frame which may be regarded as furniture is 
marked cown at once as unsuitable. The ex- 
pression ‘‘a handsome frame’’ becomes as 
condemnatory as a misleading book or “а 
stale egg." For it is the very essence of a 
handsome thing that it merits and obtains 
attention and admiration, and that is precisely 
a quality which should be wanting in a frame. 

A great deal of the commercial picture frame 
moulding, a very large proportion of it, in 
fact, transgresses in this respect. It is over- 
elaborate, over-finished, and therefore assertive. 
Some of the German mouldings, which were 
so plentiful before the war, were terrible 
examples of the ornate and unsuitable, not 
only in their design, but also in the character | 
of their finish. It is to be hoped that their - 
day is over. Many of them had the added 
iniquity of being shams, the wood of which 


Frames for Photographs. 
Special to “ Photography and Focus." 


Describing the qualities which should weigh when choosing a frame : 

the kind of frames most suitable for various classes of prints: the best 

proportions for frames and the different mouldings, colours, and surfaces 
which it is best to use, both for home and for exhibition work. 
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A GREY Day—A BREAK. 


they were based being coated with plaster or something and 
painted to look like something else. 

The effect which we wish a frame to have is secured by its 
pattern and by its light and shade. There is one safe rule in 
the matter of pattern, and that is that all the lines in the 
design should run lengthwise of the moulding. That is to 
say, the moulding should be one which could be planed direct 
out of the solid—an excellent way of getting a simple and 
satisfactory frame. Dog's tooth and similar decorations in 
which there are lines running across the moulding tend to 
counteract the effect instead of helping it. Decorated corners 
are also to be avoided. А suitable moulding properly mitred 
provides a series of continuous lines round the picture, and 
it is upon these lines that we have to rely for the bounding 
and isolating which is the function of the frame. 

Instead, therefore, of regarding the frame as а means of 
displaying a fine piece of walnut or oak, handsomely carved, 
or an elaborate design in gilt stucco, it should be looked 
upon as a series of lines round the outside of the mount. 
Those lines are obtained by the light and shade, due to the 
shape of the moulding, which thus takes its place as a part 
of the general design of the mount. Just as when lines are 
being ruled on a mount, or provided by a system of multiple 
mounting, it is a mistake to have an excessive number of 
them, or to have an arrangement in which the spaces be- 
tween the lines are equal, or are in some simple ratio; so 
is it wrong to have the moulding of the frame proportioned 
in a similar manner. This is the objection to what is called 
a reeded moulding—one in which the design takes the 
form of a series of convex surfaces, all of equal width. The 
objection to it is not very great, as the lines are propor- 
tionally narrow, and so the general effect is a kind of 
regular shading, but the design may be said not to be a 
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By EDWARD FELTON. 
Awarded First Prise in the Beginners’ Competition. 
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only to be obtained by a moulding 
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very strong one. It must be admitted, however, that there 
are many mouldings which are very much worse. 


In choosing a moulding, one must necessarily be guided 


by individual taste, and only a few suggestions can be 
offered in this place. There are two main types; one a bold, 
heavy moulding, which is used when no mount at all is 


shown round the print; the other a light one, when the 


print is already surrounded by a mount. The difference is 
explained by what has been already written. When there 
is already a large expanse of mount round the picture, there 
is little need for anything in the frame except some kind of 


. boundary to the mount, such as a narrow simple beading 


will give; whereas when no mount is shown, the whole duty 
of isolating and enclosing the picture 
rests upon the frame, which there- 
fore must provide strong lines of 
light and shadow. Such lines are 


with bold projections and deeply-cut 
grooves. 

. The practice of framing photo- 
graphs close up, which a few years 
ago was almost universal as far as 
pictorial work is concerned, has now 
become a little out of date, but it 
will. no doubt come in again. It 
could be very effective when well 
carried out, but a particular type 
of print was required—a strong one. 
Delicate pictures lost a good deal 
by the absence of mount. 

For framing close up, the mould- 
ing may have one principal curved 
surface, convex, concave, or а com- 
bination of the two without a divid- 
ing line, one curve flowing into the 
other. This principal form may be 
supported by two or three narrow 
lines of beading on each side of it, 
the precise pattern of which is not 
very important, provided the num- 
ber of lines so furnished and their 
width are not the same on both sides 
of the principal. : 

Most present day framing is con- 
cerned with prints which are shown 
with a considerable area of mount, 
and in such cases it is a mistake to 
have the moulding too heavy. In 
fact, the wider the mount, within 
reason, the narrower may be the 
material of the frame and still be effective. This has been 
carried to lengths which border on the absurd, and the result 
has been that the frame appeared quite flimsy : though there 
is no necessary connection between a narrow and a flimsy 
frame, as any desired stiffness and strength can be given to 
one made up of the lightest moulding by a suitably designed 
backboard. 

In frames for prints which show a mount extreme simplicity 
is the best, since all that the frame is called upon to do is to 
form a kind of finish to the mount, and anything in the way 
of an elaborated border is manifestly not what is wanted. 
Deep grooving or bold projecting portions are not called for 
therefore—in fact, a perfectly plain rectangular strip of wood, 
with a rebate for the glass, of course, is often as good as, if 
not even actually better than, anything more complex in 
design. The angles may be just slightly softened or rounded, 
as would be done with a rub with a piece of glass paper, 
and nothing more. 

Of the material of the frame there is one thing that may 
be said quite dogmatically, and that is that it should be what 
it seems. It may be walnut, or oak, or even plain pine, but 
it should not be pine enamelled and painted to look like 
walnut. A high polish is undesirable, as it will give rise to 
glistening points; but if the dull finish of the wood as left 
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by tool or glass paper is thought to be a little too dead, a 
rub with a clean rag and just a trace of linseed oil may be 
given, Pine may be stained to a dark green or dark brown, 
as the case may be, in which case it is important to use a 
plain and not a varnish stain. Oak takes a fine dark colour 
if fumed—that is to say if shut up in a box for a few hours 
with some strong ammonia in a shallow dish. f 
Whatever the material, it may be painted if its natural 
colour is unsuitable. Some good examples of painted frames 
have been seen at exhibitions during the last year or two, 
the painting being done to harmonise ій colour with the 
mount. А flatted colour—that is to say, a paint treated so 
that it dries with a matt surface, is the most effective while 
itt is fresh; but the surface picks up 
and holds dirt so readily, and on the 
lighter shades the dirt is so con- 
spicuous, that one hardly likes to 
recommend this style of treatment. 
By way of conclusion, a few words 
may be given on the method of 
selecting a frame. It is a good plan 
to keep a few short lengths of the 
mouldings most likely to be used, 
, preferably pieces made up into à 
right-angled form, such as would be 
got by cutting a frame in four , 
through the middle of each side. 
These pieces can then be tried one , 
by one, by placing them on the 
mounted picture, and so the best 
effect can be found. In doing this ~ 
it should be borne in mind that in. 
the case of a picture which is to 
show a good deal of mount the 
suitability of any particular moulding - 
may be influenced by the width of. . 
the mount, so that the trial should“ 
not only be made at the extreme 
edges. By trimming down the mount 
more or less a moulding which 4 
first does not seem to be quite what ~- 
is required may be found to be the # 
very best. So much may be done 
to help the picture by skilful chocs 
of mount and frame that time p P 
in this direction is far from being 
wasted. * Ж 
There is one other point to be taken 
into consideration when trying ex | 
periments to find the most suitable. . 
frame; and that is that, while 
moulding will be seen as it is, the picture and mount 
be seen through the glass. The effect which even 
whitest glass exercises upon the tones of a print se 
through it is marked; and at the present time one has d 
be satisfied with what one can get in the glass line; and the 
commoner glass, such as 1s mostly used for windows, has & 
still greater influence. Before- making quite sure that t 
picture and moulding go together, it is well to place de 
on the picture and mount a sheet of the glass, and try t 
pattern mouldings on that. e" d 


| By С. A. BRACEY. 


Awarded a Certificate in the Beginners’ 
Competition. 


However well a glass stopper may fit 


AN IMPROVE- bottle it is not actually airtight unless 
MENT ON A something has been deposited Which ai 
STOPPER. cemented together the two glass surfaces 


Probably a good cork, slightly compress 
and well-fitting, is a more hermetic seal than a stopper. ..3 
liquids which do not give off a vapour that would atta 
rubber a solid rubber stopper may be used, or in place 
it a small glass stopper may be provided with а ru 
sleeve, made from a piece of tube. This makes an. airty 
seal, and is at the same time opened and closed as easth 
the glass stopper by itself. It is important that the 
has no extra thickness due to a seam or join. 
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Have 
you any 
Weak Negatives? 


The best and easiest way to 
make them printable is to use 


\ 
OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. :: :: s 3 


‘TABLOID -- 


(Trade Mark) 


Chromium 


Intensifier 


It brings out all the available 
detail and gives excellent printing 
density. 


Better and safer than poisonous 


DESCRIPTIVE BOOKLET SENT ON APPLICATION, mercuric intensifiers. 


Sold in botties by all Dealers 
R. & J. BECK, Ltd., in BURROUGHS WELLCOME & СО. 


68. CORNHILL, gan 
LONDON, Е.С. 


ee 


ACCUMULATE MONEY 


Turn Interest into Principal 


Fryer recipient of dividend from War Loan is offered the 
high зів of helping the cause for which his friends are 
dying, by handing his dividend back to the Government and | 
getting War Bonds for it. Thus you can 


increase your income 


because the money so put back will at once begin to earn more money for . 
you and in a few years you will get back 


more money than you put in. 


When you get your War Loan dividend, add to it as much as you can—then 


go to your Bank or the nearest Money Order Post Office and say you want 
WAR BONDS for the amount. 


You will become richer by doing so—you will 
help the fighting теп — you will speed the victory. 


The National War Savings Committee acknowledge the patriotic generosity of the proprietors 
of “ Photography and Focus" who have inserted this advertisement without charge. 


А26 | PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 


f 


harmony with that of the print. 
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Sfor Beginners .... 
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Lessons 


Dealing with the difficulties that may be met with on starting photography, the faults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


OUNTING a print is not so much a matter 
of detailed instruction or of technical 
knowledge as of dexterity and neatness. 
It is one of the operations in which the 
mere beginrer may find no difficulty at 

all, or, on the other hand, may never attain complete 

success. Many an otherwise excellent print in the 

Advanced Workers! Competition is spoilt by untidy 

mounting, while it is not uncommon to find a far from 

perfect photograph mounted quite flawlessly. 


Evading Mounting Difficultics. 


A great many amateurs evade the supposed aifh- 
culties of mounting. Some use stout paper or post- 
cards for their prints, masking the negative, and 
leaving the result without any separate mount at all; 
while others use the ingenious “slip-in’’ mount. 
From the point of view of these Lessons, the slip-in 
iS not a mount at all. It serves very well for holding 
prints of no pictorial aims, such as those in a collec- 
tion which forms a catalogue of one’s negatives. It 
is useful, too, as a protection for prints that are to be 
given away, or for photographic Christmas cards and 
so on. But the slip-in mount compels us to make 
prints of the full-stock size; and it almost always 
compels us also to accept the manufacturer’s view of 
decoration on the mount. It is true that of late years 
the slip-in mount has been very greatly improved in 
the direction of neatness and quietness of design: still 
for competition work in which prints may be sent in 
mounted, it is not to be used, unless the sender is 
content to label himself as one who is not aware of 
the part the mount can play in the making of the 
finished print. 

The most effective mounts are those in which per- 
fectly plain card or paper is used, of a colqur in 
This may then be 
mounted on the paper direct, and left as it is, or with 
merely a neat pencil-line round it; or it may first be 
mounted on another piece of paper, this trimmed to 
show a narrow margin, and then the mounted print 
in its turn mounted on the full-size sheet. This method 
is called multiple mounting. 


Choice of Papers for Mounting. 

Plain “ art ’’ papers for mounting prints are now 
stocked їй many shades and surfaces by most dealers 
—or rather they were until quite lately. One of the 
results of the war has been to deplete the stocks of 


all kinds of paper and card, and for the time being 


the amateur may have to put up with something that 
falls short of what he would like. The most useful 


` Mounting. The Choice of a Mount. 


shades are various modifications of grey and brown. 


. than the other: 


Starch Paste. 


Green often figures amongst art mounts, but it is not 
very suitable for most photographs. 

For untoned gaslight and bromide prints a few 
shades of grey will provide what is required: while 
such prints, if in a very high key, may be mounted 
on white paper, if it is white and not cream. Sulphide 
toned prints and others on p.o.p. and self-toning 
papers are usually best mounted on some shade of 
brown, or, if in a very high key, on cream paper. 


Placing the Print on the Mount. 

With a large mount and a comparatively small 
print there is room for considerable variation in the 
position of the print. As far as the margins on each 
side are concerned, these should be equal. One 
sometimes sees, even in the better class of exhibition, 
a print that is mounted more to one side of the mount 
but this has been done either from 
some affectation, or from a mistaken notion that what 
applies to the position of the type on a printed page 
applies also to a picturé on a mount. "There is one 
invariable rule, however, in mounting a print on а 
large mount, and that is that the picture must be 
above the centre of the mount. Unless the margin 
below it is larger than the margin above, the print 
will have the appearance of having slipped down. If 
it is exactly midway between top and bottom it will 
seem to be nearer the bottom than the top. 

There are three methods of mounting prints on 
such mounts. One is to attach the print only by 
a little spot of adhesive at its two top corners. II 
the print is properly flattened beforehand, and the 
picture when mounted is to be kept in a book or port- 
folio, this is an excellent way, and it has the merit also 
of being very easy : but if it is to be kept loose or lying 
about it is easily damaged, and if it is on any gelatine 
coated paper, as is generally the case, Yt will be almost 
sure to curl away from the card and be very unsightly. 
Another method is to stick it down with some moist 
mountant, such as paste or gelatine, applied all over 
it. A third way is that known as “ dry mounting, 
which will require a separate description. А method 
of mounting which seems to have much to recommend 
it was described by Major Temple in Photography and 
Focus for October 31st this year. 

It will be best to deal first with the second method, 
for which some form of wet mountant is needed. 
There are excellent preparations on the market for 
this purpose; or the photographer can make a verv 
good one for himself, the only objection to which is 
that it does not keep. This is starch paste. Ordinary 
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gum is unsuitable, as it turns acid in time, and affects 
all forms of silver print injuriously. Good freshly 
made glue, made of white gelatine instead of ordinary 
glue, I have found work very well, and have never 
seen any signs of ill effects from its use on prints that 
have been mounted with it for many years. It is 
rather messy to use, however, unless one has a “ hot 
plate.” 


Making Starch Paste. 


To make starch paste a very little ordinary starch 
should be taken, crushed to a powder, and mixed 
thoroughly with cold water to form a perfectly smooth 
cream. It should be well stirred with a spoon, press- 
ing it against the side of the vessel, as freedom from 
lumpiness in the finished stage depends upon there 
being no lumps in it at this one. Half a teaspoonful 
of starch will be ample for one making, and it should 
be mixed in a small cup. | 

A basin holding about a pint should then be made 
as hot as possible by filling it once or twice with very 
hot water. About a pint of water should be at hand 
and actually boiling, and then, the basin being 
. emptied, the cream should be poured into it, and, with 
constant stirring, boiling water should be added in a 
chin stream until the starch thickens. The thickening 
shows itself by the. mixture passing from a white 
opalescent liquid to an almost transparent one, which 
in spite of the added water is much less fluid. By 
heating the basin beforehand this stage is reached 
with less hot water than if the mixing is done in a 
cold basin, and this is helpful. As soon as the change 
is seen to be complete no more hot water is added. 
The paste may be set aside to get cold, and 15 ready 
for use as soon as it 1s quite cold. As it cools a skin 
forms on the top, which should be removed before 
use. If it is required quickly it will be ready sooner 
if it is transferred to a cold basin, or, better still, a tin, 
which may be stood in cold water. If there are any 
lumps in it they must be removed by squeezing it 
through some fine muslin. 

: Before actually mounting the print the position it 
is to occupy should be marked on the mount, which 
can be done by measuring the margins carefully and 
then putting on the mount two pencil dots, which will 
just be covered by the two top corners of the mount 
when it is in the correct position. 


Flattening Prints before Mounting. 
It is well, also, to take any curl out of the print, or 
rather to make it curl slightly in the reverse direction. 
This can be done by putting it face downwards on 
some clean surface and holding a ruler or other object 
with a sharp straight-edge down upon it close to one 
edge. This edge is picked up and raised steadily while 
the ruler is drawn back until it passes off the print. 
This should be done from all four edges in succession. 
The ruler must not be held still while the print is 
dragged round it or the surface of the print may һе 
injured. Nor must the tension be put on the print 
suddenly, but gradually while the ruler is moving; 11 
otherwise, there will be a mark or crease on the print 
which cannot subsequently be removed. When the 
print has a distinct tendency to curl with its picture 
side convex it is in the best condition for mounting. 
To mount it, it is placed face downwards upon а 
clean piece of newspaper, while a little of the starch 
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paste is applied to the back of it and well rubbed in, 
either with a stiff brush or with the finger tips. Speaal 
attention must be given to the edges and corners, but 
to prevent any of the paste from getting on to the face 
of the print, the rubbing there must be from the centre 
outwards in every case. On no account must the 
print be allowed to shift on the paper, or it is certain 
that some of the starch will get on the front. It wil 
generally happen that it will adhere to the fingers 
which are holding it down, well enough to allow it to 
be lifted and placed on a fresh piece of paper (ness. 
paper will do for this purpose), where it may be left 
for a few moments. While lying on this, we may 
look at it to make quite sure there is mountant enough 
to make every part of it adhesive, and, if necessary, 
parts may have a little more applied to them. This 
will very likely be necessary where the fingers rested 
on it. The fingers are then carefully wiped. 


Rubbing Down. 

As soon as it is fairly limp all over, it is picked up, 
and the two top corners are put down on the mount 
exactly over the pencil dots, and then the rest is 
allowed to fall into place. It is at once covered with 
a fresh piece of paper, and well rubbed into contact 


with the finger tips, giving particular attention to the 


edges and corners. This rubbing at first should be 
done from the centre outwards, but when once the 
print is well down, this is not necessary. We may 
hold the paper down on the print with the outspread 
fingers of the left hand, while rubbing in between 
them with the other. Some workers use a roller 
squeegee for pressing the print into contact, but for 
my own part I find the fingers preferable. 

When the print has been pressed well into contact, 
the paper may be lifted. If the operation has been 
carried out neatly, the print should appear almost, if 
not quite flat, and should have no signs of paste on 
the face either of the picture or the mount. Jf there 
are any, a clean handkerchief twisted round the fore- 
finger and moistened with water, may be used to 
remove them with one quick wipe. If the wipe is not 
a quick one, or if it has to be repeated, there is 2 
chance of removing some of the image. Jf any 
mountant has squeezed out at the edges, too much 
was applied in the first place. Any slight irregulan- 
ties of the surface will probably disappear as the 
mountant dries. , 

When it is seen that the print has been properly 
mounted, a clean piece of paper, preferably rot 
printed matter this time, is put over it and it is pu: 
away under pressure to dry. A number of mounted 
prints can be put in a pile with paper between each, 
on some flat surface, and then a flat board or a thick 
book put on top, and a good weight of some kind m 
that. In this case, it helps the drying if we put 2 
magazine, or a flat piece of card, between each print. 
The longer the prints can be left under pressure tbe 
better. All night should be regarded as the minimum. 
They should come out perfectly flat, and remain 
reasonably flat, although it is well to remember that 
a gelatine-coated paper, such as a gaslight print, for 
example, attached to a mounting paper in this war, 
is sure to curl a little if exposed to the air. . Kept 
under gentle pressure in a book or portfolio it should 
remain flat. R.C.B. 


Butchers’ Famous Enlargers 


are made in nine different patterns: some for use with daylight, 
others for use with artificial light. 

. The prices are the lowest at which really high-grade practical apparatus 
can be produced. Here's an example: 


THE CORONET. 


Constructed of light oak. The lamphouse, of planished 
stecl, has a lever for rapidly adjusting the light. Focussing 
is by our patent chain and sprocket system, quicker and 
more reliable than the old rack and pinion. The pinion 
head is at the extreme end of the base close to the easel, 
the most convenient position. The negative carrier has 
rack and pinion for raising and lowering the negative, and 
is built to allow ample side adjustment; the negative is 
held by sliding plates. It extends far enough to make 
lantern slides. 


PRICES with Petzval Objective. 


3 }-plate. 54in. Cond’ns’r] £6 18 0 

3/1a — 6lin. T 7 13 0 

ES | 3/9 | 5x4 7in. i 9 0 0 
BY 3/1 | Postcard. | 7in. Б 9 0 0 

3/2 | 4-plate. zin. ‚. 11 8 0 


W. BUTCHER & SONS, Ltd., Camera House, Farringdon Avenue, LONDON, ЕС.4. 
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| FOUR BEST PHOTOGRAPHIC PAPERS 
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PLATINOTYPE. 

В PALLADIOTYPE. 
| JAPINE SILVER. 
SATISTA. 


THE PLATINOTYPE CO., 66, Beckenham Road, Penge, 5.Е.20. 
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“Seltona” 


THE FINEST PRINTING 
MEDIUM OF THE AGE. 


Seltona has established a world-wide reputation for uniformity, 
permanency, and brilliancy of the finished prints. It is, in fact, 
the most luxurious printing paper of the day. Needs fixing 
only for Sepia Tones, or, by previous washing in a sọlution of 
common salt and water, any shade from dark brown to 
blue ‘can be obtained with ease. 


MATT | ANTIQUE n & 
| WHITE = CREAM 
GLOSSY For BOARDOIDS 
DETAIL ALL rs 
CREAM ѕмоотн. POSTCARDS 
SURFACE ALL 
GRADES 


SEND FOR BOOKLET “PERFECT PRINTS” POST FREE. 
Sample Packet (assorted grades), і-ріаќе 4d., }-plate 7d., post free. 


“Linique’ à "Tintona" 


| A daylight printing paper coated with the Seltona 
A new grade of Seltona Paper, which, as the name Emulsion on a tinted base. Very striking and 
implies, has a fine linen-grained surface. e pleasing effects may be secured if the tint of the 


For many subjects this paper lends Itself admirably paper and the colour of the image be judiciously 


from an artistic point of view, enhancing the pictorial selected to suit the subject. 
value of the print to a marked degree. Snow scenes, night effects, woodland views, and 
The fine-grained surface gives softness and depth with- wave pictures, may all be enhanced in effectiveness 
out injury to detail or definition. А by the aid of Tintona. 

In PACKETS at 1/3 per Packet. Made in Cream, Blue, and Green Tints. 


In PACKETS (assorted tints) at 1/-. 


POSTCARDS 1/3 per Packet of 10. | 
RE POSTCARDS 1/- per Packet of 10. 


SOLE MANUFACTURERS : | 
COMPANY, LIMITED, 1, Crutched Friars, London, E.C. 
Factory: LETO WORKS, EDGWARE. 
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E. s ANM 2 
OMETIMES I get a letter from a Truthful James who, 
according to his own account, began to read this 


paper some years before the first number was pub- 

lished, and has never missed a single week since, 

and he goes on to ask me to write on such and such 
a topic, as I have never yet dealt with it. The chances are 
that I have dealt with that topic so frequently that I dare 
not try to palm it off on the editor again. Another type 
of letter just gives me a good tip as to a useful subject, 
and leaves me to deal with it at my own discretion. 

жк * * 


In still another variety of epistle the author not only 
suggests а topic, but spreads himself out on it to such an 
extent that he leaves no single smart thing unsaid. This 
lands me in the awkward predicament of either leaving the 
subject alone altogether or of quot ing his own funniosities. 
In the latter case he would go rampaging about on his hind 
legs boasting that he had written the only humorous lines 
that had ever appeared on this page. And the worst of it 
is that he would be right. 

* X * 


But now and then I get a letter so very amusing that I 
am sorely tempted to use it to adorn this page. As a rule 
I successfully resist the temptation, and fill up the space 
with my usual stodgy rubbish. For once I am going to 
break the rule, and copy out, word for word, a letter which 
reached me this morning and provided the only decent thing 
[ had for breakfast. 

ж „ * 

“Mr. Wallrus, Dear Sir, I have often read your very 
good piffle article where you describe amatures who have 
found very good anstigmet lenses in the bottoms of wine 
bottels and beer glasses and sometimes had exploasions with 
discovering new chemicle fluids. 


As I think vou must be good and trustworthy gentlman, 


and a good photographer from your snapp shots of beasts 
and animles such as lions tiggers and bares i write some 
ideas which have struck my brane and will make revolutions 
in photographing. 

The first idea is this which would make great economy 
of money. What is the diference between 9 carrot gold and 
22 carrot gould for toaning solutions and perhaps even clorite 
of brass or copper being all yellow metals and perhaps very 
good toans on snapp shots but i have not the chemicle fluids 
to mix and find out. 

„The next idea is to discover a strong astringent shrink- 
ing fluid which would make jelatine shrink very much and 
Ьу washing the jellatine with this fluid the plate would 
shrink up till all the fuzzy lines became very sharp. A lot 
of amatures and beginers get fuzzy snapp shots by mistakes 
and jerking and this astringent shrinking fluit or even who 
can tell a gasseous substance would te valuible to sell to 
amatures and beginers. 

* So as you have the chemicle soltions and substances 
perhaps you wili mix them up to make my ideas when you 
can ask for my adress in your valuible colum and i shall 
send my adress and you can quickly send a check for the 

rofit. I sign my name in lattin Pro Bonus Publico. P.S. 

am not a concentious objecter and a check would make 
me buy war bonds to help the war i have read your valuible 
paper since 1 was a mear beginer. P.S. i hope you dont 

ave exploasions."' 
+ Xx * 


There is a good deal of sense in that suggestion to 
use clorite of brass for toning instead of gold, since 
gold has completely vanished in the form of currency, and 


“The time has come,“ the Walrus said, 
“to talk of many things.“ 


I guess it is pretty scarce in any other form too. I know 
of one or two estimable gentlemen who are fully entitled to 
a gold badge of office, and they cannot obtain it because 
the medal merchants have no gold. I shall now suggest 
that brass be used as a substitute. Even at the best of times 
15 grains of gold chloride is more chloride than gold, and 
harpies are legally entitled to call gold what is mainly brass, 
copper, and miscellaneous metals of the baser sort. J udging 
by the custom of the trade, too, most of the wool sold to 
us comes from the backs of sheep that have succeeded in 
completely transforming themselves into cotton bushes. 
ж XK X 

My funny correspondent is in error in supposing that I 
have reported the finding of lenses at the bottoms of wine 
bottles and beer glasses. The more usual finds in such cases 
are a poisonous sediment and a cockroach respectively. What 
I have advocated is saving the cost of expensive lenses by 
sawing off the bottoms of bottles and glasses and using them 
as a substitute. It is long odds that if the work of some 
коиш was not improved thereby it would certainly 

e no worse, because that is a flat impossibility. 

x ж * 


Talking about lenses, I note that a correspondent declares 
that there would be a wild rush if someone put on the market 
a four and a half inch lens working at f/1. Very likely; but 
the wild rush would be to escape from such a lens. It 
would necessarilv be at least five inches in diameter, and 
the camera would have to be proportionately huge. What 
the virile and strenuous photographers of the present day 
do make a wild rush for is a camera with the exact dimen- 
sions of a lady's visiting card, and fitted with a lens about 
the size of a thin section of a split pea. A long focus portrait 
lens working at f/5 only is about the size of a siege howitzer, 
and if the same lenses were made to work at f/1 the problem 
of the Channel tunnel would be solved. 

ж ж X 


Still harping on lenses, I was glad to read recently that 
no harm worth mentioning is done to a lens by chipping 
chunks out of it, so long as the patch where the chunk was 
is painted black. I am going to chip all my best lenses up 
into quarters and get some black paint, and then I shal! 
have in each case a lens to use and three to sell. There is 
something very mysterious about a lens, for although it is 
the axial rays that give the best definition you can cut them 
out by sticking a black mask over the middle of the lens, 
and the margins will get on with the work without blenching. 

+ * + 


Returning to the letter, I am much impressed by the 
idea of an astringent fluid to shrink a fuzzy negative into 
a sharp one. It is marvellous that this has not been done 
before. It is so obvious that if the circle of diffusion is too 
large it can be shrivelled down to proper proportions. The 
only minor difficulty is that glass does not shrink as readily 
and freely as all wool underwear, and if anything could 
be found to do the trick it would be ruinously wasteful at 
the present price of glass. What Ї am looking for is a 
glass-expanding solution that will convert all my waste 
quarter-plates into twelve-tens. In fact, the time is evidently 
approaching when уор, will have to be content 
with a single set of negative glasses from which the films 
can be stripped when the negative is complete, so that the 

lass can be sent back for recoating. If I can only succeed 
in solving some of these problems by mixing up my solutions, 
I am perfectly willing to chance the risk of inevitable 
explosions. THe WALRUS. — 
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ERE is a sub- 
ject of which 
the interesting 
material is 

E enhanced tO 
the point of humour of the most delightful description by 
the mere choice of a title. In any case one would have been 
amused by the group of youngsters in this old and silent 
street ; but when one sees that their dubious and cogitative 
attitudes have been made a foundation on which to build a 
sort of comic drama, one enters at once into the fun. The 
children are possibly not playing at soldiers at all, but 
simply discussing the most profitable way of spending а 
windfall coin. 

Nevertheless, having read the title Mr. Perkins gives his 
picture, one refuses any other construction of the action than 
that which he suggests. T he children are debating strategy, 
and that of tlie sort which involves the interests of the Union 
Jack. ‘There would be nothing preposterous in children 
playing at soldiers, though it might be amusing; but the 
fun of the present case lies in the fact that the children are 
not at play : they are serious. It is their seriousness which 
has suggested the title, and the title has introduced the 
preposterous, and that is what tickles. 

. How much then of the success of this print is due to the 
sense of humour in the photographer, how much to the 
subject-matter, and how much to artistic merit? These are 
questions which the critic should keep in mind if he would 
appraise the merits of the print. 

The uncritical mind is pretty sure to confuse the anecdotic 
suggestions of a picture with its artistic claims. The two 
things have really nothing to do with each other. А picture 
which relies for its appeal upon the story it tells is on the 
footing of a play or a novel. It may tell the story well 
and yet be a very bad one artistically. As a matter of fact 
the two aspects are, more often than one would believe, in an 
'inverse ratio. When they are both at & high-water mark, 
however, the picture tanks high. | 

In the present case the group of children has proved a 
god-send to the photographer, for without the interest they 
introduce there would scarcely be enough pictorial attraction 
in this view to make it a very popular one... Some points 
which might count as shortcomings are justified by the 
incident, the most flagrant being the arid stretch of cobble- 
stones in the foreground. Judged as a street view simply, 
nothing could excuse this parallelogram of emptiness. In 
view of the tiny strategists we accept the bold stretch of 
paving stones as a setting which enhances the diminutive 
character of the baby council of war. The children look 
lost in their surroundings—so much the better from the fun 
point of view. It is a well-known ruse of the comic 
draughtsman who has already amused us with his tiny 
beings in immense beds. The photographer has likewise 
included much more laterally and perpendicularly than a 
mere figure subject setting would demand for the same 
reason. И 

Аз to the artistic merits of the print, there is not a great 
deal to be said. The effect is a rather tame one, in spite 
of the resources of light and shade; and the houses are not 
particularly picturesque in themselves. 

In a subject of this kind it is necessary to try for quality. 
It appears to have been difficult of attainment, owing, 
perhaps, to the precision of detail and the hardness of the 
negative. The portions in shadow happen to be strongly 
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The Strategists. 


lhe effect of this has been to cut up the breadth of the 
shadows. On the opposite side the houses in the full light 
have so dark a local colour as to turn out in the print 


to be darker than those in shade, with the result that general 
effect is weak and divided, instead of being massed. The 
photographer may not be to blame for these defects al. 
together, but unfortunately the standard of success is an 
implacable one, and holds an artist responsible for misfor- 
tunes as well as for faults. 

In regard to composition, one finds that the.design is too 
symmetrically balanced to give the most pictorial result. 
The sky is certral, the lamp exactly under the distant 
. and the fields of tone all too similar in size and 
shape. 

Apart from the figures, the subject is really not a first- 
class one; although it might have been saved by a different 
viewpoint, and a less hard and matter-of-fact delineation. 
The most interesting corner in the houses is that where the 
dark doorway and the hanging garments appear. Here 
occurs the nearest approach to quality, and one is really 
grateful for the richness of the dark tones and the curves 
in the draperies. The latter are a valuable relief from the 
super-abundance of straight lines which the subject includes, 
vertical and horizontal. _ 

Опе comes back again and again to the youngsters, every 
one of whom has character and charm. They are prettily 
illaminated and nicely posed, especially the right-hand one 
‘with the flag. The question presents itself whether, after all, 
the group would not have been better in a larger scale, so 
that it could have formed the dominating subject instead of 
a mere incident. With a different point of view this might 
have been possible; but perhaps Mr. Perkins would advance, 
against this idea, the very pertinent argument that, had he 
spent his time in stalking the children, the happy moment 
he did secure would have escaped him. . 

The photographer is always at the mercy of circumstances. 
The time of bad conditions, however, is the time for 
resource. Perhaps an enlargement of a partion of the 
picture containing the figures might have met the difficulty, 
if due regard had been given to the treatment of the back- 
ground. This, however, is the merest suggestion, not a 
recommendation. 
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THE STRATEGISTS. 


Awarded the Bronze Medal in the Advanced Workers’ Competition. 
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An illustrated weekly_ 


for every Camera user, 


VOL. XLIV. No. 1.518. 


THE TOPIC OF THE WEEK 


PHOTOGRAPHIC SILHOUETTES: The genuine silhouetle—its origin—how to imitate it by photo- 


RIGINALLY the silhouette portrait was 
cut with scissors from a piece of black 
paper, which was then pasted down on 
white cardboard. Occasionally the same 
kind of effect was produced with a brush 

and black paint or ink. Except that in some cases 

a few lines in gold or white were introduced to suggest 

prominent details, the portrait was a solid black mass, 

relving for the likeness on the fidelity of its outline. 

Etienne de Silhouette, who gave his name to the 
style, was not, as is sometimes stated, the inventor of 
the method. Не was Minister of Finance in France 
about the middle of the eighteenth century, and 
Hence, when the 
costly painted miniature was replaced by the cheap 
black-paper portrait, the latter was sarcastically 
referred to as a portrait 4 la Silhouette. 

By the aid of the camera it is comparatively easy to 
produce imitation silhouettes. The great skill required 
to cut the outline with scissors is dispensed with, and 
the accuracy and delicacy of the photographic outline 
transcends almost anything that can be produced by 
hand. Properly done, the results are very pleasing, 
and the necessary arrangements lend themselves par- 
ticularly to indoor work in the winter, as artificial light 
gives the best results. Once the arrangement has 
been completed successful results can be obtained at 
any time, as all the factors remain practically constant, 
and the operations that are right for one occasion are 
right for all. | 


graphic means suitable negative and print. 


The simplest arrangement may be outlined as 
follows: In an open doorway is suspended a smooth 
sheet of semistransparent white material, which should 
be only large enough to cover the entire plate at the 
distance from which the camera is used. The rest of 
the doorway should be blocked with opaque material. 
The whole screen can be made in such a way that it 
can be put up and taken down in one piece. The 
doorway selected must be such that on one side of 
the screen is a room in which the camera can be set 
up and operated, while the sitter is posed against the 
screen; and on the other, there must be sufficient room 
for an assistant to illuminate the screen at the proper 
time. 

As a rule it is best to treat head and shoulders only. 
The sitter is placed on a chair so that the head comes 
in front of the white screen, and, with the lights in 
the room turned on, the operator focusses sharply on 
the head, taking care that the profile shows at its best 
against the white background. The largest stop should 
be used that will give a clearly defined outline. The 
lights in the room are then turned right out, the slide 
drawn, the lens uncapped, and the signal given to 
the assistant. His business is immediately to illumi- 
nate the screen. The best means of doing this is by 


flashlight ; and the one important thing to ascertain 


once for all is the amount of flash-powder required. 
It is that amount which will send sufficient light 
through the screen to enable a perfectly opaque deposit 
to be developed in the negative. 
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The ideal negative shows the head of the sitter in 
clear glass with dense surroundings. If any marked 
detail shows in the figure it may be due to reflected 
light from the ceiling, and if a screen can be rigged 
up over the sitter's head this will be prevented. It 
may be necessary to use a reducer to clear the image 
of the sitter, and an intensifier to strengthen the back- 
ground ; but with careful adjustment a perfect negative 
can be obtaihed straight away. When the negative 
is dry, black paper or opaque pigment should be used 
to cut off the figure with a clean, sharp curve just 
below the shoulders, as seen in genuine silhouettes. 

A large size is not required—a quarter-plate will be 
plenty large enough as a rule. 

The prints are best produced on a vigorous gaslight 
paper, the object in view being to get a solid black, 
a pure white, and nothing else. The prints may be 


simply mounted on stout card, and trimmed. In 
° appropriate frames—black for preference—these little 
portraits are very quaint and attractive. 


L.F. 


i OME apology is necessary to competitors in our 
Lantern Slide Competition this year for the delay 
which has taken place in returning those of the 

slides which were not successful. ‘The cause is the 

unavoidable reduction of our office staff, with the 
increased pressure which this imposes on the few 
who are left. 


The National Portrait Gallery Again.. 


We do not seem to have heard the last yet of the 
attempt to limit the National Portrait Gallery's Special 
Collection of the portraits of our distinguished fellow- 
country men to the work of one particular firm of 
professionals. What may be supposed to be the 
official view, as opposed to that of photographers in 
general, has been published: but it contains nothing 
whatever in the way of justification. None of those 
mysterious qualities which can only be obtained 
uniformly by keeping to one firm are mentioned; nor 
15 any answer made to the very pertinent enquiries of 
the- honorary secretary of the P.P.A. The Royal 
Photographic Society has appointed a committee to 
take up the matter, and to prevent what would be a 
most unfortunate blunder: and we hope that com- 
mittee will get to work without loss of time, and will 
not under-rate its powers. The help of one or two 
members of Parliament to ask questions in the House 
should be secured forthwith. 


* А Supply of Platinum. 


It is reported that the United States has solved the 
problem of its platinum supply. General Russell 
Thayer has perfected a method of recovering platinum 
from various sand deposits in the country, and these 
deposits will also yield at the same time sufficient gold 
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to pay for the extraction of the platinum. Further, 
the platinum yield per ton of sand is far higher than 
that of similar Russian deposits which have hitherto 
formed the main source of the world's supply. This 
fact 1s not only a highly satisfactory one in itself, but 
it has a wider significance. In the past we have been 
content to rely on certain sources of supply of in- 
numerable articles without considering whether those 
sources were permanent and reliable, or whether other 
sources might not be both more productive and more 
stable. The position is similar to that of an isolated 
dweller in a desert who relies for his water supply 
entirely upon a spring that may at any moment run 
dry. It behoves us to take careful stock of our own 
resources in production and manufacture, and to 
develop and utilise them to the fullest extent possible. 
We have surely learnt that to depend on outside coun- 
tries for the vital necessities of life and of commerce 
is to live in a fool's paradise. Fortunately our own 
resources are so vast and varied that there is nothing 
further necessary than to, take full advantage of them. 


Making Prints Waterproof. 


For many purposes it would be advantageous for a 
photograph to be quite impervious to moisture. It is 
not always possible to keep it under glass; and if it 
gets soiled or wetted, it may be spoilt. That form 
of negative varnish which consists of celluloid dissolved 


. in acetone, or amyl-acetate, or in a mixture of the two, 


provides an easy means of waterproofing a print. All 
we have to do is to apply a coat of the varnish all 
over, and pin up the photograph to dry, which it vill 
do in a few minutes. The varnish 1s best applied by 
immersion, using for the purpose a shallow porcelain 
dish. It is poured in this to a depth of about half an 
inch, and the print is placed in it and turned over, 
so that it is seen to be well wetted all over with the 
varnish, and can then be pinned up. The varnish is 
poured back into the bottle for use again. It is not 
an easy matter to get the dish clean after use; so it 
is best to let it dry as it 1s, and keep it for that par- 
ticular purpose. Prints to be treated in this way must 
be perfectly dry: and if there is any doubt on the point, 
they should be warmed before the fire. They can be 
sponged over at any time to clean their surface, wi:hout 
any risk of the water getting to the picture 


The Royal Photographic Society. 

We hope that the policy advocated by Mr. John 
H. Gear in his Presidential Address is to be pursued: 
and that the matter is not to be regarded as satis- 
factorily settled by a few nice remarks and a vote of 
thanks. Committees notoriously take a lot of moving: 
and we trust that those members of council of the 
R.P.S. who really do approve of the general lines 
of the address will do what they can to ensure some 
thing being done. There has been no adverse 
criticism. of any kind. passed on Mr. Gear's policy: 
for the critic who announced that most of his own 
friends would not be likely to pay a guinea a year for 
the advancement of photography, but only for some 
direct personal advantage, cannot be considered as 
criticising Mr. Gear, but rather as descnbing—quite 
accurately, no doubt—the class of photographer with 
whom he usually associates. 
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ALDIS lenses. 


НУ“ DREDS of photographers 


are wanting an Aldis lens. 


How very unfortunate it is that we 
cannot supply them at the present time. Work 


of national importance, however, must be given: 


the first place, and we ask all our friends who have 


waited so long for an Aldis to wait just a little 
longer. As soon as the war is over, or before, we shall be 
manufacturing photographic lenses for private purposes 
once more, and shall also hope to introduce fresh lenses 
from time to time. It will certainly pay you to wait until 
you can get an Aldis. You would not think of buying a new 
German lens now, so be consistent by refusing to purchase 
evena second-hand German lens. Later on, you will probably 
be able to get a brand new British-made Anastigmat at the 

rice you would have to pay for a second-hand German 
lens and the new lens would be far better value than the 
German-made article. You can rely on the optical 
performance of a lens if it bears the name 


Let us send you our free descriptive booklets of Aldis 
lenses. They explain the many advantages afforded by 
. these lenses, in simple language, and are full of useful hints 
and suggestions. When buying a new camera make a 
point of seeing that it is fitted with a good lens. The lens is 
by far the most important part of the apparatus. Should 
you have any lens difficulty of a technical nature, or want 
any information whatever regarding lenses, write to us for 
free expert advice. We are always pleased to afford 
assistance regarding lens matters, and such help involves no 
obligation to make a purchase. 


Send P.C. for booklets, free. 


Au Manufacturing Opticians, 
BROS. 


Sparkhill, 
BIRMINGHA M. 
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HAT is a good photograph’ . 
W What is a bad photograph? 


Anybody who knows anything 
whatever about our craft would with- 
out an instant's hesitation pronounce 
Naughty Baby to be a bad photo- 
graph. But does its author do so! 

Apparently he does not, or he would 
have refrained from entering it for 
the competition. Perhaps he would 
scarcely proclaim it a good photo- 
graph. We cannot guess. We feel 
safe in assuming that its utter, hope- 
less badness is (mercifully or other- 
wise) veiled from him, because were 
it manifest to him, as it is to us, he 
would have saved the postage on it. 

The adjectives bad and good, what- 
ever they are applied to, are obviously 
vague and relative. Kipling, if my 
memory has not played me false over 
the quotation, pointed out that ‘‘ The 
crimes of Clapham are chaste іп 
Martaban." To some eyes Naughty 
Baby ’’ is an inexcusable photographic 
crime. It is fantastically wrong in 
half a dozen respects. | 

The focus is frightful. As if that 
were not enough to produce blur, 
the camera has been shaken to super- 
impose a double image upon the 
fuzziness. Under-exposure has added 
its tribute to the muddle. Bad aiming 
has caused a considerable 
part of the chief object to 
be missed and a deal of 
useless matter included. A 
wasted plate (or film) is 
the inevitable outcome of 
all these knotted horrors, 
any one of which by itself 
would have sufficed. The 
dustbin was the proper end 
of the tragedy. 

Such would be the serious 
critic’s serious verdict, 
And did the dustbin re- 
ceive this negative? Not 
at all. Its perpetrator 
printed the negative on a 
valuable piece of p. o. p., 
toned it in à valuable 
toning solution, and, adding 
a final touch of badness to 
the thing by leaving it un- 
trimmed, destroyed a valuable postage 
stamp and wasted valuable time by 
sending in the print for the Begin- 
ners’ Competition. 

His conduct inevitably provokes the 
reflection that, as I say, bad and good 


The End of the Wood. 


Concerning some Photographs by Beginners. By “The Bandit.” 


"* Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame.” —BURNS. 


The prints published below are selected from our latest competitions. 


We are unable to 


forward prints to The Bandit for criticism. The conditions under which prints alone 
are criticised will be found cach week under the heading Queries and Replies. ” 


are,relative terms: for while he may 
not have supposed Naughty Baby" 
to be good he can hardly have viewed 
it as irretrievably and unspeakably bad. 

** Bad - compared 
** Good "—compared 


what? 
what ? 


with 
with 


Naughty Baby. 


These are the questions which logically 
arise. 

We have our standards, and by 
those standards pronounce ‘‘ Naughty 
Baby to be bad. Naughty Baby's 
author has his standards, and Бу 
those standards pronounces it to be 


—well—not so bad: worth printing, 
anyhow (for the entering it for com- 
petition may have been ап after- 
thought, so to speak, for the fun of 
the thing). We, with our standards, 
might have been unfortunate enough 


By T. A. M. 


to produce a negative as horrible as 
this one was. Even we serious folk 
come croppers sometimes. But we 
should never have dreamt of printing 
it, Ог, if for some special reason 
we had printed it, we should not 
have shown it to anyone. | 

Bad: уез, ‘‘ Naughty Baby" is 
bad. Nevertheless its author has as 
much right to his opinion of it as we 
have to ours. There is a certain little 
lady of eight years old who writes 
letters to me. They are very good 
letters, though the script is shaky 
and the spelling dubious. І should 
want to murder anybody who said they 
were bad letters. Yet if I wrote those 


. same. letters to her, they would be 


bad letters, and I should properly be 
described as an ill-educated person. 
The moral is——. 

I need not waste space on the 
moral. It is plain. My little lady of 
eight is learning. The author of 
" Naughty Baby"' is learning. Their 


. bad and their good, in the respective 


realms of polite correspondence and 
photography, differ from ours only 
in degree. The child of eight is at 
school. The photographer’s school is 
his weekly Photography and Focus. 
I recommend him to study its pages, 
and especially to steep himself in the 
lore of the Beginners’ 
Lessons. 

„Не has been told, above, 
some of the features that 
are bad about Naughty 
Baby." I will tell him 
one that is good. He has 
photographed (or done his 
best to photograph) a fact, 
not a fiction. 

To pose the bhaby 
would have been a fiction 
—and would perhaps have 
produced a worse badness 
than (albeit a different 
type of badness from) this 


badness. But in attempt- 
ing a piece of snapshot 
realism, and indoors at 


that, he has unwittingly 
tackled a problem  appro- 
priate more to the old 
hand than the novice. 

I suggest to him that he should (1) 
indulge in a spell of out-of-doors sub- 
jects, (2) postpone the photography : 
of moving objects till he has learnt 
to make decent negatives of still ones, 
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such as his house ог a landscape, and 
(3) rest his camera on a tripod or 
other support. In brief, let him learn 
to walk before he tries to run: a 
course which is not only repaying, but 
which will reveal that 
walking has consider- 
able charms of its own. 


“Autumn Mists and ` $ è 
Waters? is another : 
attempt to portray 


facts, and will be pro- 
nounced, by some, to 
be bad. Again we 
are compelled to ask 
ourselves what we 
mean by “Баа”? This 
time the badness is of 
a different sort. Ex- 
posure, printing, trim- 
ming, etc., have been 
irreproachable. But 
the result is weak and 
washy. Yet was the 
effect at which the 
camera was directed 
not weak and washy? 
Weakness and  washi- 
ness, absurd on a 
sparkling — summer's 
day, are natural in 
certain atmospheric conditions. 
Autumn Mists and Waters” is true. 
What else do we require of it? 

We require, I think, that the truth 
should be emphasised. Тһе mistiness 
lacks significance because there is 
nothing with which to contrast it. 
The spray of leaves on the left is 
not strong enough. It should have 
һееп biacker, solider; its function 
was to make the beautiful distance 
look even more misty than it does. 
“The End of the Wood " (though 
admittedly belonging to a different 
order of work) demonstrates how 


the trick is done. ; 


This third print of ours is one 
upon which the serious critic at 
once bestows the adjective good. 
Photographically it is up to our 
standards. 


opaque shadows, the well-filled 
frame, the contrasts, firm but not 
harsh, the delicate vista of dis- 


tance whose qualities, though at the | 


top end of a long scale of tones, 
are as clear and complete as those  . 
at the bottom end, in the fore- -> 
ground dark areas. Good 
photography, undoubtedly, is“ The 
End of the Wood’’: without ques- 
tion the kind of exercise which we 
should urge upon our friend the 
author of Naughty Baby." 


Agreed. Still, the man who 
would  unhesitatingly call The 
End of the Wood” good, and 


Autumn Mists and Waters bad, 

is on treacherous ground: I have no 
room to debate this. I merely hint 
that, even in the act of admiring 
“The End of the Wood," I realise 
that it belongs to a convention. 


A6 


Autumn Mists and Waters. 


+ ر — —— 


We’ like things just 
so. We like the heavy but not 


— MÀ 9 
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Quite a sound convention, maybe. 
A convention to be pressed upon the 
author of Naughty Baby." Even 


а convention whose rather rigid rules 
the author of 


“Autumn Mists and 


Waters" might have 
But still—a convention. 

Contrariwise, Autumn Mists and 
Waters," if not boldly unconventional, 
at least, with all its faults, has 
aspired to register an cffect, and a 


profited by. 


. Portrait. By E. A. Parsons. 
subtle rather than a merely pretty 
one. We may leave it at that, con- 


cluding that though photographically 
“The End of the Wood’’ is good— 
no question of it—the other print, for 


By Wm. Royston. 


of badness. 


all its feeble quality, may be in 4 
sense more promising. 
Conventionalism is apt to accompany 
growth. No one is so unconventional 
as the child. No one is so uncon. 
ventional, in photo. 
graphy, as the tyro— 
until he progresses 
The author of “Por. 
trait " has got beyond 
the stage of  badnes 
which we exemplified 
by Naughty Baby,“ 
reaching a relative 
stage of goodness, 
having, as it wer, 
learnt a thing or two. 
This advance has 
landed him in a œm 
vention which in it 
self has brought about 
a new brand of bad. 
ness. Тһе convention 
is the vignette. 

This pleasant por- 
trait may have needed 
trimming; but the 
conventional vignette 
is a vulgar, ugly, and 
pretentious method of 
trimming. Тһе pro 
fessionals’ showcases may be full of 
vignettes : nevertheless our serious 
critic does not fear to pronounce the 
vignette—even when managed far 
more skilfully than this—a symptom 
That it is also, in many a 
 novice's case, a symptom of ambi- 
tion and self-advancement, is à 
paradox. Bad is this egg shaped 
balloon of woolly-margined mask- 
ing. All the greater the pity when 
the picture it encloses is as nice as 
“ Portrait ” ! 


When some particular part of a 
negative is a little too dense, but 
the rest is correct, local reduction 
can be used. For this purpose there 
is nothing better than the mixture 
known as Baskett's Reducer. It is 
made by mixing the contents of a 
twopenny tin of Globe polish with 
two ounces of ordinary terebene 
(as sold at oilshops) and two ounces 
of salad oil. The liquid should be 
strained through two ог three 
thicknesses of muslin and bottled 
off for use. A trace of this may 
be put on a piece of fine wash- 
leather, or cotton-wool, and the part 
to be reduced is rubbed with it, on 
the dry film, of course. The image 
will gradually be removed, as can 
be seen by the blackening of the 
rubber by the removed silver. 
When the operation has gone far 
enough. any traces of the reducer 
can be got rid of by a rub with a 

iece of cotton-wool moistened with a 
jew drops of petrol or benzene. This 
will leave the film quite clean and 
with a glossy surface. It is then 
ready for printing. 


PHOTOGRAPHY. 


ADVERTISEMENTS. 


DECEMBER I2TH, 1917. iii. 


Imperial 


Notes 


Copyright.] 


Editorial. 


Should photography be dropped in 
Winter! 

If this question is put to any repre- 
sentative circle of amateur photographers, 
the ‘‘ Noes always predominate. Would 
you like to read the actual penned opinions 
of some amateurs on this ever-green sub- 
ject? We are in a position to put such 
answers before you. 

Here is the opinion of Mr. G.. S., 
Rathmines, Ireland: Photography is ex- 
tremely enjoyable in winter time. If not 
so many photographs are taken, there is 
no reason for the amateur to be idle be- 
cause the camera is not used out of doors. 
The actual taking of a picture is only a 
portion of the art, and T point out that 
there are such processes as gaslight and 
bromide printing, enlarging, mounting, 
trimming, framing, which are essentially 
winter occupations. The amount of 
time and energy required to make and 
finish a 15x12 enlargement for exhibition 
purposes would surprise the uninitiated ; 
this, too, gives ample scope for winter 
work.” 

Mr. G.H.U.. Wakefield: ‘‘ Amateur 
photographers are as keen on the hobby 
in winter as in summer, but they dislike 
having to face more ‘failures,’ due to 
lighting troubles in exposure, also to the 
low temperature of the dark room and 
developer. With a rapid, clean-working 
plate such as the Imperial Special Sensi- 
tive, a warm dark room—say one heated 
to about 60-65°—and developer of proper 
temperature, it is possible to do the very 
best of work in winter. Imperial meters 
simplify exposure, and I find the S.S. 
plate will stand any amount of forcing.’ 

Mr. J. P., Springburn, Glasgow: “I 
obtain great pleasure from the hobby in 
winter. Indeed, ambitious amateurs can- 

not afford to drop the hobby for that 
time. Copying gives interesting hours, and 
occasional candile-light subjects and the 
use of magnesium ribbon are useful even- 
ing work. Only this. evening I brought 
out my camera and had a try at gaslight 
рки ки» with successful results. I use 


5 of course.“ 
т. J. J., Aberdare, Glam.: I consider that 
winter photography is badly offset by the limita- 
tions of daylight and that of weather. Although 
jnterior work is still possible, it is difficult for 
some. Limitations of space, ugly fittings and 
furniture, in the only surroundings at some 
amateurs’ disposal, prevent many outdoor photo- 
graphers doing even indoor work in winter.” 

Mr. J.S., Clayton, Manchester: I contend that 
the man who is ardently fond of the hobby pur- 
sues it in winter, though perhaps to a less extent 
tban in summer. I believe the members (400) of 
the society to which I belong are keen all the year 
round. They do daylight and flashlight рог- 
traiture, flower studies, etc., just as usual." 

Mr. F.J.M., Paddington: ''The most charmin 
pictures possible in monotone—snow-scapes ап 
snow-scenes—can only be done in winter. А little 
courage and расе is necessary, of course. You 
must be early afield, before the rime is melted 
nnd the snow muddy; but what a glorious reward 
you sometimes get.” 

THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON,.N.W.2. 
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ILHOUETTE 
portraiture is 
both artistic, 

quaint, and pleasing. 
It is also very sim- 
ple, as our diagram 
(A) will show, The 
camera is placed at 
C, the sitter at S. 
Across the open door, 
D, is suspended а 
screen of some light 
fabric like inuslin, or 
of tissue paper or 
tracing paper: Be- 
hind this screen a 
tableorother 
support is 
placed (R) at 
which the op- 
erator may 
expose magnesium ribbon, igniting same with а 
candle, which is also used while focussing the sub- 
ject. To make the exposure, the room is darkened, 
plate exposed for “time,” and the requisite length of 
ribbon being burned, the illumjnated screen is photo- 
graphed, with the figure in 
front of it shown in clear and 
solid black. 

Experiments in stereoscopic 
photography provide осса- 
sional pleasant evenings. 
Time exposures may be made 
with an ordinary camera, on 
flowers, ornaments, interiors, 
portraits, and a second ex- 
posure being made, with the 
camera shifted 2} inches to 
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HE HOBBY OF 
HOBBIES FOR WIN- 
TER EVENINGS. 


stereoscope! The initial design at top of this ar- 
ticle is a silhouette photograph, probably made as 
above described, of a bronze statuette. This again 
should suggest artistic evening employment—decor- 
ative silhouette studies per camera. 

“Blessed is the busy man who hath a Hobby” 
said Lord Brougham, and there сап be no doubt 
that the quiet joys of photographic evenings prove 
т real blessing to many overworked people at this 
ime. - 

The winter evenings — those which can be spared 
from work—can frequently be occupied very pleas- 
antly. Gaslight and bromide printing—for preference 
with IMPERIAL papers—enlarging, with the same, 
bromoil and ozobrome work, are some of the 
'"printings" which may be done. Then there is 
very pleasing occupation, for those of orderly 
minds, in sorting and indexing negatives, filing 
prints, making up albums and sets. Lantern work 
and slide-making is, of course, a hobby in itself 
— to which may be added the social pleasures of 
lecturing, in time. Much of the pleasure of ‘* The 
Pictures" can be brought into one's own home, 
the hobby being begun by making IMPERIAL 
Lantern Plate slides of favourite subjects, and then 
adding the necessary projecting lantern. It may 
indeed be doubted whether 
any evening hobby can equal, 
for pleasures which can be 
extended to and shared with 
the family circle and friends, 
that of the lantern. 

The camera itself can be 
used, too. Plates like the 
IMPERIAL SPECIAL SEN- 
SITIVE and IMPERIAL 
FLASHLIGHT make even 
ing portraiture by artificial 


left or right, gives the nec- light so simple that the 
essary second picture. It is DIAGRAM A. majority of y prolestionais 
not gererally known that, are now using the elec- 
long before photography was invented, the pleasures | tric light by day as well as night. Any amateur, 
of the stereoscope were enjoyed. The “slides” were | who will use these fast IMPERIAL Plates, can 
designed by hand, some very clever geometrical | make portraits at home in the evenings, by gas- 
figures being constructed. Our illustration “В” is | light, electric, or magnesium ribbon an flashlight, 


an example of one of these. Look at it in your 


IMPERIAL. 


or even candle light. 


ILLUSTRATION B. 
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GASLIGHT PAPER. 


OPEN ONLY iN YELLOW LIGHT, OR 
VERY SUBDUED DAYLIGHT. 


| Pat! instructions enclosed. 
| 


PIECES 
4i x 3i 


Maaunfactured by 


PAGET PRIZE PLATE CO., LIMITED, 
WATFORD, ENGLAND. 


FE 


MMS MILIEU LEUR 
S = 
=| ANY STONE WILL | | 
=|| BREAK A PANE OF = SAMPLE PACKETS 
[e] GLASS, BUT IT TAKES cH Assorted sample packets of 
=|| A PRECIOUS STONE = PAGET GASLIGHT PAPERS 
= TO CUT ONE. = can be obtained direct from the 
s — = makers at а charge of Fourpence 
=|| ANY PAPER WILL MAKE ol for Quarter-plate size, post free. 
= || APRINT,BUTITTAKESA | 
8 “PAGET” |5 
Z|| ТО МАКЕ A PICTURE. E 
= = = 
ron A REAL ARTISTIC |9. 
=|| FINISHED RESULT =| 
= THERE IS NOTHING COUPON FOR SAMPLE PACKET 
= UITE LIKE PAGET [ej OF ASSORTED SURFACES OF ° . 
= 9 PAPER i PAGET GASLIGHT PAPERS. 
[ej [e]: To the PAGET PRIZE PLATE CO., Lro., WarFoRD, ENG. 
= = = | Please send me assorted packet of Gaslight Paper, 
= =| l-plate size, for which I enclose stamps value 4d. 
lI) vers E ЛИГ ө] 77G A A EATA = 
ae a 8 hotographic 7 ^ ^ 
Dealer in the Country 
Address ee ß азбан каныны ер | 
SOLE MANUFACTURERS— "— ——— e as tum naan | 
THE PAGET PRIZE PLATE CO., LTD. P. AF. 12/12/17. | 
WATFORD—————————————ENGLAND, . | TR | 
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Blocking up a Window for Dark Room Work. 


By a Practical Professional. 


Special to '' Photography and Focus. 


Describing a fitting which can be made very easily, is quickly put up and down, and when 
not in изе can be rolled up out of the way. 


M" adh t required for the fitting described here is 
easily obtainable at very little cost. It consists of 

| four pieces of one inch square deal, two of them 
being one inch shorter than the height of the window 
between the sill and the top lining, one the exact width 
between the linings at the top, and one two inches shorter 
than the width between the linings at the bottom. There 
will also be required one pair of back flap hinges, a dozen 
screws of suitable length, one piece of floorcloth or lino, 
and a few tacks 

To construct the fitting, the two longest strips have 
screwed on to them, about nine inches from one end, the 
two hinges; and when this has been done the strips are cut 
through at the hinge with a fine tenon saw (see fig. 1), 
taking care not to blunt the teeth of the saw on the metal 
of the hinge. This plan is much to be preferred to that of 
cutting the wood first and putting on the hinges afterwards : 
as it prevents the wood from splitting, and ensures the 
joint being exactly right. 

The two pieces so prepared can then be screwed to the 
window linings, as shown in fig. 2, allowing a little more 


Figl. 


than the thickness of the lino between them and the window 
frame. This constitutes the whole of the fitting as far as 
the landlord's property is concerned. 

The other two strips of wood are tacked one at each end 
of a strip of lino of the size required, taking care that the 
bottom piece is exactly centred and the fitting is complete. 
The material used for the purpose need not necessarily be 
linoleum, although this is likely to be the most suitable 
fabric that is readily obtainable. Whatever is used must 
have sufficient stiffness to keep in place, and, of course, 
must be quite opaque. * 

To block up the window all one has to do is to catch 
hold of the bottom strip of wood, and, with the hinged 
flaps, open at the top, to slide the lino down behind the 
strips like a blind, and then to push up the hinged pieces 
again, which will hold it securely in position. It does not 
take half a minute to block up a window in this way, or 
to open it. If a red light is required it can be provided 
by cutting a suitable opening in the lino with a sharp 
PEE and gluing over it a couple of thicknesses of ruby 
fabric. 


wood strip on Lino 


woodstrip s 


-LINO 
d IN ` 
POSITION 


LINO 
OR 
OILCLOTH 
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The Modification of Platinum Prints by Toning. 


Ву H. Leader Wray. Special to “ Photography and Focus.” 


HEN I told a clever photographer of my acquaintance 
that I was writing an article on the modification of 
platinum prints, his reply was that plain platinum 

was good enough for him, and that a platinotype modified 
was a platinotype spoilt. It was not very encouraging; but 
I thought that while others might Mold much the same view 
as to the beauty of platinum unadorned, they still might 


think that variations upon it are not without their interest 


and advantage at times, if only to avoid any suggestion of 
monotony. 

Although platinum is a very stable metal, not easily 
attacked by other chemicals—in fact, this is one of its most 
valuable characteristics—it is not difficult to tone or intensify 
& platinum print, by depositing upon it some other metal. In 
doing this it may be pointed out that it is not a case of 
substituting one metal for another, but of adding to the 
metal already there some other metal or compound. It is 


99 


analogous to '' plating." Whatever toning operation we may 
use, there will stall be the original platinum picture on the 
paper: so that the permanency of the picture itself is 
ensured, even if the toning deposit put upon it should be 
fleeting. Not that I have any reason to suppose that it 
will not last. 

There are certain metallic solutions which can be prepared 
in such a state of feeble equilibrium that the least impetus 
from without is sufficient to upset them and cause them to 
deposit the metal. The process of intensification with silver 
is one of these. A solution of silver nitrate has added to it 
a little developer, and gradually darkens, the silver settling 
down as a black precipitate. In the presence of another 
metal the action is more rapid, and the silver is deposited 
just where the metal is and not elsewhere, so that when a 
negative is placed in such a solution, silver is deposited on 
the silver already forming the image, and the result is that 


AQ 
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A COUNTRY GIRL. 


BY J. HERBERT SAUNDERS. 


Awarded a Certificate in the Advanced Workers’ Competition. 


that image is intensified. In time, the solution would deposit 
its silver everywhere, and so we get stains if the action is 
allowed to go on too long. It is possible that platinum 
prints could be intensified with silver in this way ; but there 
would be a great risk of staining the paper, and since silver 
so deposited is black the method would not be a toning 
process. 

If a platinum print is too weak and we wish to strengthen 
it, the best thing to do, it is evident, is to deposit more 
platinum upon it; since it may safely be assumed that this 
wil in no way affect its permanence while giving the 
desired strength. : E 

Hübl demonstrated some years ago that it is possible to do 
this by & process which is exactly parallel to gold toning. 
We take a weak solution of sodium formate, say one or two 
grains to the ounce, and add to this half an ounce of a solu- 
tion of platinic chloride of a strength of one grain to the 
ounce, and half an ounce of water, and place the print in 


ATO 


this until sufficient platinum has been deposited upon it to 
give it the required vigour. 

For the moment the method can only have an academic 
interest, as the platinic chloride required, or, indeed, any 
of the platinum compounds at all, are to all intents and 
purposes unobtainable, at least so far as the buyer of 
quantities of a few grains at a time is concerned. 

Whether such an operation is really worth doing merely 
that one may save a defective print is open to question : it 
is only mentioned here as typical of what can be done in 
the way of depositing metal on the platinum image. 

The following processes are not plans for making poor 
prints into good ones, but for getting variations of colour. 

The first to be mentioned is Dollond’s process, which is an 
intensification one, and may, therefore, be employed with 
prints that are otherwise too flat. It is gold toning, and 
yields a much bluer black than that of the ordinary platinum 
image. 
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The print is first soaked in warm water, blotted off, laid 
face upwards on a sheet of glass, and a little glycerine is 
rubbed into it, and then blotted off. The ordinary stock 
solution of gold chloride, of a strength of one grain to the 
dram of water, forms the toning bath. A few drops only of 
it are needed, and these are poured on to the print and at 
once spread all over the surface with a camel-hair brush or 
a tuft of cotton wool. The action is a rapid one, and as 
soon as it has gone far enough the print is thoroughly 
washed. To prevent stains from appearing at a later stage, 
it is placed in an ordinary metol developer for two or three 


minutes, then well washed and dried. 


Uranium ferrocyanide can be deposited upon a platinum 
print in the same way in which a bromide print is toned 
with it, and some very pleasant colours are obtained by that 
means. Ten per cent. solutions of uranium nitrate, of potas- 
sium ferricyanide, and of sodium sulphite may be made up. 
Half an ounce of acetic acid is diluted with water to make 
five ounces, and to this one dram of еасһ of the above 
solutions added in the order named. The print after toning 
in this is washed until the whites are quite free from any 
stain and then dried. This gives a very fine brown colour, 


and at the same time intensifies the print a little. 
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As uranium ferrocyanide was practical, I thought copper 


 ferrocyanide, which gives such rich tones to bromide prints, 
might also be used with platinum; but this, so far, has not 


succeeded in my hands. I have tried a number of modifica- 
tions of the Ferguson method; but only gucceeded in alter- 
ing the colour of a platinum print when the, whites also 
were stained. 1% is probable that any toning action that 
took place was due to traces of iron in the paper, and not 
to the platinum image itself. 

An interesting method of getting brown tones on platinum 
is by the Packham method. This employs Bengal catechu, 
half an ounce of which is boiled in a glass flask in half а 
pint of water for а few minutes. Two ounces of alcohol are 
added and form the stock solution. The toning bath consists 
of half a dram of this stock solution to a pint of water, and 
in this the prints tone to a fine warm sepia. If the bath is 


used hot, and especially if potassium oxalate and cane sugar 


are added, the toning is rapid; but a cold. solution of the 
catechu by -itself will gradually fone the image, the action 
being complete in a few hours. The prints can be left in 
the liquid face downwards undisturbed, апа merely looked 
at from time to time until they have toned éufficiently, when, 
they are washed and dried. 7 
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А Vertical Apparatus for Enlarging by Electric Light. 


PPARATUS of a simple kind for 


vertical enlarging was described 


in our issue for November 7th, 


and there is no doubt that this 
arrangement in place of the more usual 
horizontal one has distinct advantages 
in certain cases. Writing in an Ameri- 
can contemporary, The Camera," Mr. 


Arthur Palme describes his own appli- - 
It was 


ance for the same purpose. 
originally constructed, he says, about 
fifteen years ago, and has since -been 
improved and rebuilt until it takes the 
form shown in the illustration, which 
experience has proved to be the most 
efficient. "The first illuminant was а 
100 c.p. carbon filament lamp; but its 
filament was very long, making perfect 
illumination rather difficult. Then a 


Mazda vacuum lamp was used, giving 


an improvement; and finally the most 


--------0--- е = 


steel cylinder 
200 walt °C” Lamp, 


Upright enlarging machine. 


perfect results were obtained with a 
so-called concentrated Mazda nitrogen- 
filled C type lamp of 200 watts. This 
lamp, the lower part of the bulb of 
which is frosted, gives about 500 c.p. 
downwards : the tungsten filament being 


` closely crowded up, making the light 


very concentrated. Using a condenser 
of six inches in diameter, the distribu- 
tion of light over the negative is all 
that can be desired. 

The "sectional drawing should make 
the arrangement of the apparatus quite 
clear. It is constructed throughout of 
wood; but some weight might be saved 
by making the two uprights of two- 
inch steel tubes, having the easel 
carried on short sleeves sliding on the 
tubes. | | 

The lens on the camera—a Sin. 
Tessar working at f/4.5—is used; and 
with the full aperture, enlarging from 


` quarter-plate to 10x8 inches on Cyko 


normal paper, a medium negative re- 
quires an exposure of about fifteen 
seconds. Enlargements on bromide 
paper, with а 100 watt lamp and the 
lens stopped down to 1/8, require about 
the same time. 

The easel being horizontal, the paper 
can be kept flat on it by putting on 
it a frame of nickel-plated steel a 
quarter of an inch square in cross 
section. Frames of various sizes are 
used as required; and they not only 
keep the paper flat, but provide a 
white margin, a quarter of an inch 
wide, all round the picture. There is 
& limit imposed on the size of the 


.enlargement, by the distance between 


the uprights; but this is not impera- 
tive, as 1f larger pictures are required, 
a small but accurately polished plane 
mirror can be fastened below the lens 
at an angle of 45°, so as to throw the 
image in a horizontal direction. The 
negative must be reversed in such а 
case as the mirror reverses the image. 


Mr. Palme observes that his apparatus 
was made by a carpenter, at a cost, 
excluding the lamp, condenser, and 
etc., of ten dollars (£2); but anyone 
handy with tools would not find it 
difficult to make. In his case, the 


` upper: part of the light box is fitted 


with four other sockets to take four 
40 watt Mazda lamps, which are on а 
separate circuit provided with an in- 
dependent switch. Тһе condenser 
being removed, these lamps enable the 
apparatus to be used as a printing box. 
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New Methods of Producing Tri-colour Prints. 
By W. T. Wilkinson. 
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From the “ Photographic Journal.” 


is generally recommended, in making the three - through the more transparent portions of the negative and 


T 

negatives for tricolour printing, to use panchromatic 

plates for all three exposures. But my experience is 

that the best results are obtained when using plates 

sensitive to that part of the spectrum that is trans- 
mitted by the filter used. Thus for the yellow printer an 
ordinary blue-sensitive plate is best, for the red printer an 
orthochromatic plate, and for the blue printer a pan- 
chromatic plate. 

This system, in addition to giving a better analysis of 
the colouis, gives a more convenient means of calculating 
exposures. For instance, the card issued with a box of 
panchromatic plates gives the multiplying factors for the 
three filters as: Blue 5, green 12, red 10. But by using, 
say, а drop-shutter plate, a verichrome plate, and a pan- 
chromatic plate of equal H. and D. sensitiveness we get 
factors of blue 5, green 74, red 74, which are much easier 
and simpler to calculate accurately from the standard given 
by the exposure meter. 

For the development of tricolour negatives, the ''B.J." 
pyro soda diluted five times, or the Wratten card pyro soda 
formula diluted three times, gives infinitely better negatives 
than any other reducing agent. Tricolour sets should always 
be developed together, and always in a tank of just sufficient 
capacity to take the tlree plates. Tanks to hold only three 
or four plates are not on the market, but they are easily 
made. Probably some may dispute the statement that 
tank development is better than dish; but, before saying 
anything for or against this statement, it is advisable to try 
the two methods carefully side by side. 

To produce a tricolour print, it is necessary to have a 
print from each of the three negatives, which is, or can 
subsequently be made to be, a colour complementary to the 
light-filter which screened the plate used for that particular 
negative. Of these three prints, two, viz., the pink and 
the blue, must be quite transparent: so that the colours 
will blend with those above and below when the three 
are superimposed, in order to make the colour print 
complete. The base print (the yellow) does not require 
transparency ; but must be a good solid print showing the 
tones well, with the darker half-tones and shadows graded 
light to dark grey. Mr. Hamburger gave the clue to this 
improvement over the dead and muddy-looking carbon 
yellow base, with his yellow-toned bromide prints; but i 
those prints the darker tones are reddish, and defeat the 
object aimed at. | 

The pink and blue elements must be quite transparent. 
The amount of colour in each must be under perfect control ; 
and this is another point in which the commercial tricolour 
tissues fail, it being almost an impossibility to obtain two 
films in which the colour left in after development is 
identical when viewed by transmitted light, although by 
reflected light, and backed up with white paper, they look 
quite alike. This difficulty with transparent images judged 
by transmitted light is also met with in lantern slide work ; 


and with all processes, therefore, to produce successful: 


tricolour prints (especially in quantities), we must have the 
pink and blue images perfectly transparent to start with, 
and dye them to a standard depth. 

The idea of having transparent images and dyeing them 
afterwards is not new; but the methods published for 
obtaining them have not given satisfaction, because the films 
contained a developed silver image, which in no circum- 
stances could be made quite transparent. The only method 
by which really transparent images can be made is by 
carbon: but it is not possible ö use a tissue of plain 
gelatine only, be^ause the light would penetrate right 
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anchor the gelatine film to the backing paper. If the 
gelatine is pigmented with just sufficient manganese dioxide 
to stop the through-light action; then when the image is 
developed upon its temporary support, the pigment remain- 
ing in the print can be removed entirely by means of a 
5% mixture of sulphurous acid and water, which will leave 
a perfectly clear and transparent image, which may be easily 
dyed in any quantity and to any standard. So far as I 
know, Mr. Edgar Clifton was the first to use MnO, in 
tricolour carbon: but his method was to mix it with the 
blue pigment, to dilute this and render it more transparent. 

Tissue pigmented with MnO, serves for the pink and 
the blue constituents of a tricolour image; but for the 
yellow constituents I use a tissue in which the. gelatine is 
lightly pigmented with lamp black, so producing a tissue 


that is just sufficiently dense to prevent through.light 


action. А print made with such tissue will be quite 
transparent in the lights and lighter half-tones, and will 
have a delicate visible gradation in the deep shadows, 
which will be grey. When this print is dyed yellow the 
gradations are perfect from lights to shadow, the whole 
being juicy instead of muddy. 

If these prints are mounted upon transparent celluloid 
as the temporary support, development, dyeing, super- 
position, and transfer are quite easy. With regard to the 
dyes used, any maker's dye may be used so long as it is 
a wool dye. Judson No. 20 for the yellow, No. 34 for 
the blue, and No. 35 for the pink all work well. All the 
images take their respective dyes quite readily, and do not 
easily over-dye. The washing necessary to remove free dye 
does not reduce the dye іп the image unless unduly pro- 
tracted. 

The tissue pigmented with lamp black lends itself to 
another method of making tricolour prints. For this method 
prints are made from each of the three negatives and 
developed upon celluloid; the yellow image is then dyed, 
and afterwards transferred to paper, soaked in formaliu 
and again dried, and again soaked in water. The pink 
print on the celluloid is dyed in the pink dye, and when 
fully dyed is washed until all free dye is removed. The 
wet yellow print is put in contact with the pink print, and 
when properly superimposed the two are squeegeed in 
contact, placed between sheets of wet blotting paper, and 
under a weight for a few minutes. When the print is 
stripped away. the pink image will be found set off upon 
the yellow. The print is dried, then again wetted. and 
having dyed the blue image, it is mounted in contact and 
left between sheets of wet blotting paper and under a 
weight. When the print is stripped from this there will 
be a very delicate tricolour image. 

This imbibition method. will be found quite reliable as to 
results, because all the surplus gelatine has been removed. 
Consequently only just sufficient dye is absorbed for makiug 
the images. 

In my first experiments towards obtaining perfectly 
transparent images I made some tissue with plain gelatine, 
and then made up three sensitising baths. In one was 
mixed the yellow dye, in the other the pink dye, and in 
the third the blue dye. After exposure and development 
the images were quite good ; but in all there was a deficiency 
of depth of colour, but this was remedied by а subsequent 
immersion in fresh dye. It was rather a messy operation 
sensitising, and the hands were afterwards quite interesting 
colour studies, so this method has not been fully investi: 
gated, and is mentioned in case someone would care to 
work it out. 


© PHOTOGRAPHY. ADVERTISEMENTS.—(SuPPLEMENT I.) DECEMBER I2TH, 1917. У. 


LFORD 


BROMIDE PAPER 


21 Artistic Varieties. 


For Contact, Enlargement, or Bromoil 


RICH SHADOWS | 
BRILLIANT HIGH LIGHTS 
FREEDOM FROM VEIL 
PERFECT GRADATION 


A reputation of NEARLY 40 YEARS for 
Reliability 
Uniformity | 
Perfect Keeping Quality апа 
General Excellence 


In Packets, Boxes, Tubes, and Rolls, from all Dealers; and 


1 ILFORD алои, ILFORD, LONDON, ENGLAND. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A13 


vi. vi. PHOTOGRAPHY. _ 


ADVERTISEMENTS.—(SUPPLE 


(SUPPLEMENT 2.) 


DECEMBER I2TH, 1917. 


THE CITY SALE & EXCHANGE 


Proprietor—R. Green. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


P.C. За F. P. K., rising front, brilliant view finder, 
ne mm. Goerz Series III. Dagor double anastiginat 
170.8 in Volute automatic shutter giving speeds from 
3 to I-150th sec., bulb, and time, combination back, 3 
double plate- -holders, leather case; 410 15€ 

Р.С. and Stereo. Latest Pattera Goerz Anschutz 
Focal Plane, self-capping blind shutter giving speeds 
1-15th to r-1200th sec., bulb, and time, rising and 
cross front, pair of Goerz double anastigmiat lenses in 
tocussiug tnounts, also 168 mm. Goerz Dagor Series III. 
f /6.8 lens for panoramic work, on special panel, hooded 
back focussing screen, 2 double slides, film pack 
adapter, and leather case; $27 108. 

d-plate No. 2 Planex Reftex, triple extension, rising 
front, revolving back, deep focussing hood, hooded 
back focussing screen, focal plane shutter giving speeds 
from § to 1-130oth sec. and time, з aluminium-bound 
double slides with aluiminiuin draw-outs, in nice 


condition ; 87 7s. 

‘Latest Pattern Ross Focal Plane Panros, 
rising and cross front, direct vision view finder, hooded 
back focussing screen, focal plane shutter giving speeds 
1 15th to 1-1000th sec., sin. f/6.3 Ross Homocentnc 
anastigmat in focussing mount, 3 double slides, and 
leather case; $13 

P.C. Latest Sanderson Hand and Stand, all modem 
movements and improvements, including high rising 
aud swing front, reversing back, No. 2A Aldis plano 
anastiginat lens, {/6.8, Ensign Sector shutter, time 
and iust., 1 to r-rooth sec., brilliant view finder, level, 
3 double plate-holders, guaranteed as new; 49 58. 

t-plate Folding Klito, cast U-shape front, rising 
and cross movements, full double extension, Plutar 
extra rapid aplanat lens, f/8, Series II. Ensign Sector 
Shutter, I to 1-100th sec., large size brilliant finder, 
hand and ao Rue back screen, 3 single slides, new 
condition ; 

4a Folding | Pocket Kedak, rack rising front, brilliant 
ie finder, #/8 В. & L. rapid rectilinear lens, any 
speeded Automat time and o shutter, 1 to 1-100t 
sec., good condition; £3 17s. 6 

1а Speed Kodak, well constructed, rack focussing, 
{/4.5 B. and L. Zeiss ‘Tessar lens, iris di: iphragm, large 
size brilliant reflector finder, focal plane time and inst. 
ewe I-10th to 1-1000th sec., leather case: 

. T- plate M. & G. Imperial Sibyl, long bellows exten- 
sion, focussing adjustment, depth of focus index, high 
rising and cross front, М. & G. reflex finder showing 
rise and fall, T. T. & H. Cooke Serics III. f /6.5 stigmatic 
leas, N. & G. speeded shutter, $ to 1-100th sec. and time, 
hand rele ase, leather bellows, camera is leather covered, 
bushed for tripod, complete with 6 single slides and 
case; $10. 

3} «2i Ensign de Luxe, rack focussing, cast U-shape 
front, with rack rise and cross movements, 41 in. Ross 
Homocentric lens, f /6.3, in N. & S. Accurate sputter, 
speeds 2/3rds to 1-60th sec., large brilliant finder, 
level, back hooded focussing screen, 3 single slides, 
new condition ; ; 28 178. 66. 

5x4 М. & d. Square-form Reflex, triple extension, 
Gin. Carl-Zeiss f/6.3 double Protar lens in special 
sunk iris mount, s yshade, and rising front by писго- 
incter screw, rack focussing adjustment, full size top 
screen, deep hood, focal plane time аца inst. shutter 
1-8th to 1-8ooth sec., outside adjustments, revolvi ing 
back, pneumatic release, Mackenzie-Wishart daylight 
421 10 dark slide, 12 envelopes; list price £45; 

P.C. Butcher's 8Steck-soited Popular Pressman Reflex, 
Cooke-Butcher f/4.5 anastigmat lens, sunk mount, 
skyshade, rising front, long extension. rack focus, full 
size top screen, deep focussing hood, focal plane 
shutter, 1-10th to 1-roooth sec. and time, outside 
adjustments, back hooded focussing screen, 6 slides ; 
£12 122. 

31-2) Ensign Medel B Reflex, double extension, 
rack rising front, deep hooded focussing screen, self- 
erecting, silver surface mirror, Ross Homocentric 
double anastiginat lens, f/6.3, special sunk focussing 
setling; iris diaphragm, skyshade, Ensign simple 
working shutter, the altering of speeds by one move- 
ment, 1-15th to 1-1000th sec., also time, back hooded 


5 % Regular Medel Sanderson Hand and Stand, 
constructed of well-seasoned Spanish mahogany, 
covered finest. grain leather, triple extension, with high 
rising aud swing front, reversing back, Beck Tsostigin ar 
lens, 1£/5.8, Koilos time and inst. shutter, 1 to 1-200th 
scc., Adams’. brilliant finder, sunk level, 3 double 
mahogany bookforin slides, Ensign developing tank, 
leather case, spl ‘udid order ; £8 15s. 

Wo. 2 Ensignette de Luxe, ‘takes pictures 3°" 2, Velos 
anastiginat lens, £/7.7, Ensign Simplex time and inst. 
shutter, speeds 1-10th to 1-1000th sec., bulb exposures, 
focussing adjustment, brillant fuder, leather case, 
new condition; $5 6s. 

| ma Rouch Eureka Magazine, constructed of 
polished mahogany, focussing adjustment, 74in. 
Cooke f /6.5 stigmatic, iris, T.-P. time and inst. shutter 
чч speed indicator, changing box for 12 plates, a 

argain ; 

W hole-plate Lancasters’ Extra Special Brass-bound 
in raph, triple extension, leather bellows, rising 
front, swing and reversing back, wide-angle 1noveinent, 
Ross. 8) x6} rapid symincetric al lens, f/8, T.-P. time 
and inst. shutter, speeds indicator, 4 brass-bound 
double slides, and canvas сазе; 1 

+-ріаќе Soho Reflex, recent model, latest pattern 
shutter, біп. f/6.8 Dagor convertible double anastig- 
mat, Kershaw focal plane shutter, fully speeded, 3 
bookform slides, leather case; 818 106. 

i-piate Model ii. Double Extension Cameo Folding 
Pocket, rising and cross front, f/6.3 Velos anastigrnat 
lens, Lukos IIL. shutter, speeds I to 1-250th sec., 3 
slides ; ; 81. 


APPARATUS 
EXCHANGED 


Full Market Value 


ALLOWED IN EVERY CASE. 
Submit your Goods for Free Valuation. 


Whole-piate Donbie Extention Brass-beund Baden 
Field, very compact, all possible movements, high 
rising front, swing and reversing back, 6 best quality 
mahogany brass-bound double book form slides, T.-P. 
tune and inst. shutter, 3-fold rule joint ash tripod, 
best quality cowhide leather case with lock and key; 
£14 17s. 6d. 

P.C. Tripis Extensien Houghten's Victo, rising and 
cross frout, swing and reversing back, T.-P. tine and 
inst. shutter, 12 mahogany double book form slides, 
3-fold tripod, 2 best quality leather cases, a very 
beautiful outfit; 43 19s. 64. 

i-piate Roll Film Tropical Lizars, made of teak, and 
brass-bound, f /6.8 Goerz Dagor couvertible anastigmat, 
Beck Celverex shutter; 87 10€. 

j-plate Watson's Argus Reflex, long extension, rising 
front, deep hooded screen, reversing back, f /4.5 Cooke 
anastigmat lens, 6 slides, changing box, leather case ; 
$11 17s. 64. 

P. d. T Medel Goerz Fecal Plane Anschutz 
Medel A, fully speeded shutter, 1-10th to 1-roooth sec., 
long time exposures, 1 to 5 sec., direct vision finder, 
Goerz Series III. £/6.8 Dagor double anastigmat, 
focussing mount, hooded back focussing screen, film 
pack adapter, leather case; 813 17s 64. 

гино Shew Eclipse Folding Pocket, R. R. lens, 
е shutter, 3 brass-bound double bookform 

des, finder, leather case; 27/6. 

P.C. Folding Klite, rising and cross front, f /6.8 Cooke 

Luxor anastigmat, Ensign Simplex Automat shutter, 


t-plate Shew ХИ, constructed of mahogany, 1/63 
Goerz convertible double anastigmat lens, full 2: 
Unicum shutter, focussing lever, 3 slides: 1 

i-plate T.-P. T mperial Pocket, rack к 
rising and cross поа 17.7 Aldis anastiginat, 3-speed 
shutter; $2 199. 

P.C. Double Extension Rell Film Salex, double 
extension, rack rising and cross front, — leather 
bellows, finder, 1/8 extra rapid aplauat lens, convertbie, 
in о’ fully speeded Automat shutter, I to 1-1004 
Sec., takes standard roll films: 

1-plate T.-P. Foldi Ruby (Sanderson Рабиа), 
extra long extension, high rising and swing front, 
reversing back, fitted Beck Isostigmat lens, 1/7.7, 
Deck Celverex T. and I. shutter, 1-10th to 1- -Soth sec., 
reversible brilliant finder, back screen, 2 
cbonised mahogany bookform dark slides, with spring 
catches and exposure indicators, a fine set; €5 7s 6. 

31-21 N Q. Sibyl, rising front, direct vision 
finder, booded back screen, fully y ia shutter, § to 
1-100th sec., 1/6.3 Zeiss Tessar lens, 6 single metal 
slides, leather wallet; 88 106. 

i-plate Lizars’ Folding Hand and Stand, constructed 
Of polished mahogany, long extension, rack 
PME and swing front, swing and reversing back, back 

focussing screen, briliant finder and level, 
; 9 bookform slides with spring catches, Lizars' 
ls pur time and inst. shutter, speeds to 1- -roooth 
Rodenstock Hemi anastigmat lens, f/7.5, ui 
„„ time and inst. shutter, fully 
pum Sibyl Folding, long extension, high rising 
front, direct vision view finder, focussing adjustment, 
dc pth of focus iodex, Carl- Zeiss Tessar 176. 3 double 
anastigmat, N. & G. speeded shutter, | to 1-100th 
sec. and time, hand release, back focussing screen, 6 
е xus in wallet, camera bushed for tnpod; 
j-plate Shew Euxit Compact Folding, constructed 
of mahogany, covered leather, Cooke f/6.5 focussing 
anastigmat lens, compound time and inst. shutter, 
speeds to r- 250th sec., complete with 6 best quality 
metal slides, mabogany film pack adapter, and 2 soft 
Cases, fine condition ; ; 5%. 

Compact 33х21 Roll Film Eraemans, double 
aplanat lens, 175 time and inst. shutter, adjustable 
speeds to 1- -100th sec., brilliant finder, focussing, takes 
pictures 31721: 35 /. 

P.C. Ной Film and Piate Carbine, double extension, 
rising front, rack cross movement, Beck syinmetrical 
lens, 1/8, Automat time and inst. shutter with adjust- 
able speeds from 1 to 1-zooth sec., Antinous and bulb 
release, hooded brilliant view finder, level attached. 
back focussing screen, plate-glass attachment, with 6 
single slides, the whole nteed as new ; £4 17». èd. 

3a Р.Р. Kodak, К.К. lens, Т.В. and I. shatter, 
Du finder, leather case, perfect condition; 

No. 3 Р.Р. Kodak, B. & L. rapid rectilinear leas, 
Kodak Automat time and inst. shutter, speeds r to 
I-100th sec., bulb, and time, brilliant finder, leatber 
сазе; 83 15s. 

Ne. 1а Foidsg Pocket Kodak, takes pictures 3ł ~ 2}, 
Cooke Series III. double anastigmat, focussing settiag, 
compound time and inst. shutter, speeds 1 to t-250th 
sec. and time, brilliant finder, leather case; $7 28. 04. 

i-piate ' Plano Reflex, well constructed, 
double extension, rising front, skyshade, deep hinged 
self-erecting focussing hood, full size reflex finder, 
revolving back, time and inst. focal plane shutter, 
1-6th to r- 1300th sec. and time, all adjustments from 
the outside, Dallmeyer Series ТУ. Carfac anastigrnat 
lens, No. 2 Series f /6.3, 6 aluminium ound double 
slides, with metal shutters, film pack adapter, leather 


; 28, 

PE size 1 Games, double extension, cast 
U- аре front, rack rise and cross, Aldis 5 
lens, f/7. 7. Lukos II. time and inst. shutter, to 
t-rooth sec., hand and Antinous release, large finder. 
FE back screen, 3 single metal slides, perfect order ; 

6x13 em. Steresecopic Cabinet for so positives, with 
mirror in lid, ground glass window, rack focussing, also 


diaphragm 


focussin screen, revolving back, 6 single metal slides, | Antinous release, 2 slides, leather case, as new; | interocular focussing adjustment, їп perfect condition ; 
and wallet ; 416 108. £7 11s. 104. 85 6e. 
Three minutes 

Phone: trom the Geax. 
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, -piate Shew Eclipse Reflex, Cooke Series III. £/6.5 
snastigrnat lens, self-capping focal plane shutter 
speeded from 1-roth to 1-1000th sec. and time, very 
Jong extension, rack focussing, rack rising and falling 
front, reversing back, 3 double dark slid:s ; 89 17s. 6d. 

: i Royal Ruby, brass-bound, 
triple extension, compound rack focussing, extensive 
rising front, swing and reversing back, turntable, 
No. 2 Series II. Planàstigmat lens, f/5.5, iris, 3 double 
bookform dark slides, brass-bound, 3-fold tripod, and 
stil waterproof case, in splendid order; $14 19s. 
~. and 7х5 Preme Hand or Stand Camera, 
leather covered, triple extension, rising front, reversing 
back, 8}іп. Ross Homocentric f /6.3 anastigmat lens, 
Volute shutter giving exposures from 3 up to 1-100tb 

dec. and time, 6 double dark slides, solid feather сазе; 

4310 178. 66. 

- g-plate Sanderson Hand er Stand Camera, triple 
extension, universal rising, falling, and swing front, 
swing and reversing back, біп. Beck Isostigmar f /5.8 
aeastigmat lens in compound shutter giving exposures 
from I up to r-2soth sec. and time, з double dark 
slides, and leather case; #5 18s. 

` 3} < 2} Felding Pocket Camera, extra rapid aplanat 
lens, speeded shutter, direct vision finder, 3 slides, 


film pack adapter; £3.3s. 

: 1-plate Klimax Folding Pocket Hand er Stand 
bamera, Aldis anastigmat lens, f /6, Series III., Lukos 
&hutter giving cxposures from 1 to r-10oth sec. and 
time, rack focussing, U-shape front, rack rise, 3 dark 
slides ; £4 18. 64. 

é-plate Double Extension Folding Pocket Hand er 
Sana, extra rapid aplanat lens in Leonar Automat 
utter Biving exposures from 1 (or time) pA 1-100th 
K., rising and cross front, 3 dark slides: 34. 

: A Hand or Stand Camera, Ensign 
45.8 anastigmat lens in Койо shutter speeded from 
1 to 1-300th sec, triple extension, universal falling, 

» and swing frout, swing and reversing back, 3 
double dark slides, Mackenzie-Wishart slide, Model В, 
and r2 envelopes, complete in leather case; £6 188. 60. 
_ $-piate Lancaster Kamrex de Luxe, full double 
extension, rack and pinion, focussing, rising front, 
fapid rectilinear lens in Unicum shutter giving expo- 
sures from І up to 1-100th sec. and time, 3 double 
dark slides, and case; 83 78. 6d. 

P.C. Rol Film Carbine, Zeiss Triotar anastigmat lens, 
#/6.3, in Ibso shutter giving exposures from 1 up to 
1-100th sec. and time, rigid U front, extensive rise, 
daylight loading for filins, complete in solid leather 
case; 86 18s. 64. 

3} > 2} Rol Film Carbine, Beck rapid rectilinear 
lens, automatic shutter, focussing adjustment, daylight 
loading for films; 37 /6. 
^ 4&- 6 ет. Vest Pceket Duca, achromatic lens, 
3 shutter, focussing adjustment, reversible 

| ; 3 dark slides; 42 23. . 
* 486 < 107 Richards Verascope, fitted pair rapid recti- 

lenses, speeded shutter, detachable changing box 

12 plates, with automatic register, complete in 

case ; 10%. . 

. Ne. 2 Ensignette, achromatic lens, time and inst. 
cl reflex ee daylight loading for films 3х 2, 
complete in case; 

"t Thernion-Pickard Imperial Pocket Camera, 

is anastigmat lens, f /7.7, Automat shutter, spceds 
from 1 to r-100th sec. and time, rack focussing, rack 

Fising front, hooded screen, 3 dark slides; £4 76. 64. 
‚4 )-plate Thornten-Pickard imperial tter Field 
‘Genera, triple extension, rising and swing front, swing 

Md reversing back, Busch rapid symmetrical lens, 

-lens time and inst. shutter, also focal plane 

shutter, speeds to 1-1000th sec., turntable, 2 double 
к slides, 3-fold tripod; 85 2s. 60. 

o. 4a Folding Kodak, 8}їп. Goerz Dagor Series III. 

le anastigmat lens, f/6.8, Goerz Sector shutter, 

| ds from j to 1-150th sec. and time, quick-focus 

Aüjustment, rising front, daylight loading for films, 
extra back for plates, and 1 double dark slide, complete 
with leather case ; #10 58. 

ES! Mahogany Body En » long bellows exten- 

' „ Skin. plano convex condenser, racf revolving 

. jer, Russian iron light chamber, with rack adjust- 

t, complete with portrait objective; 87 17s. 64. 
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-plate Houghton Gresvenor Enlarger in Mahogany, 
Jin. plano convex condenser, rack and pinion focus- 
sing, very long extension, carrier with triple action for 
rising, swing, and revolving, high-class portrait objec- 
tive, Russian iron ligbt chamber with rack adjustment 
for centring light, as new; 26 7s. 6d. | 

9x12cm. V Fecal Plane, Goerz Dagor 
Series III. double anastigmat lens, f /6.8, focal plane 
shutter 5 ed from 1-1oth to r-roooth eec. and 
time, double extension, 3 double dark slides, changing 
box for 12 plates, and case; $10 58. 

. à-plate Ross Panros, Ross Homocentric lens, f /6.8, 
in focussing mount, self-capping focal plane shutter 
Sper from 1-15th to 1-rogoth sec. and time, direct 
po 3 6 double dark slides, solid leatber case; 

5.4 Shew Xit, fitted Dallmeyer Series II. No. 3 
stigmatic lens, f/6, in Unicum shutter speeded from 
I up to 1-rooth sec. and time, focussing mount, rising 
an T gont, 3 double dark slides, and solid leather 
case ; 8 


SPOT CASH 
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P.C. Watsons’ Perspect Reflex, Goerz Celor anastig- 
mat lens, f /4.8, focal plane shutter, speeded 1-10th to 
1-roooth sec. and time, long extension, rising front, 
reversing back, 3 double dark slides, Mackenzie- 
Wishart slide, and 6 envelopes.; 812 10€. 

3-plate Collapsible Fecal e Camera, fitted Aldis 
Series II. No. 4 anastigmat lens in focussing mount, 
focal plane shutter giving exposures from r-1oth up 
to r-1oooth sec. and time, 3 double dark slides; 
86 18s. 64. 

j-plate Lancaster Focal Plane (Press Model) Camera, 
fitted with f/s.5 anastigmat lens, focussing mount, 
focal plane shutter giving exposures from 1-1oth 
up to 1-1000th sec. and time, Mackenzie-Wishart 
daylight loading slide, and то envelopes ; £7 58. 

-piate Clement & Gilmer Focal Plane Camera, fitted 
C. & G. Series III. Panorthostigmat lens, f/6.3, in 
focussing mount, focal plane shutter giving exposures 
from 1-1oth up to r-roooth sec. and 2 a double 
dark slides, film pack adapter, and case; 58. 

4; <6 ст. Vest Pocket Pearl, Hemi anastigmat lens, 
{/7.7, speeded shutter, arine direct vision finder, 
6 dark slides, 2 pocket cases ; 17s. 64. 


— 


i-piate Ensign Popular Reflex, fitted Cooke anastig- 
mat lens, #/4.5, self-capping focal plane shutter, 
speeded from 1- roth to 1-1000th sec. and time, outside 
adjustments, reversing back, rising and falling front, 
6 dark slides, and case; #10 78. 64. 

5х4 Latest Model Tropical Sanderson Hand er Stand 
Camera, in teak, triple extension, universal rising, falling, 
and swing front, swing and reversing back, wide-angle 


rack, Goerz Series 111. Dagor double anastigmat leus,' 


£/6.8, in Avtomat shutter speeded from I (or time) 
up to r-1ooth sec., 3 double dark slides; 811 17s. 64. 

-plate Tropical Model Sanderson Hand or Stand, 
latest model, triple extension, universal rising, falling, 
and swing front, reversing and swing back, Ensign 
anastigmat lens, f/5.8, in Koilos shutter giving ex- 
ponr from I up to 1-300th sec. and time, 6 double 
dark slides, teak, film pack adapter, and leather case, 
in fine order; 410 106. 

31x 24 T.-P. Minim Focal Plane, fitted Cooke Series 
II. f/4.5 anastigmat lens, in focussing mount, self- 
capping focal plane shutter giving exposures from 
1-IOth to 1-1000th sec. and time, 6 double dark slides, 
film pack adapter, and leather case; £11 118. 

5х4 Shew Aluminiem-beund Pocket ХИ, Zeiss 
convertible Protar anastigmat lens, gi 14, 111, and 
71in. raga onm E shutter, 8 from 44 to 
1-150th sec. time, Shew's patent focussing flange, 
5 double dark slides, solid latint case; 89 156. 

ł-plate Wuneche Folding Pocket Camera, gelf-erecting 
model, Goerz Dagor Series III. double anastigmat 
lens, 1/6.8, Volute shutter, speeds from 3 to 1-15o0th 
sec, and time, double extension, Reicka plate adapter, 
and 12 envelopes; $8 2s. 64. 

Postcard Exceisier Pocket Camera, extra rapid 
aplanat lens, {/7.5, Automat shutter, speeds from 
I to 1-100tb sec. and time, double extension, rack rising 
front, film pack adapter, 2 slides, leather case; $3 186 
‚ Massive y Lecture Lantern, lined Russian 
iron, 4in. plano convex condenser, solid brass front 
stage, 2in. interchangeable objective in rack mount, 
large body, suitable for any illuminant, as new ; £5 5s. 

i-plate Newman & Guardia imperial Sibyl, Zeiss- 
Tessar anastigmat lens, f /6.3, N. & G. shutter, speeds 
from i to 1-100th sec. and time, rising and cross front, 
N. and G. patent reflex finder, depth of focus scale, 
6 dark slides in leather wallet, as new; 816 108. 
` i-plate Watsons’ Acme, finest Spanish mahogany, 
double extension, rising and swing front, swing and 
reversing back, Cooke Series V. anastigmat lens, 
rotating turntable, 3 double bookform dark slides, 
best quality 3-fold tripod, and solid leather case, in 
condition as new; cost (20: accept 813 13$. 

5:4 Butcher's Folding Pocket Cameo Hand or 
Stand Camera, fitted Aldis Series II. anastigmat lens, 
f /6.3, in Automat shutter, speeded from 1 to 1-1ooth 
sec. and time, rack and pinion focussing, rising and cross 
front, 10 dark slides, and solid leather case ; £4 15s. 

j-plate Finest Spanish Mahogany Enlarger, com- 
pound rack focussing, 8]in. plano convex condenser, 
nested carrier, with rack adjustment for raising, 
lowering, and tilting negative, very long extension, 
Russian iron light chamber, condition as new; 88 158. 

I- ate Shew Aluminium-beund Tele Xit, fitted 
Goerz Series III. f/6.8 double anastigmat lens in 


‘Goerz Sector shutter giving speeds from 4 to 1-15o0th 


sec. and time, in focussing mount, rising and falling 
front, extra extension for using the single combina- 
tion of lens, 3 double dark slides, large reflex finder, 
and сазе; 89 17s. 6d. 


i-plate Thornton-Pickard Fotding Ruby Focal- 
ro 


Plane, triple extension, Omniflex nt, reversing 
back, Planastigmat Series II. f/5.5, Unit self-capping 
focal plane shutter, speeds from 1-roth to i-1000th 
sec. and time, 3 double bookform slides, leather case, 
as new; accept £15 10s. 

i-piate F Plane Camera, Busch detective aplanat 
lens, 1/6, focussing mount, focal plane shutter, speeds 
from 1-10th to 1-1000th sec. and time, 3 double dark 
slides, leather case; £4 176. 6d. | 

t-plate No. 5 Tudor Hand or Stand Camera, Aldis 
Oxys anastigmat lens, f/5.6, Automat shutter, speeds 
from 1 fo r-rooth sec. and time, double extension, 
rising and swing front, swing back, 6 double dark 
slides, leather case; £4 18s. 44 Б 


Grams: 


== 90-94, FLEET ST., E. G. 4. = 


Granches : 54, LIME ST., E.0.3; THE ARCADE, BROAD $T. and LIVERPOOL ST., E.C.2; 26 & 28, KING’S RD., SLOANE $Q., 8.W.3; 81, ALDERSGATE 8T., £.6.1. 
Werks : WESTMORELAND BUILDINGS, E.0. 
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IMPORTANT NOTICE. 


Owlng to the Christmas Holidays, 
the Issue of “ Photography and 
Focus for Dec. 26th must be 
closed for prese earlier than usual. 


All copy and instructions for Mis- 
cellaneous Advertisements in that 
issue must therefore be in our 
hands not later than first post on 
Tuesday, Deo. 18th. 


PRIVATE SALE AND EXCHANGE. 


AM advertisements inserted in these columns must be 

ану prepaid, and reach the Offices, 20, Tudor Street, 
B.C. 4, not later than first post, Wednesday, for following 
issue. dvertisemepts are і 


Prepaid Rate: . 
6d. line of eight words. Minimum 1/-. 
Any portion of a line (eight words) counted as one line. 
Postal Orders sent in payment for advertisements 


should be made payable to ILIFFE : 
AND SONS LTD. and crossed — 


DEPOSIT SYSTEM, for particulars see “ Business 
Notiees."* 


CAMERAS AND LENSES. 


EBSEMANN Vest Pocket Camera, plates 2 5-16x 
l!jin., with 6 slides, complete, as new, with Erne- 
; 42!-—Lieut. Nairn, B.F.C., 

[6523 


mann rapid Detective lens 
Dartford. (Letters only.) 


WV EST Pocket Kodak, f/7.7, unsoiled; also 3x2 Ensign- 
ette, f/11, perfect : cash offers; wanted, Ensign- 
ette f/6 or 1/7.7 lens.—Craddock, Btationer, rrr 
6525 

OFFER wanted for half-plate Primus, Beck lens 1/8, 
in roller blind speeded shutter; would consider ex- 
change with hand camera.—W. Dimmock, 21, Victoria 
Gardens, Exeter Rd., Smethwick. (6526 


UARTER-PLATE Uno Cameo, Aldis f/7.7 lens, 
Lukos II. shutter, Antinous, 6 slides, F. P. adapter, 


equal new, very cowpact, £3/12/6; 3½% x 2% Tourist 
late tank, 3/6.—Box L5,202, c/o Photography and 
ocus. [6527 


HALE, PLATE by Middlemiss, reversing back, T.P. 
shutter, astigmat lens, 3 D.D. slides, tripod and 
stiff case, one rectilinear and one portrait lens, Qin. 
trimmer, plates, paper, dishes, chemicals, etc.; £3/10 
the lot.—Keeler, 27, Rosenthorpe Rd., Peckham Bre. 
8.E.15. [653 


.P. Klímax, Aldis lens, Lukos shutter, 6 single 
slides, with daylight enlarger to postcard, per- 

fect condition; what offers? approval.—Buckett, Sann- 
torium, Frimley, Burrey. [6529 


N: and G. Square Form Quarter-plate Reflex, fitted 
Zeiss convertible Protar, 5!5x9!4in., changing box 
for 12 plates, 3 D.D. slides, Iso. screen, leather case, 
etc.: cost over £40; excellent condition; what cash 
offers? approval, deposit.—Cook, 76, St. Albans Rd., 
Watford. [6541 


POPULAR Pressman Reflex, Aldis f/4.5 lens, 6 slides, 
F. P. adapter, new condition, £10; W. b. Carbine, 
3144x214, £5; W.P. Carbine, 2!,x2144. 42/10: Auto- 
graphic Brownie, 2!2x4!4, £1/10.—Box L5,226, c'o 
Photography and Focus. (0) [6544 


A16 PLEASE MENTION 


VARIOUS. 


KOPAE Tank, stein,, 10/6; Coliseum dry mounter, 
10/-; condenser, 5!4in., 6:-; all good condition.— 


ECOND-HAND Bargains.—Clincher camera, 3/11: 
No. 1 Brownie and view finder, 3/11; 5x4 Regular 


Richardson, Connaught Terrace, Railway Rd., Dalkey,| Sanderson, 6 double dark slides (no lens or shutter, 
Dublin. [6530 | 67/6; quarter-plate pocket camera, double extengos. 
B.B. lens, film pack adapter, 25/6: quarter 


te maga- 
zine camera, 8/11; quarter-plate flush-back k, BE 
lens, 32/6; quarter-plate 6D. Klito, Aldis f/6.8 ann 
mat, compound shutter, 12 plate holders, mail case, 54'6: 
No. 2 Folding Brownie, 14/11; another, with mail сме. 
17/11; quarter-plate Cameo, aplanat lens, Lukos No. ] 
shutter, 4 slides, 22/6; quarter-plate Coronet enlarge. 
57/6; Dallmeyer Adon telephoto lens, in leather cass 
32/6; half-plate double extension stand camera, Bex? 
uplanat lens f/8, 3 double dark slides, tripod, mail case. 
57/6; another, with В.В. lens, 1 D.D. slide, zl 


slides, and leather case 
uarter-plate, double extension, 


APPARATUS WANTED OR EXCHANGED. 


ANTED, Cooke (or similar) f/4.5 anastigmat lens, 

or camera во fitted.—Hole, 34, Hewitt Rd, Har- 
ringay. [6508 
OLDING Autographic Brownie, Meniscus lens, per- 
fect order; approval.—Lowest price to Craigie, Box 

29, P.O.. Dundee. (6522 


‚Р. Kodak, with anastiginat lens, quarter-pinte en- 
larger, changing bag, and quarter-plate developing 
tank.— Davies, Egerton, Haverfordwest. [6483 


ENS, Cooke, áin.. Series IL, or Sin., Series IV., in 
iris mount or shutter, or similar leus.—Box L5,221, 
c'o Photography and Focus. {6531 


АКТЕР, 5x4 or nearest Minimum Palmos, 6in. 

to 7in., £/3.5 or f/4.5 Zeiss, Cooke lens, «nae, 
slides, good condition.—Lewis, 11, Summerville Park, 
Dublin. [6528 


NASTIGMAT Lens, din. to 12in. focus, by first-class 


. lena, 6 slides 
uarter-plate Midg, R 

hutter, 16/11; all in good condition, mam 
Approval against deposit; immediate 


аз new: де ак! 
30. The Mall. Ci! 
[6575 


guaralteed.— Matthews, Photo Sale, 
ton, Bristol. 


LANTERNS AND ENLARGERS. 


Ко шке. ue атои ligat 9 ga or 

na Mato CoA ca ыызы Ye S E ERASO aed INEMATOGRAPH Machines, films; clearance se 

Bd.. Sutton Coldfield. 16992 lists and coloured sample film P.O. 6d.-Sprr. Leri 
Roberts Av., Leigh, Esser. [521 


TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate : 
One Penny per word. Minimum 1/-. 


CAMERAS AND LENSES. 


ECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged: fairest and most 
satisfactory terms. — Humphrys, 269-275, Rye Lane, 
London, 8.E. (6312 


HE Best Market to buy, sell. ог exchange photo- 
graphic apparatus. Large selection of reliable ap- 
pnratus always in stock: supplied on liberal approval 
terins.— Write, stating requirements, to The Westminster 
Photographic Exchange, Ltd. 119, Victoria St., and 
111, Oxford St., London. [0002 


8 HO to Make a Daylight Enlarger for 3'&" ls 
structions and diagrams 74, post frea—Wal 
Walton, Suffolk. [5521 


MATERIALS. 


ROEGE and Co.—A powerful concentrated developet. 
3 ож. bottle, sufficient to make 90 оза, 1/6. pes 


ь 15. 
st 24185 a trado 465 Dres tradi | 

аке == ап Droge, 
meragh Rd., est Kensington. London. 


pF. Postcards and Gaslight, 5/- 100; sel! 
6/-: 72 pieces quarter-plate eelf-toning paper, 2:6. 
post free.— Martin. Chemist, Southampton. [3153 


BACKGROUNDS, landscapes, woodlanda, interim 
gardens, conservatories, sketches, blue whites, * 
nettes (designs 6d. allowed off order).—S. Hockizt 
Artist, Church, Accrington. (624: 


UARTER-PLATE Reflex, Dallmeyer lens, 3 slides, Gm Novelties.— Fancy folding siipin Ise 
£7: three hand camerus for 16/.—W. Yard, 3, cards, sample packets 1/5, 2/5, 5:6: gilt 
Crescent, Risca, Mon. (D) [6543 | 2/. 100; calendars, sample packets 1/6 and 2/9; negate 


ülm greetings, print greeting same time as пері 
packet of 12 designs 1/6: greeting seals, 1/2 100; pst 
otic seals, flags of all allies photographed in союш, 3° 
100; all post free. Write for Xmas Novelty Lit- 


Crown Manufactory, Rotherham. [6368 


OSTCARDS, gaslight and bromide 5/-, Р.ОР. $t 
P self-toning 6/- 100, post free; all best guantes 
quality, and actually in stock. Write for our Xam 
Novelty List.—Crown Manufactory, Rotherham. 1881 


For Greatest Value in 


NEW o 
SECOND - HAND 
CAMERAS, 


see page xiii. 
the finest artists. Must 


"ҮШ. ШШ ШШ ШШ ШШ ШО LL Tg stamp.—Background Studio. 
% PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


2 
e 
ou had our 8x6 6. 


ue ever Offered, 
E 


to please all. Bee new season's list, mp.— 
Rishton, Blackburn. 


ACKGROUNDS .—Have 
The most wonderful ге 


seen to realisa 
Rishton. 


— 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrices.—20, Tudor Street, London. E. C. 4. Tele- 
rams: ‘Cyclist, Fleet, London." Telephone: 
ity 2848 (5 lines). Communications for the 


Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. 

PUDLISHING DaTE.—Photography and Focus is 
on sale throughout the United Kingdom every 

ednesday morning. 

SussoriPrion RaATES.—British Isles, 10s. 10d. per 
iud All countries abroad, 13s. per annum, post 
ree. 

REMITTANCES.—Postal Orders, Cheques. ete.. 
should be crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed: The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
E.C.4. All copy for displayed advertisements for the 
issue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).— 6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of a line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—One penny per word, 
minimum 1s. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not latet 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietois 
аге not responsible for clerical or printers’ errors, 
although every care is taken to avoid mistakes. 

Box Numpers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and te 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
ap r ia the advertisement. Replies should be 
addressed: '' No. 000, c/o Photography and Focus, 
20, Tudor Btreet, London, E.C.4.” 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Deposit System. If the money be 
deposited with 1 Notogrepuy and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effected we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each party to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Bons Limited, and 
addressed to them at Hertford Street, Coventry. | 

The letter D at the end of an advertisement is 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRESS.—Al| communications for the Editor 
should be addressed: The Editor, Photography 
aad Focus Offices, 20, Tudor Street. London, E.C.4." 

To CoNTRIDUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be type- 
written, or in very legible handwriting, on one side 
ot tbe paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety ol matter submitted to 
bim, but he will endeavour to return rejected 
manuscripts, etc., when а stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by а stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the name 
and address of the sender. No notice whatever can 
be paid to communications without the name and 
address ot the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arran ent belorehand. The sending of a 
print, without any condition stated, will be taken 
as ission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 

terest, on terms to be arranged. Articles and 
= erations are paid for on acceptance, 

* PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notifled that in all cases 
it is understood that by so doing permission is 

iven for their reproduction, without fee, in 
# > otography and Focus. 

INTERVIEWS.—The Editor can only be seen by 
appointment. 
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MATERIALS. 


ILYWHITE Clearance Sale.—The number of goods 
- left in stock is getting low, and includes the follow- 
ing: Bromide and gaslight papers and cardboard, various 
sizes and surfaces; large quantity of good quality c.d.v. 
and quarter-plate mounts, border masks; clearance pack- 
age of mounts, 2/6; clearance package of papers, 2/6 
and 5/-; value guaranteed; post paid. We are requiring 
the room for laying down further machinery in connec- 
tion with the largest all-British photo printing industry 
fu the Empire.—Lilywhite, Ltd., Dunkirk Mills, Нана 

1 


A PBUMS to hold 24 quarter-plate or 12 half-plate 
1 photographs, 1/3 (worth double); 3 dozen assort 

Xmas photo cards, 2/-; all post free.—Wilsons, Photo 
Chemists, Wigan. [6532 


BROMIDE Paper (satin), in half gross packets, 6% * 454 


3/9, 84х61 5/10; in 3 dozen packets, 10x8 4/11, 
12x10 6/9, 15x12 9/6.—Wilsons, Photo Chemists, 
Wigan. (6533 
BROMIDE or Gaslight Postcards, glossy or matt, 3/- 
100, post free.—Wilsons, Photo Chemists, "nie 
53 
50 ,000 Brilliant Bromide Postcards, all sur- 
faces; also glossy P.O.P., matt self-toning, 
matt gaslight, 2/7 100, 5/1 200, 11/- 500, 20711 1,000; 
best second quality. First quality. gaslight or bromide, 
4/9 100. Largest dealers in the Kingdom. Imitated by 
many, equalled by none. Plate lists free.—City Photo 
Works, Birkdale, Southport. [6535 
ROMIDE Postcards, splendid quality, glossy and 
matt, singles only, 100 2/6, 250 5/6, 500 10/6, 
1,000 20/., post free per return: best value in the 
trade; bromide and gaslight paper 
on application.—Burt and Co., 45, Monument Rd., Bir- 
mingham. [6537 
FRAMES. „in. oaks, postcards, strut backs, 5/6 dozen. 
і post free; various frames for enlargements; chen; 
lines: patterns 6d.—Tuttle, 525, High Rd.. тене 


ENLARGEMENTS. | 


ENI Aer unmounte J. 10x8 1/1, 12x10 

1/4, 15x12 1/11; mounted and spotted. 10 8 
2/-, 12x10 2/5, 15х12 3/6; for sepia see price list, 
post free.— E.. L. Scrivens, 60, Queen's Rd., Dononster 


_ 


also in stock: prices | 


ООВ NEIGHBOUR 
THE 


TANK 


IN THE SQUARE 
Pa. 


The War Bonds Tank, just a few minutes away from 
ius in Trafalgar Square, has been very busy this weck. 
‘The press photographers were pretty busy too! 

It is positively fascinating to watch those fellows at 
work. Exactly at the right psychological moment for 
the snap, up comes the camera! They are surely the 


most marvellous hand-camera experts ever known! 


П 


"SOME" CAMERAS! 


By the way, have you evcr seen a regular pressman's 
‘camera? Light, compact, black-ebony focal planes, 
with the direct- vision view-finders. There is something 
very alluring about a press-photographer’s camera. We 
have scores of them here; and yet, even now, we like to 
handle these exquisitely neat instruments. If you would 
like to see and buy one yourself, we shall be happy to 
нше for an approval examination. Write, mentioning 
this note. 


ENJOYS “SHOP TALK.” 


We have received a pretty compliment about our 
% columns.” A correspondent says, Your recent 
‘Shop Talks strike me as very sensible, and a reliet 
from the usual ‘ad.’ It is like having a real chat with 
you." Now we call that nice. We hope уой are reading 


[6498 ,tkem regularly ? 


ROEGE and Co.—Enlargements, bromide, guaran 
teed finest results negatives will yield, 8%x6% 
8d., 10x8 10d., 12x10 1/-, 15x12 1/6; up to 40x30. 
also special pump lines up to 20x16; mounting, finish. 
ing in black an white, water colours, or oils, extra. 
Prices are now charged 50% advance on unmounted, and 
100% on mcunted enlargemeuts.—Droege and Co. ( 
Droege, trading as), 45, Comeragh Rd., West Kensington 
London. (0007 


SMALL Negatives Enlarged, one P.O. 3d., three or 
more off one negative 2d. each and postage; also 
printing, etc.—Imperial Studios, 133, 
ndon, N.7. 


ETOUGCHING, cabinets 6d., cartes 4d.; enlargements 
finished: postage extra.—Miss Mason, 110, Alex- 
andra N., Sheerness. 16471 


developing, Hol- 
loway Rd. (6538 


PRINTING, COPYING, etc. рі 


ROEGE and Co.—Postcard printing in а!) processes: 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject: titling a speciality; collo- 
type, black and white or sepia, 21/- 1,000. Negative: 
ену made from copies, half-plate 1/4, quarter-plate 
8d.: miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382. British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. [0008 


OSTCARD Printing, 1/3 per dogen; enlarging an 
developing ot trade prices; for quick return.-- 
Mains, 99, King St., Kilmarnock. [6474 


PostoaRD Printing. — Bromide, matt or enamelled. 
1/- ES dozen, 11/- gross; good work; prompt 
despatch.—E. L. Sorivens. 


1 /- Per Dozen.—At this price I supp! 
finished postcards, thoroughly fix 
washed.—E. L. Scrivens. 
L. SCBIVENS, 60, Queen's Rd., Doncaster. — 
Bromide postcards, in large or small quantities. 
Write for price list and samples. [6499 


OSTCARD Printing, 1/- dozen, vignetting extra.— 
Meredith, Artro Villa, Trinity 8t., Llandudno. (6540 


APPARATUS WANTED OR EXCHANGED. 


Goer Second-hand Apparatus purchased for cash ог 

exchanged; prompt attention.—Humpbrys, 269- 
275, Rye Lane (re-named from Peckham Rye eckbam, 
London. [6311 


perfectis 
and well 


PLEASE MENTION “ PHOTOGRAPHY ” WHEN CORRESPONDING WITH ADVERTISERS. 


DID YOU INVEST IT? 


Our War Bonds appeals have been a big success. And, 
we trust, all the amateurs to whom we sent money ш- 
vested it. A friend of ours suggests we should say that 
it is as improper to hoard unused cameras and lenses as 
it is to hoard gold or food, now-a-days. Perhaps it 15, 
but we leave such austere statements for Sir Robert 
Kindersley to make. 


THE NEW VERB! 
Tim: “ Good gracious, Roy! where did you get al! 
that money from? Коу: " Most honourably, sir | 


I've been dabbling in the new finance. I'VE BEEN SANDS- 
HUNTERING!" Tim (mystified—not a photographer): 
„Oh, cut out that silly stuff. Now, straight, where did 
you get it? " Roy (laughing, and handing him one of 
our advertisements): Sold up the two cameras and an 
f/4.5 lens, old sport! Sands-Hunter’s pay the best 
ces in the trade. Don’t you wish you had some cameras 
to Sandshunter with? 


A HOBBY IN A HOBBY. 

Have you considered Enlarging as a hobby, yet? 
Jolly work for the winter evenings. We have purchased 
the entire stock of a good manufacturer; why not send 
for free particulars of our fine range of enlargers at easy 
prices? Or, if you have any unused apparatus, why 
not send it in and have an enlarger in change for it ? 


SELL OR CHANGE IT! 


We buy, sell, or change cameras and all photo goods. 
No matter where you bought your camera or lens we will 
change it for other goods, or pay cash. Will you send 
us your unused pholographic apparatus this week ? No 
house gives fairer or more generous treatment. Our 
forty years of successful and popular trading are behind 
that statement. Give Sands-Hunters your first choice. 
always. That is, if you want generous treatment. 


“А> 


Hours of Business, 9 to 6; Saturdays, 9 10 І. 


ANDS= HUNTER 


37, BEDFORD STREET, 
STRAND, LONDON, W.C.2. 
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N STEREOSCOPIC 
COMPANY 


V SECOND - -HAND ? 
d 


: DEPARTMENT 


CAMERAS, LENSES, ENLARGERS, 
BOUGHT, SOLD, or EXCHANGED. 
Sutiefactiom guaranteed. 
60 years’ experiences and reputation 


i-plate Tenax Autofoc Model, fi.ted 
Goerz {/6.8 Dagor lens and compound 
shutter, speeds 1 to r-250th sec., F. P. A., 
daylight loading, and case, a very portable 
camera, long extension, and every move- 
ment, ot the best make and equipment ; 
price £8 7s. 6d. ; bargain. 

4} x 6 cm. Daylight Enlarger, 
best make, to 24x 18cm. (9x7), fitted 
best R.R. lens and slide, practical en- 
be er, can be used with stereo. negative, 

artificial light diffuser; price £2 15s. 

as 6, F.P.K., and }-plate to 12 10 
Daylight Enlarger, as above, Houghton, 
fitted best achro. lens and carriers, new 
condition, exceptional bargain; price 
£2 17s. 6d. 

No. 3a Folding Pocket Kodak (P.C. size), 
daylight loading roll film, recent WP 
very little used, fitted Goerz Dagor f /6 
lens and auto. shutter, spceds І to 1- ا‎ 
sec., all first-class Condition, in bl. ick 
leather case ; price complete £8 17s. 6d. 
list price £12 4s. 6d. 

-plate Adams’ de Luxe Videx Reflex 
Camera, first-class make, reversing back, 
and all up-to-date movements, fitted with 
Zeiss double Protar lens, 5 in, focus, f /7.8, 
front lens 114in., back gin., 3 double slides, 
all in good condition; price £12 108. 

P.C. size Rol Film Service Camera, 
best British make throughout (horizontal 
model), fitted with spring plate to keep 
fim in absolute register, rack focussing, 
Eurystigmat anastigmat f/6.8, perfect 
definition, compound shutter, speeds 1 to 
1-200th sec. and time; cost ft) 344,7 
offered at £12 10s. ; in case, splendid 
value, perfect camera for tropics. 

t-plate Roll Film Standard Camera, 
first-class model, double extension, rack 
focussing, mechanical rising and cross 
front, specially brilliant finder and level, 
fitted Goerz Dagor lens, f/6.8, and Koilos 
Sector shutter (free-wheel winder), 1 to 
1-300th sec, new condition, first-rate 
practical instrument, bargain: £8 17s. 6d. 

71 5 Field Outfit, by McKellen, ma- 
hogany, double extension, double rack 
focussing movement, swing and rising 
front, reversing back, 3 best double slides, 
К.К. lens, f /8, first quality, iis, all in new 
condition, suit exacting photographer, 
carriers for 4- ur or smaller if desired ; 


price £4 18s. 6d. ; bargain. 


Gaumont 


All goods sent on five days' approval 
against remittance. Developing. Print- 
ing, and En!argzing— Highest class 
work only. Plates, Papers, Acces- 
sories— Carriage {paid on films and 
papers. 


Telegrams : ‘‘ Ampho, Westc, London.” 


аана. کو‎ 
| $ ROO ame SAG 
LONDON STERE OSCOPIC ! 


COMP. ANY. Lae 


DRY PLATES & ROLL FILMS 


DEVELOPED any size up to Postcard, 1d. each, | 
and Postcards 1d. each. Special Prices to trade and for large 
quantities. Promptdispateh, List free. 


MARTIN, Chemist, SOUTHAMPTON. 


Prints 
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` ADVERTISEMENTS. 


WANTED. Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.—Watson's, 84, High St., Sheffield. 


AMERAS wanted of all descriptions; courteous treat- 
ment, prompt replies, immediate payments; ap- 
paratus returned immediately if no business results 
W atson's, 84, High St., Sheftield. [4510 


A Bre ICIAL Light Enlargers wanted, half-plate and 
quarter-plate.—Watson's. 84, High St., = 
4511 
WANTED. for spot cash, 4!5x 6cm., 314x214, quarter- 
plate, and P.C. folding cameras, with anastigmat 
lenses; liberal prices given and prompt payment on 
acceptance of valuation.— Below. 


WANTED, postcard and halJf-plate reflexes, must be 
in thorough order, and with high-class lenses; 
prompt cash payinent.— Below. 


WASTED to purchase for spot cash, any high-class 
lenses of any, focal length and aperture.—All 
apply, City Sale and l xchange, 81, Aldersgate St., 
London, E.C.1. [6442 


ү ANTED, old negatives, all sizes: spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., июл ТЕ 


THE MOTOR CYCLIST'S NEWSPAPER. 


N © T OR CLE 


EVFRY THURSDAY. TWOPENCE. 


Special Notice. 


'" PHOTOGRAPHY & FOCUS" 
NEUTRAL COUNTRIES. 


FOR 


Under the existing regulations, copies of 
newspdpers can now only be sent to neutral 
countries in Europe, America, and Africa 
if posted direct from the office of the 
publishers or by newsagents who have 
obtained permission from the War Office 


for the purpose. 


The publishers of Photography & Focus 
have obtained the necessary permission. 
and, consequently, can post copies for 
subscribers, as usual. The subscription 
rates to all neutral countries are 13/- per 
annum; six months. 6 6. 


The Publishers, 
"Photography & Focus," 20, Tudor 
Street, London, E.C. 4. 


| 


—(SUPPLEMENT 6.) 


WAN TE 


289, 292 & 293, nc Holborn, London, ма 


‘Grams: 


BOUCHT 


RIGHT for KODA 
NEW. Also one for S] 


WATKINS METER CO, 


The Journal of Economical _ 


DECEMBER I2TH, I 


917._ 


FOR SPOT CASH, 


RELIABLE PHOTOGRAPHIC 
APPARATUS, y. 


Including Vest Pocket, Plate or Film, Reflex, 
Hand er Stand, Studio F ы 


Our valuations are fair, and 
tiv. РА 

Stereoscopic "к, 

өгүзү! me ра standard Verase a 

41 x 1], fitted with a of чур. | 

lenses, f /6.5, Series lil The camera is 

to take either 12 stereoscopic views or 24% 

pictures, complete with an extra magazine and 

case, in new condition ; cost over £20; * — 

Microscopic Slides, nice selection, some thou 
sands in stock; 6d. each. Selection sent ов ' 
арргоуа1 pon receipt of deposit. 

Shew Xit Camera, aluminium-bound, } 
Dallmeyer stigmatic lens, 1/6, 3 double Х rw 
finest order; 10 gns. 

Vest Pocket Countess, plates 4} x 6 em., 115.8 
anastigmat lens, compound shutter, 
arrangement, 6 slides, film pack adapter, ` finest 


order ; 7 gns. - 
Enlarger.— Postcard Coronet, зіп. condenser, 
latest model, chain and sprocket focussing 


arrangement, never used; 6 fn. 

Condenser, 8 zin. diameter, for i-plate, never 
used; 46 /-. 

Shew i-plate Elpa Folding Hand 1 
Dallıneyer stigmatic lens, f/6, in com 
shutter, changing box for rz plates by N. & G. 
1 double bookform dark slide, leather case, 
finest order; 10 gns. 

315 21 Cameo Folding Pocket, achromatic | 
lens, Т.В. and I. shutter, 1 single slide, new — 
condition : 16 /6. 


All Second-hand Apparatus sent 
on five days’ approval, when 
desired, nst deposit to value. 


arri tag | 


" Admittedly, London.“ | 
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_EXCHANCED. 
CAJALOCUE ОҒ Б OF BARGAINS POST FRE 


m WESTMINSTER 


PHOTOCRAPHIC EXCHANCEL 


ИГ, OXFORD STREET. Pss : 
HSI VICTORIA Sre£z r LONDON 


Me. 
for Men 5 


and Моп 
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NEXEXENECUNENEXENEKEIESKEDIESIESNE ис M == 


| XMAS IS COMING : 


BE PREPARED. 


GREETINGS BORDER NEGATIVES: 
A beautiful set of 8 designs with suitable greetings for preparing 
Xmas Postcards from }-plate negatives. 


1/- PER PACKET, POST FREE. 
POSTCARD XMAS FOLDER MOUNTS: 


A tasty slip-in mount, either grey or green colours; oval openings, 
with tissue fly-leaf. 
| 1/3 FOR 12, POST FREE. 


2/3 49 25, 99 99 
4/- 39 50, 99 99 


C. D. V. OVAL PHOTO XMAS CARDS: 


A pretty card with coloured grectings, grey and fawn art shades 
of mount, complete in envelopes. 


1/- PER DOZEN, POST FREE. 


ASSORTED BOXES OF XMAS MOUNTS: 
Special Offer of a limited number of these boxes of 8 assorted 
postcard mounts, in art shades. 


1/2 PER BOX, POST FREE. 


= 


Photographic 
Enlarging. 


By R. Child Bayley, 
Editor of Photo- 
graphy and Focus." 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London, 
E.C.4, 1/9 post free. 


THE ABOVE ARE SPECIAL OFFERS FOR SUPPLIES ON 
HAND. CANNOT BE REPEATED. ORDER NOW. 


279 13/15 QUEEN 
VICTORIA ST. 


LEEDS 


ALSO AT 54/62 GODWIN ST. 
BRADFORD 
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EXCEXEXESEEXEXEXEJXEEXEJXCESEEE — 
EXSAXSYXEXEXEXEXEAEXEXEXEXSMEMXEXEMEMXESA SASIA. 


To Overseas Readers. 


COPIES ОЕ “P. б F.“ 
LOST IN TRANSIT. 
24a 
N view of the existing dangers to ship- 
ping, including mail boats, copies of 
i and Focus posted to 


subscribers abroad may in some instances 
fail to reach their destinations. The 


able oe d 


OR 
MASON, PROS Ыш 


PHOTO STORES 


ENQUIRY COUPON, 12/12/17. 


“PHOTOGRAPHY AND FOCUS,” 


This Coupon to be forwarded with the question. 
Available till Wednesday following date of this issue. 


Publisbers will endeavour to replace as far 
as possible апу copies they send direct 
that may be lost, if application is made, 
after a reasonable time has elapsed, giving 
the dates of the missing issues. 


"PHOTOGRAPHY AND FOCUS." 12/12/17. 


PRIZE COMPETITION. 


Coupon for December, 1917. 


“Hand 


Cameras" 


— BY 
R. CHILD BAYLEY. 


А Editor of „ 
Photography and Focus. 
pooaogoogocooaogoagaaoadQ 
Can be obtained from all 
newsagents and photographic 
cone’ price Jud or dir direct 

from the publis 
ILIFFE & SONS LTD. 
treet, London, 
C.4. 2/- post free. 


The Publishers, Photography and 
Focus, 20, Tudor St., London, E.C.4 
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ENQUIRY COUPON. 124217. 


* PHOTOGRAPHY AND FOCUS." 


This Coupoo to be forwarded with the question. 
Available till Wednesday followin z date of this issu: 


You set the one Scale. It does the rest. 
To obtain pertectiy oxposed Negatives use 


WYNNE’S “INFALLIBLE” METERS. 


(As supplied to Her Majesty Queen Alexandra, ete., etc.) 

The correct exposure for every speed of plate, on any kind of subject, 
and under every condition of light, tound simultaneously for every stop 
by the simple movement of ONE scale. 

The New Hunter Meter is greatly appreciated. We have received 
very flattering Press Notices, and шон, aily expressions of approval 
{rom numerous users. 

PRICES: пш Үй in Solid Nickel Case, 7 /.; ditto Solid Silver 
Case, 16/-; Standard Watch Pattern Meter in Solid Nickel 
5/6; : ditto Solid Silver Case, 15/.; Silver Gem 
id Silver, 7/6; Print Meter, Solid Nickel, 5/6. 
ALL 'OUR METERS MAY BE HAD ON APPROVAL. 
Illustrated Price List and full particulars on application. 
THE INFALLIBLE EXPOSURE METER COMPANY, WREXHAM. 


ENQUIRY COUPON. 12/12/17. 


* PHOTOGRAPHY AND FOCUS." 


This coupes to be forwarded with tne question. 
Available tili Wednesday following date of this issue. 


"PHOTOGRAPHY AND FOCUS." 12/12/17 


PRIZE COMPETITION. 


Coupon for December, 1917. 


“PHOTOGRAPHY AND FOCUS.” 12/12/17 


PRIZE COMPETITION. 


Coupon for December, 1917. 
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FIELD OF HONOUR PORTRAIT F RAME 


REGD. NO. 659.625. 


The Air Services are 
represented by Aero- 
planes in flight. The 
flags of the Allies serve 
as supports at the base, 
and the Honour of 
Service rendered is 
appropriately indicated 
by Tennyson's im- 
mortal lines: The 
Path of Duty was the 
Way to Glory." The 
Angel of Peace beanng 
the Laurel Wreath is 
emblematic of the 
Honour and the reward 
of Everlasting Реасе 
which have been won 
by the fallen Hero. 


This Frame is designed 
for portraits of those 
who have fought and 
died for their King and 
Country. On either 
.side, іп high relief, 
stands the figure of a 
Soldier and Sailor with 
bowed head and rifle 
reversed, indicative of 
the sorrow and sym- 
pathy of the sister 
Services at the loss of 
: their former comrade. 
On the left а Warship 
| and Submarine are 
i seen in low relief, and 
the field of battle is 


seen on the right. 


$00900.00009000044000000000000000000000600000000090000009 


OUTSIDZ SIZE, 22" x 18" 
SPACE FOR PORTRAIT, 8" x 6” 


AN OPEN LETTER TO ALL INTERESTED IN PORTRAIT PHOTOGRAPHY. 


76 & 78, Gray?s Inn Road, London, W.C.1. 
December 12th, 1917. 
We have specially designed a Field of Honour 
Portrait Mount for photographs of those who have fought and 
died in the Cause of Liberty, Justice, and Humanity. 
It is a beautiful and appropriate design and 
E unique work of art, which must be seen to bé appreciated, 
J and is particularly suitable for perpetuating the memory 
of a relative or friend who has made the Supreme Sacrifice. 
; | It is moulded in high relief and finished in art 
bronze, and is fitted in a three inch solid Oak frame, 
with hinged back to enable anyone to readily place a 
photograph in same. The price is £2 2 each, delivered in 
London, or £2 10, including case and carriage paid to 
any part of the United Kingdom; 5/- being allowed for iE 
empty case when returned. 
We are prepared to consider applications for 
Sole agencies from responsible firms or individuals in 
towns where agencies have not already been appointed. Full 
particulars as to terms and conditions of agency will be 
forwarded upon request. | 


Baier ч 


DESIGNERS AND MAKERS OF ROLL OF 
нана PORTRAIT FRAMES AND 8 
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WE E have now considered, step by step, the 
various stages from the first attempts 
at negative making up to the produc- 
tion of a finished, mounted print on 
gaslight paper. With many amateurs 
that is as far as thev get. If any of their negatives 
seem to be worth treatment on a larger scale they 
make use of the services of one or other of the firms 
which make a business of enlarging. But those who 
are keenly’ interested in their hobby are not likely to 
give up to someone else one of the most interesting 
of its processes: and therefore I propose to include 
in this series of Lessons an outline of enlarging with a 
lantern. The use of the fixed focus daylight enlarger 
will be postponed until a time of year more favourable 
for daylight work. 


Enlarging depends on the Photographer. 

During the last few years there has been a great 
development in apparatus for enlarging, owing to the 
increased use of very small hand cameras, with lenses 
which will give critically fine definition. So perfect 
are these small instruments now that there is hardly 
any limit, within reason, to the size of the enlarge- 
ments which can be made from negatives taken in 
them. It must be understood at the very beginning, 
however, that the quality of the enlargements obtained 
depends mainly on the photographer and not on his 
apparatus. The cheapest of hand cameras and the 
cheapest of enlargers will do work which need give no 
sign that it was not made with the costliest ; provided 
always that the photographer does his work properly, 
and also that he is content to keep within the limits 
of subjects imposed by his outfit. Ап enlarging 
lantern costing fifty shillings or less will do first-rate 
work; the more expensive instruments being designed 
either to enlarge from larger negatives, or else to 
furnish conveniences and adjustments, which are more 
or less of the nature of luxuries. 

When the utmost economy has to be employed a 
fixed focus daylight enlarger is to be recommended. 
Such an apparatus can be used with artificial light ; 
but it requires some adaptation, and the exposures 
necessary are almost prohibitively long. For winter 
evening work there is nothing to compare with the, 
enlarging lantern. It has to be used in a room that 
is dark, but this need not be the dark room. Ап 
ordinary living room, with a fire, is much more com- 
fortable; and if the fire is not too bright, and some 
sort of screen or shield is set up to prevent its light 
from falling on the bromide paper, there is not any 
likelihood of harm resulting. 


Dealing with the difficulties that may be met with on starting photography, the taults which may be made 
and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


The Elements of Enlarging with a Lantern. 


Preliminary. 

The process of enlarging is really rephotographing. 
We take our small negative, focus a sharp image of it 
by means of a lens, and then using (generally) a sheet 
of bromide paper instead of the usual glass plate we 
make an exposure in due course. The image thus 
obtained on the bromide paper is a negative of the 
small negative, and, therefore, as compared with the 
original subject, it is a positive. In some cases a 
transparency—that is to sav, a positive on glass—is 
made from the small negative, which in its turn is 
enlarged on to the bromide paper or a glass plate. In 


such a case the enlargement, as regards the original 


subject, is a negative, and to obtain positives from it 
it must be printed. This is called enlarged negative 
making, and is very interesting work. It enables 
enlargements to be printed by any process, not being 
limited, as direct enlarging generally is, to bromide 
paper. At first, however, the beginner will do well 
to stick to bromide enlarging. 


The Relative Distances of Paper, Lens, and Negative. 


The main difference between enlarging and photo- 
graphing in the ordinary way is that in the latter the 
photograph is almost always much smaller than the 
original subject. The lens, therefore, has to be very 
much nearer to the sensitive surface than it is to the 
subject: whereas in enlarging, as the name implies, 


the photograph is larger than the subject, which, in 


this case, is the negative that is to be enlarged. So 
that the lens is nearer to the subject than it is to the 
sensitive surface. In order to prevent any confusion 
of ideas, one must remember that, when enlarging with 
a lantern, the wholé room, except just the inside of 
the lantern itself, corresponds to the camera in ordi- 
nary photography. We stand inside the camera and 
see the image as it falls on the sensitive surface. 

As every photographer knows, the relative distances 
of the object and of the image from the lens are 
always proportional to the relative sizes of the object 
and the image. Thus, when the image is on the same 
scale as the object, it will be found that the lens is 
exactly midway between the two; when the image is 
half the scale of the object, the lens is only half as 
far from the image as it is from the object, while when 
we are making an enlargement three times the size of 
the original, we shall find that the easel is just three 
times as far from the lens as the negative is, and so on. 


The Influence of the Focus of the Lens. 


Of course, it is not the case that the screen and 


negative can be placed anywhere, and that so long as 


the relative distances of the screen from the lens and 


Pd 


400 


- Of the lens from the negative are in the proper pro- 
portions, we shall get sharp pictures on the required 
scale. The actual distances are governed by the focus 
of the lens that is used: it is only the relationship 
between the two which is governed by the degree of 
enlargement or of reduction. 

In essence, the enlarging lantern is an arrangement 
for holding the negative that is to be enlarged and the 
lens which is to form the image, and also for illumi- 
nating the negative. It therefore may be regarded as 
consisting of (1) the light, (2) the negative holder or 


carrier, (3) the lens, and (4) the body or lantern by, 


which the others are all held in their proper relative 
positions. A 

The illuminant which is used in the lantern will 
depend upon what is available. 
who have gas laid on will find that ari inverted incan- 
descent burner makes as good an illuminant as can be 
wished. Then again, there is electncity, which 
there are several ways of utilising. A small arc lamp, 
the ‘‘ Nernst " lamp, and the metal filament incan- 
descent lamp are all available. Each has its advo- 
cates, but my own preference for amateur work with 
electric current is the Nernst or some similar form. 
Those who have neither gas nor electric current avail- 
able, can use an oil lantern ; a burner in which methy- 
lated spirit is used to heat an incandescent mantle ; 
and last, but not least, acetylene. Each is quite 


efficient; it is really a matter of personal fancy and of 


the sum one is prepared to spend. 


Illuminant Comparatively Unimportant. 

One must dismiss the idea that an illuminant of one 
kind will necessarily give a better enlargement than 
another. Some lights favour negatives that are on the 
dense side, others do the same for thinner negatives ; 
but first-rate enlargements can be made with any of 
the illuminants mentioned above if the negatives are 
suitable. It cannot be put too plainly that success or 
failure in enlarging does not depend upon the type of 
apparatus used, but upon the photographer himself. 
A fine enlargement is no evidence that he has a fine 
outfit, but simply that he is a competent craftsman. 

Regular readers of these Lessons will think that I 
harp a great deal on this one string; but I am abso- 
lutely convinced it 1s necessary. Hardly a day passes 
without my getting enquiries about apparatus, which 
show clearly that the enquirers believe that the quality 
of their work depends on the quality of their appa- 
ratus. I get poor prints sent to me with elaborate 
descriptions of the camera, lens, developer, and so 
on, with which they were made: when what is actually 
wrong is not the apparatus or the material, but the 
way in which it was used. 


Lenses for Enlarging. 

There is no necessity for any very great rapidity 
in the lens of an enlarger: but it must be capable of 
giving a critically sharp image over the whole of a 
plate of the size of the negative which is to be enlarged 
with it. If it will do this, it will give enlargements 
of any size that may be required. It does not need 
any larger lens {о give very great enlargements. 
Generally speaking, the lens with which the original 
negatives were made will do excellently for enlarging 
them: and there is no need to get another for the 
enlarger. 


А22 


Those photographers 
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A very popular pattern of enlarging lantern is one 
in which the camera and lens used for ordinary work 
are used also as part of the enlarger: the negative to 
be enlarged occupying the place of the ground-glass 
of the camera. The focussing arrangements of the 
camera then become the focussing arrangements of 
the enlarging lantern. This is an economy in first cost. 


The Function of the Condenser. 


Most enlarging lanterns are provided with a con 
denser ’’—a large lens which fits close to the negative 
to be enlarged, between it and the light. Тһе 
function of the condenser is to illuminate the whole 
of the negative uniformly with light which will pass 
through the lens. Without it, only that part of the 
negative would be illuminated which was in a direct 
line between the lens and the source of light. So that 
if we do not use a condenser, the source of light must 
be considerably larger than the negative itself. 
Strictly speaking, this is not possible; but if we set 
up behind the negative some white object, as (ог 
example a sheet of cardboard, in such a way that the 
light which fallg on it is scattered and reflected, the 
card itself will act as the source of light. If it is 
large enough, and if it is so placed that every part 
of the negative 15 in a line between some part of the 
card and the lens, it will ensure the lens being 
uniformly illuminated. Опе well-known type of 
enlarger—Lancaster's Ellipsoid—is designed on this 
principle, having a white reflector (in this case nut 
of card) which dispenses with the condenser. It is 
cheaper than apparatus with а condenser; but it 
involves decidedly longer exposures. 

The best condensers consist of at least two glasses, 
each with one very convex side and the other flat, or 
nearly so; the two convex sides being turned towards 
one another. As there is no need for that correction 
of optical faults in condensers that is so important 
in a camera lens; they are not very expensive, in spite 
of their large size. The diameter of the condenser 
should be slightly larger than the diagonal of the 
largest negative that is to be enlarged. Thus for 
312 x214 negatives we need a four and a half inch 
condenser, for quarter-plates a five and a half inch, 
and so on. It should be mounted quite loosely in its 
cell, so as to rattle when shaken; as if not, when it 

*has expanded with the heat of the lantern it may be 
such a tight fit as to break. | 

The negative to be enlarged is held in the lantern 
by a carrier. This may be merely a wooden frame 
with turn-buttons, or it may be an elaborate con- 
trivance with all sorts of adjustments for moving the 
negative in various ways after it is in the lantern. 
These, however, are really luxuries, and not the neces- 
sities of an enlarger. | 

The other requisite for enlarging is the easel, or 
support for the bromide paper. This can be a draw- 
ing board on a foot, so that it will stand vertically on 
the table, or it may be a board to hang on the wall 
There are elaborate easels, just as there are elaborate 
carriers, but quite a simple arrangement will suffice. 
A few dark-room pins are needed to attach the paper, 
and the lens of the enlarging lantern should have a 
cap fitted with a piece of ruby or yellow glass. This 
allows the image to be seen on the easel, so that the 
paper can be pinned up in the right place upon it 
without fogging the bromide paper. R.C.B. 
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Every Amateur Photographer should have our new List No. 14. Not only does this List show 
; how to effect an appreciable saving on all kinds of Photographic Apparatus and Materials, but it 
also gives particulars of the many departments we have fully organised for rendering every kind of. 
assistance to Amateurs who aim to get the best possible results and the utmost profit and enjoy- 
ment from their hobby. We are Photographic Specialists. In any and every branch of the art we 
can offer the greatest facilities ; our organisation even in these times is perfect? our business 
methods are up-to-date and we live up to the words of one of our newspaper critics: " The | 
house with a reputation for promptness and fair dealings.” К 


SEND FOR LIST No. 14. 


12597.— No. 1 Folding Pocket Kodak Junior, for 12634.— Watch Pocket Carbine, 2}in. square, 12688.—No. 3 Folding Pocket Kodak, for roll 


roll films зё X 2}, late model, non-autographic, ` Zeiss Triotar lens, f/6.5, and Lukos speeded films or plates, -plate size, combination back 
practically as new ; price £1 19s. 11d. shutter, practically as new; price £6 6s. focussing screen, fine , R.R. lens, speede 
12598.—3] x 2} Folding Klito Junior Camera, 12635.— No. 2 Dallmeyer Wide-angle Landscape shutter and rubber release, and 1 double dark 
fine matic lens, and T.B.L shutter, Lens, f/15, 84in. focus, covering whole-plate ; slide, late model, splendid condition; price 
complete with 2 slides; price 22/11. price 12/11. 10s. : 
12599.— }-plate Stand Camera, double extension, 12704.—}-plate Stand Camera, fine К.К. lens, 12693.— Vest Pocket Kodak, latest autographic 
turntable, fine К.К. lens and К.В. shutter, Waterhouse stops, D.D. slide, and canvas case ; model, complete in case. practically as new ; 
complete with 1 double dark slide and tripod ; price £1 9s. 11d. price 27 /11. 
| price 39/11. 12705.—}-plate Artificial Light Enlarger, fitted , — 12695.—No. За Folding Pocket Kodak, for post- 
| 12600.—3-draw Brass Telescopic Tripod, splendid for gas, 3in. condenser, for use with own card size roll films, or can be adapted for 
1 condition; price 14/11. camera; price £5 5s. plates, fine К.К. lens and speeded, shutter, 
12601.—Premo Boxform Camera, for flat films 12706,— Lancaster Daylight Enlarger, or Camera, complete with bulb release, excelleut condi- 
dx fine lens, practically as new ; price I2* IO plates, complete with baseboard ; tion; price £3 17s. 6d. ? 
| 12 /11. price 9/11. 12697.—No. 1 Ensignette Vest Pocket Camera, 
1262 4.— High-pressure Limelight Jet, mounted on 12707.—1-plate Folding Camera, rack focussing, latest pattern, revolving diaphragm, com- 
сат brass column for raising and lowering, double extension, aplanat lens in Leonar fully lete in case, practically as еы „дуа 21 11. 
| fitted with worm-glow for lateral and screw speeded shutter, complete with 10 slides; ` 12598.—]-plate Ensign Symm Lens, 1/8, 
| E for backward and forward motion, price £2 73. 11d. omae with flange and cap, as new ; 
Р cog-w y-pass ; price 15/11. 12709.—}-plate No. 3 Folding Kod for roll . 
|| 12628. —М№о. 1 Ensignette, focussing model, fitted ‘films, СР сап be adapted a um R.R. 12700.-—No. 3b Folding Carbine Camera, for roll 
with Cooke anastigmat f/s.8 lens, complete lens; price £2 7s." 11d. films or plates, Aldis Uno anastigmat, f/7.7 
in case, perfect condition ; price £4 17s. 6d. 12710.— Watch Pocket Klimax Camera, Aldi: lens, and fully speeded shutter, complete in 
12629.—No. 1 Folding Pocket Kodak, for roll anastigmat lens, f/7.7, and speeded shutter ; leather case, shows signs of wear, but in good 
i! films зЁ 2], late model, non-autographic, price 3 17s. working order; price £4 4s. 
complete in brown leather case, splendid 12712.—}-plate Magazine Camera, extra rapid 12657.—Busch Omnar j-plate Lens, f/4.5, 
. condition ; price 39/11. R.R. lens, fully s ed shutter, magnifiers, complete with flange, in iris mount; price 
|  12631.—No. 2 Folding Brownie, for roll films etc., complete with 8 sheaths ; price 12 Rs £4 17s. 6d. А 
| X2], non-autographic, good condition; 12714.—Busch Wide-angle No. 2 Ai at Lens, 12701.—Vest Pocket Kodak, non-autographic, 
i price 19 /11. . 1/16, for }-plate; price 16/11. good condition; price 25/11. 
| 12645.—1 spoon " z Feline Кой: 1 12690.—No. 2a Autographic Folding Brownie, for 3 2а DIE films 41 * 24, 
I2 spoo " Cartr ak ; (12) roll films <2), practically as new; price practically as new; pr: 
No. 4 Bull’s-eye, 12/-; 1^ (6) No. 1 F.P.K., | коер í 4 * 12703.— Postcard size Victoria Roll Film Camera, 
dated 1917, price 1 ; 12691.—Vest Pocket Kodak, non-autographic, fine R.R. lens and ed Automat shutter, 
1 12678.—}- y Camera, with complete in case; price 25/11. perfect gg 10s. 
i 2 repeating back, no lens; price 15/11. 12692. m6. 1 Folding Pocket Kodak, íor roll 12663.—No. 0 Folding Pocket Kodak, for vest 
| 12680.—Wynne’s Infallible Hunter Exposure films 3} x 2}, late model, splendid condition; pocket size roll films, old model, but very good 
1 eter ; price 6/11. | price 33 /6. 3 . condition; price £1 3s. 110. 


6ꝶ 32S: „t „„ „„ „6 ——— езет» —n 2 DIIIIIIIIIIIIITTT ——W2õ-⸗7nꝛ̃ —— —K„ *»⸗ũ Ek „„ „„ 


— 


Holloway. 
I am in receipt of your letter and cheque, value £5, in payment of camera, and Гьы 
greatly obliged by the prompt and liberal treatment | have received in the matter. 
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ATSONS 


The Camera House 
|. HIGH STREET 
SHEFFIELD 


Pudsey. 
Lantern to hand dae nd afternoon, Saturday, and 1 am more than satisfied with it, 
a pft.—W. С. 


You call it a bargain, gift.—W. С | 
Sunderland. 
d You are the best firm I have dealt with for smartness and courtesy.—C. К. 
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J. Norton (Nottingham).—A self-screened 
plate would do excellently. | 

J.T. (Rushton).—We should be glad to help, 
but can do nothing until we see the negative. 

ANzac (London, W.C.2).—It is not likely to 

‚ be in good condition now. We advise you not 
to risk it. | 

H.C.L. (Cardiff).—It is necessary to apply to 
the police in the district, preferably beforehand, 
and find out what restrictions exist, if uny. 

TopGERS (Chariton).—Anything that made 
the water at all alkaline would do it. A trace 
of carbonate of soda, for instance, would have a 
marked effect 
‚ F. TURNBULL (Streatham).—The exposure 
must be very much shorter, so short, in fuct, 
that when the picture is fully out, the develop- 
Ment seems to stop. - 

QuERIST (Hornsey).—Your question із an- 
swered fully ín Ohapter III. of Hand Cameras,” 
by R. Child Bayley, price 1s. 9d. nett, or post free 
from our publishers 2s. 

CoMPETITOR  (Grantham).—The rules were 
printed a fortnight ago. They appear towards the 
end of each month, in good time to allow com- 
petitors in the U.K. to send in. RE 

E. B. PARKER (Goodmayes).—It looks as И 
something in the camera itself is out of order, 
in which case the best thing to do is to take it 
or send it to the makers at Kingsway. 


Advice or help on technical points. 


PHOTOGRAPHY. December 12th, 1917. 


Sam (Holbeach).—The pre-war list prices were 
#5 10s. and £4 10s. respectively. 

ERNEST E. UTTING (London, S.E.9).— Thanks 
for your letter, which we read with much interest. 


Morris (Cambridge).—It would not be practic- 
able to use such an outfit for artificial light ; 
the exposures needed would be prohibitive. 


BROMIDE (Barnes).-We have not made any 
tests, nor do we know anyone who has; but we 
sbould expect ít to be about 20 H. and D. 


AJAX (Burnley).—We know of no book which 
exuctly Deets your requirements, but possibly 
Applications of Arc Lamps,” by Justus Eck, 
price 2s. 6d., might do so. 


Carso (Ryde).—As far as we can trace, this 


pro- 
cess bas 


never been worked out on a practical 


° basis at all; no book that we have consulted gives 


T. HARRISON (Aston).—You will do well to 


по all marks on the plate boxes, and treat 
plates of the same brand ав being of the same 
speed. Such ‘differences are not large enough to 
be appreciable in practical work. 


Economist (Caerphilly).—There is no market 
for small quantities of quarter-plate glasses. If 
ou had some thousands, you might find a buyer, 

ough even then we doubt if you would get 
much moro than it would cost to send them off. 


ANASTIGMAT (Jesmond).—It is not a title 
applied to some particular pattern, but to all 
lenses which, without stopping down, give an 
image practically free from astigmatism. The 
lens you mention is not an anastigmat, but is 
merely a rapid rectilinear under another name. 


F. CoLLINS (Prestwich).—It is possible that 
you will have to get slides which do not fit, in 
which case all that you could do would be to have 
the back of the camera altered to take then, and 
discard the one you have. It is one of the draw- 

. backs due to the purchase of German-made goods. 


T.T. (Savoy Hotel).—Carbon tissue cannot be 
made sensitive enough to allow it to be used for 
direct enlajigeinents. The Ozobrome process en- 
ables a bromide enlargement to be made, and a 
carbon pent to be mude from this without the 


aid of light. Perhaps this would do what yon 
require. 
INDEXES (Retford).—Our volumes are sir- 


monthly ohes ending with the last issue in June 
and December respectively. An index ís pub- 
lished some two weeks later, for which no charge 
is made; but it is not inserted in any except 
copies sent through the post, and must be applied 
for (postage 14.) 


BLERIOT (Christchurch, N.Z.).—It should be 
coluparatively easy to adapt an enlarging lantern 
to work with acetylene from such a generator. 
It would he best to get a suitable burner, adjust- 
able as regards height and position: but all that 
would be required beyond this would be a pipe 
from the generator. 

LANCELOT (Bridgnorth).—It may be due to 
some of the sheets of paper being damp, while 
the others are quite dry; provided that when all 
are fully developed they look pretty much alike. 
If they look different, then we should be in- 
clined to attribute it to the exposures not having 

n uniform. you guess the distance from 
the light? If it is a short one, that would be 
quite enough to cause the irregularity. 


WASHINGTON (East Grinstead).—To find the 
1! number, approximately, the distance between 
the stop in lens and the ground-glass, when 
a distant object is sharply focu may be 
divided by the diameter of the opening. This 
will be near enough as a guide to exposures, but 
it is not sufficiently accurate to enable you to 
say that the makers’ marking is wrong. The 
makers’ figures would almost certainly make the 
lens a little faster, as the method indicated gener- 
ally errs in the other direction. 
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а formula, or any working details whatever. 


_ CHOPIN (Cardiff).—We will see what can be done 
in the way of getting a further description. The 
doublet lens would be much better than the 
spectacle lens, because it would do as well with a 
much larger aperture. 


W. A. Brown (Buxton).—As far as we can 
see without actual trial, it should work quite 
satisfactorily; bat you would have to find out 
the times for yourself. Nothing bas been pub- 
lished on the subject. 


A OV HER (Dublin).—It'is largely a personal 
matter, 
which experience has shown you to be correct. 
We incline to Mr. Batt’s view, but it is seldom 
necessary to put it on its side, and there is 
always a chance while it is in that position that 
one may be misled. 


І. Boxp (South Norwood).—The initials stand 
for the makers, 8. J. Levi and Co., not now in 
business, we eve. No hood could possibly pre- 
vent the baseboard from cutting off part of the 
image. The only remedy would be either to cut 
off part of the board, as the lens cannot be 
moved, or to use a lens of longer focus. 


D. R. L. (Bedford).— The pure black of which 
you write is a characteristic of metol-quinol de- 
velopers; ani we know of no modification which 
would give a blue-black. We should have recoin- 
mended amidol, but that you exclude. There is 


. nothing in the weights; a wide variation in the 


‘lost, and if one caine to sell the lens, 


proportions might be made without affecting the 
colour appreciably. 


DIAPHRAGM (Mirfleld).—A set of Waterhouse 
stops would be just as good as an iris diapbragm 
in actual work. The fact that one cannot get, 
with them, the intermediate sizes is quite unim- 
portant; they are never used. All that can be 
said egainit them is that they are liable to get 
they make 
it look old-fashioned. 


D.N. (Watford).—If we did what you imagine, 
the competitors would have a grievance: but we 
do not. Before any picture is reproduced in the 
* Critical Causerie, we write to the competitor 
and ask him if he wishes his name to pub- 
lished or not, and unless we get his consent, we 
omit it. The only exceptions are in the case of 
pictures from distant lands, in which we could not 
wait for a reply. We then insert or omit the 
name, whichever we think it most likely that 
the competitor would prefer. 


Н. KING (Brighton).-We have no means of 
finding out, other than by observation, whether 
any picture has been produced by straight photo. 
graphy or not: but a great many photographs 
give themselves away almost at a glance, and 
with practice one soon gets to recognise the aigns 
of “faking.” Still, there must be some about 
which the sharpest critic is uncertain. In the 
case you mention, we cannot say definitely: but 
there is no external evidence of it, and the effect 
is one which might very easily have been obtained 
by perfectly stroightforward photography. 


H.M.H. (Golders Green.—We think you will 
find that the trouble arises from light falling on 
the bellows inside and being reflected on to the 
plate. Modern lenses, especially the best kinds, 
cover а much larger area than that generally 
occupied by tbe Pate ава thus the ows are 
brightly illuminated. However dead a black they 
may be, some light is certain to be reflected. If 
you take care that they are as black as possible, 
and use as long a hood to the lens as can 
arranged without сое оя any of the useful 
шае. we expect you find the trouble will 
vanish. > 


For rules see below. 


and the correct course to follow is that 
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D.M. (Glasgow).—They are 1/16 and 1/32. 


M. Myers (Canonbury).—It is now out of 
print. 


QUERIST (Potton).—It is not a matter tbat 
we could take up. 

OTEL (Warrington).—It would give ample margin 
if you made it half an inch bigger in each direc 
tion. 

C.H. (Northfleld.—No registration is now re 
quired. The photograph is your copyright as soon 
as you tako it. 

B.B. dibain).—There is no book on the sub- 
ject, othér than those which deal with photo 
graphy in general. 

Н. L. CLIFF (Harborne).— We have an article 
in type upon the subject, which we hope to be 
able to print in a week or so. 


Views (Rhondda).—The firat-named are not 
now obtainable, we understand. The otber ш 
made by Kentmere, Ltd., Staveley, Westinorland. 


R. Е. LENSE (Kingsbridge) —It would be 
better than the one you have, for all-round work, 
and we should advise you to make the change. 


BERTIE (Glossop).—The subject has surely 
been debated enough in our correspondence 
columns. Our advice is to read what has uppeared 
there and decide for yourself 


BRITON (Magor).—We can only repeat cace 
more that, fore photographing in any distnct 
at present, the only safe plan is to apply to the 
local police for information as to any restric- 
tions. 

ENLARGER (Bowes Park).—'' Photographic En- 
larging,” by R. Child Bayley, price ls. 6d. nett,- 
or post free from our publishers 1s. 9d., coren 
the ground of all your questions, and 
prove helpful in other directions also. 


H. GRAFFHAM (London, 8.W.7).—The brown 
stains which are now making their appearance 
are a sure sign that the negatives were not a 
perly fixed. There is nothing that can be e 
now which will do any good; all you can do is 
to profit in future by the experience. The other 
irregular markings indicate that the developer was 
not poured evenly over the plate. 


G. ARMSTRONG (Sunderland).—We very much 
doubt whether you would find any udvantage in 
the f/4.5 lens over one at 1/6.5 or thereabouts 
With a lens of six inches focus, very careful 
focussing is necessary when a large aperture is 
used: and a scale is not accurate enough to e 
able you to be quito sure that you have got the 
image sharp. The exception is with distant ob- 
jects, when the scale does well enough; but these 
are just such subjects ns do not call for ex- 
tremely short exposures, except in very special 
cages. : 

DEVELOPER (Walton Heath).—Ferrous cralate 
1в not inuch now for development, as the 
more modem agents are more convenient. Ап 
easy way of making it up is to prepare saturated 
solutions of ferrous sulphate and of potassium 
oxalate, to each pint of which mav be added four 
drops of strong sulphuric acid. The oxalate scia- 
tion will Keep indefinitely, but the ferrous sub 
phate gradually deteriorates. The developer for 
use is made by taking four parts of the oxalate 
solution and adding to it (not vice versd) ene 
part of the ferrous sulphate. 


Regulations. 


Envelopes must be marked “Query,” snd 
wol. Fuquiy Coupon found elsewhere mos be 
enc.os | | 

(2) The full name and address, in addition 
to a nom de plume, must be given. 

(3.] Except in the case of reader abroad, only 
one question on one subject is allowed in each 
Jetter. a more are asked only one de 
selected for reply. , 

(4.) Prints may be sent for criticism; bot a 
separate coupon must be eent with each pri 
and thev must be accompanied by a 
addressed envelope ‚поё loose stampa) for 
return, or they will not be criticised. 

Queries are dealt with im strict rotation in 
the order received. Only “ Urgent Apparatos 
queries will be dealt with by post. and then caly 

hey concern apparatus i бе 
posseasion of the enquirer ов approval, for which 
purpose, stamped addressed envelope most be 
е 
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Simplicity of 

perfect printing powers— 
the certainty of successful 
results. - Note the пате 
and the Horse-Shoe 
Trade Mark- 
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s: TRADE MARK. 


Sole Manufacturers : 


THOMAS ILLINGWORTH & CO., LTD., 
PARK ROYAL, WILLESDEN JUNCTION, LONDON, N. W. 10. 
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Ross Lenses 


give perfect results wherever 
perfection 13 possible. 
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ABOUT TANKS 


WHETHER it be the mighty war machine or 
your own harmless developing tank, 
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Your lens limits the scope of your photo- 
graphy. With an inferior lens there are 
large numbers of subjects which you would 
like to photograph, but cannot success- 
fully undertake, because the motion of the 
subject is too rapid, or the light too dull 
to give a full exposure. With a Ross Lens 
you can achieve perfect success wherever 
complcte success is possible. All Ross 
Lenses work at a sufficiently large aperture 
Ao give full exposure even under adverse 
conditions, and it must be remembered that 
the large aperture is not secured at a sacri- 
fice of quality in thelens. You can enlarge. 
a picture taken with a Ross Lens at full 
aperture to any reasonable size without 
appreciable loss of quality. 
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it is the force inside 


which makes it a success. The right men are 
essential in the one; the right developer in the 
other. 


To get the best negatives with your tank you | 
must use ‘TANCOL’ Developer. The result of 
scientific investigations and proved to be ideal 
for tank development. 


2. TABLOID’ ==: ТАМСОІ % Developer 


4 
1/8 per carton. All Dealers | 
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> Send for our illustrated catalogue. 
r: ' Originated and made in England by 
+ CLAPHAM COMMON ; 
Ross Ltd., LONDON, S. W. Burroughs Wellcome & Co., London 
: Pho. 1002 | COPYRIGHT 


RECORD PRICES 


Owing to the shortage of new apparatus, record prices are now being given for 
all kinds of Second-hand Cameras and Lenses. This, then, is a great opportunity ; 
to dispose of your surplus apparatus on exceptionally advantageous terms. An 
advertisement in "PHOTOGRAPHY & FOCUS” will probably sell anything photo- 
graphic you have within a few hours of publication. 


All you have to do is to fill in the form below, enclose in envelope with 1 / in Stamps or P.O. and Stamps, 
and ADDRESS to: SMALL ADVT. DEPT. “PHOTOGRAPHY û FOCUS," 20, TUDOR ST. 
LONDON, E.C.4. 
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IF MORE THAN 16 WORDS, BEND Gd. EXTRA FOR EVERY 8 WORDS OR ANY PORTION THEREOF. 
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PHOTOGRAPHY. -December 12th, 1917. 


The Editor is not responsible for the opinions of his Correspondents. 


DEVELOPERS.. 

Sir,—May I offer my commiserations to Monomet," for 
his letter of November 28th lacks anything to the point, 
but introduces suspicion as to the existence of malice 
operating behind my refusal to be dominated by the 
experts in the matter of developing by this, that, or 
the other fad. Poor ''Monomet "'! e needs a developer 
of sorts. ° 

To criticism I bow. Against suspicion I kick. I. con- 
sider such an implication as ''Monomet's" unworthy of 
any critic, and merely serving as an indication of the state 
of his own mind. One cannot satisfy suspicion. It is 
poison. And may I ask Monomet to say where and 
when I admitted that ‘‘ my only perfect negative was a 
fluke ? The fact is, negatives are seldom comparable for 
excellence. To use the word °“ best is insufficient, so I 
use the word wonderful.“ 

The particular negative referred to comprised every tone 
from dead black to white, and every shade of gradation 
prints to perfection. Such a scale is seldom—very seldom— 
ound in such contrasts as this subject contained. But, 
sir, I or anybody could produce the same satisfactory result 
in а safer and more vegular way with pyro-soda. But by a 
mere accident perfect satisfáction happened to have been 
achieved with pyro-metol. And by ‘‘mere accident" I 
mean that it was not control, not judgment, but chemicals 
н luck that the negative happened to turn out a success. 
t was the most extraordinary luck, because the odds 
against were very heavy. Anybody, I should have thought, 
could have seen what I meant unless his dulness was only 
equalled by his perversity. But I refuse to rely wpon mere 
luck, and the speed of pyro-metol precludes much control, 
and so on. 

I reiterate my statement, out of which Monomet and 
others have drawn quite a plethora of gratuitous conclu- 
sions, that my experience has served; me with the proof 
that for plates there is no developer so dependable as pyro- 
soda. I go eo far as to advise any who have had diffi- 
culties with development to adopt it, stick to it, and learn 
its virtues, and it will repay them better than any. 

If any exceptional personal idiosyncrasy carries one to 
glycin, and another to edinol or kachin, that has nothing 
to do with my position. I did not say other developers 
are useless, but to bore through the assumptions of my 
angry critics one would imagine I said this and far more. 
If they can put down any better advice, I am sure all 
the world awaits them. Yours, etc., 

BUZZLETACK. 


Sir,—Your correspondent ‘‘ Buzzletack’’ seems to suffer 
from a passion to see himself in print: a passion so intense 
that he found it necessary to write two replies to my letter 
—in one of which he taunts me with having taken up too 
much of your space. 

Let me give him one piece of advice, and that is to write 
in a manner a little less dogmatic and aggressive, if he 
objects, as he evidently does, to his views receiving any 
criticism. 

When a man admits that his ‘‘ most extensive in gradation 
and faultless negative was got by a fluke, we admire his 
candour; but he must not be surprised if we do not, attach 
much weight to his dicta on technical questions such as 
this. Yours, etc., 

ONE OF THE CROWD. 


[A continuation of this discussion can serve no useful pur- 
pose, so here it is brought to a close.—Eb.] 


SIZE OF DEVELOPING TANKS. 

Sir,—With reference to your leading article on the design 
of developing tanks, I might say that out of the dozen or 
so different types I have tried I have never experienced 
the trouble mentioned. Perhaps this is due to reversing 
the tank every five minutes, or to using fresh developer. 

I sincerely hope we are not going to be loaded with 
another cubic inch or so to please those who are too lazy 
to keep their tanks on the move. My own regret is that 
they use too much developer: hence I should like to see 
a plain metal tank with, grooves, similar to Messrs. Griffin's 
Tanka teak model, with the exception that a water-tight 
lid be fitted. "ours, etc., 

| TOURIST. 


IRREGULAR DEVELOPMENT. 

Sir,—It seems to me very doubtful whether a flat or a 
greoved bottom to the developing dish is going to make 
much difference to the even or uneven wetting of the print. 
The plan adopted by expert developers of gaslight prints is 
obviously the best preventive of uneven action. Sufficient 
depth of developer is used, so that the print does not touch 
the bottom of the dish at all. The exposed paper is taken 
up with a pair of tweezers and dragged about just below 
the surface of the solution, face upwards and face down- 
wards, drawn quickly in the same way through a large dish 
of clean water, and dropped into the fixing bath, where it 
is submerged and kept moving by means of a ''paddle."' 
It will be seen that there is no chance of uneven action 
anywhere throughout the manipulation. 

Yours, etc., Y W. L. TICKLER. 


A POINT IN PERSPECTIVE. 

Sir,—Your correspondent, E. Russell, states the case for 
a long-focus lens pretty.clearly. ‘Twelve months ago I should 
have entirely agreed with him, but since then I have accu- 
mulated further information. 

His arguments, taken to their logical conclusion, amount 
to this, that (enlarging apart) the size of the print settles 
the desirable focal length of the lens pretty accurately— 
say within ten per cent. Or if one always uses the same 
lens, the prints will trim down pretty much of а аї?з; and 
if one enlarges, that size will be increased proportionally. 

Suppose all our prints were enlarged up to such a size 
as corresponds to 10in. focal length (if .we use a Šin. lens 
enlarge 20 times, if an Sin. enlarge 123 times, and so оп). 
The dimensions of the resulting enlargement give a con- 
venient measure of the angle of view; for instance, a Sin. 
lens on a quarter-plate enlarges to 85x65, a 1Zin. on a 
quarter-plate to 35 x27, etc. r. Russell's arguments point 
to one particular angle being always on the average the 
best to include. "What then, I would ask Mr. Russell, is 
that angle? | 

Here are some experimental data: Using a 5jin. lens 
in а quarter-plate folding camera, I found that holida 

hotographs printed nicely on 34x24 paper, angle 61 & 43. 

sing a Bain. lens in a reflex on half quarter-plates (54 x24) 
on holiday photographs, the resulting prints were as we 
without any trimming, angle 57x37. Using a 15in. lens on 
5x4 plates in a stand camera on lakeside views, the results 
were pleasing, but definitely of too narrow angle (33x27), 
though the best of them trimmed down to 4.9x2.05 (angle 
33x И). I estimated that with this lens half-plates would 
have been more suitable (43x32). .For general work with 
а quarter-plate reflex, you, Mr. Editor, have recommended 
а in. telephoto (angle 55х27). The best group I ever 
took was enlarged by Messrs. Raines. They settled the 
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trimming, which was 24x18. А number of м поша апа 
sitting figures, taken with a 10in. lens, enlarged nicely оп 
to postcards, 21 times, trimming 22x14. А number of head 


and shoulders photographs of men taken, with a 15in. lens 
(racked out to 174in.) mostly printed on 33 x 24 (angle 
20x14), though some were better on quarter-plate (24 x 18), 
and a few, almost half-lengths, were best on 5x4 (angle 
28 x 23). 

I conclude that different types of subject (landscape, por- 
traiture, architecture, elc.) call for different average angles, 
but that for 54x24 prints 6in. focus does very nicely for 
general snapshotting, and 12in. to 15іп. for portraits. 

. But I think we must not jump to conclusions in compar- 
ing small prints with large ones. A full-plate or 10x8 
icture is quite a different thing from 34x21, and must be 
judged by different standards. There is more in the larger 
rint than is put there by angle of view; I do not quite 
now why. Yours, etc., 
H. SMITH. 


Тбе WEEK'S MEETINGS 


NIT. — W N 
Cu "күз uv 5 
| — 82: 


Ty»: 


:^200002700860841//2?2802 028/00''*^.— 


WEDNESDAY, DECEMBER 


Todmorden P. S. L. and C. P. U. 1917 Slides. | 
Dennistoun A.P.A. Visit of Soutb Glasgow С.С. r 
Blackburn and D.C. C. Тгапѕќегоќуре. G. McIntyre. \ 
Accrington C.C. A Trip to Rouen. Т. Woods. 

Croydon C.C. Copying. H. C. Inskeep. 

Ilford P.S. Silver Printing Processes. С. С. Kennedy. 

Partick C.C, Slides on the Clyde, etc.“ W. Filshill. 

Ealing P.S. First Print Competition. | 

S. Essex С.С. The University and City of Oxford. C. H. Dedman 


THURSDAY, DECEMBER 13TH. 


‘Darwen Р.А. Social. 

Aston P.S. Social and Photographic Discussion. — 

Hull P. S. Multi-colour Bromoil. L. Kirk. 

Hammersmith H. H.P. S. Yorkshire Dales and Dalesmen. A. J. Lintord. 
Brighouse P. S. V. P. U. Slides and Prints. Selection Night. 

Liverpool A. P. A. German Destruction in Belgium and France. J. G. Legge. 
Camera Club. Architectural Photography. J. R. H. Weaver. 

Richmond C. C. Marine Photography. F. J. Mortimer. n 

Rodley and D.P.S. Copy Competition. 

Wimbledon and D. C. C. Passe- partout Mounting and Framing. V. Jobbling. 


SATURDAY; DECEMBER I5TH. 


Bolton С.С. Bromoil S. Н. Williams. 
Todmorden P.S. Thought Photography. J. Boyce. 
Stalybridge P. and S.S. Gems of English Architecture. T. Burton 


MONDAY, DECEMBER I7TH. 


Wallasey A.P.S. Photography and Focus Prize Slides. | 
5. London P.S. Excursion Slides and Evershed Competitions. 
Glasgow and W. of S. Р.А. Bromide Printing and Enlarging. Members 
St. George's С. C.C. Colour Lantern Slides. Paget Co. 
Canterbury C.C. Lantern Slide Competition. : 
Newport and М. C.C. Lantern Lecture. J. Stuttard. 

t PS. Members’ Slides and Prints. 
Preston С.С. Some Yorkshire Dales. A. Kinder. 
Lecds C.C. Prints by the Bradford P.S. 
Bradford P.S. Prints by the Cardiff and Armley Societies. 
Southport P.S. Wanderings in Southern Italy. Т. Н. Greenall. 
Dewsbury P.S. Members’ Lantern Evening. 
C. of L. and Cripplegate P.S. Printing Dodges. G. C. Weston. 


TUESDAY, DECEMBER ITH. 


Sheffield P.S. The Outgoing Turk. Samuel Wells. 
Birmingham P.S. Members. 
Royal P.S. Some Peculiarities of Colour and their bearing on Photographic 


Work. A. J. Bull. 
St. Helens C.C. A Grave Subject witb a Gay Conclusion. W. Webster. 
Hackney P.S. Chat round the Fire. 
Kendal P.S. Cathedrals of Eastern tak ane. W. АЫ жаша 
Stalybridge Р. and S.S. Photographic Lenses. C. W. Piper. 

Hanley P.S. Prize Slides. 

Manchester A.P.S. Cyder Land. Е. С. Curson. 


WEDNESDAY, DECEMBER IQTH. 


Bolton C.C. Whist Drive or Social. 

Partick C.C. Lantern Slide Competition. 

Croydon C.C. Conversational Meeting. 

Accrington С.С. General Mecting. 

Blackburn and D.C.C. Members’ Print Criticism Night. 
Dennistoun A.P.A. Christmas Calendar Competition. Members. 
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Societies will have their meetings announced here it the syllabus is sent 
to us at the beginning of the session or from time to time. 
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Landscape subjects accounted for about twenty-five per 
of the total number of exhibits at the Manchester 
Amat ll Phote rann Society s exhibition. The quality 


of the lantern slides shown well maintained the standard 
reached in former years, but the number of slide-makers 
seems to be decreasing. 

+ + + 

No nominations for the Progress Medal of the Royal 
Photographic Society have been made this year. 

* * # 

In the Rotherham Photographic Society’s exhibition the 
following awards were made: Any subject (open to р 
medal winners)—H. A. Hill, Н. С Hemmingway, and Т. 
Salvin, medals; W. Cottam and H. C. emmingway, 
certificates; С. Robinson, medal and certificate. Lantern 
slides Metallurgical, Thomas Baker, D. Sc., medal; Paget 
colour, W. Frith, medal and certificate; and W. Cottam, 
certificate. Board of Exhibits -A. E. Rawson, W. Firth, 
and C. Robinson, medals; J. A. Slack, Н. E. Ollevant, and 
W. Cottam, certificate. President's Cup—H. A. Hill; 
special certificate, H. C. Hemmingway. Special class 
H. C. Hemmingway; beginners, C. Robinson, certificate. 

: + + x 

Amongst the active photographic societies at the диры: | 
time must be included the North Wilts. Field and Camera 
Club, which has its headquarters at Swindon. Its objects 
are threefold—the practical study of natural history and 
archeology, the practice of photography, and tbe discour- 
agement of wanton and unnecessary destruction of plant and 
animal life. 

i + * + 

One cause of failure in enlarging is the escape of white 
light from the lantern leading to the fogging of the bromide 
paper. Some lantern chimneys are very defectively light- 
trapped, and throw a bright glare on to the ceiling, which, 
if low, will reflect a harmful quantity on to the paper. The 
evil becomes worse as the exposures have to be longer : and 
anyone getting the slightest greying over of the whites of 


the paper in the unexposed parts would do well to look to it. 


ж ox * 
We continue to'receive glowing reports of the quality ol 
the work in the Photography and Focus prize slides which 
we are circulating. ` | ; 
+ 4 + 
Anyone who only occasionally wants to mount a few prints 
need not buy a machine. An amateur can use adhesive dry 
mounting tissue with an ordinary flat iron. Experiments 
should be made with strips from waste prints in order to 
learn the right degree of heating. If the iron is too hot the 
print comes away from the tissue, which adheres to the 
mount; if the iron is not hot enough, the tissue adheres 


to the print, but not to the mount. 


+ * * 


Photography in the city of Edinburgh and county af 
Midlothian, it is stated in the '' Transactions of the Edin- 
burgh Photographic Society," does not require a permit, so 
long as it is not carried out in the neighbourhood of works 
of naval or military importance as specified in the genere 
official notice. Improved facilities for photography on 
the shores of the Firth of Forth have been granted, 
following regulations being now in force: ‘‘ No кк, 
shall, without permission, make any photograph of any 

erson or thing within one mite of high-water mark. from 
Kincasdina Ferry to Fifeness on the north shore, and 
within one mile of high-water mark from Kincardine Ferry 
to the eastern boundary of the parish of Tranent, e.g. 
halfway between Port Seton and Aberlady on the south 
shore, except as regards the Burgh of Leith, which includes 
all places within four hundred yards of high-water mark of 
of the dock boundaries. Applicants for permits, which 
will only be granted for good and sufficient reasons, Will 
make use of the general form of application contained in 
the Defence of the Realm Regulations Permit Book, which 
is obtainable at any police station." 
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|| You couldn't give yourself a 
"| better photographic Christmas 
present than an Ensignette.“ 


HEN the other cameras are put away because they are bulky or too expensive to use, the 
Ensignette becomes doubly precious. You сап carry it about all day long, snugly tucked 
away in your waistcoat pocket, and you are ready for anything that turns up. If you 

already have an Ensignette," could you get anything photographic that would be more welcome 
as a present for some one else? An Ensignette is small enough to go into a stocking. Think how 
delighted a boy or girl would be to find such a ripping gift from ‘‘ Father Christmas” tucked away 
in the toe of their stocking. Don’t you know of one particular somebody to whom the gift of an 

Ensignette would mean a chortle of glee? Or perhaps there is a grown-up somewhere who 
would welcome an ‘‘Ensignette” by post. There are two models, and both take perfect little pictures. 


No. 1 *ENSIGNETTE" 


. for contact pictures 2] х 1jin. and 
with the Printing Box—full-size post- 
cards (51 x 3}in.) Made of metal 
throughout and no larger than a box 
of wax vestas. The working parts are 
heavily nickelled, and the bellows are 

| of real leather. Focus fixed; every 

| object sharp from three yards away 
to infinity. Splendid little lens. Ever- 
set shutter for instantaneous or time 
pictures. Brilliant view finder. Camera 
loads and unloads in daylight with 
spools of Ensign Roll Films cost- 
ing rod. each (6 exposures). 


Price of No. 1 Ensigneite complete, 30/- 
For those who wish to have a slightly larger picture without sacrificing the waistcoat pocket 


advantage there is the 
No.2 'ENSIGNETTE' 


"ENSIGNETTE" | | for contact pictures 3 х 2in. 
o. A PrN 3 and—with the Printing Box— 
Y (m JOE GN IJ e. full-size postcards (5} x 3}in.) 
| 'MQUCHTONS; E | КА Made.in metal, enamelled black, 
Selens ES j Mr with nickelled fittings and leather 
Eum КЮ bellows. Size of camera when 
closed, 5 х 21]in. and ij of an 
inchthin. Similar in equipment 
to the No. 1 model, and just 
as simple to use.  Daylight- 
. loading spools cost 18. 2d. each 
(6 exposures). 


в” Price of No. 2 Ensignetie complete, 42 / - 


.Call and see your Photographic Dealer, and ask him to show you an “ Ensignette.’’ See 
how neatly it folds up, how beautifully it works, and what splendid little pictures it takes. 
Ensignettes are all British Made, so your purchase will be a patriotic one. 


HOUGHTONS, LTD., 
88-89, High Holborn, London, W.C.1 


And at 70-78, York Street, Glasgow. 


WORKS: WALTHAMSTOW. The Lareest Factory makin 
Cameras ani Photographic Apparatus in the British Empire. 
ESTABLISHED 1834. i 
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Goerz Tenax, fitted with Celor í/4.8 anastigmat lens in compound shutter, 
double extension, rack focussing, rising and cross front, hooded screen, Antinous 
release, 6 leather-covered slides, and leather case; cost {12 1s. 6d. ; in spotlessly 
brand new condition; price $9 10$. . 

1-piate Pony Preme, ali-speed shutter, К.К. lens, ball and tube release, brilliant 
finder and level, rack focussing, 1 D.D. slide and roll-hclder for Kodak films, 
leather case, perfect condition ; price $2 5%, ; 

-piate Leenar, fitted with extra rapid aplanat f /8 lens in all-speed Ibso shutter, 
double extension, rack focussing, rising cross front, latest modei throughout, 
with hooded focussing screen, brilliant folding finder, new condition guaranteed, 
3 dark slides; price 

Sanderson, fitted with Beck symmetrical f/8 lens in all-speed Unicum 
shutter, all usual movements, perfect condition, 3 double dark slides, and leather 
case; price $4 10$. 

t-plate Alpine Camera, fitted with a Voigtlander Collinear f /6.8 anastigmat lens, 
Koilos shutter, speeds from 1 to 1-3ooth sec., double extension, rising front, ball 
and tube release, F.P. adapter, 5 metal slides, leather case, good condition ; cost 
over £12; price $8. 

i-piate 


Folding Pocket Camera, fitted with Beck Steinheil f/6 lens, Unicum. 


shutter, ball and tube release, brilliant finder and spirit level, 3 slides, aud Houghton 


plate pack adapter: price $4, 

I plate Roll Film Carbine, fitted with Ensign anastigmat f /7.7 lens in 3-specded 
shutter, Antinous release, brilliant finder and level, rising and cross front, spotlessly 
new condition, with leather case; price $3 58. 

Whole-plate Field Camera, Planastigmat lens, double extension, a bookform 
D.D. slides; price $2 10$. А 


ESTABLI SHED OVER 20 YEARS 
CAMERAS LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 
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Ne. 1 Junior Autegraphic Kedak, achro. lens, R.B. shutter, latest patter, 
nearly new; $1 15e. . ' | 
i-ptate Lizars Mahogany Folding Camera, Watson Holostigmat lens, {/6.5, in 
all-speed shutter, 3 double slides; $4 10s. - 

Watsen Reflex Camera, Holost t lens, f/6.5, focal plane shutter 
5 from 1-1oth to ?-тооо{һ sec., Mackenzie adapter and 6 envelopes, good 
ae ithe nton-Pickard Eclipse Folding Piate Cam Beck rapid aplanat 

i m ng era, rapid apla 
f [7.9 in speeded shutter, double extension, rack rising and falling front, 6 slides, 
fine condition; $2 108. : Я 

;-plate Stand Camera, double extension, swing and rising front, reversing and 
swing back, К.К. 1/8 lens, 3 double slides, and canvas case; $1 17s. 60. 

2 -plate Folding f /7.7 aplanat lens in Ibso shutter, single extension, rack 
focussing, stirrup-shaped rising and falling front, black leather bellows, brilhant 
3 finder and hooded focussing screen, 3 slides, all in brand new condition ; 


Postcard Klimax, Aldis f/7.7 anastigmat lens in Sector shutter, speeds from 
I to 1-rooth sec., double extension, solid stirrup front, rack rising and falling, 
black leather bellows, brilliant reversing tinder with level attached, hooded focus- 
sing screen, 6 slides, and stiff canvas case; 89 168. 

}-plate ХИ Folding Camera, best aluminium-bound model, and shop-soikd 
only, Zeiss Tessar lens *f/6.3, in compound shutter, 3 double slides, and Шш 
pack adapter; cost (ir 155.; 87 10% | 

i-mate Folding Plate Camera by Watson, {/6 Beck-Steinheil anactigmat lens. 
Shew focal plane shutter working up to 1-roooth sec., changing box for 12 plates, 
and 3 double dark slides, good order and condition; 86. 


BUY WAR BOND 


WITH THE MONEY YOU 
SAVE THROUGH DEAL- 
ING WITH HORNE’S. 


Carbine Seifix Roll Film Camera, fitted with Beck symmetrical f /8 lens 
in all-speed shutter, 1 to I-100th sec., ball and tube release, focussing mount, 
brilliant finder, good condition, guaranteed ; price 45 /-. 

4) « 6 cm. Lazytongs, fitted with f /7.5 anastigmat lens, speeded shutter, focussing 
model, hooded screen, direct vision view finder, 6 dark slides, and 2 leather cases, 
spotlessly brand new; price 42 18e. 

4jx6 em. Nymph Vest Pocket Camera, French R.R. lens, speeded shutter, 

ed screen, direct vision finder, best leather finish and bellows, 6 metal slides, 
2 wallets, r€w and unsoiled ; price 37 /s. В 

}-plate Field Camera, R. R. lens, roller blind shutter, double extension, rack 
focus, excellent condition, 1 dirk slide, canvas case; price 30/-. 

Planex Reflex, Euryplan anastigmat f [5.6 lens, shutter speeds r-roth to 
1-roooth sec., 3 D.D. slides, canvas case, excellent condition, a bargain; price 
89 1 
Bx4 Sanderson, Dallmeyer stigmatic f/6 lens, Unicum all-speeded shutter, 
6 bookform D.D. slides, and leather case, outfit in beautiful condition, a bargain ; 


rice $8. 
5 < 4 Wizard Special Ме. 2, fitted with Woollensac all-speeded shutter, ball and 
tube release, rack focussing, hooded screen, vicw finder, 1 double dark slide, and 
3-fold tripod, all in condition as good as new, with leather case; price $2 58. 
j-piate Geerz Anschutz Focal Plane Camera, Goerz Celor f/4.8 anastigmat lens, 
self-capping shutter, 5 double dark slides plush-lined case for outfit, in perfect 
order; price $14. . 
Watson's Holostigmat Series І. 7/8. 1 Anastigmat Lens, in sunk mount, 7in. focus, 
as new; price 
LENS. — Bin. Goerz Dagor f @.8 Series Iii., 125 mm., in compound shutter, 
brand new, and unused; price E 
Cooke 5 x 4 Series 111. Gin. Focus f /6.5 Lens, sunk mount, excellent condition, 
a bargain; cost over £5; price $3 10s. 
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Postcard size No. За Folding Pocket Kodak, R.R. lens, f /8, in ball bearing shutter 
(speeded) ; cost £4 105. ; fine condition; 8$ 58. 

i Stand double extension, rising front, swing and reversing 
back, R. R. lens, f /8, 3 double dark slides, and canvas case; £1 178. 64. 

i- Britisher Reflex, Gin. Series II. f /4.5 Cooke lens, Unit focal 
speeds from 1-25th to 1-1000th sec., also time, Mackenzie adapter, a 
in perfect working order and first-class condition ; $10. 

i-piate Adams’ de Luxe, No. 2 Model, f /6.3 Zeiss Protar lens, all-speed sbutter, 
double extension, rising and falling front, 3 slides, and changing tox for 12 plates; 
cost new £32; a t 211 10s. 

size Magio Folding Magazine Camera (the smallest magazine camera 
made), beautifully finished, magazine for 12 plates, 51 X 31. fitted with Coen 
Dagor double anastigmat lens, f /6.8, in latest compound shutter, rising front, 
direct and reflecting finder, solid leather case, a very high-grade instrument, n 
new condition; cost £19 15s. ; 811 11s. 

5x 4 Beck Roll Film Camera, fitted with Cooke f /6.5 lens in Unicum shutter, 
speeded from I to 1- 100th sec., time, and bulb, rising and cross front, rack focussing, 
fine condition, leather case; cost 10; 84 178. 64 

1-piate Folding бопе! Plate Camera, aplanat f /s lens in Ibso shutter, speeded 
from 1 to 1-100th sec., time, and bulb, Antinous release, double extension, rack 
focussing, 3 slides, nearly new ; 

6 . 4: em. Atom Folding Vest Pocket Camera, R. R. lens, f /8, in T.I.B. shutter, 
brilliant reversing finder, hooded screen, and 6 slides, fine condition; $2 N 

i-piate бопе! Camera, fitted with Goerz Dagor f /6.8 lens in compound shatter. 
speeds 1 to f sec., double extension, latest U-shape front, rack анч эв 
ш 3 brilliant finder and level, hooded focussing screen, 3 dark s ; 

1 

i-plate Adams’ Natti, fitted with Ross symmetrical lens, changing box for i2 

plates, rack focussing, speeded shutter ; ai 108. 


shutter, 
6 envelopes, 
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that 


MONGST the l 
beset a poor fellow who is once fairly in the 
clutches of the tentacles of the photographic 
octopus is one which I do not remember to have 


many trials and disabilities 


mentioned before. Neither, by the way, do I 
recollect having previously compared photography to an 
octopus, but now that I have done it I am he pleased 
with myself. .The octopus first stretches out a small and 
feeble tentacle, pats you gently on the arm, and suggests that 
you buy a harmless little hand camera to amuse yourself with 
at odd times. If you lop off the tentacle. and kick the 
octopus in the sepia bag, all may be well; if not, the octopus 
twines a much longer and fatter tentacle round your waist, 
and whispers the praises of a good field camera. Then you 
find that you are buying enlargers, slide-making apparatus, 
optical lanterns, and all the bag of tricks devised by photo- 
E dealers to reduce you to a condition of penury and 

espair. The octopus has got you. 


+ & ¥ 


And the one ghastly result that I have not previously 
mentioned is that you are unable to move. For years I have 
been wanting to abandon the rabbit hutch in which I live— 
and you can imagine the disadvantages of a walrus living 
in a rabbit hutch—but have been unable to do so by reason 
of the deadly embrace of the octoptis. Years ago I did 
manage to change my abode, but, although the tentacles 
around me were not then nearly so numerous as they are 
now, I only accomplished it by spending weeks in hurling 
huge packages of negatives into lonely forest pools, selling 
and giving away apparatus, and becoming a perfect demon 
of destruction. There was an everlasting bonfire consuming 
photographic impedimenta in the garden. and the domestic 
copper was kept uninterruptedly boiling day and night with 
the fuel of photographic literature, waste prints and mounts, 
and miscellaneous packets of stale paper. The drains ran 
chemical solutions, and a future cultivator of the garden 
must have come to the conclusion that he had unearthed the 
site of the world's largest bottle factory. As things are 
now, my only chance of freedom would be to abandon the 
rabbit hutch, and burn it. 

+ ж + 


. What particularly reminded me of the appalling way in 
which things accumulate was the necessity for hauling out 
a particular box of waste prints. It is a particularly large 
and massive strawboard box, and is only one of many 
cemeteries for wasters.” І do not often bring it out, 
because, although it is plainly visible on its shelf, it forms 
the foundation for three large sheets of plate glass, a pile 
of blotting paper, a stack of corrugated cardboard, an 
unknown number of pulp slabs, an oil-printing outfit, and 
a collection of odds and endg which I remember only when 
they fall to the floor as I proceed with the removal of the 


4 


 Sub-structure. 


” friend declared that for beauty and 


v 
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+ к + 


‘When I last disinterred the cardboard box it was because 
I suspected it might contain an odd print. or two of one of 
the stately homes of England, which prints a friend of 
mine had demanded. I retrieved fifteen. in all, and the 
eneral excellence they 
-must be unique as far as that palatial residence was con- 

As he seemed so pleased I did not trouble to tell 

jm that they were a few condemned castaways, and that 

had a complete collection of negatives of the place, but 

жаз too lazy to make him some respectable prints from them. 

If he happens to read these lines I beg to say that they 
refer to another case entirely. 


“The time has come," the Walrus said, 
“to talk of many things." 


In rummaging through the prints I also came across a 
number of portraits taken in a distorting mirror—to my 
mind the funniest things of their kind ever produced. 
Needless to say, I did not take them myself. Some of 
them were reproduced in this paper years ago, and there 
may still be folk in Manchester whose ribs yet ache with 
laughing at the slides of them I showed there, although it 
must be a dozen years or so ago. I wish I could devise a 
means of taking similar portraits direct in the camera, for 
they would be exceedingly popular with everybody but the 
sitters themselves. To my mind they are a great improve- 
ment on the usual professional work. 

+ * * 


There was another odd print that caught my eye, and 
held my attention, for it set far back the hands in the clock- 
face of time. It was a group taken on a photographic out- 
ing, and I feel at once the necessity of explaining to modern 
readers what sort of a thing a photographic outing was. 
These outings were familiar and popular in those days, 
although now they are as obsolete as Doomsday Book. 
A number of photographers, apparently more or less sane, 
would meet together and journey to some place that was 
always said to abound in photographic opportunities, but 
which invariably failed to come up to specification. One 
of ‘the party was specially nominated as leader, in order 
that there might be somebody for the others to tell in lurid 
language what they thought of the place, and of him for 
bringing them there. А 

* X * 

As my photograph clearly showed, the apparatus carried 
by some on these outings was of a bulk and weight worthy 
of a better cause. A complete fifteen-twelve outfit was no 
rarity. But there were always one or two who made a pre- 
tence of. not caring a hang about picture-hunting. and that 
they had wandered along only for a breath of fresh air, the 
chance of a cheap tea, and the opportunity of pouring con- 
tempt on the efforts of more strenuous members. Their 
subtle plan was to concéal about their person a small but 
highly efficient camera, which they used surreptitiously, and 
if anyone on the outing did somehow contrive to get a 
passable thing it was always one of these ostensible loungers 
and loafers. The fifteen-twelve merchant was always out 
of it. And serve him right, too. Even in those days of 
cheap plates it was a piece of inexcusable effrontery. 

ж ж * 

There were some misguided enthusiasts who would hurry 
home, and, however late it might be, set to work in the 
dark room, suffering from the unhappy delusion that they 
had brought back a plate worth developing. They were 
soon roughly disillusioned on that score. Whatever might 
have been the advantages of these outings—and they were 
many and great—it came at last to be recognised as a sad 
fact that it was a practical impossibility to obtain an exhibi- 
tion subject on such occasions. The older hands were by no 
means in a hurry to get home. They had long passed that 
stage, and knew that any old time would be soon enough to 
develop their plates. So they stayed behind, making vague 
and unconvincing statements about the pictorial value of late 
evening light, or even of night effects. and they finally 
tacked for home at a perfectly disgraceful hour, apparently 
phenomenally sleepy, and very obviously containing two or 
three firkins apiece. | 

| + X + 

For my part I hope the time will come when the photo- 

aphic outing shall be revived. It was no earthly use 
rom the photographic point of view, but it had points that 
only the participants can realise. THe WALRUS. 
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` to co-operate. 


„„ % „% „ 


VERY photographer at some time or another must 
come across some useful hint or tip, or have some 
personal experience, which is not generally known 

by bis fellow amateurs; and this page, which appears 
periodically, is set aside as а means of mutual help by 
communicating such intelligence. Our readers are invited 
No payment is made for contributions, nor 
is there any need to give them any particular form. Those 
who are unaccustomed to putting their ideas in print, 
therefore, need not hesitate on that account. We are glad 


to do any needful editing, or to redraw rough sketches for 


reproduction. 


A Print Depressor. 

An efficient little appliance for keeping prints under the 
surface of the fixing solution, while attending to other 
prints, can be made by taking a long rod of glass and 


bending it in a gas flame to the shape shown in the illus- 


tration. Glass rod can be obtained very cheaply from 
wholesale chemists; or, if rod is not obtainable, glass tube 
can be used, faking care to seal up the ends. The particular 


“ depressor'' illustrated was made in ten minutes from a 
piece of 4 mm. rod about fifty inches long, which cost six- 
pence. It was made for use in a 12x10in. dish with whole 
plate prints, and is nine inches long, four inches wide, 
with a handle three inches high. Its advantages are that 
there is no handling of the prints while they are in the 
hypo, abrasion of the film surface is impossible, it is easily 
made, easily cleaned, and costs little. When not in use 
it is best suspended under a shelf from a small hook. I 
have used one now for well over a year, and would not be 
without it for a consideration.—S. WRIGHT. 


Label Hints. 


When taking stock solution from a bottle, one should 
always pour out from that side of the bottle which is 
furthest from the label; otherwise the solution will pro- 
bably run down the side of the bottle over the label, with 
the result that this is either destroyed or in time rendered 
illegible. I find it is a good plan when labelling bottles, 
after the label has been written and pasted on, to melt a 
small piece of paraffin wax and apply it to the margins of 
the label with a small brush, leaving a space in the middle 
unwaxed, for the writing to shew. Labels treated in this 
way never drop off.—RoLAND E. BROOKS. 
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‚ the vignette is to take. 


London, 
‚ 2848 City (5 lines). 
Manches 
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Vignetting Gaslight Prints. 

There is a difficulty ш 
vignetting gaslight prints 
in the ordinary way, by 
means of а card or vig 
netter attached to the 
printing frame, because the 
light is во direct that there 
is little chance of soften- 
but the photographer who has got an 


ing off the image : P 
it gives him а very easy 


enlarging lantern will find that 
way of making such vignettes. My method is as follows: 
A card is prepared which will fit in the carrier of the 
enlarger, and in thè card а hole is made of the shape which 
It need not be the size of the 
vignette, but may be smaller, if that is any more con- 
venient, although in my own case I prefer to have it the 
size required. The edges of the card should be cut to а 
saw-tooth shape, the teeth being deeper where the vignetting 
required is softer. This card is then put into the lantern, 
and its image is projected upon the place to be occupied 
by the printing frame. It must not be sharply focussed, 
but should be sufficiently out of focus for the serrations 
to be indistinct. The paper is then exposed to the light 
from the lantern. If the frame is kept motionless, some of 
the irregularities of the card will show in the print; but 
а very slight rocking movement of the printing frame will 
be quite sufficient to prevent this. A similar result could 
be got by turning the focussing screw of the enlarging 
lantern : ‘but moving the frame is easier and quite certain. 
If the hole in the card is not of the same size as the 
vignette required, this can be adjusted by altering the 
distance of the lantern from the printing frame. With a 
lantern provided with condenser and incandescent gas burner, 
the exposures are quite short; a minute would be the 
maximum usually.—F, WALTERS. 


Measuring Small Quantities. 


Where a very small quantity of a chemical is wanted, 


and one has not a sufficiently accurate balance, an alterna- 


tive method to weighing the small quantity. is to dissolve 
a greater weight of the chemical in a suitable solvent and 
divide up the relatively large quantity of solution. (For 
photographic purposes, the solvent in ninety-nine cases ouf 
of a hundred will be water. Suppose, for example. a 
quarter of a grain of A is required, we can weigh out, 
say, four grains of the solid and dissolve it in, say, eight 
ounces of water. Then if we measure out half an ounce of 
such solution, that is to say, one-sixteenth part of the total 
bulk, we know that it must contain a quarter of a grain 
of the solid. Ву this method there will be less error 
than by weighing small quantities direct.—JouN Е. L. 
Woop. TIE . 
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Paga ` 


SELF-TONING 


(COLLODION) 


PAPER 
| The Original Se/f-T: oning Гайре». 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self- Toning Paper 


PAGET SELF-TONING PAPER 

is a Collodion paper of the best quality, prints 

out quickly and gives beautiful tones by the 
00000000000000022800090000999995; simplest methods 


e r^ q99»s0000080*0000800006 000080 9000€ 
| MaenrFIVE | PACET SELFTONING PAPER : | 
2 An Dr ; “needs fixing only.” No expensive chemicals Also CARD and; 
è GRADES: ° are necessary; no development ; no toning : POSTC ARDS: : 
GLOSSY - : Brown or sepia tones are obtained by fixing : 1 
: AE. 2 in plain Hypo only, and for colder tones the : : 
: MATT WHITE : prints should be immersed in a solution of : :: GLOSSY, - ? 
SMOOTH. : common salt, before fixing : MATT WHITE : 
j MATT WHITE £ PAGET SELF.TONING PAPER i SMOOTH, | 
: : does not curl, may be dried in a few minutes І WM -— : 
: ا‎ in front of a fire, and the results are absolutely : D эш; : 
: CREAM ROUGH. : permanent. : CREAM ROUGH : 
— Sole Manufacturers 7 EER 

THE PAGET PRIZE PLATE CO., LIMITED, 

WATFORD —————————— -— ENGLAND. 
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XOU a smoker, vou know 

| the nh p the quict, a 
hour. If you're also a Gem plate 

user, vou know that whole оше 


satisfaction doubly distilled ! Gems! 


flood the dark room with a sete: | 


delight: the happiness, at last, of watch- 
ing a REAL quality plate at work. 
And what a pleasure it is. These 
plates of heaped-with-quality emul- 
sion are the modern photographer's 
LUXURY. To see them at work is 


MARK 


| | UMEN. 8 aul [| 


W rite for descriptive list to Sole Manufacturers: GRIFFIN'S, KINGSWAY (Kemble Street Corner), LONDON 


truly wonderful. Bing! up comes the | 
first high light!....< and then, that 
wonderful slow building ир of tone on | 
tone this generous emulsion brings. — 
Yes! Gems are plates of JOY ! | 
GOLD 2 “Y y PORTRAIT 
LABEL & ‘J 3 and 
METEOR `* , SALON | 


So Kass to Work | 
Thes Never : Fail 


Made in several speeds and sorts— you 
need to learn them all. We send, with | 
every courtesy, free particulars: write to 
GEM DRY PLATE СО., Ltd., | 
of CRICKLEWOOD, in LONDON, | 


PLATES 
PAPERS 


Wellington & Ward, Elstree, Herts. 
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THE TOPIC OF THE WEEK 


ARTIFICIAL LIGHT PHOTOGRAPHY : Outdoor subjects—work with ordinary domestic lighting— 


the photography of outdoor subjects by 
night. The reduction or entire absence of 
lighting in some places, and the general 
restrictions on photography in others, have 
seriously curtailed the opportunities for ‘ night "' 
photography, which had attained a considerable degree 
of popularity. No doubt this branch of our hobby will 
speedily revive when normal conditions are restored. 
Indoor work by artificial light still provides a fairly 
wide field for interesting experiment. Highly success- 
ful indoor portraits by artificial light are in evidence 
to an increasing extent. In many professional studios 
a complete installation for carrying out such photo- 
graphy is regarded as an indispensable part of the 
studio equipment, and the results are entirely free from 
the unpleasant effects that formerly made such por- 
traits markedly inferior to those taken by daylight. 
The amateur at home cannot, of course, command 
the same elaborate installation for artificial-light por- 
traiture. Nor does he need it. In many cases the 
usual domestic lighting arrangement is quite efficient 
if properly utilised. In the case of filament lamps it 
is an easy matter to provide a movable one on a long 
lead, and to place it where it most effectively supple- 
ments or dominates the usual lighting. With incan- 
descent gas it is largely a question of placing the sitter 
in the most favourable position. Exposures may be 
somewhat long, but large-aperture lenses and high- 
speed plates go far to minimise this difficulty. For 


a 


indoor portraiture—still-life subjects—copying. 


the rest, suitable backgrounds, and the utilising of 
light walls or white screens as reflectors, will give a 
good arrangement of light and shade, and obviate the 
harsh contrasts which constitute the trouble which is 
to be most carefully avoided. 

An arrangement for the use of flashlight may pro- 
fitably be worked out, and the photographer may rely 
on this entirely or employ it only to supplement other 
lighting. A safe and reliable method must be adopted 
for igniting the powder, and for trapping the smoke, 
and provision must be made for diffusing the light and 
for reflecting it into the shadows. ‘The general lines 
on which these arrangements are made are frequently 
described in detail: but no hard and fast rules can be 
laid down, and a certain amount of experiment and 
modification is always necessary before all the details 
are satisfactorily adjusted. Once the arrangements 
are successfully completed the work can be carried 
through time after time with success, as the conditions 
are always practically identical. 

Another interesting form of indoor photography by 
artificial light is that of still-life subjects 
flowers, fruit, and bric-à-brac, for example. These 
can be arranged on a table, and as the subjects are on 
a small scale, both grounds and backgrounds can 
readily be provided by a few sheets of mounting paper 
of various tints. Again, a movable light is an advant- 
age, so that once the subject is arranged and focussed 
on the screen of the camera, the lighting may be 
adjusted to a nicety. If the light is placed on the 


Al 
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table a large book, opened and stood up on есе, 
serves a double purpose—it acis as a reflector, and 
also as a screen for shutting off the light from the lens. 
Another large book, or a sheet of white card, will serve 
as a secondary reflector on the shadow side. 

By a somewhat similar arrangement copying mav be 
carried out. It is an advantage in this case to have 
two lights, so that the subject may be equally illumi- 
nated from both sides. If this is not practicable, it 
is best to give half the exposure with the light on one 
side, cap the lens, transfer the light to a correspond- 
ing distance on the other side, and complete the 
exposure. Unless something of the sort is done, the 
negative will show uneven illumination, and in manv 
cases granularity, due to the side lighting of a rough 
paper surface. 

It is generally an advantage to use orthochromatic 
plates for portraiture and still life, but for copying 
black and white subjects a slow ordinary plate with a 
full exposure usually gives the best results. 

As has already been pointed out, one great advant- 


age of photography at home by artificial light is the 


certainty with which the conditions can be repented as 
regards lighting, provided care is taken with the exact 
distance of the source of light from the subject. 


LEF, 


the diffculty experienced by some persons in 

grasping what are considered as simple elemen- 
tary facts regarding vulgar and decimal fractions, has 
called forth some further remarks from another corre- 
spondent. He quite recognises certain conveniences 
and advantages in stating, for example, photographic 
formulæ in the metric system of weights and measures. 
But he contends that it is a mistake to suppose that 
the adoption of the decimal system in оѓо would 
sweep away all the difficulties arising from the vulgar 
fractional method. He illustrates the length to which 
out-and-out advocates of the decimal system will go 
by pointing out that it has been stated that school 
children should be taught “to think in decimals.” 
This assumes that a child finds a difficulty in mentally 
grasping the fact that one-seventh of a cake is one 
part of a cake that has been cut into seven equal 
parts; but that the difficulty at once vanishes if 
he “thinks in decimals,’ and figures to himself 
142857142857, etc., etc., of the cake. All of which 
merely shows that either system of notation has its 
difficulties and awkward points. We might safely go 
further, and state that in the very nature of things it 
is impossible that any system of fractional notation 
can be free from such drawbacks, and the best we can 
do is to be familiar with both of the existing systems 
so that we may use in any given case the one that is 
more convenient. 


A RECENT paragraph, in which we pointed out 


A2 


was а contented looking person. 
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Frank Criticism. 


American papers are frequently more candid than 
complimentary in their criticisms, and the following 
paragraph is an example of an opinion that might 
easily have been expressed more kindly: © Photo- 
graphs of the Barnard statue of Lincoln, which it is 
proposed to set up in London, show Lincoln clasping 
his hands across his stamach as if in great pain. The 
purpose of the sculptor has evidently been not merely 
to display the hero of America's Civil War, but to 
create a symbol of all internecine warfare. Wasn't 
there a man named Beecham, or Beauchamp, or 
Beachem, or something like that, who produced a 
valuable work in relation to the stomach-ache? We 
suggest that a statue of this English hero be set up 
beside the Barnard triumph. Beecham, we believe, 
The two statues 
could be called ‘ Before and After.“ If we were 
disposed to write in a similar sub-acid style, we might 
be tempted to remark that, although the above descrip- 
tion applies to a photograph of a statue, it would be 
equally appropriate in regard to a good many photo- 
graphs from life. There are many portraits that 
strongly suggest either that the sitter requires a severe 
dose of medicine or that he has just had one. 


Colour Screens for Visual Purposes. 


A correspondent of the *''Scientific American“ 
describes some experiments he has been making upon 
the use of coloured light filters for visual purposes. 
The great distinctness of distant objects in photo- 
graphs taken through colour screens which absorb all 
but the red rays led him to try the use of such screens 
when looking directly at such objects, taking care in 
doing so to screen the eyes from all but the filtered 
light. . Looking at distant clouds on the horizon he 
found that the use of a red screen enabled him to see 
the details more distinctly ; and that, when using such 
a screen with field glasses, clouds could be seen which 
without the screen were almost entirely invisible. The 
difference was more pronounced on some days than 
on others, but at all times, when the clouds were fairly 
well lighted, the red glass seemed partly to overcome 
the effect of haze. Near dusk, and when the light 
was not good, the case was reversed, The whole sub- 
ject is one in which there is room for a good deal 
of experimental research. 


А Tungsten and Selenium. 


As the readers of Photography and Focus know, 
the basis of all the instruments which allow an image 
to be transmitted electrically is the selenium cell. 
The characteristic of selenium, in one of its forms, 
is that its resistance to the passage of a current varies 
according to the intensity of the light which is falling 
upon it at the time, and until recently it was believed 
that this quality was possessed by selenium alone. It 
has recently been discovered, however, that tungsten 
also possesses it. The discovery was made by acci- 
dent, during some experiments being carried out by an 
illuminating company in Boston, U.S.A., and it was 
found possible to record the fluctuations i in daylight by 
means of those which took place in the current which 
was passing through a group of tungsten-filament in- 
candescent lamps which were exposed to the light. 
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Don't discard any negative as 
` hopelessly flat until you have 
printed it on Vigorous Velox. 
And don't think you have got 
the most out of your favourite 
negative until you have printed 
it on Soft Velox. The rule is— 


Velox 


Vigorous for flat negatives 
— Soft for all others 


Kodak Ltd., Kingsway, London, М.С. 2. 


PLEASE MENTION “ PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. A3 
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Wratten 
Panchromatic Plates 


Wratten Panchromati 
ina with K 13 Filters 


м 


Correct colour rendering plays a very important part 
in the successful photography of flowers. Wratten 
Panchromatic Plates give you correct colour rendering. 


Look ‘at these two reproductions. The ordinary plate 
renders the rose water-lilies, the green leaves and 
muddy water, in almost one tone: the Wratten 
Panchromatic clearly renders the different colour values, 


Write for free booklet, 
* Real Orthochromatism.” 


Kodak Ltd. (Wratten Division), Kingsway, W. C. 2. 
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Ross Lenses 
| for fully exposed negatives with 
short exposures in bad weather. 
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Weather conditions will not Worry you if you use 
a Ross Lens. You will be able to obtain perfect 
. results with a short exposure, even when the light 
is dui] and when the user ofan inferior lens is 
forced to acknowledge that success is beyond his 
reach. There is a Ross Lense for every photo- 
graphic purpose, and all Ross Lenses work at 
sufficiently large aperture to give a fully exposed 
negative, even when the subject is moving rapidly 
and the lighting conditions are unfavourable. 
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Let us send you particulars and prices. 


Ross Ltd. FN соммох 
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FLASHLIGHT; 
PHOTOGRAPHY 


HOME PORTRAITURE, 
FAMILY GATHERINGS, 
CHILDREN’S FROLICS, 
BABIES’ CURIOUS POSES, 
STILL-LIFE STUDIES. 


These are а few of the many possibilities for Û 
making interesting pictures and records wih 1 
the aid of | 


JOHNSON'S 
- BRITISH MADE 

MAGNESIUM 
FLASHPOWDER 


EXEJEJEJEJEJEJEJEJEJEJESESESESEIEJEJEJESESESESEJEJESEJEJESESESESESES 
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AST week the various essential parts of ап 
enlarging lantern were considered; and we 
saw that every lantern must consist of an 
illuminant, a carrier, and a lens, with the 
lantern body to hold them in their correct 

relative positions and to keep all light from escaping, 

except that which has passed through the negative 
which is to be enlarged, and the lens forming the 
image. We saw, also, that in the great majority of cases 
the illuminant was so arranged that the rays passed 
through a condenser before reaching the negative. 
Let us suppose for a moment that the reader has 

bought an enlarging lantern, and has just unpacked 
it, and is looking at it for the first time. He will, fote 
that it has a body, with a more or less imperfect 
arrangement of curtains or of metal screens at the 
back, for keeping the light in. Except in the very 
simplest forms of all, he will see that some means 
are provided for moving the body to or from the con- 
denser, the interval between the two being occupied 
by a telescopic arrangement of iron tube, or by a 
bellows. In some patterns it is only the lamp or other 
source of light which moves, the body itself remaining 
fixed. Since it is only the actual illuminant which 
need have this adjustment, one form will be found 
just as good as another. 


Adjustment of the Illuminant. 

Inside the body of the lantern is the illuminant. 
When this is an oil lamp, it is usually so constructed 
that the light is fixed in the required central position, 
except as far as regards its distance from the con- 
denser. But other illuminants are generally provided 
with means for raising and lowering them, and for 
moving them from side to side, as may be required ; 
and we shall have occasion, later on, to note the use 
which is made of this adjustment. 

. Turning our attention to the condenser, we note 
that this is so arranged, or at any rate ought to be, as 
to bring its front surface as close as possible to the 
negative in the carrier. It was pointed out in the last 
Lesson that the condenser should be mounted quite 
loosely in its metal cell—it should rattle when shaken 
—so as to allow for the expansion of the glass by heat 
without any fear of breakage. It should be accessible 
for cleaning, since any spots of dirt upon it will be 
enlarged with the negative, and will show themselves 
as white spots on the print. 


Advantages of a Ground-glass. 


Although practical workers have long recognised 
that it is a great advantage im enlarging with a lantern 
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The Optical Principles. 


to have a piece of ground-glass somewhere between the 
light and the negative, such a glass is seldom found 
ready fitted. It has a very great effect in evening up 
the illumination, and is a complete cure for a trouble 
that otherwise is sometimes met with—an enlarged 
image of the pattern of the mantle or of the rods in 
a Nernst lamp being projected on the screen. The 
ground-glass should be fine and even in texture, апа 
it is best placed close to the condenser, on the 
illuminant side of it, or else in between the two glasses 
of the condenser itself, when this consists of two. The 
exact position is not very important, but if it is fixed 
too near the light it may crack. 

In my own case, the ground-glass was home-made, 
by grinding together two pieces of plain glass with a 
little knife powder and water. In making discs in this 
way, it is well to get two or three pieces cut in case 
of accident, as there is more risk of breaking the glass 
in cutting it into a circle than there is in the actual 
grinding. In fact, in the latter operation there is no 
risk at all if it is not hurried. The presence of the 
ground-glass, while causing the illumination to be 
more even, at the same time makes it necessfry to give 
a little more exposure than would be the case without 
it. The difference is not very great, however; and 
the improvement in the results makes it well worth it. 

Continuing our examinatión of the lantern, we next 
note the negative holder or carrier. Some of these 
carriers are of very elaborate design, with many adjust- 
ments; but for the time being we will assume that the 
carrier is of quite a simple form—a square frame, so 
that the negative can be inserted into it either hori- 
zontally or vertically, with a ledge or catches against 
which the negative lies, and some deyice for holding 
it in the frame. s 


The Position of the Negative. 


On examining the carrier, it will generally be found 
that the holder has been so arranged that one side of 
the negative, when placed in it, beds up against a 
fixed or rigid support, and that the other side of the 
negative is pushed up against this support by some sort 
of a spring, so as to hold the plate firmly, quite 
irrespective of the thickness of the glass. It may be. 
that the catches or turn-buttons have a little spring or 
play in them, enough for this purpose. Th. nega- 
tive should always be inserted in the carrier in such a 
way that it is the film or image side of it which comes 
up against the rigid support; and this side of the 
carrier should always be the one which is turned 
towards the lens of the enlarger. If we make this an 
invariable rule, we shall find the advantage of it when 
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we have to focus negatives which are very opaque. It 
will be noted that by this arrangement the film or 
image side of the negative is that which is turned 
towards the lens and the bromide paper, and away 
from the illuminant. This must always be its position, 
unless we wish the negative to be reversed as regards 
right and left. 

We considered last week which was the most suit- 
able form of lens for an enlarger. Whatever lens we 
use, it must be provided with some focussing arrange- 
ment, so that while the negative. is fixed in the lantern 
the distance of the lens from it can be varied. А 
rack and pinion, either on the baseboard of the lantern 
or else on the mount of the lens, is the usual form 
which this focussing arrangement takes. If there is 


a rack and pinion on the mount of the lens, it must 


also be possible to draw the whole front of the 
enlarger in and out, or there is not likely to be suffi- 
cient movement of the lens to allow of different degrees 
of enlargement. A rack and pinion is convenient, but 
it is a luxury. 

During the ten or twelve years when I did most 
enlarging, I had nothing but a very simple outfit, in 
which the front was merely drawn in or out, without 
any rack or pinion at all: without even a clamping 
screw to secure it when the correct position was deter- 
mined. This arrangement provided all that was 
actually necessary for practical work, however, and 
proved itself to be a very serviceable apparatus. It 
is still used from time to time, and does quite well, 
although a more adaptable apparatus is at hand, and 
is perhaps more luxuriously convenient. 


Course taken by the Light Rays. 


Before going any further, it will be well to consider 
for a moment the course taken by the light in an 
enlarging lantern. If we remove the condenser 
entirely, and, putting a negative into the carrier, focus 
it on the easel, we shall find that the only parts of 
the negative which are well illuminated are just those 
whiclr happen to be in a dead straight line between 
the light and the lens. The moment we step beyond 
that boundary the lighting falls off so much that the 
image is hardly seen at all, or is even quite invisible. 

When the condenser is put back into position, and 
the lantern has been properly adjusted in the way 
which will be described subsequently, this is remedied, 
and every part of the negative is seen to be brightly 
lt. Itis not easy to show by experiment that without 
the condenser the most brightly illuminated parts of 
the negative—those which lie in the straight line 
between the light and the lens—are as brilliant as they 
are with the condenser; but it is nevertheless a fact. 
What the condenser does is not to increase the 
brilhancy of the illumination as such, but to put, as 
it were, every part of the negative in the direct path 
of the rays. The rays which otherwise would proceed 
from the illuminant pass through the negative and 
impinge on the inside of the tube between the negative 
and the lens, are deflected by the condenser, so that 
they not only pass through the negative, but through 
the lens also. | | 

If we remove the lens and that tube, while the ligh 
is burning, and blow a little smoke across the path of 
the rays, so as to render it visible, we shall see that 
the light coming from the condenser takes the form 


A6 


PHOTOGRAPHY. December roth, 1917. 


of a cone with a blunt apex, and that apex must be 
somewhere near the position of the lens of the enlarger, 
if all the light is to get through it. If we move the 
illuminant to and from the condenser, we shall see 
that the angle of the cone alters; the apex moves 
further and further from the lantern as we push the 
light nearer and nearer to the condenser, until, if we 
get it near enough, the light no longer seems to form 
a cone at all, but a cylindrical beam. This power of 
modifying the form of the cone of rays, and the dis- 
tance of the apex from the condenser, is an important 
one, as we shall see. 


Adjustment of the Light. 

To secure proper illumination, the rays of light 
forming the point of the cone must enter the enlarger 
lens. Now the position of that lens is decided beyond 
alteration by two factors—its focal length and the 
scale of the enlargement. If to get an enlargement 
of a certain size we focus the image and find that the 
lens js seven inches from the negative, we can only 
alter that seven inches to six or to eight by altering the 
scale of the enlargement or by changing the lens for 
one of different focus. As to get a properly illuminated 
picture it is essential for the point of the cone of rays 
to enter the lens, it is evident that that point, in the 
case which we have just considered, must be seven 
inches from the condenser. To secure this result, we 
are provided with the adjustment we have been 
describing, which allows us to arrange the point at 
that distance, by moving the light to or from the 
condenser. 

The various operations in setting up the enlarging 
lantern for work will now be clear enough. It is placed 
two or three feet from the easel which is to carry the 
bromide paper, and: on that easel a sheet of white 
paper the size the enlargement is to be, is fastened. 
It is best to have the whole of the easel covered рег. 
manently with black paper. The lamp being lighted 
up, a negative is put into the carrier, and its image 
focussed on the easel. The further the lantern is 
from the easel, the larger will be the picture we may 
note. 

Focussing should be done at first with the full 
aperture of the lens. It is probable that only a very 
small part of the picture may be clearly visible at this 
stage, but that does not matter. 
as we can, and leave it at that. The negative and 
carrier are then removed from the lantern, and with- 
out moving the lantern again, the light is adjusted. 

This is done by first raising or lowering the light 
and moving it to one side or the other, until whatever 
irregularity of illumination we see on the screen is 
symmetrically arranged round the centre. It will take 
the form of a circular ring or disc, and will probably 
show some colour. When this has been done the light 
is moved to or from the condenser, until the irregulanty 
has disappeared and the whole area of the sheet of 
white paper on the easel is seen to be quite uniformly 
illuminated. When this is the case, the carrier is 
replaced, and it will then be possible to see the whole 
of the image, instead of only a small part as formerly: 
the reason for this being, as we have shown, that the 
apex of the cone of rays is now entering the lens. А 
final focussing can now be carried out, and all will be 
ready for making the exposure. R.C.B. 


We focus as much 


PHOTOGRAPHY. ADVERTISEMENTS. DECEMBER IQTH, 1917. iii. 


Ni ^ v QU || 
S M ا‎ | 


NUT 
\ RA. 
| li NS 
WS 
\ AS i, / 
А 


MA 
N 
N 
. 
Га 
fy 


CURTAIN! 


All the world's a stage,’ said 
the jolly old Bard of Avon, 
‘and all its men and women 
merely players.’ 

“Well, my long-suffering reader, 
for a time Гуе played my part. 
You’ve had my confidences from 
the time I fagged at Eton till 
now. I’ve passed my Cadet exams. 


— 


without being ploughed, and soon I р LA — 
go to play another more strenuous Pp . w7 ж 2 2 

B j »» L ш "P 0 
part ‘somewhere’ оп a stage where Ae "d 


the scenic effects are colossal. So 
for a time І bid you adieu. We may 
meet again. I sincerely hope so, 
and I know I have your good 
wishes. And here's a last word of 
advice—the sting's in the tail, so to 
speak. Wherever you £o, whatever 
you do, wherever and whenever 
you do it, if it's photographic, 
and you want certain satisfactory 
materials and 

best possible— © 
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OR some time now 
improvements in re- 
flex cameras and in 
lens construction 
have made the use 

of the hand camera with 

lenses of comparatively long 
focus very attractive to pic- 
torial workers. It was with 
the object of gaining some practical ex- 
perience in this direction, and at the 
same time adding a new interest to my 
occasional rambles about home, where I can 
work without risk of infringing the Defence of 
the Realm tions, that this year I fitted to ту 

3424 reflex a Sin. /. 4 Ross telecentric. This lens, having 

a back focus of only -4gin., is exactly suited to the single 

extension of the 34x24 size camera. Ordinarily, with this 

reflex, I use a bin. f/3.5 anastigmat, and the fact that 

my trials with the Qin. were made in a district which I 

had frequently worked with the 5in., and last year with а 

magazine camera of similar size fitted with а Ain. lens, 

placed me in a favourable position for judging as to the 
superiority or otherwise of the telecentric. 

At the outset, one of the first things I noticed with the 
long focus lens was the-altered outlook which it gives. It 


THE PATH BY THE STREAM. - 
| From a half-quarter-plate negative taken with a Qin. telecentric at 1 [5.4. 


Long Focus Work with Small Cameras mgs A 


By T. H. Greenall. Special to “ Photography and Focus." 
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is frequently assumed that any subject which may be 
obtained with a long focus may be obtained with one of 
shorter focus on a smaller scale and afterwards enlarged? 
but in hand camera work with very small plates and lenses 
of short focus it is obvious that this method of working 
cannot be carried very far, and, as à rule, the hand camera 
worker gets into the habit of composing with the finder 
and selects compositions which will fill the plate with the 
lens he is using. What may be called long focus subjects 
are therefore passed over, and are often not even recognised 
until seen on the larger scale and isolated from their sur- 
roundings by the long focus lens. 

Further, even if these subjects were taken with the 
shorter focus instrument and subsequently enlarged, it 
would probably be found that the picture lacked that 
gradual softening of the definition in the more distant 
planes upon which much of the charm of a landscape 
picture usually depends. For it must be remembered that 
when working with a Qin. lens at f/5.4 we have greater 
power of selective focussing than with a Sin. lens at f/3.5, 
and f/3.5 itself is an aperture that is not often used. 

The picture of the donkey and two children, where the 
background is a peculiarly aggressive rubbish heap, was 
obtained with the 9їп. telecentric at f/5.4. "This photograph 
was taken with the sun rather in front of the camera; 
and it may be noted that the narrow angle of the Qin. 
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telecentric lens greatly facilitates working 
against the sun, provided, of course, a 
long hood or sky shade is fitted to the 
lens. The hood may be of very consider- 
able length, as may be seen by gradually 
extending it and noticing on the ground- 
glass the point at which it begins to cut 
off when the lens is pointed towards 
the sky. 

Cloud subjects with such a long focus 
lens are limited to those which are not 
much above the skyline, of which this year 
the month of August gave us plenty. With 
a grey sky no screen is required; though, 
when working with rapid plates, I should 
use a screen even for a grey sky if I 
thought it desirable to increase contrast. 
For blue sky I use a five-times yellow 
screen, in order, of course, to correct the 
blue, and obtain sky and landscape of 
printing quality on the same plate. The 
telecentric, I think, helps in the use of the. 
screen, as the longer focus permits the 
nearest shadows in the landscape to be 
more distant from the lens, so that they 
are not so likely to be under-exposed. 

The illustration * Haymaking” (repro- 
duced on the next page) was taken with the 
telecentric lens and a five-times screen. In 
this, although some of the effect may be 
lost in the reproduction, it is the sky and 
the figure of the man against the sky which 
I relied on to make the picture. Inciden— 
tally, when stalking this subject, I had 
the reflex camera in a bag of thin rainproof 
cloth with an opening for the lens, which 
permitted me to focus and make the 
exposure without taking the camera out. 
of the bag. The point from which I made 
the exposure was close up to a hedge; 
and as I was getting ready I heard one 
of the men ask his mate if that fellow 
was bird-catching, as he knew of a nest 
in an adjoining field. It will be observed 
that the lighting is rather flat. This is 
advisable when it is desired to get sky and 
foreground in tone on the same plate; but 
the sun must not be absolutely flat on the 


sibility of larger and bolder treatment. This is recognised 
in the studio; but, in outdoor work, the long focus instru- 
ment has the additional advantage that it enables us to 
work at a sufficient distance to give uniformity of scale 
between the figure and the setting, and stil to keep the 
figure of fair size and standing out well from the back- 
ground. The evil of the short focus lens is that neces- 
sarily it includes a wide angle; this means that we are 
tempted to approach our figures too closely in order to 
get them of a fair size. To this cause is due the fact 
that so many pictures of children are seen to show the child 
as a sort of monstrosity compared with its surroundings— 
a result due, not only to lack of picture space perhaps, but 
to the figure being quite out of scale. 

In the case of half-length figures, a very much nearer 
standpoint is permissible. For this reason an unsatisfactory 
full-length- figure may often be trimmed to half.length or 
less and gain very much by the operation. 

Natural groups, when they can be obtained with the 
long focus lens—and in the country I havé usually found 
it possible to recede sufficiently to allow a lens of long 
focus to be used—will tend to be in better perspective, and 
the more ‘distant standpoint is itself a great advantage. 
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DIVIDING THE CATCH. 
Enlarged from a half -quarter-plate negative taken with a Qin. telecentric at f | 5.4. 


subject, or the result will be tame and the clouds lacking 
in gradation. 

In portraiture the long focus lens is, of course, always 
superior, because it gives better drawing, with the pos- 
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But in photographing moving groups in crowded markets, 
and especially in poorly lighted areas, as, e.g., in 
streets of a medieval town, a shorter focus and a larger 
aperture would, I think, be preferable. Some years ago I 
discarded a 6in. f/4.5 for a 5in. for this purpose, when 
working with the same reflex. In the country, however, 
the conditions are different. 

The two boys in the illustration“ Dividing the Catch” 
were quite unconscious of the presence of the camera. The 
one with the jam jar had, apparently, had a good catch of 
jack sharps, and had sold a portion of the catch to the 
other, who can be seen holding a pickle bottle which is to 
receive his share. | 

With regard to the difficulties of long focus work, the 
gin. at f/5.4 has, of course, very little depth of focus, 
and, as the back focus of the lens is short, focussing is 
naturally a delicate operation. I do not, however, think 
it more delicate than with a 6in. lens at f/4. Certainly 
I have taken the camera out with the Qin. lens one day 
and worked at f/5.4, and with a 6in. lens the following 
day and worked at f/4.5, and have not observed any difer- 
ence in this respect. 

In both these cases I used a tube magnifier of convenient 
length and of considerable power. This, I am aware, could 
not be conveniently used with the long hood usually fitted 
to the reflex camera, and is of little use in following & 
moving figure. In pictorial work, with moving figures, i$ 
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HAYMAKING. 
Froma half-quarter-plate negative taken with a Qin. telecentric lens al f [5.4, with a five times yellow screen. Exposure one twenty-fijth of a second. 


is necessary not only to keep the figure in focus, but to 
consider the pose and lighting, and the exact relation of 
the figure to the setting at the moment of exposure. For 
thege reasons there is a great deal to be said for set focus 
in this branch of photography. 

One cause of lack of fine definition in long focus reflex 


work must be sought in camera vibration; and a few trials 


should be made with the camera on a stand and without 
the use of the mirror, in order to compare results. With 
some reflex cameras it is possible first to releasé the mirror, 
and then to make the exposure with the blind. This method- 
of work may be found useful in enabling a Jonger exposure 
to be given with less risk of vibration, and is one which is 
quite applicable to many classes of subject. A supple- 
mentary finder may be attached to the camera if it is felt to 
be necessary. 

Another type of lens, which is not used as much as it 
should be in reflex work, is the portrait lens. The back 
focus of a Tin. or 8in. portrait lens is often only 5Jin. to 
6in. Such а lens might be used, therefore, with the single 
extension of either a 34x24 or quarter-plate reflex. (For 
a quarter-plate reflex, if the telecentric is to be used, it 
will be necessary, I think, to have one of not less than 
eleven inches focal length; as the quarter-plate reflex does 
not usually admit of a lens of shorter back focus than five 
to six inches or thereabouts. 

The angle of fine definition given by the portrait lens is not 
great, but a good 7in. or 8in. Petzval portrait lens should 
give very fine definition indeed over a 35x24 от half 
quarter-plate, and would be much preferable, at any rate 
for outdoor or indoor genre work, to the shorter focus 
anastigmat, which is usually fitted to the reflex. 

My experience with а Tin. f/6 lens, having a back focus 
of 5jin., is altogether in favour of the portrait type over 
the anastigmat of shorter focus for this work. "These lenses, 
however, vary greatly, not only as regards definition, but 


415 


t 
LABORE] 


Bv T. H. GREENALL 


in weight and bulk. An old-fashioned Petzval lens may 
be very much larger and heavier than its effective aperture 
would suggest. It is therefore essential, in purchasing one, 
to note its weight, the diameter of the flange, and the back 
focus, as well as the effective aperture, which may well be 
fj5 or f/6, and also the area of fine definition which the lens 
will give with, its full opening. 


When talking about  ''sharp" and 
"fuzzy," some reference should bg, made 
to the size of the picture, since a large 
picture would look quite sharp, although its definition 1s 
no better than that in a very fuzzy small one. In enlarging, 
there is necessarily a loss of sharpness, in one sense; yet 
if the enlarging is properly done, the enlargement will look 
just as sharp as the original small picture, when each in its 
turn is regarded as a whole. In looking at the pictures, the 
observer. 1s sure to view the enlargement from a greater 
distance than he does the original. 


DEFINITION. 


* + + 


Carey Lea was the first to advocate an 
acidified solution of potassium bichromate 
for this purpose, and the liquid he recom- 
mended makes a most efficient detergent. 
An ounce of bichromate may be dissólved 
in a pint of water, and when solution is complete (and, if 
hot water has been used, it has become quite cold), an ounce 
of strong sulphuric acid is slowly added, stirring the while. 
The acid must be added to the liquid, and not rice versd, or 
dangerous ebullition may result. Adding the acid makes 
the liquid hot again, and when cold it can be put into a 
stoppered bottle, in which it is kept for use. It is very 
corrosive, so that it must be kept off the clothes and skin. 
It can be used over and over again, pouring it into the dish 
or measure to be cleaned, and back again into the stock 
bottle. A gentle rub is then all that is needed to leave the 
surface quite clean. | 


CLEANING 
MEASURES 
AND DISHES, 


AII 


Advice or help on technical points. 


PHOTOGRAPHY. December 19th, 1917. 


For rules see below. 


Less (Portslade).—Not faster than 1/8. 


A. Jones (Leicester).—It is a bromide paper, of 
fair average rapidity. 
F.W.M. (Bicester).—Elsewhere in this issue will 
pe cones ип article which answers your enquiry 
y. 

N.Z. (B.E.F., France).—They are certainly very 
ood, but. like yourselves, we fail to understand 
ow it is that, if strictly oorrect, any otber has a 
chance. | 

L. W. REED (Southend-on-Sea).—We are sorry to 
say we cannot now trace the photographer who 
sent us the Fruit Study " reproduced in our 
issue of March 14th this year. 


S.H. (Ossett). Every make of gaslight paper, 
so far as we know, is made in а “ platino-matt " 
grade, although it may not be described as such. 
* Art" is the title in the particular case you 
mention. 

А. MoLZOD (Glasgow).—A sheet of glass may be 
fastened over the bromide paper on the easel to 
keep it Gat. It would not interfere appreciably 
with the definition: but it might require a alight 
increase in the exposures. 

©. D. Ton (Exeter).—We should try gently 
rubbing the surface of the film with a tuft of 
cotton wool moistened with alcohol and sq 
almost dry. It is probable that this will remove 
the whole of the surface staina without affecting 
the image in tho slightest. . 


T. T Morais (Acton).—Your prints have been 
sent back as requested. The marks in each case 
are due to the dish not having been rocked suffi 
ciently during development. defect is known 
as mottling, and is quite common. There is 
noming that can now be done either to negatives 
or p Я 


IGXORAMUS (Ea.t Dereham).—It does not re- 
quire half the lens, but the complete instrument, 
with at least double the ordinary extension of 
the camera. If you rack it out as far as it will 
ко, and than focus by moving the camera to and 
from the subject, when sharp it will be on the 
largest scale possible with the extension at pre- 
sent at your command. 

A. Evan (West Bromwich).—You can no doubt 
obtain the aocelerator by writing direct to 
Messrs. Burroughs, Wellcome and Co., Snow Hill, 
London, E.O. who will either supply it, or tell 
you of a local dealer who can do so. We could 
not tell you how to prepare a solution, except 
with the tabloids, that would work to exactly the 
speed given in the tables. 


H. W. Jomwsox (Darlington).—Much more ex- 
posure was ry. How much, more we can- 
not say; but if you gave eight or sixteen times as 
long as you have been giving, you would still be 
running no risk of over-exposing. The subject 
is one which is almost sure to need more than 
one would think at first sight, and in the poor 
light of winter over-exposure is practically im- 
possible 

ALPBA (Normanton).—So many factors come into 
play, that it would be quite impossible to tell 
which of them must be modified to give you the 
result you desire. In fact, the method you pro- 
pose, of deciding exposure first and then adjust- 
ing all the other things to give it, is one which 
we are at a loss to understand. We can only 
suggest that if you must do so, you try 
ot experiments to find out how best it can be 
one. 


J. P. ЈЕғҒВРҮ (Winlaton).—Prints for criticism 
should be accompanied by a stamped envelope for 
feturn The trouble with 5 and ба is that the 
negatives required four times as much exposure, 
or more, and less development. The-church is 
much the best. No. 2 should have had some 
screen interposed to prevent fogging from the 
light at the side. No. 4 has rather fint lighting, 
nnd was over-developed: hence the blank white of 
the blonse. 

SAILORMAN (Norwich).—Your question cannot be 
answered so briefly as you think. In some ports 
nbroad there used to be no restrictions on photo- 
graphy: possibly there still are none. In others 
it ís quite forbidden. In British ports at the 
present time it would not be possible, as a special 
permit would have to be obtained in ench case, 
specifying what it is that is to be photographed. 
On board, we believe ít is forbidden in many 
cases, but on the other hand, we get entries from 
Н.М. ships showing that on some at least it is 
practised. 
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M.A.R. (Cheltenham).—A No. 3 would be the 
most suitable. 


S. Le Min /Mustapha).—Many thanks for your 
interesting letter. 


QUINTON E. (Upton Manor).—The Autotype Co., 
Ealing Dean, London, W 


ARTHUR WILLIAMS (Bedford).—In our experi- 
ence, such a series of operations always results 
in the negative being worse than before. 


DaNIEL W. RoseEats (Bury).—If it is obtain- 
able at all, and we believe that it is, you could 
et it ae Messrs. Kodak, Ltd., Kingsway, Lon- 
on, 


Nota (Winchcombe).—An ordinary lead pencil 
will make a mark on the film of a plate wuich 
will remain perfectly legible after development 
and finishing off. 


PERMANENT (Clapham Park).—As we have often 
had occasion to point out in these columns, sul- 
phide toning properly carried out certainly has 
no adverse influouce on permanence. 


TRousTFUL (Wandsworth Common).—There is no 
reason to suppose that the statement is incor- 
rect: nor, on the other hand, that it is limited 
that particular make—a very good one, by 

e way 


INSURER (Gloucester).—' This is a question which 
can only be answered by yourself for yourself. 
We have no experience in such matters, nor do 
we know of onyone who has, to whom we could 
refer your letter. 


T. CLARK (Bradford).—It was one of the Cheap 
German -outfits, with which before the war the 
marked was flooded. We hope such a state of 
things will not reour, and mean to do all we 
can to prevent it. 


H. Barrratn (Willesden Green).—Have you tried 
giving a longer exposure? Your description of 
the defect rather points to insufficient exposure 
as the cau e of the trouble, and not anything to 
do with the solutions. 


Formula (Hendon).—The formula as it stands 
is quite unworkable, but with the addition of 
four ounces of sodium carbonate to the B. solu- 
tion, it would !e a pyro-soda developer of the 
usual type. Many thanks for your good wishes. 


SALIB Extras (Caíro).—Two prints from one nega- 
tive could not give a stereoscopic effect. It is 
essential to secure this result, that the two pic- 
tures shall be taken from two distinct standpoints, 
separated by the same distance that separates the 
two eyes. 

Trao (East Dulwich).—There can be little 
doubt but that your camera is not light-tight. 
The marks are due to light getting to the plate, 
possibly through some hole in the front. The 
шоп of the marks should help you to trace 

he defect to its source. 


PANCHROMATIC (Castle Cary).—Ilford, Ltd., and 
Kodak, Ltd., supply panchromatic plates of the 


kind you describe; either should answer your 


pe . The backing to be fully effective should 
lack, not brown; but you can get them suit- 
ably backed. The relative exposures would have 
to be found by trial. * 

that 


PLATES (Doncaster).—No useful purpose, 
we can see, would be served by opening our 
columns to a discussion, which could only re- 
solve itself into a series of expressions of opinion 


based on the individua] requirements of each. 


writer. You are quite safe in going on, on the 
lines you have adopted. 


ВАМ! (W. A. F. F., East Africa).—The lens would 
be a very good one for the purposes named, but 
it would be well to make quite sure that the 
fiont of the camera is large enough and strong 
enougy to carr’ it. We should not like to say 
that you “ could not do better," as a reply would 
be very largely а matter of opinion. Both car- 
bon printing and gum-bichromate are fully 
described ir “The Complete Photographer." 
Many thanks for your good wishes. 


Lens (Oxford).—On the whole, we prefer a lens 
that has not been designed to work nt a larger 
nperture than that for which we normally require 
it, to one which can be opened out still more, at 
n pinch. The reserve of rapidity is a very nice 
thing to have, but for critica! work the f/6.5 
unastigmat used at f/6.5 is, we think, to be pre- 
ferred to the f/4.5 anastigmat stopped down to 
116.5. The former is also much cheaper. With 
lenses below the first rank, we do not think 
this applies. 


Sznor. (Nottingham).—Our information is tbat 
it is prohibited entirely, as indeed one might 
expect. 

Bacon (Winchester]. — W. Butcher and Sons, 
Ltd, Camera House, Farringdon Avenue, Los- 
don, Е.О. | 

Н. WILLIAMS (Brighton) The numbers are ont 
of print, but it might be possible to secure them 
by means of a- mall advertisement in our columnas. 

Competitions (Halifax). — Having taken as 
award, your work is now only eligible for the 
Advanced Workers.” We have sent on your 
letter to our contributor. 


Н. GARLICK (Oldham).—The secretary of the 


| Royal Photographic Society, 35, Russell Square, 


Bloomsbury, London, W. C., will supply 
ticulars about membership on request. 
Е. HALL (Torquay).—It is not a practical sug 
"gestion. It is always better to make a fresh nega- 
tive, when this cun be done with little troubie, 
than to attempt to botch up an old one. 
ABPIRAXT (Peterborough).—Wo can only repeat 
the remark in Hand meras,” namely, that 
it is always better to buy a good model of a 
purple design than a cheap model of an elaborate 


par- 


gn. 


Ілонт (Horley).—Comperatively inexpensive aro 
lamp outfits for raiture are now obtainahle 
fron the princip photographic supply house: 
Kodak Ltd, Houghtons, Ltd., or Marion s 
Co. would no doubt be very pleased to quote you 

H. M. B. (Ironbridgel — Amongst the cheaper 
1 does very well for 
copying, but you would not be able to use it at 


CONSTANT Reaver (Horncastiej.—Plate making 
for amateure ie a little outside our scope, and 
is, moreover, an extinct amusement. A quarter 
of a century ago, we made our own tes, and 
found them as good as those we could then bey, 
but they were always open to this objection, 
which would apply to-day, namely, that on the 
emal nae on w с the "thin is done, ied quite 
mpossible to expect anything approa uni- 
formity 0: speed or of character. are Oe 
ences in treatment, to say nothing of wide 
differences that might be found between two 
ackets of the same make of gelatine bought at 
ifferent times, would be quite enough. If you 
can get a сору of Abney’s “ Photography with 
Emulsions,” which can sometimes be picked 2 
second-hand for a shilling or two. you will fi 
it contains full working instructions for plate 
aking on a small scale. It has long been out 
of print. 


Regulations. 


Envelopes must be marked Query,” aed 
"m Fagur Coupon " found elaewhere must be 
enciosed. | 

(2) The 1 and address, in addition 

8 nom ume, m given. 

(3.) Except in the caee of readers abroad, only 
one question on one subject is allowed in each 
M = more are asked only one will be 
sele or reply. 

(4. Prints may be sent for criticism, but a 
separate coupon must be sent with each print 
and ther must be accompanied by а stampe 
addressed envelope not loose stam for tbeir 
return, or they will not be criticised. 

Queries are dealt with in strict rotation ta 
the order received. Only “ Urgent Apparatus 
queries will be dealt with by post, and then only 
when they concern apparatus actually in the 
possession of the enquirer on ap for which 
purpose е8 ped addressed envelope mnst be 
enclosed. 
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to Service was never more pressing 
than to-day; and those who for 


reasons of age, occupation, or 


. physical unfitness, are not able 


to take their place in the firing 
line, have this plain duty in 
front of them—to invest every 
penny they can save or spare in 


DECEMBER IQTH, 1917. V. 


The Nation's Call 


NATIONAL WAR BONDS. 


War Savings Certificates 
are still available as an 
alternative investment for 
those of limited means. 


Although this page is devoted to 
voicing the National Appeal, en- 
quiries relating to photographic 


papers, cards, etc., may still be 


addressed — 


RARE 
Manufacturers " 


FILMS, PLATES e PAPERS 
11, MOBBERLEY.inCHESHIRE 


PLEASE MENTION '" PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS. 
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THE CITY SALE & EXCHANGE 


ADVERTISEMENTS.—(SUPPLEMENT 2.) 


+ 


Proprietor—R. Green. 


DECEMBER IOTH, I917. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


3} 21 Sinclair Una Pattern Folding Camera, made 
of teak throughout, B.B. double extension, rack and 

inion focussing, high rising and swing front, leather 

lows, reversing back, detachable focussing hood, 
Mackenzie-Wishart daylight loading slide and 12 
eavelopes ; £5 10$. 

No. È Hora Model Qramophone, cabinet of solid oak, 
single-spring motor, roin. turntable, taking roin. and 
I2in. records, speed indicator, goose-neck tone arin, 
exhibition sound-box, slightlW Stock-soiled; #6 108. 

4-ріаќе Turner, Зол & Hope Folding Hand and Stand, 
Sanderson pattern, double extension by rack and 
pinion, high rising and swing front, leather bellows, 
reversing back, К.К. lens in fully speeded shutter, 1 
to 1-100th sec., hand and Antinous release, 1 double 
dark slide; 42 12s. 6d. 

i-plate Ernemann Folding Pecket, double extension 
by rack and pinion, high risiug and cross front, revers- 
ible brilliant view finder, spirit level, leather bellows, 
back focussing screen, Ernemann detective aplanat 
lens, f /8, Erneinann fully speeded shutter, 1 to 1-100th 
s2c., hand and Antinous release, 6 single metal slides, 
2 wallets, brand new condition; £5 17s. 64. 

No. 1 Autographic Kodak Special, focussing adjust- 
ment, reversible brilliant view finder, Ross Homo- 
centric lens, f/5.3, in Velosto fully speeded shutter, 
1 to 1- 300th sec., hand and Antinous release; 811 28. 6d. 

j-Piate Voigtlander Collapsible Focal Plane, high 
rising and cross front, direct vision view finder, back 
focussing screen, quick-wind focal plane shutter, fully 
speeded Voigtlander Dynar anastigmat f;6, sunk iris 
focussing mount, Mackenzie-Wishart daylight loading 
slide, 12 envelopes; 87 78. 

5х 4 Goerz Anschutz, latest pattern, high rising and 
cross front, leather bellows, direct vision view finder, 
deep hooded back focussing screen, focal plane shutter, 
speeded 1-10th to 1-1200th sec., hand and pucuinatic 
release, Goerz Series III. Dagor lens, #/6.8, sunk iris 
focussing mount. roll holder, leather carrying case, 
brand new condition; $13 78. 64. 

31x21 Оайтеуег Carfac Camera, rising and cross 
front, direct vision view finder, deep hooded back 
focussing screen, Dallmeyer No. 1 Series IV. Carfac 
£/6.3, compound fully speeded shutter, hand and 
Antinous release, 3 double dark slides, with auto. 
catches, brand new; 87 78. 

Р.С. Butcher's Popular Pressman Reflex, double 
extension by rack and pinion, leather bellows, bigh 
rising front, deep triple focussing hood, reflex finder, 
silvered surface mirror, quick-wind focal plane shutter, 

Izin. Ross Telecentric lens, f /5.4, iris mount, 12 single 
metal dark slides, leather carrying case; $18 78. 6d. 

Butcher's Wateh Pocket Klimax, focussing adjust- 
ment, Aldis Uno anastigmat lens, reversible brilliant 
view finder, leather bellows, 6 single slides, brand new 
condition ; $2 10s. 

-piate Salex Folding double extension by 
rack and pinion, high rack rising and cross front, 
reversible Й int view finder, focussing scale, Dall- 
meyer No. , .eri:s IV. Carfac f /G. 3, Automat fully 
speeded shutter, 1 to 1-rooth sec., hand and Antinous 
release, 6 single metal slides; £5 178, 6d. 

No. 3 F.P.K., recent model, high rack rising and 
cross front, hooded reversible brilliant view únder, 
leather bellows, R. R. lens, T.B. and I. shutter, hand 
and pneumatic release ; $2. 

31: 2) Special Sibyl Felding Pecket, focussing 
adinstment, high rising and cross front, N. & G. reflex 
fad r, leather bellows, Carl-Zeiss Tessar lens, f/4.5, 
N. x С. speeded shutter, N. & G. changing box, film 
pack adapter, Wratten screen, and leather carrying 
case, first-class order; 418 108. 

-plate Sanderson Hand and Stand, double extension, 
high rising and swing front, leather bellows, teversing 
back, brilliant view finder, B. & L. rapid symmetrical 
lens, 1/8, Automat fully speeded shutter, т to r-rooth 
sec., hand and pneumatic release, 3 double plate- 
holders, Iso screen, Adains' changing box, and leather 
carrying case; £4 168, 

}-plate All-British Planen Reflex, double extension, 
rack and pinion focussing, high rack rising and falling 
front, skyshade, deep triple focussing hood, retlex 
finder, silvered surface mirror, revolving back, quick- 
wind focal plane shutter, fully speeded Ross Homo- 
centric lens, £/6.3, 3 double dark slides; 411 17s. 64. 


Salex Gramophone, cabinet made of solid oak, тош. 
turntable, taking roin. and r2in. records, speed indi- 
cator, tone arm, No. 3 Big Ben sound-box, flowered 
horn, splendid tone; £4 11s. 6d. 

Standard Stereo. Watsons’ Vril Collapsible Fecal 
Plane, high rising front, direct view finder, spirit level, 
back focussing screen, quick-wind focal plane shutter, 
fully speeded r-roth to 1-1000th sec., Watsons’ Holo- 
stigmat lens, £/6.5, in sunk iris focussing mount, 3 
double dark slides, Mackenzie-Wishart slide, 12 
envelopes ; $12 158. А 

Б, 4 Clament & Gilmer Collapsible Fecal Plase, hich 
rising and cross front, direct vidon view finder, back 
focussing screen, quick-wind focal plane shutter, fully 
speeded, Clement & Gilmer Beck Orthostigmat leus, 
fi0.8, in sunk iris focussing mount, 3 double dark 
slides; 42 17s. 6d. 

i-plats Butcher's Klimax Folding Camera, Model 2, 
double extension, focussing scale, infinity catch, cast 
U-form front, high rack rising and cross front, leather 
bellows, Aldis Uno anastigmat f/7.7, Lukos III. 
shutter, fully speeded, hand and Antinous release, 6 
single metat slides, almost new; £6 198. 64. 


WE ARE COMPILING A 
FRESH SECOND-HAND 
LIST of Photographic 
Apparatus. Send for one 
post free and secure some 
of the bargains advertised. 


We wiii also take in part 
exchange your oid appara- 
tus or purchase same for 
spot cash, on forwarding 
for valuation. Best prices 
given and no waiting. 


A- late Houghton’s Holborn Combination Enlarger, 
made of oak for adaptation with own cainera, reversible 
carrier, slin. plano convex condenser, brass oxidised 
mount, large Russian iron light chainber, complete 
with iucandescent fittings ; 5s. 

4| - бет. N. & G. Baby Sibyl, focussing adjustment, 
direct vision view finder, Ross X pres lens, f 74.5, N. & G. 
fully speeded shutter, 3 double dark slides, collapsible 
lens hood, leather carrying case, brand new; $13. 

i-piate Houghton's Tudor, made of mahogany 
throughout, double extension by rack and pinion, 
high rising and cross front, also swing front, reversible 
brilliant view finder, leatner bellows, Goerz Series ID. 
Syutor £/¢6.8, Automat fully speeded shutter, 1 to 
t-rooth sec., hand and үени release, 3 double 
plate-holders ; £5 178. 6 

No. 1 Kodak Junior, autographic back, reversible 
brilliant view finder, leather bellows, brand new 
condition ; 

Sailex Cabinet Gramophone, made of oak throughout, 
height 42in., turntable taking roin. and rain, records, 
speed indicator, tone arm, Starkton sound-box with 
cupboard for records, alinost new ; £10. 

1-piate Goerz Tare Tenax, double extension, focussing 
scale, high rising and cross front, reversible brilhant 
view finder, spirit level, Goerz Tena-tizmat lens, f /0.8, 
in Ibso fully speeded shutter, 4 single slides; 7 138. 9d. 


— t-¼-— — —— 


-piate Ernemann Focal Pune, digd 
rising front, direct vision view finder, back focussing 
screen, quick-wind focal plane shutter, fully speeded 
detective aplanat lens, {/6.8, in sunk ins focussing 
mount, pi double dark slides; $4 63. 64. 

5x4 No. 4 Speed Graphic, double extension, rack 
and pinion focussing, high rising and cross front, 
direct vision view finder, deep hooded bark focussing 
screen, quick-wind focal plane shutter, fully speed-d 
1-Toth to r-1oooth sec., 6 double plate-holders, сат 
carrying case; $11 7s. 64. A | 

P.C. Butcher's Midg Magazine Hand, 2 brilliant view 
finders, Primus К.К. lens, T. and I. shutter, speeded, 
magnifiers, reliable changing mechanism, 12 sheaths; 


37 /6. 

Watch Pocket Carbine, focussing adjustment. Ais 
Uno anastigmat lens, f /7.7, Lukos II. shutter, reversible 
brilliant view finder, brown leather carrying cas; 
£2 2s. 66. 

i-Piate Geerz Autefoc Folding Pocket, denblt 
extension by rack and pinion, focussing scale, inünuty 
catch, reversible biilliant view finder, high rising and 
cross front, Goerz Series III. Dagor f 6.8, compound 
fully speeded shutter, 3 single metal slides, tilm pack 
adapter, leather case ; | - 

t-. No. 3 Flush-back Kodak, high rising алд 
cross front, hooded reversible biiliant view mdr, 
leather bellows, bushed for tripod both for Н. aud V. 
pictures, К.К. lens, Т.В. and I. shutter, 6 single slides, 
carrying case; 82 13s. 64. g 

5 x 4 Zeiss Miaimum Palmes Collapsible Focal Piese, 
bigh rising and cross front, leather bellows, dirt viston 
view finder, quick-wind focal plane sbutter, back focus- 
sing screen, k Isostigmar lens, f/6.5, in sunk ins 
focussing mount, 3 double dark slides, roll bolder, 
leather carrying case; £8 7s. 64. | 

t-plate Ernemann Fol Pecket, double extension 
by rack and pinion, high rising and cross front, rever 
ible brilliant view finder, spirit level, leather bellows, 


deep hooded back focussing screen, Ernemann detective 
aplanat, {/6.8, Ernemanu fully s ed shutter, hand 


and Antinous releasc, 3 single slides; 83 12. 64. 

5 « 4 AN-British Planex Reflex, double exten:ica by 
rack and pinion, high rack rising and falling froat, sky- 
shade, deep triple focussing hood, reflex finder, sivered 
surface mirror, revolving back, back focussing screen. 
outside adjustments, quick-wind focal plane sbutter, 
fully speeded Zeiss Protar lens, f 463. 3 double plate- 
holders, leather ca-rying case: 3 — 

t-plate No. 2 Butcher's Folding Cameo, single exter- 
sion, ivory focussing scale. infinity catch, reversible 
brilliant view finder, leather bollows, deep hooded back 
focussing screen, Primus symmetrical lens, í /3, Т.В. and 
I. shutter, Antinous release, 1 single plate-holdet ; 3$ /- 

p. C. Salex Rell Film, double extensior, rack and 

inion focussing, focussing scale, infinity catch, cast 

-form front, high rising and cross front, reversible 
brilliant view finder, spirit level, extra rapid te ape 
lens, f /8, Ibso fully speeded shutters, т to 1-1 Sec. 
Antinous release, brand new condition; £4 N. 4 

Auto. Grafisx Junior Reflex, long extension, sky- 
shade, deep triple focussing hood, reflex finder, sil ered 
surface mirror, focal plane shutter, speeded 1-10th to 
I-1000th sec., Cooke Series 11. f/4.5, iris mouat, 
changing box, 1 double dark slide, film pack adepter, 
leather carrying case; 813 78. 64. 

3} 21 Salex Folding Pocket, double extension by 
rack and pinion, focussing scale, infinity catch, cas 
U-form front, high rack rising and cross front, rev 
brilliant view finder, spirit level, leather bellows, extra 
rapid aplanat f(8, Ibso fully speeded shutter, 1 to 
I-100th sec., 6 single slides; $2 178. 64. 

P.C. Houghton's Ensign Roll Film and Plate, rack 
extension, focussing scale, infinity catch, cast U-foom 
front, reversible brilliant view finder, spirit level 
Helios symmetrical lens, 1/8, in speeded shutter, 
I-25th to 1-1ooth sec., 2 single slides, focussing screen; 
£3 108. | 

7x5 Kedak Premo Folding, double extension, rack 
and pinion focussing adjustment, focussing scale, 
infinity catch, reversible brilliant view finder, leather 
bellows, high rising anå cross front, Planatograph 
lens, 1/8, portrait attachment, fully speeded shutter, 
1 to r-rooth sec., band and pneumatic release, I 
double dark slide, leather carrying case; #3 128. 94 
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BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


Deuble Extension Peetcard Countess Camera, rack 
and pinion focussing, U-shaped stirrup front, rack 
nsing and cross movement, Mezzo anastigmat lens, 
(/7.2, iris, Compur Sector shutter speeded 1-250th 
sec. and time, 3 slides, absolutely like new ; £5 158. 

6» 4 Klimax, rack and pinion focussing, Uno anas- 
gmat lens, £/7.7, iris, Ibso Sector shutter speeded 
1-100th sec., time, and bulb, reversing brilliant finder 
with level attached, 3 slides ; $4. 

5x 4 Double Extension Autofoc Qeerz Tenax Folding 
Pocket Camera, rack focussing, rising front, Dagor 
double anastigmat lens, f /6.8, iris, compound Sector 
shutter speeded 1-200th sec. and time, 6 slides; price 
complete, all in excellent condition, £8 178. 6d. 

5 Folding Victo Camera, reversing back, rising 
front, double extension, rack and pinion focussing, 
rapid rectilinear lens, Unicum shutter speeded 1-1ooth 
sec., time, and bulb, double dark slide, swing back, 
in beautiful o ter and condition; $1 15€ 

No. 4 Cartridge Kodak, 5 «4, double extension, rack 
and pinion focussing, rising front, 2 brilliant finders, 
fitted 165 mm. Dr. Stable Citoplast in Ensign Sector 
ат, 1-1001Ь sec., time, and bulb, a bargain; 


Klito, rack focussing, Beck sym- 
metrica] lens, Unicum shutter speeded 1- 100th sec., 
time, and bulb, 2 brilliant finders, carries 12 plates, in 
excellent condition, a bargain; £1 12s. 64. 

5х ilex long extension, rack and pinion 
focussing, Busch anastigmat lens, {/7.7, iris, Unicum 
shutter speeded to 1-rooth sec., time, and bulb, 2 
brillant finders, light filter, magazine for 12 plates 
with reliable changing, condition absolutely equal to 
new, an absolute bargain ; $2 199. 64. 

Klito, No. 60, rack and pinion focussiag, 2 
Dr t брдетѕ, Aldis Plano anastigmat lens, f/6.8, 
iris, speeded shutter to 1-rooth sec., time, and bulb, 
magazine for 12 plates with reliable changing, in new 
condition; 22 19% 

I ate and 8 Wateen Vri Camera, focal 
plane shutter speeded to 1-roooth sec. and time, with 
removable stereoscopic division, fitted pair of Busch 
detective aplanat lenses, f/6, focussing mounts in 
separating panel, direct vision finder, also 7in. Dall- 
meyer Carfac lens on separating panel for full 4-plate 
work, 3 double dark slides, changing box for 12 plates, 
complete with leather case, absolute bargain ; 
$13 19s. 6d. 

d-plate Ross Focal Plane, focal plane shutter speeded 
to r-100oth sec. and time, 8]in. Ross Homocentric 
lens, f /6.3, iris, focussing, 3 double dark slides, and 
leather case, a bargain ; si. 

Postcard Rel Film Gamers, long extension, rack 
and pinion focussing, U-shaped stirrup front, rising 
and cross movement, reversing brilliant finder with 
level attached, #/5.8 Citoplast anastigmat lens in Ibso 
к shutter speeded 1-100th sec., time, and bulb; 


d-plate Long Extersion Countess Camera, rack and 
Pinion focussing, U-shaped stirrup front, rising and 
cross Movement, extra rapid aplanat lens, f/. , iris, in 
Derval speeded shutter to 1-100th sec. and time, 
^oncition equal to new in every respect; $3. 

3j «21 Double Extension Folding Pocket Camera, 
extra rapid aplanat lens, f/8, iris, Automat shutter 
speeded to 1-100th sec. and time, U-shaped stirrup 
front with rack rising and cross movement, reversible 
brilliant finder witb level attached, 3 slides; £3 15%, 

317 J Minimum Countess, Medio ana-tiginat Jens, 
f/7.7, iris, Vici speeded shutter to 1-100th sec. and 
nu slides, direct finder, in beautiful condition ; 


i-piate Newmar & Guardia direct vision 
nder, Zeiss Tessar anastigmat fens, f /6.3, iris, Newman 
and Guardia accurately speeded shutter, 4 to 1-100th 
sec. and time, 6 slides, in new condition, an absolute 
bargain; 812 128 

45-6 Vest Pocket B focussing, speeded 
shutter, time and instantaneous, Zeiss Tessar anastig- 
mat lens, changing box for 12 plates, and leather case, 
complete in absalutely perfect condition; £8 8e. 


3j x2} Double Extension Folding Pocket, extra 


rapid aplanat lens, f/8, iris, time and instantaneous 
shutter to 1- 100th sec., U-shaped stirrup front with 
rack rising and cross movement, reversible brilliant 
finder, 3 slides; 82 58. 


3} > 2} Folding Pecket, double extension, rack and 


pinion focussing, rising and cross front, extra rapid 
aplanat lens, speeded shutter to 1-100th sec., time, 
and bulb, reversing brilliant finder with level attached, 
6 slides, condition equal to new in every respect ; 
$2 17s. 66. 


The Exchange Way 
Is the Cheapest Way 


THE CITY SALE AND EXCHANGE, 
28 & 28 King's Rd., Beane $q., Londen, 8. W. 3. 


Adams’ idento Pocket, condition absolutely ; 
equal to new, Ross Homocentric lens, f/6.8, iris, 
Adams’ accurately speeded shutter to 1-100th sec. and 
time, Identoscope finder and level, double dark 
slides, film pack adapter, rack focussing, detachable 
focal plane shutter speeded to 1-1000th sec. and time, 
condition absolutely like new; $11 15$. 

45 - 107 Stereoscopic B anti-stigmatic lenses, 
time and instantaneous shutter, speeded, direct finder, 
6 «slides, absolute bargain; $7 15%. 


camera for 12 


———M— a — —ͤ— —À—— 


31x 2j Kibitz Camera, focussing, rack rising front, 
Ross Homocentric leus, f /6.3, iris, in Newman & Sin- 
clair accurately speeded shutter, 1-rooth sec. and 
time, extension back, 6 slides, condition absolutely 
as new, a genuine bargain; #8. 

No. 1 Ensignette, fitted Ensign anastigmat lens, 
f 15.8, focussing model, time and instantaneous shutter, 
retlex finder and direct vision finder, condition nearly 
new; 83 19s. 64. | 

t-plate Thornton-Pickard Ruby Reflex Camera, 
Unit shutter speeded to 1-1000th sec. and time, fitted 
Aldis f/4.5 anastigmat lens, 5.75in. focus, 3 slides, 
in excellent order and condition; £9 

i-piate Alliance Roll Film Camera, focussing, rising 
and cross front, Beck symmetrical lens, Unicum shutter 
speeded 1-;ooth sec. and time, reversing brilliant 
finder; $1 17%. 6d. . 

t-plate Feilding Pocket Camera, rack focussing, 
U-shaped stirrup front, rising and cross front, direct 
vision finder, speeded shutter, extra rapid aplanat 
lens, f/7.7, iris, 6 slides, equal to new; cust £4; 
82 128. 

45 ^ 107 Voigtlander Reflex (Stereoscqpic), focal plane 
shutter to r-roooth sec. and time, rack and pinion 
Íocussing, double extension, full sized finder, pair of 
Heliar f/4.5 anastiginat lenses, 6 slides, filu pack 
adapter, and 2 cases, a bargain; £17 10$. 

i-plafe No. 4a Speed Kodak, Zeiss Tessar 8x 5 f/6.3 
anastigmat lens, iris, reversing brilliant finder, rack 
rising front, cross front, focal plane shutter to 1-1000th 
sec. and time, additional direct finder, case, and 3 
double dark slides, equal to new; $14 148. | 

8 W eno, focussing, pair of rapid rectilinear 
lenses, f/8, iris, time and instantaneous shutter, 
brilliant finder, in excellent condition; cost £5 5s. ; a 
bargain; £2 56. І 

5х 4 Goerz Autotoc Tenax Camera, double extension, 
rack and pinion focussing, rising front, cross front, 6 
slides, Goerz Dagor double anastigmat lens, f /6.8, iris, 
in compound Sector shutter, speeded to 1-250th sec., 
time, and bulb, in perfect condition, guaranteed in 
every respect; $7 16s. | 

34x24 Herno’s Magfo, direct finder, collapsible 
plates, with reliable changing, fitted 
Goerz Dagor double anastigmat lens, f /6.8, iris, in 
compound Sector shutter, speeded 1-300th sec. and 
time, nearly new, a bargain ; cost (12 125. £8 17s. 6d. 

No. 3a Postcard Folding Pecket Kodak, rapid rectili- 
near lens, ball bearing shutter speeded to 1-100th sec., 
time, and bulb, reversing brilliant finder, with level 
attached, in new condition; £3 15s. 

i-plate Busch Beecam, double extension, rack and 
pinion focussing, rising and cross front, Busch rapid 
rectilinear lens, f/8, iris, pegular shutter speeded to 
I-rooth sec., time, and bulb, 3 slides, reversing brilliant 
finder; 83. | 

Pestcard Folding Klito, double extension, U-shaped 
stirrup front, rising and cross movement, Ross Homo- 
centric lens, f /6.3, iris, Ibso Sector shutter speeded to 
1·1o0th sec., time, and bulb, 3 slides, reversing brilliant 
finder: 810 106. . 

3} «2j Folding Menter Reflex, full sized. finder, focal 
plane shutter to 1-roooth sec. and time, Zeiss Tessar 
anastigmat lens, f /4.5, iris, 3 double dark «slides, in best 
quality leather case, an absolute bargain, condition 
being equal to new; 118 183. | 

45 « 107 Watson Binocular Stereoscopic, Zeiss Protar 
anastigmat lenses, 2 changing boxes for 12 plates, com- 
E in leather case, in beautiful order and condition ; 

0 153. 


j-plate Folding Mentor Reflex, full sized finder, Zeiss 
Tessar anastigmat lens, f/4.5, iris, rising front, focal 
plane shutter to 1-1000th sec. and time, 3 double dark 
slides, best quality velvet-lincd leather case, an absolute 
bargain ; $19. 
j-plate Rell Film by London Stereoscopic Company, 
Goerz Dagor double anastigmat lens, f /6.8, iris, com. 
und Sector shutter speeded to 1-250th sec., time, and 
ulb, reversing brilliant finder, rising and cross front 
plate back, 2 slides; cost £13 13s. ; absolute bargain ; 
$1 16s. 


Telephone—2575 Kensington. 


26 & 28, KING'S RD., 


Telegrams—'' EURYSOOPE, SLOANE, LONDON.” 


SLOANE $Q., LONDON, 8. W.3. 


Brasnohes—90-94, FLEET ST., E. C. 4: 54, LIME 8T., £.0.3; 81, ALDERSGATE ST., E.0.1; THE ARCADE, BROAD $T. and LIVERPOOL 8T.. & C. 
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viii. PHOTOGRAPHY. 


IMPORTANT NOTICE. 


Owing to the Christmas Holidays, 
the issue of Photography and 
Focus for Dec. 28th must be 


closed for press earlier than usual. 
All copy and Instructions for Mis- 


cellaneous Advertisements In that 
issue must therefore be in our 
hands not iater than first post on 
Tuesday, Deo. 18th. 


4, not 
week's 15500. 


issue, or crowded out, are published ів 
the first following in which there is space. Р 


Prepaid Rate: 


6d. per line of eight words. Minimum 1 /-. 
Any portion of a Hne (eight words) counted as one line. 


‚ Postal Orders sent in payment for advertisements 
should be made payable to ILIFFE — — 
AND SONS LTD, and crossed ..—P*——- 


DEPOSIT SYSTEM, for particulars see “ Business 
. Notices." 


CAMERAS AND LENSES. 


QUARTER-PLATE Lancaster Stand Camera, all 

movements, R.R. lens, in auto. shutter, 3 dark 
slides; 25/-—Apply, Bradley, 14, Upper Tooting Rd., 
8.W.17. (6546 


с Quarter-plate Houghtons! 
King Enlarger, in onk, f/4 portrait objective, in- 
verted incandescent gas fitting, cost £5/10, nccept £4, 
lowest; also Aldis anastigmat with flange, 1/6, 5%in. 
focus, cost £1/18, accept £1/10, lowest; both, accept 
#515: approval, deposit, P. and F.“ Sherwood. 
grave St., Ossett, Yorks. 


OS8-ZEISS Double ;'rotar Lens, 61 in., f/6.3, in 
Volute shutter, 1-150th to 3 secs., £7/10; also 
focal plane shutter, fit quarter-plate Sanderson, and 
Sanger-Shepherd graduated screen, fit above lens.— Long. 
24, Bentinck Rd., Nottingham. [6549 


Үү. Autographic Kodak, Kodak nnastigmnt 1/7.7, pig- 
skin case, alinost new; 45/-.—Ireland, Elliot Ter- 
race, Bainsford, Falkirk. (6548 


ALF-PLATE Victo Camera. Beck Isostigmar lens 

A. 1/6.3, Thorntoa-Pickard shutter, 3 book. form slides, 
tripod, case, perfect order; 
St., Carlisle. [6554 


REFLEX. Ensign quarter-plate, Cooke f/4.5, 
slides, absolutely new, unused: £11/10; seen any 
time; guaranteed; no approval.—Radford, 155, High 
8t., Aston, Birmingham. [6558 


STEREO Cameras, one each 6%x3% and 515x315, 
sale.—Particulars from Camera, 22, Ripon Rd., Н 
rogate. i 3 
OPTIMUS Rapid Grossar, 11in. focus, 1/5.7, specially 
for enlarging, also a fine cabinet portrait, or whole- 
plate group lens, new condition; coat £6/6, bargain, 
£3/15; approval, deposit.—Preston, 16, North 8t. 
Keighley. [6560 


APPARATUS WANTED OR EXCHANGED. 


ELECENTRIO Lens, 12in. or 13in., 1/6.8; also 
Baby Sibyl, plate model.—Perkins, Clevedon. [6561 
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RAND New Unscratched 
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t, satisfactory terms. — 


£6.—Sunderson, 20, Scotch} 


31. 


DECEMBER IOQTH, 1015, 


DLL- 


ы 


2 


Miscellaneous 


< 
— 
~ - ~ 
х МУМ — 
x = ^ 
ЖА 


= — m »ممم‎ 


3 
^. 
— 


* 
س 
— 
= 


ص 
є,‏ 


© س‎ — —E— —ö 


ача ч S ES 
OST YQ К КОХ 


x 


MATERIALS. 


ACKGROUNDS.—Have ps had our 8x6 6/. test! 
The most wonderful value ever offered, paixtel by 

the finest artists. Must be seen to realise Dengu 
stamp.—Background Studio, Rishton. [G9 
LULZ WHITE Clearance Bale.—The number of peis 
left in stock is getting low, and includes the Юрт. 

ing: Bromide and gaslight papers and cardboard, um 
sizes and surfaces; large quantity of good quality ede. 
And quarter-plate mounts, border masks; clearance pack: 
зве of mounts, 2/6; clearance package of pipen, 2% 
and 5/-; value guaranteed; post paid. We are тщ 
the room for laying down further machinery in бемо 
tion with the largest all-British pte printing inden 
in the Empire.—Lilywhite, Ltd., Dunkirk Му, Ийи: 


[51 
500.200 Brilliant Bromide Postcards, al . 
faces; also glossy P.O.P., matt siteng 
matt 2 “т ns о, ee T 1.000; 
best secon uality. Qa 18 езд 
49 100. Largest dealers in the Ki Imitatel d 


WANTED, superior half-plate and whole-plate profes- 
sional enlargers.—State prices and particulars to 
G. Coverdale and Sons, Chemists, Parliament St., York. 


(6562 
TRADE AND PROFESSIONAL 


ADVERTISEMENTS. 
Prepaid Rate: 
One Penny per word. Minimum 1/-. 


GECOND-HAND Apparatus.—Largest stock in South 
London; exchanges arranged: faireat and most 
umphrya, 269-275, Rye Lane, 


London, 8.E. [6312 many, equalled by none. Plate lists frea—City Pasty 
THE Best Market to buy, sell, or exchange photo-| Works, Birkdale, Southport. [0835 
graphic apparatus. 


FRAMES, in. oaks, postcards, strat backs, 5/6 dem. 
post free. various frames for enlargements: deg 
ines: patterns 6d.—Tuttle, 525, High Rd., T 


HOLE-PLATE Glossy Bromide Paper, 4/1) bi 

gross, 8/11 gross.—City Photo Works, Nis 
Southport. 

BROMIDE Paper (satin 616x43, 3/9, 8, x6, SA, 


LANTERNS AND ENLARGERS. 
for 72 sheets; 10x8 4/11, 12x10 6'9, cH 


n HOY to Make a Daylight Enlarger for 3/6." In.|9/6,. for 36 sheets; all post free.— Wilsons, Pbots 


structions and diagrams 7d., post free.—Wall. ists, 
[652 ROMIDE or Gaslight Postcards, 1/9, 3!-, 57- MS. 


Walton, Suffolk. A 
B gaslight postcards de luxe, quarter-plate or hd 


(CINEMATOGRATH Machines, 35,-, 45/-, 50/-, 
etc.; films, hundreds cheap; write for Xmas list.— | eiva, 5/. 100; all post free.— Wilsons, Photo 
Wigan. 


57, Bt. Stephen’s Rd., Hounslow. 
PHOTOGRAPHIC Plates, speed 250: half-plety 24 


MATERIALS dogen, 5x4 2/3 dozen, quarter-plates 2 domm fr 


2/9; all post free.— Wilsons, Photo Chemists, Wgn. 
ROEGE and Co.—A powerful concentrated developer 


3 ов. bottle, sufficient to make 90 ozs., 1/6, at 
free; Monomet, English metol, 1 lb. 60/-, : 

1 oz. 3/9; subject to trade discount; sample Мов. 1/- 
postage 2d.—Droege and Co. (G. Droege, trading ав), 43 
Comeragh Rd, West Kensington, London. 1720 


PO, Postcards and Gaslight, 5/- 100: self-tonings. 
6/-; 72 pieces quarter-plate self-toning paper, 2/6. 
post free.—Martin, Chemist, Southampton. [3753 


ACKGROUNDS, iandscapes, woodlands, interiors. 
gardens, conservatories, sketches, blue whites, vig 
nettes (designs 6d., allowed off order).—S. Hocking 
Artist, Church, Accrington. [6242 


ACKGROUNDS, Backgrounds.— Don't purchase unti 
you see our beautifully illustrated, bright, artistic 

big design list, by artists of repute. The most beantifu: 
designs ever published. We are continually receiving 
testimonials giving the highest praise.. The most wonder. 
ful value ever offered. Satisfaction guaranteed. Price: 
to please all. See new season's list, stamp.—Pemberton'e 
Rishton, Blackburn. 1639. 


al 


NLARGEMENTS, unmountel 10x8 1/1, 12х79 

1/4, 15x12 1/11; mounted and spotted, M»d 
2/-, 12x10 2/5, 15x12 3/6: for sepia see price ША 
post free.—E. L. Scrivens, 60. Queen's Dosen. 


. ; up to 

lines up to 20x16; mounting, 
white, water colours, or ols afm 
are now charged 507 advance on чашса d 
100% on mounted enlargements.—Droege and Gi. 
Droege. trading as). 43, Comeragh Rd., West mm — 
London. 


GMALL Negatives Enlarged. one P.O. 34, тан 
\ more off one negative 2d. each and 
nting, etc.—Imperial Studios, 153,55 


dowar Kd. ро М.Л. 
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ETOUCHING «wubinets 6d., cartes Ad.: 
finished: postage extra.— Mise ui: 
andra Rd., Sheerness. - 


PRINTING, COPYING, etc. ` |: 


' oS 
ROEGE and Co.—Postcard printing in ell рй 
bromide, enameled on plate glass or mak: 
dozen, 13/- a gross per subject; titling a special 
type, black and white or sepia, 21/- 1,000. J] С: 
carefully made from copies, half-plate 1/4, сехи 
8d.: miniatures tinted, celluloid faced, from SÉ ЖИ: 
All kinds of printing, retouching, and finishing Qi І 
taken. Estimates submitted by return of pen. 
owned and , 


CAMERAS, | 
'Hammersmith 1382. British 


ensington, London. 


STET Ш Ш ОО О ЗЕ Rd. oat K 
“PHOTOGRAPHY” WHEN CORRESPONDING WITH. ADVERTISERS. 


For Greatest Value in 


NEW or 
-SECOND - HAND 


еч 


SEE 


PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orricrs.—20, Tudor Street, London, E.C.4. Tele- 
rams: “Cyclist, Fleet, London." Telephone: 

ity 2848 (5 lines). Communications for the 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, E.C.4. | 

PUBLISHING DaTE.—Photography and Focus is 
on sale throughout the United Kingdom every 
Wednesday morning. 

SUBSCRIPTION Rarrs —British Isles, 10s. 10d. per 
- o: All countries abroad, 13s, per annum, post 


„ стан; Win Pi 
cr and made able to e an 
Sons Limite" xxi 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London, 
Е.С.4. All copy for displayed advertisements for the 
issue of any 1 week must reach Tudor 
Street by the first post on Monday morning in the 

previous. Rates and conditions will 
upon application. 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (for Amateurs only).—6d. 
per line of eight words. Minimum, ls. Any por- 
п of a line (eight words) counted as one line. 
ТвАркЕ,—Опе penny per word, 


sent 


PROFESSIONAL AND 
minimum ls. 

All advertisements must be accompanied with 
remittance, and should be posted in time to reach 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

Advertisements are inserted as far as possible in 
the order received, and those received too late for 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
&re not responsible for clerical or printers' errors, 
although every care is taken to avoid mistakes. 

Box Numpbers.—For the convenience of ad- 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
pe in the advertisement. Replies should be 

ressed : '' No. 000, c/o 1 and Focus, 
20, Tudor Street, London, E.C.4." 


Deposit System. 

Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them- 
selves of our Барон дуума, If the money be 
deposited with 5 and Focus, both 
parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effec we remit the 
amount to the seller, but if not we return the 
amount to the depositor, and each pe to the 
transaction pays carriage one way. or all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
and Money Orders should be made payable to the 
Proprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 

The letter D at the end of an advertisement із 
an indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
may be equally desirous, but have not advised us 


to that effect. 
Editorial. 


ADDRESS.—All| communications for the Editor 
should be addressed: ''The Editor, Photography 
and Focus Offices, 20, Tudor Street, London, E.C.4." 

To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. ll contributions must be type- 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
address of the sender. Letters or communications 
arising out of matters already appearing in the 
paper are not paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 

im, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en- 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accomipanied by а stamped 
wrapper or envelope can in no case be returned. 
Every photograph must bear on its back the рате 
and address of the sender. No notice whatever can 

paid to communications without the name and 
address of the sender, not necessarily for publica- 
tion. Reproduction fees for prints are only paid 
by arrangement beforehand. The sending of a 
print, without any condition stated, will be taken 
as permission to reproduce it without fee. The 
Editor will be glad to consider for publication, with 
or without letterpress, photographs of special 
interest, on terms to be arranged. Articles and 
illustrations are paid for on acceptance. 
PRINTS FOR CRITICISM.—Readers sending prints 
for criticism or advice are notified that in all cases 
it is understood that by so doing permission is 
giren for their reproduction, without fee, in 

hotography and Focus. 

Inrerviews.—The Editor can only be seen by 

appointment. 


.- 
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Vcitten by our Stafi Writer, this column of Shop Talk 
3 intensely interesting. Read it THROUGH / 
S. H. & CO, Ld. 


The NEW 
ALCHEMY 


PRINTING, COPYING, etc. 


OSTCARD Printing, 1/3 per dozen; enlarging and 
: developing et trade prices; for quick return.— 
Mains, 99, King St., Kilmarnock. [6474 
OSTCARD Printing. — Bromide, matt or enamelled, 
‚ 1/- per dozen, 11/- gross; good work; prompt 
despatch.—E. L. Scrivens. 
17— Per Dozen.— At this price I supply perfectly 
finished postcurds, thoroughly fixed and well 
washed.—k. L. Scrivens. 
^, L. SCRIVENS, 60, Queen's Rd, Doncaster. — 
+e Bromide postcards, in large or small quantities 
Write for price list and samples. [6499 


N DAYS OF OLD, long before photo- 
graphy, in fact before photography was 
even thought of, misguided scientists 

believed that they could turn 


THE BASER METALS 


into gold and silver. They called the process 
“alchemy.” 


Historians aver that Hermes the Wise, of 
Babylon—and later о. Egypt—originated the 
idea. But that doesn’t matter. The im- 
portant thing is that the alchemists, who 
boiled almost anything with almost anything 
else to try and make gold, were 


ALL UNSUCCESSFUL. 


Down the centuries other men have worked at the same 
idea, and given up lifetimes in vain. Alchemy, on the 
whole, has failed. But there is, to-day, for every owner 
of good photographic apparatus, one form of Alchemy 
which will be found instantly successful! This gold- 
giving method is 


SANDS-HUNTER'S ALCHEMY. 


It turns your camera into cash. Our new PURCHASING 
DEPARTMENT is a war-time Bureau, organised to deal 
with both “ wants" and “ non-wants." The creation of 
this Department of our great sales-and-exchange business 
has resulted in 


WIDESPREAD APPROVAL. 


One client writes this week: “ As I see it, your excellent 
Purchasing Method gives amateur photographers an 
economic clearing-house. It is a good war-time work, 
to gather in the un-wanted apparatus of some amateurs, 
so that the desires of the others may be fulfilled without 
recourse to labour.” 

Here is an ever-curious fact: Thousands of amateurs have 
apparatus lying idle. Throngs of others want apparatus ! 
Our new Department 


BRINGS THEM TOGETHER. 


You, maybe, have a wide-aperture lens, a reflex, a stereo., 
a stand camera you never use. War m you want 
money. The “new alchemy” serves you. Others want 
your apparatus for relaxation per hobby,—they apply to 
us in scores, weekly. Let us buy and sell the things you 
do not want. 

Send your unwanted apparatus to Sands-Hunters; we 
will make you a cash offer by return. If unapproved, we 
return goods carriage paid. No firm offers more generous 
prices. 

Again, do you value “ pleasant dealing" ? Our Depart- 
ment has been described so complimentarily that we hesi- 
tate to use the phrase, “A Service for Gentlemen, by 
Gentlemen.” But that may convey to you our methods. 
With fullest confidence you can send all unused goods 
tous. If wise, you will select our Purchasing Department 
as your first and sole “ placing agency." We pay better 
prices; and our business law is 

HONESTY, INTEGRITY, AND COURTESY. 


There is nothing common” in our service; we are not 
a “ cheap ” house іп one sense; that word Spp only to 
our bargain prices We PAY YOU BETTER, and 
CHARGE YOU LESS than others—always with goodwill 
and courtesy. 


E 
ANDS-H UNTER 


(ESTABLISHED IN 1874) 
Purchasing Bureau, 


— Most Gene ous Buyers in the Trade. ~ 
Hours of Business : 9 to 6; Saturdays 9 to т. 


37, Bedford Street, Strand, W.C.2. 


41LM$.—Weekly payments taken. We trust you. Best 
firm for amateurs. Write to-day.—114, Fernlea Rd., 
Balham. [6557 


LBUMS to Hold 24 quarter-plate photos, 1/3; half- 
А. plate albums to hold 12, 1/3 and 1/6, post free.— 
Wilsons, Photo Сһешїзїз, Wigan. (6553 


APPARATUS WANTED OR EXCHANGED. 


goon Second-hand Apparatus purchased for cash or 

exchanged; ira d attention.—Humphrys, 269. 
275, Rye Lane (re-named from Peckham Rye), Peckham, 
London. ^ [6311 


ANTED, Vest Pocket Kodaks, particularly with 
R.R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous treat. 
ment, prompt replies, immediate payments; ар: 
paratus returned immediately if no business results. — 
Watson's, 84, High St., Sheffield. [4510 


A ЕТІРІСІАТ, Light Enlargers wnnted, half-plate and 
quarter-plate.— Watson's. 84, High St., Sheffield. 
4511 
WANTED. for spot cash, 414x 6em., 315 x 215, кыы 
plate, and P.O. folding cameras, with anastigmat 
lenses; liberal prices given and prompt payment on 
acceptance of valuation.— Below. 


WANTED, postcard and half-plate reflexes, mnst be 
in thorough order, and with high-class lenses; 
prompt cash payment.—Below. 


WANTED to purchase for spot cash, any high-class 
lenses of any focal length and aperture.—All 
Aldersgate St., 
[6442 


WANTED, old negatives, all sizes; spot cash paid.— 
De Leef Bros., 285, Kingsland Rd., кеше Л 
6309 


PATENTS. 


RITISH Patent 29,875/1913, Kinematographic 
Photograms."—The patentee desires to negotiate 

for the grant of licences to manufacture under royalty, 
with one or more firms, in the United Kingdom. 
Patentee would, if desired, sell the patent outright.—En- 
uiries to Feeny and Feeny, 60, Queen Victoria St., 
ndon, Е.С.4. [6547 


apply, City Sale and Exchange, 81, 
ndon, ^ * 
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CAMERAS, LENSES, ENLARGERS, 
BOUGHT, SOLD, or EXCHANGED. 
Satisfaction guaranteed, 
60 years’ experience and reputation 


— 


Convertible’ Reflex, I-plate, fitted with 
Voigtlander Collinear f /5.4, 15 cm. (6in.) 
lens 3 double slides; the only camera of 
its type possessing unique features ; triple 


extension, revolving back, reversible hood, “ Photograph Made Eas B by air gaps. 

extreme rise to front, outside blind Б у " y^ T 

adjustments, x-roth to r-roooth sec., 5 Wer Уна” T E 7a, x The Lens is the Vital Part of the Camera. 

reflex part detachable, making camera a Pictorial E. Wabi Photography.” So get one which will always sive, a sharp. "| 
rtable focal plane type; offered at By J. C. War .. . Td. ned image, 1.е., a doublet with triple 


23 10s. cash ; list over £30. New condi- 
tion and perfect. 
i-plate Artist Reflex (Soho Special de 


| ADVERTISEMENTS.— 


—(SUPPLEMENT 6. ) 
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Books 


for 


Photographers 


Le 


+, 


“Successful Negative Making 
T. Thorne Baker, F.C.B. 


' Titles for Photographs " .. .. 74, 
" Photographic Chemicals and how 


By 
.. 7d. post free 


DECEMBER IOTH, 1915 


LENS EFFICIENC 


——— iii. DEFINITION. | 
А well-corrected lens gives а — 


and crisp image, not in the centre d 
the plate but also towards the margin еуез 
when using the lens at full aperture. 
Every time light passes а glass to air a 
of a lens, not only is a certain percentage g 
light: lost, but. also false reflections « scor. 
Therefore it is obvious that the m 3 e 
of glass to air contacts must Бе reduc : 
a minimum to ensure efficiency. А " 
This is accomplished in a doublet, ia which th те an 
only four such surfaces; and t cach component irw 
corrected, the resulting image will be 
brilhant and perfectly кэе. ae there will * 
haziness due to falsel ed images, so noticeable 
in lenses consisting T ees three or more lenses separated 


components — the CON VERTIBLE 


Luxe Model) absolutely new condition, to make them." By W. Taylor 1/2 „ 7 $5 x 
rack rising front, revolving back, etc., a Practical Slide Making." Ву С.Т A é 
perfect dependable reflex of the best Harris, F.R.P.S. A 1/ /j 
class, fitted Dallmeyer stigmatic f/6.3, 4 UE m " 
6in. focus, and 3 slides; other fittings can "мисраву: кы Rule.“ By John 
be supplied, or different make of lens, if Sterry T i» гә ә 
oho a Se ions as fitted, £16 168. ;  fafensifiestion and Reduction." 
cost £25; bargain. 
613 ст. Stereo. and Panoramic Le | Ру "5 "e Bennett, ae eda »م‎ which gives microscopic definition to the very ede 
Roy Camera, all-metal, fitted Ross anas- Toning Bromide Prints.” By R. E. of the plate. 
tigmats, changing box for 12 plates, and Blake-Smith — .. .. S12 „ Send for Catalogue No, 1 (30th Район). | 
case, One Ee tbe eg ee A anoramic “Practical Professional Photo- — 
cameras on the market, adjustable speeds, е : x s TT 
and every necessary movement. Price , grapby S ML а SOR) oce is W. WATSON & SONS, L 
£22 10s. ; condition as new. Practical Orthochromatic Photo- 313, HIGH HOLBORN, LONDON, ч. 
Voigtlander 9} (237 mm.) Focus f/6.3 graphy.” By A. Payne .. 1/3 „ | 
Rapid Euryscope Lens, iris, new condition, practical Frame Making." By Col. WORKS—HIGH BARNET, HERTS | 
circle of image 16}, suitable for 8x6 W. L. Noverre .. ^n .. 1/2 
plates, Series V., No. 1; list £7 5s.; ^ # " 
price £4 7s. 64d. ч bargain. The Platinotype Process. By 
4) x 6 cm. Baby Sibyl, Cooke f /4.5 lens, W. J. Warren 1/2 „ 
fim adapter, and leather case; the Pbotographic Enlarging.“ By R. 
rer cw; camera de luxe; price complete Child Biss zs € s» 1/9 is Ww. A N ў EC 
s. ; » 
No. 1 Junior Kodak, for pictures 3} x 2}, Hand Cameras.” By R. Child FOR SPOT CASH 
R.F. R.R. lens, perfect condition; price Bayley . .. 2 „ RELIABLE PHOT 
£2 11s. ; specially small model. Elementary Photomicrograph.” EL APPARA OGRAPHIC - X 
Мо. 3 Р.Р. Kodak, }-plate daylight C 2/9 TUS, 2 
y gs / » À 
loading roll film, R.R. lens, and R.B. 4 Including Vest Plate or 
shutter, recent model, perfect condition, " Photographic Enamels. ay Réne Hand or Stand, Studio & 
complete in case, £3 78. 6d. ; ideal pocket d'Heliecourt re .. 2/8 ” Qur valuations are and cash is paid 
"x6 em Enlarger, oak body, solid The Gum-bi chromate Process.” By a Y 
| ° , , . wys Richards .. i Р 
brass fittings, К.К. lens, to enlarge to J К 18 Ja E 28 ” К.а Bijou — Sens пи F. 
7X5, best make; cost £5 5s. ; offered at The Studio and what to do in it. riae a s - kas G A: 900 аш | 
£2 18s. 6d. ; daylight or artificial light, Ву Н. P. Robioson .. — ..9/410 „ коо, сасне ee aa 
with use of diffuser (latter extra). ' The Selection of Subject in Pictorial ur ИН a Reflex by - 
No. 3 Folding Pocket Kodak, daylight a e S, . 0 } x2} Ensign i mim f 
: n E Wrap ” anastigmat lens, f/5.5, 6 double ; 1 t] 
loading, }-plate, fitted with Krauss Zeiss 31x2 Pressman ‘Reflex, ГР cc 
double Protar lens, f/9, and Unicum, Practical Photomicrography.” By 1х@} бета? Bs a5 6 slides; 1 
speeds 1 to т-тоо{һ sec. and time, perfectly Andrew Pringle, F.R.M.S. .. 3/19 ,„ "plate Ruby бу Duplex ns, , ^ 
good condition, ideal portable model for ' Elementary Telepbotography." By * у. m et рнк nit F. P. he d - | 
tourist ; £5 17s. 6d. ; cost /то 17s. 6d. Marriage. F.R.P.. .. 8/49, form slides, эрй. сен 22 2] 5 E 
АП goods sent on five days' approval A Treatise on MANOS" By i-plate Soho Reflex, Zeiss Tessar Jens, 114-5, j 
against remittance. Developing, Print- Herbert Denison „ 9/10 „ xs pack * узир adapter, { 
ing, апа Enlarging— Highest class * Photography for PRAE By 1-plale Soho Reflex, — а Sutar : i 
work only. Plates, Papers. Acces- Douglas English ae .. 5/4 2 £/«.61 Mackenzie adapter, 6 ens 1 
sories— Carriage paid on films and T i [5.6 lens, Ma P е, — 
papers. Science and Practice of Photo- case ; А ; NES || 
graphy." By Chapman Jones.. 5/5 2 i-plate Adams’ Videx, Zeiss double Prot f 
Telegrams : ‘‘ Ampho, Westo, London.” a lens, s double slides, and special foe 
Instruction in Photography.” By- n СЗ 15 gos. 
Sir Wm. Abney, К.С.В. dM ia 705» 4 Videx Reflex by Adams, Ross Е 
= — ' Tbe Halt-tone Fees By Julius centric lens, £/6.5, 3 double slides, case 
U SE SE D SPER ca. AN, Verfasser .. Kb ^ 8$ = plate Planex Refek, with reve 
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DRY PLATES & ROLL FILMS 
DEVELOPED any *ize ир to Postcard, 1d. each. Prints 


and Postcards 1d. each. Special Prices to trade and for large 
quantíties. Promptdispatch. List free, 


M 


Published by 


ILIFFE & SONS LTD., 


20, Tudor Street, 
LONDON, E.C.4. 


in., 3 double slides (aluminium Gnd) 


7. F shutter, speeds 1-roth to 1-10 
and time, double extension, Cooke 


289, 292 & 295, High ary d 


Gras! “Admittedly, London.” 
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PHOTOGRAPHY. 


САМЕ КА s SOLO 


ЕХСНАМСЕР. · 
CATALOGUE Ç OF BARGAINS POST FRFE.. 


9"* WESTMINSTER 


PHOTOCRAPHIC EXCHANCE,L'? 
443, V/CYOR/A STREET 


и, OXFORD STREET. LONDON. 


КЕ ила алаа 


Geta 


Stop Watch Meters. Time Tanks’ 


Manual. 
Send for ** Meters & Methods.” 
Watkins Meter Co. Hereford 


— | 


Made in Germany. 


N 
Xx 
x 
x 
THE Proprietors of Photography & Focus x 
desire it to be known that, being fully x 

х 

x 

x 


in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
firms and their manufactures to 
appear in this publication, either now or 
after the war. ІиғғЕ & Sons L. x 


Г |] 
Photographic 


Enlarging. 


By R. Child Bayley, 
Editor of Photo- 
graphy and Focus.” 


2 


The Second Edition 
is now on sale, and 
can be obtained from 
all newsagents and 
photographic dealers, 
price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London, 
E.C.4, 1/9 post free. 
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SPECIAL OFFER 


7 DAYS ONLY. 


PHILLIPS EXPOSURE METER. 


Testimonials concerning this invaluable meter have been sent to us 
by many Satisfied customers, we are therefore making a seven days’ 
offer of the remaining few of the No. I, made in boxwood, with 
sliding scales for all makes of plates, arranged for stop values 
of, all cameras, “complete in cloth covered slip-im case, and complete 
book of instructions. 


No amateur should be without one. For seven days only, 1 /- post fre:. 


POSTCARD XMAS FOLDER MOUNTS. · 


~ A tasty slip-in mount for oval and rectangular pictures, postcard 
size. Grey," Green, and “ White.“ 


To clear, 1/3 for 12 post free. 


н 
Only а few left of these. 


[- 


GREETING BORDER NEGATIVES. 


A beautiful set of eight designs with suitable greetings for preparing 
postcards for Xmas from quarter-plate negatives. 


1 / per packet post free. Cannot be obtained elsewhere, 


C.D.V. OVAL PHOTO XMAS CARDS. 
A pretty card in Grey or Fawn with envelopes complete. 
To clear, 1/- per dozen post free. Order to-day, only a few left» 


oro STORES 


13-15, Queen Victoria Street, LEEDS. 
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The Journal of Economical Motoring 
for Men and Women. 


EVERY SATURDAY. 


ENQUIRY COUPON, 19/12/17. 
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Butchers' Famous Enlargers 


are made їп nme different opem : some for use with daylight, 
others for use with artificial light. 

The prices are the lowest at which really high-grade practical apparatus 
can be produced. Here's an example: 


THE CORONET. 


Constructed of light oak. The lamphouse, of ished 
stecl, has a lever for rapidly adjusting the light. Focussing 
is by our patent chain and sprocket system, quicker and 
more reliable than the old rack and pinion. The pinion 
head is at the extreme end of the base close to the easel, 
the most convenient position. The negative carrier has 
rack and pinion for raising and lowering the negative, and 
is built to allow ample side adjustment; the negative is 
held by sliding plates. It extends far enough to make 
lantern slides. 


PRICES with Petzval Objective. 


3 | 3- plate. 5{1п. Cond'ns' 
3/1a — өн 

3/0 | 5х4 

3/1 | Postcard. 

3/2 | $-plate. 


W. BUTCHER & SONS, Ltd., Camera House, Farringdon Avenue, LONDON, E.C4. 


ET БЫ LA RR OUR IER ENSUE UMOR 

8 a THE | o | A| 

| -FOUR BEST PHOTOGRAPHIC PAPERS 

5 a 

E dmm 
iti б 

: PLATINOTYPE. i 
a 

: PALLADIOTYPE. d 


| . ЈАРІМЕ SILVER. 
: SATISTA. 


5 THE PLATINOTYPE CO., 66, Beckenham Road, Penge, S. E. 20. 
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Positives 
on Glass. 


^ By Leonard Rickards. 


— 
gt 


je 
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VERYONE is familiar with the ''tin-type"" photo- 
graph, which the man on the sands will turn out 
complete in a very few minutes; but the details 
of its production must be mysterious enough to 
most amateur photographers, who do not find 

anything in their own procedure at all parallel to what he 
appears to do. They may have thought it would be inter- 
esting and amusing to be able to make such tin-types or 
their equivalent; but if they have carried their investiga- 
tions any further they will have discovered that he uses the 
wet-plate process, which is proverbially difficult and tricky, 
requires special apparatus in the way of a silver bath, dark 
slide, etc., and special solutions, and is accompanied by a 
staining of the Lands which has no parallel in dry- 
plate work. 

The tin-type, it may surprise some who have not looked 
into the subject, is not in the strict sense a positive at all, 
but a negative. If we could remove the film bearing the 
image from its metal support and transfer it to glass, we 
should find on holding it up to the light that, just as in 
the negatives with which we are familiar, the high lights 
of the original are represented by dark patches, and vice 
vered. If we put a piece of sensitive paper under it, we 
could make a positive print, of a sort, from it. How, then, 
is it, some reader will feel tempted to ask, that it appears 
as a positive on the metal? It is a question worth looking 
into, as it may show that if we care to do so we can get 
а very similar result using only materials with which we 
are already familiar. 

If we examine the tin-type closely we shall see that 
although, if the metal were transparent, it would appear 
as a negative on looking through it: the parts which 
represented the high lights, and therefore looked blafk 
when it was viewed in this' way, are white, or at any rate 
a light cream colour, when seen by reflected light. Any 


LIGHT AND SHADE. 


Awarded a Certificate in the Beginners" Competition. 


2 Special to “Photography and Focus.“ 
3 „й 


opaque substance, however white its surface, looks black 
when applied to glass and viewed by being Held up to the 
light, as can be seen by putting a patch of whitening on 
a piece of glass. The image on the ferrotype is not only of 
a white colour; it is also very clear and thin. It was on 
this account that when we wrote above that a print could 
be made from it, we added the words of a sort." It 
would hardly have enough contrast to give a bright print, 
even on the most contrasty paper, and the result would 
look dull and heavy, especially in the shadows. In fact, 
the image has been kept thin and clear in order that the 
black japan on the metal support should show through. 
The consequence is that the high lights by transmitted light 
would look opaque and black, while the shadows would 
look transparent and light; but by reflected light, when the 
film is on a black support, the high lights being white 
show as lights, while the shadows being transparent look 
dark by reason of the black support being visible through 
them. Thus we have in such photographs an image which 
is positive when looked at by reflected light, but negative 
when regarded by transmitted light. 

If a similar result ie to be got upon a dry plate, we must 
adopt some procedure which will give as white an image 
as possible. The writer was led to experiment in this 
direction by an accident. Having а couple of plates to 
develop, he realised after the solution had been poured over 
them that what he had used as water to dilute his developer 
was actually a solution of potassium bromide, and that in 
consequence his developer contained quite ten grains of 


‘bromide to the ounce. It was too late to remedy matters, 


во development was continued with this highly restrained 
developer. The resulting negatives, which took a very 
long while to finish, were not very satisfactory, being hard 
and clear instead of full of good gradation. But one remark- 
able thing about them was that the image seen by reflected 

light was very white, 
л so that they had 


quite a positive 
appearance, especi- 
all when viewed 


from the glass side. 
All that was neces. 
sary was to back 
them up with воте- 
thing black. When 
opportunity arose, a 
number of trials 
were made with dif- 


ferent kinds of 
plates and different 
developers, which 


showed that almost 
any developer and 
plate, provided it 
had a full exposure 
and а very much 
restrained developer, 
and provided at the 
same time it was 
quite free from fog, 
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BY C. L. FRANCIS. 
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would give a white enough image to be used in this way. 
It was found that even ordinary developers, without the 
addition of any restrainer, could be made to give very fair 
results, so long as the image was kept thin. It was sur- 
prising to see how an image which would be described in the 
ordinary way as black, actually had quite a light tint when 
it was seen against the black velvet. The metol and amidol 
types of developers, however, did not answer for this pur- 
pose: pyro and hydrokinone being those which were most 
uniformly satisfactory. 


A Good Working Method. 


A good working process is to select some plate of 
ordinary, mot extra-rapid, sensitiveness, such ав the 
Imperial Ordinary," to name one which has answered 
very well. There seems to be nothing to choose between 
different makers; but the ordinary gives а little brighter 
result than plates of a more rapid kind. The exposure 
having been found by means of the meter, at least four 
times what the meter indicates should be given, as full but 
not over-exposure is important. 

The developer that is most suitable is one of pyro-soda, 
which may be made up from the usual stock solutions, so as 
to contain in each ounce one grain of pyro, thirty grains 
of sodium carbonate, and thirty grains of sodium sulphite. 
This is then diluted with an equal bulk of a five per cent. 
solution of potassium bromide. 


The full success of the result wil depend very largely 


upon the extent to which the development is carried; but 
as the action,is a very slow one, there is plenty of time 
to form a deliberate judgment. The dish should be kept 
covered during the whole time, except just at the moments 
when the plate has to be looked at, as complete freedom 
from fog is very important. One has to put away all 


idea of correct development in the usual negative-making : 


sense. We are no longer concerned with density, but merely 
with colour of the deposit and the extent to which the 
details іп the shadows have been made visible; and as 
soon as all the details in those parts are out at all, we 
must stop the action of the developer, as any greying over, 


which in a negative would only mean a little slower printing, 


would in this case give a dull foggy effect. A few trials 
are necessary before the degree of development that gives 
the best positive has been determined; but it is not а 
difficult matter to learn just how far to go, and even if 
one's first attempts do not show the full capabilities of the 
plate to give a direct positive, at any rate they are almost 
sure to be good enough to be very encouraging. 


Ап Acid Fixing Bath Required. 

As soon as development is complete the plate is fixed. For 
this purpose an acid hypo bath should always be used, as 
by stopping all further action of the developer at once it 
prevents any chance of development being carried further 
than was intended. The bath used by the writer consists 
of a solution of hypo of а strength of two ounces to the 
pint. This is made by adding to an ounce of the ordinary 
four-ounce-to-the-pint stock fixing solution one dram of the 
following acid bath and seven drams of water. 


Sodium sulphite (crystals) Ji 4 ounces 
Citric acid 805 | j ounce 
Water to 1 pint 


After the usual fixing in this the plate is well washed and 
allowed to dry. 

If all has gone well it will présent the appearance of a 
positive on whichever side of it we look, but, the more perfect 
positive effect will be got by viewing it from the back or 
glass side. This is advantageous, as it allows the black 
substance to be used as the background to the image to be 
put against the film, and the picture to be viewed from the 
glass side, which shows the image the right way round. If 
we had to view it from the film side, the side, that is to 
say, which in the camera is turned towards the lens, it would 
appear reversed right for left, as in the case of a tin-type. 
A piece of black velvet, or of card painted with dead black 
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varnish, pressed gently against the film, makes a suitable 
backing ; and thin metal frames to put round the plate and 
hold a card behind the velvet are obtainable for small 
sizes; for large ones a little wooden frame is very suitable. 

If a warm-tone lantern plate is used, and is developed with 
a solution containing both bromide and ammonium carbonate, 
as recommended for red tones, the image will be still whiter 
and also more delicate than anything that can be got upon 
an ordinate plate. Very good results have followed from the 
use of a developer made up from four stock solutions, con- 
sisting of ten per cent. pyro, liquor ammonia, ammonium 
bromide, and ammonium carbonate. For each ounce of 
developer fifteen minims each of the pyro and ammonia and 
sixty minims each of the bromide and the carbonate are 
taken and diluted to make one ounce. Development is slos, 
and in consequence of the extreme whiteness of the deposit 
needs careful watching, as the progress of the image is no 
seen very easily. The drawback to the use of lantern plates 
is that the exposures needed are very long, even in the most 
favourable circumstances. 

As any clouding over of the deepest shadows very much 
interferes with the brilliancy of the positive picture, it is 
sometimes an improvement to give the finished plate a brief 
reduction with ferricyanide and hypo. This should be done 
when the washing has been about half finished, but is bes 
not before. 


Increasing the Brilliancy. 

A crystal of the ferricyanide about the size of a split pea 
is crushed and dissolved in an ounce of water. In case there 
are any undissolved particles, which would give rise to black 
spots on the positive, it should be left for a minute ог two, 
and then most of the clear yellow solution poured off into 
another vessel, diluted with an equal bulk of hypo solution 
of usual strength, and poured over the plate. A tap with 
running water must be close at hand, as the action is almost 
instantaneous, and if allowed to go any too far the result 
would be ruin to the picture. If the strength of the reducer 
scems to be so great as to be almost uncontrollable, a little 
water may be added: but the more rapid the action the 
better does it accomplish what we want. The solution 
should be poured on, the dish rocked for about four or fire 
secgnds, and then the reducer at once poured back into the 
glass and the plate thoroughly washed under а good stream. 
If after washing for a minute the reduction does not seem 
to have gone quite far enough, the operation can be repeated. 

Reduction is not the only process applicable. The plates 
may be intensified, for which purpose the Wellington silver 
intensifier is quite suitable. It does not seem to interfere 
in any way with the whiteness of the image, provided the 
intensification is not carried too far: but, as a matter of 
fact, there is little or no risk of this, as it is most unlikely 
that the original development will not have given all the 
vigour that the process requires. 

There is one other modification of euch a method which 
may be mentioned. Suppose we gét a perfectly black image, 
such as is usually got in negative making; it is possible 15 
convert this into a white one. I have sot tried bleaching 
and then redeveloping with a white-image developer, such as 
desoribed above: but I have bleached a plate in а solstica 
composed of twenty grains of copper sulphate and twenty 
grains of common salt to the ounce.of water. In this the 
image speedily becomes quite white, and only 
thorough wash to finish it. It is dowbtfal, however, whetber 
such pictures are permanent. 

As an entertaining variation from the ordinary routine ol 
the amateur photographer, these dry/plate positi vedi 
worth the making. When portraite are to 
bazaars and similar purposes they саа be supplied very 
quickly, drying them by meaas of methylated spirit: ba 
the gelatine film necessarily takes much longer to dry thas 
collodion, so that they cannot be turned ont 
the work of the man on the beach. There can be no 
as to their permanence, since there is no reason to suppose 
that they are any less permanent than negatives made in 
the ordinary way on plates of the same character. 
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TFA WORD about groups. Not that 


the subject is what pressmen 

call topical. The winter season 
is scarcely the group season—though 
I am sure I do not know why indoor 
groüps should not be more commonly 
attempted, even if that tricky aid, 
flashlight, be called in to help us in 
our task. But there is no harm in 
reading, in winter, about the pastimes 
to be pursued in summer; and as the 
last batches of prints contain some 
examples of groups I think we may as 
well profit by their consideration. 

Let us consider, first, the two 
prints entitled - X Day in the 
Woods" and The Cup that Cheers." 

The pair are very markedly above 
the average of the groups in the 
"beginners! competitions. To be 
' candid, nine out of ten of the groups 
which reach me are quite hideous. 
Even when technically tolerable, they 
have a quality of silliness which puts 
them outside the pale of serious con- 
sideration. Rows of vacuous or 
strained faces—papa, mamma, aunts, 
uncles, cousins, and the children, 
ranked in the fashion of so many 
masks on a toyshop's shelves—stare 
into the eye of the camera as though 
hypnotised. Sometimes the tribe are 
suffused in Cheshire-cat grins; some- 
times they have an air of a wooden 
martyrdom. Whatever else they suc- 
ceed in looking like, they never look 
like human beings. 

This is in large measure because 
they are not behaving like human 
beings. Human beings do not squash 
themselves together in rows and stare 
and stare and stare—unless there is а 
Royal procession or а Lord Mayor's 
show at which to stare. Even if there 
were, the moment would scarcely be 
а typical ene: not the moment at 
which a conscientious artist would 
elect to make portraits intended to 
present the sitters in their normal 
habit. 

For I assume, and I think most 
folk will agree with me, that the 
prime object of portraiture is to 
produce a likeness. Plenty of people, 
when they mean to speak of a 
portrait, use the words “а likeness.” 
It may not be pedantically correct 
to do so, but the mistake, if it is a 
mistake, is a natural one. Portraits 
should first and foremost be like- 
nesses. 


Concerning some Photographs by Beginners. By “The Bandit." 


** Critics ?—appalled I venture on the name, 
Those cut-throat bandits in the path of fame.” —BURNS. 


The prints published below are selected from сиг latest competitions. 


forward prints to“ The Bandit for criticism. 


The conditions under which prints alone 


We are unable to 


are criticised will be found each week under the heading Queries and Replies. 


And groups, as a rule, are simply 
several portraits on one plate. This 
may or may not be wise—personally I 
am inclined to think that it is, as a 
rule, not wise—but anyhow, there it 
is: if the people portrayed are not 
likenesses, the consensus of opinion 
is that the group is a failure, be its 
technique never so faultless. 

- Tested thus, the  all-in-a-row-on- 
shelves group is very frequently a 
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failure. Abnormal behaviour (for 
getting into these rows is, as we have 
shown, abnormal behaviour) has caused 
the sitters to don abnormal expres- 
sions; and the camera, which cannot 
lie like a fashionable painter, has with 
callous indifference registered those 
expressions. Whereupon, ‘‘But we 
don't look like that/’’ exclaim the 
victims. Alas! they did look like 
that. The camera is witness. 


The Cup that Cheers. 


By A. J. Webber. 
A23 
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If they had protested, “But we 
don't usually look like that! they 
would have been nearer the mark. 
The comment would be, “No; but 
you don’t usually behave like that, 
either." And the cure for bad 
groups, according to some, is 
that the sitters should be dis- 
posed in а natural manner.. 
Picnics afford a suitable oppor- 
tunity for the putting of this 
doctrine into practice. Hence 
the vogue of the picnic group. 

“The Cup that Cheers” is а 
capital specimen. It exhibits 
the faults and the virtues of the 
above-the-average picnic group. 
First, it is neat technically : the 
clean masking of the postcard 
upon which it is printed, the 
good colour of the image, the 
well-judged exposure, all tell 
their tale. This photographer 
may be a beginner, but he is a 
beginner who is careful and 
conscientious. ° 

The same characteristics which 
have caused him to be careful 
and conscientious over his crafts- 
manship bave caused him to be 
careful and censcientions over 
his grouping. No al.in-a-row 
for him! Not one of his party 
has been permitted to betray 
awareness of the camera. They 
are all realistically employed. 

Good. And yet——! Well, 
does it not strike the critic (I 
am sure it struck the sitters, when 


they were given prints) that one. 


nearly inevitable consequence has 
been that there is here almost lesa 
actual portraiture than there would 
have been in one of the all.in-a-row 
atrocities? A single face, out of the 
four, is shown sufficiently to be 
describable as а portrait, and even 
it is overshadowed. Frankly, circum- 
stances have combined to 
make а spotty: pattern 
here, which constitutes a 
far better set of portraits 
of blouses than of the 
blouses’ wearers. 

I wish it had been other- 
wise, forasmuch as The 
Cup that Cheers" is а 
highly meritorious effort. 
But effort is precisely 
the word оп which we 
stumble Ф such things are 
prone to suffer from over- 
much effort. The effort to 
be natural may land us in 
mistakes almost as annoy- 
ing as the naive unnatural- 
ness of conventionalism. 

It may be replied that 
The Cup that Cheers is 
not а set of portraits, but a genre. 
I hope not, because as a genre it is 
poorish, unpictorial, unimportant alto- 
gether; whereas I consider it, as a 
group, distinctly good, and this in 
spite of all that I have said against 
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Children of our Kmpire. 


| were a 


The Conspirators. 
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it. No; the best retort which may 
be made here to the accusation of 
unsatisfactory portraiture is rather 


this: that a group of this kind is a 
memento less of the facial appearance 
of certain persons than of an event; 


that event is their meeting and pic- 
5 & given spot on a given 
day. That was, perhaps, quite worth 
a plate, for old sake's sake. Even 
admitting this, I am not convinced 
that, in memento work of such a kind 
as this, we cannot overdo the striving 
after realism. If the picnic itself 
spontaneous expression of 
friendship and of the holiday spirit, 


cannot the photographing of the picnic 
be spontaneous likewise? 

Does realism, composition, 
camera- unconsciousness, and all the 
rest of it, matter much compared with 
naturalness ? 


By A. Spielnan. 


By B. G. Johnson. 


To my notion, “A Day in the 
Woods answers this question. This 
print does not belong to the all-in-a 
row convention. On the other hand, 
it disdains posing. Its subjects are 
openly acknowledging that they are 
being photegraphed. Each stares 
into the lens and smiles both 
self-consciously and cémera- 
consciously. In spite of which, 
A Day in the Woods seems 
to me to triumph just where 
“The Cup that Cheers" is a 
failure. 

Partly the success of A Day 
in the Woods is due to ite 
lighting, which is brilliant and 
beautiful. But was not that 
lighting part of the subject 
matter?  VerBy, it must have 
been; for this was a memento 
of a pleasant moment in a 
pleasant outing, and the sweet 
sunshine was an ingredient in 
the pleasantness. I warrant 
these are good portraits. It is 
an impromptu like this which 
results in the most priceless 
portraits. Whereas the com- 
paratively laborious attitudinis- 
ing represented by The Cup 
that Cheers," even if the faces 
had been visible, would, I 
think, scarcely have shown us 
any but fixed and anxious ex- 
pressions, far more camera. 
conscious than the expressions of 
this trio, who are happily laugh- 
ing straight into the camera. 

“The Conspirators is a rather 
dull anti-climax, because in technique 
a little flat. But as a piece of realism 
I reckon it pretty high. I should not 
class it as portraiture. It is rather 
to be accepted as genre. And as 
genre it lacks punch. It reminds 
one somewhat of the kind of litera- 
ture which is vaguely labelled “а 
human document." Оре 
does not go to such things 
for entertainment; but one 
may find them exceedingly 
interesting. 

There is a  matter-of- 
factness about the treat- 
ment of The Conspira- 
tors" which I find very 
interesting indeed. I con 
trast it with '' Children of 
our Empire," which same 
people might call matter- 
of-fact, but which I do 
not. I decline absolutely 
to believe in these children. 
They do not exist, and I 
am glad for the Empire's 
sake that they are a photo- 
graphic fiction: Poor little 
frozen-faced, staring, stuck- 
still-to-be-photographed waxworks! 
However, I daresay they enjoyed it. 
But why the photographer enjoyed it 
—if he did—is a mystery, when he 
might have photographed three real 
live urchins, playing happily, instead 


= smew > — * 


x 1^4 
5 


кэ, ТЛ. 
E: x: ` A r 15 i 


PHOTOGRAPHY. 


ADVERTISEMENTS. 


DECEMBER IQTH, 1917. 


IF YOU WANT TO BUY WAR BONDS 


sell us your old Cameras and Photographic Apparatus. 


guarantee satisfaction. 


in exchange or part payment for other makes. 
a second-hand one and put the difference into War Bonds. 


We pay highest prices and 
We also take disused Cameras and Apparatus of all kinds 
If you want to buy a Camera, buy 


Send for our Big Free 


List No. 14. We have the largest stock in England of Second-hand Kodaks, 


Newman and Quardia, Ross, Butchers, and Houghtons’ Cameras. 


Our prices are 


the lowest possible, and eyerything-is sent carriage paid. Here are a few of our 


bargains: 


SEND FOR BIG FREE LIST No. 14. 


12817.— Fine Old-fashioned Micreeco com- 
plete with various eyepieces, objectives, 
slides, etc., latter mounted in ivory, in ma- 

y wood case; price 81 163. 
12822.—§ x 4 Panros Camera, with Ross Homo- 
centric f /6.3 lens and Ross focal plane shutter, 
8 to 1-100oth sec., direct vision view 
finder, Mackenzie-Wishart adapter and ra 
envelopes, film pack adapter, 3 D.D. slides, 
and velvet-lined leather case; price £9 6% 
12826.—No. 2 Folding Brownie, latest auto- 
graphic model, splendid condition; price 
6s. 11d. 

12832.—P. & size Мо. 5 Carbine Camera, for 

roll films or plates, double extension, Beck 


Cooke Í/4.5 lens and focal plane shutter 


giving B up to 1-roooth sec., complete 
i D. slides and strong leather case; 
price £9 9s. 


12;72.— Watch Pecket Carbine, for 2}їп. square 
films, Aldis Uno anastigmat f/7.7 lens, and 
ич II. shutter, practically as new; price 
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camera, and I am greatly obliged b 
I have received in the matter. C. 


“Lantern to hand vesterda 


12768.—Vest Pecket Kedak, latest autographic 
model, complete in case, absolutely as new; 
price 81 7s. 11d. 

12771.—Vest Pocket Kodak, latest autographic 
model, complete in сазе; price $1 7s. 110. 

12776.— Vest et Kodak, latest autographic 
model, anastigmat f /6.9 lens, speeded shutter, 
and case, practically as new; price 24 12s. 6d. 

12778.—Brewn Leather Case for folding film 
camera, 71 - 4414; price 18 

12782.—Whole-piate Double Extension Stand 
Camera, Watson's R.R. lens, {/8, in iris 
diaphragm, roller blind shutter, 3 best quality 
boxform slides (D.D.), and baize-lined canvas 
case; price £4 17s. 60. 

12787.— Eplate Folding Klito Camera, extra rapid 
Rectimat symmetrical lens, f/8, and T. B. I. 
shutter, complete with 1 slide, as new, never 
been used; price 29/11. 

12789.— Ne. 3 Folding Pocket Kodak, latest 
autographic model, fine R. R. lens, and 
рее shutter, complete with rubber release, 
absolutely as new; price #4 46. 

12790.—}-plate Folding Kiito, latest stirrup 
front, extra rapid Rectimat symmetrical lens, 
and IJ. B. I. shutter, complete with 1 slide, 
splendid condition; price 8t 15s. 116. 

12795.—3} Folding Ensign Camera, fine achro- 
matic lens and speeded shutter, takes }-plate 
roll filins, practically as new ; price #1 9s. 114. 

12796.—3a Folding Pocket К for postcard 
size roll films, or can be adapted for plates, 
fine R.R. lens, and speeded shutter, complete 
with bulb release, as new; price 84 48. 

12803.—5 x 4 Thornton-Pickar reang Camera, 
Beck symmetrical lens and speeded shutter, 
double extension, rack focussing, complete 
with з D.D. slides, iu baize-lined canvas case; 
price 81 19s. be ish - 

12605.— Very Fine {- rlarger, in st 
quality mahogany and Russian iron, p 
condenser, Aldis anastigmat f/7.7 lens, with 
orange cap, complete with revclving carrier 
and collapsible curtain, fitted for incandescent 
gas, x extension, fine condition ; price 

V 


12718.—Case for За Pesteard Kodak, black 


leather, excellent condition; price 4/11. 


e ‚ | Holloway. 
I am in receipt of your letter and cheque. value £5, in payment of 
у the prompt and liberal treatment 


** Pudsey. 
: : y afternoon (Saturday), and I am more 
than satisfied with it. You call it a bargain, I call it a giſt.— M. G.“ 
“ Sunderland. 
“You are the best firm l have dealt with for smartness and 
courtesy, —C. K.“ 
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The Camera 
House, 


84, High Street, 
SHEFFIELD. 


12804.—Ne. 1a Folding Pecket Kodak, for roll 
films 4} x 2$, R.R. lens, bulb release, complete 
in leather case; price $1 198. 110. . 
12816.—3} X2} Folding Klito, fine achromatic 
lutely new condition, 5 shdes; 
рсе Midget j-plate Magazine Camera, for 12 
12750. - agazine I 
plates, Beck symmetrical R.R. lens, speeded 
shutter, and 5 as new; price 17/11, 


12751.—}-plate Ray Folding Camera, fine К.К. 
lens, complete with one slide, practically 


as new; price 81 5s. 114. 

12752.— “pate Folding Cameo Camera, fine 
Beck R.R. lens, and 2 slides, practically as 
new; price $1 9s. 116. 


and tripod, excellent condition; price 
$2 12. 


12759.—No. 1a Folding Pocket Kodak, for roll 
ms 41 < ey la in velvet-lined canvas 
case‘ price г 
12760. — ll. 1 Ensignette Vest Pocket Camera, 
complete in case, splendid condition; price 


29 /11. 

26.—No. 1a Autographic Kodak Junior, for 

ol films 4} < 2}, fine К.К. lens, and speeded 
shutter, practically as new; price 86/11. 
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your 


Happy and Prosperous 
in their hobby 


by giving them the 1918 edition of the 


‘WELLCOME’ Photo 
Exposure Record 


A Re-written, beautifully printed, neatly 
Ё bound, and, above all, immensely useful 


Price 1s. All Dealers 


OR ALL BRANCHES 
OF PHOTOGRAPHY. 
UNSURPASSED FOR 
CRITICAL DEFINITION, 
COVERING POWER, 
RAPIDITY — YIELDING 
CRISP AND BRILLIANT 
NEGATIVES. # z 2 


ONSCRIPTIVE BOOKLET SENT ON APPLICATION. 


A good Xmas Card would cost you as much 


x 


R. & J. BECK, Ltd., 
. 68, CORNHILL, r L^ BURROUGHS WELLCOME & Co., LONDON 


LONDON, E.C. 


WHY NOT SELL NOW! 


Owing to the shortage of new apparatus, record prices are now being given for 
all kinds of Second-hand Cameras and Lenses. This, then, is a great opportunity 
to dispose of your surplus apparatus on exceptionally advantageous terms. An 
advertisement in “PHOTOGRAPHY & FOCUS” wiil probably sell anything photo- 
graphic you have within a few hours of publication. 


All you have to do is to fill in the form below, enclose in envelope with 1/- in Stamps or P.O. and $ 
and ADDRESS to: SMALL ADVT. DEPT, “PHOTOGRAPHY û FOCUS," 20, TUDOR ST. 
LONDON, E.C.4. 


WE Pho. 1009 COPYPIGNT 


IF MORE THAN 10 WORDS, SEND 6d. EXTRA FOR EVERY 8 WORDS OR ANY PORTION THEREOF. 
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of three—well, let us say, three petri- 
fied waxworks. ' 

To contrast The Conspirators ’’ 
and Children of our Empire is, of 
course, merely comic. The latter 


may be technically the better, but the 
former is something much more impor- 
tant—a thing seen, not a thing bundled 


December roth, 1917. 


together and photographed much in 
the same way as the prize vegetables 
in a seedsman’s catalogue. One feels 
that ‘‘The Conspirators’’ really hap- 
pened. And one feels the same of 
A Day in the Woods." 

I suspect that this 


“it really 


happened just so'' conviction is the . 
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test, or one of the tests, whereby we 
all more or less consciously gauge the 
realistic group (as distinct from the 
all-in-a-row group, ,which always looks 
incredible anyhow). This is where 
the slight strain of such pseudo- 
naturalism as The Cup that Cheers 
is apt to cause dubiety. 


THE DANGER OF FAKING. 

Sir,—I only go in for straightforward photography, and 
try to get the best results I can without trying to control, 
or fake, either the negative or the print. metimes I 
can see that it would be better if some parts of the print 
were lighter or darker than they are, but think it wiser 
to leave them alone. It seems to me that a lot of the 

rints shown at exhibitions, and reproduced in papers, must 

ave had a great deal of faking done to them, and they 
do not always look right to me by any means. 

I have been reading a letter from an artist (I think), in 
which he says that he has not seen any real bromoil photo- 

aphs, but only reproductions of them in papers, but that 
they are full of faults. He says the textures are all wrong, 
80 that skies, and walls, and grass all seem to be made 
of the same substance; and that there are false lights, 
black shadows, planes all anyhow, and values non-existent. 
I do not see why he singles out bromoil, because I think 
that all these faults arise from any kind of faking, like 
matt varnish on the negative, local reduction and intensifica- 
tion, and dodging prints in all sorts of ways. 

The artist’s explanation is that the photographer is rely- 
ing on his memory and his own ideas of what he thinks 
is true and correct, whereas the only safe way is to work 
with the actual subject still in view. - He says that to be 
successful *'the painter must work on his canvas with 
nature directly and immediately before him, else it is im- 
possible to attain the smallest measure of truthfulness.” 

If this is the case with the painter, it is likely to be 
still more so with the photographer, who does not often 
have the training and the practice that artists get. Very 
likely this is the explanation as to why most faked prints 
look wrong, and so I think it is the best plan to stick to 
straight photography, so that the result is like what we 
see in nature or whatever it is we photograph. 


Yours, etc., G. H. WREN. 
A SHUTTER WANTED. & 


Sir,—This question of shutter speeds is a most important 
one. The fact that the slowest automatic speed of so many 
shutters is 258. places limitations on hand camera work that 
need not exist at all. With a js. expósure many a successful 
result could be obtained when utter failure would result 
from an exposure of ув. 

I do not think there is any real mechanical difficulty in 
the way of securing lower speeds, even on cheap shutters. 
I well remember a guinea hand camera whose shutter gave 
speeds down to 4s., and extremely useful speeds they were. 
It is true that the camera had only a single lens, and it 
might be a more difficult matter to make such a simple 
shutter, as that was, to work between the combinations of 
& doublet, 

But this does not seem to be the difficulty, for I have 
been told by hand camera manufacturers that the reason 
they do not provide these slower speeds is that the average 
photographer cannot use them without movement of the 
camera during exposure. The ability to give a slow exposure 


The Editor is not responsible for the opinions of his Correspondents. 


in the hand can be to some extent improved by practice, 
but it is largely a question of temperament. Still more is 
it a question of the form of shutter release, and of the 
weight of the camera, In my own experience it 1s easy 
and safe, with a substantial box-form camera, to give an 


. exposure so slow that it would be decidedly risky to chance 


it with a vest pocket camera. Also, with the small, light 
cameras so popular now, I have found that a ball release, 
or the Antinous, is less likely to cause movement at the 
moment of exposure than is a trigger release. | 

Personally, D think it would be a great advantage if the 
makers would cease pandering to the ignorance of those 
who think that the higher the speeds the more useful the 
shutter. 

At any rate they might provide тео down to even Js. 
as well for the benefit of those who have the sense and skill 
to use them, and the others could still use the higher speeds 
for anything and everything. For the special gratification 
of the latter people there is no harm in putting several 
high speeds on the indicator, even if the shutter gives the 
same exposure for all of them. But the important thing 
is a series of fairly accurate exposures between, say, 4s. 
and Js. | 

This also has a bearing on “Country Dealer's" point 
about lenses with large apertures and the consequent lack 
of depth of definition. Slower shutter speeds admit of 
smaller stops, full exposure, and satisfactory definition. 

Yours, etc., GRANT BOVINGDON. 


Sir,—I full agree with Mr. Bury that for those who 
do a large amount of snapshot work a faster plate and not 
a slower shutter is required. I myself cannot obtain good 
definition with & light hand camera with a longer exposure 
than 25 second. | : 

I think, however, that the heavier makes are worse in 
this respect, for although the actual release of the shutter 
is not so liable to shake the apparatus. the weight of the 
camera itself is apt to make one's hands unsteady. 

Yours truly, 
SNAPSHOTTER. 
SHOWING PRINTS AT HOME. 

Sir,—I was much interested in the editorial in your 
number of November 14th concerning the home exhibition 
of prints. May I just add a few words describing my ex- 
periences in this direction? 

I find the paste-on pattern album to cause scourings and 
scrapings on the surface of prints, even though the leaves 
are separated by thin tissue paper. Slip-in albums seem to 
give the print surfaces greater protection, though the 
trimming of the print to the best proportions is not always 
possible in this method of mounting. . 

This scouring of print surfaces is not so prevalent in 
portfolios of prints mounted on art paper—although I have 
experienced it at times. | 

о obviate both -objections I make. portfolios of prints 
masked on to paper several sizes larger and plate marked. 
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This depression of the print surface by plate marking pro- 
tects it from scourings and scratches when kept in an 
album or a portfolio. 

You give in your Lessons for Beginners“ of November 
14th full details of this kind of printing. The paper should 
be a matt or rough surface, and preferably toned buff or 
cream. Printing for these plate-marked portfolio prints 
may be by contact or by enlargement—the paper being 
masked on the enlarging easel to the proper proportions. 
I find Wellington В.В. toned matt bromide to yield fine 
brown-black prints that look like mezzotints when masked 
with a wide border and plate marked. i 

This method of printing with the enlarging lantern gives 
full facilities for enlarging portions of negatives, and the 
amateur worker will find that there are probably scores of 
poon pictures lurking in square inch spaces in his negatives. 

his 1s very often true in figure studies. 

Plate marking should present no difficulty, as the dies 
can easily be cut from hard cardboard, and the domestic 
mangle or office press used to do the pressing. Contact 
prine look well masked on to buff platinotype or palladio- 

e paper, developed to give a brown black mage. 

can imagine no more effective way of exhibiting prints 
than a portfolio of whole-plate, stout, toned papers, with 
pictures about 6x4 masked on, either by direct printing 
or enlarging, and plate marked, leaving about lin. margin 
around the print to finish off; the title of the picture should 
be written below in pencil, and also the signature of the 
artist. I would mention also the necessity for tone in the 
skies, as blank skies in this kind of printing are fatal to an 
artistic result. | 

Hoping to return before long to the land where cameras 
сап be used without much restriction, . Yours, etc., 

B.E.F., France. FREDERIC EVANS. 


А TRIMMING ON ZINC. 

Sir,—In your article on print frimming you mention zinc 
as being unsuitable, as it gets compressed and so becomes 
useless. I have, howéver, used a sheet of zinc for print 
trimming for some years, and find that, whenever it becomes 
cut up, its surface can be made as good as ever for the 
ратро by thoroughly rubbing it in directions by some 

rd substances (I use the claw-end of a hammer), which 
has the effect of smoothing down the grooves caused by the 
knife. Indeed, I rather think it improves the zinc, as it 
gives it a sort of matt surface, which helps to prevent the 
print slipping. Yours, etc., 

PERCY LOW. 


The Week's Meetings. 


WEDNESDAY, DECEMBER IQTH. 
Bolton С.С. Whist Drive or Social. d 
Partick C.C. Lantern Slide Competition. 
Croydon C.C. Conversational Meeting. 
Accrington C.C. General Meeting. 
Blackburn and D. C. C. Members’ Print Criticism Night. - x 
Dennistoun A.P.A. Christmas Calendar Competition. Members. 


THURSDAY, DECEMBER 20TH. 
Camera Club. Ten Minute Lecturettes by Members. - 
Richmond С.С. Question Box. 
Rodley and D.P.S. Members’ Night. 
Huddersfield N. and P.S. Sun Pictures from City and Country. 
Haminersmith H.H.P.S. Demonstration on Bromide Toning. бео. Н. Capper. 
Hull P.S. Focussing Arrangements. С. М. Strong. 
Darwen Р.А. L. and C.P.U. Slides. 


Societies will have their meetings announced here if the syllabus is sent 
to us at the beginning of the session or from time to time. 


Publishers Announcement. 


Owing to the forthcoming Christmas Holidays, 
next week's issue of "Photography and Focus" 
will be published two days earlier than usual, and 
will be obtainable on 


MONDAY, DECEMBER 24th, 
instead of Wednesday, December 26th. 


ILIFFE & SONS LTD. 
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The Rotherham Photographic Society's 28th annual exhibi 
tion, November 28th to December 1st, was restricted to mem- 
bers’ classes owing to the times. The president's cup vit 
ained by H. A. Hill, with H. C. Hemingway secoud. 
Medals were gained by Н. C. Hemmingway, T. Salvin, W. 
Firth, C. Robinson, А. E. Rawson, and T. Baker, D.Sc. 


R + + 


The annual exhibition of the North Middlesex Photo- 
raphic Society was held on the 14th and 15th inst. a 
На еу Hall, Sparsholt Road, Crouch Hill. 


х & + 


The first of the Christmas Numbers to reach us is that 
of the Gazette of the Third London General Hospital," 
crammed as full as ever of good things by patients and 
staff. We welcome Sparks once more; and congratulate 
the editor on having secured a contribation, ‘‘ Ambition," 
from the librarian of the hospital, W. Pett Ridge. Half 
crown sent to the Editor, 3rd London Genera! Hospital, 
Wandsworth, S. W. 18, will bring a copy post free for six 
months. We do not know any journal which is better 
value, to say nothing of the fact that any profits made 
go to the Benevolent- Fund, and so help fo increase the 
comfort of the wounded. 

ж ж + 

On the 5th inst. Sir Dugald Clerk delivered at the Royal 
Society of Arts the first Trueman Wood lecture, taking 
for his subject Discovery and Invention." 


PE + 
The honorary photographic secretary of the North Wilts 
Field and Camera. Club, Mr. S. S. Hallett, of 43, Eastcott 
Road, Swindon, is anxious to get in touch with local photo- 
raphers who are unattached. The N.W.F. and C.C. has 
fost many members through the was, but is drawing in new 
ones, and wishes to continue to do so. Its winter session 
will be largely filled with elementary demonstrations calcu- 
lated to be of great help to beginners. 


& + + 


After three years of war, the membership of the Leicester 
and Leicestershire Photographic Society is increasing instead 
of the reverse, and by the annual meeting it is expected to 
reach a hundred and fifty. 

ж ж + 

Amongst the Trade Notes issued by Rajar, Ltd., we 
read, “ Don’t accuse the manufacturer of using soot in his 
bromide emulsions if you will persist in weighing ош 
amidol, metol, pyro, and hydrokinone in the workroem 
where prints are drying. А 

The future of their business—Sir Ivor Phillips told the 
Ilford shareholders—depended on the scientific skill at their 
disposal, and before the war was over they intended to 
secare young men who showed photographic ability and 
develop their skill in that direction. hey felt X wae 
essential to do something—though in a small way—to keep 
up the supply of chemists; and, if they were to keep out 
the German competition, they must do so by seientifie skill. 

+ * + 

During the first week in ee the Photography and 
Focus prize slides, 1916 set, will in Dublin, As they 
did not go to Ireland at all last year, үе) will be quite 
new wherever they dre shown there. Irish societies who 
would like to take the opportunity of seeing them should 
apply, without delay, to our ''Lantern Slide Department, 
15 Hertford Street, Coventry. 

ج „ »ي 

The monthly bulletin of the Liverpeol Amateur Photo 
graphic Association states that the history of this Asocia- 
tion is practically the history of photography, as far as the 
amateur is concerned." 


— — . жа 
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HOW YOU CAN EARN MONEY TO 
BUY NATIONAL WAR BONDS. 


If you aré desirous of selling a few prints, or a large number of prints, let me show you how it can be done. 
No опе who does not know the ropes could realise what a lot of money is paid out each year for photographs 


for reproduction. 


Others are satisfied if they can earn one or two guineas a week. 


You can make money 
by selling pictures you 
have taken with your 
camera. Others аге 
adding фо their incomes 
by this pian. Why 


don't vou / 


Many amateurs make quite a good living by supplying editors with what they need. 


Would you like to do the same? 


I want to get into touch with every reader of 
“Photography and Focus” who has been using 
a Camera for more than six months. 


There are no end of press pictures to be found everywhere. Don’t think that you have none to offer. 


If you 


have been taking photographs for any length of time, you probably have dozens that would sell if they were offered 
in the right way. All press photographs are not war pictures. Many journals publish pictures of country landscapes, 
farm scenes, rivers, woods, waterfalls, bridges, gardens, flowers, children, animals, birds, street scenes, beach scenes, 


and ever so many other things which you could take or have taken 
already. Why not test—free of all charge—your own value as a 
freelance ? mE 

I can tell you at once whether your work is up to the standard 
required. J shall tell you candidly, so you mustn’t mind if I 
say you are not likely to be any good at the work. І can show 
anyone who can take good, clear photographs how to sell prints, 
and make money; but neither 1, nor anyone else, can make a 
good freelance contributor to the illustrated press out of a 
photographer who cannot take sharp, bright, pictures. "There are 
thousands of amateuts all over the world who have never had a 
picture published in any journal or magazine; who have never 
exhibited prints at an exhibition ; who do not know the cash value 
of their own work. If vou are one of these “© unknowns,” let 
me make you successful. I can improve your photography. 
You can consult me on any difficulty at any time. I can enable 
you to sell your prints-- I can bring you up into the front rank 
if you desire to become well known. There are men and women 
to-day whose prints have been published in illustrated journals 
all over the world who had never sold a print before they got 
into touch with the Practical Correspondence College. The bulk 
of my students are gained through the recommendation of 
successful students. If I cannot make you a success, you will not 
recommend me to your friends. 


Fill in this free Coupon, now. 


То Mr. VINCENT LOCKWOOD (Managing Director), 
Practical Correspondence College, Lid., 
10, Thanet House, Strand, London, W.C.2. 


A FREE 
OFFER! 


Let me show how you 
can make your camera 
carn money. 

Let ms show you how 
to sell your pictures to 
the press. 

Let me show you how 
you can pay the ez- 
penses of your hobby. 

Let me show you how 
you can add to your 
income. 

Let me tell you the 
value of your own work, 
and prospects. 

Let me eriticise half- 
а-довеп of E ined prints 
—]ree of all charge. 


Let me have this- 


coupon, filled in and 
signed, and I will send 
you an illustrated book 
describing the Practical 
Correspondence Course. 
There is no obligation 
to go further, and there 
is nothing to pay, for 
either the book or the 
criticism of your prints. 


1 want to know all about your plan for enabling amateur photographers to sell 


their prints for publication. 
the sort of work I turn out. 
o/ charge) and tell me if they are any good for press use. 


I send you six of my own prints so that you can see 
I should like you to criticise these prints for me (free 
I should ithe you to 


send me your lilustrated Booklet so that 1 can see if your offer is likely to be of 


service to me. 


I do not place myself under the slightest obligation by asking you 


to criticiss my prints, or by applying for the Free Illustrated Booklet, and you are 


to veturn my prints (post free) with your criticism of them. 


NAME... . .. 3 . —— Ó—À 
ADDRESS... . .. FFC FFC 
My Camera is a.. . .. . TTC 


“produce 


Let your negatives earn 
money for you. There are 
thousands of potential 
press pictures tucked 
away in storage boxes. 
Idle pieces of glass and 
celluloid are no good to 
anyone. Your camera can 
money - earning 
pictures. Use your photo- 
graphic knowledge to a 
profitable end. 


Here is a batch of extracts from 
letters I have received. I can show 
you hundreds of similar letters from 
students who have succeeded: 

"I have sold fourteen prints so 
far, and obtained 108. 6d. in every 
case but one, for which I only had 
5s. Please send on the fourth 
lesson." 

"4 sold thís print for 10s. 6d. to 
the ' Fishing Gasette. 

“These two prints brought me m 


а guinea by acting on your advice. 


They were refused when 1 offered 
them before.” 

1 recently received £l 115. 64. 
ч 


from the Church Monthly 


I should like to say that I find 
your lessons sery interesting and 
instructive, and only wish that 
there wers two dosen instead. of 
sz I have been successful in 
getting (со prints accepted by two 
important journals, and 1 hope to 
tell you of further successes later on. 


tent four pictures to the 
Pictorial, Durban, which were 
accepted. I received а guinca— 
this the result of the first lesson 


"14 thank you jor your patience 
and the clearness of your instruc- 
tion letters 1 have recommended 
you to several el my friends. and 
] think you will get some fresh 
pupils toon 
«> l received 58. for one print, 
70. 6d. for another, and 103 5d «ach 
lor the remaining three " 

“I have received five Ralf- 
guineas up to date." 

“All the prints I have offered 
have been accepted with two ex. 
ceptions. I am imply delighted 
with what you have shown me." 

"The second comb-out’ of my 
negatives, as a result of lesson four, 
has resulted in eleven guineas «0 
far. and I've not nearly done. 
These lessons are great.“ 

"The —— offered me _ three 
guineas for the right to reproduce, 
and I accepted. I would hare 
taken a guinea gladly from — 
but I'm glad you told me about 
the other journal.” 


А20 
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É Ti OVER 20 YEARS 
CAMERAS; ¥ LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


Goerz Stereo Vest Packet Tenax, Goerz Dagor f /6.8 lenses in compound . 
shutter, ae I to 1-250th sec., iris diaphragms, осите adjustment, 
screen, pack adapter, "P N Richard folding stereoscope for viewing 
transparencies, 3 purse cases, опе new condition ; acoept $10 15e. 

5x4 бент Anschutz, oru with Dagor 1/6.8 anastigmat lens, direct 
vision finder, shutter s to 1-1000tb sec., 6 vulcanite do dark slides, and 
extension back for use with single combination of lens, берү r Jeather case, 
and tripod; price 89 10s. 

Eon | üyphescope Stores. Camera, achromatic lenses, 6 metal dark slides ; 

prO: 1 Kodak, latest model, fitted with Bausch f/6.3 anastigmat lens in 
Velosto sbutter, speeds 1 to 1 -300th sec., Antinous release, brand new condition 
guaranteed ; puce 51 10s. 

I Foidiag Hand Oamera, extra rapid pas lens, all-speeded. 


sn pre i rome NN T. and I. shutter, new condition, seit 
order, 5 case; ч 
No. 3 Folding et Kodak, R. R. lens, ball bearing shutter, eded, ball 
and y Pad brilliant finder and level, condition equal to new ; cos ost 125. 6d. ; 
price 
„ Peoctigmar Series IV. 1/6.3, in iris mount, in spotless condition ; 


P Aidis Uno Anastigmat f {7.7 Lens slin. focus, iris mount, spotless, and brand 
new in every respect; price 26 /- 


LANTERNS as PRESENT 


4-Май Каш Focal 1 стале, speeds from 1-6th up to 1-1000th sec., splendid con- 
dition, self-cap blind, patent speed-setting device, 3 double dark slides {good 


red price 
Bullet Кобек (3{ > 21), RR. rice {9 ed shutter, fitted for 
plates, т double dark slide, and leather case ; 
pr 1 Ралогат Kedak, achromatic lens, ne а. cost £3 7s. 6d. ; price 


£1 1 

кин Salex Folding Hand Oamera, aplanat f/7.7 lens, speeded shutter, rigid 
U front, ш Lus and cross front, rack focussing, double extension, brilliant 
view finder, h screen, 6 metal dark slides, and new carrying case, perfect 
condition : e 88 — 

ate hired „ fitted with f /8 R.R. lens in 3-speed automatic shutter, 

b d tube release, double extension, rack focussing, rising front, reversing 
back, focal plane attachment giving speeds from 1-25th to 1-100oth sec., 3 double 
dark. slides, and leather case, good condition; price 82/8. 

Hate Alpine Camera, fitted with a Voigtlander Collinear f/6.8 anastigmat 
lens, Койо» shutter, speeds from 1 to І-3001һ sec., double extension, rising front, 
ball and tube release, HR P. adapter, 5 metal slides, leather case, good condition ; 


чл су Folding рее 
ng et Kedak, fitted with Taylor, Taylor & Hobson f /6.8 anastig- 
mat 9 in coinpound shutter, Antinous release, perfectly brand new condition, 
with combination back screen, and 2 double dark slides; price 86 108. 
ate Cernex, fitted with a Beck Steinheil f/ anastigmat xat lens in all-speeded 
Celverex shutter, ball and tube release, brilliant finder, rising front, Cornex focus- 
sing түзөр, all in d ep condition ; price £5. 
i-piate Ensign Roll Film and Plate С Camera, fitted with Cooke f/6.5 anastigmat 
lens in Unicum shutter, 3 metal dark slides, good condition; price £5 108. 
UPS Magazine Midg, К.К. lens, speeded shutter, brilliant finders, perfect 
tion ; price 29/-. 


ALL APPARATUS IN THIS COLUMN 


IS STOCKED AT 


52 GRACECHURGH ST 


LONDON EcC..3 


"A TELEPHONE 6c TELECRAPH 3 G 


430 PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 


Minimum Countess Folding Plate and Film Camera, Mediopiast 
anastigmat lens, f 7.7, in Ibso shutter speeded from 1 to 1-100tb sec., time, and 
bulb, Antinous release, rising and cross front, double extension, rack focussing, 
direct ende, 6 slides, and film pack adapter, very compact, and in fne conditios ; 


54 1 
Plate Britisher Reflex Oamera, Cooke 6jin. f/4.5 lens, long extension, self- 
erecting hood, focal plane shutter, self-capping, from к-хо{В to 1-1000tb 
sec., also time, Mackenzie- Wishart ari adapter, and 6 envelopes; $9. 

Мо. 2 Vest resent model, as new; £1 128 64 

5 *. 4 i үү 9 ey Bera a pn tens, mue 5. z a 


Oamera, Goerz double anastigmat lens, f (6.8, in 
shutter, es extension, rack s n rişing "and cross 
nice condition ; $9 бе. ` 


Kodak automatic к eni, "tem I to 1-1ooth een also ‘time and aid б 


Write fer 


= our List. 


Postcard size Folding Plate Camera, Ensi tigmat lens, f /6.8, in Ensign 
3-speed shutter, rising and cross front, rack pasne, hooded screen, and 6 slides, 
nearly new condition; £4 5e 

5х 4 Promo Plate Camera, R.R. lens, f /8, 5 froat, and aB 


vements, 3 double dark slides, ; 
"21x $ Fel aoig E Ensign Roll Film 238, as new; 17 /6. 
 Pesteard size No. За Folding Goerz Dagor anastigmat lens, £/6.8, ia 


aa RS shutter, speeded from $ to 1-150tb sec., also time ; cost {12 иь; 


"site V К.В. lens, 1/8, old model, but guaranteed 
perfec 

Countess Foldisg Plate Camera, fitted with extra rapid aplanat ½.7 
in Ibso shutter speeded from r to т-тооїһ sec., time and bulb, rising and cross 
stirrup front, large brilliant finder, level, hooded’ screen, and 3 slides, latest model, 
and as new; $2 78. 64. 

-piate Folding Plate, f /. aplanat lens in Tbso shutter, double extension, 
rising and falling stirrup-shaped front, rack focussing, black leather bellows, brilliant 
reversing finder, and hooded focussing screen, 3 slides; $2 15s. 

]-plats Folding. Klito, f/11 Rectimat lens in T.I. B. shutter, single extension. 
stirrup-sha rising and alling front, brilliant reversing finder, hooded focussing 
screen, 5 Slides а canvas case; 35 /-. 

. 4 x 6 em. Atom anastigmat lens, 1/8, in T.I.B. shutter, 5 slides; 
good condition ; &2 78. 6d. 


plate Midg Magazine сал, К.К. lens, all-speed shutter, magnifiers, brilliant 


Ils yn rate condition; 17 /&. 
ne Ne. 3a к» Rectimat lens, speeded shutter, rack focussing, 
present psi as new; $1 156. 
Witard Folding, К.К. lens, T. L. B. shutter, rising front, 3 double slides, 
and ad ; $1 7%. 64. 


ALL APPARATUS IN THIS COLUMN 
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. fallen on to a waggon-load of boxes of e 
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china shop. In fact, no form of humour is so 

widely appreciated as that which involves damage, 

maltreatment, and destruction to someone else or 
to someone else’s property. Hence the popular idolatry of 
Mr. Charles Chaplin. When, on a particular occasion, he 
rescues a lady from the basin of a fountain, there is absolute 
consternation amongst his devoted admirers. Surely he is 
going cff, and losing his genius. But when, a moment 
after, he spreads his hand over her face and pushes her 
back into the water, they howl with delight. Charley is 


О doubt a powerful appeal is made to the humorous 
side of most people by the idea of a bull in a 


4 his dear old self, and all is right with the world. 


i + + * 


Examine the only illustrated papers that are really popular 
with young England, and you will find that he regards the 
world as a stage for knockabout comedians. 
when voung England has grown into an apparently grave 
and reverend signor, you will see the old Adam peep out 
when а podgy pedestrian just ahead steps on a banana 
skin and throws a double back somersault; and the solemn 
old humbug will buy a seat in the stalls solely to see the 
turn of a comic waiter, who struggles with lofty columns 
of plates till they crash down on him in noisy ruin; and 
when the stage is inches een in potsherds he will sally 
forth, feeling that his evening has not been spent in vain. 


* к + 


All this being so—which nobody can deny—I am confident 
that all readers will be delighted to read a short news 
item, wittily described as an attack on Lens: When two 
bullocks were being driven down Finkle Street, Selby, one 
of them entered a photographic. studio, and went upstairs 
into the operating room, where three young ladies are em- 
ploved. ey promptly rushed into the dark room. After 
partially wrecking the place, the animal jumped through 
the window into the street, bringing the casement with it, 
апа breaking its neck in the fall." | 

* * * 

The last statement has the true humorous ring, and the 
detail of the bull descending through the air, wearing the 
window as a collar, is also in the right vein, but otherwise 
the occurrence falls sadly short of the ideally funny. Both 
the bulls should have gone upstairs to take part in the 
grand rally. That the room and its contents should be only 
partially wrecked is simply deplorable, and even worse is 
the successful escape into the dark room of the three young 
ladies. The two bulls should first have had a prolonged game 
of pitch and toss with the three damsels, and finished up later 
on with a round or two of blind man's buff with them in the 
dark room. The proprietor should have entered unsuspect- 
ingly to attend to his clients, and he should have had a 
figure like the Heidelberg tun. 
promptly hoofed into the camera (through the focussing 
screen) by one bull and horned out by the other, who 
should impale the lens on one horn and the shutter on the 
other in the process. The proprietor, the female trio, the 
bovine duet, the camera, and all the backgrounds, slashed 
and torn to ribbons, should be whirling round in the air 
like a prize Catherine wheel. When the first bull went 
through the window he should have descended on to. an 
extra fat policeman opportunely placed in blissful uncon- 
sciousness that anything was the matter; and when the 
second bull made his sensational aerial dive he should have 
s, and rebounded 


on to а convenient lamp-post, which should bend over under 


Aud even. 


He should have been 


“The time has come," the Walrus said, 
“to talk of many things.’’ 


his weight. All these are the more orthodox details of the 
pleasant incident as it would be depicted in the truly comic 
papers, and anything short of this amounts to a fraud. 

erhaps the next bull that visits a photographer’s, whether 
at Selby or elsewhere, will have a fuller 5 of 
what is lawfully expected of him, or he will find himself 
outclassed as a purveyor of honest laughter by a mere billy 
goat in a nursery or by a puny mouse at a Dorcas meeting. 


: ж X * 
The other day I was recommending the B 
. children to lighten his labours by providing a collapsing 


chair, which would let him down with a good solid thump, 
and so provide honest interest and amusement for his 
depraved young.clients. I now go farther, and suggest that 
another type of professional shall consider the advantages 
of securing the assistance of a trained bull. The operator 
I now have in mind is he who makes a speciality of dancers. 
According to the latest ideas of art, beauty, and grace, the 
modern dancer must pose in attitudes of a particular 
character. She must be all kinks and angles, and convey 
the impression of the utmost discomfort and complete 
defiance of the laws of gravitation. She must look like a 
combination of an incorrectly an jigsaw me a badly 
drawn Egyptian hieroglyphic, and a trussed and spitted 
rabbit erick by lightning. Any current illustrated paper 
or magazine of the better class contains dreadful examples 
of the sort of thing I mean. Under the titles of a graceful 
pose, the poetry of motion, limb music, а classic form, and 
all that sort of slab-sided tosh, you will find pictures sug- 
gestive of the morning after Guy Fawkes day, or of the 
wholesale maltreatment of the propositions of Euclid. 


+ & + 


Well, I should think that nothing would more readily апа 
effectively secure the desired positions than the sudden 
apparition of a bull in the studio. It is certainly, worth 
trying; although I must confess the experiment would 
lose Its original potency when it was discovered that the 
bull had been trained to be kind to the photographer, and 
merciful to all that is his. 


х & + 


For most men sitters [ suggest a different treatment. 
They should be requested to fix their eyes on а mirror. This 
they would do, with the inevitable result that an exposure 
would produce a portrait юш that of the head of a 
stale codfish partly boiled. But before the exposure is 
made there should appear, by cunning design and the 
collaboration of a hired damsel, the fair reflection in the 
mirror of a soft-eyed houri of resplendent charm. Then 
would the sitter rouse himself to vivid life. With some 
men, of the family of molluscs, there might be no effect; 
whereupon the houri should withdraw the light of her 
countenance, and produce in the mirror the reflection of a- 
cascade of shimmering sovereigns. The operator would have 
to be on the alert for a quick exposure, or he would get 
nothing but a back view of his client as he made a break 
for the specie. 

* ж * 

The day of the little dicky bird that is confidently an- 
nounced to be about to flutter forth from the lens is lon 
past. Old sitters no longer helieve the alluring tale, an 
young sitters never did. A substitute must be found to 
arouse interest in the sitters, and rob them of their appear- 
ance of refrigerated mutton; and that is why I have gone 
out of my way to hint at various up-to-date stratagems · 
and subterfuges. THe WALRUS. 


A3I 


( astle 


generally 


N a view of a 
there i: 
an apparent desire 
on the part of the 
photographer to 

show the edifice in its completeness. Should he be destitute 
of any idea of pictorialism, he will probably take a view- 
point immediately and squarely in front of the principal 
feature. The topographical views of commerce of former 
days usually showed this tendency wherever a building of 
any sort was concerned. There would seem to be some 
obligation in the mind to approximate the result as nearly 
as possible to that of an architect’s elevation.“ Nor could 
such an obligation be a mistake, if the aim happened to be 
to give a really informing record, showing the bare and 
severe facts of construction. To present the true proportion 
of parts, or to show details of workmanship, perhaps nothing 
could be better than a series of views taken from different 
sides, and all with the horizontality which an “ elevation” 
secures. The conscientious photographer, if he be new at the 
work and untroubled by notions of pictorialism, will almost. 
invariably adopt this four-square method in the belief that 
to do so is to produce а workmanlike result. 

A little experience, however, soon brings the operator to 
see that this informative impulse is the least important one, 
because it is the least often called for. People like pictorial 
views, although they may not be aware that such a prefer- 
ence really existe in their minds. The perspective view, 
which is the alternative of the elevation, has charms which 
the rectangular view never offers. It introduces impressions 
of size and distance of certain parts; it secures a play of 
atmosphere between near and far points upou the same 
plane; its "vanishing" lines, demonstrated in the converg- 
ence of parallel lines in the courses, speak of distance; and 
the contrast in scale between foreground and mid-distance 
features adds charming variety to what are, structurally, 
equal factors. Beyond this is the certain fact that lines in 
an elevation ате almost always vertical and horizontal, and 
therefore very difficult of management in a picture; whilst 
ihe perspective view supplies diagonals and sloping lines, 
which are, in а manner, pictorial essentials. 

As to the matter of completeness, the beginner who fears 
to omit any portion of the building necessarily limits very 
greatly the resources of selection, and, as a consequence, he 
has to deal possibly with & mass of walls, towers, turrets, 
portals, and what not, which are an embarrasement to 
pictorial motives. 

The particular example under discussion is a striking case 
of this embarrassment cleverly avoided, for Carnarvon Castle, 
of which this print shows a small portion, happens to be a 
very extensive building. If one refers to the numerous guide 
book illustrations or postcards of this grand old fortress, one 
is immediately alive to the impossibility of making а good 
picture of such a generous assortment of the features 
enumerated above. To include them all cannot but result 
in a complexity of very samely incidents, unless the whole 
castle were so small in scale as to appear merely as an item 
in a landscape view. The selection given by Mr. McKissack, 
however, deals with but three of the great towers, and those 
it presents each with a valu of its own, the differentiation 
being due to varying scale and to effects of illumination 
which the perspective view has brought about. The great 
advantage of this restraint in selection cannot be over- 
estimated. | 
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By James McKissack. 


But there is yet a greater asset acquired by the photo- 
grapher's treatment, The close view—closer than the average 
operator would have deemed suitable—brings us up so mear 
to the towering masonry that we feel all those sensations of 
sublimity and impressiveness which a close position to sudh. 
an edifice produces in nature. The mass overhangs us, so 
to speak, inducing in our minds some such apprehension as 
must have been felt by less fortunate visitors centuries ago. 
to whom the fortress walls suggested nothing but a deadly 
formidable obstacle, or, perchance, the threat of inexorable 
captivity. © 

The expression of this overawing feeling of might and 
majesty has also been very largely helped by the low point 
‘of view, the horizon being somewhere upon the level of the 
top of the truck which is to be seen in the foreground of the 
picture. We haye to look up at the mass, and that looking 
up is the secret of the imposing aspect. 

Another pictorial feature of the view is the simplicity, the 
largeness of the divisions of light and shade. Here we are 
conscious of a breadth of mass well in accord with the 
expanse of the great spaces. With much artistic perception 
the foreground has been so chosen that the long stretch of 
cast shade binds up the picture with dark masses that sup- 
port and join the shadow passages in the walls. This makes 
for still further simplification. The one bright spot of sun- 
shine in the foreground is all the more powerful on account 
of this surrounding darkness. The sharpest contrast of tone 
occurs at this point, and its strong accents come forward. 
This naturally results in the broader and greyer darks on the 
castle being thrown back to produce the atmospheric effect. 
Without ‘this valuable attribute the castle would lose some 
of its appearance of vastness. 

Finally, the beautiful quality of the print wins for the 
edifice a stony texture of indispensable worth. Detail is seen 
but gently rendered, and the print has the charm of an old 
engraving. 

What the charm is exactly it is difficult to say. Indeed, 
it is to be doubted whether enthusiastic collecters could 
define it. It is certainly largely involved in the disposition 
of light and shade, and perhaps to a less degree in the 
quality of the tones—a soft crumbly quality quite different 
from the solid stodginess of the tones which are to be found 
in photographs ordinarily. 
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THE TOPIC OF THE WEEK 


OUTDOOR PHOTOGRAPHY ‘IN WINTER: Character of subjects—exposures—the use of the meter 


PART altogether from mere weather conditions, 
there is a difference in character between 
summer and winter subjects by reason of 
the changed face of Nature. Many trees, 
shrubs, and bushes are leafless, and there 

is a lack of flowers, ferns, and undergrowth generally. 
{t does not follow that Nature in this garb has no 
attractions. Some winter phases are particularly 
charming, as witness the beautiful effects produced by 
hoar-frost or snow: and these are often particularly 
adapted to photographic expression, inasmuch as they 
are less dependent on colour than are some of the 
summer effects, photographs of which are often 
disappointing. 

But, in addition to this, winter has many charming 
atmospheric effects all its own. The light is milder, 
and contrasts are subdued and softened; details tend 
to become massed, and the picture is made up largely 
of delicate gradations of half-tone. The air is often 
misty, providing frequent opportunities for effects that 
` are rarer in summer days; and even fog may be an 
aid to highly effective pictorial work. 

An exposure meter is perhaps more useful in winter 
than in summer. The period of effective light is much 
shorter, and the actinic power falls off with unusual 
rapidity towards the end of the short day. At times 
the light is unexpectedly powerful, and areas of snow 
possess a strong reflective power that must be taken 
anto account. An important function of the meter is 
to decide whether a hand exposure is practicable. By 


—hand or stand work—orthochromatic plates and colour screens—negatives obtained. 


actually testing the light; making the necessary allow- ` 
ance for the character of the subject, and ascertaining 
what is a fully adequate exposure according to the 
stop used and the speed of the plate or film ; it can be 
decided whether the exposure is one that may safely 
be given in the hand. 

The increase both in the apertures of lenses and in 
the rapidity of plates and films has largely extended 
the possibilities of hand camera work in winter, and 
has brought within the limits of practicability a good 
deal of work in towns and with subjects where a certain 
amount of movement is going on, provided it be not 
too rapid. In favourable conditions it is thus possible 
to record many phases of winter sports with a hand 
camera and a short exposure—work that was, formerly 
out of the question, at any rate if a well-graded nega- 
tive was expected. But when the meter indicates that 
a hand exposure is impossible, there is a good deal to 
be done by using a tripod or other support for the 
camera, and so giving the longer exposure necessary. 
As a rule, a so-called hand camera can be used in 
this way just as effectively as a field camera. In the 
latter case, however, there 15 the undoubted advantage 
of being able to arrange and study the subject full 
size on the screen; and to use just the stop that gives 
the most effective definition, whether it be general 
or differential. An orthochromatic plate and a suit- 
able colour filter are often helpful with winter sub- 
jects: and here again the prolonged exposure entailed 
emphasises the necessity for a stand. 
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One who has been accustomed only to bright 
weather photography may well form an entirely wrong 
estirnate of the value of his negatives of winter sub- 
jects. As a rule, they do not—and should not— 
possess the same contrast and sparkle as those of the 
summer subjects. They may appear to him hope- 
lessly soft and flat, when in reality they are just what 
they should be. The true test is to make a print. If 
this gives the effect desired, well and good; if it is 
really too dull and flat to suggest what was aimed at, 
then a vigorous paper will probably produce the extra 
contrast and vigour necessary. Occasionally a nega- 
tive may be intensified with advantage. But it must 
be remembered that the object is often to render the 
subject in soft and delicate tones, and not to make a 
winter effect as nearly as possible like a summer one. 

A few suggestions have now been offered concerning 
certain forms of photographic work which are possible 
in winter.. Reference has been made to architectural 
photography; especially indoors; to such a restricted 
line as the production of photographic silhouettes; to 
work indoors by various artificial lights; and now 
to outdoor work. : 

In the space available it has been impossible to enter 
at length into practical details, and the object has 
been rather to suggest directions in which the photo- 
grapher will find scope for effective and interesting 
work; leaving him to glean the necessary information 
and to acquire experience, and so arrive at success. 
Certain it is that the photographer who puts aside his 
camera for the winter not only “gets his hand out” 
but misses many golden opportunities that present 
themselves at no other season. L.F. 


О frequently do we find the expressions “tone 
S values," truth of tone," key, etc., used 
with reference to pictorial photography, that the 
newcomer to the hobby may find the article by Mr. 
L. Н. Fuller, which we print on page 431 this week, 
helpful to him. Misconceptions will be prevented, 
when once it is realised that to be true, the tones 
of a picture must be in the correct relationship to 
each other, as they would be in the actual (or 
imaginary) subject; but need not be (in fact, they 
cannot be, in any ordinary case) of the same actual 
strength in the picture as they are in the subject. We 
remember reading in a book on pictorial photography 
a kind of justification of falsity to any extent, based 
on the ground that the highest lights of a picture could 
never be as bright as the highest lights in nature: so 
that it is not only those who are fresh to photography 
who could benefit by the paper to which we refer. 
The power of photography, used with proper skill, to 
render the most subtle gradations of tone is so great; 
that few can practise it for any length of time without 
realising that it is even more fascinating than its 
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‘out more quickly. 
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fidelity of outline. The more so, since fidelity of out- 
line is little more than a property of the lens ; whereas 
truth of tone calls for the personal skill of the photo- 
grapher to employ his materials aright. 


ж. Tricks of the Trade. 


In most pursuits there are little dodges known to the 
skilful which are wonderfully effective, either in im- 
proving the results, or in enabling them to be turned 
We remember watching a well- 
known photographer make a series of negatives of сагу- 
ings on the surface of a wall. He had a light wooden 
frame, which was held against the wall, while the 
camera was pushed up to it: and when this was done, 
and the camera racked out to a mark, the carving was 
on the right scale and in sharp focus. It was important 
to get each picture just right, but thanks to this dodge 
the arrangement for each exposure hardly occupied a 
minute. Another photographer who has done much 
in the illustration of glass ware has a bottle of some 
mysterious tinted liquid, with which at times he fills 
the glass before photographing it. We could not learn 
its composition ; but if we had much of that kind of 
work to do we think a few experiments might give some 
useful hints. Оп another occasion, a group of coins, 
both sides of which were to be shown, formed the sub- 
ject. They were placed on a piece of black velvet, 
well on one side of the picture, and an exposure given. 
They were then turned over, so as to lie on the 
other side of the picture, and a second exposure 
given. "The result showed both sides of each coin, on 
the same negative : not only halving the work, but look- 
ing much more businesslike than if they had required 
two negatives to get the two sides. Other examples 
might easily be found. 


Developing Ultra-rapid Plates. 

The majority of hand camera users adopt for general. 
work a plate of the Special Rapid "' class, that is, 
one marked with an Н. and D. speed of from 200 to 
250, or with a Wynne value of f/78 to f/go. Some of 
those, however, who use their cameras for hand 
exposures during the darker winter months, resort to 


an ultra-rapid plate for the purpose. Unless they 


have had previous experience of such highly sensitive 
plates they may come to grief over the development 
of their negatives : for some of these plates require a 
much longer development time than those of less 
rapidity, to secure proper density. This is quite apart 
from the question of the slower action of most 
developers at a lower temperature, and is inherent in 
the plate itself. Those workers who adopt the time 
and temperature method would find that the correct 
time for the plate of moderate speed to which they 
are accustomed wouid give a thin negative on the 
faster plate ; and they might come to the not unreason- 
able conclusion that the plate will not give sufficient 
density. But this is not the case. The simple fact is 
that the plate requires more time for the density to 
be built up. At the same time it must be remembered 
that the rule is not universal. The popular diary 
issued by  Messrs. Burroughs-Wellcome gives a 
classified list of plates and films, showing how much 
more or less than the normal development time should 
be given in each case. 
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Speed is one of its good points: 
simplicity is another. But Where 
Velox scores the most is in its 
ability to give excellent prints 
from negatives of widely varying 
quality. The rule to remember is— 


Velox 


Vigorous for flat negatives 
— Soft for all others 
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PEACE 


Gooner or later peace Sooner or later peace will 

come, and once again we 
shall resume our normal 
trade of manufacturing pho- 
tographic lenses. Christmas 


time 1s naturally assoclated 


with thoughts of peace. In pre-war days a most 
sensible Christmas gift to a keen photographer 
was an Aldis lens. Unfortunately it is not 
possible to make such presents this year, but 


by Christmas, 1918 — who knows ? 
When war is ended and you take up photo- 


graphy once more, let us ask you seriously 


to consider the merits of 


lenses. We do not ask you to do this simply because they 
are British. We ask it because we know they are unsur- 


passed for value by either British or German lenses. Surely ` 


at this eleventh hour you do not think that German lenses 
are better than British 1 If you do, then obtain the candid 
opinior. of any photographer who has tested the Aldis four- 
five against any German F/4.5. He will be sure to tell 
you that the Aldis lens is the better lens of the two, and at 
the same time, you should bear in mind the fact that 
German lenses are in some instances almost twice as 
expensive as Aldis lenses. 


Get to know the facts about Aldis lenses by sending . for 
our booklets. A postcard will bring them FREE. 
Manufacturing Opticians, 

Sparkhill, 
BRO BIRMINGHAM. 
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PAPERS 


Fhat soft, velvety quality in 
pai its rich shadows, delicate high 

hts, and subtle range of tones! 
What i is there more delightful to a 
photographer? Yet it is not diff- 
cult to attain if 


NOCTONA 


is used for printing. NOCTONA 
costs no more than other papers, 
and is economical because every 


sheet will readily produce a good 
print if not hopelessly over-exposed. 


A distinctive self-toning paper, 

made with all the expert skill | 
possessed by our staff of chemists, 
and worked out in detail with а: 
complete understanding of present- |: 
day requirements, is found in 


GOLDONA: 


Made in artistic white-matt, satin, |. 
and glossy surfaces. This paper 
ields exquisite warm brown, sepia, . 
rown, and chocolate tones. 
GOLDONA printing is easy and 
fascinating. 


s. GRIFFIN'S, KINGSWAY 8 
(Kemble St.) LONDON, W.C.2. 
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Wilmeste By Noel 
VERY autochrome worker’ goon learns that a good 
powerful illumination during the exposure conduces 
to the richest colour results. Nor is he long in 
finding out that it is better to choose for his work 
what a monochrome worker world call a flat light- 
ing. Perfectly successful work can be done with the sun 
behind the camera. One reason for this is that the differ- 
ences of colour give that necessary variety, which in an 
ordinary photograph is supplied by differences of light and 
shade. 

But a more powerful reason for avoiding deep masses 
of shade when taking colour photographs is that they are 
both darker and duller in the resulting picture than they 
were in the original, if development is stopped just when 
the high lights are fully brought out. This lack of bright- 
ness and colour in the shadows makes the lighter parts too 
prominent. This comparative dullness of the shadows in 
subjects that are strongly lit is due mainly to a lack of 
latitude in colour plates, but to a less degree to other 
phenomena which need not now be considered. 

There is an apparent want of colour in pictures taken on 
dull days when the illumination is perfectly even; and for 
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Colour in Autochromes. 
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mination one 


of the plate; but my purpose is to show that it is due very 
largely to an altogether different cause. 

Anyone who sees aniline dyes in bulk for the first time 
is almost sure to be surprised to find that many of the 
dyes in the solid form appear nearly or altogether without 
colour. They look quite black, but on being dissolved and 
spread out on paper exhibit a most intense colouration. А 
more familiar example is in the cakes or pans of water 
colour used by painters. Mauve, for instance, in a wash 
of the proper depth, is an extremely powerful pigment; but 
in the pan it is so dark that it would be ‘difficult for one 
to tell at a little distance what its true colour really is. 
On the other hand,.some pigments, such as vermillion and 
a number of the yellows, appear just about the same in the 
lump as they do applied to paper. The question is, What 
causes the difference? 

The answer is that the black-looking pigments do not of 
themselves reflect light appreciably; they show up only 
by light which pà«qses through them. If they are spread 
thinly on white paper, the light goes through the layer of 
colour to the paper,.is reflected, and penetrates again 
through the colour to the outsjde; and in this double 
passage all the 
colours except that 
one transmitted by 
the particular pig- 
ment are filtered out; 
so that the emerging 
light, and therefore 
the pigment, appears 
brightly coloured. On 
the other hand, if 
the pigment is in 
bulk, or if it covers 
the paper to too 
great a depth, very 
little of the light 
that strikes it comes 
back; nearly all is 
absorbed, and во, 
naturally, the sub- 
stance appears with- 
out colour, or black. 
But those colours 
which appear of 
their natural tint, 
regardless of what 
quantity may be 
aggregated together, 
reflect light of them- 
selves without addi- 
tional help. Their 
molecular structure 
By Miss КЕТА MORTER. is such that they 


Awarded First Prize in the Beginners’ Compctilion. send back light of a 


this, want of latitude in the plate does not account. Experi- 
ence shows that a decidedly more brilliant colour record can 
be obtained from a brightly illuminated subject than from 
the same subject under a comparatively poor light : although 
in the second instance the plate may have received just as 
full an exposure. This has been attributed to some peculiarity 


certain refrangibility, and absorb all the rest, and hence 
appear'of a definite hue. For this reason, there is no 
necessity for them to be spread out on a reflecting surface 
in order to show their hue: they are, in fact, often quite 
opaque, so that light penetrates them only to a very small 
distance indeed. 
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All of this has a direct bearing on our subject, because 
both of these classes of pigments are found in nature. 
The colouring matter of living things is generally of the 
first—transparent—variety ; whereas in the case of most 
minerals.it is of the second, or opaque, kind. . Plants, for 
instance, have green chlorophyll in their leaves; and the 
earth and many rocks are stained red by salts of iron. 
nature, however, we rarely find pigments spread over an 
intensely white reflective surface, as the colours are spread 
over paper by a painter. They are diffused throughout 
the substance which they colour—a substance that is only 
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imperfectly reflective in any of its parts. Hence the 
light that is reflected from them comes from various depths 
within the living structure—some from near the surface, 
some from further in the interior of the leaf stem, or 
what not, that is reflecting the light. 

Observe the conditions closely. That light which comes 
from the surface of the object will be less saturated with 
colour than the part which comes from the interior, since 
it will have passed through a lesser thickness or quantity 
of pigment. So, then, on a dull day, when the light is 
of sufficient strength to penetrate only a minimum distance 


into the object, it emerges with a smaller burden of colour | 


than on days when the light is bright, when it penetrates 
deep down into the partly reflecting substance, traverses 
a thick layer of colouring matter, and comes out more 
completely charged with colour. Even the comparatively 
opaque colouring substances, since they are not quite 
` opaque, behave to some extent in the same way. 

On bright days, therefore, the colours that usually occur 
in nature are not only more intense or brilliant, but are 
also, as a rule, actually more pure or saturated than on 
dull days. We notice the one without perceiving the other. 
We see the livening of the landscape under an increasing 
sun; but unconsciously attribute it. altogether to the aug- 
mented light, forgetting the role that colour plays in causing 
the transformation. We do not separate the qualities of 
light and colour in judging the well-lit scene or the one 
under an overcast sky: but the colour-plate records these 
colours closely as they are; proper exposure eliminates the 
difference of brightness that existed in the originals; the 
two plates in consequence show marked differences of colour, 
in spite of the fact that they are equally transparent. 

It is probable that the reason this explanation does not 
occur at once, or that we are reluctant to accept it, is 
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From the Beginners’ Com petit ion. 
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that we do not ordinarily see two widely distinct aspects 
of nature in juxtaposition, as they are presented by two such 
colour-photographs. 
paru does not serve us well enough to lead us to the 
truth. 


We see them at different times, and 


Alterations of lighting take place so gradually in 
the processes of nature that the changes of colodr that go 
with them easily escape us. 

There are, however, certain times when we do notice 
This happens especially when a 
rather abrupt difference of lighting occurs. For instance, 
if one observes a landscape partly obscured by the shadow 
that falls from a 
cloud, one will notice 
that the difference 
in the actual amount 
of colour .perceivable 
in the shaded and 
sunlit area is 
very considerable. 
One may often re 
mark a similar effect 
in a room as it is 

suddenly lighted up 

by the passage of a 

cloud from over the 
face of the sun. 

Dark furniture and - 
picture frames, which 
were previously of a 
gloomy monotone, 
now show beautiful 
variations of tint in 
their grain, and the 
colour of rugs, books, 
etc., comes cut 
vividly. 

Both reflection and 
observation, there- 
fore, go to show 
that the disparity in 

| the purity of colours 
noticeable in colour-photographs of the same subject taken 
in widely different intensities of light represents pretty 
nearly what is actually the fact, and is due to no inherent 
or obscure fault in the plate at all. 

It follows that there are certain cases in which any 
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reasonable difference in illumination does not result in 


any defect of colour rendering whatever. А brightly- 
coloured painting, for instance, should. photograph well in 
almost any light. So also should any object which light, 
be it never so dull, completely penetrates; such as colours 
in solution, or, using an example nearer to nature, the 
petals of most flowers, certain leaves, etc. These should. 
photograph equally well when poorly as when brightly 
illuminated. One of the very best flower pictures the 
writer secured was taken indoors in the early spring, with 
a heavy, overcast sky. The exposure was five minutes at 
f/8, but the colours of the resulting picture were all that 
could be desired. 

On the other hand, it is also apparent that certain dark, 
dull-coloured objects demand all the light that опе сар 
get on them, because their true glow of colour does not 
appear by mere surface reflection. The light must be 


made to penetrate into them to bring their latent colour * | 


the surface. 
These facts 
exposures under uncertain lighting conditions: and, of 
course, as in all questions where design or composition enter, 
the correct procedure will be determined very largely by 
what is paramount in the picture. Where the greater part 
or the most essential part of the scene contains colours that 
are dull, lifeless, and what an artist would call non . 


luminous or degraded—as would apply in photographing 8% s 
ч ^ э E" m 
furnished room—it would be better to wait until the 


quarry, a grey stone building, or the interior of a 
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Christmas is here again, with all its 
noble and tender and kindly associations. 
By the time this page is in your hands you 
wil have received many kind greetings. 
ы: беч add ours to the little collection! | 

e wish you, our good readers of In- 
perial Notes, the Season's Best Wishes, 
also a Happy New Year. 

Christmas thoughts! how they will have 
travelled about the world this time. More 
than ever before, thoughts will be travel- 
ling far and wide. Sad thoughts there will 
be, alas! a-plenty; and yet more happy 
ones. Millions of happy thoughts, all of 
kindly and good wishes, will go forth to 
the lands where brave young Britons are 
battling for the good this Christmas. 

Maybe ıt is not inappropriate, this week, 
to give publicity to a little suggestion 
which comes to us from a correspdhdent. 
The suggestion is really a question : Are 
amateurs sending as many photographs to 
the various fronts as formerly ? 


It appears that a great London newspaper has 
prin a stirring appeal from a soldier/ on behalf 
бї his comrades оп every front, for more Jetters. 
Home-letters, he says, by reason of the manner in 
which human nature adapts itself to new condi- 
tions and once more goes ahead ordinarily, are be- 


SEE A Message 


2 was a E apes. and iy va given many А 25 : 
ot our readers a reminder, no doubt. 
What many of us forget is that the man to Our | 0 eader-friends. 
on active service has experienced almost 

a total cessation of whatever intellectual 


"fe he had before the new conditions ` 


сай. We have mit & leet famous | HERE was never a time in the history of the hobby when its 
brave Теа um Who “Weare d deters: 1 simple, yet artistic and scientific pleasures were more welcome 
tion for skill and courage—in which he and useful. The happy prr hour of relaxation and 
states that only in the dreams of old times change of employment has helped many a hard-pressed man and 
and scenes that come in sleep does he woman to carry on successfully this past year, and probably no method 
“Jive again.” E i of entertainment is more economical. Even the exposure and sub- 

Now consider exactly what was in that sequent development and printing of one plate alone affords hours 
brave fellow’s mind. It was sweet unto of quict intellectual pleasure. Will you, if not already a user of 


him even to dream—to conjure up and 


visualise in a soldier’s weary sleep—just 

those scenes and faces and. happenings 

which fts photographer—could convey 

to such men 1n photographs better than increase that pleasure in 1918, by using this better quality plate? We 

in even a thousand pages of letter-writing. feel that to manufacture and serve you with this better plate is to serve 

Don't stop sending photographs! you well. The '* Imperialist” possesses a truly perfect medium of 
Do not wait for a newspaper to suggest photographic expression. Our plates have a striking and unusual 

to you that you might send more photo- refinement of quality, and excellence of manufacture that gives 


graphs. Make it a new duty for 1918, CHA duc 
remembering our little suggestion, that su el Ears oar Will , you, reader, join the ranks of the 


such photographs may sometimes tell your 
soldier more, and tell it better, than even 
thousand pages of letter-writing. 

Why not make it a Christmas-week job 
one evening to sort out and send a batch 
of your latest prints to someone “ over 
there"? Write the dear fellow a rattlin 
good letter of New Year's wishes, an 
add the simple phrase—it surely will de- 
light him—*' I am enclosing you a batch 
of prints оў all sorts of people and places 
you know, some of vidi may bs of 
interest.“ 


THE IMPERIAL DRY PLATE CO., LTD., 
CRICKLEWOOD, LONDON, N. N.. 2. 


We will answer any enquiries for particulars of the 
plates, also help you in any photographic difficulty. 


The IMPERIAL DRY PLATE Co., Ld., 
CRICKLEWOOD, 
LONDON, N.W.2. 
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GASLIGHT PAPER. 


Maautfactared by 
PAGET PRIZE PLATE CO., LIMITED, 
WATFORD, ENGLAND. 
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: : 
=| ANY STONE WILL |= 
=|| BREAK A PANE OF = - 
= = SAMPLE PACKETS 
[ө] GLASS, BUT IT TAKES isi Assorted sample packets of 
=|| A PRECIOUS STONE = PAGET GASLIGHT PAPERS 
= TO CUT ONE. = can be obtained direct from the 
a | == = makers at a charge of Fourpence 
= ANY PAPER WILL MAKE 2 jor Quarter-plate S126, post free. "S 
=|| APRINT,BUTITTAKESA |= 
B “PAGET” 5 
=|| TO MAKE A PICTURE. = 
® Î FOR A REAL ARTISTIC |9 
=|| FINISHED RESULT = | 
= THERE IS NOTHING 2 COUPON FOR SAMPLE PACKET 
= UITE LIKE PAGET [ө] OF ASSORTED SURFACES OF 
E PAPER I5 PAGET GASLIGHT PAPERS.. 
[ө] 0 To the PAGET PRIZE PLATE co., Lro., WATFORD, E 
= | n =| Please send me assorted packet of Gaslight Paper, 
= PAGET GASLIGHT = l. plate size, for which I enclose stamps value 4d. Ё 
Ia) Papers can be purchased 
lI ote шары IIH — EAE di 
Dealer in the Country. К 
FEET Я 
SOLE MANUFACTURER  . —  — J| ————.—————Uñ »Lß‚—ͤ—.ͤ————.— 
THE PAGET PRIZE PLATE CO., LTD. P. A F. 26/12/17. 
WATFORD— — — — — — —— —ENGLAND. I 
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illumination is at its best before exposing ап autochrome. 
But when one is photographing in the flower garden, or 
making pictures of blond faces accompanied by pink-and- 
white dresses—when only the brown bark of shrubbery or 
& deep-hued ribbon would fail to register properly—it 
would be perfectly feasible to take the picture even in a 
poor light; because then everything that is of importance 
will show its colour faithfully in the resulting picture. 

I do not wish to imply that dullness of colouring in 
pictures taken on cloudy days is in all cases entirely due to 
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Truth of Tone in Photography. 


Special to “ Photography and Focus. 


By L. H. Fuller. 


| LITTLE consideration will show us that in the case 

of the great majority of subjects with which the 

| camera has to deal (practically all, except copies) 

it is perfectly impossible for the photograph to 

reproduce the light and shade as the eye sees it. 

We have, at least, the censolation that this is equally 
impossible in painting or drawing. 

Let us consider for a moment some typical case. In a 
good bright print, the highest light which is possible is 
the plain white of the paper as seen in the diffused light in 
which the picture is viewed; while the deepest dark will be 
the solid black given by the printing paper in use, 
as seen in the same light. To get anything darker than this, 
we should have to cut off some of the light by which we see 
the picture; and this would not only darken the shadows, 
but it would also have the effect of making all the high 
lights darker too. А 

Now, if we are taking an indoor portrait, it is possible 
our sitter may have some part of her dress at least as light 
as the white paper of the print; and this may be seen in 
as strong a light as we should use to look at the print. But 
at the same time there will be other parts of the dress which 
are as dark as the darkest parts of the print, but which, 
owing to the fact that the sitter is solid and not merely a 
flat plane like a picture, will not only be dark in colour, 
but will also be in actual shadow. 

A black object which is in shadow is, of course, very much 
darker than the same object not in shadow. So that 
although the lightest parts of the subject may, in this par- 
ticular case, be no lighter than the lightest tone which we 
can get in the print, the deepest shadows will be very much 


darker than anything that can be obtained in the print, во. 


long as this is looked at—as it must be—in a moderately 
good illumination. 

“м In landscape the problem exists to quite as great an 
extent, although in a slightly different form. Here we may 
possibly find that the deepest shadows in the subject are not 
darker than can be got in the print, although they may be; 
but, on the other hand, the lights are vastly brighter. If 
we could cut a hole in the wall on which the picture hangs, 
so that we could see its brightest part against a background 
of distant landscape, even on a dull day the high lights of 
the print would appear almost black in comparison. 

In this respect all the graphic arts are in much the same 
boat. They cannot give the light ала shade in the same 
strength as they are seen in the actual thing portrayed. What 
they can do, however, is to reproduce them in the same rela- 
tive proportions; and this is what is meant when it is said 
that a picture is true in tone* If in the original we take 
certain particular tones—say, for example, a part of the sky, 
a distant tree, a foreground high light and a foreground 
shadow—and we find that these reflect light in the proportion 
of 40, 30, 25, and 10; to keep our picture true in tene, we 
must have it so that it reflects light in those proportions. It 
may be that our highest light can only be one-fifth as bright 
as in the picture. Then the relative brightness of the image 
in the four parts referred to must be 8, 6, 5, and 2. We 
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the cause mentioned. It may be the result party of 
inexperience on the part of the worker, partly of various 
influences which operate to a greater or less degree under 
different conditions, which it would take too long to discuss, 
All I now wish to indicate is that a seeming dullness 
in autochromes taken. with a poor light, when the plate 
has been correctly exposed and carefully manipulated, may 
be due very largely to the fact that the colours in the 
scene itself have been smothered by ап inadequate 
illumination. (“The Photographic Journal of America.“) 
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shall then have brought each tone down until it is only 
one-fifth as bright as it was in the original; but as they 
are still in the same proportion as they were in the original 
Bubject, the effect will be kept true. 

In writing this, we do not wish to be taken as advocating 
such truth of tone as in all cases a pictorial necessity. At 
times the photographer's picture can be improved by having 
the outline of the subject modified in the reproduction; and 
if. we may. depart from a slavish copy in the case of outline, 
it may well be contended that we are at liberty to do so in 
the case of gradation. It is possible to imagine cases where 
an alteration might be an improvement; but except by some 
form of local handwork it is difficult to see how it is to 
be altered. | : 

The alteration in gradation which can be obtained by photo- 
graphic means necessarily extends to all the gradation in the 
photograph, irrespective of whatit may represent. We cannot, 
photographically, lighten the tones on some foreground high 
light without lightening similar tones which represent some 
distant object; and a general falsification of this kind can 
very seldom be a pictorial advantage. 

True tone rendering entails a two-fold accuracy—we must 
obtain a correct black and white translation of the colour of 
the subject, and we must get the light and shade in a correct 
scale. The first is a matter of orthochromatism; the second 
of exposure, primarily, and, to a lesser degree of development. 

How far orthochromatic photography should be practised ` 
is still a matter of opinion. It is easy to say that a perfectly 
faithful translation such as can be got with a panchromatic 
plate and а properly adjusted light filter should always be 
made; but the problem is not so simple as all that. We 
cannot ignore colour contrast, as this would do : and although 
there are many cases in which the orthochromatic rendering 
scores, there are many in which the non-orthochromatic one 
is to be preferred. : 

We аге for the moment more concerned with that branch 
of the subject which deals with the rendering of the tones of 
the original, apart from their colour; and this turns on the 
exposure being correct. In fact, correct exposure has been 
defined, in brief, as the exposure which allows us to obtain 
a negative in which, in inverse form, the gradations are 
correct throughout. 

In most negatives, unless the error in exposure is extra- 
ordinarily large, the gradation is correct in parts; but if 
there is an error, the gradation can only be true in 
parts. For instance, if it is under-exposed, it will only be 
in the lighter parts that the gradation is correct; in the 
darker parts it will be faulty. In the case of over-exposure, 
things are just the reverse; it is the darkest parts which are 
correctly rendered, the lighter parts being wrong. And in 
each case the defect is of the same character—an insufficient 
differentiation of the different tones. In an under-exposed 
negative—as every photographer knows—the darker parts of 
the subject are all too much alike; he does not get what 
used to be called detail in the shadows — a rather mis- 
leading term, by the way. In over-exposure, it is the 
gradations in the high lights which have closed up. 
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These are faults, it should be remembered, which cannot 
be remedied in development. We may fog an under-exposed 
plate in some way, and so get a negative which superficially 
, looks something like a correctly exposed one, but the print 
from it will show at once that it is not. The gradations in 
the darker parts will still be wanting. In similar fashion we 
may hold back an over-exposed plate with bromide, until it 
looks only a very little more opaque than one that has been 
correctly exposed ; but the high lights will not be sufficiently 
differentiated, and in the print will look ''bunged up." 


. Hence we can realise the supreme importance of correct. 


exposure in tone rendering. 
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EARLY MORNING ix BRADFORD DALE. 
Awarded a Certificate in the Beginners’ Competilion. 


The part played by development in the rendering of tones 
has reference to what is known as the key of the 
picture : and also to the adjustment of the negative to the 
printing process that is to be used with it. 

For example, if we have a negative which is correctly 
exposed, and we develop it slightly, we get a soft result, 
which is suitable for enlarging and for printing on the slower 
gaslight papers—both processes which tend to give contrast 
in a print. If we develop it a little more, it will be suitable 
for contact printing on rapid' bromide paper, or on p.o.p., or 
platinum; while if we develop it still further we shall get 


` first and two-fifths of the last. 


By A. ВЕЕРТОМ. 
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a result which will only be suitable for printing by the 
carbon process. : 

The development does not alter the density ratios, but only 
the scale. Thus if we haye а negative which, lightly 
developed, gives us densities which may be represented as 
2, 4, and 10, and we develop it a little further we may 
get 3, 6, and 15; a little further still might give us 4, 8, 
and 20, and so on. If those figures are examined it will 
be seen that in each case the relationship which they bear 
to one another is the same. The final figure in each case 
is five times the first, and the intermediate one is twice the 
Only if we could vary these 
relationships could we alter the tone values : and ex- 
periment has shown that this is not to be done by any 
of the usually practised variations in development. 
« 'This shows the supreme importance of getting 
the exposure right, if we are to have the tone 
values right also. It shows, likewise, that whether 
we print in а high key or in a low key, or, on the 
other hand, in such a way as to utilise the whole 
capacity of the printing paper we are employing, it 
cannot be said that the tones are incorrect or 
untrue. Some workers, the majority, in fact, like 
to get what is called a plucky print; that is to 
say, one in which the. deepest tones of all are 
almost <s dark as the paper will give, while the 
highest lights are almost white.* With correct 
exposure and development this gives a fine bold 
result. But it is neither more nor less correct than 
a print in which the negative has been developed 
less and printed more lightly, so as to give a 
delicate result, with pearly greys even for the 
deepest shadows. | 

These are matters for the personal taste of the 
photographer; but in whichever way they are manifested 
there is still the necessity, if the result is to look right, 
that the tones—that is to say, the relationship of the 
different lights and shades to each other—shall be true. 


* They must not be absolutely the one or the other, or the tones will no longer 
be quite true; but the difference may be so slight as to be ina iable unless the 
plain white or full black is present in the in, to reveal the difference ty 
its contrast. This is well shown in a masked print with a white margin. ‘There 
must be some very slight difference of tone between the margin and the 
lights of all, or the print will look wrong, W if the high light cc mes 
right up to the margin; but the merest indication of a difference save the 
situation. 


“Photography and Focus" Monthly Competitions. 


Beginners’ Monthly Competition. 


Open to all who have never taken an Award. 


PnizEs— First, a signed copy of The Complete Photographer,” a half-guinea work by Мг. Child Bayley, now in its fourth 


edition. Second, a free subscription to Photography and Focus for twelve months. 
ло оп negative ог 
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Rules. 


(1) Each competitor can send as many prints 
as he likes, but each print must bear on the back 
the coupon, published each week, the name and 
address of the sender, the title of the picture, and 
no other writing whatsoever. 


(2) No print will be eligible that is larger than 
s4 х 3} (postcard size) or s х 4. Nor are mounted 
prints eligible. 


(3) No hand work other than simple spotting 


ng of any kind. 


undertaken. 


It is 
that entry in the competition implies a declaration 
by tbe competitor that this rule 
with; and in case of dispute, the Editor shall have a. 
the right to call ſor the negative from which the 
entry purports to be a simple direct contact print. 


(4) No prints will be returned, and no corre- 
with regard to the competition can be 


(s) The publishers of Photography and Focus 


Also one or more certificates. 


shall have the right to reproduce, without payment, 

апу of the prine sent in, ipiis dg 8 ia 

the paper, and in any One эс 

та ише publishing translations from Phoebi 
OCUS. 


(6) All entries must be addressed “ i 
Competition, the Editor of Photography Focus, 
20, Tudor Street, London, Е.С.," and must be 
delivered at that address by the first post oa the 
closing date at tbe very latest. 


Crtosiuc Dare, Monday, December 31st. 


int, nor shading ог 
istinctly understood 


s been complied 


The Advanced Workers’ Month'y Competition. 


RIZES—First, silver plaque. Second, bronze plaque. Third, bronze med il. One or more certificates of honourable mention. 


Rules. month which will be found in each -ssue of e of dispute the decision of the Editor wil 
P Vi All hotographs must be sent, addressed ws ach photograph must be the werk of the ето îê а to eligibility except 
Ph Moss h V кан жуы of competitor as regards selection and arrangement as set forth in these rules, and that the same 
onde EC " t . й " b th пес, of the subject, exposure and development of the negative must not be used more once in the 
1 ре SF pai 5 Ped d negative, and ting, development or toning, and competition. That is to say, that a print from it 
must contain a stamped addressed envelo mounting of print. once submitted, all further prints, however varied, 


or label (not loose stamps) if they are to 


returned. 

(2; Each photograph must be mounted, but not 
framed. Prints in slip-in mounts are not eligible. 
Each must bear on the back the name and address 
of the sender and the title of the picture. No 
lettere or other commun cations must be enclosed 
with the prints. Every print must bear attached 
о its mount a coupor for the competition of the 


AIO. 


stamped enve 
post, and the 


or otherwise, 


(4) The prints which are accompanied by 

or labels will be criticised by 
| itor shall have the right to repro- 
duce, without ag) page any of the prints, winning 


a fortnight after the closing date. 
(5) Awards may be increased or withheld at 
the absolute discretion of the judge, and in all 


afe ineligible. : 
ML Neither Editor nor Publisher of 
and Focus shall be held in any way 
for the safety of prints or for their retura to the 


зҮ үүө сир рк ЫЛ ИУ чайы — (Mi The sending oia pala’ to ie competition 
ic ine publisbing translations В sendi a a 
areal پر‎ ала Focus. The awards will be made wil asa tion to the effect that 


it is eligible under these rules, and that the com>. 


petitor agrees thereto. 
Crosinc Dats, Monday, December srst. 
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| SIZE OF DEVELOPING TANKS. 

Sir,—An experience of nearly ten years with several pat- 
terns of tanks for the development of glass 
vinced me that the advice given in a recent Topic of the 
Week,” that tanks should be more roomy, is thoroughly 
sound. 
spite of reversing the tank from time to time, has only to 
try the experiment of putting a plate in every other groove, 
instead of in every groove, to see at once the cause of his 
trouble. . 

_ Imagine then my surprise to find a letter signed ‘‘ Tourist ” 
in Photography and Focus for December 12th, in which the 
writer claims to have tried over a dozen different patterns 
and never come across such a defect. It would be interestin 

to know why he has found it necessary to go through suc 

a series of experiences if he has not encountered the only 
trouble of which one hears much. Tanks wear out very 
EI I have the first I ever bought, still in working order ; 
and 1 think the worker who, while satisfied with tanks, has 
had experience of over a dozen has something fo explain. 

He does not hesitate to suggest that those who have met 
with irregular action are merely lazy and have omitted to 
turn the tank: yet in the very same sentence this energetic 
М 9 9 " complains of being “loaded with another cubic 
inch. 

When he has used a few more tanks, and, possibly, 
regarded his negatives a little more critically, he will find 
that turning the tank is no preventive of irregular action 
when the plates are too crowded. 

As for his remark about using fresh developer, what serious 
worker does use developer in a tank more than once? 

Yours, etc., F. M. RINGWOODE. 


| A POINT EN PERSPECTIVE. 

Sir,—The letter signed H. Smith on the subject of the 
-angle included in a picture is an interesting one, but I 
venture to think that it is not quite complete as an answer 
to the question originally raised by “ Enquirer.” Nor can I 
accept it as a reply to my own letter at all, because Mr. 
Smith has apparently not grasped the nature of that com- 
munication. It may be my own fault for not expressing 
myself with sufficient clearness; but there is nothing in that 
letter that can be fairly summarised as laying down the law 
that “the size of the print settles the desirable focal length 
of the lens pretty accurately, say, within ten per cent.“ 

In fact, I thought I had made precisely the reverse evident 
enough. The view I hold, and it is one which seems to be 
borne out by general practice, is that, provided the.angle in- 
cluded in the picture is not too large, the picture will look 
right. Whether the angle is one of 5° or of 20° seems to 
make very little difference. 

Take, for example, the very common practice of picking 
out one head from a up and enlarging it. The angle 
included in such an enlargement may only be one-quarter 
the angle included in the group as a whole; yet the hedd 
does not look wrong. Оп the other hand, if we could get a 
negative of the. group, but one which included four times 
as great an angle, it would look horribly wrong. Everyone 
„ the comic illustrations made with the “ Hypergon " 

ens. Р 
In other words, there is а very well marked limitation upon 
the angle which our pictures include in one direction but 
by no means such a limitation in the other. бо far from 
affording any ground for the suggestion that there was only 
‘about ten per cent. fluctuation permissible, I expressl 
mentioned viewing distances of from “two feet to twenty,” 
which allows a very much wider margin. 


г # 


plates has con- 


Anyone who is troubled with uneven action, in: 


The Editor is not responsible for the opinions ol his Gorrespondents. 


! à 
` In the same way, I did not suggest that if one always 
uses the same lens the prints will trim down pretty much of 
a size." It seems needless limitation to adopt such a 
ractice. All we need do is to take care that the angle 
included is not too great: I should put 20° as the maximum; 
and, so long as it does not exceed this, it might be as 
much smaller as the photographer chooses. 

I ат afraid the trimming of prints is not much to go 
by: so many factors come in beside that of angle of view. 
My own appreciation of the long focus lens arises from the 
fact that whenever a particular subject eee my eye it 
nearly always happened that I could get it all on a quarter- 
plate with a 16in. lens. Surely, too, Mr. Smith must have 
come across many cases in which a photographer with a 
hand camera has been surprised to find what he intended 
to make his picture occupiés only’ a tiny patch in the middle 
of the negative. сузуу а 

He asks me “what is that angle?" which is always on 
the average the best to include. I can only reply that my 
letter was intended to explain my reasons for believing that 
there was no such hard and fast rule. 

I am afraid I do not understand Mr. Smith's last para- 
graph at all. As far as a picture ''looking correct"' is 
concerned, I cannot see that size has anything whatever to 
do with it, provided in all cases the angle is kept within 
such a limit as I have suggested. Yours, etc., 

E. RUSSELL. 


Sir,—May I say what a great pity I think it that Mr. 
Smith, in writing his letter on “ angle of view," should not 
have adopted а clearer method of expression. I had to 
read and reread his letter before I could understand what 
he was driving at; and even now I am not quite sure. 

The topic is a very interesting one, and to pictorial 
workers is one of great importance. Let me suggest that 
if you publish any more letters on it, the angles are given 
in degrees as the actual angle subtended at the lens by 
lines to the diagonal of the picture. Such expressions as 
an angle of 038 x 27 " do not lend themselves to compre- 
hension or comparison. Yours, etc., à 
CEDRIC WOODFALL. 


A SHUTTER WANTED. 

Sir,—It is obvious that there are three distinct ways of 
avoiding under-exposure, namely, a larger stop, a faster 
plate, and a slower shutter speed. Therefore it is quite 
natural that when Mr. Cooke suggests & slower shutter 
„Country Dealer should suggest larger lens apertures and 
Mr. Bury faster plates. | 

In all three directions, however, there are limitations. 
If the camera is to be held in the hand—and that is what 
is intended—the shutter speed must not be slower than that 
which the particular photographer can give without any 
serious risk of movement. There seems no reason why a 
shutter should not be capable of giving speeds that are 
too slow for safe use by some photographers provided there 
аге others who can use them safely. One may never venture 
beyond zg, while another may go to w, and still another 
to It seems absurd to rob the third man of his slow 
speed because the first man cannot use it. 

When it comes to increasing the aperture of the lens 
there arises the bogey of little depth of definition and of 
inaccuracy in focussing by scale. If hand camera lenses 
could be made to work at f/1—and imagine the size they 
would be—they might give full exposure, but that would 
be a poor sort of gain if it were secured at the expense 


. of good definition. 
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As regards the higher plate speeds advocated by Mr. 
Bury, there are equally serious limitations. Beyond a 
certain point speed is obtained at the expense of latitude 
in exposure and of адау in the image. А shutter 
exposure of i second gives -the plate five times the amount 
of light action that it would receive with an exposure of 
Ук second. To secure a corresponding result by increasing 
the speed of the plate would require that instead of an 
H. and D. figure of 400—and that is cy tall—we should 
want a speed number of 2,000 H. and D. Is that feasible? 

It seems to me that we want to be reasonable as regards 
all the three factors. We should aim at weing (a) an 
aperture that will give good definition and depth, (5) a 
plate that has latitude of exposure and gives good quality 
of image, and (c) a shutter speed that 1s not teo slow to 
be safe as far as camera movement is concerned. Beyond 
that we must make up our minds to опе of three. things: 
(a) to use a stand, (б) to be satisfied with an under- exposed 
result, or (c) to abandon the exposure altogether. still 
think that slower shutter speeds than zg second are 
extremely useful to many hand camera users, and I know 
that they are so to me personally. Large apertures and 
high plate speeds have, in my opinion, reached the safe 
and satisfactory limit aiready. Yours, etc., 

| ARTHUR T. PAGE. 


The Beginners Competition. 


NTRIES this month are not quite up to the average 
of the last few in point of numbers, which is perhaps 
hardly a matter to cause any surprise. In point of 

quality, however, the first dozen or two will hold their own 
with а corresponding lot from any of the others within our 
recollection. We are glad to note the continual flow of 
careful, painstaking work which the competition calls forth : 
and to observe also, as we often can, the steady improve- 
ment in the pictures of the same competitor, until at last 
he takes an award, and so is transferred to the Advanced 
Workers' Grade. ` 
AWARDS. 

First Prize (a signed copy of The Complete Photo- 
grapher ").—'' Leisure, by Tom Coan, 36, Romilly Road, 
Finsbury Park, London, N.4. 

Secenp Prize (a free subscription to Photograph and 
Focus for twelve months).—‘ Sunlight and Shade," by N. 
Charles Rowe, 97, Newcombe Street, Anfield, Liverpool. 

CEnTIFICATES.—'' For Someone, Somewhere," by Е. H. 
Fletcher, 608, Barnsley Road, Pitsmoor, Sheffield; Hilda, 
by Thomas Н. Wootton, 113, Russell Street, Kettering ; and 
*A Study in Stripes," by Sgt. F. Ballard, 
` C. A. A. P., Coventry. 


The Advanced Workers’ Competition. 


T is always curious to note how the numbers in our 
| competitions fluctvate, with no directly traceable cause. 
This month the entries from advanced workers are 
much more numerous than during the previous three or 
four, being in this respect the precise opposite of the 
'" beginners." The work also was of a high standard, and 
the judging presented some interesting problems, in the 
relative placing of pictures which were perfect in a com- 
paratively simple and unambitious field, and others which 
tackled far more difficult subjects, but were not quite so 
perfect. Such questions often arise, but in the present case 
they were more than usually in evidence. 

No time will be lost in getting the work criticised and 
sent back : but in consequence of the depletion of our staff 
we must ask for the indulpence of competitors if they are 
not returned quite so promptly as usual. 

AWARDS. 

SILVER PrAQvE.—'' Tea for Two at Hampshire House, 
by A. S. Clark, 52, Ongar Road, Fulham, S. W. 6. 

Bronze Praque.—‘' Landscape, Early Spring," by J. 
Arthur Lomax, 16, Burlington Terrace, Cardiff. 

BRONZE Mrepar.—'' Baby-Portrait," by John Е. L. Wood, 
The Croft, Woodbridge, Suffolk. 

CERTIFICATES.—'' The Farrier," by Fred Walker, 4, St. 
Leonard's Road, Exeter; ‘‘ Nancy,’ by Miss E. Warren, 
105, Queen's Road, Loughborough; Portrait, by George 
Frederick Prior, 9. Lyndhurst Road, Higham's Park, 
Chingford, E.4. 
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The next number of Photography and Focus is the first 
of a new volume, and is therefore a very suitable oppor- 
tunity for beginning to take it in regularly. We shall be 
much obliged to any reader who, having found it helpful 
in his own case, will bring it under the- notice of his 
photographic friends. 

+ + * ; 

When using paper or fabric as the light filter for dark 
room illumination, it is important never to employ less 
than two thicknesses. If these do not allow sufficient light 
to pass, then а more translucent material or a lighter tint 
should be used. The danger of a single thickness, no matter 
how safe its actual colour may be, is that there are sure 
to be pinholes in it, allowing white light to get through; 
whereas with a double thickness the fact that two holes 
migbt coincide is so very я that the combination 
may be regarded as quite safe in this respect. 

+ ж „* 

Both Advanced Workers’ and Beginners’ Competitions 
close at the end of the month. The rules are given оп 
page 432 this week. 

ж „ * 

Instead of an acidified bichromate solution as the bleacher 
in chromium intensification, Mr. C. H. Bothamley, at the 
Traill-Taylor Memorial Lecture, said that a solution of 
chromic acid and salt might be used. 

* *„ * 


If photography, plain and coloured, has not succeeded in 
removing the occupation of all pos and draughtsmen;" 
according to Mr. Sutcliffe, the fault is that of photo 
graphy.” . 

* * * 

This number completes our forty-fourth volume. An 
index and title page are in preparation for those who wish 
to bind the issues, and an announcement will be made here 
when they are ready. 

» ж + 

Messrs. W. Butcher and Sonse Ltd., advise us. that, 
pending an entire revision of the prices of albums in a 
new catalogue, owing to the increased cost of material and 
production, all albums in their photo- mount catalogue 
dated January, 1917, and in the current winter list, are 


advanced 20%. 
+ ж + 


Bottles which contain retouching medium soon become 
very sticky unless the necks are carefully wiped every 
time any of the liquid is poured out. A good and simple 
dodge to avoid the trouble is not to use a bottle at all, but 
а sewing machine oilcan. j - 


The WEEK'S MEETINGS 
N — ff. 
Я 3 T y 


W 
ates! fz: 
THURSDAY, DECEMBER 27TH. · 
Camera Club. Prize Slides. 
MONDAY, DECEMBER 3151. 


Leeds С.С. Development. Н. Ramsden. 
Wallasey A. P. S. Making Lantern Slides. S. K. Thackray and J. R. Charlton. 


TUESDAY, JANUARY IST, 1918. 
Birmingham P.S. Whist Drive. s 
Camera Club. Members’ Annual Exhibition opens. 

WEDNESDAY, JANUARY 2ND. 
Croydon С.С. Вготой versus Nature. E. A. Salt. 


Шога P.S. Three Northern Cities. Rev. J. H. Mitchell. 
Leicester and L.P.S. Whist Drive. 


AL TT OID LLL 


Societies wiil have their meetings announced here if the syllabus is Sent 
to us at the beginning of the session or from time to tima. 


м 
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LFORD 


] GASLIGHT PAPER 


(NO DARK ROOM NEEDED) 


For Pleasant Evenings | 
and Artistic Results 


3 Grades : : NORMAL 
PORTRAIT (oft) 
VIGOROUS 


3 Surfaces Glossy. 
in each Grade: | 
Matt 
. Carbon Surface (semi.mat 


PRICE LISTS ON APPLICATION. 


TRADE MARE. 


FROM ALL DEALERS, AND 


ILFORD Limitet, ILFORD, LONDON, ENGLAND. 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. А13 
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ADVERTISEMENTS.—(SUPPLEMENT 2.) 


THE CITY SALE & EXCHANGE 


(PROPRIETOR, R. GREEN). 


DECEMBER 26TH, I917. 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


. Wo. ta Special Kodak, focal plane shutter to 1-1000th 
sec, and time, fitted rising front, direct vision finder, 
rack and pinion focussing, 44in. Ross Homocentric 
145 азои lens, condition absolutely like new, 
rgain ; 

nea gg Deuble Extension Conical Bellows Field 


; 156. 

Tun Sanderson Double E rack and pinion 

focussing, reversing back, pho falling, and 

swinging extending front, fitted Ross symmetrical 

51in. focus, in time and instantaneous shutter speeded 

гаш sec., complete with 3 slides, and case; 
в. 64. 

Mato Thornton-Pickard Folding Raby, к 
extension, rack and pinion focussing, re 
Omniflex rising, falling, swinging, and extending froni 
with independent rack rise, vision finder, fi 
Dr. Stable double anastigmat lens, f /6.3, iris, in Ibso 
Sector shutter s ed 1-100th sec., time, and bulb 3 
double dark slides, condition e ual to new; ; 89 196. 

5x4 Sandersen "Trepical M double extension, 
rack and pinion focussing, universal rising, falling, 
swinging, and extending front, reversing back, brilliant 
UN finder, reflex pattern, convertible aplanat 
lens, {/7.7, iris, 74in. focus, 3-foci, automatic speeded 
shutter, I-100th sec., time, . bulb, 3 double dark 
slides, and best leather сазе; 
i pénis Extensiow hhoughton Field Camera, 
rack and pin On ee соса swing and 
revers wide-ang D: 1 
metri beck, /8, iris, roller blind time 
taneous ae to 1-90th d double rige slide, 
condition equal to new; 82 78. 

«plats Double Extension Field ia Camera by Watkinson, 
ot double extension, rack and pinion focussing, 
wide-angle movement, rapid rectilinear lens, f /8, iris, 
1 double dark slide, time and instantaneous shutter, 
and case; 82 56. 

Ne. 2 Folding Brownie, focussing, achromatic lens, 
time and 5 utter, and case; 17 
Ne. 3a Folding Pocket Kodak, equal o new, 
U-sha front, rising and cross movement, R.R. lens, 
ball bearing shutter with level attached, portrait 
3 Le ш ; 8 Муз * 
i-piate m eno, Camera Company, 
focussing model, rapid recti lens, time and in- 
stantaneous shutter, 5 brilliant finder, in 


excellent condition ; pit odel, 

Postcard Lizars’ ' Dayspoel Camera, е m 
focussing, rising пош, cross front, Blitz double anastig- 
mat n f [4.5, iris . Sector shutter speeded 
to 1-200th sec., time and, bulb, reversing brilliant 
finder, absolute ies. 


і Adame’ Маш Folding magazine, 
atten Ross symmetrical lens, reversing brilliant finder, 
reflex pattern, level, , Adams’ Accurate time 
and instantaneous shutter speeded I-I00th sec., in 
excellent condition ; 82 2s. 

i Butcher's Carbine Roll фы Camera, rack 
and pinion focussing, U-sha 
movement, cross movement, 
mat lens 3633 ed to r- „100th sec., 
time and bulb, reversing t finder with level 
attached, absolutely like new; 85 156. 

i өй Film Camera by — & Auer, cf 
Paris, double extension, rack and pinion focussing, 
rising and cross front with rack a justment, 
symmetrical red 1/8, f$, из in Ibso shutter speeded 
I-ICOth sec. b, in excellent order and 
condition ; ks tbe 

Ne. 2a Folding 3 achromatic lens, time and 
instantaneous shutter, reversing finder, . focussing, 
with infinity catch, new condition; 81 ы. 

Newman & Guardia Nydia, sin. Ross Homo. 
centric lens, focussing, re finder, Newman and 
Guardia accurately speeded shutter, $ to 1-100th sec. 
en une changing box for 9 plates, in beautiful order ; 


Ne. 3 ranig Brownie, achromatic lens, time and 
instanta utter, reversing finder; 17 
a Triple E Extension, rack and pinion ing, 
front, cross front, swing front, reversing ack, 
swing back, hand or stand camera, fitted 
Series III. anastigmat lens, f/6.5, iris, $ double dark 
slides, in leather case; cost f10; price 84 Ts. 64 
i-plate Double Extension Field Camera, rack and 
HFF 
reversing swing anastigmat lens, 
blind time and instantaneous shutter, double dark 
slide; 82 Ts. 64. 
6x4 Brase-beund Thernten-Pickard Triple Imperial, 
rising and swing front, swing and reversing back, wide- 
angle movement, Cooke Series III. f /6.3 anastigmat 
lens, Thornton- Pickard roller blind shutter to 1-190th 
sec., 3 double dark slides; 85 156. 


The Exchange Way 
Is the Cheapest Wal 


Make it a weekly custom to read the 
advert. which appears on this page. 
It always contains items which wili 
be of interest to and to you as 
а Photographer, and by your careful 
of the various items you will 
that YOUR MONEY BUYS 
MORE AT THE CITY SALE & 
EXCHANGE THAN ANY OTHER 
PHOTOGRAPHIC STORES. 


What of the photographic lens or 
camera you have lying idie? This 
represents idie useful cash; why not 
so use it, pack and send along ? 

WE WILL DO THE REST. 


SO SIMPLE, is it net? 


pages 
lot.'^ is this your case? 


be. It pays to watch us, 
SEE. But not to WAIT. 


И this page does not contain 
you want, call, write, or "phone to 
THE CITY SALE AND EXCHANGE, 


j-plate Маал: ө 


Camera, rapid rectilinear lens 
, time and instantaneous hann E 


X а 


to r-rooth sec. and time, 3 double dark slides, and 
focussing screen; cost £6 ós.: price $1 108. 64. 
}-plate Folding КНМ, focussing, rising and cross 
front, Ensign anastigmat lens, f 7.7, iris, in shutter 
срезе to r-rooth sec. and time, reversing finder, 3 


FFF U-shaped 
mat bus T rise and cross movement, Ensign anastig- 
mat 1/6, iris, time and instantaneous shutter, 
s , reversing brilliant finder, 6 slides, and case, 
lute payan i ; 
U-shaped 9 fro d* movement, 
-$ s nt, rising in ctoss 
Beck Nestigniar lens, {/7.7, iris, in Lukos shutter 
speeded 1-100th sec. and time, 6 slides, in beautiful 
order; &3 Be. 
}-plate Pressman Reflex, double extension, rack 
and pinion focussing, reversing back, full s a 
focal plane shutter to 1- dicun sec. and 
tas anastigmat lens, , rising front, тог? 
des, leather case, in i condition; £19 N. Ok 
6x4 Anscautz, latest pue focal int nadie 
s I-IOOOth sec., 5 b 
ures automatically governed down to 
Ер and cross front, Coert Dagor double vm 
lens, £/6.8, iris, focussing, 3 double dark slides, best 
qualit leather case, equal to new; $13 103. 
eguiar Sanderson, double extension, rack 
and ond E universal rising, f , wringing, 
апа extending front, reversing back, tted ended 0 
centric lens, f/6.3, iris, in Ibso tter s to 
1-100th sec., time, and bulb, з double dark fim 
pack adapter, and case; £8 128. 64. 
34x2} Double Extension Folding Pocket Canea, 
extra rapid aplanat lens, f /8, iris, Automat shutter 
speeded to r-rooth sec. and time, U-shaped 
front with rack rising and cross movement, 
brilliant finder with level at з slides; 83 190. 
i-pate Newman & direct vision 
finder, Zeiss Tessar anastigmat lens, f /6.3, iris, Newman 
and Guardia accurately speeded shutter, j to - 
sec. and time, пме. in new condition, am #0000 


е 


nging 
complete in absolutely 
3}x 2} Double 
rapid aplanat lens, f/8, iris, Gime me mel beren ois 
shutter to 1-10oth sec., U-shaped s front m font oan 


ыма 


ocussing, 
aplanat lens, speeced shutter to 1-1 
and bulb, reversing brilliant finder with level 
F 
82 17s. 66. 
Adame’ idente Pocket, condi 


to new, Ross Homocentric 
Adams" accurately s кш to iens, (3. ee кы 


time, W and level, 3 double dark 
slides, film pe adapter, rack focussing, 
$ „ 1. Tooth sec. and time, 


focal plane 
condition absolutely like new; 811 156. 

45 x 107 Biecknolts, anti-stigmatic leues, 
time and instantaneous shutter, „ direct finder, 


Camera, focussing, rack rising frost, 
Homocentric leas, f /6.3, iris, n Newman & Sr 
shutter, 1 I-x0oth sec. and tisse, 
slides, condition absolutely as sew, 


a uine bargain ; 


Ruby Reflex 
Unit shutter speeded to 1-1oooth sec. and 3 
Aldis f /4.3 EE. m: 5.75іп. focus, s slides 


Rellar [4-5 Ман lenses, ^ slides 
adapter, and 2 cases, а : $17 190. 

Ne. 4a K Zeiss Tessar 8X5 163 
апаз t lens, iris, fender, 


ront, cross front, focal 
ed time, additional direct finder, case, and 3 
double dark slides, equal sd new; $14 14 


Tolephone—2575 Kensington, 


26 & 28, KING’S RD., 


SLOANE SQ., LONDON, $.W 3. 


— — == 


Telegrame—" Е Rd 


Branches —90-84, FLEET ST., Е.0.4: 54, LIME 3T., E.G.3; 3 ALDERSGATE ST., E.0.1; THE ARCADE, м. $T. and LIVERPOOL ST. . TA 
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Proprictor—R. Groen. 


ine THE CITY SALE & EXCHANGE © 


BARGAINS IN HIGH-GRADE SECOND-HAND PHOTOGRAPHIC APPARATUS. 


3} х 21 N. & G. Sibyl, rising front, direct vision 
finder, ier back screen, fully speeded shutter, { to 
X-100th sec., £/6.3 Zeiss Tessar anastigmat, 6 single 
metal dark slides, and leather wallet; 88 195. 

Р.С. Popular 
hood, f /4. = Cooke-Butcher anastigmat, 3 glides; 816. 
Enlarger, long extension, back body 
ht chamber, 8]in. con- 


OWS, een Russian iron light 
denser; $6 166. 
No. 2 E takes pictures 3X 2, fitted Velos 
o 177. 77, pigskin purse, as new; 85 156. 
Tenax, double extension, rising 
san e serit Goerz ID. f /6.8 Syntor double an 
tnat, compound time and inst. shutter, speeds 1 
1-200th sec., brilliant finder, اا‎ 
and ae back screen, film pack adapter, 


p. k and Stereo, Latest Geerz Anschatz, seli- -capping 
blind shutter, 1-15th to I1-1200th sec., pair of 
Goerz Series III. 1/6.8 double anastigmats, iris, with 
adjustable centre, Goerz 168 mm. Dagor double anastig- 
mat for panoramic work, rising and cross front, back 
screen, lever irte mount, leather covered front, 
2 double Slides, film pack adapter, case, a splendid 
outfit; 825. 

j-ptat» Folding Cameo, Primus Mutar lens, f/7.7, 
Lukos I. speeded shutter, 2 slides; 82 15%. 

Pair cf Cari-Zeiss Telactam Binocutars, 
SX, centre screw focussing adjustment for interocular 
adjustment, centre screw focussing, brown leather 
case; 812. 

За F. P. K., Zeiss Tessar lens, f /6.3, Compound shutter, 
fully from 1 to 1- 250th sec., leather case, 
inest condition; 812. 

P.G. Latest Regular Sandersen, long extension: 
rising and 5 front, reversing back, £/8 Beck sym- 
metrical 1 ÈL Unicum shutter, r to 1-1ooth 
sec., 4 double bookform Slides, leather сазе; 85 178. 64. 

5x 4 Shew Eclipse Folding Pocket, R.R. lens, speeded 
shutter, 3 bookform slides, back screen, finder, and 
canvas case; 27 Ke 

i-plate Show {16.8 Goerz double anasti 
fully speeded Unicum shutter, focussing level, 3 
£5 19% 64. 


Double Extension Felding Klite, cast U shape 
front with rise and cross movements, Plutar extra 
rapid aplanat lens, f/8, Ensign Sector shutter, 1 to 
1-100th sec. and time, finder, back screen, 3 single 
metal slides; £3 17s. 6d. 

1-piaêD Butcher's Ralli Reflex, rack кешп, rising 
front, Euryscope anastigmat lens, f /7, sunk focussing 
setting, iris, extra deep focussing hood, focal planc 
shutter, 1 screen, 3 double slides, exceptional 
value; 26 17%. 64 

т. Folding Imperial Pocket, rack focus, 
rising and cross front, f /7.7 Aldis anastigmat, 3- specd 
shutter ; 82 108. 64. 

Houghton 's „зем Kiite, rising front, 
Rectimat symmetrical lens, iris, time and inst. shutter 
with adjustable speeds, brilliant finder, back screen, 
з single metal Slides; 46/-. 

Aae Beaufort Boxform Reflex, double extension, 
rack rise, deep self-erecting hood, with hi lid, 
біп. T.-P. Ruby anasti t lens, 1/68, in sun 
ke ^w 1 double kform 

F.P. IC ck rising and cross ioni T.B. and I. 
shutter, brilliant finder, as new; 83 56. 

Diamond Field, triple extension, rack focus 
rising and swing front, leather bellows, swing and 
reversing back, plumb indicator, bebind-lens T. and I. 
shutter, speed indicator, pneumatic release, No. § 
Basch Omnar double anastigmat 1/7.7, iris, 3 double 
slides, tripod, and сазе; 56 156. 

' tnstantegraph, rising front, swing 
and reversing back, Lancasters’ achromatic lens, iris, 
1 double slide, and tri ; 15 /-. 

Р.С. Tropical Model rz Anschutz Collapsible Focal 

Model A shutter, fully speeded, 1-10th to 
1-J000th sec., bulb 5 ures from 1 to 5 sec., direct 
vision finder, Goerz es III. £/6.8 Dagor "double 
anastigmat, focussing mount, hooded back screen, 
film pack adapter, and leather case; $13 Ts. 64. 

Pair of SX Megaphos Prismatic Binoculars, Parisian 
make, centre screw focussing adjustment with intero- 
cular movement, separate eye focussing cup, complete 
with leather case, a bargain; £6 17s. 64 


at, 
ides ; 


focus- 
64. 


Pressman Reflex, deep ern 


l-piate Triple Extension Folding Wizard de Luxe, 
rising and cross front, reversing back, Aldis No. 7 1/7.7 
anastigmat lens, time and inst. shutter, 1 to 1-100th 
sec. hooded finder, 3 double plate-holders; £6 68. ; 
worth double. 

]-plate Watson's Argus Reflex, long extension, rising 
front, deep hooded screen, reversing back, f /4.5 Cooke 


anastigmat, 6 slides, changing box, leather case; 
£11 17s. 6d. 

]-plate Houghton's Grosvenor Enlarger, long exten- 
sion, all movements, revolving carrier, 5!in. condenser, 
large Russian iron light chamber actuated by rack and 
pinion; £5 108. 

i-ptate Rol! Film Tropical Lizars’, constructed of 
teak, and brass-bound, f /6.8 Goerz Dagor convertible 
anastigmat, Beck Celverex shutter; £7 10%. 

-plate Soho Reflex, recent model, latest pattern 
shutter, 6in., {/6.3 Dagor double anastigmat, Kershaw 
focal рі: апе shatter, fully speeded, : > bookform slides, 
and case; £18 1 

No. 1 'Ensignetia, achromatic lens, T.B. and I. 
shutter, brilliant finder, latest pattern, purse; 27/6. 


WANTED 


ОТ = 


SPOT CASH 


OR IN EXCHANGE 


CAMERAS 


ww LENSES 


OF EVERY TYPE 


BY MAKERS OF REPUTE 


HIGHEST PRICES 
GIVEN IN THE TRADE 


Write or Call if Possible. 


5х4 Model A Sanderson Hand and Stand, long 
extension, rack wide-angle movement, swing and 
reversing back, leather bellows, Cooke anastigmat 
lens, f /6.5, Iso screen, also 50 per cent. extension lens, 
3 mahogany double bookform slides, tripod, and case ; 
£9 10s. 

}-plate Folding Pocket Ray, leather covered, brilliant 
finder, back screen, 12 slides, К.К. lens, Т.В. and I, 
shutter, leather case; 32 /6. 

P.C. Triple Extension Houghton's Victo, rising and 
cross front, swing and reversing back, T.-P. time and 
inst. shutter, 12 slides, tripod and leather cases, excep- 
tional value ; £5 19s. 6d. 

j-plate Aluminium-bound Swift Challenge, con- 
structed of mahogany, rising and swing front, swing 
and reversing back, wide-angle movement, Szin. 
Cooke Series III. double anastigmat lens, f/6.5, iris 
3 double slides, tripod, and canvas case; £6 17s. 6d. 

P.C. Latest Regular Sanderson, all modern mov: 


ments including iong extension, Aldis Plano No. га 
f/6.8 lens, Ensign Sector shutter, 1 to 1-1ooth sec., 
3 double slides. as new; 88 5s. 


i1-piate Houghten's Folding Kiilto, Rectiinat lens, f/, 
Ensign Simplex time and inst. shutter, 4 single metal 
slides, waterproof case, plate back adapter, and plate 


pack tank; 42/6. 

Deuble Extension Folding Hand 
and d, rack rise, and cast U-form front, Beck 
Isostigmat lens, f /7.7, Celverex time and inst. shutter, 
speeds 1-1oth to 1-80th eec., brilliant finder, level, back 


BT 5 Ше; as а$ new ; 84 10s. 54. 
Countess, rising, cross, and 


eat kr front, nae extension, Cito double anas- 
ti t lens, £/6.3, compound time and inst. shutter 
with adjustable speeds from 1 to 1-250th sec., Antinous - 
release, brilliant finder, level, back screen, 6 single 
slides, as new; £8 78. 

i-Pate Show Folding Eurit, leather covered, alu- 
minium dang with rising movements, focussing, Cooke 
Series III. anastigmat lens, £/6.5, compound time and 
inst. shutter, speeds 1 to 1-250th sec., Antinous release, 
6 single slides, mahogany Shew film pack adapter, 2 
cases ; [АШ Sd. 

Sichel Reflex, double extension, Ross Homo- 

centric lens, f/6.3, sunk iris mount, rising front 


revolving back, deep self-erecting focussing hood hood, fuli 
sive reflex fader. silver surface mirror, focal plane 


shutter, 1-5th to 1-1300th sec., 3 double slides: 
6х 4 Regular Model Sanderson, long extension, rising 

and swing front, Beck Isostigmar lens, f/5.6, Koitos 

Sector shutter, speeds I to 1-200Њ sec., 3 

slides, leather case; 88 2s. 64. , 

T viele T.-P. R double extension, rising 
front, revolving T.-P. Unit focal plane shutter, 
I-IOth to 1-roooth sec., Mackenzie Model A slide, 12 
envelopes, Premo film pack adapter, waterproof case, 
Goerz agor Series III. f /6.8 double anastigmat, sunk : 
focussing setting; 88 173. 64d. 

4x9 f €rnemann Camera, automatic 
action, fitted n rapid detective lens, f/6.5, 
time and inst. shutter, 2 finders, 12 single slides, and 
"piste Folding Cameo, та wo 

ameo, with ex 
front, rising movement, Beck lens, I 
inst. shutter, 4 single metal Se 290, 27 t. 
Field Camera, R.R. lens e; 
За F. P. K., B. & L. К.К. lens, £/8, Бат Auto- 
mat T. B. and I. shutter, 1 to 1-100th sec., finder, and 
leather case, perfect order; £3 12». 64. 

este athan En! , Shin. na. rising 
front, f /4 Petzval portrait objective, iris, rack focussing, 
yellow cap, large Russian iron ht chamber, complete 
with i and cowl; $4 128. 

i-piats Square-form Camera, leather bellows, rack 
focussing, rising and cross front, swing and reversing 
back, 6} x s Wray R.R. lens, Iso screen, 3 double book- 
form slides ; ; 23 Ts. 64. 

Double Extension Cameo, U front, with rack 
rising and cross, Velos anastigmat lens, f /7. 7, Ensign 
5 and I. shutter, 1 to I- -rooth sec., finder, back 


slides, 84 15. 
‘Re. ي‎ Ensignette бе Luxe, Velos {7.7 anastigmat, 
Ensign T. and I. shutter, speeds to r-1ooth sec., 


sing adjustment yig finder, back 


U front, with rising and cross 
5 ke Luxor anastigmat f /6.8, Ensign 
auto. time and inst. shutter, speeds to 1- 100th sec., 
Antinous release, brilliant finder, back screen, 3 single 
us leather case; 86 168. | 


‘screen, 


1 Daylight Leading Rell Fim Goerz 
Syntor lens, 1/6.8, focussing adjastment, brilliant 
finder, purse, ect condition ; Ёз. 

Vest Roll Film Kodak, 


Dayli 
achro. lens, T.B. aod and f. shutter with adjustable speeds, 


brilliant finder, 28 78. 

UN ‘Enlarging Lantern, constructed of 
well-seasoned Spanish mahogany, Russian iron body 
with light cone, 8]in. plano convex condenser, oxidised 
mount, with long extending bellows front, with rising 
movement, good quality portrait objective, 1/4, rack 
and pinion focussing, yellow glass cap, complete set of 
incandescent gas fittings, regulating carrier, reversible 
for horizontal and vertical pictures ; б. 

12x10 Sands-Huater Studio Camera, long bellows 
extension, rack and pinion adjustment, 
leather bellows, swing back, high rising front, 1 double 
slide, with carriers to (plate ; ; M 178. 64. 


зна 
AVENUE. 


81, "ALDERSRATE M.. М}, ; 90-04, FLEET 8T., Е.0.4; 
PLEASE. MENTION “PHOTOGRAPHY ” 


64, LIME STREET, E. C. == 


and THE ARCADE, BROAD Fr. & LIVERPOOL j E.C.2 ; 
WHEN CORRESPONDING WITH ADVERTISERS. 


"from the sar e Bank 


prolegrame: 

е LED, LONDON. 

Works : Westmoreland Buildings, E.G. 
А15 


PRIVATE SALE AND АСАН 


AB 5 inserted in these columns must 


Wednesday, t 
N ade are tod gd d 


ä 


Prepald Rate: 
64. per Iine of eight words. Minimum 1 /-. 


Any portion of a line (eight words) counted as one line. 


Postal Orders sent in advertisements 
should be made 


payable ( ILIE „ 
о : 
AND SONS LTD. and crossed 2-9 


DEPOSIT SYSTEM, for particulars see “ Business 
Notices.” 


. CAMERAS AND LENSES. 


үү 4tson Anastigmat, 9in, £/6, £5; on Watson 
quarter-plate camera, 4X, extension, Т.Р. shutters, 
1-15th-1-90th, F.P. 1. 100th-1-400th, 3 slides, £3; 
Ernemann V.P. camera, 1/6, 6 stides. 22/10; Lancaster 
enlarger to whole-plate, 21/10; Jamin Petzval 1/4.5, 
12in., £2/10.—Doyle, 11, Fairview, Dublin. (D) (6566 


QUARTER. -PLATE Houghton Ensign Popular Reflex, 
Beck Bynar lens f/4.5, 6in. focus, focal ine 

shutter, 1-15th to 1-1,000th, bulb and time, 12 

case, condition and appearance perfect, very little used. 

new price about £15, accept £10; approval, deposit.—B., 

$9, Grange Rd., Ramsgate. [6569 


G 10x 
single Foigtlander 


particulars sent.— 
London, E.4. 


А PTABATUS, chemicals, шош cameras (including 
Sanderson), for disposal cheap; seen evenings.—12, 
Abbeville Rd., Clapham Park, 8.W.4 [6574 


APPARATUS WANTED OR EXCHANGED. : 


ANTED, microscopio objective and accessories, or 
complete microscope ; also Teflex.—30, 46581 


x5 Watson, 7x5 Kodak; lenses, 

alf-plate Dallmeyer W. A., large 
ishes punting ‘rams, etc.; 

ter, 29, Victoria Rd., Chingford. 


8, 7 
A 


Rd., Hornsey Riso, N.19. 6564 


as Vest Pocket Kodak, anastigmat, ín 

condition. -W. F. Walker, Orleans House, Liver- 
(6565 

WANTED quarter-plate enlarger, with or witbout 


Jens.—Full particulars, Hurt, 95, Bradford E 
Bolton. [6567 


WANTED. for cash, V.P. camera, in good condition, 

for plates or film, anastigmat lens, speed shutter, 
focussing ; approval. —L. Symes, Boxgrove, Chichester. 

[6570 

WANTED. po pocket camera, with anastigmat leus; 

no German make.—Advertiser, 107, High St., 

Braintree, Essex. [6573 


TRADE AND PROFESSIONAL 
ADVERTISEMENTS. 
Prepaid Rate: 

One Penny per word. Minimum 1/-. 


CAMERAS AND LENSES. 


8 Apparatus. — Largest stock in South 

London; exch anger arranged: faírest and most 
entisfactory terms. — umphrys, 269. 275, Rye 1312 
London, S. E. 16312 


A6 PLEASE MENTION 


Miscellaneous : 
Advertisements E 


UN. 
— کک سے‎ С R 
ص‎ = 8 ` 


| ES 
SSNS SS * 


^ MATERIALS. — 


287. K B. 
Ke 
postag , trading 
oes Rd., est Kensington, London. 
.O. P. Postcards and Gaslight, S/- 100; — 
6/-; 72 pieces quarter - self-toning n 
post free. — Martin. emist. Southampton. 
ACKGROUNDS, Ba und. Don’t perebase u$ 
you see our beautifully illustrated, bright, ал 
big design list, by artists of! repute. The most 
designs ever published. We are continually гоб 
testimonials giving the highest praise. шо vocis- 
ful value ever offered. Satisfaction guaranteed. Prise 
to please all. See new ceason’s list, stamp — enen: 
Rishton, Blackburn. {EE 


ACEGROUNDS.—Have you had our 8x6 «^ t? 
The most wonderful value ever offered, painted М 

the finest artists. Must be seen to realise 

stamp.— Background Studio, Bishton. 


[LY WHITE Clearance Sale.— The nude et auos 
left in stock is getting low, and includes tha tise 
ing: Bromide and gaslight papers and rd, . 
sizes and surfaces; lange quantity of good quality 

und quarter-plate mounts, border А ER 
nge of mounts, 2/6; clearance package of papers 
and 5/-; value guaranteed ; post paid. We are i : 
the room for laying down further machinery is 

tion with the largest all-British pee printing 
in the Empire.—Lilywhite, Led., Dunkirk Mills, Е 


rt. | WY HOLE-PLATE Glossy Bromide Paper, ! 
gross, 8/11 gross. City Photo Works, Ж 


Southport. 
е9 
te, pea Xtals., pot. oxala 


| CAMERAS AND LENSES. | AS AND | CAMERAS AND LENSES. | 


„Lor DON Stereoscopic Co., Ltd., Second-hand De Due 
ment.—Cameras, lenses, enlargers bought, sol 
*xchanged;: satisfaction guaranteed; 60 years’ experi- 
ence апа Teputation. 


— 
ir 
L^ 


4 Б х107 Glyphoscope, perfec orler, 6 single metal 
slides, and case, combined came and stereo- 
scope, коой practical stereoscopic camerd, complete in 
case; £21716. г 
.О. Bize Roll Film Camera, stirrup front, double 
extension, rack rising and oross front, brilliant 
finder and level, fitted with Voigtlander Rudiar f/6.8 
lens and compound, 1 sec, to 1-200th, new condition, 
a first-rate dependable camera, price £8/1 7/6, and сазе; 
metal slides and focussing screen, 10/- extra. 


A PON Telephoto Lens, Httle used, complete in case; 
1 price 22/5; a useful ад dition for any sized сашепа. 


O8S No. 2 Tele Neg. Attachment, magn. X2.8 
rack body, gives perfect definition; price 2571378. 


PALE PLATE Mackenstein Folding Camera, first 
grade throughout, double extension, all necessary 
movements, large direct vision flnder, focussing. scrcen. 
und 3 double slides, fitted Krauss-Zeiss Tessar f/5.3, 
210mm. focus, and compound shutter, 1 sec. to 1- 150th, 
size of camera closed 9x644x2%; price 212/15; ex. 
ceptional bargain. 


() VABTER-PLATE Mahogany Enlarger, special 
able model, Sin. condenser, triple lens, fitt 
candescent light and carrier to take all sizes to Po. 
flist-class apparatus; cost £16, price £8/12/6. 


AHOGANY Exnlarger, баш or artificial light, 
with diffuser, 5x4 or smaller to whole-plate and 
10x8, adjustable, fitted with first-class lens and slide 


< a~ 


WEs are Manufacturers of Ferric and 

hot hic chemicals, and are desirous of quoting 
otographic с cals, and а 

prose to actual usere.—Henry Hytner and Con | 

В „ Barking, Essex. 


very rtable, and thoroughly те! made; cost 210, 
3, Hauater 8q., W. I. osteards, 22/11 1,000, Pa 100; m 


ONDON Stereoscopic Co., 
T.A.: Ampho, Westo, London. 


or exchange 


(250 boxes only), 6/- 250; brilliant bromide 


6579 
С any surface, 2/7 100 ee "500, оү 1.000; . 


hoto- 


HE Best Market to buy, sell, secon ` 
T graphic apparatus. Large selection of reliable ap- seit tonine: the ! Kine eA Жее, a 
varatus always in stock: supplied on liberal approval | угее City Photo orks, Birk 


terms.—Write, stating requirements, to The Westminstei 
1 Exchange, Ltd., 119, Victoria Bt. and 
111. Oxford St., London. | [0002 


LANTERNS AND ENLARGERS. 


“HOY to Make a Daylight Enlarger for 3/6.” In. 
structions and diagrams 7d., post free.— Wall, 
Walton, Suffolk. [6524 


Oe ands Machines, 35/-, 45/. 50/-, 
etc.: fllins, hundreds cheap; write for Xmas list.— 
57, St. Stephen's Rd., Hounslow. [6556 


А SPECIAL Quality Bromide peus Gx 
84x64 5/10 for 72 sheets; 10x8 4it x 
6/9, 15x12 9/6, for 36 sheets, post ies 
Photo Chemists, Wigan. : NS 
ALBUMS to hold 24 quarter piate бг 123 
photographs, 1/3, worth double; Coll 

toning postcards, first quality, 4/- 100; 
gaslight papers, 4/6 gross.— Wilsons, T 3 
Wigan. Е ` E 
ASLIGHT or Bromide Postcards, all sari E 
100, post free.— Wilsons, Photo Chemists, АШ 
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ENLARGEMENTS, uomonnte fot ч 

For Greatest Value i г, 12x10 em D К 
2!-‚ 12x x or "S 

n post free.—E. L. Scrivens, 60, Queen s Rd. i + 

ROEGE and Co.—Enlargements, bromide, WD 

NEW or teed finest results negatives will E у 


зим, 
8d., 10x8 10d., 12x10 4/-, 16х12 1/8; up $9: 
also special chea ne е ор (о 20х16; moat 
ing in black an ite, water colours, = 
Prices are now ыг! 50x на А оа URE 
100% on mcunted en 
Hiro тоеве, trading aj. 45, Oomeragh e 
ondon. $T € rog 
MALL Negatives Ена 22 Pa 
more off one negati 2 2 25 
= | developing, à 
Rd. 


rintiug, Sto Dmperial 
ШТ ГГ I) NN) TNT) ТЕ loway ‚ London, NH. 7. à 
“PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS = а. 
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SECOND - HAND 
CAMERAS, 


see page xiii. 
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PHOTOGRAPHY. 


Business Notices. 
Publishing. 


Orrices —20, Tudor Street, London, E.C.4. | Tela. 
rams: “Cyclist, Fleet, London." Telephone: 
lines). Communications for the 


i 2848 (5 
Publishers should be addressed: Iliffe and Sons 
Limited, 20, Tudor Street, London, K.C.4. 
PUBLISHING DATE.—Photogfaphy and Focus is 
on sale throughout the United Kíngdom every 
Wednesday morning. 
 BusscmrPTION Ratrs.—British Isles, 10s. 10d. per 
. All countries abroad. 138. per annum, post 
ее. " * 


REMITTANCES.— Postal Orders, Cheques, etc., 
should be*crossed and made payable to Iliffe and 
Sons Limited. 


Advertisements. 


All communications on advertisement matters 
should be addressed : The Advertisement Manager, 
Photography and Focus, 20, Tudor Street, London. 
E. C. 3. copy for displayed advertisements for the 

issue of any particular week must reach Tudor 
Street by the first post on Monday morning in the 
week previous. Rates and conditions will be sent 
upon application. - 


PREPAID ADVERTISEMENTS. 

SALE AND EXCHANGE (lor Amateurs only).—6d. 
per line of eight words. Minimum, 1s. Any por- 
tion of а line (eight words) counted as one line. 

PROFESSIONAL AND TRADE.—One penny per word, 
minimum 1s. ' 

All advertisements must be accompanied with 
remittance, and should be ted in time to е! 
the offices, 20, Tudor Street, London, E.C.4, not later 
than first post Wednesday for following week's issue. 

` Advertisements are inserted as lar as possible in 
the order received, and those received too late 
one issue, or crowded out, are published in the first 
following in which there is space. The proprietors 
аге not responsible.for clerical or printers' errors, 
although every care is taken to avoid mistakes. 
Box NUuMBERS.—For the convenience of ad. 
vertisers, letters may be addressed to numbers at 
the office of this paper. When this is desired, the 
sum of 6d. to defray the cost of registration and to 
cover postage on replies must be added to the 
advertisement charges. Only the number will 
a т in the advertisement. Replies should be 
a essed : '' No. 000, c/o ry ышы and Focus, 
20, Tudor Street, London, E.C.4.” ; 


Deposit System. 


Persons who hesitate to send money to unknown 
persons may deal in perfect safety by availing them. 
selves of our Deposit System. If the money be 
deposited with ру and Focus, both 
. parties are advised of this receipt. The time 
allowed for a decision after receipt of goods is 
three days, and if a sale is effec we remit the 


amount to the seller. but if not we return the 


&mount to the depositor, and each rty to the 
‘transaction pays carriage one way. Гог all trans- 
actions not exceeding £1 in value a deposit fee of 
6d. is charged; when over £1 the fee is 1s. Cheques 
mi Money Orders should be made payable to the 
roprietors, Messrs. Iliffe and Sons Limited, and 
addressed to them at Hertford Street, Coventry. 


The letter D" at the end of an advertisement is 


п indication that the advertiser is willing to avail 
himself of the Deposit System. Other advertisers 
“may be ч be desirous, but have not advised us 
to that effect. : | 


Editorial. 


Appress.—All communications for the Editor 
should be addressed: The Editor, Photography 
‘and Focus Offices, 20, Tudor Street, London, E.C.4." 
. To CoNTRIBUTORS.—The Editor will be glad to 
consider original up-to-date manuscripts on photo- 
graphic subjects. All contributions must be ty 
written, or in very legible handwriting, on one side 
of the paper only, and should bear the name and 
5 ей of the sender. Letters ог communications 
arising out of matters already appearing in the 
paper are mot paid for. The Editor disclaims legal 
responsibility for the safety of matter submitted to 
him, but he will endeavour to return rejected 
manuscripts, etc., when a stamped addressed en. 
velope is enclosed for that purpose. MSS. or prints 
that are not actually accompanied by a stamped 
wrapper or envelope can in no case.be returned. 
Every photograph must bear on its back the name 
` and address of the sender. No notice whatever can 
be paid to communications without the name and 
adiens" of the sender, not necessarily for publica- 
tion. › 
yy arrangement beforehand. The sending of a 
-$ t, without any condition stated, will be taken 
аз rmission to reproduce it without fee. The 
r will be glad to consider for publication, with 
-“or without letterpress, photographs of special 
л ‚ on terms to be arranged. Articles and 
K trations are paid for on acceptance. 


FOR CRITICISM.—Readers sending prints 
iticism or ádvicé are notified that in all cases 
is understood that by so doing permission is 
. for their reproduction, without fee, in 
graphy and Focus. 

'ERVIEWS.—The Editor can only be seen by 


4 
“appointment. 


ADVERTISEMENTS.—(SUPPLEMENT 5.) 


for. 


Reproduction fees for prints are only paid . 


PLEASE MENTION “PHOTOGRAPHY” WHEN CORRESPONDING WITH ADVERTISERS: E 


DECEMBER 26TH, I917 ' ix. 


°`‘ Sands-Hunt r's Chatty Little Shop-talks,” 


Pressman," 


Hys Camera! 
cow 


Well! you are interested in press photo- 
graphy! We merely slipped in two lines 
about our scores of direct finder, f.-p. press 
cameras, last week, and 

Never mind, we've plenty left. Mention 
this Shop-talk and say size of plate 
preferred, also lens-aperture. 


PRESSMAN’S PRAISE. 


Many free-lance press photographers, and 
commercial photographers also, use Sands- 
Hunter service. They know that our 
advice and service are alike sound, practical, 
and sure to save them money. Here’s an 
extract from a letter from a well-known 
pressman :— 


"I consider you ап. absolutely straight firm. Do 
you know you have actually ofiered me {2 more for 
that spare camera than I was offered elsewhere!“ 


"PURELY BUSINESS.’’ 


May we explain why Sands-Hunter's is such a popular 
Store with sellers as well as buyers? We pay good 
тт and offer the best exchanges, because (1) Satis- 
action-to-the-Customer is our Business Plan; and (2) 
It pays us in the long run. For forty years—a long 
time—we have proved that these methods are best. 
We point to a magnificent record, 40 Years’ service of 
Integrity, Honesty, Courtesy and Small-Profits-Only. 
" Once-a-customer always-a-customer " is what we seek. 


£30 TO ONE AMATEUR! 


£30 is the highest figure we have paid to one amateur 
for his unused apparatus lately. As '* Zondon's feading ” 
Store, we have further big cheques to send out—are 
you wanting one of them? Kindly send any unused 
apparatus to Sands-Hunter's quickly. 


BARGAIN ENLARGERSI 


This week we shall welcome more enquiries about 
Enlargers. We have probably the best selection in 
England. Recently we bought " а manufacturer's 
entire stock. So do not think of buying an Enlarger 
elsewhere until you have been told what we have and 
the wonderfully easy prices. Enlarging is such fas- 
cinating work that there are whole books about it. 
Take it up as a hobby.  /t may prove the greatest delight - 
of all your hobby days. WRITE TO US AT ONCE FOR 
PARTICULARS. We are selling off a huge stock at wonder- 
ful prices. 


PRINTING, COPYING, etc. 


ROEGE and Co.—Postcard printing in all processes : 
bromide, enamelled on plate glass or matt, 1/3 
dozen, 13/- a gross per subject; titling а speciality; collo- 
type, black and white or sepia, 21/- 1,000. Negatives 
carefully made from copies, half-plate 1/4, quarter-plate 
8d.; miniatures tinted, celluloid faced, from 8d. each. 
All kinds of printing. retouching, and finishing under- 
taken. Estimates submitted by return of post. Tel.: 
Hammersmith 1382: British owned and British labour 
only employed.—Droege and Co. (G. Droege, trading as), 
43, Comeragh Rd., West Kensington, London. 0008 


peosrcánp Printing, 1/3 per dozen; enlarging nnd 
developing et trade prices: for quick return.— 


Mains, 99, King st, Kilmarnock. [6474 


OSTCARD Printing. — Bromide, matt or enamelled, 
1/- p dozen, 11/- gross; good work: proin pt 
despateh.— E. L. Scrivens. 


1/- Per Dozen.—At this 
finished postcards, 
washed.—E. L. Scrivens. 


E L. SCRIVENS, 60, Queen's Rd, Doncaster. — 
œ Bromide postcards, in large or small quantities. 
Write for price list and sam ples. [6499 


JFILMS.— Weekly payments taken. We trust rou. Best 
firm for amateurs. Write to-day.—114, Fernlea Rd., 
Balham. [6557 


AMERAS and Camera Shutters Repaired by an ex- 
2 pert; charges moderate.— Wilsons, Photo Cheuiists, 
Wigau. 16578 


APPARATUS WANTED OR EXCHANGED. 


goon Second-hand Apparatus purchased for cash oi 

exchanged; propt üttention.—Huuiphrys, 269. 
275, Rye Laue {re-named from Peckham Rye), Peckham. 
London. {6311 


ANTED, Vest Pocket Kodaks, 
R.R. lenses; half to two-thirds original prices 
offered.— Watson's, 84, High St., Sheffield. 3238 


AMERAS wanted of all descriptions; courteous trent. 
meut, prompt replies? iminediate payments; ap- 
paratus returned immediately if no business results — 
Watson's, 84, High St., Sheftield. [4510 


A BTIFICIAL Light Enlargers wanted, half-plate and 
quürter-plute.— Watson's 84, High St, Shetheld. 
4511 
ANTED, for spot cash, 4!5x 6em., 315 x 215, 8 
plate, and Р.О. folding cameras, with anastigmat 
lenses; liberal prices given and prompt payment on 
acceptance of valuation.—Below. 


ANTED, postcard and half-plate reflexes, must be 
Wm thorough order, and with high-class lenses; 
prompt cash payinent.— Below. 


WANTED to purchase for spot cash, any high-class 

lenses of any focal length and aperture.—All 
apply, City Sale and xchange, 81, Aldersgate St., 
London, E.C.1. [6442 


price I supply perfectly 
thoroughly fixed and well; 


particularly with 


AJ ANTED, old ‘negatives, all sizes; 


spot cash id.— 
De Leef Bros., ме 


285, Kingsland Rd., London, N.E. 


а 


eee eee, 


Think over that 
Enlarger idea and 
write us to-night. 


о 
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"WE HAVE ITI” 


A WORD TO THE WISE: The camera you want, 
the lens you want, the enlarger you want—anything 
you want for the Hobby—IS HERE IN £ONDON'S 
LEADING EXCHANGE AND STORE-HOUSE. And 
you can get it at a price that will please you! Why not 
try Sands-Hunter's service this week. 


E 
ANDS-HUNTER' 


(ESTABLISHED IN 1874) 
Purchasing Bureau, 
— Most Generous Buyers in the Trade. — 


Hours of Business : 9 to 6 ; Saturdays, 9 to 1. 
appear in this publication, either. now or 


after the war. Iuirre & Sons Lro 37, Bedford Street, Strand, W.C.2. 
IANA - 


10/6.—For particulars apply to the Manager of the 
6568 


анана ааа аара анара 


Made in Germany. 


THE Proprietors of Photography & Focu: 

desire it to be known that, being fully 
in accord with the recommendations agreed 
upon at the Paris Economic Conference, 
they will not allow the advertisements of 
German firms and their manufactures to 


T 
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МУ A N T E D ‚| EXCHANCED 
FOR SPOT CASH, CATALOGUE OF BARGAINS POST FREE. 
© WESTMINSTER 


RELIABLE PHOTOGRAPHIC 
PHOTOCRAPHIC EXCHANCE U? 


APPARATUS. 


Including Vest Pocket, Plate or Film, Reflex, 
Hand or Sta.ıd, Studio Fittings & Accessories, etc. 


6 % 
S € S IL OXFORD STREET. 

Our valuation eee cash is paid | „ LON DO N. 

F.P.—3} x 2} Minimum Palmos, Zeiss Tessar | 
lens, f /4.5, 2 double slides, and film pack adapter; | — € AG 
10 gns. | ө 9 | 

Ғ.Р.—5 > 4 Ernemann Folding Hand and | 
Stand Model, double extension, rismg swing DRY PLATES & ROLL FILMS 
front, Ernemann Е.Р. shutter, speeds 1-1roth П д | П û Postcards 44 — y — Ye — jor 

) T> se ( Ле slides. finder : . and Postcards 1d. each. Special Prices 10 trade m 
үза 3 per, een e | 6 quantities. Promptdispatch. List free. 

Butcher's Ralli j-plate, Е.Р. shutter, speeds MARTIN, Chemist, SOUTHAMPTON. 
1-r0th to 1-1000th sec. and time, Aldis lens, f /6.3, | 
3 double slides, case, fine order; 5 gns. 


| 
f 


-plate Goerz Anschutz, quick-wmd shutter, 
Cooke lens, f/4.5, sim. 2 double slides, finest 


Editor of Photo- 


order ; 9 пз. raphy and Focus." 
31 < in Goerz Anschutz, Celor lens, f/4.8, 3 | Sry 

double slides, changing box, fine order; 7 gns. | 
Sanderson j-plate Tropical, Zeiss double | 2 


Protar lens, Koi'os shutter, 2 double slides, 
Mackenzie adapter, 12 envelopes, and case; 
15 gns. 

Voigtlander Helier Folding F.P., double exten- 
sion, Ross Homocentric lens, f/5.6, 3 double 
slides, film pack adapter, case ; 7 gns. 

Watson's оосор Binocular Camera, Vera- 
scope size, pair Cooke lenses, Series III., f /6.5, 
changing bi 5 for 12 plates, leatber case, hardly 
used; 15 gns. 

No. 2 Stereo. Kodak, fitted for stereoscopic 
roll films, pair R.K. lenses, T. and I. shutter, 
finder, fine order; 15/-. 

All Second-hand Apparatus sent 
on five days’ approval, when 
desired, against deposit to value. 


2 E 
Sic ПОЯ 


289, 292 & 293, High Holborn, London, W. C. 


“Grams: “Admittedly, London.“ 'Phone: 6430 Holborn. 


| The Second Edition 
| is now on sale, and 
| can be obtained from 
| all newsagents and 
| photographic dealers, 
| price 1/6, or direct 
from the publishers, 
ILIFFE & SONS LTD. 
20, Tudor St., London, 
E.C.4, 1/9 post free. 


| By R. Child Bayley, | 
| 
| 
| 
| 


RIGHT for KODAKS 
NEW. Also one for STUDIO. 


WATKINS METER CO, HEREFORD. 


THE 


EVERY THURSDAY, 


WHY NOT SELL NOW! 


Owing to the shortage of new apparatus, record prices are now being given for 
all kinds of Second-hand Cameras and Lenses. This, then, is a great opportunity 
to dispose of your surplus apparatus on exceptionally advantageous terms. An 
advertisement in “PHOTOGRAPHY & FOCUS” will probably seH anything photo- 
graphic you have within a few hours of publication. 


All you have to do is to fill in the form below, enclose in envelope with 1 /- in Stamps or P.O. and Stamps, 
and ADDRESS to: SMALL ADVT. DEPT., “PHOTOGRAPHY & FOCUS," 20, TUDOR ST., 
LONDON, E.C.4., 


ГА 


IF MORE THAN 16 WORDS, SEND 6d. EXTRA FOR EVERY 8 WOROS OR ANY PORTION THEREOF. 
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PHOTOGRAPHY. 


Books 


for 
Photographers 
a 


tive Maki 
et, FC. R T 


— Made Easy." By 


14. post fro 


. Td. 8 

) " Pictorial Landsca рт 
By J.G Werber 5 ap.” vH. x 
| „ eS „ mh” „ 


Pbotographie Chemica hand bas 
to make them." By W. Taylor in a 


Practical or ric ud By G. t 
Harris, F . 1/9 
egen > ale” 
Sterry 
!ntensification and. Reduction.” 


Ni Н. W. Bennett, R.P.SS. .. 1/8 „ 
Pe feme BRE 


By Јова 
‚ 1 


5 Professional сый 
grapby." m II. (a «D. 


„кыы таве MANET. Е Col. 
L. Noverre . d .. 1 


a Wij Wae P Process.” By 


n E Ву рш} 
d' eliecourt . 2 


The Guin bi hromate Proces.” By 
J. Cruwgs Richards 

' The Stadio and what to do in it^ 
By Н. P. Robinson 

71 Pictorial 
Pbhotograpby ” 


„ 88 . 
م 20‚ 


a‏ ف 


Practical et- h В 

Andrew Pringle, F. R. У 3/10 5 

ey ae 
* A Treatise oo Phot By т 
reatise оп күш” y 
“ Photogra for N turalists," B 
oU Dads. is {4 6/4 „ 

| * Science and Practice of Photo- 
3 " i Chapman uas 5/5 „ 


| — on Abeer. K. B” 1n T 
* Tbe Half-tone Process.” By Julius 
Vertosser .. ae s oe 8/» 


Published by 
ILIFFE & SONS LTD., 


20, Tudor Street, 
LONDON, E.C. 4. 


. 4/10 „ 
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ENLARGING 


AT. POPULAR PRICES. 


Black and White. 
Rough 


Mounted 


Mounted Mounted PM 


-Ro ough 
Mounted | Mounted | P. S. M. 


Not Rough on and and 
. | Mounted. Mounted. P.S.M. Worked Worked 
P 


late 


104 d 


The prices quoted are for enlargements from custo- 
теге’ own negatives. Add за. to above if from a copy, 
also 6d. for half cost of postage and packing boarde. 


TERMS : CASH WITH ORDER, 


n рн ОТО STORES. 


13-15, Queen Victoria Street, .LEEDS, 
Also at 54-62, Godwin Street, BRADFORD. 


a — ——— —ö _———————— — 
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The Journal of Economical Motoring 


for Men and Women. 
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"И О О О О Mtn Me 


EVERY 
a 


EVERY SATURDAY. 


ENQUIRY COUPON. 26/12/17. 


“PHOTOGRAPHY AND FOCUS." 


This Coupon to be forwarded with the question. 
Available till Wednesday followiag date of this issue, 


"PHOTOGRAPHY AND FOCUS.” 26/12/17. 


PRIZE COMPETITION. 


Coupon for December, 1917. 


ENQUIRY COUPON. 261217. 


" PHOTOGRAPHY AND FOCUS.” 


be forwarded with the question. 
Wednesday Following "e of this issu- 


"PHOTOGRAPHY AND FOCUS." 20 12/17 


PRIZE COMPETITION. 


Coupon for December, 1917. 


This Cou 
Available 


ENQUIRY COUPON. 2012/7. 


j ‘ PHOTOGRAPHY AND FOCUS.” 


Сооров о to be torwarded with the question. 
Avallabte Wednesday following date of this issue, 


26/12/17 


“PHOTOGRAPHY AND FOCUS.” 


PRIZE COMPETITION. 


Coupon for December, 1917. 
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SELF-TONING 


(COLLODION) 


PAPER 


The Original Se ning Paper. 


PAGET SELF-TONING PAPER 


ever since its inception has been the most popular 
printing-out paper and is accepted throughout 
the world as the Standard Self- Toning Paper. 


PAGET SELF-TONING PAPER 


is а Collodion paper of the best quality, prints 
out quickly and gives Бшш tones by the 


۰ 1... RA i simplest meth 


PAGET SELF-TONING PAPER 


q9988000809010098000000000000008800 


Made in FIVE 


Sole Manufacturers 


THE PAGET PRIZE PLATE CO., LIMITED, 
‘WATFORD ———— — — ENGLAND. 


: : “ needs fixing only.” No expensive chemicals Ped : Also CARD and 
H GRADES: 5 аге песеззагу; по development; no. toning. $ POSTCARDS: ; 
: GLOSSY. = = : Brown òr sepia tones are obtained by fixing s -e 
H AME H in plain Hypo only, and for colder tones the Н 2 
MATT WHITE s prints should be immersed in a solution of 2 x GLOSSY, = | 
: SMOOTH, ; common salt, before fixing. Н MATT WHITE : 
$ MTT WHITE : : : 
: T WHITE Í PAGET SELF-TONING PAPER Í ‘SMOOTH | 
E $ does not curl, may be dried in a few minutes : "m -— s 
3 „ 3 in front of a fire, and the results are absolutely {жр nt ASI SES e : 
: CREAM ROUCH. : permanent. E CREAM ROUGH. : | 
; ; : $ 
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Concerning some photographs by Beginners. By “The Bandit." 


“ Critics ? —appalled I venture on the name, 

Those cul-throal bandits in the path of fame." —Bonva. 
The prints published below are selected from our latest competitions. We are unable to 
forward prints to “ The Bandit" for criticism. The conditions under which prints alone 
are criticised will be found each week under the heading “ Queries and Replies.“ 
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IS Last Day as a Civilian ” is an attempt to apply 
photography to a purpose for which it has, 
artistically speaking, always failed—the illustrating 

of fiction. | | 
I may be rash in asserting that the illustrating of 

fiction by photographic pictures has 


it shows a third man offering a light for a cigarette. The 
cigarette being insufficient for this photographer. greedy of 
realistic detail, three pipes are added. 

Of course, the aim is to illustrate the heartiness and 
conviviality of the masculine goodbye. This sort of scene 
has been occurring in a million places 
in Britain. But it has been occur- 


always failed. There may be suc- 
cessful examples of it unknown to 
me. But I have examined with 
interest a good many such efforts in 
the magazines, and never met one 
which was not either horrid or dull. 
` However, it may be that I ought to 
say that the photographer, not photo- 
graphy, has artistically failed. (And 
I may add that the black-and-white 
artist, whose recognised business it 
is, not infrequently fails likewise.) 

Manifestly ‘‘ His Last Day as a 
Civilian" is by way of illustrating 
not fiction, but fact—a fact, too, 
poignantly topical. Notwithstanding 
this, it is of the essence of fiction. 
It is, so to speak, a short story. It 
belongs to the order of anecdote 
pictures. As such, we test it, almost 
automatically, on its convincingness. 
And it fails. It fails to carry con- 
viction. The story we can believe 
in. The illustration to the story we 
cannot believe in. 

That is what is wrong with most 
of these over-elaborate genres. They 
spoil the story they were meant to 
illuminate. Without the 
illustration the story 
would have been 
credible. With it, the 
story is not. Without 
the illustration the story 
might have been artistic. 
With it, the story is 
inartistic. 

This is not to say that 
* His Last Day as a 
Civilian”. is а bad 
photograph. It is rather 
a good photograph. But 
it is а bad picture. 
Like many ambitiously- 
conceived genres, it tries 
to tell several stories at 
once, instead of only 
ope at a time. Not 
satisfied with showing 
one man shaking hands 
in paying farewell to a 
friend, it shows two 
men doing so. As if 
this were not enough, 


His Last Day as a Civilian. 


By S. D. Wall. 


ring factually, not fictionally. And 
if photography is a suitable medium 
for rendering it (which I doubt) it 
must render it as a fact, not as a 
fiction. 

When we photograph а street . 
scene we do not hire half a dozen 
motor 'buses, several policemen, and 
a few hundred pedestrians, and care- 
fully arrange all these in a com- 
position in front of the camera. We 
point the camera at a real atreet, and 
press the button. The result is 
good or bad according to our powers 
of seizing the best moment. In that 
sense we may be said to make the 
composition. In a more literal sense 
we may be said to have caught the 
composition ready made. 

А геа] farewell might furnish, 
similarly, а ready-made composi- 
tion. It would not be a fictional 
composition, as is that of ‘‘ His Last 
Day as a Civilian." 

I am reminded of some of the prints 
at the Allied War Photographs show : 
snapshots of troops on the march, 
and the like. A propor- 
tion of these were as 
impressively pictorial, 
in an unarranged sort 
of way, as we know the 
unarranged street scene 
can be. Contrasted 
with them one thinks 
of the pitiful stuff 
which our illustrated 
dailies sometimes give 
us, supposedly depicting 
(for instance) the re- 
turn of the V.C. to his 
native village: said 
V.C. having his hand 
grasped by the Mayor 
while neither of them 
looks at each bother, 
because both аге look- 
ing, in a state of 
sheepish idiocy, at the 
pressman's camera. 

This rubbish is fic- 
tional photography, and 


By Mrs. A. F. Smith. suffers from fictional 
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photography’s failure to be convincing. The author 
of His Last Day as a Civilian" has been very, 
very careful to avoid the looking-at-the-camera 
absurdity; but the shaking-hands-in-front-of-the- 
camera convention of the illastrated dailies is at 
. the root of the matter all the зате. And we do 
not complain of it because it is bad photography 
(which it is not), but because it is bad fiction; our 
annoyance being all the greater, inasmuch as the 
bad fiction is aping what should be а very good— 
and perhaps very moving—fact. 
I cannot say I recommend genre work to the 
beginner. He ought to be able to find plenty of 
facts .to photograph without bothering to invent 
fictions to photograph. But if he must make 
up stories for the fun of illustrating them, let 
him make up simple stories: stories with as few 
characters as possible—preferably only a single 


E 


character—and stories which (unlike “ His Last 
Day") leave a good deal to the spectators’ 
imagination. 


The Poacher, judged by these standards, has 
merits. Its author presents us with one simple 
incident, a perfectly understandable one, scarcely 
more than a bare statement. He leaves us to 
build up what interpretation we choose. To com- 
pare ‘‘The Poacher and His Last Day on 
the. question of plausibility is almost ' comic. 
Poacher says almost nothing—and we believe it. His 
Last Day"' says a lot—and we disbelieve. We know that 
“The Poacher is probably pure fiction and that His 
Last Day is as likely as not to be a record of a boná-fide 
occurrence. But, unfortunately for the photographer of 
“ His Last Day, it is the fiction which looks true and the 
fact which looks untrue. That is because the one is artistic 
and the other inartistic. 

The art in The Poacher is, if I may be slangy, no 
great shakes. But such as it is, we can enjoy it. For this 
we may thank its simplicity. Two or three more figures, 
or indeed any piling-up of the story's detail, would have 
weakened its convincingness. Another wise feature of it 
is that the photographer, in inventing a story, has invented 


** The 


а story which did not require that we should see the face 


of the story's hero. I have had occasion to refer to this 
subject more than once before: and to point out how much 
of the difficulty of making use of an unskilful actor can be 
Nuper by the very simple device of avoiding showing 
the face. | 


r = 
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A Breezy Half-holiday. 


The Close of Day. 


- 
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By Mrs. J. R. Bainbridge. 


In genre work of an anecdotal kind, a serious propor 
tion of the work of the picture-making is apt to fall on 
the model, if he or she has to adopt ‘‘a suitable expres- 
sion." In this, as in other matters, His Last Day" 
fails egregiously. The actors cannot act. And the failure 
is the photographer’s fault—for asking them to act. 

The photographer who amuses himself with story-telling 
genres must devise stories in which the necessity for acting 
is reduced to a minimum. The kind of thing which meets 
this requirement is shown in our third example, The 
Close of Day." ‘This, again, is no great shakes. I am not 
enamoured of it, and could wish that the worker whose 
technique and composition are so good would find some- 
thing more worth while on which to spend his plates. 
Still, if this is the sort of photography he plumps for, it is 
to be admitted that he is going the right way about the 
job. The figure on the right, bending over the bundle, is 
first rate. The standing figure is a trifle wooden. But, oa 
the whole, the story is tolerably plausible. Two figures, 
however, we may remind ourselves, are more than twice as 
difficult to manage as one. 

The author of A Breezy Half-holiday " has 
. tackled three, and with great good fortune has 
made a success of it. The outstretched hand 
of the nearest figure is a little trying—it comes. 
| too near the ¢amera—but it is an essential of 
the action, justifying the concentrated gaze of 
the characters. 

What they are gazing at does not matter ary 
more than what '' The Poacher " was poaching 
mattered. As I have said, it is safe to leave а 
good deal to the imagination. But the gazing 
of the trio in A Breezy Half-holiday gives 
us a valuable hint. They are all gazing at 
the same thing: there is no. warring criss 
cross in the direction of the lines their eyes 
follow. Draw lines from the eyes of the сһагас- 
ters in Ніз Last Day": restlessness re, 
sults. Draw lines from the eyes of the 
characters in “A Breezy MHalf-holiday " : 
there is unison. And although the subjed 
matter of the story is not peaceful, the 
telling of the story is peaceful, artistically. 
It convinces. It convinces because 1 Ж 
simple. It convinces because even though sa 
a sense it is fiction: in its simplicity d N 
essentially fact. 
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HE Odds and Ends page is provided as a means for 


the interchange of hints and dodges amongst amateur . 


photographers, and is published in every other issue 
of Photography and Focus. Almost every photographer 


must have some little tip or wrinkle which he uses іп his . 


own work, but which may not be generally known; and he 
is herewith invited to put it at the disposal of his fellow 
workers. No payment is made for contributions to this page; 
nor is there any need for the senders to put them into strict 
literary forni. We are at all times pleased to do any 
needful editing, to re-write the matter if necessary, and to 
re-draw any rough sketches that may be required, provided 
the material hint itself is sent us; so that we trust no one 
will be deterred from sending in by the thought that he is 
not used to expressing his ideas in writing. 2 


A Mirror and the Focussing Screen. 

In a recent issue you gave a suggestion for the use of a 
mirror in connection with the focussing screen of a stand- 
camera, for the purpose of viewing the image right side up. 
The article described would be impracticable for the smaller 
hand or folding pocket type of instrument; but having ex- 
perimented lately with a soldier's metal shaving 
have found this answer the purpose admirably. This 
mirror, being very thin, will lie close to the ground glass 
when the hood is closed up. In my own case the mirror 
was carefully trimmed, so that it is of just the right width 
to allow the sides of the hood to grip it slightly, and this, 
I find, is quite sufficient to hold it in position when required. 
—W..A. COLLIER Воотн. 


Stains with Persulphate. 

Ammonium persulphate makes a most efficient reducer for 
negatives which have been over-developed ; but it is apt 
to cause stains, which do not always show themselves until 
some time after the negative has been finished and put 
away. I have adopted the following procedure, however, 
and since doing so the trouble has vanished. The negative 
is reduced in a plain solution of persulphate made by dis- 
solving ten grains in one ounce of water; and when the 
action has gone far enough the plate is just rinsed and put 
into a solution of sodium sulphite of a strength of fifty 
grains to the ounce. After remaining for a mingte or two 
in this, it can be rinsed and then put into a hypo bath of 
the usual strength (four ounces to the pint), and finally is 
well washed and dried.—R. Brenxrron. 


Mounting with Seccotine. 

Seccotine appears to haye an injurious influence upon p.o.p. 
and bromide prints that have been toned with copper; but 
I have used it both for untoned and for sepia (sulphide) toned 
bromide prints with perfectly satisfactory results. If the 
mountant is applied in the ordinary way, thé prints are sure 
to curl after a few days; but if a narrow film only, about а 
quarter of an inch wide, of the seccotine is applied round 
the edges, and the print is dried under pressure for а few 
days on а curved surface, so as to give it a convex appearance 
when looking at the picture side, it will always remain quite 
flat. For pressing the prints to a curved form, I make use 
of a piece of well-warped board, which once formed part 
of a large barrel, and the pressure is given with a pile of 
loose copies of Photography and Focus.  Seccotine, on 
account of its great tenacity, is invaluable in the case of 
multiple mounting.—E. F. C. HARDMAN. 
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A Simple Printing Frame 
Holder. 

As I found it very tiring 
work to have to hold up two 
printing frames at arm's 
length above my head, when 
printing by gaslight, І. 
thought that some form of 
holder for the purpose would 
be a good idea. The illu- 
minant I use is an ordinary gas flame from a wall-bracket, 
so that the holder, which is shown in the sketch, can be 
hung on the wall like 
а picture. The appli- 
ance, which was made 
from scraps which I 
had by me, consists 
of a piece of ''three- 
ply" as large as the 
printing frame. 
Attached to this is 
a piece of wood which 
forms the bottom and 
carries the frame, 
with a ledge in front 
to prevent it from 
slipping off. At one 
side is a further piece 
of the ‘‘three-ply,”’ 
which helps to sup- 
port the bottom, and 
allows the frame to be 
slipped in from one 
through. 
quite clear.—R. E. BARDSLEY. ; 


Titles on Postcards. 


It is a very easy matter to print a title neatly in white 
letters on a postcard. I use spoiled film negatives for the 
purpose, placing them in a mixture of a five per cent. 
solution of common salt and one of blue vitriol in equal 
parts. After half an hour in this, which turns the image 
quite white, they are rinsed, placed in hypo until perfectly 
clear (and a little longer), and then washed. The outcome 
is clear celluloid coated with a thin film of perfectly trans- 
parent gelatine. Down in one corner of these pieces I get 
a jobbing printer to print the titles or inscriptions in ordinary 
printer's ink. The negative being put into the printing 
frame, the film bearing its title is put on top of it, and 
the postcard on the top of that. Working by incandescent 
gas, the slight blurring due to the interposed celluloid film 
will not be noticeable : but if the ordinary negatives are on 
celluloid films too, even this can be prevented by putting 
the title film outside the other.—A. J. Cotes. 


Mounting in Passe-partout. 

When mounting up pictures in passe-partout style, it 
may be found that after a short time the binding becomes 
unstuck from the glass, thereby spoiling the neatness of 
the whole. To overcome this difficulty, I tried covering 
the binding with Mendine.  (Seccotine or any similar 
adhesive, it may be presumed, would do as well.) By 
using this and pressing well into contact, the binding will 
not leave the glass.—JoHn Е. L. Woop. 


Bloching Out on Prints. 


It is possible to block out parts of a photograph by 
exercising a little skill and care by a very simple methgd. 
A print is made on self-toning paper, printing a little 
deeper than the finished print is required, and then all the 
parts to be left standing are painted over with hypo, 
taking care that all these parts are covered. The print is 
then placed in the light until all the remaining parts have 
darkened as far as they will go; and finally it is fixed in 
hypo.—Horace W GAMRBBELL. 
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Advice or help on technical points. For rules see below. 


ACETYLENE (Morpeth).—Acetylene makes а very 
good illuminant for enlarging. 

Kopaken (Maidstone).—It was of German manu- 
facture, and we have no particulara and no means 
of getting any. К 

ARTIST (Chichester).— Having taken an award in 
the Beginners Competition, you are now only 
eligible iu the Advanced Workers’. That need be 
no discouragement. 


BackiNwO (Otler).—The backing material oa 
ready backed plates is quite harness in the de- 
veloper. It may discolour it and cause a sedi- 
ment, but it does not hurt the negatives. 


SUBSCRIBER (Bath).—Many thanks for your kind 
expressions of good will The advertisement you 
enclose is not one which we should care to see 
in our columns, and no doubt is correctiy described 
in your letter. 


Basi. BHANACK (Paddington).—Monthly com- 
petitions for beginners and for advanced warkers 
are held, the rules of which are published at 
115 once in each issue. You will find them in 

з one. 


T. R. T. (Leicester). Full working instructions 
for intensification and reduction are to be found 
in “Intensification and Reduction” һу H. W. 
Bennett, price 1s. nett, or post free from our 
publishers ls. 3d. 


LEARNER (Hooester) — The Lessons for Be 
ginners are intended to help in such a case as 
yours, and the subject will dealt with in dne 
course. We cannot anticipate it, but shall be 
pleased to answer any specific enquiries. 


B. Jounson (Werrington).—The value of such 
® lens would not be more than a few shillings, 
say ten at the outside. It is quite suitable ‘for 
"Quarter plato portraiture, but is rather short in 

ocus for larger plates, although originally de- 
signed for half-plate, or rather for cabinet. 


D. MoGrecor (Glasgow).—fScratches on roll film 
negatives which run parallel with the length of 
the film are generally dne to grasping the spool 
and twisting to tightep it, or to winding off the 
film while the camera is closed, or to irregularities 
on the roller over which the film travels. 


W.O.H. (New Brighton). Kodoid plates " have 
not been made for a good many years. Most 
of the big plate manufacturers supply cut films 
also. but conditions are now so abnormal 
that you might find it difficult to buy any. The 
~ Kodoid Portrait Film" is very suitable for its 
own special purpose. 

ARTHUR Heaton (Redlands).— The cause of the 
discolouration of the whites is under-exposur 
which has been followed by prolonged developmen 
in the hope of bringing out detail in tho high 
lights. Increase exposure and develop fully, so 
that the action of the developer seems to stop, 
and the trouble will vanish. re is no re у 
now. 


G. R. Блскркиз (Bristol).—There is no way of 
finding out whether prints are properly fixed and 
washed except by testing them in such a way 
us would spoil them completely if either opera- 
tion had been imperfect. The sulphiding svlu- 
tion used for toning should have no effect on the 
whites of a properly fixed and washed silver print, 
tut would stain them if the operations were in- 
complete. 


Extra RAPID (Ladywell).—It is generally ac- 
cepted that the ‘‘extra rapid” kind ponsi 
practically as mach latitude and “quality” as 
the ordinary grade, together with three or four 
times the sensitiveness. When we go berond it, 
to the fastest kinds of all, these qualities are 
not во much in evidence, and it requires greater 
skill to use the plates successfully. Beginners do 
тец not to use plates of extreme sensitiveness at 

rast. 


Movwr8 (Edgbaston)—The use of cards not 
specially supplied for photography, as mounts for 
any form of silver print is risky, and should only 
be done with cuutíon: as in the ordinary course 
of manufacture, hypo is largely used, and may 
be left in the card. It is clearly a waste of time 
to wash all traces of hypo from а print and then 
stick it down on a card containing an арргесі- 
able quantity of the salt. If you ue up one 
of the cards in distilled water and leave it to 
soak for a few hours, and then test the liquid 
with a very weak solution of permangannte, you 
will soon seo if the card is safe. It would be 
ксой enough to use if it did not discharge the 
pink colour of the permanganate. 
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BROMIDE (Salisbury).—It is quite one of the best. 


H.G. (Button).—It is a matter for a small ad- 
vertisenient. 


W. Соок (Carnforth)— The firm went out of 
business а year or two before the war. 


A. WALKER (HardeastleJ.—A table of develop- 
ment times for Rytol is given in the Burroughs 
'elleome Diary. 


POSTCARD (Gainsborough).—A glance through 
our back volumes will show you several articles 
on that topio which ehouid be helpful. 


GREETY (Birtley).—Probably Messrs. W. Butcher 
and Sons, Ltd., Camera House. Farringdon 
Avenue, London, E.C., could provide what you 
require. 

BACKGROUNDS (Beckenham)—We found Hall’s 
Washable Distemper as good as anything for the 
purpose. It is an есопошу to give the fabric а 
coating of size first. | 


A. GREENFIELD (Leeds)—If you wil write us 
in detail we will try and help you: but we can- 
not found any useful advice on the mere observa- 
tion that you are “ not satisfied with the results.” 


8ілркз (Dartmouth).—Where a lantern slide has 
to be shown frequently, and may be exposed to 
а good deal of heat in the lantern, it will be 
found advantageous to dry the film thoroughly 
and then to varnish it before binding it up. 


T. MCQUEEN (Wanstead).—Burroughs Wellcome 


Hand Co., supply stains which give the entire print 


а colour, and these are no doubt what are in 
your mind. Any dealers, if not stocking them, 
would no doubt be glad to get them to your 
order. 

F. R. Dae (Cardiff).—You will be near enough 
if you make the measurements from the dia- 
phragm, or from the camera front, for thut 
matter. An inch or two either way, in a distance 


. Of several yards, will not make any perceptible 


difference. 


COMPETITOR (Crewe).—The whole of the rules of 
the competitions are given this week. There are 
no others, and we do not understand the nature 
of your enquiries. What leads you to ask “ Are 
gastight p nts barred?" No form of pboto- 
graph is barred. 


Е. J. Jonxs (Lincoln).—Exposures are governed 
by the intensity of the light prevniling at the 
time, and this con only be found by the use of 
ап exposure meter. We sbould advise you to get 
a Watkins Bee" meter, ond study the instruc- 
tions carefully. The * Watkins Manual“ is aiso 
very helpful. | 


WILFRID (Pendleton).—Copyright now comes into 
existence when the photograph is taken, and an- 
leas the work is done to the order of someone 
else, is the property of the photographer. No 
Tegistration is required. Before parting with any 
prints, we should advise you to write your naine 
and address and the word “ Copyright” on the 
back of each. 


FoRMULA (Retford).—As we often point out, we 
know of no more suitable developer for papers of 
any of the standard makes, than that which is 
given by the makers themselves. It is best to 
work strictly to these instructions, and if they 


do not give what is wanted, to recognise the fact 


that it is due to mistakes by the photographer, 
and not to the need of some other formula. It 
may be a difficult lesson, but to succeed it has 
got to be learnt. 


W. J. Frron (Manchester)— Your error is in 
the assumption that all brands of plate require 
the same time in a developer, if the temperature 
is the same. Different pla require widely 
different times, as your results show. As there 
ате no published tables for the particular de- 
veloper you ага using, you will bave to make one 
for yourself by recording the temperature and 
the time taken each time you develop. You will 
"rs be able to construct a very useful table in 

s way. 


ARCHITECT (BRotherhwm).—After all any repre- 
sentation of a solid body on a flat surface must 
of necessity be conventional; and convention has 
decided in favour of plane monocular perspective. 
Any other would not be °“ wrong,” but unusual. 
In panoramic cameras in which the lens swings 
on а vertical axis, we another perspective— 
cylindrical—which is not “wrong,” but often 
seems very unusual, although many subjects are 
such that they give no indication that this, and 
not the ordinary form. has been 


W. W. Hoo» (Cardiff).—Flashlight seems to be 
шө only practicable method in such circum- 
stances. А 


Book (Pershorej.—There із во Gealing 
specially with that branch of but any 
general treatise on photography wo tell уеп 


what you wish to know. 


Brownie (Penarth)—The camera must be pat 
ou a stand and а time exposure giyen; it is mot 
possible to deal with such subjects at this time 
of year with hand camera exposures. 

Ozm»TEiC (Puisley).—For use on а stand with a 
focussing screen, your present camera would do 
well enough; but for hand camera work with such 
а lens а reflex is an absolute necessity. 


SHUTTER (East Grinstead).—You would not be 
likely to find a firm of mannfacturers at the pre- 
sent moment willing to undertake its repair. 
Your only chance of getting it done would be to 
find some skilful craftaman of the watchmaker 
type willing to try his hand at it for you. 


H.C. (Pinxton).—The fault is. merely extreme 
under-exposure. At least eight times what you 
gave is wanted, possibly much more. Shutter ex- 
posures for such work are quite cut of the фаг 
tion, except іп the height of summer, and 
oniy when the other conditions are very farer- 
able. 

ARTHUR MOORE (Liverpool).—If уоп look este 
fully at the spots you will see that they are of 
the same sizes and in all four prints. 
although in different positions on each. We sbeuld 
say this is tonclusive, that they are caused by 
loose particles of dirt on the negative at the 
time of printing. 

T.W.J. (Dublin).—We cannot recommend "a 
cheap make." The various standard brands are 
sold at uniform prices, and when one goes 
these, ft is done at one's own risk. Wo ourselwe | 
long ago found we could rat afford to bay cheap 
materials Of course, it may be that some of 
hese are us good as the more expensive, bet 
they have got to be found. 

BARIUM (Merthyr Tydvil).—Formule have been 
published from time to time. If yon buy half 
an ounce of the sulphide and shake it gp in 8 
bottle with a pint and a quarter of water, you 
will get a saturated solution, which can be 
again and again. A little of the sulphide will те 
main at the bottom of the bottle undissolved. Ou 
own preference is for ammonium sulphide, м 
any druggist will get to order. | | 

O. MorrRAM (Hampstead).—The method is per 
fectly practical, and we know one or two тегу 
successful exhibitors whose large pictures have 
been made by photographing on a large scala 
small contact prints. It calls for some skill. bow- 
ever, if good gradation is to be preeerved. We 
should be inclined to get а larger camera than 
balf-plnte: in the simple form necessary, ft 
should cost little or nothing more, and would 
allow ample extension, which is necessary, siate, 
presumably, you would not always enlarge the 
whole of the little print. 
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Regulations 
Envelopes must be marked “Query,” and 

wt Enquiry Coupon ” found elsewhere mast oe 
enc.osed. | 

(2) The full name and address, in additio 
to a nom de plume, must be giren. | 

(3.) Except in the case of readers abroad. 
one question on one subject is allowed in 
i a it шше are asked only one will be 
sele or reply. y 

(4\ Prints may be sent for criticism, bat a 
separate coupon- must be sent with each р 
apd ther must be accompanied by or — 


ador wea i cor opn, i (с аы Mam 

return, or they no criticised. 

Queries are dealt with in etrict rotation ia 
the order received. Only “ Urgent Apparatas 
qneries will be dealt with bv port. and then ойр 
when they concern apparatus actnally in. the 
possession of the enquirer on approval, for which 
purpose > stainped add envelope sspe$ we 
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| IF YOU WANT TO BUY WAR BONDS 


ADVERTISEMENTS. 


sell us your old Cameras and Photographic Apparatus. 


guarantee satisfaction. 


in exchange or part payment for other makes. 
a second-hand one and put the difference into War Bonds. 


List No. 14. 


bargains: 


We pay highest prices and 
We also take disused Camer: s and Apparatus of all kinds 
If you want to buy a Camera, buy 


DECEMBER 26TH, 1917. ХШ. 


Send for our Big Free 


We have the largest stock in England of Second-hand Kodaks, 
Newman and Guardia, Ross, Butchers, and Houghtons' Cameras. 
the lowest possible, and everything is sent carriage paid. 


Our prices are 
Here are a few of our 


| | SEND FOR BIG FREE LIST No. 14. 


12924.—]-plate Thornton-Pickard Triple Exten- 

n Imperial Stand Camera, turntable, all 
movements, Thornton-Pickard Rectoplanat 
118 lens, and T.-P. time and instantaneous 
| roller blind shutter, complete with r double 
dark slide and po ды амы splendid condi- 


tion; price £4 17s. 6d. 
8 Stand Camera, double extension, 
R. R. lens, f/8, and time and instantaneous 
roller blind shutter, complete with 2 double 
_ dark slides and baize-lined canvas case; 
Price 19/11. 
` 12940.—No. 1 Ensignette Vest Pocket Camera, 
| - focussing model, Ensignette anastigmat f /5.8 
tiene, no case, from repair; price £3 3s. 
|  172941.— N^. 1 Ensignette Vest Pocket Camera, 
g} Aldis plano f/6.8 lens, and direct vision view 
f finder, focussing model, no case; price £4 4s. 
’ > 2942.—Vest Pocket Kodak, latest autographic 
` model, no case, excellent condition; price 
ATA No. 3 Folding Pocket Kodak, for {-plate 
> films or plates, fine R.R. lens, fully speeded 
1 Unicum shutter, complete with plate back 
- adapter, focussing screen, and 6 single hor- 
~ -zontal slides, and leather case; price 47/11. 
`° 12947.— No. 1a ers 4 a late model, 
— . mon-autographic, takes roll films 4} x 2} ; price 
— 81 19s. 11d. Ж 
| — — Pocket Sprite Camera, fine R. R. 


uc  6slides, and pack adapter, splendid condition ; 


WAN 
\ 


camera, and I am greatly obliged by 
I have received in the matter.—C.\ 


than satisfied with it. 


12945.—No. 2 Ensignette Pocket Camera, for 
roll films 3x 2; price £1 15s. 11d. 

12954.—Mandillitte Postcard Sleeve Camera, fine 
lens and shutter, direct vision view finder ; 
price 18/11. 

12958.— Whole-plate Square-bellows Mahoga"y 
$tand Camera, movable lens panel, complete 
with Dallmeyer К.К. lens, f/8, and 2 D.D. 
slides (bookform pattern); price £5 5s. 

12890.—]-plate Klito Magazine Camera, fine 
lens, complete with sheaths, shutter wants 
adjusting ; price 14/11. 

12392.—]-plate Folding Ensign Camera, for roll 
films or Ге Busch rapid symmetrical lens, 
and fully speeded Automat shutter, rack 
focussing, excellent condition; price 43/11. 

12894.—]-plate Thornton-Pickard Ruby Reflex, 
fitted with T.-P. Ruby anastigmat lens, f /6.8, 
and Unit focal plane shutter, giving speeds up 
to I-roooth sec., reversing back, complete with 
3 double dark slides; price 9s. 

12597.—3]in. Kodak Daylight Developing Tank, 
practically as new; price 23 /-. 

12900.—No. 2a Folding Brownie, latest auto- 
graphic model, for roll films 4} х 24, practically 
as new; price 39/11. 

12904.—]-plate Hanover de Luxe Reflex Camera, 
double extension, Cooke anastigmat f /4.5 lens, 
and Unit focal plane shutter, complete with 
3 double dark es = rice £10 1 

12908.— Postcard Folding Camera, thin compact 
model, extra rapid aplanat f/8 lens, and 
speeded shutter, complete with bulb release 
and 6 slides; price 39 /11. 

r2909.—1-plate Sanderson Field Camera, triple 
extension, turntable, all movements, complete 
with fine R.R. lens, 3 best quality bookform 
D.D. slides, and stiff canvas case, first-class 
condition, been very little used; price £7 7$. 

12917.— Folding Camera, rack focussing, 
stirrup front, Aldis Uno anastigmat f /7.7 lens, 
and Lukos IIL. fully speeded shutter, complete 
with 3 slides; price £3 15s. 

12910.—No. За Folding Pocket Kodak for post- 
card size roll films or adaptable for plates, 
latest autographic model, fine R.R. lens, and 
speeded shutter, practically as new; price 
£4 19s. 6d. 
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Holloway. 
“Т am in receipt of your letter and cheque, value £5, in payment of 
the prompt and liberal treatment 


** Pudsey. 
“ Lantern to hand yesterday afternoon (Saturday), and I am more 
You call it a bargain, I call it a gift. -W. G. 
** Sunderland. 
“You are the best firm I have dealt with for smartness and 
courtesy.—C.K.” 


тэ The Camera 
House, 


84, High Street, 
SHEFFIELD. 


12915.— |-plate Triple Victo Stand Camera, turn- 
table, all movements, Aldis anastigmat 1/6 
lens, and roller blind shutter, complete with 
tour bookform double dark slides, baize-lincd 
case, and 3-fold tripod, splendid condition ; 
price £7 7s. 

12919.—Gaumont Blocknote Vest Pocket Camera, 
fitted with Zeiss anastigmat f /6.3 lens, direct 
vision view finder, 6 slides, changing box, 
roll-holder, and velvet-lined leather case; 

rice £7 15s. : | 
12866.—1-plate Folding Klito de Luxe, doub'e 
extension, fitted with Ensign anastigmat f, 6 
lens, and Ensign Sector fully speeded shutt x. 
complete with Antinous release, and 6 slides, 
practically as new ; price 5s. 
12867.—Vest Pocket Kodak, non-autographic, 
complete with portrait attachment, no case; 
price 24/11. І 
12470.—No. 0 M. C. C. }-рі. Enlarger, 5} іп. conden- 
ser, and fine objective f /4 in focussing mount, 
and orange cap, no illuminant; price £4 1($. 
12877.—Fine Pair Dispensing Scales, complete 
with weights, pans, and drawer; price 
£1 9s. 11 

12881.—Postcard Midget Magazine Camera, fine 
R. R. lens, and speeded shutter, and magnifiers, 
complete with sheaths, splendid condition ; 

rice 35/11. 

3 2 Folding Pocket Kodak {ог roll 

films 31 X 3}, good condition; price 29/6. 
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THOMAS ILLINGWORTH & CO., LTD., 
PARK ROYAL, WILLESDEN JUNCTION, LONDON, N.W.10. 


Anme 


Ross Lenses 


give perfect results wherever 
perfection is possible. 


Your lens limits the scope of your photo- 
graphy. With an inferior lens there are 
large numbers of subjects which you would 
like to photograph, but cannot success- 
fully undertake, because the motion of the 
subject is too rapid, or the light too dull 
to give a fullexposure. With a Ross Lens 
you can achicve perfect success wherever 
complete success is possible. All Ross 
Lenses work at a sufficiently large aperture 
to give full exposure even under adverse 
conditions, and it must be remembered that 
the large aperture is not secured at a sacri- 
fice of quality in the lens. You can enlarge 
a picture taken with a Ross Lens at full 
aperture to any rcasonable size without 
appreciable loss of quality. 


Send for our iliustrated catalogue. 


CLAPHAM COMMON 
Ross Ltd., LONDON, S.W. 
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all Dealers. 


Sole Manufacturers : 
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ill 


December | ie January 


2 5 Make 


your 
Christmas Day f r епа 5 


Нарру апа Prosperous 
in their hobby 


by giving them the 1918 edition of the 


‘WELLCOME’ Photo 
Exposure Record 


Re-written, beautifully printed, neatly 
bound, and, above all, immensely useful 


P. ice 15. All Dealers 


A good Xmas Card would cost you as much 


ый 
(Х.Р BURROUGHS WELLCOME & Co., LONDON 
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COTY TIGHT 


PLEASE MENTION “ PHOTOGRAPHY " WHEN CORRESPONDING WITH ADVERTISERS. 
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. acter of definition. 
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Dealing with the difficulties that may be met with on starting photography, the faults which may be made 


У ROVIDED the original negative is itself 
critically sharp, there is no reason why any 
enlargement from it should not show the 
whole of the detail recorded by it, and 
should not itself also look perfectly sharp, 
from any point not so close that the whole picture is 
not seen at once. Of course, if we have a postcard 
size negative, let us say, and wê enlarge that up to 
be fifteen inches wide, and then cut out of the enlarge- 
ment a piece postcard size and compare that piece with 
a direct print from the whole of the negative, the 
enlargement will not look as sharp as the original. 
But that is not a fair test, and we have to remember 
that an enlargement, presumably, will be looked at as 
a whole; and consequently the larger it is, the further 
from it will be the spectator. In such circumstances, 
there is no reason why an enlargement, no matter how 
great it is, should look any less sharp than the 
original. 

In order that there may be no falling off in defini- 
tion, the focussing of the enlargement must be care- 
fully done, and there must be no relative movement 
of enlarger and bromide paper during the exposure. 
The focussing is a little different from that to which 
we are accustomed in ordinary negative-making, for a 
reason which will be apparent at once. 


No Trouble about Depth of Focus. 


When we are focussing a landscape, for example, 


ме are confronted with the difficulty of getting objects 


at different distances from the camera sharp at one 
and the same time. As soon as a photographer begins 
to use the camera he learns that the nearer an object 
18 to it the further must the lens be from the focussing 
Screen or plate to give a sharp picture, and vice versá. 
As he increases the distance of the screen from the 
lens in order to get near objects sharp, he throws the 
distant ones more and more out of focus. | 
Now this property, as everyone knows, has nothing 
at all to do with the quality of the lens that is being 
used, but is inherent in all photography with -lenses. 
It gives just as much trouble to the photographer with 


the cheapest and simplest lens as it does to the user of 


the most costly. In point of fact, it is probable that 
the user of the high quality lens will find that it gives 
him more trouble, because such a lens is made to work 
at a very large aperture and to give a very fine char- 
In order to overcome this defect 
we have to try a smaller and smaller stop, until at 
last we reach a point at which, with that particular 


, Subject, it gives us no further trouble. The inferior 


lens only works with a comparatively small stop at 


and their remedy, and forming a complete elementary course of instruction in the use of the camera. 


Enlarging with a Lantern. Focussing the Picture. Exposing. 


the best of times: so the necessity for further stopping 
down on this account may not arise, or at least may 
not be so marked. 

When we are focussing a negative in an enlarging 
lantern, such a state of things does not arise. The 
negative itself is a flat object, of no appreciable thick- 
ness; and it is equidistant all over, not from the lens, 
but from the plane in which the lens lies, The result 
is that, if we use a lens with what is called a “ flat 
field "—one, that is, which has been designed to give 
a sharp image of such a flat subject—there will be no 
need for stopping down to get depth of focus. 


Much Stopping Down Unnecessary. 

Modern high-class lenses are flat field lenses: so 
that, if the enlarger is fitted with one of them, it may 
need little or no stopping down at all. Even if it is 
not—if, for example, we have a R.R. or a portrait 
lens on it, both very good of their kind—we still shall 
find very little need of any stopping down, at least as 
far as depth of focus is concerned: and we shall, in 
any case, have no need to stop down more for a 
large enlargement than for a small one. With an 
anastigmat, we shall find that on the enlarger, in all 
probability, we can use it at its full aperture all the 
time. This is a convenience, as it gives a brighter 
image, which makes focussing easy: and also keeps 
the exposures very short. 

One of the first jobs to be undertaken by anyone 
taking up enlarging is to find out the largest. aperture 
of lens that can be used for a sharp picture. To do 
this, a good plan is to take a spoiled negative, one 
in which the film is fairly opaque, and to make a lot 
of scratches all over it with a needle. It is then put 
into the carrier and focussed up; and the scratches, 
being very bright and distinct against their dark back- 


ground, enable us to see at a glance when the image 


is quite sharp all over. Ап alternative method is to 
bind up a piece of fine muslin between a couple of 
sheets of glass, and to use that in the carrier for 
focussing. | 

The test is best made on a sheet of white card, which 
must be pinned down flat upon the easel. The first 
thing to be quite sure about is that all four corners of 
the test object come sharp at.once. If they do not, 
it 15 a sign that there is something wrong with the 
general arrangements, something is not square, and 
this must be put right. 


Want of Parallelism. 
The most likely source of error is that the easel is 
not exactly parallel with the front of the enlarger, and 
with the negative in the carrier. If the carrier is one 
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of those with a variety of adjustments, it may be that 
the holder has been swung, as this is a movement 
which, in special cases, is very useful. Another cause 
of the trouble may be a dropping over of the front of 
the enlarger, carrying the lens. Whatever it is, it must 
be put right before doing any actual enlarging. 

The muslin test slide referred to is very useful, as 
it gives a clear indication of the definition which the 
lens will yield. There are sure (о be a number of very 
fine fibres proceeding from its threads, and these, when 
sharply focussed, will stand out quite clearly. When 
the image of the muslin is equally sharp all over, and 
being very transparent this can easily be seen, we may 
be sure that if a perfectly flat negative took its place 
it also would be sharp. We can find very quickly the 
largest stop which will give us such a result; and there- 
after this stop may be used for all enlarging. The only 
exceptions about which we need trouble ourselves are 
in case we should have to make an enlargement from a 
larger negative than usual, and in case we might have 
to swing the negative, as is sometimes done as a means 
of curing distortion. 


с Focussing оп Pinholes. 


When the negative itself is in the carrier and we pro- 
ceed to focus it, we at once appreciate the value of 
the muslin, Even if the negative is a very clear one, 
it will cut off a great deal of the light; so that it is not 
very easy to see the picture on the screen, at any rate 
clearly enough to focus it. Moreover, it will frequently 
happen that the negative itself has not any very well 
defined detail all over it, which lends 4tself to focus- 
sing. In fact, it is often.an advantage to do the 
focussing, not on the picture at all, but on some of the 
fine pinholes in the film, a few of which are usually to 
be found even in the most perfect negatives. These 
pinholes being bright and having a clear well-defined 
outline, it is easy to see on the screen when the image 
of them is quite sharp. As they lie in the same plane 
as the image itself, when they are sharp it is evident 
that it must be sharp also. ; | | 

If the light is not very good, and the negative is very 
opaque, there is another method for fine focussing 
which may be employed. In this we take a spoiled 
negative with a fairly opaque film, such as has already 
been mentioned, and make a number of scratches on 
it. There is no real need to make more than five, 
each of X shape, ‘one in the centre and one near each 
corner. This plate is then inserted in the negative 
carrier in place of the negative itself, taking care that 
the film side is turned towards the easel. The scratches 
are easily focussed, and when they are seen to be 
quite sharp the negative may be substituted for the 
plate, taking care that its film also is turned towards 
the easel. 


The Orange Cap. 


A cap is generally provided for the lens of the en- 
larging lantern, fitted with a piece of rubv or orange 
glass. The advantage claimed for this is that the 
image can be scen on the easel, and so the bromide 
paper can be pinned up in the desired position, while 
° the coloured glass precludes any danger of light fog. 
As a matter of fact, I have never found such a cap 
much of a convenience; very often little can be seen 
when it is on the lens. I prefer to have the easel 
covered with black paper, and on this to pin a sheet of 
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white paper the exact size of the bromide paper that 
is going to be used. А couple ef glass-headed pins 
along the bottom and one at one side indicate the posi- 
tion of the paper, and when the lens has been capped 
and the plain paper unpinned (without moving these 
three guide pins), it is easy enough to pin up the bre 
mide paper in the same place. | 

By using a sheet of white paper on a black easel, 
the arrangement of the subject on the paper is 
facilitated. It is very seldom indeed that one enlarges 
the whole of the original negative: at any rate when 
pictorial work is in hand. We may not wish the 
finished picture to be of the same shape and propor- 
tions as the negative—we may only wish for a portion 
of the subject, or we may be glad to exclude some of 
the marginal parts all round, so that the angle may 
be less. In any such case the method suggested makes 
it easy to see just what we shall get, and so to regu- 
late it accordingly. 

Focussing is not the elaborate operation which the 
foregoing might lead the reader to expect. Much of 
what has been advised need only be done once for all, 
and thereafter all is plain sailing. But unless it is 
done there may be a falling off in definition, which is 
not at all necessary, and detail may be lost, winch it 
is desirable to keep. I have come across amateurs 
who have put up with much fuzzier enlargements than 
they need have had and than they liked, because they 
did not know of the capabilities of their outfit, and 
thought that some degree of blurriness was inevitable. 


Causes of Fogged Enlargements. 

When enlarging is being done close up to a wall 
with a light paper on it, it 15 important to cover the 
wall with something dark, if any light from the 
lantern strikes it. I have seen enlargements badly 
fogged because the easel was on a table and a sheet 
of white paper was left lymg just in front of the 
bromide paper. Some of the light from the lantern 
fell on the white paper, was reflected up on to the 
bromide paper, and fogged it. | 

It is very important when opening the packet of 
bromide paper and pinning up a sheet, not to bring 
it into the path of any direct ray of white light from 
the lantern. Some lanterns are far from. light-tight, 
and a piece of paper exposed near them 15 soon 
fogged. This is a reason also for not using any 
smaller stop than is actually necessary. Reducing the 
size of the aperture means prolonging the exposure, 
and, if there is much stray light in the room, prolong- 
ing the time the paper is exposed to it. | 

It is a very good plan to make a test from time to 
time of the general safety of the light. This is easily 
done. It is probable that some part of the bromide 
paper will extend beyond the picture on the easel, and 
it is quite clear that such a part, receiving none of the 
light which has passed through the lens, ought, in 
the finished enlargement, to be perfectly white paper. 
If we take a scrap of opaque paper and pin it so 
that it covers a part onlv of the bromide paper in this 
region, we ought not at the finish to see any difference 
at all between the whiteness of the paper under the 
black paper and the whiteness of the surrounding parts 
that had no such protection. If there is any difference 
it is clear that there is enough stray light in the room 
to degrade the high lights of the picture. R. C. B. 
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One big pieture will give you 
more pleasure than ten little ones 


Enlarging is the most fascinating part of indoor photographic work. The true 
beauty of many a subject is unrevealed until an enlargement is made. In the long 
winter evenings you can produce exhibition pictures. With one of the 


"Ensign" Enlargers 
you will speedily be able to attain success. If you confine yourself to con- 
tact printing, it will be difficult to make a name among pictorial photographers. 
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The model illustrated above is the * Ensign ` With Portrait Withos 
Princess,“ a very substantially made piece of . 1. i-plate with 51in. Lens. Lens. 
apparatus, The woodwork Js solid oak, 10 ie guide , Condenser , .. £8 16 6 £770 
u are steel, and absolute з assured. No. 2. x wit n. 

x а 10 190 990 
central screw with an anti-friction roller. Fine 12 18 0 1120 
focussing can be done while the operator is close | 
to the easel, by means of a Gimbal Joint 
well as a clever masking device. The body, of i j i 
Russian iron, is extra lange and weil ventilated, and | Body ‘of nosci share," Aana оак. Rab then 
аз a dome-shaped cowl. e condenser e bes ө i 
quality plano-convex in brass cells. An achromatic agnis N OE a e FO ТА 


А $ : "Figli in heavy brass mount. uarter-plate model with 
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The focussing is controlled by ап exceptionally ondenser .. 
clever device consisting of a quick-pitch solid stecl . 9. 1-plate with 8 hin. 
Condenser .. 
extension rod. The negative carrier has a rack- ENSIGN-POPULAP " ENLARGER. 
work rising, falling, and rotating movement, as [| А very solidly built and highly efficient Enlarger at 
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‘Call and see your Photographic Dealer about й. 
Hovucurons, Lr», 
Manufacturers of Enlargers, 


88/ 9, High Holborn, W.C.1. _ 70/78, York Street, Glasgow, 
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PONES CAMERA МАК 


CAMERAS f° LENSES TAKEN IN EXCHANGE 
EXTENDED PAYMENTS ARRANGED 


WRITE FOR LISTS 


Pestcard Kodak, fitted with Aldis { /6.3 anastigmat lens, Koilos shutter, ball and 
tube HEA rising and cross front, etc., leatber case, splendid condition, a bargain ; 
price 

Ne. 3 Folding Pocket Kodak, R.R. lens, auto. time scale, speeded shutter, auto- 


graphic bac h-lined de luxe case; cost £5 9s. ; spotless and unused condi- 
tion; price 
Goerz e Vest Pocket Tenax, Goerz Dagor f /6.8 lenses in compound 


shutter, speeds 1 to 1-250th sec., iris diaphragms, focussing adjustment, hooded 
screen, film pack adapter, and takes Richard folding stereoscope for viewing trans- 
parencies urse cases, all in spotless new condition ; price $15 108. 

No. 3 F Pocket Kodak, fitted with Taylor, Taylor & Hobson f '6.8 anastig- 
mats lens in compound shutter, Antinous telease, perfectly brand new condition, 
with combination back, screen, and 2 double dark slides; price 46 12%, 

Ne. 2 Ensignette, fitted with Cooke f /6 auastiginat lens, focussing model, condi- 
tion perfect, with plush-lined case; price #4 10s. 

5х 4 Goerz Anschutz, fitted with Goerz Dagor f /6.8 anastigmat lens, direct 
Vision finder, shutter speeds to 1-100oth sec., 6 vulcanite double dark slides, and 
extension back for use with single combination of lens, plush-lined leather case, 
and tri ; price £9 10s. 

i-plate Roll Film Carbine, fitted with Ensign anastigmat f /7.7 lens in 3-speeded 
shutter, Antinous release, brilliant finder and level, rising and cross front, spotlessly 
new condition, with leather case ; price 83 Be. 

5x4 Wizard Special, fitted with all-speeded Gunlach shutter, ball and tube 
relzase, double extension, rack focos, rising and cross front, hooded screen, and 
view ro. 2 double dark slides, and leather case, all in new condition, a bargain ; 
price 


I- tate Kibitz Camera, fitted with Dalhneyer No. 2 Series II. f /6 lem, rack 
focussing, rising front, 6 slides in case; $$. im 

i-piate Shew ХИ fitted with Busch f /6.8 lens in Unicum shutter, film 
pack adapter; 83. | ; 

Postcard Ensiga Camera, for roll film or plates, fitted with Aldis f {7.7 leas m 
Automat shutter, rising and cross front, rack focussing, brilliant fmder; 83 ša 

1-plate бех Camera, fitted with extra rapid aplanat lens in compound shutter, 
double extension, rising front, hooded focussing screen, direct view finder, 3 dark 
slides, as new; A. | Р 

5.4 No. 3 Adams’ Yale, fitted with Cooke f/6.8 anastigmat lens in speeded 
shutter, rack focussing, changing box for 12 piates ; ёз. E 

No. За Folding Pocket Kedak, fitted with R.R. lens in speeded shutter, ring 
and cross front, finder, and level; cost {5 25. 6d. ; #3 18.6. | 

Whole-piate Field Camera, brass-bonnd, full double extension, rising and wat 
front, swing and reversing back, turntable, and tripod, 10in. Ross Homeocestn: 
lens in iris mount, roller blind shutter, camera is exceedingly compact, 6 double 
bookform slides, canvas case, nice condition; 815 10s. . 

Adams’ de Luxe No. 2 Pattern Haxd Camera, fitted with Zeiss Frotar 

f /6.3 lens, sin., front combination gin. f/12.5, back combination r5]in., Adam: 
speeded shutter, rack focussing, rising and cross front, changing box for 12 plates, 
8 mas king device on finder when using single component of the lens, 3 dik 
slides; cost £28 ; guaranteed in good order; $11 108. i | 
}-plate Selfix Carbine Roll Film Camera, fitted with Beck symmetrical lem m 
speeced shatter, takes daylight loading roll films; £3 3s. 

4) <6 cm. Folding Plate ‘Gamer, К.К. lens in рм shutter, speeds 1-251b, 
1-50th, 1-100th sec., also time and buib, 3 slides; |= 


. PRICES, :: :: 
VALUE, :: :: 
ATTENTION. 


WE GUARANTEE BEST 


Postcard Folding Ensign Roll Film Camera, R.R. f/8 lens, speeded shutter, 

ect working order; cost £2 155.; price 81 15e. 

5 x 4 Preme, anastigmat f /6 lens, double extension, rack rise, rack focus, revolving 
back and swing, brilliant finder, Unicum shutter, ball and tube, 3 D.D. slides, 
leather case, new condition; price £3 156. 

Lizars’ 5 x 4 Minor de Luxe, triple extension, Taylor, Taylor & Hobson f /8 lens, 
all movements, brass-bound, 2 double dark slides, condition of outfit absolutely 
as new, a bargain; price § 108. 

5x4 Reyal Focal Plane and Hand Camera, before-lens Unicum shutter, and 
f/6.8 aplanat lens, focal plane shutter, speed to 1-1000th sec., 3 D. D. slides, 
leather case, good condition, a bargain ; price 82 16s. 

5х 4 Sanderson, Dallmeyer stigmatic 1/6 lens, Unicum all-speeded shutter, 6 
ribs e D.D. slides, and leather case, outfit in beautiful condition, a bargain ; 

ce 

9x12 Folding Hand Camera, f /s R.R. lens, all-speed shutter, ball and tub? 
release, double extension, rack focus, rising and cross front, 3 double dark slides, 
and case, a bargain; price 22. 

i-piate Carbine Selfix Rell Film Camera, fitted with Beck symmetrical f /8 lens 
in all-speed shutter, 1 to 1-100th sec., ball and tube release, focussing mount, 
brilliant finder, good condition guaranteed; price 82 5e. 

Premeette Janior, achromatic lens, speeded shutter, focussing model, daylight 


loading, perfect condition; price 17 /®. 
Tiin. Beck teostigmar orles IV. 1,6.3, in iris mount, in spotless condition; 
price 24. 


Gin. Goerz Dagor 1/&8 Series 111, 125 um., in compound shutter, brand new 
and unused; price $0. 
І Newman & Guardia Twiz-lens Camera, fitted with pair of Dallmever 
Series II. No. 2 f /6 stigmatic lenses, rack focussing, N. & р. patent changing box, 
speeded shutter, good condition ; price $7 108. 


ALL APPARATUS IN THIS COLUMN 
IS STOCKED AT 


52 GRACECHURGH ST 


LONDON Ec.3 


Postcard Apex Roll Film or Plate Camera, rapid aplanat lens in Kola shutter, 
stirrup front, rack rising and cross front, double extension, rack and pinion си: 
sing, brilliant finder and level; $3 109. 

-piate Folding Klito, f /s symmetrical lens in T.I.B. shutter, stirrup front, 
large brilliant reversible finder, 6 slides, and canvas case, latest model; $2 6. 
hole-plate Corenet Field Camera, solid mahogany, rack and pinion T 
wide-angle movement, reversing and swing back, turntable base, ftted жил 
d [7.7 Uno anastigmat lens, and roller blind shutter, 1 double slide, аз new; 
£6 1 


No. 1 Ensignette Rell Film Camera, T.I.B. shutter, ia perfect working order, 
and condition guaranteed; 22/6. | 

Miniature Record Enlarger, for negatives 41 >: 6 cm. and 3} < 2}, fitted with large 
aperture portrait lens in fine adjustment focussing mount, 4in. condenser ; negative 
carrier has rising, lowering, and rotating movements ; $4 10s. . 

Postcard T.-P. Artist Enlarger, fitted with Aldis f/7.7 lens, 7in. condenser, rack 
focussing, rising front, rack and pinion revolving negative carmer, Russian mca 
lamp house, present model, as new; 46 08. 

Posteard sine Klimax Folding Plate Camera, Aldis Uno anastiginat lens, f 77.7. 
in Lukos III. shutter speeded from 1 to 1- 100th sec., double extension, rack focussing 
rack rising and cross front, latest model camera, 6 slides, and case; $855 — 

i-piate Tudor Folding Hand or Stand Camera, fitted with Rectnnat {j3 lens in 
Ensign Sector shutter, double extension, rising and swing front, hooded focussing 
screen, 1 double plate holder; $2 108. | 

Posteard size or Stereo. Ernemann Roll Film or Plate Camera, fitted with Erme- 
mann detective aplanat f ie lens in speeded shutter, triple extension, rack rising 
front, also cross, 3 dark slides; 84 156. | 

}-plate Folding Roll Film or Plate Camera, fitted with Busch rapid symmetrical 
Jens in Ibso shutter, rising and cross front; $1 10s. 

Busch Bis-telar, Series П. 1/7.5 Ne. 2j, focus 13]in. ; 83. 
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is Sutcliffe) who must somehow have become 
possessed of a magic pen, because he can write 
with perennial interest on the barren subject of 
hotography. He clothes the bare bones of the 
thing with fair flesh and makes it attractive. I envy him. 
х + + 
One of his latest columns was devoted to proving that 
photography is the invention of the devil. I put the cutting 
on one side to read, and I have so carefully concealed it 
that it is now undiscoverable. But it needs none of his 
arguments to convince me that his contention is a true one. 
Nevertheless it seemed to me, from the casual кши I 
gave the column at the moment, that he clearly proved that 
all sorts of benefits and advantages had accrued from the 
introduction of photography into this vale of tears; which 
goes to show, as I have always believed, that the devil is 
y no means as black as he is painted. Photography may 
have wiped out the engraver, but it has created the process 
worker, who is certainly an improvement. It was supposed 
to bring ruin to the miniature painter, but there are more 
of such artists than ever. In fact, on the whole, photo- 
graphy has poured wealth into the laps of many who would 
otherwise have had to work for a living. 
+ к X 


I have only just Wad a good illustration of one of the 
myriad everyday ways in which photography makes itself 
useful and justifies the reputation of its alleged inventor. 
Mrs. Walrus picked up a coat into the collar of which 
either the inventor of photography or some lesser friend 
had introduced an edging of thin wire to keep it stiff. 
Seizing the golden opportunity, a length of the wire 
deliberately detached itself and penetrated a finger of Mrs. 
Walrus, whose efforts to haul it out again were painful 
but vain. Miss Walrus put on her nurse's uniform and 
medals, and rendered first aid by snapping off the projecting 
end and leaving the remainder hidden somewhere in the 
finger. I looked at it with as wise an air as I could assume 
which always gives me the appearance of a boiled owl— 
and EEA a doctor. This gentleman also looked wise, 
and asked whether it was expected that he should hunt 
for an invisible scrap of wire-on spec. Then came photo- 

aphy to our aid. In something less than no time we 

ad an X-ray plate, and by its valuable assistance the 

surgeon retrieved the wire after only about half an hour’s 
digging. Without the photograph most likely he would 
not have got it out under five minutes. 


& & + 


I веет to have made a mess of my illustration. It has 
worked out all wrong; but if Mr. Sutcliffe’s theory is 
correct that is just what we might expect. I think he has 
taken on a stiffer job when he tries to define the status of 
photographers. In the procession of precedence the photo- 
grapher has been placed by various authorities in every 
pun from that of the dustman down to that of the 

uke. 


+ X + 
_ Of course, the whole argument is a vain one. It assumes 
in the first place an equality amongst photographers them- 
selves; whereas we know that one photographer drives his 
own car, and wall not uncap his lens under two guineas; 
- while another wheels his tintype apparatus about in an 
Sgg-box on bassinette wheels, and turns out a framed 
rtrait complete for ninepence. Js their status the same? 
And we must consider that there are many cases, as I 
Ihowed recently, where a photographer may be also a 


HERE is a young man of Whitby (which his name 


е 


~ 


“The time has come,” the Walrus said, 
“to talk of many things.” 


butcher, a glazier, a house decorator, an undertaker, a 
treacle blender, or a vendor of tripe. We cannot decide 
on a fixed status for a person who is jumping up and 
down like a flea on a hot brick. One minute he is high 
up the ladder of the social scale as a chimney sweep, and . 
the next minute he is squatting on the bottom rung as a 
photographic artist. 
x * + 

In any case, there is something wrong about a man who 
considers his status at all, and merely to hint at improving 
it is tantamount to an admission that it is susceptible of 
improvement. Photographers might well leave all this 
priggish twaddle to be wrangled over by dowager-duchesses, 
ind similar assorted oddments. The pose ap who 
puts on airs about his status automatically ranges himself 
with worms. Let the photographer, or anyone else for that 
matter, keep a straight bat and play the best cricket he 
knows, and he need not lie awake at night worrying about 
his status. And I guess friend Sutcliffe agrees with me. 

ж ox * 


I happen to know that the correspondence columns of 
this paper arouse particularly lively interest, and I am nct 
at all surprised that one reader has not yet exhausted the 
possibilities of that aerial photograph of the pyramids. He 
sends me а copy of it, as though І had never seen it, and 
wants to know what the to right corner represents. That 

ets me. It might be anything, or anything else. Judging 

y appearances, it may be part of a negative recording a 
battle amongst the bacilli of all the eg diseases; or it 
may be а positive image of a section of the plague of 
darkness. On the other hand, it is just as likely to be an 
advertisement of a quack hair-restorer, or an impressionist 
rendering of the last thoughts of à murderer on the scaffold. 
Again, it is just as likely to be a record of the King of 
Spain's beard after Drake had singed and shampooed it, 
or it may be a part of one of the cakes King Alfred burnt. 
When I come to look at it again, I am not sure that it is 
not the Traitor's Gate, or a camel's eyebrow, or the crater 
of Mount Vesuvius the morning after the night before. 
Anyhow, the enquirer may take his choice of these or other 
suggestions, and he ought to be grateful for a photo- 
graph that gives something more than а bald record of the 
obvious, and provides that sense of mystery that we are 
told is so desirable. 

х * * 

His own suggestion that the corner represents the spirit 
of one of the old sports interred in the pyramids is as likely 
as not to be right, although, of course, it is equally likely 
to be quite wrong. I agree with him, at any rate, that 
such photographs are calculated to meet with the cordial 
approval of The Bandit —which is saying a lot— 
because they contain no sky. I also wish to encourage 
him to carry out his idea of buying an aeroplane, so that he 
can take such pictures himself and please The Bandit.“ 
But I must warn him tifat so far from these aerial photo- 
graphs being guaranteed to contain no sky he will find 
that some of them contain nothing else. e will get some 
results that are cloud negatives in the strictest and mcst 
exclusive sense of the term. 

*ok + 


All I ask him, as a favour, is that when he has got his 
aeroplane he will paint а large cross on each wing, and fly 


over my neighbourhood in a good light. This will not 
only he p his photography, but will give certain keen-eyed 
gunners hereabout the time of their lives, and rid me of 


one who asks sphinx-like riddles about the meaning of 
corners of photographs. THe WALRUS. 
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N al pictures it 
18 necessary that 
there should be 
a motive. That is 

| ' ; to say, there 

should be some relation of parts striking enòugh to supply 

a leading interest. It may be a relation at some point of 

dark to light, or of large scale to small scale. It may be 

a relation of different characteristics of form, such as a 

contrast of right lines to curves, of mass to diversity, of 

vertical to horizontal. Any of these motives exists quite 
apart from the subject matter of the picture, which, of 
course, is another consideration. 

In the picture produced this week it should not be 
difficult to see that what attracted the photographer was 
the relationship of the near part to the distant part, each 
of which is opposed to the other in many ways. The 
interesting fact about these two portions of the composition 
is that although the near part—the steps, the piers, and 
the arch—is in a comparatively quiet scheme of lighting 
and of a well-defined scale, the other part—that is everything 
seen within the arch—is in a far smaller scale and a very 
extreme scheme of light and shade. Those differences 
constitute the motive. It so happens that the detail of 
the screen work shows at about the same scale as the more 
distant niche and canopy work, which is in actuality much 
larger in size. The motive has gained much force by this 
fact, due entirely to the accidental conditions of perspective, 
which have thus preserved a kind of consistency in the 
appearance of all that is seen within the arch. It has 
reduced the number of separate scales in the whole picture 
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from three to two—namely, one for the plane of the arch , 


and another for all that is beyond: a simplification which 
strengthens, if it does not actually give rise to, the motive 
of the picture. 

The reader to whom such subtleties of pictorial principles 
are new may consider the matters here set forth as quite 
arbitrary and far-fetcked. He has yet to learn that all 
which gives us pleasure in pictures—apart from mere 
subject matter—depends upon such considerations as these. 
Pictorial conditions arise from the working of inexorable 
natural laws, and they affect the sensibilities of those who 
look at pictures in accordance with another set of laws, 
which causes some things to please the mind and other 
things to pain it. To endeavour to arrive at the working 
of these laws, or at least to study their effects, should be 
the task of all who set out to make pictures. Successful 
picture-making does not depend upon the fad or the whim 
of some bright person who tries to be original. It depends 
upon the acceptance of the elementary principles of sesthetics 
which are themselves the outcome of natural forces, as 
music is the outcome of a system of vibrations, as colour 
is the outcome of refracted light beams. 

It would be very easy to destroy the orderly arrangement 
of the present photograph in such a way as to distribute the 
centre portions over the outer portions; to throw the verticals 
out of parallelism ; to reverse the direction or gradation of 
light, and so on. All this could be done by a mere re- 
arrangement of parts, and without changing the nature of 
the pictorial material. But the result in such a case would 
be positive chaos. All that now is convincing and pleasurable 
to the mind, because it confirms the mind's experiences, 
would become meaningless. It would have no more beauty 
than would exist in any purely fortuitous jumble of black, 
white, and grey. 
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Winchester Cathedral—in the North Transept. By J. R. H. Weaver. 


Naturah order and discipline have produced the motive 
which has so great an influence upon the enjoyment of the 
whole composition. It expresses & definite idea, and the 
idea is one of common experience ; for it is nothing more 


elaborate or far fetched than the oid and everiasuüg ouc 
of the jewel seen within its casket: the picture in its 
frame. There is the principle of contrast; the enthrone- 
ment of something precious, intense, dazzling, in compari- 
son with the stronger, quieter, plainer surroundings which 
protect it and minister to it. 

That idea is not only a prevalent one in life, but it is 
likewise the one upon which art makes its most exalted 
appeals, both in landscape pictures of the moderns and in 
the votive figure-paintings of the earlier centuries. 

Possibly Mr. Weaver himself would not have been ready 
at a moment’s notice to offer such arguments as these as a 
reason for his selection of subject; but there is no doubt 
that, in his mind, the force of these arguments was experi- 
enced. What he felt, and what he evidently determined to 
preserve, was the motive discussed above. 

There are, of course, other matters which are no less ad- 
mirable. One of the most evident of these is the nobility 
of the design, which includes the half-roünd pilaster on one 
side and the square pier on the other: both valuable as 
attendants or servitors to the inner clustered column, which, 
by its tone and the spreading of its fan-like vaulting, takes 
the paramount interest in the composition. 

The vertical strength of the design is in itself a motive, 
but it is enriched and varied by the beautiful system of 
arched lines in the centre of the picture; and dignified, 
moreover, by the earlier round arches over the steps. The play 
of light upon the various parts of the soffits of the duplicate 
arches provides passages of great charm; and the gradation 
upon the face of the wall which the arch pierces is not the 
least in fascination. Here again this fascination is traceable 
to one of the most obvious laws of nature, namely, the 
attenuation of light as it'falls upon objects more and more 
removed from its source, and its accumulation upon planes 
according as they approach to right angles with the beam. 
These simple laws result in the light wall and dark soffit 
at tbe left, and the dark wall and light soffit on the right, 
and between, all the charm of the interchanges. This is 
nature, and it is also art. 
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